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MFDF Ji.hlava — partnefi | partners

Partnefi / Partners:
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Regiondlni partnefi / Regional Partners:
net-profi
Kronospan

Festival podpofili / Festival Supported by:
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Medidlni partnefi / Media Partners:
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Jihlavské listy

Hitrddio Vysodina
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Jihlavsky denik
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25fps
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Zahrani¢ni medidlni partnefi / Foreign Media Partners:
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Film New Europe
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1 DOC.DREAM

2 seeming contradiction

3 incompleteness creates tension

4 Ji.-hlava does not daydream

5 dreams express previously unrealized possibilities

6 documentaries show examples of realized dreams

7 films' anonymous protagonists transformed into actors

8 actors and actresses become part of non-staged scenes

9 stories, situations, and images projected onto the movie screen

10 fourteenth ji.hlava festival: a playful and critical celebration of film

We do not create illusions using complex stage sets. This year, the
festival's graphic designer Juraj Horvath acknowledges only paper,
lettering, and splashes of reality transformed into a point of light -
a visual dot.dream. In her festival trailer, director Viera Cikanyové
reaches for the limits of credibility and authenticity: sleeping bodies
slowly turn to the rhythm of the night, uncontrolled, naturally.
Whenever we are on camera, we want to be able to control our image.
Sleep is the only time when we cannot do so. We should keep this in
mind whenever we are watching seemingly authentic, truthful, and
objective images - on film, television, or the internet. The fourteenth
annual Ji.hlava festival asks what is truly authentic - in films and

in ourselves. We focus on trends in documentary and fiction films
and are interested in how filmmaking has responded to television
entertainment. All this while playing a game of dreaming, because
games are just as important as dreams - they explore possibilities.

I would like to thank everyone without whose help and support this
year's festival could not have taken place. A big thank you goes to all insti-
tutions, sponsors, and media partners, and to all my festival colleagues.

Welcome to Ji.hlava!

Marek Hovorka
festival director

k...

1 DOC.DREAM

2 zdanlivy protimluv

3 nedoslovnost provokuje napéti

4 Ji.hlava nenf zasnény festival

5 sny vyjadfuji dosud neuskuteénéné moznosti

6 dokumentdrni filmy ukazuji pfiklady uskuteénénych sna

7 nezndmi hrdinové dokumenta se proménuji v herce

8 herci a herecky se stdvaji souddsti neinscenovanych situaci

9 pribéhy, situace, obrazy promitané svétlem na velkd plitna kin

10 ¢trndctd podzimni Ji.hlava je hravou i kritickou slavnosti autorského
filmu

Nevytvdfime iluzi pomoci komplikovangch kulis. Autor grafické
koncepce festivalu Juraj Horvith letos pfizndvd jen papir, pismo

a skute¢ny strikanec, ktery se promeénuje ve svételny bod - vizudlni
dot.dream. Samych hranic davéry a autenticity se ve festivalové znélce
dotykd rezisérka Viera Cdkanyovd. Spici téla se pomalu prevaluji

v samozfejmém rytmu noci, bez sebekontroly, pfirozené. Kdykoli jsme
natdceni kamerou, chceme mit kontrolu nad svym obrazem. Spanek

je jedind chvile, kdy ji nemdme. To je tfeba mit na mysli, kdykoli
sledujeme zddnlivé autentické, pravdivé, objektivni obrazy —

ve filmech, v televizi, na internetu. Ctrnacta Ji.hlava se ptd, co je
skuteéné autentické — ve filmech i v nds samych. Zaostfujeme na
tendence dokumentdrnich i hranygch filmu, zajimd nds, jak na tektoniku
kinematografie reaguji vysilale televizni zdbavy. A nad tim v§im je hra
na sen, protoze hra je stejné dilezitd jako sen. Zkoumd moznosti.

Dékuji véem, bez jejichz pomoci a podpory by se leto$ni festival
neuskuteénil. Dékuji institucim, sponzortm i medidlnim partnerim,
dékuji svym spolupracovniktm.

Vitejte v Ji.hlavé!

Marek Hovorka
reditel festivalu
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For a whole decade, the Institute of Documentary Film has been
supporting East European documentary in all stages and at all levels.
We have been involved with all aspects of film development: from
proposals, research, script editing and visual style to distribution
support and promotion. We work with filmmmakers from the Baltic
and the Caucasus all the way to the Balkans, as well as with major
festivals, TV networks, funds and organizations in Europe, North
America as well as Asia.

Over the last decade we have played a part in creating a network of
East European filmmakers who are equipped with professional contacts
and knowledge and no longer have to rely on the often unstable

system of local funding. With the help of our activities or entirely on
their own, they are able to make better use of all the opportunities
available for their films. Conversely, the Institute has become a key
source of new documentaries from the region for many international
festivals, broadcasters and distributors. Back in 2001 there was no
other organization in the Czech Republic or Eastern Europe that would
systematically foster documentary film at the local and international
level. We have been able to maintain our status both at home and
abroad.

However, it would be impossible to pinpoint or calculate the exact
impact of our support. It is difficult to determine the precise effect our
work has had on the storytelling quality of new documentary projects
and on the distribution range at international festivals, on television
and in cinemas. While we receive feedback from our participants and
guests and keep all of our activities focused around clear goals, our
results remain largely intangible. They become apparent gradually, at
different places and times.

After ten years since our foundation and since the first edition of
the East European Forum, a general overhaul and a good scrubbing
are apparently long overdue. We believe it is important to stop
briefly to remember the purpose of our work; to review the state of

6.

Poslinim Institutu dokumentirniho filmu (IDF) je u¥ celé desetileti
podpora vychodoevropského dokumentdrniho filmu ve vSech jeho
stadiich a na rdznych drovnich: od uchopovdni tématu a resersi pres
dramaturgicky vyvoj, hleddni vizudlniho stylu a financovani az po
podporu distribuce a propagace dokondovanych filmii. Pracujeme

s jednotlivymi filmafi od Baltu pfes Kavkaz az po Balkdn, ale také

s klicovymi festivaly, televiznimi stanicemi, fondy nebo organizacemi
z Evropy, Severni Ameriky i Asie.

Béhem poslednich deseti let nasi prace se ve vychodni Evropé
podatfilo vytvorit sit filmard, ktefi diky svym kontaktim a znalostem
uz nemuseji spoléhat na ¢asto nestabilni systém domadci podpory

a s pomoci na$ich aktivit nebo samostatné si uméji otevrit nové
moznosti pro své filmy. V oéich zahrani¢nich festivald, televiznich
stanic nebo distributort se IDF stal klicovym zdrojem pro vznikajici
i dokonéované dokumenty naseho regionu. V roce 2001 v CR ani ve
vychodni Evropé neexistovala zddnd instituce, kterd by systematicky
pecovala o dokumentdrni kinematografii na lokdlni nebo mezindrodni
arovni. Toto jedineéné postaveni si na domdci piadé i v zahraniéi IDF
drzi dodnes.

Nicméné ani po deseti letech nemtzeme pfesné urcit a vy¢islit, kam az
nase podpora dosdhla, do jaké miry nakonec dramaturgicky obohatila
vznikajici dokumenty a jak rozsirila distribu¢ni pole pro dokoncené
filmy na svétovych festivalech, v televiznich stanicich a na plitnech kin.
I pres zpétné ohlasy naSich byvalych Gcastniki nebo hostd kazdoro¢né
vstupujeme do vSech nasich aktivit komplexni podpory dokumentu

s jasnym cilem, nase vysledky vSak ztstdvaji neuchopitelné. Projevuji se
postupné, na jinych mistech a v jiny Cas.

S desdtym vyroc¢im East European Fora i existence Institutu
dokumentdrniho filmu nastdva ¢as na mensi koupel ¢éi vétsi dklid.
Je treba zastavit se a znovu promyslet smysl vlastni prace, uvédomit
si potfeby dokumentaristd, stav podpory dokumentti a moznosti
televiznich stanic, uvazovat o technologickych posunech a trendech.
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documentary film and the limits of TV networks, and to reflect on
recent technological trends. Set designers Tereza and Zdenék Durdil and
graphic designer Juraj Horvith have put their creative powers to work
to centre this year's industry section around the concept of cleaning
up. A lot of water may be seen trickling between the East European
Forum, the East Silver Market and the Industry Sidebar, with selected
bathroom items popping up along the way. After receiving our very
own birthday video and a much-needed bath, we feel refreshed to
continue our efforts. Our slogan — We're starting! - should convey our
determination not to give in to self-satisfied inertia and to be receptive
to the changing forms of support that open up for East European
documentary films. We're starting anew with with every new batch of
documentary projects and films. We're starting over after each edition
of the industry section in Jihlava.

We look forward to seeing you at some of our industry events. In
addition to the East European Forum public presentations and more
than 290 East European documentaries in the East Silver Market, we
are proud to present a variety of case studies, presentations, inspiring
sessions with renowned documentary filmmakers, one-on-one meetings
with our industry guests, as well as the Presentation of Upcoming
Central and East European Docs, co-production breakfasts, networking
dinners, the Silver Eye Award and industry screenings.

... We're starting!

Ivana Milosevi¢ and Hana Rezkovd
Institute of Documentary Film

18,

Proto vytvarnici Tereza a Zdenék Durdilovi a Juraj Horvdth zvolili

pro letos$ni industry sekci téma hygieny. Mezi East European Forem,
trhem East Silver a vS§emi body bohatého programu bude protékat voda
a budou kolovat vybrané hygienické pomucky. Spolu s narozeninovou
znélkou tak IDF vstupuje do dal$ich deseti let po koupeli, od nuly

a s heslem ZACINAME! Se snahou neustrnout, reflektovat svoji praci,
ale i ménici se moznosti podpory vychodoevropského dokumentu.
Zalindme znovu s kazdou novou virkou projektd a filmd. Zadindme od
nuly po kazdém ro¢niku Jihlavy.

Tésime se na setkdni ve vSech ¢dstech naseho profesiondlniho
programu. Kromé verejnych prezentaci East European Fora nebo vice
nez 290 vychodoevropskych filmi na trhu East Silver nabizime bohaty
program pripadovych studii, autorskych semindfa, Talks of the Day,
individudlnich schtizek s hosty Fora a trhu, prezentaci dokonc¢ovanych
dokumentu, koprodukéni snidané, networkingové vecere, distribuéni
cenu Silver Eye nebo industry projekce.

... Za¢indme!

Ivana MiloSevi¢ a Hana Rezkova
Institut dokumentdrniho filmu
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Dear fans of thinking films,

Just on its own, I find the slogan “Thinking Through Film" so agreeable
that I have no doubts as to the quality and purpose of the 14th annual
Jihlava IDFF. This festival is all the more valuable today, when we are
bombarded by an excess of mindless information from an inexhaustible
number of information channels. Tangible proof of this situation is the
fact that, over the past thirteen years, the festival has managed to build
an unshakeable position within central and eastern Europe. And for
this we are grateful.

I wish all the filmmakers and audience members an open mind.
Sincerely,

Jiri Besser
Minister of Culture of the Czech Republic

0.

Vézeni priznivci filmovych zamysleni,

uZ samo motto ,Myslet filmem" je pro mé osobné natolik sympatické,

ze nad kvalitou a smyslem 14. ro¢niku MFDF Jihlava 2010 nemdm
nejmensi davod pochybovat. V dobé, kdy se k ndm z nepfeberného
mnozstvi informacnich kandld dostdvd prili§ mnoho bezmyslenkovitych
zprav, je tento festival o to cennéjsi. Skute¢nost, Ze si za pfedchozich
tfindct roénikd vybudoval neotfesitelnou pozici v rdmci stredni

a vychodni Evropy, to hmatatelné dokazuje. Diky za to.

Preji tvlircim i divikdm otevfenou mysl.
S dctou

Jifi Besser
ministr kultury CR
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For the fourteenth year now, Jihlava is at the center of documentary film, at
least in Europe. The Jihlava International Documentary Film Festival is an
important cultural event — and not only for Jihlava and all of the Vysodina
region. The Jihlava festival has tradition and experience, and has earned its
reputation and its place on the map of international film events.

At the same time, the festival has managed to retain that youthful fresh-
ness, enthusiasm, and passion that it had thirteen years ago when a group

of young secondary school students, led by Marek Hovorka, came up with
this daring idea. In the intervening years, their original enthusiasm has been
transformed into professionalism, and the original festival has become an
important event that attracts thousands of visitors and hundreds of industry
guests from all over the world. And all the while, one can still feel - in the au-
ditoriums, in the theater lobbies, and in the streets of Jihlava during screen-
ings and discussions — something of that original youthful enthusiasm.

Thinking Through Film - that is the festival's motto. In my opinion, the im-
portant thing for documentary film is the first part of this slogan. Documen-
tary filmmakers and their audiences are thinking people who are interested
in learning about the world as it really is, in all its diversity. They are not
interested in manipulating audiences with charming screenplays or com-
mercial spectacles shot in attractive locations. They are not interested in films
that do not force their consumers to think, whose cheap effects are employed
for one main objective — to make money. For the most part, people who are
interested in documentaries are not indifferent to the real life around them
or in other parts of the world - real lives of real people, including all their
troubles and joys.

For these and many other reasons, I am glad that, for the fourteenth year in

a row, Jihlava will present such a diverse range of works by filmmakers from all
over the world to overflowing screening rooms filled with devotees of an active
and reflective approach to life. I wish you a pleasant stay here in the Vyso¢ina
region and may you take home from the festival many inspirational memories.

Jifi Béhounek, President of Vyso¢ina Region

1.,

Uz poltrnicté se Jihlava stivd centrem filmového dokumentu —
pfinejmensim v Evropé. Mezindrodni festival dokumentdrnich filma
je vyraznou kulturni uddlosti nejen pro Jihlavu a celou Vysodinu.
Jihlavsky festival m3 uZ svou tradici a zkuSenost, své dobré jméno

a misto na mapé svétovych filmovych udilosti.

Ziroven si celé déni kolem festivalu uchovivd jistou mladickou svézest,
entuziasmus a zaujeti — stejné jako pred tfindcti lety, kdy mladi
gymnazisté v ¢ele s Markem Hovorkou s touto odvdZnou myslenkou
prisli. Za ta léta se prvotni nad$eni ménilo v profesionalitu, ve
vyznamnou akci s tisici ndvstévniky a stovkami odbornikd - hostt

z celého svéta. Pritom je v sdlech, pfedsdlich i v jihlavskych ulicich pri
projekcich i diskusich stéle citit i néco z toho pavodniho mladického
nadsSeni.

Myslet filmem - znf{ slogan festivalu. Podle mého nizoru je

u dokumentdrniho filmu podstatnd privé prvni ¢ist tohoto hesla.
Tvarci dokumentt a ndsledné i jejich divdci jsou premyslivi 1idé, kteri
chtéji pozndvat ten opravdovy svét v jeho nejraznéjsich podobach.
Nejde jim o manipulaci diviky pomoci libivych scéndrt komerénich
podivanych v atraktivnich kulisich, které nenuti své konzumenty
myslet a lacingmi efekty sméfuji ke svému hlavnimu cili - vydélat
penize. O dokument se zajimaji predevs$im lidé, kterym neni lhostejny
redlny zZivot kolem nich ani v jinych koutech svéta, skute¢né osudy lidi,
jejich starosti a radosti.

I z téchto davodl jsem velmi rdd, Ze se Jihlava uz poctrnacté stivd
mistem, kde nejen tvirci z mnoha zemdi, ale i nabité sdly priznived
premitavého, aktivniho vztahu k Zivotu budou pozndvat tato rtiznorodd
dila. Pfeji vim, abyste se v8ichni na Vysodiné citili pfijemné a odnesli si
z festivalu i z pobyvdn{ u nds podnétné zizitky.

Jiri Béhounek,

hejtman Vysociny
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Dear festival visitors,
Dear visitors to Jihlava,

The Czech media recently published some positive news on
documentary film: The ratio of documentaries to other genres in
cinematic distribution is growing. An expert in the field of cinema
could certainly provide a well-founded explanation. I am no expert and
I have no explanation, but I am sure that we would all agree that the
Jihlava International Documentary Film Festival and the people who
have organized it for so many years have played an important role

in strengthening the position of documentary film. Never before has
there existed such systematic support for audiences, filmmakers and
distributors alike. I am glad that this system finds its way to Jihlava

as well, and that our city is able to promote a good thing, specifically
through the recent complete renovation of the Dukla cinema.

I don't know if the increased number of documentaries has been
matched by an increase in the number of people interested in this
genre. If yes, then this is another piece of good news — not only for
cinema box offices and distributors, but for society as a whole. It would
mean that we have finally gorged ourselves on mass-produced “non-
reality” and that we are beginning to look for something else, something
real. Here, I am naturally not thinking of “reality shows", which have
little to do with depicting reality. Whatever the case may be, let us
wish documentary film all the best and may it continue to find strong
themes, generous producers, excellent filmmakers, capable distributors,
and above all audiences.

