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Ji.hlava Offscreen

Letosni offscreen program, stejné jako dokumen-
tarni film, reaguje na vyvoj svéta okolo nas. V dis-
kuzich, v hudebni a také v divadelni dramaturgii
reflektuje aktualni celospolecenskou diskuzi o sta-
vu klimatu a dal$ich velkych tématech dneska.
Skrze vybrand VR dila — jejichz technologické i es-
tetické moznosti se rok od roku zvysuji — sleduje
vyvoj v soucasné audiovizi. V neposledni fadé

pak v programu pro déti hleda nejen zptisoby, jak
nejmensi navstévniky zabavit, ale pfedevsim, jak
jim hravé pfedat nastroje k tomu, aby se dokazali
zorientovat v dne$nim komplikovaném medialnim
prostredi.

Inspiracni férum se bude po $est dnt v debatach,
prednéaskach, rozhovorech a dokumentérnich dia-
lozich zabyvat otdzkami a problémy dnesniho své-
ta a jejich moznymi rozuzlenimi v budoucnosti.
Bude také zkoumat moznosti, jak k nim ¢innym
zpusobem osobné, obcansky a politicky piispivat.
Kazdy den nabidne fadu pohledt na jedno z na-
sledujicich témat: Bith & spol., Re: demokracie,
Promény Zeny, Klimageddon: Jak donutit politiky
jednat, Jak se nebat, Made in China.

Pro nejmensi fanousky dokumentarniho filmu
jsme i letos ve spolupraci s Centrem dokumen-
tarniho filmu, které se v Jihlavé celoro¢né vénuje
audiovizualni vychové, pfichystali program Ji.hla-
va détem. V tvorivé, hravé a kulturni zé6né budou
pro déti pfichystany filmové projekce, dilny

s ilustratory, workshopy nebo koncerty. Novinkou
je debatni program pro déti i dospélé Po-hadky
soucasného svéta, ktery détem predstavi témata
Inspira¢niho féra srozumitelnym jazykem.

Sekce Prekrasné nové svéty, v dramaturgii An-
drey Slovakové, pfedstavuje audiovizualni forma-
ty, které vykracuji z promitaciho platna a buduji
své sveéty svébytnymi estetickymi prostiedky. Ve
VR z6n¢é se kromé moznosti vstoupit do prostoro-
vych instalaci mazete tésit také na tematické bloky
360° filmii ve VR kiné. Vybrana dila odrazeji ak-
tudlni trendy tohoto média, jakymi jsou vztazeni
se k fyzickému svétu nebo rozbor vytvarnych dél.
V Game Zone se ponofite do hernich svéti doku-
mentarnich a vzdélavacich pocitacovych her, které
se zabyvaji naléhavymi problémy souc¢asného
svéta, necekané pracuji s odkazy k realit¢ anebo
hledajf vyjimecna esteticka feseni.

Experimentalni hudebni program v dramaturgii
Pavla Kluséka, ktery jiz nékolik let hosti kostel
svatého Ducha ve Smetanovych sadech, navazuje
na ustfedni téma leto$niho ro¢niku Ji.hlavy, jimz
je ekologie. Sekce Pry¢ z pédia: Hudba a zvuky
v terénu festivalu piedstavuje mistni i zahrani¢ni
osobnosti experimentu pracujici se zvuky realné-
ho svéta, stejné tak jako projekty, které provedou
posluchace méstem Jihlava. Béhem vecerti naplni
Hudebni stan kytary, syntetizatory i beaty zha-
vych objevii i stalic ¢eské alternativni scény. Vsech
pét festivalovych dnii pak uzaviou vecirky téch
nejzajimavéjsich jmen soucasné tanec¢ni scény,
které na miru Ji.hlavé v ramci své No¢ni scény
ptipravilo Radio Wave.



fi.hlava Offscreen

This year’s offscreen programme, just like the
documentary cinema, reacts to developments in
the world around us. In discussions, as well as in
music and theatre dramaturgy, we reflect on cur-
rent social debate on the state of our climate and
other major issues of today. Through selected VR
works — whose technical and aesthetic possibilities
increase year after year — we follow developments
in current audiovisuals. Finally, in our chil-
dren’s programme, we not only want to entertain
our youngest visitors, but primarily offer them
tools — in a playful way — to orient themselves in
today’s complex media environment.

For six days, through debates, lectures, interviews,
and documentary dialogues, the Inspiration
Forum will address issues and problems of to-
day’s world and their possible future resolutions.
It will also explore ways to make effective contri-
butions — personal, civic, and political — to these
solutions. Each day offers a variety of views on
one of the following topics: God & Co., Re: De-
mocracy, Woman in Change, Climageddon: How
to Force Politicians to Act, How Not to Be Afraid,
Made in China.

For the youngest documentary film fans, we’ve
put together the Ji.hlava for Kids programme

in cooperation with the Center for Documentary
Film, which is devoted to year-round audiovisual
education. In the creative, playful and cultural
zone, we will have film screenings, creative work-
shops, and concerts for kids. New this year is the
discussion programme for children and adults
called Tales For a Contemporary World, which
presents the Inspiration Forum themes in lan-
guage that the children understand.

The Brave New Worlds section, programmemed
by Andrea Slovakova, presents audiovisual for-
mats that creep off the screen and build their
worlds with peculiar aesthetic principles. In the
VR Zone, in addition to the possibility of entering
spatial installations, you can also enjoy the the-
matic blocks of 360° films in the VR cinema. The
selected works reflect current media trends, such
as relations with the physical world or the analysis
of artworks. The Game Zone will immerse you

in the gaming worlds of documentary and edu-
cational computer games that deal with pressing
issues of the contemporary world, unexpectedly
work with references to reality, or are looking for
exceptional aesthetic solutions.

The experimental music programme, program-
memed by Pavel Klusik, hosted for several years
now by the Church of the Holy Spirit in Smetana
Park, follows the central theme of this year’s Ji.
hlava festival — ecology. Off-stage: Music and
Sound in the Field of the Festival presents local
and foreign experimental artists working with
sounds of the real world, as well as projects that
take listeners through the town of Jihlava. In

the evenings, the Music Tent will be filled with
guitars, synthesisers, and the beats of hot new
discoveries as well as old favourites on the Czech
alternative scene. All five festival days close out
with parties featuring the most interesting names
in contemporary dance music, tailored by Radio
Wave especially for Ji.hlava as part of its Night
Beats.
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Bida malych narodi
vychodni Evropy

IsTvAN Bi1B6

Byt demokratem znamena pfedevsim nemit strach: nebat se lidi jiného
smysleni, jiného jazyka, jiné rasy, nebat se revoluci, spiknuti, zlo¢innych
piklt neptatel, nepratelské propagandy, ponizeni a viibec téch imaginar-
nich nebezpedi, ktera se stavaji skutecnymi pravé tim, Ze se jich bojime.

Bida malych narodii vychodni Evropy: vybrané spisy, Doplnék, 1997.
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Revoluce v bodé nula:
Domaci prace, reprodukce
a feministicky boj

SiLviA FEDERICI

Ani reorganizace reproduktivni prace na trzni trovni, ani ,,globalizace
péée”, a o to méné technologicky vyvoj reproduktivni prace, nevedly

k ,,osvobozeni zen“ a k eliminaci vykofistovini obsazeného v reproduktivni
préci v jeji soucasné podobé. Zaméiime-li se na soucasnou perspektivu, uvé-
domime si, Ze Zeny ve vSech zemich svéta i nadale provadéji vétsinu nepla-
cenych domdcich praci, nicméné kvili redukcim v socialnich sluzbach a de-
centralizaci primyslové vyroby se objem domacich praci, at jiz placenych ¢i
neplacenych, kterym se Zeny vénuji, mohl ve skute¢nosti zvysit, a to i pfesto,
Ze tyto Zeny mohou navic vykonavat i praci mimo vlastni domacnost.

K prodlouzeni pracovniho dne Zen a ndvratu prace do domaciho pro-
stfedi prispély celkem tfi faktory. Zaprvé: Zeny se staly naraznikem ekono-
mické globalizace, pfi¢emz byly pfinuceny svou praci kompenzovat zhorsu-
jici se ekonomické podminky, které prinesla liberalizace svétové ekonomiky
a prohlubujici se deficit investic narodnich sttt do reprodukce pracovni
sily. To se stalo skute¢nosti zejména v pfipadé zemi, které byly podrobeny
programtm restrukturalizace a adaptace, nebot tyto staty zcela odstfihly
financovani zdravotni péce, vzdélavani, rozvoje infrastruktury a zakladnich
potteb. V dusledku tohoto deficitu nyni museji Zeny na vétsiné afrického
a jihoamerického kontinentu travit vice ¢asu vyhledavanim vodnich zdroji,
ziskavanim a pfipravou potravy a bojem s chorobami, které jsou nyni mno-
hem castéjsi, nebot privatizace statniho zdravotnictvi zabranila pfistupu ke
zdravotni péci vétsiné obyvatel, zatimco podvyziva a nic¢eni zivotniho pro-
stfedi zvysily nachylnost obc¢ant vi¢i nékterym chorobam. [...]

Druhym faktorem, ktery vedl k decentralizaci reproduktivni prace v do-
macnostech, se stalo rozsifeni ,,domécich praci®, z¢asti kvtili dekoncentraci
pramyslové vyroby a z¢asti diky rozsiteni neformalnich pracovnich tkont.
[...] Mnoho Zen si voli tento druh prace z divodu snahy po sladéni zisku
ptijmi s péci o vlastni rodinu; vysledkem téchto snah je nicméné pouze
zotroceni vici praci, jejiz mzda je nastavena mnohem nize nez primérna
mzda, ktera by byla vyplacena pfi vykonavani prace ve formalnim prostte-
di, a vede tak k reprodukci délby prace na zakladé pohlavi, jez Zeny jesté
hloubéji zakorenuje ve vykonu domacich praci.

INSPIRACNI FORUM / CTENI{
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A nakonec: rist zaméstnanosti zen spolu s restrukturalizaci reprodukce
nevedly k eliminaci hierarchického rozdéleni na zakladé pohlavi. Navzdo-
ry rostouci zaméstnanosti mezi muzi, Zeny stale vydélavaji pouhy zlomek
mezd vyplacenych muztim. Za zminku stoji i zvy$ujici se mira nasili muza
viidi zendm, jez je zptsobena z¢asti obavami o ekonomickou konkurenci
opacného pohlavi a z¢asti frustracemi, jaké muzi zazivaji diky své neschop-
nosti plnit roli zajistovatelt rodiny, ale nejdilezitéjsim faktorem je pficina,
Ze muzi maji stdle méné prostiedki k ovladani zenského téla a zenské
prace, nebot ¢im dal vice zen disponuje vlastnimi finan¢nimi prostfedky,
které utraceji mimo prostfedi domécnosti. V kontextu snizujicich se mezd
a zvySené miry nezaméstnanosti je tak pro Zeny slozité zakladat rodinu
a zarovenn mnoho muzt zneuziva zenska téla jako vyménné zbozi za zis-
kani pristupu ke svétovym trhtim, zejména prostiednictvim spravy oblasti
pornografie a prostituce.

Je [...] klicové uvédomit si, Ze existuji kritické meze, které redukci a re-
organizaci reproduktivni prace na trzni drovni omezuji. Jak dalece l1ze
kupftikladu komercionalizovat péci o déti, staré a nemocné, aniz by se na
tyto potiebné uplatnila zvySena mira nakladt? Ilustrativni v tomto ohledu
muze byt rozsah, jakym se trzni podoba potravinaiské vyroby podepsala
na zhorseni naseho zdravotniho stavu (kuptikladu v rastu vyskytu détské
obezity). Co se tyka komercionalizace reproduktivni prace prostfednictvim
jeji redistribuce na bedra jinych Zen v dne$ni podobgé, toto ,feSeni® pouze
prodluzuje krizi domacnosti, ktera se navic rozsifila i na rodiny placenych
pecovatelil a vytvari tak nové druhy nerovnosti mezi zenami.

Je tedy potfeba znovunastolit otazku kolektivniho zapasu o reproduk-
ci, ziskat znovu kontrolu nad materialnimi podminkami nasi reprodukce
a vytvafenim novych forem spoluprace spojenych s touto praci bez ohledu
na logiku kapitalu a trhu. To neni zadna utopie, spiSe jiz probihajici proces
v mnoha Castech svéta, ktery se pravdépodobné jesté rozsiii tvari v tvar ko-
lapsu celosvétového financ¢niho systému. Vlady mnoha zemi se jiz nyni sna-
i tuto krizi vyuzit k nastoleni pfisné tsporného rezimu, ktery nas ovlivni
na mnoho budoucich let. V disledku piejimani nevyuzivanych pozemkd,
zavadéni méstské zemédélské vyroby, zemédélstvi podporovaného squa-
tterskymi komunitami ¢i vzajemné pomoci a alternativnich forem zdravotni
péce — abychom jmenovali jen nékteré oblasti, ve kterych je podobna re-
organizace reproduktivnich ¢innosti na vyssi vyvojové trovni — se zacina
prosazovat novy druh ekonomiky, ktera mtize zptsobit zménu reproduk-
tivni prace z neflexibilni, diskriminac¢ni ¢innosti k navysost osvobozujicimu
a tviréimu zakladu k experimentovani v oblasti mezilidskych vztahd.

Jak jiz jsem se zminila, rozhodné nejde o Zadnou utopii. Dasledky
globalizace celosvétové ekonomiky by byly jesté vice zdrcujici, paklize by-
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chom si odmysleli snahy milion Zen, které jsou nuceny zajistovat podporu
svych rodin bez ohledu na vlastni hodnotu na kapitalistickém trhu prace.
Pravé diky jejich aktivitdm sméfujicim k udrzitelnosti, stejné jako diky
ruznym formam piimého natlaku (od vefejnych protesti po zemédélskou
¢innost ve méstech) Zeny napomohly svym komunitdm vyhnout se celko-
vému vyvlastnéni, rozsifit jejich rozpocty a prispét potravinovymi vyrobky
do mistnich kuchyni. Uprostfed vale¢nych konfliktii, ekonomickych krizi
a ztrat hodnot, s tim, jak se okolni svét pozvolna rozpadal, se vénovaly
sazeni kukufice na opusténych méstskych pozemcich, vareni jidla a jeho
prodeji v ulicich a zakladani komunélnich kuchyni, napt. ,komunit ola“

v Chile a Peru, ¢imz celily naprosté komodifikaci zivota a spustily tak pro-
ces znovunabyti a rekolektivizace reprodukce, kterd je nezbytnd, chceme-li
znovu ziskat vladu nad svym vlastnim zivotem.

Revolution At Point Zero: Housework, Reproduction, and Feminist
Struggle, PM Press, 2012.
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Laudato si: O péci o spolecny
domov

PAPEZ FRANTISEK

[..]

18. Nepfetrzita akcelerace zmén lidstva a planety se dnes poji k intenzifika-
ci rytmu zivota a prace. Ackoli je zména soucasti dynamiky komplexnich
systémd, je rychlost, kterou zméné uklada lidska ¢innost, v rozporu s pfi-
rozenou pomalosti biologické evoluce. K tomu pfistupuje problém, ze cile
této rychlé a nepretrzité zmény nejsou nezbytné orientovany k obecnému
dobru a lidskému, udrzitelnému a integralnimu rozvoji. Zména je néco
zadouciho, ale znepokojuje, vede-li k horsimu svétu i kvalité zivota velké
Casti lidstva.

[...]

49. Chtél bych poznamenat, ze Casto chybi jasné védomi problému, ktery-
mi jsou postizeni obzvlasté ti vylouceni. Oni tvori vétsinu planety, jsou to
miliardy lidi. Dnes jsou zminovani v mezinarodnich politickych a ekono-
mickych debatéch, ale presto se zda, Ze jejich problémy jsou povazovany za
jakysi privések, ktery se pridava témét povinné ¢i okrajové. Ve chvili kon-
krétni realizace z@istavaji opakované na poslednim misté. Je to zptisobeno
jednak tim, ze mnozi profesiondlové, komentatofti, sdélovaci prostredky

a mocenska usttedi bydli daleko od nich v izolovanych méstskych zénach
bez ptimého kontaktu s jejich problémy. Ve svém zZivoté a mysleni vychazeji
z pohodli takového rozvoje a kvality zivota, které jsou nedostupné vétsiné
svétové populace. Tento nedostatek fyzického kontaktu a setkani je nékdy
podporovan fragmentaci nasich mést, vede k umrtvovani svédomi a k ig-
norovani ¢asti reality v diléich analyzich. Nékdy se snoubi s tzv. ,zelenou®
rétorikou. Dnes si vSak musime pfiznat, zZe opravdu ekologicky pristup se
stale vice stava piistupem socialnim, ktery musi integrovat spravedlnost

v diskuzich o zivotnim prostfedi, aby se naslouchalo volani zemé i volani
chudych.
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[...]

11. Ekologickou kulturu nelze redukovat na fadu urgentnich a dil¢ich od-
povédi na problémy, které vyvstavaji v souvislosti se zhor§enym zivotnim
prostiedim, vycerpanim pfirodnich zdroji a znecisténim. Méla by nabizet
jiny pohled, mysleni, vychovny program, zivotni styl a spiritualitu, které
zformuji odpor proti postupu technokratického paradigmatu. Jinak i ty
nejlepsi ekologické iniciativy mohou skoncit v téze globalizované logice.
Hledat pouze technickou pomoc pro kazdy problém zivotniho prostiedi,
ktery vznikne, znamend izolovat véci, které ve skutecnosti souviseji, a skry-
vat pravé a hlubsi problémy svétového systému.

[...]

139. Mluvime-li o ,,Zivotnim prostfedi“, mame na mysli zvl4stni vztah, to-
tiz ten mezi piirodou a spolecnosti, kterd ji obyva. Nemtizeme povazovat
ptirodu za néco od nas separovaného nebo za pouhy ramec naseho zivota.
Jsme v ni zahrnuti, jsme jeji soucasti a prostupuje nami. Divody, proc je
néjaké misto znecisténo, vyzaduji analyzu fungovani spolecnosti, jeji eko-
nomie, jejiho jednani a zpisobu jejiho chapani reality. Vzhledem k rozsahu
zmén uz neni mozné najit specifickou a nezavislou odpovéd na kazdy
jednotlivy problém. Zasadni je hledat integralni feseni, ktera zahrnou in-
terakce pfirodnich systémii mezi sebou i se socidlnimi systémy. Neexistuji
dvé oddélené krize, tedy krize zivotniho prosttedi a socidlni, nybrz jedna
komplexni socialné-environmentalni krize. Sméry feSeni vyzaduji integralni
koncepci potirdni chudoby, restituci ddstojnosti vyloucenych lidi a zaroven
pé¢i o prirodu.

[...]

Laudato Si: O péci o spolecny domov, Druha encyklika, 2015.
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Rozpukov - mistopis cinského
zazraku

JEN LIEN-KCHE

Literatura Casto byva pro ¢tendfe oknem do Zivota; pro spisovatele vsak
plati, Ze Zivot je hnacim motorem literatury.

Dnesni Cina se tryskem splageného koné snazi v co nejkrat$im ¢ase
predhonit dvé stoleti rozvoje Evropy a Ameriky. Alfou a omegou se tak
stal cil, ktery nahradil veskeré zakonitosti ptirozeného vyvoje. Heslo ,ucel
svéti prostiedky® je zkratkou k pokroku a blahobytu, Zebiikem, po némz
$plhaji hrdinové a ispésni. Moc a penize se spolcily a okradaji lidi o jejich
duse. To vede k tomu, Ze se na Gizemi staré zemé, na niz Zzije 1,4 miliardy
lidi, dnes a denné¢ odehravaji neuvétitelné, srdcervouci piibéhy vieho dru-
hu. Jsou tak zamotané, absurdni a chaotické, Ze je nemozné rozmotat splet
dobra a zla, krasy a osklivosti, skute¢nosti a vymyslu, smyslu a nesmyslu,
cloveék neni s to prijit na kloub zahadé, odkud se to véechno bere. Vsechny
vyklady svéta tu jsou k ni¢emu, ml¢i jako magnet pod hustym nanosem
zluté sprase, jehoz magnetismus zahucel jako meteorit hluboko pod hladi-
nu more.

V ¢inské vazebni véznici se opravdu kdosi utopil v témét prazdném la-
voru na myti.

Skutec¢né se stalo, Ze po fece Chuang-pchu pfiplulo pred Svatky jara do
Sanghaje stado vice nez deseti tisic mrtvych prasat.

Kdyz kdesi vydali nafizeni, Ze napiisté se bude pohrbivat jen zehem,
zvedla se vlna sebevrazd: stafi lidé ve velkém volili radéji dobrovolnou smrt
vlastni rukou, aby do terminu stihli klasicky pohteb.

Vse je tak neskutecné, vzpouzi se béznému citéni a logice. To je nase
kazdodennost, odehrava se dnes a denné kolem nas, je jako voda a vzduch,
o nichz nikdo netusi, kdy a jak doslo ke zméné jejich kvality, pfesto je den-
né pijeme a dychame. To je ta nova a zérovei stara Cina. Vladne v ni feu-
dalni absolutismus, pfitom je jiz pomérné moderni a bohata; je vysoce po-
zapadnéna, piesto do morku kosti vychodni. Svét ji méni a ona ménf svét.
A v tom procesu znovu a znovu pokousi a pfekracuje dosavadni hranice
lidského chapani a lidskych mozZnosti. Vynalezla nerealnou skute¢nost, ne-
existujici jsoucno, nemozné moznosti. Vytvofrila neviditelna, neuchopitelna
a nevytusSitelna pravidla a zakonitosti déni.

Ridi se novou logikou a rozumem.

Tento druh béZné existence je mozno nazvat ,,mytorealitou®.
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Citany tento druh reality, vikladu minulosti, pravdy a déni zpoé&atku
Sokoval, vzbuzoval pochyby. Ale jak $el cas, zvykli si, otupéli, dokonce
pfistoupili na ten druh stadia historického vyvoje, na svété zfejmé naprosto
ojedinélého. A zatimco svétu zlstava nad roztodivnymi uddlostmi dnesni
Ciny rozum stét, pera ¢inskych spisovatel? se potykaji s témito skute¢nymi
ptibéhy presahujicimi zkuSenost lidstva a pocituji hlubokou bezmoc. Ves-
keré literarni 8koly, -ismy a narativni postupy, co jich na svété existuje, nad
témi ¢inskymi prapodivnostmi jen kr¢i rameny a porazenecky vzdychaji.

Cinska realita si vynucuje novy zptisob psani.

Ona neuchopitelna minulost a soucasnost zrodila smér, ktery mtizeme
nazvat mytorealistickou literaturou, ktera osobitymi literarnimi postupy
ukazuje neviditelnou pravdu, nechava vyplouvat na povrch skryté skutec-
nosti, putuje cestou ducha a duse (ne cestou zivota) a na dné hlubin hleda
energii jadra, jehoz $tépeni rodi nasi Zivotni realitu.

Mytorealismus v Ciné a literature, Verzone, 2016.
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Nadvlada strachu:
Pohled filozofa na soucasnou
politickou krizi

MARTHA NUSSBAUM

Lezite ve tmé na zadech. Jste schopni vidét, slySet a citit, nicméné nedoka-
Zete nic délat. Jste prosté a jednoduse bezradni.

Takovy popis tvori zaklad tizivych noc¢nich mar. Vétsina z nas proziva
no¢ni miry spojené s bezradnosti, béhem nichz pocitujeme palcivy strach
z pronasledovani nepopsatelnych démont a snad i hlubsi obavu tvari
v tvar nasi vlastni nemohoucnosti. Tato hrtizostrasna pfedstava je vsak
zaroven obsazena v zakladech existence kazdého lidského mladéte. Telata,
htibata, kufata, §ténata, sltnata nebo mladata delfini — témér vsechny
ostatni zivocisné druhy se nauci pohybovat velmi zahy, viceméné bezpro-
sttedné po porodu. Jedin¢ lidské bytosti ziistavaji béhem prvnich let Zivota
bezbranné a pouze my dokdzeme podobné rozpacity stav prezit. Jak napsal
fimsky basnik Lucretius Carus v 1. stoleti pf. n. 1.:

»Novorozené dité, podobné ztroskotanci, jejz na bieh vynesl
divoky mofisky pfiboj, lezi na zemi nahé, neschopné feci,
potfebujic kazdou dostupnou péci, aby prezilo, kdyz jej
predtim ptiroda vrhla spolu se stahy matéiny délohy na po-
brezi zalité svétlem. Zahy cely svét zaplavi svym zalostnym
naikem, ktery je tak pfiznacny pro bytost, pro niz svét pfi-
chystal samé trapeni.”

Politika zac¢ind tam, kde se nachdzime my. Vétsina politickych filozoft byla
muzského pohlavi, a pfestoze nékteti z nich méli déti, pfevazné s nimi
netravili ¢as ani zblizka nepozorovali jejich rust. Lucretiova basnicka
predstavivost jej zavedla do mist, kam se nejspi$ sim v zivoté ani nepodi-
val. Filozofie vSak ucinila velky krok vpied, kdyz jeden z ranych teoretikti
demokracie, Jean-Jacques Rousseau, vyznamny spolutviirce revolu¢ni
antimonarchistické politické strategie 18. stoleti, zacal psat o vzdélavani
nejmladsich s vlastnim hlubokym vhledem do psychologie obdobi détstvi.
Rousseau byl pritom opakem milujiciho rodice: hned po narozeni poslal
své vlastni déti do nemocnice pro nalezence, aniz by nechal zapsat jejich
data narozeni do matrik. Néjakym zptisobem ovSem nakonec, diky svym
ruznorodym experimentiim v oblasti vyuky cizich déti, prostfednictvim
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rozhovort se Zenami, za pomoci vzpominek z vlastniho détstvi, podrob-
né analyzy dila Lucretiova a dalsich fimskych filozoft a také diky vlastni
basnické predstavivosti pochopil ranou pottebu politického usporadani,
k némuz sam sméfoval. Zaroven ale chapal jeji hrozby, jez pfedstavovala
pro cely projekt demokracie.

Dle Rousseaua se pocatek lidského zivota odehrava v podminkach
podobnych nikoli demokracii, nybrz monarchii. Kazdy novorozenec se
musi bezpodminec¢né spoléhat na své pecovatele, jinak nema vyhlidky na
preziti, a tim padem si z ostatnich déla své otroky. Malé déti museji budto
vladnout, nebo zemiit. JelikoZ samy nejsou schopny tcasti na délbé prace
ani vzajemného odplaceni pozornosti, dosahuji svého vyhradné pomoci
rozkazii a hrozeb, pfipadné zneuzivanim zboznujici prilnavosti, které se
jim dostava od okoli. (Ve své korespondenci se Rousseau k tomuto momen-
tu vyslovné vyjadfuje jako k priciné, pro¢ zahy opustil své déti: nemél totiz
¢as byt jim k dispozici ,,na jejich zavolani®.)

Prichazime na svét, se kterym si nevime rady. Nesoulad mezi velmi po-
zvolnym télesnym vyvojem lidského mladéte a jeho rapidnim mySlenkovym
rozvojem ustanovuje strach jako urcujici détskou emoci. Dospélé jedince
tak bavi novorozencovo bezvyznamné kopani nohama a nedajf se rusit jeho
usedavym placem, jelikoz védi, zZe jej obratem ruky dokazou nakrmit, osa-
tit, ochranit a postarat se o né¢j. Malé dité vsak o této divére, pravidelnosti
ukont a ochrané pranic netusi. Jeho omezené zkusenosti a segmentace
¢asu do série krdtkodobych horizontl znamenaji, Ze plné redlna je pouze
jeho aktuadlni tryzen, zatimco prchavé a nestalé okamziky utéchy povedou
velmi zahy ke stavu nedostatku a bazné. Dokonce i radost takového ditéte
se jiz misi s tizkosti, nebot tusi, Ze velmi pravdépodobné zase brzy zmizi.
Jako lidé jsme obvykle v téchto situacich zvykli prezit. Nepiezijeme je vSak
bez toho, Ze jimi budeme formovani a deformovani. Neurologické vyzku-
my v oblasti strachu prokazaly, Ze nasledky po ranych podnétech spoje-
nych s pocitem strachu jsou trvalé a maji staly vliv na prab¢h dospélého
Zivota jedince.

Strach je nejen nejranéjsi emoci v lidském zivoté, je také nejrozsirenc;-
$im pocitem v celé zivocisné 1isi. K tomu, aby zivocich prozil jiné emoce,
jako je naptiklad soucit, si potfebuje osvojit sofistikovany soubor mys-
lenek: uvédomit si, Ze jiny prochazi trapenim, Ze trapeni je $patné, Ze je
dobré se jej zbavit. K pocitu strachu ale takovy jedinec pottebuje vyhradné
uvédoment si ¢thajici hrozby. Myslenky, které jsou s tim spojeny, nevyza-
duji vyjadieni pomoci jazyka, pouze vnimani a jisty bliZe neurceny pocit
vlastniho uspokojeni nebo nestésti.

Strach pritom neexistuje jen v primitivni formé, vyskytuje se i v asoci-
alni podobé. Citime-li s nékym soucit, jsme orientovani na venek — pie-
myslime o tom, co se déje ostatnim, a o pii¢inch takového stavu. Clovék
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ale k pocitu strachu nepotiebuje spole¢nost, pouze sebe sama a okolni

svét plny nastrah. Strach je ve skutecnosti vysostné narcistni pocit. Strach
u novorozence je zaméfen vyhradné na jeho vlastni télo. I kdyz si pozdéji

v Zivoté osvojime vlastnost starat se o pocity jinych, strach ¢asto tyto pocity
zazene a vrati nas do stavu détského sobectvi.

Marcel Proust si ve svém Hleddni ziraceného casu predstavuje dité v roli
vypravéce, které je nachylné k pocitovani strachu, zejména v dob¢ ukladani
ke spanku. Hrtiza pocitovana malym Marcelem jej nutila pozadovat po
matce, aby za nim prisla do pokoje a zistala u jeho luzka co nejdéle to jen
§lo. Proustlv rany strach v ném tak vyvolal potfebu ovladat ostatni. Hoch
nema zadny zdjem na tom, aby byla jeho matka $tastnd. Tim, ze je posedly
strachem, ma nutkavou potfebu, aby mu matka byla nablizku, a to na jeho
povel. Tento model jednani ovlivnil i vSechny jeho pozdéjsi vztahy, ob-
zvlasté s Albertinou, jeho velkou zivotni laskou. Proust nedokézal strpét,
ze se chtéla osamostatnit. Pocitoval kvili tomu tzkost. Absence naprosté
kontroly jej dokazala rozbésnit a vnucovat mu pocity strachu a zarlivosti.
Nestastnym dusledkem tohoto procesu, ktery v romanu li¢i s velkou dav-
kou vlastni zkuSenosti, je skutecnost, ze se s Albertinou citi bezpe¢né jen
tehdy, kdyz ona spi. Nedokaze ji pfitom milovat takovou, jaka ve skutec-
nosti je, protoze takovou, jaka je, ji nemuze vlastnit.

Proust tak bezdéky potvrzuje Rousseauovo tvrzeni, totiz ze strach se
podobé absolutnimu vladci, kterému nezalezi viibec na nikom a na ni-
cem. Piesné v tom také spociva rozdil mezi lidmi a ostatnimi zZivocichy,
ktefi jsou schopni samostatného jednani téméi okamzité poté, co se nauci
pocitovat strach. Jejich strach v obdobi mladi — alespon z toho, co vime -
zustava v ovladatelnych mezich a nebrani jim v péci o ostatni a spolupraci
s nimi. Kuprtikladu takovi sloni, ktefi jsou znami svym spolecenskym a al-
truistickym charakterem, vykazuji jiz téméi od narozeni recipro¢ni chovani
vici ostatnim ¢lendm stdda. Sloni mladata se tak uchyluji k dospélym sa-
micim, potiebuji-li itéchu, ale také si hraji s ostatnimi mladaty a postupné
si osvojuji bohatou §kdlu emoci. Zcela bezmocné lidské mladé oproti tomu
dokaze jen zastrasovat druhé.

V obdobi détstvi predstavuji projevy jako zdjem o ostatni, laska k nim
a vzajemnost ohromujici pokroky, jez se uskutecnuji navzdory nelitostnym
prekazkam. Vyznamny psychoanalytik a pediatr Donald Winnicott pfiel
s koncepci, ktera predstavuje pozadavky, bez nichz se neobejde proces
vyvoje zajmu o ostatni u déti. Soubor téchto podminek oznacuje jako
»priznivé prostiedi®. Tuto svou mys$lenku uplatnil na modelu rodiny, nebot
domov musi nezbytné piedstavovat jadro laskavé stability a soucasné byt
oprostén od jakychkoli ndznakd sadismu ¢i zneuzivani déti. Takto piiznivé
prostiedi ma vsak i ekonomické a socialni predpoklady: v rodinném kruhu
musi byt vytvoiena atmosféra zakladni svobody prosté nasili a chaosu,
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obav z etnického pronasledovani a zastraSovani; musi zde byt také zajistén
dostatek stravy a zakladni zdravotni péce. Pti praci s détmi pochazejicimi
ze zemi s ohnisky vale¢nych konfliktti Winnicott pochopil, jakd je psychic-
ka cena za vpad chaosu zvendi. Diky tomu také dosel k zavéru, ze schop-
nost jedince prekrodit kruh vlastniho ja smérem ven je vzdy deformovéana
politickymi zajmy a Ze osobni a politické zalezitosti tvofi nerozdilny celek.
Winnicott se posléze béhem své celé nasledujici profesni drahy pravidelné
vracel k politickym vlivim ptsobicim na ¢lovéka. O¢ bychom méli tedy
jako nérod usilovat, paklize chceme, aby déti byly schopny pocitii vzijem-
ného soucitu a §tésti?

Winnicott byl ndzoru, Ze lidé mohou dosdhnout ,zralé nezavislosti®,
paklize méli v détstvi k dispozici priznivé prostredi. Zaméfil se piitom na
dosazeni takového prostiedi v individualnim zivoté ditéte v ramci rodiny.
Jeho vyzkumy béhem obdobi druhé svétové valky jej vsak dovedly k tiva-
ham o 8ifeji pojaté otazce: Jak by vypadala lidska spole¢nost jako celek,
kdyby se stala jednim velkym pfiznivym prostredim, jez by kultivovalo své
cleny a jejich vzajemné mezilidské vztahy?

Takova spolecnost, tedy dle Winnicottovych tvah (v situaci, kdy se
rozvijela studena valka), by musela byt demokratickym zfizenim, jez chrani
svobodu, nebot jediné takova forma spolecenského usporadani se miize
plné a rovnopravné postarat o osobni riist, schopnost hrat si, spravné
jednat a vyjadfovat se. Winnicott zaroven dosel k zavéru, Ze klicovou roli
jakékoli vlady je podpora rodin. Rodina nenf s to zajistit ochranu a vyva-
zeny rozvoj détské osobnosti schopné odolavat itokim strachu, paklize
budou déti trpét hladem, nedostatkem zdravotni péce, kvalitniho vzdélani
a bezpec¢ného okoli svého domova. Winnicott také opakované spojoval po-
jem demokracie s dusevnim zdravim: k tomu, aby lidé byli schopni souziti
s ostatnimi za podminek vzdjemné uznavané suverenity a rovnopravnosti,
museji pfekonat vlastni narcismus, ktery je ndm vsem dan do vinku. Musi-
me tedy odmitnout své vnitfni puzeni ovladat ostatni a nahradit jej zdjmem
o né, projevy dobré vule a pfijetim skutecnosti, Ze détinska agrese ma své
meze.

Jak toho ale dosahnout? To je palciva otazka a v sdzce je prili§ mnoho.
Strach se totiz stale skryva pod povrchem moralnich zajmu a piedstavuje
riziko destabilizace demokracie. V soucasnosti je v nasi spolecnosti strach
hojné rozsifen: strach z upadajiciho zivotniho standardu, obavy z neza-
méstnanosti, nedostatku zdravotni péce v pripadé, ze se stane potfebnou;
strach pred koncem amerického snu, v jehoz ramci si ¢lovék miize byt jisty
tim, Ze mu tvrda prace pfinese slusny a stabilni Zivot a ze jeho déti na tom
budou lépe nez my, paklize budou také pilné pracovat.

Nase vypravéni o strachu nas zanechava s poslanim, ze v Zivoté¢ se mo-
hou prihodit i §patné véci. Obc¢ané se mohou stat lhostejni vici pravdé
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a upfednostnit pohodli izolované skupiny svych soukmenovci, ktefi si
navzdjem dokola opakuji falesna hesla téch druhych. Mohou se stat obétmi
obav z vyjadreni vlastniho nazoru a misto toho upfednostni pohodli spo-
Civajici ve vybéru lidra, ktery jim pfinese pocit bezpeci podobny vegetaci

v déloze. Ale zaroven se mohou stat agresivni, kdyz takové viidce za¢nou
obvinovat z vlastniho bolestivého pocitu strachu.

Jsou-li tedy tyto zakladni predpoklady spravné, strach se dokonce
muze proménit v prospésného privodce Zivotem demokratické spolecnosti
v mnoha jejich oblastech. Strach z terorismu, obavy z hrozici nestability sil-
nic a mostt anebo strach pred ztratou samé svobody: véechny tyto podnéty
mohou vést k uzite¢nym zpasobtim obrany. Co se v§ak budoucnosti celého
projektu demokracie jako takové tyka, bojacny pristup zalozeny vyhradné
na strachu se miiZe snadno stat nebezpecnou zbrani a pfinutit obcany k vy-
hledavani autokratické vlady ¢i ochrany u osobnosti, kterd se namisto nich
zmocni nasledk jejich konani. Martin Luther King Jr. chapal, zZe piistup
k budouci podobé vzajemného vztahu mezi jednotlivymi rasami zalozeny
na obavach bude hrat do karet tém, ktef{ se snazi fesit problémy nasilim,
byt za pomoci jistého zptisobu preventivniho utoku. Luthertiv pfistup, kte-
ry kladl diraz na nadéji, byl snahou tuto situaci odvratit a primét obcany,
aby myslenkové setrvali na ptiznivych vysledcich svého kondni, které mély
byt plody mirumilovnych snah a vzdjemné spoluprace.

Nadéje je opakem strachu. Oba tyto jevy jsou pritom reakci na nejisto-
tu, tiebaZe se nachdzeji na protilehlych pélech. Nadéje ma sklon k rtstu
a ke sméfovani vpred, zatimco strach ma tendenci k dstupu. A zatimco
nadg¢je je zranitelnd, strach ma sklony k sebeobrané. A to je zcela zasadni
rozdil mezi nimi.

The Monarchy of Fear: A Philosopher Looks at Our Political Crisis,
Simon & Schuster, 2018.
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O budoucnosti:
Vyhlidky lidstva

MARTIN REES

Lidé ve starovéku byli zmitani pocitem bezradnosti vici povodnim a naka-
zam —meéli vétsi sklon k pocitovani iraciondlniho strachu. Rozsahlé oblasti
na Zemi byly tehdy stdle neprobddanou terra incognita. Starovéky vesmir, to
bylo jediné Slunce a planety obklopené neménnymi hvézdami rozesetymi
po ,nebeské klenbé‘. Dnes jiz vime, Ze na$e Slunce je jen jednou ze sta mili-
ard hvézd v nasi Galaxii, jez je sama o sobé pro zménu jen jednou z nejmé-
né stovky miliard dalsich galaxii.

Ptes tyto vyrazné napjaté konceptualni horizonty — i navzdory nasemu
pokrocilému chdpani svéta prirody a schopnosti jej ovladat — se casové ob-
dobi, v jehoz rdmci dnes miZeme rozumnym zplsobem planovat, piipadné
vytvaret vérohodné predpovédi, spise zkratilo, nez prodlouzilo. Stfedoveék
v Evropé byla bouflivou a nejistou dobou. Tato éra se vSak odehravala na
pozadi, které se z jedné generace na druhou ménilo jen ztidka; stfedovéci
zednici trpélivé pokladali cihlu za cihlou ke stavbé katedral, jejichz dokon-
ceni trvalo i celé stoleti. Pro nds, na rozdil od nich, se vSak bude jiz pristi
stoleti dramaticky odliSovat od toho soucasného. Nastala extrémni rozlu-
ka mezi stale se zkracujicimi ¢asovymi ramci vyplnénymi spolecenskymi
a technickymi zménami a miliardy let trvajicim ¢asovym vyvojem v oblasti
biologie, geologie a kosmologie.