I thus welcome you back to Jihlava, whose face is always transformed
with you. In my welcome letter last year, I invited you to take a stroll
through town and to view the original Picassos in the House of Gustav
Mahler on Znojemskd Street. This year I encourage you to come and see
a no less interesting exhibition featuring works by Salvador Dali.

Wishing you a pleasant stay in Jihlava,

Jaroslav Vymazal
Mayor of the City of Jihlava

L.,

Vizeni ndvstévnici festivalu,
vazeni ndvstévnici Jihlavy,

o dokumentdrnim filmu neddvno ¢eskd média pfinesla dobré zprivy.
Uvidéla, ze pomér dokumentt k ostatnim zdnrim v kinodistribuci
roste. Filmovy expert by urcité mél kvalifikované vysvétleni. J4 jim
rozhodné nejsem a vysvétleni nemam, ale asi bychom se shodli, Ze

k posilovdn{ pozice dokumentu velmi prispivd jihlavsky Mezindrodni
festival dokumentdrnich filma a lidé, ktefi jej uz tolik let pfipravuji.
Zizemi pro divdky, ale také pro tvarce a distributory je nebyvalé.

Té31 mé, Ze se jim tohoto servisu dostava pravé v Jihlavé a Ze mésto
mohlo dobrou véc podpofit svym podilem, tedy neddvnou kompletni
rekonstrukei kina Dukla.

Nevim, zda s narustajicim poétem dokumentdrnich filmt narustd také
divacky zdjem o tento zdnr. Pokud ano, pak je to dalsi dobra zprdva
nejen pro pokladny kin a distributord, ale vitbec pro celou spole¢nost.
Znamenalo by to snad, Ze uZ se ndm prejedla masova produkce
,nereality” a zaéindme vyhleddvat néco jiného, redlného. Nemdm

tim samozrejmé na mysli reality show, které jsou sotva zdiznamem
skute¢nosti. At je to jakkoliv, pfejme dokumentu jen to nejlepsi, silnd
témata, $tédré producenty, kvalitni autory, schopné distributory

a predev$im divdky.

Vitejte tedy opét v Jihlavé, kterd s Vami vzdy proméni svou tvar. Loni
jsem Vds na tomto misté zval na prochdzku na$im méstem a také na
vystavu origindla Pabla Picassa v Domé Gustava Mahlera ve Znojemské
ulici. Letos si dovoluji pozvat Vis na neméné atraktivni vystavu -
tentokrat si muzete prohlédnout origindlni dila Salvadora Daliho.

Preji Vam dobre straveny ¢as v Jihlavé

Ing. Jaroslav Vymazal
primdtor statutdrniho mésta Jihlavy
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In spite of certain myths describing Czech Television as the Evil
Stepmother to the Cinderella of documentary film, as the director

of Czech Television I am proud of the fact the we are the largest co-
producer of documentaries in the Czech Republic, that we consistently
work with some of the country’s most important filmmakers and
independent producers, and that we produce a wide range of our own
films, thematic cycles, and documentary series. Even a cursory glance
at the TV program for any random week of the year shows that original
Czech documentaries form an important part of public television
programming. For many years, CT2 has reserved prime time slots for
the broadcast of original feature-length documentaries, plus a slot

on Tuesdays after 9.45pm for documentary shorts. Over the past two
years, Czech Television has broadcast 101 hour-long and 86 half-hour
documentaries, many of which have received awards at festivals around
the world. Most of the best such films could also be seen here at the
Jihlava International Documentary Film Festival. I firmly believe that
they have contributed to the positive atmosphere of this all-around
youthful festival, and that they will continue to do so in the future.

I wish all festival guests and the festival's organizers an abundance of
excellent films and a pleasant viewing experience.

Jif{ Janedek
General Manager, Czech Television

k..

Navzdory nékterym medidlnim mytéim o mace$ském vztahu Ceské
televize k dokumentarni tvorbé jsem jako jeji reditel hrdy na to, ze

CT je nejvétsim koproducentem dokumentirnich filmt v na$i zemi,
trvale spolupracuje s nejvyznamnéjs$imi Ceskymi tvarci, s nezdvislymi
producenty a pfipravuje i fadu vlastnich filmd, tematickych cykla

a dokumentdrnich seridlt. Uz jen letmy pohled do programové
nabidky kteréhokoliv tydne roku doklddd, ze pivodni ceské dokumenty
spoluvytvareji zdklad programové strategie televize verejné sluzby.

Pro vysiladni pavodnich velkych dokumentt je uZ léta na programu
CT2 vy¢lenén prostor v hlavnim vysilacim ¢ase kazdy &tvrtek po

20. hodiné a pro ptivodni maly dokument v Gtery po 21.45. Za posledni
dva roky Cesk4 televize odvysilala 101 hodinovych a 86 ptlhodinovych
dokumentti. Rada z nich ziskala ocenéni na mnoha festivalech po
celém svété. Vétsinu z téch nejlepsich jste mohli vidét i Vy, divdci
Mezindrodniho filmového festivalu Jihlava. Pevné véfim, ze pFispély

k pfiznivé atmosfére tohoto po vSech strankdch mladého festivalu a Ze
tomu tak bude i letos. Pfeji viem hosttim festivalu i jeho organizitorum
dostatek kvalitnich filmi a pohodu pfi jejich sledovéni.

Jiri Janedek
generdlni veditel CT
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EUROPE LOVES EUROPEAN FESTIVALS

A privileged place for meetings, exchanges and discovery, festivals
provide a vibrant and accessible environment for the widest variety of
talent, stories and emotions that constitute Europe's cinematography.

The MEDIA Programme of the European Union aims to promote
European audiovisual heritage, to encourage the transnational
circulation of films and to foster audiovisual industry competitiveness.
The MEDIA Programme acknowledged the cultural, educational, social
and economic role of festivals by co-financing 95 of them across Europe
in 2009.

These festivals stand out with their rich and diverse European
programming, networking and meeting opportunities for professionals
and the public alike, their activities in support of young professionals,
their educational initiatives and the importance they give to
strengthening inter-cultural dialogue. In 2009, the festivals supported
by the MEDIA Programme have screened more than 20 300 European
works to more than 2.9 million cinema-lovers.

MEDIA is pleased to support the 14th Jihlava International
Documentary Film Festival and we extend our best wishes to all of the

festival goers for an enjoyable and stimulating event.

European Union
MEDIA PROGRAMME

..

EVROPA MA EVROPSKE FESTIVALY RADA

Festivaly jsou pffhodnd mista k setkdvdni, vzdjemné vyméné ndzort

a k novym objevam a soucasné poskytuji zivé a otevrené prostredi pro
$irokou $kdlu talentovanych tvircd, ndmétd a emoci, ktefi spole¢né
vytvdteji podobu evropské kinematografie.

Cilem programu MEDIA Evropské unie je propagace evropského
audiovizudlniho dédictvi, podpora nadnirodniho §ifenf filmt

a soutézivosti. O uzndni kulturni, vychovné, spoleéenské a ekonomické
role festivald ze strany programu MEDIA svéd¢i fakt, Ze v roce 2009

finanéné podpofil 95 z nich po celé Evropé.

Tyto festivaly jsou vyjime¢né svou bohatou a raznorodou dramaturgii,
vzdjemnou spolupraci, prilezitostmi k setkdvdni odborné i laické
vefejnosti a mnohymi aktivitami, které napomdhaji mladym
profesiondlum a poskytuji jim impulzy k dal$imu vzdélavéni. Silné
zduraznuji rovnéz posilovani dialogu mezi jednotlivymi kulturami.

V roce 2009 bylo na festivalech podpofenych ze zdroji programu
MEDIA uvedeno vice nez 20 300 evropskych dél, kterd zhlédlo pres
2,9 milionu milovnika filmu.

Jako zdstupci programu MEDIA mdme radost, ze mizeme podporit
14. Mezindrodni festival dokumentdrnich filma Jihlava, a rddi bychom

poptili viem navitévnikam festivalu pfijemny a podnétny prubéh akce.

Evropska unie
PROGRAM MEDIA
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0PUS BONUM

Mike Hoolboom

Canadian video artist, founder of Fringe Online, an internet-based
project for promoting contemporary Canadian video art. In addition
to doing his own work, he is also engaged in the institutional support
of experimental film. He co-founded the Pleasure Dome Screening
collective and is a member of the Canadian Filmmakers Distribution
Centre. Hoolboom also publishes regularly, has released several e-books
on the subject of experimental film (among others, on Deirdre Logue,
Dani Leventhal, and Mike Cartmell), and is the author of several
important book-form interviews. His book of interviews with Jean
Perret was presented at the 2009 Jihlava IDFF. He has created many
internationally successful films, including Imitations of Life (2002),
Public Lighting (2004), and Fascination (2007), and has received awards
at festivals in Toronto, Locarno, and Oberhausen, among others.

BETWEEN THE SEAS

Luciano Barisone

Director of the Visions du Réel festival in the Swiss town of Nyon.
Important Italian film journalist and critic, famous for his interviews,
of which he has published some four hundred. Barisone is the author
of several monographs about such individuals as Catherine Breillat and
Stanley Kubrick. Since the 1990s, he has worked together with many
different festivals, in particular Locarno and Venice. Since 2008, he has
been the artistic director of the Florence festival, the oldest festival of
documentary film in the world. He has been director of Visions du Réel
since August 2010, taking over the reigns from Jean Perret, who had
been in charge of the festival since 1995.

3 ..

OPUS BONUM

Mike Hoolboom

Kanadsky videoumélec, inicidtor online projektu na podporu souc¢asného
kanadského videoartu Fringe Online. Vedle vlastni filmové tvorby se
vénuje také instituciondlni podpofe experimentdlni kinematografie.
Spoluzalozil kolektiv Pleasure Dome Screening a je ¢lenem Canadian
Filmmakers Distribution Centre. Vyznamna je i jeho publika¢ni ¢innost,
vydal nékolik e-knih zamé&Fengch na experimentaln{ film (nap¥. o Deirdre
Logueové, Dani Leventhalové nebo Mikeu Cartmellovi) a je autorem
nékolika vyznamnych kniznich interview. Jeho kniha rozhovord s Jeanem
Perretem byla predstavena na MFDF Jihlava 2009. Nato¢il mezindrodné
dspé$né snimky jako Imitace Zivota (2002), Verejné osvétlent (2004) nebo
Fascinace (2007), které byly ocenény na festivalech v Torontu, Locarnu &
Oberhausenu.

MEZI MORI

Luciano Barisone

Reditel festivalu Visions du Réel ve $vycarském Nyonu. V§znamny
italsky filmovy novindt a kritik proslul svymi interview, kterych
publikoval na ¢tyfi sta. Je autorem nékolika monografii, napt.

o Catherine Breillatové ¢i Stanleym Kubrickovi. Od devadesatych let
spolupracoval s nékolika festivaly, zejména s festivalem v Locarnu
nebo v Bendtkich. Od roku 2008 byl uméleckym feditelem festivalu
ve Florencii, historicky nejstarsiho festivalu specializovaného na
dokumentdrni film. Reditelem Visions du Réel je od srpna 2010, kdy
pfevzal vedeni po Jeanu Perretovi, jenz festival #{dil od roku 1995.
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Thomas Elsaesser

Elsaesser, one of today's most important film theoreticians, is

a professor at the University of Amsterdam, and also lectures at
universities throughout Europe and overseas, including Yale, UCLA, and
New York University. From 2002 to 2005, he headed the Cinema Europe
research project, which published many different monographs on the
current state of European film and on the functioning of international
film festivals. He is the author or editor of many important books of
theory and film history, including Early Cinema: Space Frame Narrative
(1990), Weimar Cinema and After (2000), European Cinema - Face to Face
with Hollywood (2005), and Studying Contemporary American Film (2002).
In 2008, his study of Fritz Lang's Metropolis was published in Czech.

Lucia Nimcova

Slovak photographer Nimcovd is a graduate of the Institute of Creative
Photography in Opava and has also studied in the Netherlands, where
she lives and works today. Though her works tends towards documentary
photography, she alters her photographs by, among other things,
writing or drawing on them, hand coloring them, adding a blue tone,
and adding excerpts of texts. She has received numerous awards for

her photographic series, and has exhibited in Amsterdam, Budapest,
Vienna, and Rome. Awards include the Leica Oskar Barnack Award and
the ECB Photography Prize for the series Unofficial about life in post-1989
Slovakia. Other series include Slovensko 003, Women, and Instant Women.

Guillermo Ruiz

Cinematographer, documentary filmmaker, and photographer, son

of groundbreaking Bolivian filmmaker Jorge Ruiz. He has created
dozens of documentaries, television projects, and reportages, and

has participated in many cinematographic workshops. His 2009 film
Sebastiana and the Chipaya Culture was a follow-up to his father's most
important and most cited work, Come Back, Sebastiana (1953). In this
film, Guillermo Ruiz returns to the Chipaya nation and the protagonist
of his father's best-known film Sebastiana Kespi, who describes how the
life of Bolivia's Indians has changed over the past fifty years.

dh ...

Thomas Elsaesser

Jeden z nejvyznamnéjsich filmovych teoretik soucasnosti, je fidnym
profesorem na Univerzité v Amsterdamu. Pfedndsel na nékolika
univerzitich v Evropé i v zdmori, mj. na Yale, UCLA nebo New York
University. V letech 2002-2005 vedl rozsdhly vyzkumny zdmér Cinema
Europe, v jehoZ ramci byla publikovdna fada monografii o sou¢asné
situaci evropské filmové produkce nebo fungovini mezinirodnich
filmovych festivalli. Je autorem, resp. editorem vyznamnych teoretickych
a historickych knih, mj. Early Cinema: Space Frame Narrative (1990),
Weimar Cinema and After (2000), European Cinema - Face to Face with
Hollywood (2005) nebo Studying Contemporary American Film (2002).

V roce 2008 vysla ¢esky jeho studie o Langové snimku Metropolis.

Lucia Nimcova

Slovenski fotografka, absolventka Institutu tviréi fotografie v Opave,
studovala i v Nizozemsku. V Amsterdamu dnes Zije a pracuje. Inklinuje
k dokumentdrnimu stylu fotografie, ale do svych dokumentt dodateéné
zasahuje — vpisovanim a vkreslovdnim, kolorovinim, modrym
ténovdnim, dopliiovinim o Gryvky textd apod. Za své fotografické

cykly byla nékolikrit ocenéna. Vystavovala v Amsterdamu, Budapesti,
Vidni nebo v Rimé. Je dr#itelkou Leica Oskar Barnack Award nebo

ECB Photography Prize za cyklus Unofficial o Zivoté v polistopadové
Slovenské republice. Z dal$ich soubort lze jmenovat Slovensko 003, Zeny
nebo Instant Women.

Guillermo Ruiz

Kameraman, dokumentarista a fotograf, syn prikopnika bolivijského
filmu Jorgeho Ruize. Autor mnoha desitek dokumentdrnich filmd,
televiznich projektd a reportdzi. Podilel se ¢i podili na nékolika
kameramanskych workshopech. V roce 2009 natoc¢il snimek Sebastiana

a chipayaskd kultura (Sebastiana and the Chipaya Culture), kterym navizal
na pravdépodobné nejzdvaznéjsi a nejcitovanéjsi snimek svého otce Vrat se,
Sebastiano (1953). V ném se vraci k nirodu Chipaya a k nékdejsi Gstiedni
postavé nejzndméjsiho otcova filmu Sebastiané Kespi, kterd vypravi, jak se
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GZECH JOY

John Bok

Czech-British political activist and journalist, co-founder of the Solomon
Association. Signatory of Charter 77. persecuted by the secret police for
his political ideas under normalization. In November and December
1989, he headed Viclav Havel's security team. Following the Velvet
Revolution, he spent three works working for the Office for Office for the
Protection of the Constitution and Democracy and for the Czechoslovak
federal intelligence service. The Solomon Association, which he co-
founded together with novelist Lenka Prochdzkovd in 1994, focuses on
legal cases involving possible procedural errors on the part of the courts
or the police. This year, he was a candidate for the post of ombudsman.

FrantiSek Dohnal

President of Supreme Audit Office of the Czech Republic. After
graduating from Czech Technical University in Prague in the field of
radioelectronics, he worked as the head of the computing department at
Jihlava Hospital. After 1989, he founded his own software development
company specializing in hospital management applications. He spent
two terms as Mayor of Jihlava and president of the Czech Union of
Towns and Municipalities. He was governor of the Vysoc¢ina Region
from 2000 to 2004.

Jbe..

CESKA RADOST

John Bok

Politicky aktivista a publicista ¢esko-britského piivodu, spoluzakladatel
Spolku Salamoun. Podepsal Chartu 77 a za normalizace byl kviili svym
politickym ndzortm prondsledovan Stitni bezpecnosti. V listopadu

a prosinci 1989 vedl ochranku Viclava Havla. Po sametové revoluci tfi
roky pracoval v Ufadu pro ochranu dstavy a demokracie a FBIS. Spolek
Salamoun, ktery zaloZil se spisovatelkou Lenkou Prochdzkovou v roce
1994, se angazuje v pripadech vzbuzujicich pochyby o spravnosti soudni
¢i policejni prace. V letosnim roce byl i jednim z kandiddtd na nového
vefejného ochrdnce prav.

Frantisek Dohnal

Prezident Nejvy$§iho kontrolniho G¥adu. Po absolvovani Ceského
vysokého uéen{ technického v Praze (obor radioelektronika) pracoval
jako vedouci oddéleni vypocetni techniky v jihlavské nemocnici. Po
roce 1989 si zaloZil vlastni firmu na vyvoj programového vybaveni

pro Fizeni nemocniénich provozt. Po dvé volebni obdobi byl starostou
mésta Jihlavy a soutasné predsedou Svazu mést a obci Ceské republiky.
V letech 2000-2004 byl hejtmanem kraje Vysodina.
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Galina Kopanéva

Important film historian and critic, university lecturer, and leading
figure of Czech film clubs (independent repertory theaters). Recognized
as an expert in the history of central and eastern European film,
Kopanéva helped found the Czechoslovak film club movement in the
1960s and co-founded the magazine Film a doba (Film and Time). Her
lectures and seminars helped to form the cinematic views of several
generations of Czech filmmakers, critics, and historians. And her texts
and lectures have had a fundamental influence on how audiences have
viewed and interpreted film of the Czech “New Wave.” She continues to
publish in Film and Time and in the biweekly cultural magazine Az. In
2006, she contributed to the anthology Véra Chytilovd mezi ndmi (Véra
Chytilovd Among Us, 2008).

Jan Sipek

Student at FAMU, spent a year at the Paris film school. His film Fighting
the Brain received honorable mention in the 2009 Czech Joy section.
Earlier works include Anima, Four Dialogues on Escape, and Cam in the
Head. He is currently working on his masters graduate film, in which he
will look at Buddhism in the Czech Republic.

30 .

Galina Kopanéva

Vyznamnd filmovd historic¢ka a kriti¢ka, viadéi osobnost ¢eskych
filmovych klubt a vysokoskolskd pedagozka. Uzndvand odbornice

na déjiny stfedo- a vychodoevropské kinematografie stla u zrodu
¢eskoslovenského hnuti filmovych klubd v Sedesdtych letech,
spoluzaklddala magazin Film a doba. Svymi predndskami a semindri
formovala kinematografické mysleni nékolika generaci domdcich tvirct
i filmovych kritikt a historikd. Svymi texty a lektorskou ¢innost{ se
jako generaéni souputnice reziséri éeskoslovenské ,nové viny" zdsadni
mérou zaslouzila o divické pochopenti jejich filmi. Dodnes publikuje
napt. ve Filmu a dobé nebo v kulturnim ¢trndctideniku A2. V roce 2006
se podilela na sborniku textt Véra Chytilovd mezi ndmi (2008).

Jan Sipek

Student FAMU, strivil rok na pafizské filmové $kole. Je autorem
snimku Souboj s mozkem, kterému udélila porota Ceské radosti 2009
estné uzndni. D¥ive natoéil napt. filmy Anima, Cty¥i dialogy na titéku
nebo Kamera v hlavé. V soudasnosti pfipravuje magistersky film, ve
kterém se zabyva buddhismem v Cechach.
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FASCINATIONS

Mikolas Jezek

Attends classroom 4B at the Plaminkova primary school in Prague 7.
Expert on and performer of the best works by the Beatles. At the tender
age of three months, he expressed the existential angst of a newborn

in his father's film Children Teasing. Also attends after-school visual
arts courses — his artistic expression is inspired by raw art and 1960s
psychedelia.

Martin Jezek

Father of Mikola$ Jezek, fateful man in the life of Hedvika Hansalovd.
Also conductor on trans-European nighttime trains, projectionist

at Prague Oko Cinema, and experimental filmmaker. His continued
interest in classic film material of all formats has led to many realized
projects and collaborative efforts across the entire spectrum of the
cultural margins. Works include: A House Far Away (2003), inspired by
Véra Linhartova's novel; the fascinating luminescent poem Kontralicht
(2008); the collective effort Monstrkoncert (2008), a project of the
Argentum Vivum group, and Mr. Romdn (2009), a "home movie event
for two 8mm projectors, two slide projectors, electric organ, guitar, and
noise," projected at the 2009 Home Festival.

Hedvika Hansalova

Graduated from FAMU in the field of editing. Has spent the past

six years in a dynamic, Italian-style relationship with Martin JezZek,
although - with the exception of the soon-anticipated birth of their
child - it has not resulted in any closer artistic collaboration. Hansalova
has worked together with many important directors, having edited Vit
Janelek's Ivetka and the Mountain (winner of the Czech Joy award at the
2008 Jihlava IDFF), Zdvi§ - The Prince of Pornafolk under the Influence of
Griffith's Intolerance and Tati's Monsineur Hulot's Holiday or the Establition
and Doom of Czechoslovakia (1918 - 1992) - both by Karel Vachek - as
well as Mira Fornay's Foxes.

W,

FASCINACE

Mikolas Jezek

Z3k 4. B Zakladni $koly Plaminkova v Praze 7, znalec a interpret toho
nejlepsiho z tvorby skupiny Beatles, jiz jako tfimési¢ni kojenec vyjadril
existencidln{ tizkost novorozenéte ve filmu svého otce Détskd skddlen.
Té% frekventant vjtvarného oboru ZUS, jeho vytvarny projev se

inspiruje surovym uménim a psychedelif Sedesdtych let.

Martin Jezek

Otec Mikoldse Jezka, osudovy muz Hedviky Hansalové, jinak také
pruvod¢i no¢nich transevropskych vlakt, promita¢ v prazském kiné
OKO a filmovy experimentétor. Jeho stély zdjem o klasicky filmovy
materidl vSech formétd vedl k mnohym realizacim a spolupracim
napti¢ celym spektrem okrajové kultury. Z tvorby: Diim daleko (2003),
inspirovany romdnem Véry Linhartové, fascinujici svételnd bdsen
Kontralicht (2008), kolektivni Monstrkoncert (2008) jako spoleény
projekt uskupeni Argentum Vivum anebo Pan Romdn (2009), ,bytovd
uddlost pro dva 8mm projektory, dva diaprojektory, elektrofonické
varhany, kytaru a ruchy”, promitand v rdmci domdciho festivalu 2009.

Hedvika Hansalova

Absolvovala obor stfihovd skladba na FAMU. Jiz Sest let zije

v dynamickém vztahu italského typu s Martinem Jezkem. K jejich blizsi
tvaréi spoluprici — kromé brzkého narozeni spole¢ného miminka — zatim
nedoslo. Spolupracovala s fadou vyznamnych rezisérti. St¥ihala napft.
film Vita Jane¢ka Ivetka a hora (vitézny film sekce Cesk4 radost MEDF
Jihlava 2008), Zdvis — kniZe pornofolku pod vlivem Griffithovy Intolerance

a Tatiho Prdzdnin pana Hulota aneb Vznik a zdnik Ceskoslovenska (1918-
1992) v rezii Karla Vachka nebo Listicky Miry Fornayové.
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DOC ALLIANCE

Brigitta Burger-Utzer

Born in 1960 in Vienna; studies in theater and photography; degree

in Cultural Management. Founded sixpackfilm in 1990 (together

with Martin Arnold, Alexander Horwath, Lisl Ponger, and Peter
Tscherkassky); since 1992 managing director of sixpackfilm; concept
and/or organisation of numerous film series in Vienna; since 1994 in
charge of the series "IN PERSON: International film/videoartists bring
their work up for discussion”; 2003 edition of the book “frank films: the
film and video work of Robert Frank” (with Stefan Grissemann).

Filip Remunda

Director, cinematographer, and producer Filip Remunda (* 1973)
graduated from FAMU's department of documentary film in 2005, having
studied under Karel Vachek. Remunda is co-founder of the Institute

of Documentary Film (www.dokweb.net) and heads the independent
production company Hypermarket Film (www.hypermarketfilm.cz).
Selected filmography: Hilary and Chris on the Road, 1999; City of Angels,
2000; Village B, 2002; A.B.C.D.T.0.P.O.L., 2003; Czech Dream, with Vit
Klusdk, 2004; To Meet the Film, 2006; The Tadpole, the Rabbit and the
Holy Ghost, 2007; Czech Peace, with Vit Klusédk, 2010.

Ichiro Sueoka

Filmmaker and university teacher. Studied chemistry at

Tokyo's University of Science, but has been working with film since
1985. He has created around ninety films, mostly on Super 8 and 16mm
film. Sueoka frequently uses archival footage, primarily home movies,
subsequently editing them or altering the original film material, as in
Ambiguous Funeral and Marching On. Another group of works include
his ironic collages made in the style of classic avant-garde filmmakers
using fragments of genre films, for instance A Flicker Film in Which
there Appear Liz and Franky is Composed under the Score of Arnulf Rainier
by P. Kubelka on NTSC. He lives in Tokyo, where he organizes various
workshops and teaches at the Asagaya College of Art and Design.

b ..

DOC ALLIANCE

Brigitta Burger-Utzer

Narozena ve Vidni v roce 1960. Studovala fotografii a divadlo.

V roce 1990 zalo%ila spole¢nost Sixpackfilm (distribuujici rakouské
experimentalni a animované snimky) spoleéné s Alexandrem
Horwathem (feditelem prestizni vidénské prehlidky Viennale) a autory
Martinem Arnoldem, Peterem Tcherkasskym a Lisl Ponger. Od roku
1992 je vykonou Feditelkou spole¢nosti. Ve Vidni se kuritorsky podilela
na fadé filmovych programt. Od r. 1994 Fidi sérii "IN PERSON"
zaméFenou na experimentdlni film a videoart.

Filip Remunda

Filip Remunda (* 1973) je reZisér, kameraman a producent. V roce
2005 absolvoval Katedru dokumentdrni tvorby na FAMU v dilné Karla
Vachka. Je spoluzakladatelem Institutu dokumentirniho filmu
(www.dokweb.net), vede nezivislou produkéni spole¢nost Hypermarket
Film (www.hypermarketfilm.cz). Vybér z filmografie: 1999 — Hilary

a Chris na Cesté; 2000 — Méstecko andélii; 2002 — Obec B; 2003 —
A.B.CD.T.0.P.O.L.; 2004 — Cesky sen, spolu s Vitem Klusikem; 2006 —
Setkat se s filmem; 2007 — Pulec, krdlik a Duch svaty; 2010 - éeskj mir,
spolu s Vitem Klusdkem.

Ichiro Sueoka
Filmar a vysokoskolsky pedagog. Studoval chemii na Tokijské védecké
univerzité, ale od roku 1985 se vénuje filmu. Natodil na devadesit
snimkd, predeviim na Super 8 a 16mm film. Casto pracuje s archivnimi
zibéry, prevdzné rodinnymi filmy, a jejich ndslednou montdzi, ¢i
pfimo fyzickymi zdsahy do filmového materidlu, jako napf. ve filmech
Nejednoznacny pohteb nebo Pochodem vpred. Dalsi linii jeho tvorby jsou
ironické koldZe z fragmentu zdnrovych filmt v odkazu na klasickd
jména avantgardniho filmu - napfiklad Flicker film, v némz se objevuji
Liz a Franky, je sloZzen na zdkladé partitury filmu Petera Kubelky Arnulf
Rainer na NTSC. Zije v Tokiu, vede nejriizn&jsi tvaréi dilny a vyutuje na
Aagaya College uméni a designu.
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selects the best noteworthy documentaries representing
diverse trends from around the world; all films are
significant and so the festival offers the following game:
one juror picks one glowing work
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Vybird pozoruhodny dokumentarni film roku z riznorodé
kolekce reprezentujici tendence svetoveho dokumentu;
vSechny filmy jsou podstatng, a tak festival nabizi dalSi
hru: jeden porotce vybere jeden film, dilo zdrive



48

@ arrest @ interrogation, imprisonment ® photographs: inner monologues
® a suffocating audio track ® the anthropometrics of political opponents

® experiment transformed into an ethical attack @ visual standards of
mug shot: front-view, profile ® regime supported by church, army, corpora-
tions, secret police ® film of photographs a somnambulant gateway to cruel
reality ® a purely aesthetic film presenting the stories of political prison-
ers ® The silent dictator Salazar ruled Portugal and its colonies for

48 years - the director takes testimony of years of imprisonment, as
told by victims of the regime, and innovatively combines it with pho-
tographs from the archives of the secret police, the PIDE.

Czech Premiere / Original title: 48

Kintop / Susana de Sousa Dias /Ca.mpo Pequeno, 50, 20 esq. / Lisboa / Portugal

+351 217 957 268 / kintop.prod@gmail.com / www.kintop.net
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48

@ zatceni @ vyslech, véznéni ® vnit¥ni monology fotografii ® dusivd
zvukovd stopa filmu ® antropometrie politickych odptircii autoritativni-
ho rezimu ® formdlni experiment proménény v eticky atak @ obrazové
standardy policejniho portrétu, systém frontdlné-profilovych fotografil
opory rezimu: cirkev, armdda, korporativni systém, tajnd policie ® film
promitanych fotografii je somnambulni branou do kruté reality ® Cisté es-
teticky prostor filmu katalogizuje i zpritomnuje pribéhy-osudy politickych
véznil @ 48 let ovlddal tichy diktator Salazar Portugalsko a jeho kolo-
nie — vypovédi obéti rezimu o letech stravenych ve vézeni rezisérka
inovativné spojuje s fotografiemi z archivt tajné policie PIDE.

Director: Susana de Sousa Dias / Script: Susana de Sousa Dias / Photography: O. E. Santo
Editing: S. Dias / Music: A. Dias / Sound: A. Carvalho
Portugal 2009 / Portuguese / B&W / DigiBeta PAL / 53’
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God No Say So

@ victims ®@ bloodshed, mayhem ® permanent injuries, suffering

® inner strength of man ® the hiding places of refugees ® the music of
suffering, wartime madness @ seemingly peaceful interviews with those
who survived ® hundreds of interviews create comprehensive picture of
horror ® unusual dreaminess, a fantastic but ruthlessly real documen-
tary landscape ® answering whether he will seek revenge: God no say so
@ During the civil war in Sierra Leone, which became infamous for
the use of drug-fueled child soldiers, thousands of people had one
or both arms chopped off: the hand that you used to vote for civil-
ian government, that you will never vote with again.

Czech Premiere / Original title: Dieu dirait non

MagpieDreamPictures / Brigitte Uttar Kornetzi{y / Homberg 329 / Brunnadern / Switzerland

+41 713 741 809 / brigitte@kornetzky.ch / www.kornetzky.ch/godnosayso
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B by Fekl ne

@ obéti @ krvavé rddéni ® navidy poznamendvajici zranéni ® vnitv-
ni sila ¢lovéka, nezlomnost ® doupata, kde se schovdvaji uprchlici

® hudba utrpent, sugestivni obraz vdle¢ného $ilenstvi @ klidny
pohled: rozhovory s lidmi, ktet{ prezili ® stovky rozhovoru destilova-
né do komplexni zkusenosti prozitych hriiz ® zvldstni snovost, jakdsi
neskuteénd, pritom kruté redlnd krajina dokumentu ® odpovéd na
dotaz, zda se pomsti: Bith by fekl ne @ ,Rukou, kterou jsi volil pro
civilni vl4du, jiZ nikdy volit nebude$" — béhem oblanské vilky

v Siefe Leone, neblaze proslulé zdrogovanymi détskymi vojiky,
byly tisicum lidi useknuty jedna nebo obé ruce.