Pojem ,udrzitelny rozvoj‘ ziskal na vyznamu v roce 1987, poté co jej Svéto-
va komise pro zivotni prostiedi a rozvoj, které piedsedala tehdejsi norska
premiérka Gro Harlem Brundtlandovad, definovala jako ,takovy rozvoj,
ktery naplnuje potfeby soucasnych generaci — predevsim z fad chudsich
vrstev —, aniz by ohrozil schopnost budoucich generaci naplnovat potieby
své’. Jisté se vichni chceme ,pfihlasit* k dosaZeni tohoto cile s nadéji, Ze do
roku 2050 se zazi trhlina mezi zivotnim stylem, kterému se tési predstavite-
1¢ privilegovanych spolec¢enskych vrstev, a tim, ktery je k dispozici zbytku
svéta. To se ovSem nemtize stat, pakliZze rozvojové zemé budou slepé nasle-
dovat cestu k industrializaci, kterou se vydaly Evropa a Severni Amerika.
Takové zemé museji zvolit strategii skoku pfimo k efektivnéjsimu a méné
marnotratnému zpuasobu zZivota. Cilem pfitom neni negovat veskery tech-
nologicky pokrok. Bude potfeba vice technologickych prvkd, jez se oviem
museji pfihodné kanalizovat, aby vytvorily podlozi k potfebnym inovacim.
Rozvinutéjsi zemé by pfitom mély timto rozvojem projit také.
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Informacni technologie (IT) a socidlni sité jsou dnes vSudypiitomné
v celosvétovém méritku. Farmati na africkém venkové maji snadny pfistup
k informacim o trzich, které je chrani pied finan¢nim zneuzivanim ze stra-
ny obchodnikil, a jiz nyni mohou své vlastni prostfedky pievadét elektro-
nickou cestou. Stejné technologie ovSem piinaseji situaci, kdy si v takto
postizenych ¢astech svéta jejich obyvatelé ndhle uvédomuji, o¢ prichazeji.
Toto uvédoméni spusti jesté vyraznéjsi roztrpceni, které — paklize takové
kontrasty budou vnimany jako nepfimérené a nespravedlivé — povede
k masové migraci a dal$im stfetim. Neni pouhym moralnim imperativem,
ale i zélezitosti osobni zainteresovanosti Stastnéjsich zemi propagovat
vyraznéjsi rovnost, a to at jiz cestou piimé finan¢éni pomoci (a soucasné
zastavenim dne$niho vykofistovaciho zptsobu ziskavani surovin), ale také
prostfednictvim investic do infrastruktury a vyroby v zemich, v nichz nasli
azyl uprchlici, aby i ti nemajetni byli pod mensim tlakem migrace se zamé-
rem nalezeni prace.

Zivotni styl, jaky automatizovanéj§i svét nabizi, je na prvni pohled blaho-
darny, az sviidny a mohl by v zdsadé slouzit k rozsifeni spokojeného skan-
dindvského modelu v Evropé a Severni Americe. Obc¢ané téchto privilego-
vanych zemi vSak ¢im dal vice vychazeji z izolace viuci znevyhodnénym cas-
tem svéta. Nedojde-li tak ke snizeni nerovnosti mezi jednotlivymi zemémi,
roztrpcenost a nestabilita se stanou jesté akutnéjsimi, nebot chudi na celém
svété jsou dnes, diky IT a médiim, mnohem uvédomélejsi o zalezitostech,

o které jsou pfipravovani. Tento mezinarodni rozkol miize technologicky
vyvoj jen posilit. Navic pokud robotika poskytne bohatym zemim pfile-
zitost umistit vyrobu v hranicich vlastnich domovskych statt, prechodny,
nicméné zdsadni rozvojovy skok, ktery vyuzili ,ekonomiéti tygfi‘ na Dal-
ném vychodé¢ diky tomu, ze byly podcenény naklady na pracovni sily na
ukor Zapadu, bude odepren v soucasnosti stale chud$im zemim v Africe

a na Blizkém vychodg¢, ¢imz se nerovnost jesté prohloubi.

Zménil se i charakter migrace. Pfed sto lety se rozhodnuti Evropana
nebo Asiata prestéhovat se do Severni Ameriky nebo Austrélie pojilo s nu-
cenym prerusenim vazeb s vlastni kulturou a $ir$i rodinou. Proto byly také
tehdy iniciovany pobidky k integraci do nové spolecnosti. Na rozdil od té
doby dnesni kontakty skrze videohovory a socidlni sité imigrantim umoz-
nuji — paklize se pro to rozhodnou - zUstat zakotveni v kultufe své vlasti
a diky cenové pfijatelnému cestovani mezi svétadily dochazi k udrzovani
vzajemnych mezilidskych kontakti. Narodni a ndboZenské ptislusnosti
a rozdily budou pfesto i nadale prevladat (nebo budou dokonce posileny
skrze internetové zajmové skupiny), a to navzdory vétsi mobilité a mensi
mife vazby na uréité ,misto‘. Nomadi technokratického svéta se budou
postupné pocetné roz§ifovat. Chudi budou vnimat ,cestovani za penézi’
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jako svou nejvétsi nadéji a uchyli se ¢im dal vice k legalni i ilegalni migraci.
Napéti mezi zemémi bude pocitovano stale ostfeji.

Pokud tedy skutecné existuje rostouci riziko vzniku konflikti sycenych
ideologiemi nebo vniméanim nespravedlivé nerovnosti, bude i naddle zhor-
Sovano disledky nejnovéjsich technologii v oblasti zbrojeni a terorismu.
Nejméné béhem posledniho desetileti jsme zaznamenali fadu televiznich
reportazi o utocich dronti a raket na cile na Blizkém vychod¢. Tyto zbrojni
technologie jsou ovladany z ukrytt v kontinentalnich Spojenych statech
jednotlivci, kteii jsou dokonce vzdalenéjsi dopadim svého jednani nez
posadky bombardérti na misich na konkrétnich tizemich. Eticka ochablost,
ktera je v tomto zplsobu boje vtélena, je pon¢kud mirnéna argumentem,
Ze vy$si pfesnost zaméfeni cili napomaha snizovat vznik nepfimych skod.
Alespor je ale v této ,smycce’ pritomen konkrétni ¢lovek, ktery rozhoduje
o tom, kdy a jaky cil napadnout. Na rozdil od tohoto zpiisobu nyni existu-
je moznost pouziti autonomnich zbrani, které samy vyhledavaji idealni cil
za pouziti technologie rozeznavani tvafi obéti, jez pak samy likviduji. To
se muze stat predstupném k plné automatizovanym zbranim, coz je vyvoj,
ktery vzbuzuje hluboké obavy. Moznosti zbrojniho arzenalu v nedaleké
budoucnosti zahrnuji plné automatizované samopaly, drony a ozbrojena
pozemni vozidla a podvodni plavidla, které samy zaméii cil, rozhodnou,
zda zattoci, a budou schopny samostatného strategického rozvoje.

Mnohé zemé se nejspis§ budou muset vzdat vétsiho dilu své svrchovanosti
ve prospéch novych organizaci s celosvétovou piisobnosti, jako je napii-
klad Mezinarodni agentura pro atomovou energii, Svétova zdravotnicka
organizace a podobné. V soucasnosti jiz existuji mezinarodni organy, které
tidi letecky provoz, pridélovani vlnovych frekvenci a dalsi. A vznikaji i me-
zinarodni protokoly, jako napriklad tzv. Pafizskd dohoda o zméné klimatu.
Existuje pfitom potieba vytvaret vice podobnych organti, napi. v oblasti
energetického planovani pro budouci generace, aby bylo zajisténo rozdéle-
ni zasob vody, zodpovédné vyuzivani umélé inteligence a vesmirné techno-
logie. Dnes jsou navic stale vice stirany hranice mezi zemémi, kupiikladu
kvazimonopolnimi spole¢nostmi, jako jsou Google a Facebook. Nové vzni-
kajici organizace museji zajistit pretrvavajici pravni odpovédnost vici na-
rodnim vladam, nicméné za vyuzivani socialnich siti — ve stavu, ve kterém
se nachazeji dnes a do néjz se vyvinou v piistich desetiletich — a zaroven
vyuzivat angazovanosti zastupcti vefejnosti. Socialni sité shromazduji vel-
ky pocet lidi v ramci riiznych kampani, nicméné bariéra jejich skute¢né an-
gazovanosti je nastavena prili§ nizko k tomu, aby se vétSina ztacastnénych
angazovala v masovych hnutich, jez se jiz v minulosti uskutecnila. Média
navic usnadriuji ,,vyrobu® protestu a zdroven posiliiuji veskeré disidentské
mensiny, ¢imz prispivaji k vyzvam v oblasti ovladani.

INSPIRACNI FORUM / CTENI{

29



30

Zistane ale svét v ovlddani ndrodnich stat? Mezilidskou diivéru v sou-
Casnosti snizuji dva faktory: zaprvé vzajemna vzdalenost a globaliza¢ni
charakter téch, kterymi jsme nuceni se rutinné zabyvat, a zadruhé rostouci
tendence zZivota v moderni dobé k riznym druh@m rozvratnych stavi: uvé-
domme si, Ze ,hackefi‘ a odpadlici jsou schopni zah4jit titoky, které se $ifi
v celosvétovém métitku. Tyto faktory si vyzaduji rychly rozvoj bezpecnost-
nich opatfeni. Podobna opatfeni se jiZ promeénila v iritujici prvky naseho
vSedniho zivota (bezpecnostni sluzby, problematické cestovni doklady,
osobni prohlidky na letistich a podobné), nicméné v budoucnu se stanou
jesté neprijemnéjsi. Inovativni prostredky, jako napfiklad Blockchain, spe-
cialni druh vefejné distribuované databaze, kterd je kombinaci otevieného
ptistupu k zdznam@m a ochrany pred neopravnénym zdsahem zvnéjsku,
mohou nabidnout platformy, které zajisti internetu jako celku vy$si miru
bezpedi. Nicméné soucasné aplikace, které umoznuji, aby provoz ekonomi-
ky zalozené na kryptoménach fungoval nezavisle na tradi¢nich finan¢nich
institucich, maji spise §kodlivé nez pfiznivé rysy. Je prospésné, stejné tak
jako depresivni, kdyz si ¢lovék uvédomi, v jaké mife je ekonomika zavisla
na ¢innostech a produktech, které by se razem staly nadbyte¢né, kdyby-
chom si vzdjemné vice divétovali.

Mezery v bohatstvi a jeho mife mezi jednotlivymi zemémi v soucasnosti
nevykazuji znaky zuzovani. Hlavnim divodem je skutecnost, Ze znevyhod-
néni lidé jsou si ¢im dal vice védomi nespravedlivého charakteru své tizivé
situace: cestovani je dnes jednodussi nez kdykoli predtim, a proto bude
nutné zavadét agresivnéjsi opatieni ke kontrole migracnich tlakt, paklize
se tyto budou neustéle zvySovat. Ale kromé pfimych transfert fonda tradic-
nim zptsobem by mél internet a jeho nastupci vytvaret snazsi podminky
pro poskytovani sluzeb kdekoli na svété i pro rozsifovani benefitti v oblasti
vzdélavani a zdravotnictvi. Je totiz v zajmu bohatsi ¢asti svéta masivné
investovat do zlepSovani kvality Zivota a nabidky pracovnich prilezitosti
v chudsich zemich a pfitom minimalizovat utrpeni a ,srovnavat’ tim situaci
ve svéte.

On the Future: Prospects for Humanity, Princeton University Press,
2018.
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Sou-druzstvi v hlubokeé
budoucnosti

Jonas StaaL

1.LITERARNI SOCIALN{ EXPERIMENT

V soucasné dobé spolu vSiemozné spolecnosti zavodi s jedinym cilem: aby
lidé v pribéhu dalsich dvou desetileti osidlili Mars a tim se z nich stal
meziplanetarni druh. Jednim z nejvyraznéjsich aktért je v této oblasti spo-
le¢nost SpaceX, jeji vykonny feditel Elon Musk totiz prohlasuje, Ze bud
»zlstaneme na Zemi napotad a dojde k nevyhnutelnému hromadnému
vymfeni“, nebo ,se z nds stane civilizace cestujici po vesmiru a multiplane-
tarn{ druh“.!

Prvni dvé fady serialu Mars, ktery od roku 2016 vyrabi National
Geographic, 1ze chapat jako teleshoppingovou docu-fiction propagujici
Muskovu spole¢nost. Dokumentarni slozka seridlu ukazuje, jak SpaceX
v soucasnosti testuje opakované pouzitelné rakety, které maji umoznit
cestovani ze Zemé na Mars a zpatky, sci-fi ¢asti pak v hollywoodském sty-
lu zachycuji Muskiiv plan na postupné a udrzitelné osidleni dalsi planety
lidstvem.

Podle SpaceX ma k proméné lidstva z monoplanetarniho na meziplane-
tarni slouzit extraktivismus. Za ic¢elem zamysleného osidleni Marsu maji
vzniknout spaci prostory, laboratote urcené k provadéni studif a experi-
mentd, zemédélské plochy, na nichz se budou péstovat rostliny, a casem
i bar. Spolec¢nost je odhodlana financovat védecké badani a navrhuje, ze
se zapoji do tézby tamnich zdroju: v prvni radé chce najit vodu, z dlouho-
dobého hlediska se pocitd i s tézZbou niklu, médi, Zeleza, titanu a platiny.
Plany se ovSem viibec nezminuji o konkrétnich politickych ¢i kulturnich
infrastrukturach a nenavrhuji pouzitelny koncept budoucich forem vlady:
nehovofi se v nich ani o parlamentu, ani o vefejnospravnich institucich, ba
dokonce ani o prostorach kulturniho vyziti (s vyjimkou onoho baru). Pravé
tyto chybéjici prvky odkazuji na jistou ,statni ideu® — ideu neokolonidlni-
ho, extraktivistického, korporatistického statu, kterd vychazi z pojeti statni
idey Bopa Jessopa coby pfidané ctvrté slozky k tfislozkové teorii statu po-
dle Maxe Webera.?

Predstavu takového statu sdili i osobnosti, jako je Jeff Bezos, zakladatel

bilionového Amazonu, jehoz obchodni model je vystavény na kraceni dani
a extrémnim vykofistovani a odirani zaméstnanci. Bezos diky tomu zboha-
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tl natolik, Zze si mohl dovolit zalozit vlastni vesmirnou vyzkumnou spole¢-
nost Blue Origin.

Rad bych k této statni ideji a tomu, pted jakou formu meziplanetarni
budoucnosti nas stavi, navrhl radikalni historicky protipél: vratit se k vizi
Marsu, kterou nam v roce 1908 predstavil rusky filozof a revolucionar Ale-
xandr Bogdanov ve svém romanu Ruda hvézda. Déj romanu se odehrava
tésné po neuspésném moskevském povstani v roce 1905, kdy soudruha Leo-
nida navstivi revolucionar z Marsu. Leonid pak na rudou planetu odleti
a zjisti, Ze se na ni jiz odehral komunisticky prevrat. Prace v tovarndch je
tu dobrovolna a délnici se nevénuji vyhradné jedné ¢innosti, ale pravidelné
se na svych pozicich stridaji, v détské kolonii ziji v§ichni mladi pohroma-
dé bez biologickych rodicti a jedna generace mladych soudruhti se uci od
druhé a vefejné pamatniky i vystavovana umélecka dila jsou povazovana za
vysledky kolektivni prace, nikoliv dila jednotlivcti — Marsovci ,az do vitéz-
stvi socialismu stavéli pomniky svym velikym lidem; nyni stavi pamatniky
jen velikym udélostem®.? Leonid ovSem postupné odkryvd, ze Marsovci
navzdory vSem témto emancipac¢nim rovnostaiskym vydobytktim celi ob-
rovskému dilematu. Probiha zde debata, jestli by si komunisticky Mars
nemél kvuli prelidnéni a nadmérné tézbé ptirodnich zdroji kolonizovat
kapitalistickou Zemi.*

Bogdanovovy meziplanetarni tivahy probadavaji moznosti komunis-
tické spolec¢nosti co do naprosté reorganizace prace i spolecenskych, kul-
turnich a sexudlnich vztahti a vztahti mezi obéma pohlavimi. Dokonce do
svého romanu zapojuje také ekologicka dilemata, ktera musi nutné vzejit
z masové industrializace a jimz dnes ¢elime i my. Ve svétle toho jsou sou-
casné neokolonialni, extraktivistické a korporatistické meziplanetarni cile
bezostysné konkrétni a vzhledem k tomu, ze vesmirnou legislativu navrhly
narodni staty samy pro své vlastni tcely, celi multinarodni spole¢nosti, jako
je SpaceX a Blue Origin, ve svych cilech pouze minimalnim legislativnim
prekazkam.’ Stoupenci vy$e popsané statni idey tak dnes bez skrupuli
hovofi o ,,kolonizaci“ Marsu a osoby zapojené do souvisejicich misi ozna-
¢uji za ,,prikopniky®, ktefi maji zpozemstit ,,mrtvou planetu®. S takovym
diskurzem jako by se opakovaly a $ifily ty nejhorsi déjiny kolonialismu
a imperialismu - vzdyt se jednd o pouhou parafrazi souslovi ,terra nullius®
(tzemi nikoho), jimz si lidé v minulosti ospravedlnovali, Ze poslapavaji
déjiny a zivoty ptivodnich, domorodych obyvatel.®

Jak miize proti nadvladé této trajektorie interplanetarianismu — kte-
ry uz ted zahrnuje i vesmirné ozbrojené sily ustanovené Trumpem coby
Sesta slozka vlady, tudiz se v zdsad¢ jedna o pocinajici formu vesmirného
nacionalismu - bojovat nase tradice emancipacnich véd a kosmické belet-
rie?” V casech nicivé ekologické katastrofy sice dava smysl trvat na tom, ze
»Zemé ma prednost“, emancipa¢ni védy a kosmicka beletrie ov§em vzdy
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pouzivaly meziplanetdrni problematiku jako odrazovy miistek k rozvoji
novych intraplanetdrnich ¢innosti. Na zakladé toho, na zdkladé téchto mo-
deld, pfedstavujeme spolecenstvi pozemstand, kteii jsou ,nerozlu¢né spjati
se Zemi“.® Katastrofy, které hodldme vyvézt do vesmiru, jsou jen pouho-
pouhou kopii pozemského vykofistovani planety, v emancipacnich védach
a kosmické beletrii to ale probiha pfesné naopak: meziplanetarni svét nam
umoznuje 1épe pochopit pozemsky Zivot a zlepsit chovani k nasi planeté.

Ursula K. Le Guinova ve svém roménu The Dispossessed: An Ambiguous Uto-
pia (Vydédénec: Nejasna utopie), ktery vysel v roce 1974 v ramci jejiho cyk-
lu romant a povidek Hain, popisuje zivot na anarchisticko-syndikalistické
planeté Anarres. Podobné jako Martané v Rudé hvézdé i Anarresané pravi-
delné pfechazeji z pozice na pozici, tentokrat ovSem mezi syndikaty, niko-
liv v ramci jediného centralizovaného systému, jaky vladne na komunistic-
kém Marsu. Jak vysvétluje hlavni hrdina Shevek, na Anarresu se nevladne
lidem, ale ¥idi se vyrobni procesy.® A pfestoze tato planeta slouzi zaroven

i jako tézebni kolonie kapitalisticko-autoritaiské planety Urras, povedlo

se jejim obyvateliim zbavit toho, ¢emu se v anarchisticko-syndikatni spo-
le¢nosti fiké ,,egoizaéni pojmoslovi“: vymytit materidlni, dusevni i emo¢ni
vlastnictvi z jazyka i z kazdodenniho Zivota. Ono anglické ,dispossessed”
(»odmajetnény“) v ndzvu s sebou nese implikaci osvobozeni — ,zmény
mentality®, o jaké hovoii hnuti za prava kurdskych Zen —, kdy je zdkladnim
predpokladem opravdové svobody bezstitnost a bezmajetnost.!® Jak rika
Shevek nespokojenym obyvateltim kapitalisticko-autoritaiské planety:

»Touzite-li po Anarresu, odpovida-li vasim pfedstavam budoucnosti, dim
vam jednu radu: musite na néj dorazit s prdzdnyma rukama. Musite na néj
dorazit sami a nazi, jako kdyz dité prichazi na svét, vstfic své budoucnosti,
bez minulosti, bez majetku, a jeho Zivot je zcela zavisly na ostatnich lidech.
[...] Revoluce se neda koupit. Revoluce se neda vyvolat. Revoluci mazete
pouze byt.“!