Director: Brigitte Uttar Kornetzky / Script: B. U. Kornetzky / Photography: B. U. Kornetzky
Editing: B. U. Kornetzky / Music: H. Gorecki, I. Wyschnegradsky / Sound: B. U. Kornetzky
Switzerland, Sierra Leone 2010 / English / Colour / DigiBeta PAL / 88'
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The Dubai in Me Dubaj ve mné

@ desert @ utopia realized ® man amidst skyscrapers ® sense of @ poust @ realizovand utopie ® ¢lovék mezi mrakodrapy ® pocit
controlling nature ® texture of visual, acoustic signals ® images moci nad prirodou ® textura optickych a akustickych signdlii
from the game Second Life @ the Earth, replicated in artificial ® obrazy z virtudlntho svéta Second Life @ model svéta z uméljch
offshore islands ® watching the desert's colonization: fascination ostrovil pri pobrezi ® divdk-voyeur pozoruje kolonizdtory pousté:
and concern ® a place blurring the line between fiction and Jje fascinovdn, boji se ® misto, kde se stiraji rozdily mezi fikct
reality ® Dubai: the chasm between real estate ads and everyday a realitou ® mezera mezi reklamnimi spoty realitnich kanceldv{
life ® A filmic essay depicting Dubai as a capitalist paradise a kazdodennim zivotem Dubaje ® Experiment-esej zobrazuje
with all the accompanying risks arising from living on debt, Dubaj jako rdj kapitalismu, zahrnujiciho rizika Zivota na
environmental destruction, modern forms of slavery, and avér, znifeného zivotniho prostfedi, novodobych forem ot-
other ills of the neo-liberal globalized world. roctvi a dalsich neduht neoliberdlné globalizovaného svéta.
CzechPremlere Director: Christian Von Borries / Script: S. Liitgert, Ch. Borries / Photography: S. Liitgert,
Original title: The Dubai in Me Ch. Borries / Editing: U. Adamczewski, Ch. Borries / Music: Ch. Borries / Sound: S. Kitamura
Christian Von Borries / Germany / headquarter@masseundmacht.com Germany 2010 / English / Colour / HD CAM (HDTV) /78'_
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Google Baby

@ outsourcing @ infertile couples ® life is business ® human body
and technology ® in vitro fertilization, surrogate mothers ® business
model: everyone wants a child @ no sex necessary, just a credit card
poor Indian women's wombs waiting for an embryo ® after birth,
the “contracting mother” picks up the child ® a new form of business
involving the mystery of life ® The business of dealing in wom-

en's egg, men's sperms, embryos, wombs, surrogate mothers,
emotions and instincts, as embodied by a company that, work-
ing in Israel, the United States, and India, offers comprehensive
services for couples that cannot have children.

Czech Premiere

Original title: Google Baby

Zippi Brand Frank / Israel / +972 545 227 775 / z.n.brand@gmail.com

0 o gy Gu R By

Google Baby

@ outsourcing @ neplodné pdry ® obchod se Zivotem ® lidské télo
a technologie ® mimodélozni oplodnéni, zajisténi ndhradnich ma-
tek ® motor podnikdni: kazdy chce mit dité @ sex neni treba, di-
lezitd je kreditni karta ® v Indii na embrya Cekaji délohy chudych
Zen ® po porodu si dité vyzvednou klienti (tzv. smluvni matka)

® konkrétni, presny obraz novodobého podnikdni na symbolic-
kém podlozi tajemstvi zrozeni @ Byznys s zenskymi vajicky, se
spermiemi, embryi, délohami, ndhradnimi matkami, s city

i pudy ztélestiuje firma, kterd na trase Izrael-USA-Indie
nabizi kompletni sluzby pro pary, které nemohou mit déti.

Director: Zippi Brand Frank / Photography: Uri Ackerman / Editing: Tal Raviner

Music: Karni Postel / Sound: Itzik Cohen
Israel, India, USA 2009 / English, Hebrew, Hindi / Colour / DigiBeta / 77'
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Iranian Cookbook

@ depths @ everyday events ® TV cooking show ® cookbook as family
album @ living in a pariah country ® role in the kitchen and family
@ subtle nuances fixed within simple, concrete details ® extreme mod-
esty of cinematic tools (kitchen, static camera) ® the director’s rela-
tives prepare their families' meals during Ramadan ® a film from the
kitchen, essence of Iranian women'’s lives ® Six urban women reveal
their family recipes in a film that, at first glance, may look like
an introduction to local cuisine, but which turns into a surpris-
ing exploration of relationships in modern Iranian society.

Czech Premiere / Original title: Dastour-e Ashpazi

Documentary and Experimental Film Center (DEFC) / Mohammad Shirvani

Flat n°1, N°4 Kouye Masjed, Omrani strret, Bahar-e shomali ave / Tehran / Iran

+982 188 511 326 / info@dreamlabfilms.com
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Iranska kucharka

@ hlubinnost @ déni vSednosti ® TV porad o vareni ® kucharka
jako rodinné album ® Zivot zemé izolované mezindrodnim spo-
lecenstvim ® Zena v kuchyni a v rodiné ® nejjemnéjsi vyznamy
vyvstdvajici z drobnych, konkrétnich detailii ® velmi skromné vnéjsi
prostiredky filmu (kuchyné, statickd kamera) ® rezisérovy piibuzné
pripravuji jidlo pro své rodiny béhem ramaddnu ® film natoceny

u kuchyriské linky je esenci existence frdnské Zeny ® Sestice mést-
skych Zen prozrazuje nékteré rodinné recepty ve filmu, ktery se
zdd byt lekci z mistni kuchyné - za ni se ale skryva prekvapivd
sonda do partnerskych vztaht soucasné iranské spolecnosti.

Director: Mohammad Shirvani / Script: Mohammad Shirvani / Photography: Houman
Behmanesh / Editing: Mohammad Shirvani, Esmaeil Monsef / Sound: Hossein Abolsedgh

Iran 2010 / Persian / Colour / DigiBeta / 72

( m 0o Opus Bonum 55



Lessons of the Blood

@ propaganda ®@ legitimate attack ® propaganda versus propaganda

® challenging the Japanese government ® force of emotions determines style
® taking on the silent mainstream media ®@ criticizing the appropriation
and altering of history ® film's aims excuse the use of expressive hyperbole
® proving the use of biological weapons (memory of suffering) ® archival
footage, dramatic music, expert testimony and interviews with victims

© The central topic of this passionate film - a provocative presentation
and interpretation of historical events — is the Japanese use of biologi-
cal weapons on Chinese civilians during the Second World War.

Czech Premiere / Original title: Lessons of the Blood
ZUKUNFTSMUSIK INTL. / James T. Hong / c¢/o Yin-Ju Chen, Rijkakademie,
Sarphatistraat 470 / Amsterdam / Netherlands

+310 634 496 687 /zukunftsmusik@gmail.com./www.zukunftsmusik.com
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Krvavé [ekce

@ propaganda @ legitimita ataku ® propagandou proti propagandé

® stla emoct urcéuje styl ® filmovy titok na japonskou vlddu ® agrese
proti mainstreamovym médiim, kterd mléi @ kritika priviastriovdni si
historie a jejich tiprav ® sugestivni ditkazy o ttocich biologickymi zbra-
némi (pamét bolesti) ® odhodldn{ tviircit pripomenout napdchané hrizy
ospravedlriuje metodu expresivniho umocnéni ® archivni zdbéry, dra-
matickd hudba, vypovédi expertil, rozhovory s poznamenanymi obétmi
@ StéZejnim tématem naléhavého filmu, provokativné pfipomina-
jiciho historické uddlosti i jejich vyklad, jsou japonské dtoky biolo-
gickymi zbranémi na ¢inské oblany béhem druhé svétové vilky.

Director: James T. Hong, Yin-Ju Chen / Script: J. T. Hong, Y. Chen / Photography:

J. T. Hong, Y. Chen / Editing: J. T. Hong, Y. Chen / Sound: J. T. Hong, Y. Chen
Taiwan, USA, Germany 2010 / Chinese, English / B&W / HD CAM (HDTV) / 106’
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El Sicario — Room 164

@ job @ kill someone ® Charles Bowden's “Sicario” ® Judrez, city of
death ® minimalist study of maximum violence ® murderer's face
remains hidden throughout film @ corruption is everywhere (mur-
derer is former policeman) ® here, murders are often approved by
local politicians ® tales of murder, torture, kidnapping, in one long
monologue ® a man who rejects all ethical conventions, rules, and
values @ This film, shot in a motel room on the border between
the United States and Mexico, presents a portrait of a hit man
for the drug cartels, a specialist in torture and kidnapping who
has killed hundreds of people.

Czech Premiere / Original title: E1 Sicario — Room 164

Doc & Film International / Hwa-Seon Choi / 13 rue Portefoin / Paris / France

+33 142 775 687 / itl@docandfilm.com / www.docandfilm.com
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Najemny vrah — pokoj 164

@ prdce @ zabit cloveka @ Judrez, mésto smrti ® minimalistickd
studie maximdIniho ndsili ® podle eseje Charlese Bowdena ,Sicario”
® vrahtlv oblicej ziistane celou dobu zahalen @ zemé prorostld ko-
rupci (vrah pracoval u policie) ® stdt, kde jsou bézné vrazdy schvalo-
vdny politickou reprezentaci ® liceni vrazd, mucent a tinosti zachycu-
je jeden dlouhy monolog ® sebevyjddrent ¢lovéka, ktery tiplné popird
mravni zvyklosti, prikazy a hodnoty ® Film natofeny v motelovém
pokoji na hranici mezi Spojenymi stity a Mexikem je bezo-
hlednym portrétem ndjemného vraha, pracujiciho pro drogové
kartely, specialisty na muceni a Gnosy, ktery zabil stovky lidi.

Director: Gianfranco Rosi / Script: G. Rosi, Ch. Bowden / Photography: G. Rosi
Editing: J. Quadri / Music: A. Spector / Sound: D. Vieillard
France, USA 2010 / Spanish / Colour / DigiBeta / 80
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Unreal Forest

@ myths @ documentary fiction ® African film crew ® prepara-
tions: hire crew, production ® filming deep in the jungle ® struc-
turally, essentially a “making of” film ®@ observes the process of
filming, documents itself ® spirit of dead son belongs to waterfall
(wandering) ® forest and river; continuity of life, one eternal whole
® film captures the essence of the reality below its surface ® As
part of the Forget Africa program, a Thai director offered
three African directors the chance to create a short film; he
then documented their preparations in Zambia, as well the
actual shooting of one of the films.

Central European Premiere / Original title: Unreal Forest

Extra Virgin / Jakrawal Nilthamrong / 122/1 Saranakom Rd. Seegun / Donmuang / Thailand

+66 843 331 037 / jakrawal@hotmail.com / www.extravirginco.com
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Neskutecny les

@ dokument-fikce @ materie myti ® africky filmovy stdb ® pripra-
va natdcent, konkursy, produkce ® pribéh natdceny hluboko v dZzun-
gli ® formdlné-strukturnim prostvedkem je ,film o filmu" @ film
pozoruje vznik filmu, dokumentuje sdm sebe ® duse mrtvého syna
ndlez vodopddu (drama o putovdni) ® les a ¥eka: kontinudlnost
Zivota v jediném, vécném celku ® zndsobeny film postihuje podstatu
skutecnosti existujici za jeji jevovou strdnkou @ V ramci programu
Forget Africa oslovil thajsky rezisér tfi africké reziséry s nabid-
kou nato¢it kratky film a poté pfimo v Zambii zdokumentoval
pripravy i vlastni pribéh natidceni jednoho z nich.

Director: Jakrawal Nilthamrong / Script: J. Nilthamrong, J. W.Mututa / Photography:

Ch. Chaiyont / Editing: J. Nilthamrong / Music: K. Shimizu / Sound: A.Kalayanamitr
Thailand, Zanzibar 2010 / Thai / Colour / DigiBeta / 70’
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The Oath

@ jihad ® American dream ® pictures from Guantanamo ® in the
Yemeni capital ® two men accused of terrorism ® both embody Western
image of terrorists @ film looks at the ambiguity of personalities ® pris-
oner speaks through archival video, photographs and letters ® at one
point charismatic religious extremist; at another, pacifist ® micro-macro
documentary in which individual stories stand for big issues ® Osama
bin Ladin's driver Salim Hamdan is imprisoned at the American
base at Guantanamo; his brother-in-law managed to escape and
today makes a living as a taxi driver - the evocative stories of two
men embodying the state of the world after September 11.

Czech Premiere / Original title: The Oath
Praxis Films / Katy Scoggin / 205 Hudson Street, Suite 1004 / New York, NY 10013 / USA

212 268 02 18 / kscoggin@gmail.com / www.theoathmovie.com
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Prisaha

@ dzihdd @ americky sen ® estetické zdbéry Guantdnama ® ruch hlavniho
mésta Jemenu ® dva muzi podezreli z terorismu ® oba ztélestuji typ zdpa-
dem démonizovanych bojovnikii ® nejednoznacnost duse: film ukazuje rozpo-
ruplnost kazdého ¢lovéka ® véznény promlouvd prostrednictvim archivnich
videozdznamtl, fotografif a dopisii ® taxikdr je chvili charismaticky ndbo-
Zensky extremista, chvili ztiSeny pacifista ® mikro-makrodokumentarismus,
v némz individudIni p¥ibéh predstavuje priznacny osud ¢i charakter ® Salim
Hamdan byl Soférem Usdmy bin Lidina a je véznén na americké ziklad-
né Guantdnamo, jeho $vagr uprchl a nyni se zivi jako taxikdf - suges-
tivni pfibéhy dvou muza reprezentuji situaci svéta po 11. zafi.

Director: Laura Poitras / Photography: Kirsten Johnson, Laura Poitras / Editing:

Jonathan Oppenheim / Music: Osvaldo Golijov / Sound: Damian Volpe, Dominic Tavella
USA 2010 / Arabic, English / Colour / DigiBeta / 9o’
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To Shoot an Elephant

@ blood ®@ never-ending violence ® no journalists allowed ® proxim-
ity, absolute immediacy, helplessness ® urban ecosystem and wartime
reality ® filming people's behavior under these circumstances @ Israel
admits use of white phosphorous munitions ® Palestinian civilians spent
several weeks in no-go zone ® rampaging elephants must be killed,

as must rabid dogs ® outside historicity, war is a confrontation with
questions of existence ® An eyewitness report from the war in Gaza,
Operation Cast Lead, which inflicted immeasurable suffering upon
civilians; footage made by the only foreigners in Gaza shows a dif-
ferent experience than that seen on Western television screens.

Czech Premiere / Original title: To Shoot an Elephant

Eguzki Bideoak / Merced 21, behea / 31001 Pamplona-Irunea / Spain

+34 948 211 537 / banaketak@eguzkibideoak.info
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Strileni na slona

@ krev @ nekoncici ndsili ® novindrium vstup zakdzdn ® bliz-
kost, naprostd bezprostrednost, bezmoc ® priroda mésta a vd-
le¢nd skutecnost ® zachycent chovdni lidi v dané situaci @ Izrael
priznal pouZiti munice s bilym fosforem ® palestinsti civilisté byli
nékolik tydnil v uzavrené zéné ® sileny slon musi byt zabit stejné
jako $ileny pes ® mimo historicitu je vdlka predevsim konfrontaci
¢lovéka s otdzkami existence @ Primé svédectvi z vilky v Gaze,
ktera pod oznacenim operace Lité olovo pfinesla nezmérné
utrpeni civilistd - zdbéry jedinych cizinc v pdsmu reprezen-
tuji jinou zkusSenost nez zdpadni televizni obrazovky.

Director: Alberto Arce, Mohammad Rujailah / Script: Alberto Arce, Miquel Marti Freixas

Photography: Alberto Arce / Editing: Miquel Mart{i Freixas / Sound: Francesc Gosalves
Spain 2009 / English, Arabic / Colour / DV CAM / 112

% *;; VKK ﬁ + Opus Bonun B5




Nostalgia for the Light

@ universe @ infinity, history ® a desert observatory ® aridity
mummifies human bodies ® stargazing and understanding the
past ® looking for graves of loved ones @ coming to the desert

to sift sand ® understanding the suffering caused by the former
dictatorship @ looking into space is like looking into the past @ on
both paths, we move towards purity and moral integrity @ This
film essay by a director of famous political films looks at the
tragedy of thousands of Chileans who were victims of the
Pinochet regime through the lens of a giant telescope designed
for observing the stars and cosmic events.

Czech Premiere / Original title: Nostalgie de la Lumiére

Pyramide International / Pyramide International / Paris / France

pricher@pyramidefilms.com
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Touha po svetle

@ vesmir ®@ nekonecno, historie ® observator v pousti ® sucho
mumifikuje lidskd téla ® pozorovat hvézdy a porozumét minulosti
® Zeny pdtraji po hrobech svych blizkych ®@ Zeny ptichdzeji

do pousté, aby presivaly pisek ® pochopit utrpent zptisobené
diktdtorskym rezimem, ddt mu smysl ® pohled do vesmiru je
totoZny se sestupem do minulosti ® obé cesty jsou pohybem
¢lovéka k Cistoté a mravni celistvosti @ Filmovy esej reziséra
proslulych politickych filma nahlizi tragédii tisict Chilandg,
obéti Pinochetova diktdtorského rezimu, optikou ob#iho
teleskopu urceného k pozorovani hvézd a vesmirnych déji.

Director: Patricio Guzmdn / Script: Patricio Guzmdn / Photography: Katell Djian
Editing: P. Guzmdn, E. Joly / Music: Miranda & Tobar / Sound: F. Gonzdlez /
France, Austria, Chile, Spain 2010 / French, Spanish / Colour / 35 mm / 90’
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Toxicosis

@ drugs @ controlling point ® boundaries, extreme situations ® ob-
servation: this is reality ® individual experiences versus social experi-
ence ® border controls: a display of power ®@ evil cannot be separated
from human life ® violent strip searches and detentions without legal
protection ® borders (panorama) are an almost perfect setting for
individual drama ® viewpoint; to what extent can the camerd's eye
remain uninvolved ® The director spent three years patiently re-
cording scenes and situations at a Chinese border crossing where
soldier inspect cars and travelers, looking for anything that
might be smuggled across: cigarettes, drugs, and people.

Czech Premiere / Original title: Toxicosis

Baochun Wang / Room 504, House 3, Lane 937, Quxi Road / Lu Wan District, Shanghai / China

+862 113 916 685 556 / grace_fengo@hotmail.com

BB Opus Bonum% % @ @ [OXLE)

Toxikoza

@ drogy @ kontrolni bod ® hranice, mezni situace ® pozorovdni:
realita, kterd je ® vztah individudini a spolecenské zkusenosti ® zlo
jako neoddélitelnd soucdst lidského tdélu @ prisné hranicéni kon-
troly jsou kazdodenni demonstraci moci ® ndsilné prohleddvdni
lidi, svlékdni, zadrzovdni bez prdvn{ ochrany ® hranice (panord-
ma) jsou témé¥ modelovym vychodiskem pro individudIni dramata
® zrak-pohled; otdzka, do jaké miry muze byt oko kamery nezaujaté
@ Rezisér po tfi roky trpélivé natacel vyjevy a situace na ¢in-
ském hraniénim prechodu, kde vojici kontroluji auta i cestujici
a hledaji vse, co je predmétem pasovani: cigarety, drogy a lidi.

Director: Baochun Wang / Script: Baochun Wang / Photography: Baochun Wang

Editing: Yingjie Feng / Sound: Baochun Wang
China 2009 / Mandarin / Colour / DigiBeta / 88"
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Ascent to the Sky

@ mountains @ aesthetic anthropology ® the traveler remains ® un-
obtrusive camera merely “is" ® rural inhabitants’ character and
behavior ® living in a different cultural region @ reality is related to
subjectivity (seeing inside) ® modest, tolerant, harmonic use of gift
of life ® harmony between sense for beauty (seeing) and humanity
(experiencing) ® a brief opportunity to escape the world and deeply
meditate ® A patient record of everyday life in a poor village in
the high mountains of central Nepal, presented through medita-
tive footage of things that were, things that are, and things that
will be.

Central European Premiere / Original title: La montée au ciel
Les Films d'Ici / Gaya Jiji / 62 Bd Davout / Paris / France
+33 144 522 333 / gaya.jiji@lesfilmsdici.fr / http://lesfilmsdici.fr
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V\stup na nebe

@ hory @ estetickd antropologie ® cestovatel, ktery ziistal ® kame-
ra neobtéZuje, jenom je ® zachycuje povahy a jedndni venkovanii

® zit v autonomii jiné-vzddlené-cizi kulturni oblasti @ umeérensé,
tolerantni a harmonické uzivdni darii Zivota ® veskerd skutecnost
je vztaZena k subjektivité (vidét dovnit¥) ® shoda mezi smyslem
pro krdsu (vidéni) a lidskost{ (prozivini) ® alespon krdtkd moz-
nost vytrzent ze svéta a pohrouzent do kontemplace ® Trpélivé
dokumentovand vé¢nost kazdodennosti Zivota chudé vesnice
ve vysokych horich centrdlniho Nepilu spojuje v pozvolnych,
meditativnich zdbérech zaniklé s existujicim i s tim, co vzejde.

Director: Stéphane Breton / Script: Stéphane Breton / Photography: Stéphane Breton

Editing: Catherine Rascon / Music: Stéphane Larrat / Sound: Stéphane Breton

France 2010 / Nepali / Colour / Betacam / 52
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Wistful Wilderness

@ so0il @ former inhabitants ® bathed in melancholy ® nature
eventually reclaims all ® a parable about an island ® spreading
reeds, old farmhouses falling apart @ an agricultural landscape
is transformed into wilderness ® journal entries narrate a poetic
film about impermanence ® man’s place in nature, his attitudes
towards it, responsibility ® the metamorphosis of the island and
the filmmaker's personal life ® Most of the Dutch island of
Tiengemeten was below the surface of the sea; agricultural
land was created by pumping out water, but in the 1990s

a project was begun to return the island to nature.

Central European Premiere / Original title: Weemoed & Wildernis
SNG Film / Digna Sinke / P.O. Box 59081 / Amsterdam / Netherlands
+31 206 867 837 / sngfilm@xs4all.nl / www.sngfilm.nl
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Zadumcivost & divocina

@ puda @ obestreno melancholii ® podobenstvi o ostrové ® lidé, kteri jej
opustili ® rdkost, rozpadajici se staré stodoly ® priroda, jez si nakonec
bere vSe @ filmovd kronika promény zemédélské krajiny v divotinu ® de-
nikové zdpisy jsou komentdiem poetického filmu o pomijivosti ® ¢lovék
v prirodé, jeho postoj k ni, jeho odpovédnost ® film zachycuje postupnou
metamorf6zu ostrova, stejné jako autoréina osobniho Zivota ® Nizozem-
sky ostrov Tiengemeten byl z velké ¢4sti pod hladinou mofte a az
od¢erpdnim vody vznikly plochy zemédélské pudy - v devadesitych
letech pak zapocal projekt na navriceni ostrova prirodé-divoéiné.

Director: Digna Sinke / Script: D. Sinke / Photography: J. Wich, G. Giltaij, M. Kramer,

M. Homs, P.Brugman, P. Bos, J. Veldhoen / Editing: A. Elings / Music: A. Dvofdk / Sound:
T. d'’Angremond, M. Euwe, J. Reijen, W. Veldhuis, E. Langhout, S. Broeder, A. Elings
Netherlands 2010 / Dutch / Colour / DigiBeta PAL / 88"
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The Forgotten Space

@ container @ transporting goods ® trains, trucks, ships ® a socio-
political film essay ® the madness of global capitalism ® detailed,
precise, focused; interviews, archival material @ the simplistic opti-
mism of “conquerors of nature” ® symbolism of the oceans and value
of sustainability ® we need balance between the personal and the
social ® basic meaning and metaphors (ocean and society, ocean and
existence) ® A look at the movement of shipping containers and
the related financial transactions, an analytical examination of
transport logistics and the uncertain journey undertaken by
goods, an uncertainty that could threaten our way of life.

World Premiere / Original title: The Forgotten Space

Doc.Eye Film / Frank van Reemst / van Hallstraat 52 / Amsterdam / Netherlands

+310 206 865 687 / doceye@xs4all.nl / www.doceyefilm.nl
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Zapomenute univerzum

@ kontejner @ doprava zbozi ® vlaky, kamiony, lodé ® esejisticky a politic-
ko-spolecensky film ® naléhavd analyza posetilosti globdlniho kapitalismu
® zevrubnost, presnost, sousttedénost, rozhovory, archivni materidly

®@ problém epochy: zjednodusujict optimismus lidf, ,dobyvatelii p¥irody”
symbolika movského Zivlu a redlné hodnoty udrzitelného Zivota ® ne-
zapomenout, Ze osobni a spolecenské musi byt v souladu ® nad zdkladni
vyznamovou vrstvou se vrsi metaforické vyznamy (move-spolecnost, move-
-existence) © Snimek sleduje cestu pfepravniho kontejneru a finanénf
transakce s nim souvisejici, analyticky zkoumad zdsobovaci logistiku,
vSechny nejisté cesty zbozi, které se do budoucna mohou stit hrozbou.

Director: Noel Burch, Allan Sekula / Script: A. Sekula, N. Burch / Photography: A.Boa,

W. Thaler / Editing: M. Boerema / Music: R. Tesi, L. Andriessen / Sound: E. Braun, J. Knauer
Netherlands 2010 / English / Colour / HD CAM (HDTV) / 112'

- ou g P Th




BETWEEN THE SEAS

IS 3 competition section for the countries and nations
of Central and Eastern Eurape, including their historical,
political, and cultural interrelationships



MEZI MORI

je soutezni sekci, kterd reprezentuje zeme
a ndrody stredni a vychodni Evropy, teritorium jejich
vzdjemnych dgjinnych, politickych i kulturnich vztahi



1 ..‘}':/

177 Kilometers of Summer 2009

® Balkans @ eyes, road ® spontaneity of the filmic diary ® celebra-
tion of the first, charmed look @ the images are accumulating by mere
assignment ® the entirely erased differences between important and
unimportant ® simple composition based on the experience of unstop-
pable time ® bunched, from the inside seen picture of Balkans, the ex-
otic European province ® where the one and only completely sure thing
is that nothing is sure ® the real, the sensual and the symbolic converg-
ing in the film of pure experience ® The documentation of a summer
trip through Balkans, recorded on Super8, beautifully aimless,
wildly gathering images more than experiences — an experimental
journey, filled with hectic need to clutch everything and at a blow.

Central European Premiere / Original title: 1717 Kilometrov Poletja 2009

Jurij Meden / Slovenia / jurijmeden@gmail.com
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117 kilometru léta 2009

® Balkdn ® o¢i, silnice ® spontdnnost filmového zdpisniku ® oslava
prvotniho, okouzleného pohledu ® obrazy se kupi prostym prirazovdinim
® settené rozdily mezi dillezitym a nedileZitym ®@ jednoduchd kompozice
stavi na prozitku nezastavitelného éasu ® zvrstveny, zevnitt vidény obraz
Balkdnu, exotické provincie Evropy ® kdyz jisté je jen to, Ze nic jisté neni

® redIné, smyslové a symbolické se sbihd ve filmu ¢istého proZitku ® Super
8 dokumentace letniho putovdni napfi¢ Balkinem, kriasné bezcilné-
ho, zbésile sbirajiciho vic obrazy nez zkusenosti — experimentdlniho
vyletu naplnéného hektickou potfebou uchopit vSechno a nariz.

Director: Jurij Meden / Script: Jurij Meden
Photography: Jurij Meden, Vlado Skafar / Editing: Jurij Meden / Sound: Paulo Raposo

Slovenia, Croatia, Bosnia and Herzegovina, Serbia, Kosovo 2009
No Dialogue / Colour / DVD PAL / 27'
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Bad Girls. Cell 77

@ prison @ shameful exclusion ® place of self-reflection ® filled
with negative energy ® cigarette: every prisoner's best friend ® the
twisted, slippery path of crime @ ,shit, shit, shit, shit, shit, shit,
shit..." ® an affected, loud vulgarity, safety valve, preventing break-
down ® the accumulation of female libido has colors and smells ®
prison: house of joy and sorrow, but what waits outside? ® A look
at one prison cell in Poland in which the colorful dreams of
women mix with a criminal past, natural bodily needs, vio-
lence, and the yearning for freedom.

Czech Premiere

Original title: Bad Girls. Cellule 77

Filmogene / Janusz Mrozowski / 30, rue Charlot / Paris / France

+33 682 898 132 / filmogene@gmail.com / http://filmogene.com
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Bad Girls. Cela 77

@ cela @ misto usebrdni ® prostor ostudného vylouceni ® box s nega-
tivni energii ® cigareta: nejlepst kamarddka kazdé vézerikyné ® klikaté
cesty vedou na skluzavku zlo¢inu @ ,kurva, kurva, kurva, kurva, kur-
va, kurva, kurva..." ® okdzale hlasitd vulgarita, ventil a obrana pred
zhroucenim ® vynucend, ndsilnd kumulace Zenského libida md barvu
a voni ® cihlové budova vézent, diim smutku-radosti, chceme ven, jenze
co tam? @ Vyprava do jedné internacni cely v Polsku, v niz se misi
barevné Zenské sny se $pinavou krimindlni minulosti, prirozeny-
mi télesnymi potfebami, ndsilim a touhou po svobodé.

Director: Janusz Mrozowski / Script: Janusz Mrozowski / Photography: Janusz Mrozowski,

Firlajezyk, Lucyna Myma, Julia Balko / Editing: Karine Olivier, Anna Sasha Jedrzejewska

Music: Janusz Mrozowski / Sound: Carole Verner
Poland 2010 / Polish, French / Colour / Digibeta PAL / 83'
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Concrete Pharaohs

@ graves ® Christian pyramids ® mounds of death ® funeral rites:
celebrating life ® the path of Bulgaria’s Roma ® well-furnished flat for
the afterlife underground ®@ ghostlike silhouettes of cars at the ceme-
tery ® stiff bodies, poured concrete preserves the community's energy
® death is a layover in eternal life, we survive ® rakia, glasses, a bed,
blankets, vases, polished marble, facial imprints ® The strong, centu-
ries-old Christian traditions of Bulgaria's Roma combine a solid
belief in the afterlife with all the pleasures of life on Earth - to
which we have a right even while waiting for the Final Judgment.

Czech Premiere
Original title: Betonni faraoni
AGITPROP / Martichka Bovhilova / 68 Budapest Str. , ap.1 / Sofia / Bulgaria

+359 2 983 14 11 / producer@agitprop.bg / www.agitprop.bg/seeyou
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Betonovi faraoni

@ hrobky @ ndvrsi smrti ® cesta bulharskych Romii ® kres-
tanské pyramidy v zemi ® slavnosti pohrbu jsou oslavou Zivota
® slusné vybavend garsonka v posmrtném podzemi @ prizracné
siluety obrovskych aut na potemnélém hrbitove ® ztuhld téla
zalitd betonem ddl udrzuji energii spolecenstvi ® smrt je prestdv-
ka ve vécném Zivoté, dd se prezit ® rakije, sklenice, postel, petina,
prehoz, vdza, lestény mramor, otisky obliceje ® Po staleti velmi
silné prozivané krestanstvi bulharskych Romt spojuje pev-
nd vira v posmrtny zZivot se vSemi slastmi zZivota pozemské-
ho, na néz tudiz mdme pravo i pri ¢ekdni na Posledni soud.

Director: Jordan Todorov / Script: Jordan Todorov / Photography: Boris Missirkov,

Georgi Bogdanov / Editing: Nina Altaparmakova / Sound: Momchil Bozhkov

Bulgaria 2010 / Bulgarian / Colour / Betacam SP / 47'
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Dialogues

® Armenia @ past history ® land without people ® flight and
return home ® history of heroism and bloodshed ® impoverished
mountains, or idyllic rural life @ prayer songs lift up the barren
mountains ® looking for what remains of the old world ® a journey
of self-discovery, without anyone to guide you ® the roots of human
existence permanently carved into sacred cross-stones ® Experi-
mental lyric-epic film poem about a deserted country, a sug-
gestive and sensitive poem for the future of all who wish to
remain Armenians with their body and soul, in this place.

Czech Premiere

Original title: Yerkhosutyunner

Gagik Ghazerah / Armenia / kadfrope@gmail.com

84’ Between the Seas * H > ? EE.

Dialogy

@ Arménie @ minuld minulost ® zemé bez lidi ® tteky a ndvraty
domii ® déjiny hrdinstvi a prolité krve ® chudé hory, nebo na-
opak vesnickd idyla @ modlitebni pisné zvedaji pustinu hor kolmo
vzhuru ® hleddme, co v nds ze starého svéta zbylo ® cesta k sobe,
na niz se vyrdzi bez privodcii ® koreny lidského svéta se navzdy
obtiskly do posvdtnych kriZovych kamenii ® Experimentdlni
lyricko-epickd filmova bisenl o opousténé zemi, a také su-
gestivni a velmi citlivd modlitba za budoucnost vsech, kteri
chtéji v dusi, téle i v misté ztstat Arménci.

Director: Gagik Ghazerah / Script: Gagik Ghazerah / Photography: Samuel Amirkhanyan,

David Atoyan / Editing: Gagik Ghazerah / Sound: Aram Gedeonyan

Armenia 2010 / Armenian / Colour / DV CAM / 72/
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Cave

® cave @ everyday life ® world of shadows ® cinema vérité, cinema
direct ® Hungarian Roma: on the margins ® making one's bread on
the bed @ rays of light shining into smoke-filled room ® time flows,
no beginning, end, structure, rhythm, aim ® the day does what it
wants, how it wants @ pure existence outside the modern world; om-
nipresent illusions from television ® A musical and poetic look at
a group of Hungarian Roma living in a camp according to their
own rules, forgotten, outside of the surrounding civilization;

a look at a content and uncomplicated existence.