Le Guinové ve svém romdnu na zaklad¢ této meziplanetdrni idey vytvari
ideologické postaveni planet.’? Diky tomu mtize zkusmo aplikovat anarchi-
sticko-syndikdtni model na celou planetu, nikoliv pouze na jeji autonomni
Casti, jako je tomu v soucasnosti na Zemi (pfikladem je tieba ZAD, odvazna
koalice zemédélct, socialisti-libertarianti, anarchistti a radikalnich ekologti
v ramci Zone a Défendre ve francouzské komuné Notre-Dame-des-Lan-
des).’® Rozsifeni na celou planetu ji umozriuje zkoumat vnéjsi dopady tezi
a rozport autonomnosti. V tomto ohledu je tedy roman Le Guinové - stej-
n¢ jako ten Bogdantv — socialnim experimentem v literarni podobé.
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Tvari v tvar pfevladajici korporatistické statni ideji ted celime nové
vyzve: prenést tyto literarni socialni experimenty do novych kulturnich na-
rativll, jez nam umozni dat jasnou podobu nasi proméné v interplanetarni
druh, a vytvofit materidlni infrastruktury, které pak daji vzniknout novym
interplanetarnim a intraplanetarnim zptisobtim Zzivota, respektive formam
Zivota.

2. UMENI HYPEREMPATIE

Snad jednu z nejextrémnéjsich podob literarnich experimentii se socialni-
mi aspekty meziplanetarniho zivota nalezneme v dile Octavie E. Butlerové.
Ta ve svych pocetnych knihdch prosazuje nazor, Ze transformace lidstva
probéhne zaroven s kulturni a biologickou interplanetarni mutaci. V jeji
Trilogii Xenogenesis (1987-89) k tomuto dochézi poté, co se lidé sezndm{

s ,genetickymi obchodniky® Oankali, ktef{ dokdZou geneticky zmutovat
to, co povazuji za ,omezujici lidstvi, konkrétné kombinaci , inteligence

a hierarchidlniho chovani“.! Vznikaji tak nové, navzijem provazané a ,bu-
dovatelské“ smi$ené rodiny Oankali a lidi, jez umélecka platforma Otolith
Group oznaduje za ,,myslenkovy experiment® umoznujici ,,mimozemskou
davérnost“.’® V tomto literdrnim socidlnim experimentu tudiZ meziplane-
tarnost vyzaduje piedevs§im to, aby se z nas stal nékdo jiny nez lidé. Chce-
me-li rozsifit své pole plisobnosti za hranice Zemé, musime se v prvni fadé
zbavit onoho omezujiciho lidstvi — kdo nezmutuje, neprozkouma vesmir!

V diptychu Parable of the Sower (1993) a Parable of the Talents (1998)
(Podobenstvi o rozsévaci a Podobenstvi o nadanich, do ¢estiny pfelozeno
nebylo) téze autorky se postavy neméni, aby se zbavily onoho omezujictho
lidstvi, na zdklad¢é meziplanetarnich vlivli, nybrz v dsledku pozemské ne-
moci zvané syndrom hyperempatie, pii niz nemocni citi fyzickou bolest lidi
v tésné blizkosti.’® Hlavni hrdinka romand, hyperempati¢ka Lauren Ola-
mina, se pokousi zalozit novou sekularné-nabozenskou komunitu ,,Sémé
Zem¢“, a to ve Spojenych statech budoucnosti, zamorfenych zhroucenymi
ekosystémy, korporatnim autoritafstvim a evangelickymi extremisty. Pies-
toze Zzije na zcela zdevastované planeté, kterou zmitd nekone¢nd obc¢anska
valka, odmita Olamina ustoupit ze své idey, ze jeji Sémé Zemé nezamrzne
v podobé¢ autonomnich egalitaiskych ostriivki, ale musi postupné prosadit
novou formu nadvlady nad planetou a poté promeénit lidstvo v meziplane-
tarni druh, aby mélo pfistup k dal§im ,,zivoucim svétiim®.'” Jak si Olamina
poznamenava do své ,,Bible“ nazvané Sémé Zemé: Kniha Zivjch:

»Sémé Zemé je usvitem dospélosti lidstva. Predstavuje jedinou opravdovou
nesmrtelnost. Semena Zemé se diky nému mohou stat semeny nového Zivo-
ta, novych komunit na novych Zemich. Sémé Zemé je pfedurceno k tomu,
aby zakofenilo mezi hvézdami a tam znovu rostlo, u¢ilo se a vzlétlo.“!®
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V Bogdanovi, Le Guinové i Butlerové nardzime na snahu zodpovédét
otazku, za jakych podminek a jakym zplisobem se miZeme stat soucasti
dalsich zivoucich svétd, meziplanetarné i monoplanetarné. Hyperempatie,
s niz ve svém literarnim socidlnim experimentu pfichdzi Butlerova, je ze
své podstaty egalitarska: cokoliv ti provedu, pocitim stejnou mérou i ja.
Muskovské pojeti Marsu coby ,kolonie® a lidi coby ,,prikopnikt®, tedy
agentd agrese, lze nasledné preformulovat do hyperempatickych modelt
typu interplanetdrni spoluprdce &i interplanetdrniho hostovdni.® Skute¢nost, ze
Musk neni schopen uznat nezavislost Marsu jenom proto, ze neodpovida
tomu, co povazuje za zivot, v sobé odrazi zhoubu naseho pozemského
Zivota, se stejné odmitavym pfistupem se totiz stavime k davnovékym le-
dovym pokryvkam a lesiim na Zemi. Politika hyperempatie by nevedla ke
zpozems$téni ,téch druhych®, ale neobesla by se bez promény kolektivniho
ja tak, abychom byli schopni navazovat hlubsi pozemska i meziplanetarni
prételstvi. Slovy Sheveka: ,Revoluci miiZete pouze byt.“

Butlerova ve svych roménech i v osobnim zivoté sice prohlasovala, ze ,,to
nejlepsi, co miizeme pro sviij druh udélat, je vyrazit do vesmiru®, chceme-
-1i ,,dospét”, jeji knihy ale bez vyjimky zadinaji snahou o prohlubovéani
vztahll v rdmci jedné jediné planety.?’ Interplanetarni rozvoj coby odnoz
emancipacni politiky tedy podle ni neni proveditelny, dokud nenavazeme
a neprohloubime potfebné vztahy na vlastni planeté. Musime se tudiz
hyperempaticky druzit — tedy provozovat to, ¢cemu Judith Butlerova iika
sperformativn{ sdruzovani“ -, aby vznikly nové, ,,budovatelské® rodiny

v opozici k extraktivistické, vyhradné na lidstvo zamérené mentalité.?!

K tomu je zapotiebi jista forma tzv. sympoiesis, coz je termin, jimz
Donna Harawayova v souladu se svym tvrzenim, Ze ,,nic neni vyhradné au-
topoietické ¢i samoorganiza¢ni®, oznaduje ,,souziti“.?? Harawayova zavrhu-
je pojmy antropocén a kapitalocén a misto nich navrhuje pro geologickou
éru ,intra-aktivnich sdruzenych bytosti, véetné bytosti nadlidskych, jinolid-
skych, nelidskych a humusalnich® oznadeni chthulucén.” Pouze na zikladé
takovéhoto multidruhového kfizeni mtize ,,$iroka rodina“ jedince byt podle
Harawayové ,,né¢im jinym/né¢im vic nez pouhymi jednotlivci svazanymi
svym pivodem ¢&i genealogii“.? Jak se ale v ¢asech, jez zadinaji vykazovat
vSechny znaky neobyvatelného svéta, které ve svém diptychu podobenstvi
tak priléhavé vystihla Octavia Butlerova, o takova soubézné inter- a intra-
planetarni sdruzovani zasadit? Respektive v ¢em by mélo spocivat nase
umeéni hyperempatie? Harawayova k tomuto poznamenava:

»Zasadné nezjednodusuji a zfidka mé zaujme uméni zalozené na kraceni.
Jsem také polemicka. Ideolozka. Skute¢né dobra propaganda je podle
mého nazoru néco, na co jsme jesté poradné nepfisli. Zajima mé propa-
ganda jakozto forma komunikace, kterou nemuseji zaplnovat zadné ultra-
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-extrémy a kterd miize fungovat na zaklad¢ vzajemného druzeni a sdileni
potfebné odstinénych dulezitych pravd.“®

3.NECLOVECI SDRUZOVANI

Bavime-li se o ,,propagandistickém uméni“ hyperempatie, mohou se od-
kazy na konstruktivistické a produktivistické umélce, ktefi vzesli z ruské
revoluce, jevit ponékud zvlastné, zvlasté kdyz davali zelenou masové indu-
strializaci. Teorie i praxe Ljubovy Popovy, Varvany Stépanovy, Alexandra
Rodcenka a Vladimira Tatlina, ktefi vychazeli z konceptu tzv. ,,objektu
coby druha“, byly ovSem ve skute¢nosti ptedzvésti ¢4sti dnesniho diskurzu
z oblasti posthumanismu a radikalni ekologie.?® Tito umélci nepovazovali
za svij ukol pouze to, aby osvobodili objekt svého zajmu z podruci kapi-
talistického rezimu a s nim spojené komodifikace a odcizovani, nybrz aby
uvolnili po pravu subjektivni potencidl daného revolu¢niho objektu — spo-
lucinitele, sou-druha zapojeného do budovani komunistické spole¢nosti.
Takové sou-druzstvi tudiz nelze definovat Cisté na zakladé toho, co snad
clovék povazuje za Zivot, a hyperempatie pak predstavuje mnohem vic
nez obycejné vciténi — z konstruktivistického/produktivistického hlediska
v sob¢ zahrnuje konkrétni materialni zmény vyvolané sou-druzstvim, je-
jichz cilem je zajistit extrémni rovnostarstvi.

Jak vysvétluje Christina Kiaerova, koncept ,,objektu coby druha“ se
v konstruktivismu a produktivismu projevoval v Rod¢enkovych Délnic-
kych klubech, v Tatlinovych troubach a v textilnich vzorech a navrzich
unisex obleceni Popové a Stépanové. Kiaerova tvrdi, Ze tyto ,socialistické
objekty® mély byt ,,aktivni a emoéné plsobivé“ svym odhodlanim ,hrdin-
né ztrhat kapitalistické komodity“.?” Sou-objekt umozinoval nové usku-
povani, vytvafeni budovatelskych rodin lidi i objektt. Z toho vysvétleni
vyplyva, ze objekty maji pfirozenou nezavislou viili, avSak kapitalisticka
spolecnost si z nich déla nastroje, s jejichz pomoci utuzuje kulturu utla-
ku, zato v revolu¢nim kontextu se mohou stat pravoplatnymi revolucio-
nari.

Sou-druzstvi mezi clovékem-revolucionafem a konstruktivistickym/
produktivistickym objektem-revolucionafem nedovoluje ani jedné strané,
aby ziistavala neménna, jejich sympoieticky vztah totiz musi vykrystalizo-
vat do nové sdilené subjektivity, jejiz vydobytky ma lidstvo teprve poznat.
Jak upozornuje Jodi Deanova, tato bolsevicka tradice ,,vytvari rovnitko
mezi sou-druzstvim a budoucnosti, pro kterou je pfizna¢nd rovnost a pocit,
Ze nékam patfim, laska a ticta mezi sobé rovnymi, jez dosahuji takovych
rozmért, ze dalece pfesahuji mezilidské vztahy a klenou se nad v$im vcetné
hmyzu, galaxii (v¢el a hvézd) i objekt samotnych®.? Propagandistické
uméni hyperempatie nezn4 nic jako ,mrtvou planetu®, pouze Zivouci svéty
sou-druzstvi pfejicich konstelaci a budovatelskych rodin, které ¢ekaji na to,
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az je k sobé¢ pfivineme. Slovy Zdenky Badonivacové: ,Mezi sou-druhy mu-
sime nakonec zahrnout Gplné v§echny.“*

Octavia Butlerova se potencidlnimu uméni hyperempatie ve vztahu k ob-
jektovosti vénuje ve svém romanovém cyklu Patternist (Soustavnik, nepre-
lozeno do cestiny). V romanu Mind of My Mind (Mysl moji mysli, 1977,
nepfelozeno do Cestiny, pozn. piekladatele) se u Jana, ¢lena telepatické
soustavnické spole¢nosti, vyvine schopnost nechat do sebe vstoupit lidskou
zkuSenost, kterd se vaze k néjakému pfedmétu. V blizkosti stiepu 6500 let
staré naddoby z jedné z neolitickych vesnic se tak v Janovi zhmotniuje Zivot
Zeny, kterd ho vyrobila.® Neclovédi objekt tudiz udrzuje ,nazivu“ subjek-
tivni vnimani davno zemfelého ¢lovéka. V romanu Patternmaster (Vladce
soustavy, 1976, neprelozeno do cestiny, pozn. prekladatele) autorka toto
umeni telepatie jesté zdokonaluje: umélci-soustavnici ziskavaji schopnost
premistovat tyto vjemy z jednoho piedmétu na druhy, ¢imz vytvareji nové
formy lidsko-pfedmétové mutace a koexistence napfi¢ vesmirem i ¢asem.3!

Hyperempatické postupy neclovéciho sou-druzstvi hraji zasadni roli
v déjindch i soucasnosti kosmismu. Kosmismus vzeSel na konci devatenéc-
tého stoleti z dila Nikolaje Fjodorova a spojil v sobé socialistickou teorii
a jeji technologické a védecké moznosti s metafyzickymi nabozenskymi
prvky, véetné prvka ruské pravoslavné cirkve.3? Kosmisté zacali Zemi poji-
mat jako vesmirnou lod, zkoumali vliv Slunce na levicova povstani a zasa-
zovali se o zmrtvychvstdni: Zivot na Zemi se mél nadale chédpat jako soucast
sirstho kosmického uskupeni. Boris Groys k tomu pise: ,,Komunisticka
spole¢nost nesmrtelnych bude zaroveri i ,meziplanetarni‘, totiz bude se
rozpinat pres cely kosmos.“®® Konstruktivismus a produktivismus ve svém
ptistupu k neclovécimu sou-druzstvi a interplanetarianismu prosazovaly
extrém v podobé naprostého odmitnuti minulosti, kosmismus oproti tomu
prosazoval extrém v podobé naprosté inkluze a rovnosti ¢asovych rovin, od
nejhlubsi minulosti po nejhlubsi budoucnost.

Kosmismus sice stejné jako fadu dalsich revolu¢nich kulturnich hnuti
v Rusku zadusila éra stalinismu, souc¢asni umélci ovéem na jeho tradici na-
vazuji v aktudlnim kontextu. Pfikladem je Anton Vidokle, ktery ve svém fil-
mu Citizens of the Cosmos (Obc¢ané kosmu, 2019) pievadi myslenky o bio-
kosmismu, jez v roce 1922 publikoval Alexandr Svjatogor (,,biokosmisticka
spole¢nost bere v potaz cely svét a je interplanetarni“®#), do série choreo-
grafii, v nichz se lidé shromazduji ve svatostancich, lesich a tovarnach na
vyrobu pramyslovych plynii a pfipravuji se tam na vé¢ny zivot a proménu
v interplanetarni obcany. Vé¢ny zivot by se sice bez technologického za-
sahu neobesel, ve Vidoklové filmu ov$em neclovédi sou-druzi prichdzeji
s nezbytnymi pomickami: nahrobni kameny neslouzi jen jako upominka
na nédi zivot, ale i jako nastroj komunikace s mrtvymi, a bambusové lesy
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slouzi k pfipravnému zmrtvychvstani. Kosmistické statni zfizeni nakonec
ustanovuje fada neclovécich sou-druht, nebot lidstvo pohani hyperempa-
ticka potieba neodstrkovat ani ty, ktefi zili pfed nami: komunismus se bez

(e% 7

vzkti$eni mrtvych nikdy nepodaii dotdhnout do konce.
Tak jo, a ted ten strom zasad.

4. EMANCIPACNI BIOSFERY
O propagandé, ktera by byla — slovy Harawayové — zacilend na ,,vzdjemné
sdruzovani®, jsem jiz hovofil. V hyperempatickych dilech ,,sdruzuje ¢lo-
veéka pratelsky piedmeét, aby lidstvo zUstalo jednou ze zakladnich soucasti
svéta. Harawayova dale prosazuje také propagandu ,odstinénych diilezi-
tych pravd®. Z hlediska pratelskych pfedmétii pfedstavuji tato odstinéni re-
zonance, které danym predmétem v prubéhu odvékosti prochazeji. Takovy
literarni socialni, respektive ve Vidoklové pripadé kinematicky, experiment
skyta prostor pro napadité modely nadlidského pratelstvi napii¢ soubézné
existujicimi ¢asoprostory a vesmirem, interplanetarni i monoplanetarni.

Tyto silné riznorodé vyznamné pociny na poli emancipacnich véd
a kosmické beletrie l1ze pouzit k polozeni zdkladd pocinajici propagandy
hyperempatie. VSechny popsané experimenty mtizeme oznacit za ,emanci-
pacni biosféry®, jednd se totiz o ndvrhy modelt a infrastruktur, diky nimz
si miizeme predstavit nové formy organizace, utvareni a pfijimani Zivota.
Nejedna se pritom o ony korporatistické a nacionalistické biosféry zalozené
na okupaci a tézbé¢, jejichz ptikladem je vedeni ultrapravicového propagan-
disty Stevea Bannona v arizonském komplexu Biosphere 2, coz je ukdzkovy
ptiklad budovani svéta zaloZzeného na désivé ultrapravicové biosféte, v jaké
v soucasnosti zijeme.* Naopak se jedna o biosféry emancipa¢ni, zalozené
na propagandistickém uméni hyperempatie, jejich cilem je rozvinout Siroko-
spektralni sou-druzstvi, které je hluboce zakofenéno v pozemskosti a zaro-
ven ji presahuje — od sou-objektii az po sou-rostliny.

Neni ndhodou, ze fada hlavnich postav obyvajicich alternativni biosféry
v emancipaéni beletrii jsou zahradnici. Ukolem zahradnika totiZ nenf pouze
pecovat o necloveéci subjekty, ale také navazovat pratelstvi vyznacujici se
reciprocitou. Ve filmu Silent Running (Tichy béh, 1972) Douglase Trum-
bulla pecuje botanik Freeman Lowell o fadu rostlin v piidavnych geodetic-
kych kupolich vesmirné lodi Valley Forge. Kdyz dostane rozkaz své biosféry
znicit, pozada roboty, s nimiz se na lodi spratelil, aby mu pomohli zbavit se
ostatnich lidskych ¢lenti posddky a ochranit jeho sou-rostliny. Nakonec Lo-
well obétuje vlastni Zivot a o biosféru se nadale stara jeho sou-robot Louie.

V roméanu Rudy Mars (1992) Kima Stanleyho Robinsona vyuzije biolozka
Hiroko Ai zahradu na vesmirné lodi Ares k tomu, aby dala dohromady al-
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ternativni autonomistické spolecenstvi, jez ma v budoucnu odstartovat re-
voluci za nezavislost Marsu a zamezeni pozemského politického a korporat-
niho vlivu. Ve filmu High Life (2018) Claire Denisové se zahradnik Tcherny -
jeden ze skupinky vézni vyslanych na smrtelnou misi za t¢elem prizkumu
cernych dér — dobrovolné pohibi do zeminy v biosféfe lodi. V prvnim zmi-
novaném piikladu se Lowell rozhodne obétovat Zivot za sou-druzstvi, a to
ze solidarity s budovatelskou rodinou robotu a rostlin, ktera bude ve vesmi-
ru dal pospolité skytat recipro¢ni péci. V druhém prikladu Hiroko proméni
biosféru v zaskolovaci centrum pro budouci sou-druhy, kteii budou jednou
sami vladnout Marsu. V poslednim pfikladu pak Tcherny rozlozi své zivé
télo v zivé ptid¢ a stane se tak sou-kompostem.

Pojem ,,propaganda“ pochdazi z biologie, odkazuje na propagaci, tedy
rozmnozovani a zdvojovani rostlin a zvifat.® V soucasnosti, kdy je Zemé v ka-
tastrofdlnim stavu a korporatisté a nacionalisté pldnuji tutéz katastrofu vyvézt
i na dalsi zivotu naklonéné planety, se novy pohled na propagandu popisova-
ny Harawayovou stava jednim z bezpodmine¢nych pifedpokladt kolektivniho
preziti a odolnosti novych socialistickych forem zivota. Neokonstruktivistic-
ka, kosmistickd a pospolitickd soustfedéni a biosféry: pfesné to jsou terminy
jako stvofené coby morfologicky zaklad pojmoslovi hyperempaticky-propa-
gandistického uméni, diky némuz si mzeme predstavit i uskutecnit zivouci
sou-svét v hluboké minulosti, pfitomnosti i budoucnosti.

Comrades in Deep Future, e-flux journal
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Buh & Co.