World Premiere

I\)Iagyar Filminié / Annamaria Basa / Vdrosligetti fasor 38 / Budapest / Hungary

+36 135 177 60 / annamaria.basa@filmunio.hu / www.filmunio.hu

88 Between the Seas @ }k m occo

Jeskyne

@ jeskyné @ svét stint ® kazdodenni Zivot osady ® cinema vérité,
cinema direct ® madarsti Romové na okraji svéta ® chléb vyvd-
leny na posteli, dité mlsd @ proudy svétla vnikaji pres kour do
pokoje ® den, ktery si miri, kam chce, jen tak ® plynutf casu, jez
nemd zaddtek, konec, strukturu, rytmus, smérovdni @ &isté byti
mimo moderni sveét, iluze, vsude dosdhne televizni sen ® Hudeb-
né poetizovany pohled kamery-oka do tdbora madarskych
Romd, zijicich po svém v zapomnéni mimo okolni civilizaci,
nabizi pohled do jedné vnitfné spokojené a nekomplikované
kazdodennosti.

Director: Julia Szederkényi / Script: Julia Szederkényi / Photography: Istvin Imreh,

Julia Szederkényi / Editing: Andrea Tombor / Music: Liszlé Melis / Sound: Jalia Szederkényi
Hungary2010 / Hungarian / Colour / HD CAM (HDTV) / 82
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K11 — Confessions of a Sex Tourist

@ obsession ® neurotic consumption ® sex, money, power ® or-
gasms for two euros ® Western tourists abusing the weak ® children
selling themselves for their families @ perverted sexual experiments
performed because of money ® maximum gratification within a dis-
appearing landscape of self-discovery ® testimony of drunk ,stud”
proud of his own greatness ® egoist's words combine with images of
life in the slums @ A sexual predator from the West smugly brags
of the conquests he can make quickly and cheaply in the develo-
ping world where the bodies of children and adolescents, offered
to sex tourists, are often a family's only source of income.

Czech Premiere / Original title: K11 — Confessions of a Sex Tourist

Autlook Filmsales / Youn Ji / Trappelgasse 4/17 / Vienna / Austria

+43 720 346 934 / youn@autlookfilms.com

U R S | t

K 11— zpovedi sexualniho turisty

@ posedlost @ konzumni neuréza @ sex, penize, moc ® orgasmy za
pdr euro ® déti proddvajici télo pro rodinu ® zdpadni turista zne-
uzivajici moci nad slab$imi @ perverzni sexudlni experimenty provd-
déné z viile penéz ® maximalizace sebeukojent: nejvyssi meta svéta
mijejictho krajinu sebepozndni ® zpovéd' samce vykondvand v opilém
potésent z vlastni velikosti ® slova samolibce se propojuji s obrazy
zivota v chudinskych ¢tvrtich @ Sexudlni preddtor ze Zdpadu se
samolibé chlubi svymi trofejemi, které snadno a lacino ziskidva
v rozvojovém svété, kde jsou détskd a mladicka téla nabizena se-

xudlnim turistim casto jedinym prostredkem k uziveni rodiny.

Director: Puja Khoschsorur / Photography: Puja Khoschsorur

Editing: Puja Khoschsorur / Sound: Puja Khoschsorur

Austria 2009 / Swiss German / Colour / DigiBeta / 29’

e

ESRE SN 1




Kapitalism — Qur Secret Recipe

@ inviolable ® surreal existence ® Ceausescu roams Bucharest ® East-
ern Europe's gluttonous capitalism ® political billboards on crumbling
houses ® the extravagant lifestyle of Romania's millionaires @ the dicta-
tor's ghost knows the new elites ® oil-and-television tycoon shamelessly
and candidly discusses his success ® investigations halted; commission
for investigating secret police is dissolved ® lowest GDP of post-commu-
nist countries, but greatest number of millionaires ® The Romanian
millionaires who grew out of the corrupt dictatorship — an elite
often recruited from former members of the secret police — have
created a new system of organized crime linked with high politics.

International Premiere/ Original title: Kapitalism — reteta noastri secreta

Hi Film productions / Ioana Draghici / Traian street 179 / Bucharest /Romania

+402 1 252 48 67 / ioana.hifilm@gmail.com

g[] Between the Seas $ - éﬂw};h/ X h EEIEH

Kapitalismus — nase vylepSena receptura

® nedotknutelni ® fantaskni rovina ® Ceaugescu bloudi Bukuresti ® obZer-
ny konzumerismus vychodoevropského kapitalismu ® politické billboardy
na opryskanych bytovkdch ® zdbéry prehnané ndkladného Zivotniho stylu
miliondru @ diktdtoriv duch zjistuje, ze nové mocné znd ® o tispéchu bezo-
stysné-bezelstné hovoti ropny a televizni magndt ® zastavend vySetrovdni,
rozpustény vybor pro zkoumdni minulosti tajné policie ® zemé s nejnizsim
HDP z postkomunistickych zemi md nejvic miliond¥i @ Rumunsti milio-
nari, kteri vzesli ze zkorumpované diktatury, tato nova elita, ¢asto se
rekrutujici z pfislusnika byvalé tajné policie, vytvorila systém propo-
jeni organizovaného zlo¢inu s vysokou politikou.

Director: Alexandru Solomon / Script: Alexandru Solomon / Photography: Andrei Butica

Editing: Sophie Reiter / Music: Mircea Florian / Sound: Stephane Larrat

Romania 2010 / Romanian / Colour / 35 mm / 76"
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MEtmhrﬂﬂdlﬂg - A [UVE St[]rv Between Men and Ohjects

@ brand @ added value ® trademarks and memories ® memories are

a “brand-world" ® sneakers, motorcycles, bicycles, sewing machines

® mourning for what once was ours @ factories for thousands after

a revolutionary extinction ® camera as witness of disappearances and
saving eye ® lost fame, surviving on piles in tool-sheds and garages ® the
world of retro-culture: old is perfect, better than new ® A depressing
and nostalgic journey in the footsteps of former famous Romanian
brand names, whose disappearance has been accompanied by the
disappearance of factory halls and of thousands of jobs.

Czech Premiere

Original title: Metrobranding

Mandragora / Ana Vlad / Docentilor 124, ap. 3, Sector 1 / Bucharest / Romania

+402 122 205 58 / anavlado7y@gmail.com / www.mandragora.ro

82 Between the Seas - Q h . coeo

Metrobranding — rumunske predmety touhy

@ brand @ nosi¢ hodnoty ® znacka a vzpominka ® vzpominka
je nznalka-svét" ® tenisky, motorka, kola, $ict stroje ® smutek

po nécem, co bylo nase @ tovdrny pro tisice lidi po revolucnim
vymreni ® kamera v roli svédka mizeni a zachranujictho oka

® ztracend sldva, prezivajici na hromaddch v kiilndch a gardzich
® svet retrokultury, kde je vSechno staré dokonalé, lepst nez nové
@© Neutésend nostalgickd vyprava po stopich zmizelych zna-
¢ek kdysi proslulého rumunského zbozi, s nimiz nemizi pou-
ze staré tovarni haly, ale i tisice lidi, ktef{ v nich pracovali.

Director: Ana Vlad, Adrian Voicu / Script: Ana Vlad, Adrian Voicu / Photography: Adrian

Voicu / Editing: Roxana Szel / Music: Pompilia Stoian / Sound: Roxana Szel
Romania 2010 / Romanian / Colour / HD CAM (HDTV) / 92’
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Michael Berger. A Hysteria

@ absent @ crisis, hero ® speculation, casino capitalism ® billions
counted as change ® a world based on speculation ® the courage
to gamble with billions @ hedging, the last safe bet no longer safe
toothless laws amidst the tide of global finance ® commentary
of someone who saw the world as a game ® A matter-of-fact look
at one risk-taking adrenaline-fueled financial gamble that
may have contributed to today's financial crisis and in which
the places he affected that speak more than Michael Berger
himself.

Czech Premiere

Original title: Michael Berger — Eine Hysterie

Sixpack / Brigitta Burger-Utzer / Neubaugassé 45/13 / Vienna / Austri

+43 152 609 90 13 / brigitta@sixpackfilm.com / www.sixpackfilm.com

84' Between the Seas $ . Cpilal L@ B

Michael Berger. Hysterie

@ nepritomny @ hrdina krize ® spekulant kasinového kapi-
talismu ® miliardy pocitané jako drobné ® spekulace se stdvd
podstatou svéta ® odvaha to¢it miliardy @ odvaha filmového hr-
diny ® hedging, posledni sdzka na jistotu uz nenf jistd ® bezzubé
prdvo, ztracené v prudkém proudu globdlni finanéni sité ® strohy
komentdr stopuje muze, ktery bral svét jako pocitacovou hru @
Poklidné vypravéni o jednom adrenalinovém dobrodruzstvi
globalni hry s penézi, které mozna stilo na pocitku dnes-

ni finanéni krize a v némZ misto Michaela B. mluvi mista,
kterych se dotykal.

Director: Thomas Fuerhapter / Script: Thomas Fuerhapter / Photography: Chris Weil§

Editing: Thomas Fuerhapter / Sound: Lukas Béck
Austria 2010 / German, English / Colour / HD CAM (HDTV) / 50’
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On Rubik's Road

@ road @ fluid life ® quietly relaxing Latvians ® passing though pine
forests ® children on bicycles, retirees on walks ® narrow asphalt
highway crosses entire country @ famous legacy of unloved Soviet-era
governor Rubiks ® testimony without commentary, no extra informa-
tion, no music ® Alfreds Rubiks: a man who disappeared and then re-
turned ® energy of machines and people rhythmically going back and
forth ® Rubiks' Road, built across all of Latvia during the Soviet
era, is nothing more than a metaphor for a forgotten and reborn
name that, twenty years ago, nobody would even say aloud and
that, today, has become an acceptable political alternative.

Czech Premiere / Original title: Pa Rubika celu

Hargla Company / Laila Pakalnina / Valtaiku 1é /Riga / Latvia

+371 292 356 18 / laila.pakalnina@inbox.lv

HB 4 oco
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Na Rubiksove ceste

@ cesta @ tekuty zivot ® poklidné odpocivajici Lotysi ® linie prochdze-
jict borovym lesem ® déti na kolech, diichodci na prochdzce ® tizkd as-
faltovd ddlnice, propojujici celou republiku @ slavny otisk nemilované-
ho sovétského guberndtora Alfreda Rubikse ® svédectvi bez zbytecného
komentdre, bez dopliiktl, bez hudby ® sovétsky komunista Rubiks,
ktery zmizel, aby se mohl vrdtit ® energie strojii a lidi rytmicky mivrici
sem a zase tam @ Rubiksova cesta, vybudovand napri¢ Loty$skem
v Casech sovétského komunismu, neni nez metaforou zapomini-
ni a znovuzrozeni jména, které pred dvaceti letech nechtél nikdo

ani vyslovit a dnes je prijatelnou politickou alternativou.

Director: Laila Pakalnina / Script: Laila Pakalnina

Photography: Uldis Jancis / Editing: Kaspar Kallas / Sound: Anrijs Krenbergs

Latvia 2010 / Latvian / Colour / 2KDSI / 30'
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Something about Georgia

® war @ Russian threats ® images and blood ® fear of another
occupation ® President Saakashvili battles via telephone ® televi-
sion images in collision with reality @ burning buildings that are
not computer games ® Russians ask: why are the Russians bombing
us @ Thilisi, Georgia: but we are a part of Europe ® television war:
future victims wait for salvation by their televisions @ While the
bombs do their business during the short-lived Russo-Georgian
war over South Ossetia, politics lives in Russia’s struggle with
Europe over who ,inherits" Georgia and its mind and soul.

Czech Premiere

Original title: Something about Georgia

CAT&Docs / Maélle Guenegues /18 rue Quincampoix #133 / F-75004 Paris / France

+33 144 596 353 / maelle@catndocs.com / www.catndocs.com

88 Between the Seas - WM L@ X

Neco o Gruzii

@ vdlka @ ruskd hrozba ® obrazy a krev ® strach z nové okupace

® prezident Saakasvili bojuje po telefonu ® televizni obraz ve srdzce

s realitou @ hotici paneldky, které nevypadly z pocitacové hry ® Ru-
sové, co nemuzou pochopit, pro¢ je bombarduji Rusové ® gruzinské
Thilisi Zijici fixni ideou, Ze pat¥i do Evropy ® podivnd televizni vdlka:
budouct obéti cekaji na zdchranu u obrazovky @ I uprostred bles-
kové gruzinsko-ruské vilky o Jizni Osetii, zatimco bomby délaji
svou praci, se neustdle déla politika, v niz Rusko vede boj s Evro-
pou o to, komu patri dédictvi Gruzie a jeji dnesni mysl a duse.

Director: Nina Kirtadze / Script: Nina Kirtadze / Photography: Nathalie Durand,

Octdvio Espirito Santo, Denis Gravouil, Nino Kirtadze, Zurab Kodalashvili

Editing: Nina Kirtadze / Sound: Benjamin Bober

Georgia, France 2009 / Georgian / Colour / Betacam / 100’
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Negative History of Hungarian Cinema

®@ forgetting @ film frame ® film on ice ® an alternate film history
® images remained in filmmaker's head ® lost opportunities, frag-
ments of lives, ambitions @ archives: emotions and desires blanket-
ed in dust ® films that were never meant to be edited ® looking for
a long-ago time through film - in vain ® monochrome black-and-
white film still manages to enchant us, but how? @ An alternative
history of Hungarian film helps us to remember ,the good old
days" of permanently postponed films; a cinematic nostalgia
brought to life by people and places.

Original title: Negativ Magyar Filmtorténet

Absolut Film Studio / Gyula Nemes / Lovag u. 20 / Budapest / Hungary

+36 209 856 277 / nemes@absolutfilm.hu / www.absolutfilm.hu

EE. >
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Negativni dejiny madarskeho filmu

® zapomnéni @ okénka filmu ® klapky u ledu ® paralelni verze filmo-
vych déjin ® obrazy zistaly v hlavé tviirce ® ztracené sance, kusy Zi-
vottl, velkych ambici @ emoce a touhy zapeceténé pod prachem archivu
ddvno ztraceny cas hledany prosttednictvim filmu; dodejme: marné
@ opustény materidl, do néhoz nikdy nesmély zasdhnout strihacské
niizky ® monochrom cerné a bilé stdle jesté okouzluje, ale ¢im vlastné
@ Alternativni, nevidéna historickd linie madarského filmu divi
vzpomenout na ,staré dobré ¢asy" navzdy odloZenych véci; filmo-
va nostalgie ozivend skrze vypovédi zasazenych lidi a mist.

Director: Gyula Nemes / Script: Péter Lichter, Gibor Farkas, Gyula Nemes
Photography: Baldzs Dobdczi / Editing: Péter Lichter, Gibor Farkas
Sound: Péter Lukdcs, Mark Hérompoli, Zoltdn Vadon

Hungary 2010 / Hungarian / Col, B&W / Betacam SP / 47’
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Olda

@ Oldtiska ®@ average retiree ® one room'’s drama ® Baruska
(dog), grandfather, son ® beer, a good helper always ® ,goddamn
capitalism”, life contained in money @ Czech retirees' holy trini-

ty: food, medication, rent ® minor joys remain: alcohol, petting

the dog, television ® objects in a den of silence: Olda's mysterious
life ® from bedroom to kitchen, from kitchen to bedroom, from
bedroom... ® The everyday life of a senior citizen, filmed by
her own hand, shows the rituals, habits, and certainties of old
age - far from the exciting reality depicted in advertisement
about the joy of retired life.

World Premiere

FAMU /Vera Hoffmannové / Smetanovo nébfezi 2 / Prague 1 / Czech Republic

+420 234 244 440 / vera.hoffmannova@famu.cz / www.famu.cz

1 wE oo
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Olda

@ Oldriska @ prumérnd dichodkyné ® drama jednoho pokoje

® pes Baruska, dédek, syn ® zasité pivo, pomocnik v nejhorsim
® ,kurva kapitalismus” ® Zivot schovany do koruny @ svatd
trojice ceského diichodce: jidlo, léky, ndjem ® ziistdvaji drobné ra-
dosti dne, alkohol, psi srst, televize ® predmety v doupéti potichu
odhalujt tajemstvi Zit{ pani Oldy ® z pokoje do kuchyne, z kuchy-
né do pokoje, z pokoje... ® Kazdodenni zivot dichodkyné na-
snimany vlastni rukou predvadi ritudly, stereotypy a jistoty
zivota ve stdri, které maji daleko k jasavé realité reklamnich
spott o dichodovém Stésti.

Director: Viera Cikanyové

Editing: Viera Cikanyovi
Czech Republic 2010 / Czech / Colour / Mini DV / 80
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After the Revolution

@ revolution @ overflowing streets ® conflicting of ideas ® disap-
pointment and public mistrust ® remorse, search for political purity
® public psychoanalysis of an entire nation @ watching the birth

of civic society, live ® the fine line that separates production from
destruction ® hysterical shouting, name-calling, shoving matches, ag-
gression, an explosive mob ® raw revolution: between total chaos and
the creation of order ® Shortly after the end of the Ceausescu re-
gime, Romania is a country filled with emotions and excitement,
a country in search of a democratic government that the people
can trust; but how to find someone not tainted by the past?