étvrtek 24, Fijna

Cirkev ve zrychleném svété

Katolicka cirkev, instituce, kterd byla po staleti hlavnim hybatelem

spole¢nosti, zaziva turbulentni ¢asy. Radikalné se lisi postoje liberalnich

a konzervativnich proudi, potykd se s odlivem véficich i s vnitinimi spory.

Kam bude rozdélenad instituce smérovat a jakd bude cirkev a vira ve tfetim

tisicileti? Jaké jsou nejvétsi vyzvy, pred kterymi stoji? Jak bude reflektovat

promény ve spolecenské struktufe, nové vzorce souziti a prolinani kultur?

16:30-18:00
Rozhovor

L ~ L

Cirkev pro treti
.I L4 o

miienium
Papez Frantisek se konzervativnim katoliktim
jevi jako prili$ radikdlni, tém liberalnim a lidem
mimo cirkev jeho kroky ¢asto nestac¢i. Dokaze byt
soucasnd katolicka cirkev inspiraci pro své okoli

a nabizet 1ék proti strachu, nedtvéte, spolecenské-

mu odcizeni nebo environmentalni krizi? Jak se
katolici stavi k choulostivym otazkam, jako jsou
reprodukéni prava zZen a LGBT komunity?

Ve spoluprdci s Ceskou ktestanskou akademit, Fihlava.

Hosté

Tomas Holub

Vystudoval teologii a filozofii. Dizertaci obhajil

z kiestanské etiky na téma Etické aspekty boje
proti terorismu ve svétle uceni o tzv. spravedlivé
valce. Byl prvnim vojenskym kaplanem a v letech
1996 a2 2006 hlavnim kaplanem Armady Ceské re-
publiky. V roce 2016 byl jmenovan plzenskym bis-
kupem. Sviij tfad rad pfiblizuje Siroké vefejnosti
napftiklad prostiednictvim twitterového uctu.

Martin Veselovsky

S moderovanim zacal v roce 1992 v radioklubu
Hlas Ameriky a pozdéji na radiu Evropa 2. Ob-
jevil se v pofadu SOS na Primé, moderoval A¢ko
a Sedmicku na TV Nova. Mezi lety 2000 a 2014
pracoval pro Cesky rozhlas. Od roku 2008 mode-
roval potad Udalosti, komentate na CT24, odkud
odesel v roce 2014. Ve stejném roce spolu s Dani-
elou Drtinovou zalozil projekt DVTV, ktery zacal
dodavat video obsah pro Aktualné.cz.

Moderuje

Josef Pazderka

Cesky novinat a reportér. Vystudoval historii na
FF UK a rozvojova studia na Oxford Brookes
University. Pracoval ve spoleénosti Clovék v tisni,
od roku 2005 v Ceské televizi. V letech 2006 az
2010 byl zpravodajem CT v Rusku a mezi lety
2012 a 2016 informoval o Polsku, Pobalti a vy-
chodni Evropé z Varsavy. Od listopadu 2016 byl
zastupcem $éfredaktora webu Aktualné.cz, od
dubna 2018 je jeho $éfredaktorem.
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18:30-20:00
Panelova diskuze

Zatracena generace Z

Narodili se po roce 1995 a patfi do generace Z.
Udajné neodtrhnou o¢i od mobilu, socidln{ sité
jsou pro né drogou, nezajima je politika, chtéji,
aby je prace hlavné bavila, a zalozeni rodiny
odkladaji na pozdéji. Mohlo by se zdat, Ze jejich
zivoty jsou jednoduché, plné moznosti a prilezi-
tosti. Ve skutecnosti je trapi deprese, anorexie,
sebeposkozovani i obavy, ze nezvladnou naroky,
které na né klade rodina a okoli. Boji se, ze nikam
nezapadajf, a dennodenné bojuji, aby se vymanili
z Casto bezvychodnych situaci, do kterych je zZivot
dostal. Jaké hodnoty vyznavaji dnesni mladi lidé
a jsou stereotypy o generaci Z pravdivé? Zajimaji
se o duchovno, o Boha? Jak se stavi ke svétu a jak
vnimaji budoucnost? Diskuze je soucasti unikat-
niho projektu Zatracena generace Z, ve kterém
redaktoii Aktualné.cz nahlédli do svéta dospivaji-
cich a ptali se mladych Cechii i odbornikd.

Ve spoluprdci s Aktudlné.cz.

Hosté

Magdaléna Dankova

Novinarka. Vystudovala Zurnalistiku a kulturni
management na Masarykové univerzité v Brné.
Absolvovala studijni pobyt v Bordeaux. Ve vyda-
vatelstvi Economia pracuje pét let.

Mia Nguyen

Narodila se v Cesku, ale v $esti letech ji tatinek
onemocnél rakovinou, a tak se celd rodina vriatila
zpét do Vietnamu. Otec nakonec nemoci podlehl
a ona vyrustala s mlads$im bratrem a matkou v Ha-
noji. Do Ceska se znovu vratila jako dospivajici
divka. Musela se zase naucit ¢esky a zapadnout
mezi ¢eské vrstevniky.

Vojtéch Prokes

Sociolog a spoluzakladatel spole¢nosti Behavio
Labs. Sociologii vystudoval na Filozofické fakulté
Univerzity Karlovy, v ramci doktorského studia
se zaméfuje na oblast korupce a socialni davéry.
Behavio Labs, zalozena v roce 2015, se zabyva
aplikaci behavioralnich véd v marketingovém vy-
zkumu a dalsich oblastech.

Tomas Vocelka

Novinar a fotograf, vitéz Czech Press Photo 2018
v kategorii Promény Prahy. V Aktualné.cz ptisobi
od zafi 2016 jako editor a fotograf v rubrice Maga-
zin. V médiich zacinal kratce po roce 1989 v seve-
romoravskych zpravodajskych tydenicich Region.
Mezi lety 2000 a 2016 pracoval v MF DNES na
funkcich hlavniho editora, zastupce $éfredaktora
a vedouciho pfilohy Vikend. Jako fotograf je drzi-
telem mnoha mezindrodnich ocenéni.

Moderuje

Marek Pros

Vedouci lifestylové sekce na Aktudlné.cz. Vystu-
doval zurnalistiku a mezinarodni vztahy na MU
v Brné, nékolik mésict stravil i na univerzité ve
finské Jyvaskyle. Ve vydavatelstvi Economia pra-
cuje osmym rokem.
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Tereza Dockalova

Sasa Uhlova Karolina Koubova

Zuzana Krickova

Alisa Ganieva Marek Hovorka Filip Remunda



Promény zZeny

patek 25. Fijna

Inspirace pro tieti tisicileti

Postaveni zeny se v zdpadni civilizaci béhem 20. stoleti vyrazné zménilo.

Ve vétsiné svéta vSak ani dnes nelze hovofit o rovnosti, rovnych $ancich

a rovnych podminkach. Znaky zmén lze ale vidét vSude. Jak na$ svét proméni

pfiblizovani k idealu rovnosti pohlavi? Jak to ovlivni podnikani, pramysl,

politiku, vzdélavani ¢i zdravotnictvi? V jakém svété budoucnosti budou muzi

a Zeny zit a jak v ném fungovat?

10:00-11:00
Vnitini svét herecky Terezy Dockalové

Kokoti bez obalu

Predstavuje razantni Zensky hlas, s nadsazkou
bourd stereotypy o zenskych a muzskych rolich.

V poradu Branky, body, kokoti kritizuje patriar-
chélni prezitky ¢eské spolecnosti a ukazuje zendm
i muzim, Ze je stale za co bojovat. O zZenach, které

jsou ji inspiraci.

Tereza Dockalova

Vystudovala herectvi na Janackové konzervatoti
v Ostravé a poté pusobila v ostravské Komorni
scéné Aréna. Od roku 2014 je ¢lenkou souboru
Divadla pod Palmovkou. Je ji tam mozné vidét
jako Doru v Zitkovskych bohynich ¢i jako Ibseno-
vu Noru. Je drzitelkou dvou Thalii. Od roku 2018
moderuje satiricky porad Branky, body, kokoti,
kde glosuje sexistické vyroky a pretrvavajici gen-
derové stereotypy.
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12:00-14:00
Uvodni fe¢ a rozhovor mezi hosty

Emancipace pokazdé
jinak

Boj za Zenska prava ma v riiznych koutech svéta
rtuzné podoby. Neexistuje jeden feminismus. Neni
to homogenni smér, naopak ma mnoho poloh

a cila. Rtiznorodost nebrani vytvareni alianci,
vzajemné komunikaci a vyméné navodt na tispés-
né akce. Proc¢ je tfeba zohlednovat rizné kontexty
a poskytovat prostor riznym chiapanim zenské
emancipace? Jak se od sebe vzajemné ucit? S ja-
kymi problémy se potykaji feministky a feministé
v zemich s demokratickym deficitem? A co maji
spole¢ného snahy za demokratizaci politického
Zivota s bojem za prava zen a LGBT komunity?

Uvodni Feé

Fawzia Koofi

Afghéanska politicka a spisovatelka. Bojovnice za
prava zen a déti a za demokracii. Politice se vénu-
je od roku 2001, kdy vedla kampan ,,Zpatky do
$koly“, prostfednictvim niz prosazovala pravo zen
na vzdélani. V roce 2002 pracovala pro UNICEF
v oblasti ochrany déti a po¢inaje rokem 2005 je
poslankyni a mistopiedsedkyni poslanecké sné-
movny. Pfedsedd parlamentni komisi pro zenské
otazky.
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Hosté

Jana Smiggels Kavkova

V oblasti zenskych prav pracuje od roku 2005,

v letech 2009-2017 jako feditelka Fora 50 %,
organizace prosazujici vy$si zastoupeni zen v poli-
tice. Pfedsedala siti 35 zenskych organizaci Ceské
zenské lobby, kterou také zastupovala v Evrop-
ské zenské lobby (EWL). Je ¢lenkou Genderové
expertni komory CR. Od z4i 2018 ptisobi jako
advokac¢ni expertka v RUBIKON Centru, kde
pomaha prosadit systémové zmény v oblasti vé-

v ’
zenstvi.

Fatima Rahimi

Novinarka Deniku Referendum, moderatorka po-
fadu Hergot! na Radiu Wave na Ceském rozhlase
a studentka Univerzity Karlovy. Pochazi z mésta
Herat v Afghénistanu, v Ceské republice zije od
roku 2000. Ve své novinaiské praci se zaméfuje na
socialni témata tykajici se bydleni, vzdélani, mig-
race a zenskych prav. Pokousi se ¢tenaiim ptibli-
Zit situaci v zemich, jako je Afghanistan, a vyuziva
k tomu své znalosti jazyka a mistniho prostfedi.

Moderuje

Sasa Uhlova

Vystudovala romistiku a po studiich se vénovala
terénnimu vyzkumu v socialné vylouc¢enych loka-
litach. Ctyfi roky utila na Romské stfedni $kole
socialni v Koliné, pak zacala pracovat jako novi-
narka. V roce 2017 zmapovala pracovni podminky
nekvalifikovanych a nizkopiijmovych skupin oby-
vatel. V ramci projektu vydala reportaze v interne-
tovém deniku Aglarm a vystupovala v dokumentu
Hranice prace Apoleny Rychlikové.
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14:30-16:00
Panelova diskuze

Stredni Evropa
a sprosté slovo
feminismus

Feminismus je v ¢eské spolecnosti stale kontro-
verznim tématem. Navzdory bohaté historii Zen-
ského hnut{ v éeskych zemich a Ceskoslovensku je
diskuze o postaveni Zen ¢asto nékterymi politicky-
mi pfedstaviteli i v médiich povazovana za impor-
tovany ,genderismus®, ktery nekoresponduje se
zdejsi situaci. Jak se k tomu stavi Zeny v profesich,
v nichz stale pretrvava silna pfevaha muzt? A jak
Zeny, které Celi slozitym socidlnim podminkam?
Jakymi cestami emancipace se dnes Zeny ve stfed-
ni Evropé mohou vydat?

Ve spoluprdci s Odborem rovnosti fen a muzt Uradu
vlddy.

Hosté

Karolina Koubova

Vystudovala divadelni manazerstvi na brnénské
JAMU. Piipravila producentsky zamér pro di-
vadlo DIOD. V roce 2011 stéla u jeho otevieni

a vénovala se i jeho dal$imu rozvoji. V komunal-
nich volbach v roce 2014 tispésné vedla uskupenti
Férum Jihlava, stala se méstskou radni a od roku
2018 je primatorkou Jihlavy. Je ¢lenkou divadelni-
ho souboru De Facto Mimo a vede kurz akrobacie
na $alach.

Zuzana Krickova

V patnacti letech zacala experimentovat s dro-
gami, aby tak utikala pfed rodinnymi hadkami.
Dvacet let se pohybovala mezi ulici, 1é¢ebnou

a rodinou. Svou drogovou zavislost proménila

ve workoholismus. Nyni je pfedev§im socialnim
pracovnikem v komunitnim centru pro Zeny

a trans lidi. Kromé toho pracuje pro Sananim, kde
pomaha lidem v pasti drogovych zavislosti, spo-
lupracuje na projektu Ziva knihovna a je ¢lenkou
akéni skupiny ASLIDO fesici obtiznou situaci lidi
bez domova.



Katefina Simatkova

Katefina Sima¢kové byla patnéct let advokatkou,
poté ¢tyti roky soudkyni Nejvyssiho spravniho
soudu a uZ vice ne est let je soudkyni Ustavnfho
soudu Ceské republiky. Svou ¢innost na katedie
ustavniho prava a politologie Pravnické fakulty
Masarykovy univerzity zaméfuje na problematiku
zakladnich prav a svobod. V posledni dobé se
vedle své soudcovské a pedagogické prace vénuje
i vztahtim prava a genderu.

Magda Vasaryova

Slovenska diplomatka, byvala politicka a byvala
herecka. Po sametové revoluci byla velvyslankyni
v Rakousku a v Polsku. V letech 2006-2016 byla
poslankyni Narodni rady Slovenské republiky.
Zalozila a vede nevladni organizaci Via Cultura

a think-tank Institat pre kultiirnu politiku (IKP),
jenz se zabyva kulturni politikou a kritickym my-
§lenim v kulturni oblasti. Je ptedsedkyni Ziveny
- spolku slovenskych zien.

Moderuje

Katefina Smejkalova

Vystudovala germanistiku a politologii na univer-
zité v némecké Bochumi. Od roku 2014 pracuje
jako védecka pracovnice pro prazské zastoupeni
Friedrich Ebert Stiftung. Vénuje se tématu prace,
spolec¢enskym dopadiim technologii, genderovym
otazkam a komentuje aktudlni déni v Némecku.
Vedle publicistiky ptisobi také jako externi porad-
kyné ministryné prace a socialnich véci pro otazky
digitalizace prace.

16:30-18:00
Dokumentarni dialog s Alisou Ganievou

Identita v pohybu

Kromé tradi¢nich predsudkti a omezené socialni
mobility zen je v soucasné dobé¢ na ruském Kav-
kaze patrny posun ke konzervatismu, ktery se §ifi
pomoci nejmodernéjsich technologii. Kombinace
ruské statni propagandy a vlivl islamského fun-
damentalismu tak pfispély k situaci, kdy mladi
lidé maji konzervativnéjsi pfesvédceni nez jejich
rodice a prarodice. Alisa Ganieva je spisovatelkou
z Dagestanu, nejjiznéjsi republiky Ruské federace.
Svou prvni knihu napsala pod muzskym pseudo-
nymem, aby unikla $katulce ,,Zenské literatury®.
Ve svych dilech se vénuje problémim spole¢nosti
ruského Kavkazu a spekuluje o moznych dysto-
pickych scénéfich.

Alisa Ganieva

Spisovatelka ptivodem z kavkazského Dagestanu,
nyni zijici v Moskvé. Pise o realité soucasného
Ruska. Jeji romany The Mountain and the Wall

a Bride and Groom upoutaly pozornost svétovych
médii a dockaly se mnoha piekladti. Kromé psani
se Ganieva vénuje obcanskému aktivismu a je

v pfedsednictvu moskevského PEN centra.

Moderuji

Marek Hovorka

Reditel Mezinarodniho festivalu dokumentarnich
filmd Ji.hlava. Festival zalozil v roce 1997. V letech
1998-2005 studoval katedru dokumentarni tvorby
prazské FAMU. Je spoluzakladatel sité evrop-
skych dokumentarnich festivaltt Doc Alliance,
filmového trhu East Silver a online platformy pro
distribuci dokumentarnich filmt DAFilms.

Filip Remunda

Cesky rezisér, kameraman a producent. Vystu-
doval katedru dokumentarni tvorby na FAMU.

Je spoluzakladatelem Institutu dokumentarniho
filmu, ktery pomaha prosazeni ¢eského filmu v za-
hrani¢i. Do §ir§iho povédomi vefejnosti se dostal
spolu s Vitem Klusakem kontroverzni filmovou
reality show o fiktivnim hypermarketu Cesky sen.
Je drzitelem Ceny Pavla Kouteckého za film Pulec,
kralik a Duch svaty.
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18:30-20:00
Panelova diskuze

Zenské hlasy

Dnesni technologicky vyvoj, ekonomické turbu-
lence a environmentalni krize méni spolecenské
vztahy a zazehavaji nejistotu. Jak se k probiha-
jicim spole¢enskym zménam stavi aktivistky ze
stfedni a jihovychodni Evropy? Jak tomu uzpi-
sobuji své jednani a co nového pronika do jejich
praxe? Jakymi zptisoby komunikuji, vytycuji své
priority a prosazuji cile v obdobi nartstu populis-
mu a drhnuti demokratickych mechanismt?

Ve spoluprdci se Slovensko-ceskym Zenskym fondem.

Hosté

Zoe Gudovic¢

Umélkyné, performerka, politicka aktivistka a kul-
turni producentka. Od go. let je aktivni na poli
socialné angazované divadelni a umélecké praxe.
Je odbornici na feministické uméni ve vefejném
prostoru a upozornuje na nasili pachané na ze-
nach. Zalozila skupinu Queer Beograd a také je
8lenkou skupiny Zeny v praci. Uvad{ rozhlasovy
pofad Zenergija.

Marta Jalowska

Herecka, performerka a feministicka aktivistka.
Je spoluzakladatelkou feministické divadelni
skupiny Teraz Poliz a kolektivu Czarne Szmaty,
ktery interpretuje polské narodni symboly queer
perspektivou. Spravuje webovou stranku Polish
Queens and Queerness. Kuratorovala vystavy

o zaméstnankynich polskych ¢okoladoven a o sto-
leti Zenského volebniho prava.
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Petra Jelinkova

Piekladatelka, koordinatorka projektii genderové
rovnosti a aktivistka. Je ¢lenkou hnuti Limity jsme
my. Zaméfuje se predev$im na klimatickou sprave-
dlnost, roli Zen ve vefejném prostoru, genderové
podminéné nasili a LGBT témata. Experimentuje
s propojovanim politiky, radikalni imaginace

a ekofeministického uméni.

Moderuje

Miroslava Bobakova

Je absolventkou etnologie na Univerzité Komen-
ského v Bratislavé. Vénuje se problematice Zen-
skych prav, rozvoji obcanské spolecnosti, zejména
skrze podporu a rozvoj Zenskopravnich organiza-
ci, zenskych skupin a iniciativ, feministické filan-
tropie, podpory aktivismu a aktivniho obc¢anstvi
v systémech sdilené spravy.



20:30-22:00
Panelova diskuze

Novinarky

Jak podle piednich ¢eskych novinarek vefejnost
premysli o zenach? Je mozné proménovat situaci
zen medidlni praci zohlednujici Zeny a péstujici
citlivost viici jejich pozici? Dokdzou soucasné
redakce zohlednit slozitéjsi situaci Zen a vyjit jim
v praci vstiic? A dokaze ceska vefejnost o této pro-
blematice bez emoci mluvit, nebo ji radéji zameta
pod koberec? Jak je to v ¢eskych médiich s rov-
nosti pfilezitosti, platt a dalsich podminek?

Ve spoluprdci s Aktudlné.cz.

Hosté

Zuzana Kleknerova

Vystudovala politologii a historii v Hamburku

a Praze. Pfed nastupem do éeskych médii praco-
vala pro nékolik redakci v Némecku. Do srpna
2016 vedla zahrani¢ni rubriku Aktualné.cz, kde
rovnéz pusobila jako zastupkyné $éfredaktora.

Je feditelkou redakci spole¢nosti Economia, ktera
vydava Hospodariské noviny, Respekt a provozuje
weby Aktudlné.cz a iHned.cz.

Sarka Palkova

Vystudovala zurnalistiku a medialni studia

na Fakulté socialnich véd Univerzity Karlovy

v Praze. Prosla redakcemi serveru Tyden.cz,
Lidovky.cz, Ceské televize a iDnes. Od 1éta 2018
je vedouci domaciho zpravodajstvi online deniku
Aktualné.cz.

Petra Prochazkova

Ceska humanitarn{ pracovnice a novinaika. Sta-
la se zndmou piredevsim svym zpravodajstvim

z vale¢nych konfliktd, které vznikly po rozpadu
Sovétského svazu na Kavkaze, napiiklad z Ceéen-
ska, Abchazie ¢i Nahorniho Karabachu. Pracovala
dlouhé roky pro Lidové noviny, v soucasnosti
pusobi v redakci online Deniku N. Za svoji praci
ziskala fadu prestiznich novinaiskych ocenéni.

Katefina Safafikova

Ceské novinaika. Dlouhodobé ptisobi jako re-
daktorka Respektu, pét let byla zpravodajkou
Lidovych novin v Bruselu. Trvale se vénuje ¢eské
zahrani¢ni politice, Evropské unii a témattim se
spolecenskym rozmérem. Zahrani¢ni novinatskou
obci byla zvolena jednim z deseti nejlepsich zpra-
vodajti v Bruselu v obdobi 2004 az 2009. V roce
2017 obdrzela Cenu Karla Havlicka Borovského.

Moderuje

Josef Pazderka

Cesky novinat a reportér. Vystudoval historii na
FF UK a rozvojova studia na Oxford Brookes
University. Pracoval ve spoleénosti Clovék v tisni,
od roku 2005 v Ceské televizi. V letech 2006 az
2010 byl zpravodajem CT v Rusku a mezi lety
2012 a 2016 informoval o Polsku, Pobalti a vy-
chodni Evropé z Varsavy. Od listopadu 2016 byl
zastupcem $éfredaktora webu Aktualné.cz, od
dubna 2018 je jeho $éfredaktorem.
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22:15-23:00
Projekce videa a diskuze s tviirci

Dokud budou prasaci:
Branky, body, kokoti

Branky, body, kokoti jsou svéraznym videoprojek-
tem webu Blesk pro Zeny, ktery vnasi feministické
pohledy do zpravodajského zanru. Tvirci v pota-

du uétuji s pretrvavajicim sexismem a na dehone-

stujici vyroky o zenach a LGBT komunité reaguji

s kritikou plnou drzého roz¢arovani.

Hosté

Petr Cifka

Rezisér, producent a autor namétu potradu Branky,
body, kokoti. Je $éfem videoobsahu ve spole¢nosti
Czech News Center. Stal u vzniku filmu Moje svo-
boda. Také je autorem blogl 1000 véci, co mé serou
a Posledni ditvod, proc se nezabit, které vysly knizné
a byly zdramatizovany v Divadle pod Palmovkou.

Tereza Dockalova

Vystudovala herectvi na Janackové konzervatoti
v Ostravé a poté pusobila v ostravské Komorni
scéné Aréna. Od roku 2014 je ¢lenkou souboru
Divadla pod Palmovkou. Je ji tam mozné vidét
jako Doru v Zitkovskych bohynich ¢i jako Ibseno-
vu Noru. Je drzitelkou dvou Thalii. Od roku 2018
moderuje satiricky porad Branky, body, kokoti,
kde glosuje sexistické vyroky a pretrvavajici gen-
derové stereotypy.

Moderuje

Bohdan Blahovec

Dokumentarista, absolvent FAMU. Jeho celo-
vecerni debut Show! ziskal Cenu ceské filmové
kritiky. Kromé filmové drahy patii k prakop-
nikéim slam poetry v CR. Jako ob&asny herec
spolupracuje se Studiem Hrdint ¢i Chemickym
divadlem. Moderoval televizni pofad o literdrnim
déni ASAP.
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Kapka Kassabova Sophie Howe

Jan Sokol

Dariusz Karlowicz Marek Hovorka

Petr Fischer Srecko Horvat Filip Remunda



Re: demokracie

wvoe

sobota 26. Fijna

Nové modely pro budoucnost

Jak se proménuji demokracie? Co pro demokratické systémy piredstavuje

ohrozeni, jaké pied né klade nové vyzvy a na co se mame pfipravit

v budoucnosti? Jaké technologické, ekonomické a spolecenské vlivy

muzeme oéekavat a jak se projevi v podilu obc¢ant na vladnuti? Zaslouzi

si i demokracie reformy vyplyvajici z promén svéta? Jak by mély

vypadat?

10:00-11:00
Vnitini svét basniiky Kapky Kassabové

° v ’
Spojovat rozdélené

»Je dtlezité byt otevieny a naslouchat, snazit se
porozumét jeden druhému napti¢ tim, co nas
rozdéluje. Je to dulezité vic nez kdy predtim.“
Spisovatelka Kapka Kassabova zkouma hranice,
jejich topografii i to, jak ovliviiuji nasi mentalitu.
Ukazuje, jak hranice prostor a spole¢nosti rozdé-
luji, ale i jak je tato jejich funkce neustale relativi-
zovana a piekracovana mnohovrstevnatosti identit
lidi, ktei{ hrani¢ni prostory obyvaji. O literatuie

a textech, které ji inspiruji.

Kapka Kassabova

Basnifka a spisovatelka. Ve svych knihach se za-
byva socioekonomickou geografii. Jeji nejnovéjsi
knihou je Border: a journey to the Edge of Europe
[Hranice: cesta na okraj Evropy], ktera ziskala cenu
Britské akademie Al-Rodhana za globalni a kul-
turni porozuméni a mnoho dalsich prestiznich
ocenéni. Chysta se vydani jeji knihy To the Lake:
a Balkan Journey of War and Peace [K jezeru:
balkanska cesta valky a miru]. Kapka vyrostla

v Bulharsku, vzdélani ziskala na Novém Zélandu

a nyni Zije ve Skotsku.
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12:00-14:00
Uvodni fe¢ a rozhovor mezi hosty

Budoucnost
ma pravo vetal!

Zapadni zivotni styl se jevi jako neudrzitelny.
Nejde jen o spotiebu, ale celkové fungovani eko-
nomického systému. Ten nedokaze zohlednovat
omezenost zdrojt nasi planety ani zhoubné dopa-
dy nadmérné tézby a znecistovani. Spolecensky
pokrok ztotoznuje s nekoneénou trajektorii ristu.
Jak nové politicky a ekonomicky formovat pritom-
nost, abychom zajistili nasim potomkam podmin-
ky duistojného zivota?

Uvodni feé

Sophie Howe

V tnoru 2016 byla Sophie Howe jmenovana do
funkce komisaiky budoucich generaci ve Walesu.
Prace jejiho tfadu spociva v podpofe vefejnych
iniciativ v uskuteénovani politickych krokd pro-
spésnych pfistim generacim a ve viestranné péci
o jejich zajmy. Zaroven posuzuje vladni projekty
z dlouhodobé perspektivy a intervenuje v piipa-
dech, v nichz by kratkodoby uzitek mohl zptso-
bovat dlouhodobé ztraty. Howe je prvni zakon-
nou reprezentantkou nenarozenych generaci.

37



Hosté

Katefina Smejkalova

Vystudovala germanistiku a politologii na univer-
zité v némecké Bochumi. Od roku 2014 pracuje
jako védecka pracovnice pro prazské zastoupeni
Friedrich Ebert Stiftung. Vénuje se tématu prace,
spole¢enskym dopadtim technologii, genderovym
otazkam a komentuje aktudlni déni v Némecku.
Vedle publicistiky ptisobi také jako externi porad-
kyné ministryné prace a socialnich véci pro otazky
digitalizace prace.

Jan Sokol

Filozof a signatai Charty 77. Zabyva se fenome-
nologii, déjinami nabozenstvi, filozofickou antro-
pologii a etikou. Spolupracoval na ekumenickém
piekladu Bible, pielozil fadu filozofickych knih

a publikuje v odbornych ¢asopisech. Od roku 1991
prednasel filozofii na Univerzité Karlové, v letech
2000 az 2007 byl prvnim dékanem Fakulty huma-
nitnich studii UK.

Moderuje

Jonathan Terra

Politolog, expert na mezinarodni bezpecnost

a specialista strategické komunikace. Producent
dokumentarnich filmi, medidlni komentéator

a byvaly diplomat. Poslednich tficet let se zabyval
globélni a regionalni politickou dynamikou po
padu statniho socialismu. Vzestup neliberalnich
politik ho pfived! k vyzkumu informacnich valek
a jejich role v soucasné politice. V soucasnosti je
poradcem NATO a Evropské komise v oblastech
boje proti terorismu a lidskych prav.

14:30-16:00
Panelova diskuze

& O
Novy jazyk post-
liberalni politiky
Po padu komunistickych rezimt byla politicka at-
mosféra ve stfedni Evropé plna entuziasmu. Ote-
vfely se hranice a transformujici se zemé se jedno-
znac¢né rozhodly pro politickou a ekonomickou
integraci se Zapadem, vstoupily do NATO a staly
se novymi ¢leny Evropské unie. Dnes, po 30 letech
Cast spolecnosti zaziva rozc¢arovani a hleda nové
vize. Vysnény model liberalniho vyvoje, ve ktery
doufali sttedoevropsti intelektualové a politické
$picky v go. letech, byl postupné Sirokymi skupi-
nami obyvatel odmitnut. Jeho legitimita je pod-
kopéavana i v samotné zapadni Evropé. V zemich
Visegradu se mezitim normalizuje autoritafstvi
a politika strachu. Jak rozumét tomuto obratu?
A jaky politicky étos potiebujeme, pokud nam jde
o spravedlivéjsi vladnuti v post-liberalnim svété?

Hosté

Matej Cibik

Slovensky filozof. Pasobi v Centru pro etiku na
Univerzité Pardubice a na Filozofické fakulté Kar-
lovy univerzity v Praze. Vénuje se soucasné poli-
tické a moralni filozofii, zejména liberalismu, teo-
riim spravedlnosti, nacionalismu a tiloze rovnosti
ve spolecnosti. Studoval v Praze, na Stfedoevrop-
ské univerzité v Budapesti a na London School of
Economics. V roce 2017 mu ve vydavatelstvi Aka-
media v Bratislavé vysla kniha Liberdli a ti druhi.

Dominik Hana

Student Pravnické fakulty Masarykovy univerzity,
aktivni podporovatel Piratské strany a tvar Vyjdi
ven v Jihlavé. Zkusenosti s politikou ziskava i ze
studentskych simulaci, jednani evropskych insti-
tuci zfizovanych mimo jiné Evropskym parlamen-
tem mladeze.
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Dariusz Karlowicz

Polsky filozof, nakladatel a novinaft. Je $éfredakto-
rem casopisu Teologia Polityczna, ktery se zabyva
vztahem filozofie, nabozenstvi a politiky. Pfedsedd
Nadaci svatého Mikulase. Pfednasi politickou
filozofii na Varsavské univerzité a rovnéz se vénuje
popularizaci filozofie prostfednictvim televize.

Moderuje

Petr Fischer

Cesky novinat. Za novinaiskou ¢innost byl oce-
nén Cenou Rudolfa Medka a Cenou Ferdinanda
Peroutky. Byl hlavnim komentatorem Lidovych
novin, pusobil v ¢eské redakci BBC, tfi roky vedl
kulturni rubriku Hospodaiskych novin a stejné
dlouho i kulturn{ rubriku CT. V Ceské televizi
mél porad Konfrontace Petra Fischera. Mezi lety
2016 a 2018 zastaval pozici §éfredaktora Ceského
rozhlasu Vltava.
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16:30-18:00
Dokumentarni dialog se Sre¢kem Horvatem

Nové lepsi svéty

Jaka je cesta od kritického mysleni a subverziv-
nich strategii k nalézani konstruktivnich alter-
nativ? Existuje néco jako angazovana filozofie?

A mohou nam otazky, jez si soucasni filozofové
kladou, pomoci pii vymysleni modeltt budouciho
politického usporadani? Prosttednictvim jakych
médif, aktivit a praktik lze o novych formach de-
mokracie komunikovat a realizovat je ve vefejném
prostoru? Filozof Sre¢ko Horvat ozivuje agoru
svymi projekty, v nichz navraci filozofii jeji funkci
predstavovat si lepsi mozné svéty.

Srecko Horvat

Narozen roku 1983 v Jugoslavii. Filozof a politic-
ky aktivista. Je autorem vice nez desitky knih, jez
byly pielozeny do vice nez patndcti jazykt. Mezi
jeho nejnovéjsi tvorbu se fadi Poetry from the Future
(Poezie z budoucnosti), Radicality of Love (Radikalita
ldsky) a What Does Europe Want? (Co Evropa chee?).
Jeho ¢lanky vychazeji v médiich svétového forma-
tu, naptiklad v New York Times, na Guardianu ¢i
Al-Dzazira. Spoluzakladal hnuti DiEMa5.

Moderuji

Marek Hovorka

Reditel Mezinarodniho festivalu dokumentarnich
filmd Ji.hlava. Festival zalozil v roce 1997. V letech
1998-2005 studoval katedru dokumentarni tvorby
prazské FAMU. Je spoluzakladatel sité evrop-
skych dokumentarnich festivaltt Doc Alliance,
filmového trhu East Silver a online platformy pro
distribuci dokumentarnich filmt DAFilms.

Filip Remunda

Cesky rezisér, kameraman a producent. Vystu-
doval katedru dokumentarni tvorby na FAMU.

Je spoluzakladatelem Institutu dokumentarniho
filmu, ktery pomaha prosazeni ¢eského filmu v za-
hrani¢i. Do §ir§iho povédomi vefejnosti se dostal
spolu s Vitem Klusakem kontroverzni filmovou
reality show o fiktivnim hypermarketu Cesky sen.
Je drzitelem Ceny Pavla Kouteckého za film Pulec,
kralik a Duch svaty.
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18:30-20:00
Panelova diskuze

Osvobodit se
od roku 1989

Pro¢ se soucasna protestni hnuti stale uchyluji

k symbolickému odkazu listopadu 1989 a jaké
vyklady demokracie v Cesku a na Slovensku

v soucasnosti rezonuji? Nebylo by misto navratu
k idealtim listopadu u¢innéjsi promyslet podoby
demokracie, které by mély vic co do ¢inéni s na-
$imi dne$nimi podminkami? Jaka témata a jaké
hodnoty by méla vefejnd diskuze obsdhnout, aby-
chom dale neprohlubovali spolecenské pfehrady
a posilovali vzajemné porozuméni? Témto téma-
toim se vénuji Filip Zaji¢ek a Kirill Séeblykin ve
své knize Jsme jako oni, kterd ma formu rozhovoru
s novinatem Martinem M. Sime¢kou o nedavnych
déjinach sttedni Evropy. O téchto a souvisejicich
otazkach budou diskutovat spole¢né se socioloz-
kou Miriam Kaniokovou.

Hosté

Miriam Kaniokova

Studovala sociologii na brnénské MU a na Stfe-
doevropské univerzité, je doktorandkou v oboru
socialni prace na Ostravské univerzité. Expertka
na tvorbu politik a participaci piisobici na bra-
tislavském magistratu. Pripravovala koncepci
socialniho bydleni pro vylidnujici se obec na Vy-
sociné a design sluzeb pro lidi bez domova v okoli
brnénského nadrazi. Vypracovala analyzu envi-
ronmentalnich a socialnich determinantti zdravi
Romu na Slovensku.

Kirill S¢eblykin

Student prav a vychodoevropskych studif na Kar-
lové univerzité. V ramci programu Erasmus stravil
cast studia v Heidelbergu. Pracuje v Deniku N
jako redaktor zahrani¢niho zpravodajstvi. Pfedtim
pracoval jako $éfredaktor The Student Times. Pro
tento web poridil s kolegou Filipem Zajickem
interview s Andrejem BabiSem, které bylo nadaci
Open Society Fund ocenéno jako nejlepsi rozho-
vor roku 2016 v kategorii psané Zurnalistiky.
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Martin M. Sime¢ka

Martin M. Simeéka po draze samizdatového
spisovatele (Vojenskd knitka, Viipoved, Zabi rok)

na Slovensku zalozil a vedl vydavatelstvi Archa
(1990-1996), pusobil jako $éfredaktor tydeniku
Domino férum (1997-1999) a deniku SME (1999-
2006). Nésledné v Cechéch vedl tydenik Respekt
(2006—2008) a do roku 2016 v ném puisobil jako
editor. Je redaktorem a §éfem redaké¢ni rady slo-
venského Denniku N.

Filip Zajicek

S Kirillem Séeblykinem se vysttidali v pozici §éf-
redaktora studentského webu The Student Times
a za interview s Andrejem Babisem ziskali Novi-
naiskou cenu udélovanou nadaci Open Society
Fund za nejlepsi rozhovor roku 2016 v kategorii
psané zurnalistiky. Donedavna byl editorem no-
vych projektt v internetové televizi DVTV. Nyni
ptsobi jako editor pate¢ni prilohy Deniku N.

Moderuje

Bara Sichanova

Editorka a moderatorka Radia Wave. Moderuje
proudové vysilani a porad o intimité a vztazich
Kvér. Nadto moderuje debaty, konference a filmo-
vé premiéry. Dlouhodobé spolupracuje napiiklad
s festivalem Jeden svét, organizacemi Elpida a Ne-
sehnuti, nakladatelstvim Paseka nebo festivalem
Prague Pride. Zavodné hraje i nad$ené sleduje
tenis, béhd, fandi basketbalistkim USK Praha,
¢te, poslouchd hudbu a podcasty.
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20:30-22:00
Panelova diskuze

Po sametu: Jak
vykladat ceskou
polistopadovou
historii?

Dokaze se ¢eska spolecnost v zakladu shodnout
na interpretaci udalosti, které se u nas v posled-
nich 30 letech odehravaly? Lisi se zasadné pohled
na vyvoj poslednich desetileti mezi generacemi

a socialnimi skupinami? Jak lze vypravét a inter-
pretovat déjiny devadesétych a nultych let? Reé
bude o zasadnich momentech, nepravem opomi-
jenych kontextech i o takika zapomenutych ideo-
vych proudech polistopadové politiky. Diskuze je
soucasti vzdélavaci série reportazi a rozhovorti Po
sametu, ve které Radio Wave v priibéhu podzimu
2019 mapuje ¢eskou polistopadovou historii o¢i-
ma nejmladsich generaci.

Ve spoluprdci s Radiem Wave.

Hosté

Ondyiej CisaF

Sociolog a politolog ptisobici na Sociologickém
tstavu Akademie véd CR a na Fakulté socialnich
véd Univerzity Karlovy. Studoval na Masarykové
univerzité v Brné. Je $éfredaktorem Sociologické-
ho ¢asopisu a autorem fady publikaci. Zamétuje
se na problematiku socialnich hnuti a politické
mobilizace v postkomunistickych zemich i na me-
todologii spolecenskych véd.

Adéla Gjuri¢ova

Plisobi v Ustavu pro soudobé déjiny Akademie
véd CR. Vénuje se politickym a socialnim déjinam
v obdobi pozdniho socialismu, revoluce 1989

a postkomunistické transformace. Zamétuje se na
déjiny ceskoslovenského parlamentarismu a na
psychiatrii za socialismu. Nyni vede ¢esky tym
evropského projektu JPICH ,,European History
Reloaded®, jenz se zabyva historickymi narativy

v soucasné audiovizualni kultufe.

JiFi Pehe

Politolog, spisovatel a komentétor. Je pravidelnym
komentatorem politického dénf v CR i v zahrani-
¢i. Vletech 1988 az 1994 pracoval jako §éf analytic-
kého odboru pro stfedni Evropu ve Vyzkumném
ustavu radia Svobodna Evropa v Mnichové. Mezi
roky 1997 a 1999 byl feditelem politického odboru
Kancelare prezidenta republiky Vaclava Havla.
Od roku 1999 je feditelem New York University
Prague.

Moderuji

Hana Ri¢icova

Studuje média. Na Radiu Wave ptisobi jako pro-
jektova manazerka a moderatorka ranniho vysila-
ni a kontaktniho poradu Volej. V soucasnosti se
podili na projektech Svatebky a Po sametu.