Czech Premiere

Original title: Dupa revolutie

Tulia Marusca / Romania / iulia@productive.ro

.|[][|' Between the Seas ::: E 0oo éﬂw};h/ X

Po revoluc

@ revoluce @ preplnéné ulice @ stret o ideje ® zklamdni a verejnd
podezrivavost ® vycitky a hleddni politické ¢istoty ® verejnd, po-
uli¢ni psychoanalyza celého jednoho ndroda ®@ polemické vznikdn{
obcanské spolecnosti v primém prenosu ® hysterické vykriky, spi-
ldni, strkanice, agrese, dav pred vybuchem ® jemnd hranice stretu,
kde se spojuje produkce s destrukci @ syrovd revoluce, chvile mezi
totdlnim chaosem a smérovdnim k #ddu @ Emocemi a nadsenim
naplnéné Rumunsko tésné po konci Ceauseskova rezimu hleda
v ulicich cestu k demokratické vladé, které by mohli lidé ko-
necné vérit; ale najdéte nékoho, kdo by nebyl uspinény.

Director: Laurentiu Calciu / Photography: Laurentiu Calciu

Editing: Laurentiu Calciu

Romania 2010 / Romanian, English / Colour / Betacam / 83'
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Souvenirs: Healing after War

® death ® father's life ® what remains behind ® post-traumatic stress
disorder: Vietnam ® alcohol, cigarettes, depression, lost purpose ® how
to return war veterans' dignity @ glowing white graves at Washing-
ton's Arlington cemetery ® marching hippies and bikers, all celebrating
Memorial Day ® veterans celebrating the ultimate sacrifice, made for
political objectives ® family doesn't want ribbons; it wants its father,
husband, grandfather ® An attempt at reconstructing the hidden
and carefully preserved memories of a dead father, in which in
the end (the implicit idea behind the filmmaker's original intent)
we meet not only the image of the father, but the father himself.

World Premiere

Original title: Souvenirs: Healing after War

Dain Ingebretson / USA / 612 327 88 79 / dainwork@yahoo.com

-|[]B Between the Seas ::: ka cco m E't?uin

Suvenyry

@ smrt @ ozivent otce ® véci, co ztistaly ® posttraumaticky syndrom
vietnamské vdlky ® alkohol, cigarety, deprese, ztrdta smyslu ® jak
vrdtit vdlecnému veterdnovi ztracenou dustojnost @ svitici bilé hroby
na washingtonském hrbitové Arlington ® priivody hippies a kolony
motorkdri slavicich Memorial Day ® kultura veterdnstvi slavici nej-
vysst obét, vydanou za politické cile ® rodina, kterd misto veterdn-
skych prymki touzi po otci, manzelovi, dédovi ® Pokus o filmovou
rekonstrukei zasutych i peélivé uchovdvanych vzpominek na
zemTelého otce, z nichz nakonec - v nevyslovené ideji pavodni-
ho zdméru - nevystupuje pouze obraz otce, nybrz otec sim.

Director: Mara Pelecis / Script: Mara Pelecis / Photography: Mara Pelecis
Editing: Dain Ingebretson / Music: Reid Kruger, Kid Dakota / Sound: Bethany Lacktorin
Latvia, USA 2010 / English, Latvian / Colour / Betacam / go'
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The Seamstresses

@ women @ cheap workforce ® pillars of civilization ® woman: will to
live ® factories full of faded fame ® female factory with male busi-

ness sense @ is the city merely the factory's underbelly? ® Macedonian
seamstresses dress German ladies and NATO soldiers ® t-shirts for one
euro; exchange value versus use value ® men bemoan their fate and ask
rakia what to do ® The collapse that hit Macedonia's once famous
and productive textile industry after 1989 has left its mark on

the history of a city in which women work and feed their families
while the men wait for a miracle or hope to win the lottery.

Czech Premiere

Original title: Die Niherinnen

Gebrueder Beetz Filmprduktion / Randolf Wangemann / Heinreich-Roller-Strafe 15

Berlin / Germany / +49 (0) 30 695 669 17 / r.wangemann@gebrueder-beetz.de

108 -9 =
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Sicky

@ Zeny @ pilive civilizace ® levnd pracovni sila ® zZena: viile po
Zivoté ® tovdrni haly plné zaslé sldvy ® Zenskd manufaktura

s muzskym obchodnim rozumem @ je mésto méstem, nebo jen
podbtiskem fabriky? ® makedonské icky oblékaji némecké damy
a vojska NATO ® tricko za euro, skola rozdilu sménné a uzitné
hodnoty ® muZi pldcou nad osudem a ptaji se rakije, co délat

® Krach kdysi slavného a vykonného textilniho primyslu,
ktery po roce 1989 postihl také Makedonii, se otiskl do pri-
béhu mésta, v némz Zzeny pracuji a zivi rodiny, zatimco muzi
cekaji na zdzrak ¢i vyhru v loterii.

Director: Biljana Garvanlieva / Script: Biljana Garvanlieva / Photography: Dimo Popov

Editing: André Nier / Music: Darko Boskovski / Sound: Manuel Zimmer

Macedonia, Germany 2009 / Macedonian / Colour / Betacam SP / 30’
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The Autobiography of Nicolae Ceausescu

@ dictator @ little man ®@ a street fighter ® sunlight on decorated
scaffolding ® a lover of the people ® holding a ball and tennis racket
® actual reality: historical records from official archives ® the Ro-
manian version of a ,brave new world" ® recalcitrant ruler doesn't
see that his time is over @ a violent end to a cult of personality that
wasn't ® An edited collage of known and unknown scenes from
the life of Nicolae Ceausescu, as they were filmed during his
years as the leader of Romania, paints a picture that - more
than personal experience with the regime - is the image that
will be remembered by the world and by most Romanians.

Czech Premiere / Original title: Autobiografia lui Nicolae Ceausescu
ICON PRODUCTION / MORARU Velvet / Str. Plantelor 23, sector 2 / Bucuresti / Romania

+402 131 113 67 / velvetmoraru@yahoo.com

SIR=a
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Vlastni zivotopis Nicolae Ceausesca

@ diktdtor @ maly muz ® bojovnik v ulicich ® slunicko na vyzdobenych
tribundch ® milovnik délného lidu, almy mater ® sportovec s mickem

a tenisovou raketou @ skutecnd skutecnost: zdznamy historie v oficidl-
nich archivech ® televizni, oslavné verze rumunské varianty ,krdsného
nového svéta” ® vzdorovity vlddee, ktery jesté nepochopil, Ze jeho vldda
skoncila ® ndsilné tictovdni s jednim kultem osobnosti, kterd nikdy neby-
la osobnosti ® Strihova koldz zndmych nezndmych vysekt ze zZivota
Nicolae Ceauseska, jak se otiskla do filmovych pdst béhem jeho pu-
sobeni v ¢ele Rumunska, nabizi obraz, ktery si na rozdil od osobni
zkusenosti s rezimem bude pamatovat svét i véts§ina Rumund.

Director: Andrei Ujica / Script: Andrei Ujica

Editing: Dana Bunescu / Sound: Dana Bunescu

Romania 2010 / Romanian / Col, B&W / 35 mm./ 180"
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Thieves by Law

® mafia @ cultural violence ® ,thief by law" ® businesses pay
protection money ® the new Russia: crime rules ® cotemporary
Russian triumvirate: business, mafia, politics @ killing as a way of
maintaining authority ® Stalin, Gorbachev, Yeltsin, gang war on
Russia’s streets ® direct path from prison to career as international
businessman ® thief by law loves art, Mother Russia, and beauti-
ful women @ The recent history of Russian crime: the former
bosses of Russia's underworld - today rich businessmen - look
back at their criminal past and reveal the origins of their
value systems, in which human life is not exactly at the top.

Evropskd premiéra / Original title: Ganavim ba Hok
S.M.S. Production / Sasha Klein / Tel-Aviv 69549 / Israel
+972 542 256 211 / sasha.klein@gmail.com

H? Between the Seas - @ o) w?‘&v L@ m

Ilocinci podle zakona

® mafie @ kultura ndsili ® ,vor v zakoné" ® nové Rusko, vldda zlo¢inu
® vypalné, dan za moznost podnikat ® rusky triumvirdt soucasnosti:
byznys, mafie, politika @ zabit{ je zpiisob, jak si udrzet autoritu ® Stalin,
Gorbacov, Jelcin, vdlka gangti v ruskych ulicich ® primocard cesta z véze-
ni ke kariéfe bohatého globdIntho byznysmena ® ,vor v zakoné" miluje
umeént, rodnou Rus a krdsné Zeny ® Malé déjiny ruského zlo¢inu:
byvali videi ruského podsvéti, dnes bohati podnikatelé, se ohlizeji
za svou krimindln{ minulosti a odhaluji, jak vznikal jejich dne$ni
zebricek hodnot, v némz lidsky zivot neni na dplném vrcholu.

Director: Alexander Gentelev / Script: A. Gentelev, Ch. Schulz / Photography: I. Freedman
Editing: A. Baskin, M. Schréder / Music: P. E. Kiimpel, A. Moisa
Sound: A. Barikin, A. Bartsch, T. Hohndorf, M. Lisov

Germany, Israel, Spain 2010 / Russian, Hebrew / Colour / Betacam / 9o’
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CZECH JOY

is not only a prestigious competition for the best Czech
documentary, but also a celebration of the diverse range
of new topics and the adventurous spirit of cinematic
gxpression.



CESKA RADOST

jako prestizni vyber ceskych dokumentd neni jenom
SOutézi o nejlepi z Ceskych filma, ale je pedevsim
0slavou jeho rozmanitosti v objevovani novych témat
i v dobrodruzstvi kinematografickeho vyrazu



Cinematherapy

@ Me ®@ personal revelations ® casting call: self-presentation? ® taking
on reality shows ® private traumas find public platform ® impersonal
nature of intimate confessions: safety @ spontaneous confessions in

the field of (non)intimacy ® a sociological sample determined by their
negative experiences ® fictitious re-enactments of reality presented by
actors in roles @ the dark side of households, made flesh in the study

@© This documentary challenge to reality shows invites partici-
pants to publicly discuss their personal traumas, with the camera
becoming a kind of confessional, the filming a form of therapy,
and the movie a probe into the hidden corners of Czech reality.

Original title: Cinematerapie
Ceskd televize / Petra Stovikovd / Kavéi hory / Praha 4 / Czech Republic

+420 261 137 106 / petra.stovikova@ceskatelevize.cz / www.ceskatelevize.cz
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Cinematerapie

@ jd @ soukromd odhaleni ® casting pro sebeprezentaci ® polemi-

ka s reality show ® privdtni traumata nachdzeji vefejnou platformu

® zvldstni efekt bezpect odosobnénosti osobniho sdéleni @ nenucenost
vlastniho vystupu na vytyéeném poli (ne)intimnosti ® sociologicky vzorek
v podstaté uréeny negativné proZivanymi Zivoty ® fiktivni rekonstrukce
reality predstavovand aktéry v jejich hereckém ztvdrnéni ® temné strdn-
ky ceskych domovti se zkonkrétriuji na bilém pozadi studia ©® Dokumen-
taristickd vyzva televiznimu formdtu reality show zve do studia ty,
kdo chtéji zverejnit svd osobni traumata: kamera se stivd zpovédni-
ci, natdceni terapif a film sondou do skrytosti éeské reality.

Director: Ivan Vojnar / Script: Toma$ Bojar / Photography: Michal Cerny
Editing: Sirka Némcova / Music: Karel Loula / Sound: Richard Miiller
Czech Republic 2010 / Czech / Colour / 35 mm / 108’
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Czechia on a String

@ identity @ Brno, Moravia ® what is Czech? ® identity as draft horse
® leading national icons are speechless ® synthesis of personality hid-
den within walls @ an analysis of Czech identity, on stage ® each of us,
or none, has an identity ® in order to understand “us,” you must know
“I" ® a discussion of Czech national identity brings us unexpected sym-
bols ® The search for Czech national identity on the stage of the
Goose on a String theater in Brno, in this theatrical-documentary
film featuring the ideas, thoughts, and physical presence of Czech
intellectual and public figures.

Original title: Cesko na provazku
Ceskd televize TS Brno / Dudan Muli¢ek / Béhounskd 18 / Brno / Czech Republic
+420 736 531 627 / Dusan.Mulicek@ceskatelevize.cz

Hg Czech Joy vt tal . ? EE.

Gesko na provazk

@ identita ® mésto Brno ® kym jsou Cesi ® totoznost je tazny ki

® predni ndrodni ikony posupné mléi ® syntéza osobnosti se hledd
mezi zdmi @ analyza feské identity nachdzi platformu v divadle
JjestliZe totoZnost neni v kazdém zvldst, nenastdvd vitbec ® kdo chce
porozumét ,my", musi védét, co jsem ,jd" ® pokus o zhmotnéni deské
ndrodni identity prindsi své necekané symboly @ V divadle Husa na
provazku se hledd a pojmenovava ¢eskd ndrodni identita v diva-
delné-dokumentaristickém konceptu, v némz se ocitaji myslen-

ky, ideje a téla domadcich intelektudld a verejnych osob.

Director: Jan Gogola ml. / Script: Petr Minafik, Jan Gogola ml.
Photography: Vladan Vila, Viera Bac¢ikovd, Jifi Zykmund / Editing: Jakub Hejna

Sound: Jaromir $allé, Radomir Geyer, Ladislav Jezek, Petr Kaldb, Milan Klima
Czech Republic 2010 / Czech / Colour / HD CAM (HDTV) / 80'

\’:5],»1" apit
V&R &/\”/’ﬁ/ ‘ ? EE Ceska radost -|-|9




Czech Peace

@ radar @ peaceful landscape ® America in Bohemia ® rural inhabit-
ants rise up ® woods: target of political marketing ® military police
alters the locality's relevance @ media war between politicians and en-
gaged citizens ® opponents' discursive weapons grow more sophisticat-
ed and louder ® global issues of international pacifists made tangible
in Bohemia ® Bush replaced by Obama, barbed wire has to come down
@ The army occupies a hilltop, reserving it for an American radar
system promoted by Czech politicians and rejected by much of
society, while the local inhabitants look for ways of protecting the
place where they live.

Original title: Cesky mir

HYPERMARKETFILM / Vit Klusdk / Osadni 6 / Praha 7 / Czech Republic
+420 222 937 341 / vit@ceskysen.cz / www.hypermarketfilm.cz
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Cesky mir

® radar @ mir krajiné ® Amerika v Cesku ® brdsti venkované se
bouri ® lesy jako cil politického marketingu ® vojenskd policie méni
relevanci daného prostoru ®@ medidlni vdlka mezi politiky a anga-
Zovanymi obéany ® diskurzivni zbrané protivniki se sofistikuji a zvy-
Suji hlas @ globdlni téma svétovych pacifistii se zhmotriuje v ceské kot-
liné ® Bushe stidd Obama a ostnaty drdt must z kola ven ® Armada
obsazuje kétu a rezervuje ji pro americky radar, o ktery politici
usiluji, ale proti némuz se ¢ast spole¢nosti bouri, zatimco mistni
obyvatelé hledaji rizné cesty, jak ubrdnit svij Zivotni prostor.

Director: Filip Remunda, Vit Klusik / Script: Vit Klusik, Filip Remunda
Photography: Vit Klusik / Editing: Vit Klusdk / Music: MIDI LIDI ’
Sound: Véclav Flegl, Martin Jilek, Michal Gébor, David Nagy

Czech Republic 2010 / Czech, English / Colour / 16 mm, 35m1.'n /103’
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[: ﬂtEﬂﬂ C Bl [] 4 la Drnovice or Journey to the Beginning of the Time of Economic Transformation

@ kick-off ® gambling situation ® evolution and revolution ® giant
stadium in village ® social capital becomes economic capital ® post-revo-
lution privatization as a football match @ heating oil is lighter than fuel
oil ® looking for the past inside a giant stadium ® the Czech way: model
for the current economic crisis @ football's principles as reflected in

the wider society and economy @ The journey to a failed monument
to football in order to expose the sporting fame of the village of
Drnovice - a fame that collapsed along with the banking sector of
the emerging capitalist system in post-socialist Czechoslovakia.