Vitek Svoboda

Redaktor, moderator a editor socidlnich siti Radia
Wave. Je jednim ze spoluautort: série reportazi

a rozhovort Po sametu, kterd na podzim 2019 ve
vysilani a na webu Radia Wave mapuje polistopa-
dové d¢jiny Ceska o¢ima sou¢asné mladé genera-
ce. Md rad poérek, ¢teni, Lanu Del Rey a poslou-
chani cizich konverzaci v MHD.
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22:15-23:00
Projekce videa a diskuze s tviirci

Bizarni politické
menu: Stastné pondéli
Jindricha Sidla

Interpretace satirického poradu, ktery se ohlizi za
udélostmi minulého tydne a glosuje ¢eskou politi-
ku i dalsi spolecenska témata. Jde o pokracovani
Sidlovy ptedchozi medialni praxe politického
komentétora prevedené do video formatu. Porad
vznika ve spolupraci s Tomasem Dusilem a je sou-
c¢asti pondélniho vydani Seznam Zprav. Jakymi
postupy lze satiricky reflektovat ¢eskou politiku

a k ¢emu je to dobré?

Hosté

JindfFich Sidlo

Novinaf a politicky analytik. Vystudoval zZurna-
listiku na FSV UK. V médiich se pohybuje od
roku 1992. Pracoval v Ceském denfku, Respektu,
MF DNES, Hospodatskych novinach a Ceské
televizi. Od zafi 2016 ptisobi v redakci Seznam
Zpravy a TV Seznam, kde uvadi sviij satiricky po-
tad Stastné pondéli. V roce 2018 za néj ziskal dvé
Kiistalové lupy.

Moderuje

Ivana Pruchova

Vystudovala komparativni historii na Stiedoev-
ropské univerzité. Je autorkou studie Farce After
Velvet o ceské polistopadové satife. Rovnéz se
zabyvala symbolickou dimenzi otevieni prvni po-
bocky McDonaldu v Madarsku v roce 1988. Po-
dilela se na vzniku dokumentu Queuing for Change
o spolecenské paméti na tuto udalost.

HER HEINRICH BOLL STIFTUNG
PRAGUE

Czech Republic | Slovakia | Hungary |
Croatia

Program dne probihd za podpory prazské kanceldre
Heinrich-Boll-Stifiung.
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Ales Palan Bill McKibben

Ondfrej Liska Isabella Salton Jifi Jerabek



Klimageddon

nedéle 27. Fijna

Jak donutit politiky jednat

Podle mnoha odborniki je tempo snizovani emisi pomalé a na

odvraceni novych klimatickych krizi ve skutecnosti nestac¢i. Ma

smysl, aby se jednotlivec zabyval svou spotiebou a snizoval svou

ekologickou stopu? Anebo to bez komplexnich globalnich kroka

LYo

nejvétsich hract smysl nema? Jaké zmény jsou potteba v politice,

prumyslu, zemédélstvi ¢i samotném zivotnim stylu kazdého z nas?

Jakou roli v globdlni hie o nakladani se zdroji mtizeme sehravat my?

10:00-11:00
Vnitini svét spisovatele Alese Paldna

Divocina samoty

Dva roky stravil se samotari Sumavské divociny.
Jaké zrcadlo ndm nastavuji lidé, ktefi vyménili
vydobytky nasi civilizace za zivot raimovany kra-
jinou, ur¢ovany ptirodnimi rytmy a odtrzeny od
soudobého spolec¢enského kontextu? Mlze ndm
jejich perspektiva navratit citlivost, kterou svou
zakotvenosti ve svété civiliza¢nich vydobytkn ztra-
cime? O pfirodé, blizkosti i odtrzenosti, literatute
i textech, které ho inspiruji.

Ales Palan

Publicista a spisovatel. Za priivodce brnénskym
Bronxem Brnox ziskal spolu s Katefinou Sedou
ocenéni Magnesia Litera, za rozhovory s bratry
Florianovymi Byt dluzen za dusi a roman Ratajsky les
byl na tuto cenu nominovan. Za knihu rozhovort
s bratry Reynkovymi Kdo chodi tmami obdrzel
cenu Ceského literarntho fondu. Jeho nejnovéjsim
titulem jsou rozhovory se samotéaii z Cech a Mora-
vy Jako v nebi, jene jinak.

12:00-14:00
Uvodni fe¢ a rozhovor mezi hosty

Jak skutecné jednat?

O vlivu, ktery maji emise oxidu uhli¢itého na glo-
balni oteplovani, vime jiz dekady. Klimaticka zmé-
na se v ¢im dal vétsi mife stava pfednim tématem
svétovych médii i celospolecenské debaty. Global-
ni emise oxidu uhli¢itého ovSem nadéale rostou,

a to i pfes zavazek vlad zabranit otepleni planety
nad 1,5 stupné Celsia, pfijaty v Pafizskych klima-
tickych dohodach. V situaci, kdy klimaticka krize
neni jen katastrofickym scénafem budoucnosti, ale
prohlubuje se pfed nasima ocima, védci i aktivisté
stupnuji tlak na vlady, spolecnost i jednotlivce.
Mohou se ekologicka hnuti stat a¢innym aktérem
svétové zmény? Jak miize kazdy prispét coby jed-
notlivec? A jaka by méla byt role védcti a védkyn?

Uvodni feé

Bill McKibben

Americky odbornik na zivotni prostredi. Jeho kni-
ha Konec prirody z roku 1989 je povazovana za prv-
ni populdrné-nauc¢nou publikaci o klimatické zmé-
né a byla pfelozena do dvaceti ¢ty jazykt. Zalozil
350.0rg, globalni grassrootové hnuti zabyvajici se
environmentalnimi problémy a kampanémi. Toto
hnuti uspotfadalo pies dvacet tisic protestnich
akci a setkani a je aktivni ve vech zemich svéta.
McKibben Zije se svou zZenou, spisovatelkou Sue
Halpern v horach v okoli jezera Champlain.

INSPIRACNI FORUM / NEDELE 27. RIJNA 65



Hosté

Anna Karnikova

Je feditelkou Hnuti DUHA, kde je zodpovédna za
fizeni a strategicky rozvoj organizace. Reprezentu-
je Hnuti DUHA vii¢i donorim a partnerskym or-
ganizacim. Do neziskového sektoru ptisla po pi-
sobeni na Utadu vlady a v némecké nadaci Fried-
rich-Ebert-Stiftung. Vystudovala evropska studia
na Fakulté socialnich véd UK a politiku zivotniho
prosttedi na London School of Economics. Se
svym muzem vcelaii v Praze ve Stromovce.

Juraj Zamkovsky

V ekologickém hnuti ptisobi od konce 80. let.
Ulastnil se prace v tstfed{ Verejnosti proti nasiliu.
V roce 1993 zalozil ob¢anské sdruzeni Priatelia
zeme — Centrum pre podporu mistného aktivismu
(CEPA) a od té doby vede programy podporujici
obcanské aktivity, pomaha komunitdm ohrozenym
komerénimi zajmy a popularizuje téma udrzitelné-
ho rozvoje. V soucasnosti vede program usilujici

o energetickou sobéstacnost regionu Polana.

Moderuje

Jakub Patocka

Vystudoval sociologii na FF MU. V roce 1989 byl
jednim ze zakladatelt Hnuti DUHA a deset let
byl predsedou této organizace. V roce 1991 zalozil
a do roku 1999 fidil ¢asopis Sedma (ptivodné Po-
sledni) generace. Roku 1999 se stal $éfredaktorem
Literarnich novin, které vedl deset let. Od roku
2009 je $éfredaktorem internetového Deniku
Referendum. Je spoluautorem knihy Zluty baron

o Andreji Babi$ovi.
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14:30-16:00
Panelova diskuze

Nestat, nekoukat,
jednat

Ekologické krize a klimaticka zména se za po-
sledni mésice staly snad nejozehavéjsim spolecen-
skym tématem. Jak nezlstat pouze u diskuzi nad
alarmujicimi ¢lanky a videi, ale t¢inné jednat?
Kli¢ové nastroje zmény maji v rukou politici, ktefi
maji moc regulovat primysly, vzorce spotieby,
formy dopravy ¢i stimulovat udrzitelnou energe-
tiku. V fadé zemi se ale k tomuto tématu stavéji
pomérné netecné. Jaké strategie obc¢anii, komunit,
organizaci a hnuti mohou v dnesni dobé rychle se
ménici medialni reality a stupniujicich se environ-
mentalnich potizi byt motorem politické zmény?
Jakymi kroky mtizeme donutit politiky jednat?

S nasimi hosty prozkoumame pfistupy, které mély
uspéch ve svété a vedly ke konkrétnim feSenim.

Hosté

Jan Beranek

Spoluzakladatel Hnuti DUHA, kde v go. letech
vedl energetickou kampan véetné akci za ukon-
¢eni stavby jaderné elektrarny Temelin. V letech
2003 az 2005 vedl ¢eskou Stranu zelenych. Poté
zacal pracovat pro Greenpeace jako lidr klimatic-
ké kampané ve vychodni Evropé, pozdéji z Amste-
rodamu fidil globalni kampan k jaderné energeti-
ce a klimatu. Jako specialista na radia¢ni ochranu
vedl expertni tym Greenpeace ve Fuku§imé. Nyni
ma v Amsterodamu na starosti strategie organizac-
niho rozvoje Greenpeace.

Sini Harkki

Finska aktivistka. Vede kampané Greenpeace se
zaméfenim na klimatickou zménu a lesy. Proble-
matikou niceni zivotniho prostiedi a aktivistic-
kou politikou se zabyva jiz dvacet let. Vénuje se
ochrané lesti v severnich cipech Evropy a fesenim
odvracejicim klimatickou katastrofu. Usiluje

o kulturni a socialni zmény, které povedou k dlou-
hodobé udrzitelnosti zivota na planeté.
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Tereza Lizalova

Studuje posledni ro¢nik gymnazia. Zajima se

o problematiku klimatické zmény a o zivotni
prostiedi v Jihlavé a okoli. Jejim cilem je vzbudit
v této véci zajem vefejnosti a pfimét politiky jed-
nat. S Jasminou Neuwirthovou a Monikou Frei-
thovou zalozila jihlavskou sekci hnuti Fridays for
Future. V Jihlavé uspoiadala studentskou stavku
a zorganizovala environmentalni workshop pro
veiejnost a zastupitele.

Eamon Ryan

Od roku 2011 zastava Eamon Ryan post predsedy
irské Strany zelenych. Poprvé ziskal poslanecky
mandat v roce 2002, a od té doby jej nékolikrat
obhajil. V letech 2007 a 2011 byl ministrem komu-
nikaci a energetiky, béhem jeho ptisobeni se v Ir-
sku zdvojnasobila kapacita vétrnych elektraren.
Podil energie z obnovitelnych zdrojii na konci
jeho ptisobent ¢inil 17 % z celkové spotieby.

Moderuje

Ondyrej Liska

Na Masarykové univerzité vystudoval politologii
a religionistiku. V letech 2007 az 2009 byl minis-
trem 8kolstvi Ceské republiky, mezi lety 2009 a
2014 byl piedsedou Strany zelenych, v soucasné
dobé piisobi v oblasti mezinarodni filantropie.
Iniciator obcanskych aktivit a spolupracovnik
¢eskych i mezinarodnich nevladnich organizaci
v oblasti lidskych prav, Zivotniho prostiedi, vzdé-
lavani a socialni inkluze.

16:30-18:00
Dokumentarni dialog s Isabellou Salton

Nadéje lesa

O Brazilii se dnes mluvi pfedevsim v souvislosti

s pozary a postupujicim odlesiovanim amazon-
ského pralesa. Za vlady nynéjsiho prezidenta Bol-
sonara jsou rozsahlé a dosud chranéné plochy lesa
zpfistupnény komer¢nimu vyuziti. K tomu se pfi-
daly suzujici pozary. S Isabellou Salton si budeme
povidat o jiném brazilském lese, o jeho obnové

a o nadéji, kterd motivuje k jednani.

Isabella Salton

Pochazi ze Sao Paula. Jiz tfetim rokem je vykon-
nou feditelkou environmentalni organizace Insti-
tuto Terra. Ma vice nez pétadvacet let zkusSenosti
v marketingovém a strategickém odvétvi a reali-
zovala projekty jak brazilskych, tak nadnarodnich
spole¢nosti. V Instituto Terra se potyka s omeze-
nymi ekonomickymi prostiedky na obnovu devas-
tovanych oblasti Atlantického lesa.

Moderuji

Marek Hovorka

Reditel Mezinarodniho festivalu dokumentarnich
filmd Ji.hlava. Festival zalozil v roce 1997. V letech
1998-2005 studoval katedru dokumentarni tvorby
prazské FAMU. Je spoluzakladatel sité evrop-
skych dokumentarnich festivaltt Doc Alliance,
filmového trhu East Silver a online platformy pro
distribuci dokumentarnich filmt DAFilms.

Filip Remunda

Cesky rezisér, kameraman a producent. Vystu-
doval katedru dokumentarni tvorby na FAMU.

Je spoluzakladatelem Institutu dokumentarniho
filmu, ktery pomaha prosazeni ¢eského filmu v za-
hrani¢i. Do §ir§iho povédomi vefejnosti se dostal
spolu s Vitem Klusakem kontroverzni filmovou
reality show o fiktivnim hypermarketu Cesky sen.
Je drzitelem Ceny Pavla Kouteckého za film Pulec,
kralik a Duch svaty.
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18:30-20:00
Panelova diskuze

Energeticka
scenaristika

,Pro¢ mame fesit ted, 31 let doptedu, rok 2050?”
prohlasil premiér poté, co Ceska republika spoleé-
né s Madarskem, Polskem a Estonskem zabloko-
valy unijni dohodu o uhlikové neutralité do roku
2050. Uhelné elektrarny mezitim dostaly vyjimky,
které jim umozni vypoustét o Ctyficet procent vice
toxické rtuti a zasadné tak ohrozovat zdravi lidi.
V emisich sklenfkovych plynt na hlavu je Cesko
patym nejvétsim znecistovatelem v EU a dvacatym
celosvétove. Jaké jsou scénare transformace ¢eské
energetiky a jak si v této véci vedou nasi zahranic-
ni sousedé?

Ve spoluprdci s Greenpeace Ceskd republika.

Hosté

JiFi Jeirabek

V ramci Greenpeace se zabyva uhelnou energeti-
kou, klimatickou zménou a zapojenim finan¢niho
sektoru do ochrany zivotniho prostfedi. V minu-
losti fesil témata dopravy, environmentalni ekono-
mie ¢i obnovitelnych zdrojii pro ekologické orga-
nizace v Polsku, Némecku, Belgii a Jizni Koreji.
Vystudoval ekonomii a environmentalistiku.

Stanislav Misak

Reditel vyzkumného centra ENET na VSB

— Technické univerzité Ostrava. Tento vysoko-
skolsky ustav vyviji nové metody a zatizeni pro
zajiSténi energetické sobéstacnosti a surovinové
nezavislosti regionu, popfipadé celého statu. To
vse s efektivnim vyuzitim odpadového hospodar-
stvi, maximalniho podilu lokalnich obnovitelnych
zdrojii a podporou akumula¢nich prosttedk

s fizenim toku energie v souladu s energetickou
koncepci statu, resp. EU.
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Martin Sedlak

Programovy feditel Svazu moderni energetiky,
ktery ptedstavuje zastiesSujici platformu asociaci

z oblasti obnovitelnych zdroji energie, akumulace
energie, chytrych siti, energetickych sluzeb a ko-
generace. Spoluzalozil Alianci pro energetickou
sobéstacnost, kterd je nezavislym sdruzenim ko-
mentujicim vyvoj ¢eské i evropské energetiky. Je
také ¢lenem projektového tymu, jenz se zaméfuje
na roli energetiky v cirkularni ekonomice.

Veronika Dombrovska

Vystudovala socialni antropologii a studuje en-
vironmentalistiku. Clenka hnutf Limity jsme my

a spolupracuje s dal$imi zahrani¢nimi kolektivy
usilujicimi o klimatickou spravedlnost. Praktikuje
zivotni styl dobrovolné skromnosti; v komunitnim

domé se snazi it bez odpadu, racionalné zachazet

s vodou a minimalizovat spotiebu elektfiny.

Moderuje

Zuzana Vlasata

Ceska novinatka, reportérka internetového De-
niku Referendum. Spolupracuje také se spole-
¢ensko-ekologickym c¢asopisem Sedma generace.
Je spoluautorkou reportazni knihy lutj baron

o podnikatelském impériu a obchodnich zdjmech
Andreje Babise. Vystudovala medialni studia a en-
vironmentalni studia na Fakulté socialnich studii
Masarykovy univerzity.
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20:30-22:00
Panelova diskuze

Znici, nebo zachrani
nas technologie?

Proc¢ je pro nas piedstava konce svéta snazsi nez
predstava jiného uspofadani? Pro¢ se nechceme
rozloudit s vizi neustalého ristu, kdyz na vlastni
o¢i vidime jeho neudrzitelnost? Mohou nas pfed
zhorsujici se environmentalni krizi zachranit
nové technologie? Anebo neni technooptimismus
namisté a hrozi ndm spise jen technokratické od-
cizeni?

Ve spoluprdci se Salonem Prdvo.

Hosté

Nada Johanisova

Vystudovala biologii na UK, brzy se ale zaméfila
na ekonomické souvislosti environmentalni krize,
na kritiku ekonomie stfedniho proudu, na teorii
nertistu a ekonomické alternativy v teorii a praxi.
Je autorkou knih Ekonomicti disidenti a Ekologickd
ekonomie. Plisobi v Brné na Fakulté socialnich
studii Masarykovy univerzity. Dlouhodobé spolu-
pracuje s ¢asopisem Sedma generace.

Daniel Prokop

Sociolog zaméfujici se zejména na socialni ne-
rovnost, chudobu a promény vefejného minéni.
Je odbornikem na kvantitativni metody a zavedl
fadu inovaci v ¢eskych volebnich vyzkumech. Pa-
sobi na Fakulté socidlnich véd Univerzity Karlovy.
Za serial analytickych ¢lanki o ¢eské spole¢nosti
Uvod do praktické sociologie zvetejiiovanych v Salo-
nu Prava ziskal v roce 2016 Novinafskou cenu.

Jan Romportl

Vystudoval kybernetiku a umélou inteligenci na
Fakulté aplikovanych véd Zapadoceské univerzity
v Plzni a filozofii védy na fakulté filozofické téze
univerzity, kde posléze ptisobil jako vyzkumnik

a pedagog. Od roku 2015 buduje v O2 analyticky
tym intenzivné zaméfeny na vyuzivani a rozvoj
pokrocilého strojového uceni v oblasti telekomu-
nikac¢nich dat. Vénuje se také vyzkumu bezpecénos-
ti umélé inteligence.

Moderuje

Zbynék Vlasak

Vystudoval zurnalistiku a medialni studia na Fa-
kulté socialnich véd Univerzity Karlovy, kde dnes
vyucuje. Od roku 2009 vede Salon, literarni a kul-
turni pfilohu deniku Pravo. Pfipravoval sborniky
Milionovy casy. Povidky Pro Adru a Divocina. Dlou-
hodobé spolupracuje s Mezindrodnim filmovym
festivalem Karlovy Vary a je ¢lenem Sdruzeni
ceskych filmovych kritikd.
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22:15-23:00
Komentovana projekce videa a diskuze

Neprijemny mlady
hlas: videozabéry

z projeviu mladych
aktivistu

Reflexe vefejnych projevi mladych klimatickych
aktivistt Grety Thunberg, Kathy Jetnil-Kijiner

a Yeb Safio a jejich vliv v kontextu globalniho
klimatického hnuti, medialni reflexe a politickych
dopadai.

Jan Beranek

Spoluzakladatel Hnuti DUHA, kde v go. letech
vedl energetickou kampan véetné akci za ukon-
Ceni stavby jaderné elektrarny Temelin. V letech
2003 az 2005 vedl ¢eskou Stranu zelenych. Poté
zacal pracovat pro Greenpeace jako lidr klimatic-
ké kampané ve vychodni Evrop¢, pozdéji z Amste-
rodamu fidil globalni kampan k jaderné energeti-
ce a klimatu. Jako specialista na radia¢ni ochranu
vedl expertni tym Greenpeace ve Fukusimé. Nyni
ma v Amsterodamu na starosti strategie organizac-
niho rozvoje Greenpeace.

Sini Harkki

Finska aktivistka. Vede kampané Greenpeace se
zaméfenim na klimatickou zménu a lesy. Proble-
matikou niceni Zivotniho prostiedi a aktivistic-
kou politikou se zabyva jiz dvacet let. Vénuje se
ochrané lesti v severnich cipech Evropy a feSenim
odvracejicim klimatickou katastrofu. Usiluje

o kulturni a socidlni zmény, které povedou k dlou-
hodobé udrzitelnosti zivota na planeté.