Original title: Drnovické catenaccio aneb Cesta do pravéku ekonomické transformace
PRODUKCE RADIM PROCHAZKA, s. r. 0. / Radim Prochizka
Husitskd 80/65 / Praha 3 / Czech Republic

+4,20 603 862 161 / info@radimprochazka.com / www.radimprochazka.com
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I] mUV|C kE catenaccio aneb Cesta do praveku ekonomické transformace

® vykop ®@ herni situace ® evoluce a revoluce ® fotbalové monstrum
uprostied vsi ® transformace socidlniho kapitdlu v ekonomicky ® porevo-
luéni privatizaéni zdzrak jako fotbalové utkdni @ lehky topny olej je lehét
nez nafta ® pdtrdni po minulosti v katakombdch zkrachovalého obttho
stadionu ® anatomie origindln{ ceské inspirace pro aktudini svétovou
hospoddtskou krizi ® fotbalovy princip nachdzi odraz ve vy$si spolecenské
a ekonomické hre ® Vyprava do fotbalového skanzenu obnaZuje spor-
tovni slavu venkovskych Drnovic, kterad zanikla spole¢né s bankov-
nictvim dfevniho kapitalismu v postsocialistickém Ceskoslovensku.

Director: Radim Prochédzka / Script: Radim Prochdzka, Petr Fischer, Pavel Klvaé
Photography: Jakub Halousek / Editing: Josef Krajbich
Music: Toma$ Kympl / Sound: Filip Slavik

Czech Republic 2010 / Czech / Colour / 8 mm, DigiBeta / 57'
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Four Vielvet Men Now & Then: Michael Kocab

®@ diary ® after revolution ® Michael Kocdb's transformation ® musi-
cian turns into politician ® years spent analyzing different roles ® look-
ing at life through newspaper headlines @ idealist becomes pragmatist
becomes idealist again ® symbol of Soviet withdrawal turns into unpopu-
lar politician ® polemic mediation on the ideal form of social engagement
® searching for the inspiration to create while influencing social issues

@ This portrait of Michael Kocdb focuses on his desire to be a public
figure by looking at twenty years in the life of a man who went from
being a musician to being a politician and government bureaucrat.

World Premiere

Original title: Evoluce 4 z revoluce — Michal Kocdb

Film & Sociologie s. r. 0. / Jarmila Poldkovd / Pod Zvonarkou 10 / Prague 2 / Czech Republic

+420 222 561 410 / fas@seznam.cz / www.afis.cz
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Fvoluce 4 z revoluce — Michael Kocab

®@ denik @ po revoluci ® transformace Michaela Kocdba ® proména
muzikanta v politika ® casosbérnd analyza vzdjemného pruniku rolf

® reflexe Zivotni drdhy prostrednictvim novinovych titulki @ evoluce
idealisty v pragmatika a zpétny chod ® symbol odchodu sovétskyich vojsk
se stdvd neoblibenym politikem ® polemické zamyslent nad subjektivné
idedIni formou vlastni spolecenské angaZovanosti ® pozbyvdni a hleddni
motivace tvorit a zdroveri ovliviiovat spolecenské déni @ Portrét Michaela
Kocéba, jehoZ podstatnym tématem je jeho touha byt vefejné ¢innou
osobou, zahrnuje dvacet let Zivota pivodné hudebnika, poté politika
a ndsledné hudebnika, ktery byl zdroven vladnim Grednikem.

Director: Pavel Koutecky, Jan ikl / Photography: S. Slusny, V. Hamernik, M.Reznitek,

J. 8ikl / Editing: M. Stekly / Music: M. Kocab, M. Pavligek, J. Sikl ml. / Sound: J. Storek
Czech Republic / 2010 / Czech / Colour / DV CAM / 58’
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JUDr. Michal DaniSovic

@ communist @ present past ® symbol of oppression ® post-1989 vil-
lain, pre-1989 hero ® subjective reflections of possible responsibility

® rabbit breeder, rational technocrat, police power @ the banality of
evil and Marx's Fachidiotismus ® legal limits, questioning the legiti-
macy of those involved ® attack on protesters assessed from a purely
professional viewpoint ® rabbits as metaphor for role in keeping the
system alive @ This portrait of Michal DaniSovi¢, the former police
commander responsible for the attack on protesters in November
1989, holds a mirror up to the more general question of every-
one's role in keeping the totalitarian state going.

Original title: JUDr. Michal Dani$ovié¢
Martin Kohout / Krkonosska 8 / Praha 2 / Czech Republic
+420 604 602 096 / kohoxmartin@seznam.cz

]28 Czech JDVW/Q @ m m oceo 3

JUDr. Michal DaniSovic

@ komunista @ soucasnd minulost ® symbol policejniho stdtu ® po-
revolucni analyza predptevratového hrdiny ® subjektivni premyslent

o0 mozné zodpovédnosti ® chovatel krdliki, raciondlnt technokrat poli-
cejni moci @ banalita zla v kontextu Marxova pojmu fachidiocie ® meze
legality a otdzky legitimity Zivotni drdhy aktérii ® zdsah proti demon-
stranttim hodnoceny vyhradné z hlediska vykonu profese ® krdlici jako
médium soucasného konfliktu o podilu na udrzovdni systému @ Portrét
podplukovnika Verejné bezpe¢nosti Michala DaniSovice, ktery zod-
povidal za zdsah proti demonstrantim v listopadu 1989, tematizuje
spor mezi ob¢any o jejich podilu na chodu totalitniho statu.

Director: Martin Kohout / Script: Martin Kohout / Photography: Ladislav Moulis
Editing: Martin Kohout / Sound: Jitka Nebeskd, Kvéta P¥ibylovd
Czech Republic 2010 / Czech / Colour / HD CAM (HDTV) / 60'
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Leaving Istanbul

@ staged @ documentary, fiction ® Europe, Turkey (commonalities)

® no devil, no hell ® atheism, alcohol, pop-music, sex changes ® city
waits for the “Big One” @ emotions that offer only uncertainty and
suffering ® the text describing the image becomes an image ® your
soul will die before your body does 9 portrait of a human border on

a tectonic fault ® A look at the dividing line between European
rationalistic skepticism and Eastern emotionality, in a literary-
cinematic testimony by a young Turkish intellectual living in the
megalopolis of Istanbul.

World Premiere
Original title: Leaving Istanbul
Sunfilms, s. r. 0. / Petr Hdtle / Havelskd / Praha / Czech Republic

+420 773 502 388 / phatle@seznam.cz

]28 Czech Joy % & ‘Mf ¢l ( ? EE

Leaving Istanbul

@ instalace-inscenace @ dokumentdrné-hrany film ® Evropa,
Turecko (vzdjemnost) ® neni ddbla, nent pekel ® ateismus, alkohol,
pop-music, zména pohlavi ® mésto, které cekd na velké zemétresent
® emoce, které prindseji jenom nejistotu a utrpeni ® text, ktery
prepisuje obraz, se sdm stdvd obrazem ® tvd duse bude jesté drive
mrtvd nez tvé télo @ portrét jednoho lidského téla v misté stietu dvou
tektonickych desek ® Intimni svir mezi evropskou racionalistic-
kou skepsi a vychodni emocionalitou pfedvddi literdrné-filmovd
zpovéd mladého tureckého intelektudla,

obyvatele megapole Istanbulu.

Director: Petr Hitle / Script: Petr Hitle / Photography: Prokop Souéek
Editing: Simon Hijek / Sound: Martin Klusik
Czech Republic 2010 / Turkish / Colour / HD CAM (HDTV) / 25'
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A Terrorist Manual

@ graffiti @ secret codes ® volatile Spanish province ® Basque real-
ity: political persecution ® passers-by interpret the street graffiti

® sophisticated suppression of attempts at autonomy ®@ nighttime
protests visible only to the initiated ® the role of laws in promoting
Spanish interests ® a comprehensive history of ethnic conflict in mod-
ern Europe ® the consequences of concentrating power in the police
and courts @ A documentary investigation in the Basque country
describes processes of injustice resulting from suspicions of col-
laborating with the ETA, and reminds us that persecution only
creates new enemies.

World Premiere

Original title: Manudl na vyrobu teroristy

Tereza Reichovd / Czech Republic / +420 604 310 576 / banderamia@email.cz
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Manual na vyrobu teroristy

@ graffiti @ tajné kédy @ vybusny kus Spanélska ® baskickd kazdo-
dennost politického prondsledovdni ® pouliéni kresby v interpretaci
kolemjdoucich ® sofistikované metody potlacovdni snah o autonomii

® nocni vytvdrent protestu viditelného jen pro zasvécené ® analyza
role justice v napliiovdni zdjmii §panélské vlddy ® dikladnd historie
neutuchajiciho etnického konfliktu v rdmci moderni Evropy ® svédectvi
o dusledcich kumulace moci v rukou soudii a policie ® Dokumentdrni
investigace v baskické enklavé popisuje procesy bezpravi spusténé
podezienim, Ze nékolik aktéru filmu spolupracuje s organizaci
ETA, a pfipomind, ze prondsledovini jen vyribi nové nepritele.

Director: Tereza Reichovd / Script: T. Reichovd, K. Toupalovd, V. Turner, Toy_Box
Photography: V. Turner / Editing: K. Toupalovd / Sound: M. Klusdk
Czech Republic 2010 / Spanish / Colour / HDV / go'
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Bear Islands

@ wasteland @ absolute solitude ® the Siberian landscape ® the end-
less frozen plain ® heading for a polar station ® a conserved past
and current events @ isolation: vision of a world without man ® the
region’s depopulation after the collapse of socialism ® silent look at
the life of polar bear rangers ® an almost anthropological film about
people living in extreme conditions ® This visually refined portrait
of life on several islands in the East Siberian Sea looks at wild-
life rangers' journey to an abandoned weather station that has
become a monument of the past.

World Premiere

Original title: Medvédi ostrovy

Bionaut Films / Vratislav Slajer / Delnicka 47 / Prague 7 / Czech Republic

+420 222 967 358 / vratislav@bionaut.cz / www.bionaut.cz

]32 Czech Joy @ ceo

Medvedi ostrovy

@ pustina @ samota ¢lovéka ® pomald krajina Sibire ® nekonecnd
pout mrazivou pldni ® cilem cesty je poldrni stanice ® konzervovand
minulost spojend se soucasnym dénim @ opusténost jako predzvest
nového svéta bez ¢lovéka ® zprdva o vylidnujict se oblasti po kra-

chu socialismu ® tichy pohled do Zivota nékolika sprdvcii rezervace
lednich medvédu ® tak¥ka antropologicky film priblizuje charak-
tery lidi zijicich v extrémnich podminkdch ® Vizudlné vytiibeny
portrét zivota na ostrovech ve Vychodosibifském mori sleduje
cestu spravcl rezervace k opusténé meteorologické stanici, jez
se mezitim stala skanzenem minulosti.

Director: Martin Ry$avy / Script: Martin RySavy / Photography: Martin Ry3avy

Editing: Anna Ryndovd / Music: DVA / Sound: Martin Ry$avy, Marek Hart, SoundSquare
Czech Republic 2010 / Czech / Colour / HD CAM (HDTV) / 60'
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Matchmaking Mayor

® loudspeakers @ public campaign ® mayor's social engineering ® transfor-
mation of family values ® solitude: undesired form of bachelorhood ® old-
timers' traditional views against loners' inaccessibility @ an experiment at
stimulating demographically desirable behavior ® natural opposition to

the mayor's meddling in private life ® starting relationships in the social
isolation of rural Slovakia ® film about limited choice: the comic potential of
rural life @ A Slovak village is dying out, and so the mayor decides for
an unusual population growth measure — as we learn, however, unlike
urban singles who choose to live alone, the problem lies elsewhere.

World Premiere

Original title: Nesvatbov

endorfilm s. r. 0. / Jifi Kone¢ny / P¥imétickd 1187/4 / Prague 4 / Czech Republic

+420 241 730 780 / +420 602 358 373 / endorfilm@endorfilm.cz / www.endorfilm.cz
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Nesvatbov

@ amplion @ médium agitace ® starostovo socidlni inZenyrstvi ® promeény
krestanskyich rodinnych hodnot ® osamélost jako nechténd forma singles

® konfrontace predstav starousedlikii s neptistupnosti osamocenych @ ex-
periment v oblasti stimulace demograficky Zddouctho chovdni ® prirozeny
odpor k Fizeni Zivota, které prosazuje starosta ® estetika beziitésného
navazovdni vztahii v socidlni izolaci slovenského venkova ® film o omeze-
nyich mozZnostech vybéru predvddi komedidlni potencidl venkovského Zivota
@ Slovenskd vesnice vymird, a proto se jeji starosta rozhodl pro nezvyk-
13 propopulaéni opatfeni — ukazuje se v$ak, Ze na rozdil od méstskych
singles je problém jinde neZ v rozhodnuti mladych Zit osamocené.

Director: Erika Hnikovd / Script: Erika Hnikova

Photography: Jiti Strnad / Editing: Jana Vickova / Sound: Petr Soltys
Czech Republic, Slovak Republic 2010 / Slovak / Colour / DigiBeta / 80
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Midnight

@ energy @ energetic subversion ® industry of light ® various forms
of blindness ® invisibility of stars: overwhelming energy ® personal
experiment: try living in darkness @ living in darkness: a road to en-
lightenment ® the impossible dream of balancing light and darkness ®
from individual experience to energetic conception of the world @ for-
gotten inner light: our fear of darkness affects everyone's behavior ®
This visually remarkable exploration of the social and psychologi-
cal implications of light and darkness enters the world of "dark-
ers", looks at the energy crisis, and presents the director’s video
journal of life in darkness.

Original title: Pulnoc

Kldra Tasovskd /Jaromirova 81 / Praha 2 / Czech Republic / klaratas@seznam.cz

]SB Czech Joy EE. @ ?

Pilnoc

@ energie @ primysl svétla ® ruzné podoby slepoty ® energetickd

subverze a kapitulace ® neviditelnost hvézd pripomind prehlcent ener-
gif ® osobni experiment dnil proZitych ve tmé @ pobyt ve tmé miize
byt cestou pozndni ® zatim neuskutecnitelnd idea nastolit rovnovdhu
svétla a tmy @ individudlni zkusenost pokracuje presahy do ekonomie
energetické koncepce svéta ® zapomenuté vnitrni svétlo: strach ze

tmy podminuje chovdn{ kazdého jedince ® Obrazové pozoruhodné
zkoumadni spolecenskych i psychologickych dasledkt svétla a tmy
vstupuje do svéta darkert, pfipomina aspekty energetické krize

a je i reziséréinym videodenikem Zivota ve tmé.

Director: Kldra Tasovskd / Script: K. Tasovskd, L. Kokes$ / Photography: L. Kokes, K. Tasovskd,

E. Kainrathovd, M. Tichovsky / Editing: A. Gojdi¢ova / Music: B.b.n.u / Sound: T. Sokol
Czech Republic 2010 / Czech / Colour / HD CAM (HDTV) / 40'
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N Urth E m Vl Etﬂ ﬂm is Cruel (or Travels in the Northern Vigtnam with a Singing Chef)

@ visit @ another culture ® Czech Republic, Vietnam ® a cook heads
home ® video (re)construction of national myths ® links between
Central Europe and Asia @ Czech folk songs sung in Vietnam's moun-
tains ® documentary travelogue that goes beyond the merely exotic

® the environment, character and artifacts representative of a culture
® skinning and cooking a dog (a recipe passed down orally) ® A jour-
ney to Asia with a Vietnamese guide who works in the Czech
Republic as a cook turns into a study of diversity and of the ele-
ments that define national cultures.

Original title: Severni Vietnam je kruty (aneb Se zpivajicim

kuchatem po severnim Vietnamu)

Karel Koula / Karel Koula / Raisova 6 / Prague, Czech republic / Czech Republic

+420 777 020 370] / koula@reziser.cz
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SBVErm V|Etﬂﬂm JE kl'l]w (aneb Se zpivajfcim kuchafem po severnim Vigtnamu)

@ ndvétéva ® zkusenost jiného ® Cesko a Vietnam ® kuchat na

cesté domii ® video(re)konstrukce mytu ndrodnf kultury ® spojitost
stredu Evropy s jihovychodni Asii @ Ceské lidové pisnicky zpivané

ve vietnamskych hordch ® dokumentdrni cestopis, ktery se sna-

Zi vyvdzat z exotiky ® analyza prostredi, charakterii a artefaktii
charakteristickych pro konkrétni kulturu ® pst zabfjacka: staZzent

a vaveni psa (recepty prendSené tistnt tradicf) ® V¥prava do Asie

s vietnamskym prtvodcem, ktery se Zivi v Cesku jako kuchat,

se stavd zasvécujici cestou, prozkoumavajici riznorodost i spoji-
tost prvka reprezentativnich pro ndrodni kultury.

Director: Karel Koula / Script: Karel Koula

Photography: Karel Koula / Editing: Karel Koula / Sound: Karel Koula
Czech Republic 2010 / Czech / Colour / HDV / 80'
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All for the Good of the World and Nosovice

@ prosperity ® shattered windows ® ideology of e