Moderuje

Ivona Novoméstska Remundova
Vystudovala politologii na FF UK v Praze. Dlou-
hodobé se aktivné podili na praci v neziskovém
sektoru (Amnesty International CR, kampat
Cesko proti chudobg, iniciativa Ne zdkladndm).
Od dubna 2017 ptsobi v Institutu dokumentar-
niho filmu jako jedna z koordinatorek projektu
KineDok a spolupracuje na scénatich dokumen-
tarnich filmu.
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Jak se nebat?

pondéli 28. Fijna

Stav svéta a ucinna role jednotlivce

Katastrofické scéndie jsou soucasti nasi kazdodennosti. Zanik svéta,

ekologické katastrofy, fake news, valka o zdroje, terorismus. Strach ma

paralyzujici Géinek. Jak proménit strach a letargii vici svétu smérem

k aktivnimu obéanskému zivotu? Jak se ve slozité dobé nenechat umrtvit

apokalyptickymi vizemi a jednat védom¢, u¢inné a beze strachu? Jakym

zptisobem mize kazdy z nds, novinafi i politici pfispét k proméné

vefejnosti?

10:00-11:00
Vnitini svét lamy Sonama Tseringa

Cesta do mésta

Byl povazovan za reinkarnaci tibetského duchov-
ntho uéitele. Ctrnact let se ptipravoval na mnis-
skou cestu v buddhistickém klastefe v severni In-
dii. Rozhodl se ale klaster opustit a nyni provozu-
je stanek s tibetskou kuchyni v Praze. O cestach,
momentech, zazitcich, zkuSenostech a lidech, ktefi

jej inspiruji.

Sonam Tsering

Jako maly chlapec byl dalajlamou rozpoznan jako
reinkarnace vyznamného tibetského ucitele. Na-
stoupil cestu buddhistického vzdélani v klastete
tradice Ngor v Dehradiinu. Z klastera odesel, kdyz
mu bylo devatenact, aby své znalosti buddhismu
mohl uvést do praxe v bézném Zivoté. V Cesku
zije od roku 2002. V tinoru 2019 zalozil pop-up
projekt Café Tibet, ktery nabizi tibetské jidlo a je
rovnéz mistem piednasek o tibetské kultufe.

12:00-14:00
Uvodni Feé a rozhovor

v e
Jak promeénit strach
Slozitost a globalni provazanost problému sou-
¢asného svéta s sebou prinaseji nejistotu a strach

z toho, co pfinesou nejblizsi 1éta. Strach je pocho-
pitelnou reakci na neznamé a slozité vyzvy. U fady
lidi ale pfertista v paniku. Jak s touto emoci nakla-
dat rozumné a produktivné? Souvisi néjak strach

i s nadéji? Jaké emoce naim pomohou zachovat

si vedle kritického odstupu také klid a nadhled?
Prispiva k tomu ceska katolicka cirkev, nebo ji
zmitaji podobné emoce jako okolni spole¢nost?

Ve spoluprdci s Ceskou kestanskou akademii, Fihlava.

Tomas Halik

Profesor Filozofické fakulty UK, &len prezidia Ces-
ké kiestanské akademie a farar kostela Nejsvétéjsiho
Salvatora. Vénuje se mezinabozenskému dialogu.
Za komunistického rezimu ptisobil v ndbozenském
a kulturnim disentu. Po roce 1989 byl hostujicim
profesorem mimo jiné na univerzitach v Oxfordu,
Cambridge a Harvardu. V roce 2014 mu byla udéle-
na Templetonova cena za celozivotni dilo.

Moderuje

Josef Pazderka

Cesky novinét a reportér. Vystudoval historii na
FF UK a rozvojova studia na Oxford Brookes
University. V letech 2006 az 2010 byl zpravodajem
CT v Rusku a mezi lety 2012 a 2016 informoval

o Polsku, Pobalti a vychodni Evropé z Varsavy. Od
listopadu 2016 byl zastupcem $éfredaktora webu
Aktualné.cz, od dubna 2018 je jeho $éfredaktorem.
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14:30-16:00
Panelova diskuze

Jak se vyporadat
s politikou strachu?

Vzbuzovani obav ze skute¢nych i domnélych hro-
zeb patfi mezi napln ¢innosti mnoha médii, politi-
ki i zajmovych uskupeni. Vyzivaji se v pfislibech
naplnovani nejtemnéjsich vizi, apokalyps, fatal-
nich konfliktt a vnéjsich ohrozeni. Svou rétorikou
$ikuji publikum do boje proti imaginarnim ¢i real-
nym nepratelim, nebo jej paralyzuji do ustrasené
nedinnosti. Jak se lze na svét divat jinak, jak se ve
své mysli a jedndni stavét vici rizikiim a hrozbam,
které dnesni svét prinasi? Lze si zachovat kriticky
odstup a zaroven pfikladat moznym hrozbam
adekvatni vahu? Jak jednat vaci politikim, no-
vinarim a lidriim uskupent, jejichz hlavnim pro-
gramem je produkce strachu? A jak nedat $anci
okrajovani svobody zalozenému na argumentech
plosné bezpecnosti?

Hosté

Jonathan Ledgard

Mpyslitel v oblastech technologii, pfirody a rozvo-
jovych ekonomik. Dvacet let pracoval jako zahra-
ni¢ni zpravodaj v ¢asopise The Economist, z toho
deset let v Africe. Coby feditel pracovisté na svy-
carské polytechnice vytvoril koncept ndkladnich
dront a dronovych letist pro Afriku. Jeho posled-
ni roman Submergence byl ocenén jako kniha roku
denikem New York Times. Nyni je hostujicim pro-
fesorem na CVUT, kde se zabyvé vztahem umélé
inteligence a ptirody.

Ondrej Remias

Vystudoval Univerzitu Konstantina Filozofa v Ni-
tfe. Od roku 2009 mél na starost marketing diva-
dla Péton v Batovcich v okrese Levice. V letech
2004-2013 byl tajemnikem Rady pro neprofesi-
onalni divadlo na Slovensku a spoluorganizoval
slovenské divadelni pfehlidky. Od 1. srpna 2015 je
feditelem Horackého divadla Jihlava.

Bence Sagvari

Madarsky sociolog a datovy analytik. Je vyzkum-
nym pracovnikem na Madarské akademii véd

a narodnim koordinatorem European Social Sur-
vey, jedné z nejvétsich mezinarodnich kompara-
tivnich vyzkumnych agentur. Zabyva se zebticky
hodnot a socialnich postojii, metodologii sbéru
dat, analyzou socialnich siti a analyzou big data.

Ivana Svobodova

Redaktorka tydeniku Respekt. Ve svych reporta-
zich se zaméfuje na déni v malych méstech a ves-
nicich Ceské republiky. Vénuje se rovnéz tématiim
dezinformaci a nenavisti na internetu. Mimo jiné
zpracovala téma Ceského atentatnika Jaromira
Baldy, ktery v ¢ervnu a ¢ervenci 2017 pokacel stro-
my na koleje a fingoval, Ze jde o dilo islamistic-
kych teroristi. Predtim ptsobila v ¢asopisu Tyden
av MF DNES.

Christian WeiBgerber

Do roku 2010 byl jednou z hlavnich postav né-
mecké neonacistické scény. Po odvratu od neona-
cismu zacal na skolach a univerzitach vést progra-
my zaméfujici se na prevenci rasistickych a nacio-
nalistickych postojii. Studoval filozofii a kulturni
studia na univerzitach v Jené, Berliné¢ a Patizi. Je
autorem knihy Mein Vaterland! Warum ich ein Neo-
nazi war (Moje vlast! Pro¢ jsem byl neonacistou).

Moderuje

Paulina Tabery

Sociolozka se zaméfenim na proces formovani

a zmény vetejného minéni, interpersonalni a me-
didlni komunikaci a vefejné minéni a politickou
komunikaci. Piisobi na Sociologickém tstavu AV
CR a v Centru pro vyzkum vefejného minéni.
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16:30-18:00
Dokumentarni dialog s Franciscem Canti

Zdi a svoboda

Pad Berlinské zdi a demontaz zelezné opony sym-
bolizovaly nastoleni svobody. Co znamena svo-
boda nyni, v situaci, kdy Spojené staty, Madarsko
a dal§i zemé stavi na svych hranicich zdi a ve Stfe-
dozemnim moii umiraji lidé, ktefi se touzi dostat
do Evropy? Lze vliibec vnimat nase nynéjsi moz-
nosti volného pohybu v ramci EU a pohodlného
bezvizového vstupu do mnoha zemi jako svobo-
du, kdyz jsou podobna prava odepiena lidem na
utéku? Do jaké miry hranice svobodu chrani a do
jaké miry ji popiraji® A lze viibec zemé, které se
opevnily vii¢i okolnimu svétu, aby tak garantovaly
,ostrov” svobody svym ob¢aniim, opravdu pova-
Zovat za svobodné? Francisco Cantt zaméii nasi
pozornost k hranicim a ke konkrétnimu utrpeni
lidi, kteii je zdolavaji.

Francisco Cantd

Autor knihy The Line Becomes a River, v niz reflek-
tuje svou zku$enost v fadach americké pohranic¢ni
straze. Laureat Knizni ceny Los Angeles Times,
nominovany na Orwellovu cenu, udélovanou
politicky angazované literatufe ¢i publicistice.
Dlouhodobé pobyva v blizkosti hranic USA s Me-
xikem, v soucasnosti koordinuje terénni vyzkum
v ramci programu tvur¢iho psani na University of
Arizona.

Moderuji

Marek Hovorka

Reditel Mezinarodniho festivalu dokumentarnich
filmd Ji.hlava. Festival zalozil v roce 1997. V letech
1998-2005 studoval katedru dokumentarni tvorby
prazské FAMU. Je spoluzakladatel sité evrop-
skych dokumentarnich festivaltt Doc Alliance,
filmového trhu East Silver a online platformy pro
distribuci dokumentarnich filmt DAFilms.

Filip Remunda

Cesky rezisér, kameraman a producent. Vystu-
doval katedru dokumentarni tvorby na FAMU.

Je spoluzakladatelem Institutu dokumentarniho
filmu, ktery pomaha prosazeni ¢eského filmu v za-
hrani¢i. Do §ir§iho povédomi vefejnosti se dostal
spolu s Vitem Klusakem kontroverzni filmovou
reality show o fiktivnim hypermarketu Cesky sen.
Je drzitelem Ceny Pavla Kouteckého za film Pulec,
kralik a Duch svaty.
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18:30-20:00
Prezentace a diskuze

Strach mezi nami

Strach je pfirozena emoce, kterd se tyka dospé-
Iych stejné jako déti. Je pudem sebezichovy, diky
kterému reflektujeme rtizna nebezpeci. V urcitém
méiitku nas mize pfimét k rozumné a vynalézavé
reakci, jeho pfemira ma vsak paralyzujici tc¢inky.
Clenové bosenské nevladni organizace Genesis uéi
déti, jak rozpoznavat skuteény strach a ti¢elové
vytvafené — imaginarni hrozby. Nau¢me se s nimi,
jak pracovat se strachem a nebat se ho.

Hosté

Hana Kuni¢

Pochézi z Jajce v Bosné a Hercegoviné. Nedavno
ukoncila stiedni $kolu a ve studiich bude pokra-
covat na fakulté politologie v Sarajevu. Je akti-
vistkou a hraje na klarinet v mistnim hudebnim
souboru. Film Umbrella vypravi skute¢ny pfibéh
o jejim détstvi. Byl natocen, kdyz Hané bylo tfi-
nact. Prestoze zpocatku méla k filmu ambivalent-
ni vztah, nyni jej povazuje za dileZitou soucast
svého Zivota.

Drasko Stojcevi¢

Narozen roku 1975 v Banja Luce. Je jednim ze za-
kladatel@ neziskového tviréiho projektu Genesis
a tviircem jednominutovych filmt pro déti a mla-
dez. V riiznych lokalitaich Bosny a Hercegoviny
vytvofil nespocet kratkych filmd, v nichz ztvarnil
tfeba houbového muzika Pecurka (ve He lesnich
trpastikit) nebo hledace min (v Podivném soudu).

Ljubica Vasi¢

Narozen roku 1975 v Banja Luce. Clenem projektu
Genesis se stal v roce 1996 a v jeho ramci od té
doby zrealizoval fadu vzdélavacich a zdbavnych
TV formatti. Détskym divakiim se vryl do paméti
v rolich ,,moudrého® profesora Mudrice ze seridlu
Ci jsou andélé nebo jako borovy muzik Borko ve
Hfe lesnich trpaslikil.

Moderuje

Predrag Duronji¢

Do ¢trnécti let zil v Dervente, v severni oblasti
Bosny a Hercegoviny. Po vypuknuti vale¢ného
konfliktu se pohyboval po statech byvalé Jugosla-
vie a v roce 1995 emigroval do Ceské republiky,
kde zije dodnes. Profesi je tesaf. Ma blizko k pii-
rodé¢ a dartim, které nabizi, jako jsou tfeba pro-
dukty z chmele. Je rovnéz hudebnikem a vyznava
zivotni krédo ,Ako Zzeli§ pobijediti, ne smije$
izgubiti“.
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20:30-22:00
Panelova diskuze

15 let promény
kultury

Pied patnécti lety vstoupila Ceska republika do
Evropské unie. Nase kultura a uméni se staly sou-
Casti $ir§tho evropského prostoru. Jaka spolecen-
ska a umélecka ocekavani se k tomu vazala a na-
kolik se naplnila? Patnact let jako obdobi, v némz
doslo k proméné politiky i spole¢nosti — ovliviiuje
tato zména uméleckou tvorbu a jeji vnimani?
Patnéct let jako proména naseho vztahu k Evropé
a na$eho mista v ni, ale i proména pohledu na to,
co znamena kultura.

Ve spoluprdci s kanceldri Kreativni Evropa

u priletitosti 15 let vstupu CR do EU.

Hosté

Martin Kohout

Vystudoval sociologii na FFUK a dokumentarni
tvorbu na FAMU. Ve svych tfech celovecernich
filmech zkoumal post-socialistickou transformaci
ceské spolec¢nosti. Filmy se zabyvaly privatizac-
nimi procesy a podilem obcanti na fungovani
minulého rezimu. V soucasnosti se snazi spolu

s dokumentaristy Janem Rendlem, Janem Strej-
covskym a Jakubem Wagnerem pomahat vzniku
nezavislych dokumentarnich filma a jinych umé-
leckych projekta.

Pavla Melkova

Architekta a expertka v oblasti pamatkové péce,
tzemniho planovani a urbanismu. Pfednasi na
CVUT a VSUP a je autorkou fady knih, naptiklad
Bastionu XXXI u BoZich muk, ProZivat architekturu

¢i piirucky Manudl tvorby verejnych prostranstoi hl.
m. Prahy. V roce 2012 zalozila Kancelar vefejného
prostoru na Institutu planovani a rozvoje hlavni-
ho mésta Prahy.
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Adam Svozil

Vystudoval rezii na DAMU v Praze. Je drzitelem
Ceny Marka Ravenbhilla za inscenaci Ritudini
vrada Gorge Mastromase. Kromé prace v rozhlase
spolupracoval s fadou divadel, mezi jinymi se
Studiem hrdinti, Meet Factory, Komorni scénou
Aréna nebo Divadlem Na Zabradli. V poslednim
jmenovaném divadle je v soucasné dobé k vidéni
jeho inscenace Kratké rozhovory s odpornymi
muzi podle povidek Davida Fostera Wallace.

Moderuje

Petr Fischer

Cesky novinat. Za novinaiskou ¢innost byl oce-
nén Cenou Rudolfa Medka a Cenou Ferdinanda
Peroutky. Byl hlavnim komentatorem Lidovych
novin, ptisobil v ¢eské redakci BBC, tfi roky vedl
kulturni rubriku Hospodarskych novin a stejné
dlouho i kulturni rubriku CT. V Ceské televizi
mél potrad Konfrontace Petra Fischera. Mezi lety
2016 a 2018 zastaval pozici §éfredaktora Ceského
rozhlasu Vltava.
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Ljubica Vasi¢ Predrag Duronji¢ Martin Kohout

Petr Fischer

Vojtéch Bohaé Ivo BystFi¢an Filip Remunda

Marek Hovorka



22:15-23:00
Projekce videa a diskuze s tviirci

Déli nas Rusko?:
Voxpot

Premiéra epizody z reportazniho cyklu zurnalis-
tického kanalu Voxpot. Tym Voxpotu se vypravil
do Ruska, Finska a Ceska, kde zkoumal strategie
informacniho ptisobeni Ruska mimo své hranice.
Kde jsou limity ruské informacni politiky a statni
propagandy, co tim tato zemé sleduje a kdy za
polarizovanou spole¢nost vinit vic domaci hrace
nez uklady z Kremlu?

Hosté

Vojtéch Bohaé

Studoval mezinarodni vztahy a politologii na
Masarykové univerzité v Brné. Psal pro Pravo,
Azlarm, The Moscow Times a dalsi média. Spolu
s Anetou Vaclavikovou pfed rokem zalozil repor-
tazni kanal Voxpot, ktery se vénuje globalni zur-
nalistice. Jako reportér ptsobil v oblasti mnoha
vale¢nych konflikti, mimo jiné na Ukrajiné, v Af-
ghénistdnu nebo na Stfednim vychodé¢.

Moderuje

Ivo Bystiican

Nezavisly producent a filmat. Ve své tvorbé se za-
méfuje na socidlni a historicka témata. Spolupra-
cuje s Ceskou televizi v dokumentarni sekci a ve-
dle toho organizuje dilny a pfednasi. Je autorem
nékolika nezavislych snimkt i mnoha televiznich
dokumenti. Casto toéf na jinych kontinentech

a nyni se zabyva hlavné moznostmi mezinarodni
koprodukce v dokumentarni tvorbé.

EEE HEINRICH BOLL STIFTUNG
PRAGUE

Czech Republic | Slovakia | Hungary |
Croatia

...... - o * N /4 .
Coje o il\é Chal'lta
DOMOV? “* Cesk4 republika

Program dne probihd za podpory praiské kanceldre
Heinrich-Boll-Stiftung a Charity Ceskd republika.

INSPIRACNI FORUM / PONDELI 28

. RIJNA

79



Alice Rezkova

Tomas Rezek

Richard Turcsanyi

Stein Ringen

Clifford Coonan



Made in China

Utery 29. fijna

Od Konfucia k Si Tin-pchingovi

Jaka je soucasna Cina a ¢inska spole¢nost? Od konfucianismu po reformovany

¢insky stat, ktery dle svych predstavitelt slouzi zajmtm obycejnych lidi a dle

kritikti naopak zajmtm vladnouci t¥idy. Jak se Zije v zemi, kterd za posledni ¢tyfi

dekady ziskala pozici druhé nejsilnéjsi svétové ekonomiky, stala se lidrem na poli

technologif, expanduje téméf v kazdé oblasti doma i v zahranici a rychle zavadi

uc¢inné metody automatizované kontroly spole¢nosti? Které skupiny obyvatel maji

prospéch z ¢inské konjunktury a v ¢em spoéiva? Je namisté hovorit o Ciné jako

o totalitdrnim rezimu? Mohou ¢inské principy spravy spole¢nosti pronikat i do

naseho svéta? Jak se k soucasné Ciné mame stavét?

10:00-11:00
Vnitfni svét basnika Ivo Hucla

& o Ve
Dam si cinu
Basnik a kurator Ivo Hucl se dlouhodobé zabyva
regionem Dalného vychodu. V roce 2018 se setkal
s fotografkou, spisovatelkou a ¢inskou disident-
kou Liou Siou, vdovou po laureatovi Nobelovy

ceny miru Liou Siao-povi. Jak vnima soucasnou
Cinu? O textech, které ho inspiruji.

Ivo Hucl

Basnik, kurator vystav, kulturni aktivista a zakla-
datel Bezejmenné éajovny ve Stahlavicich. Pred
rokem 1989 pracoval v délnickych profesich a své
texty publikoval v samizdatu. Dosud vydal pét
basnickych sbirek a dvé knihy eseji. Za svou prvni
knihu Ostrovni basné obdrzel v roce 2010 lite-
rarni Cenu Bohumila Polana. Jeho prace odrazi
dlouhodoby zdjem o vychodni kulturu, stejné jako
spiritualni charakter jeho tvorby.

12:00-14:00

Uvodni Feé¢ a rozhovor mezi hosty

~ -
Cina svétu, svét Ciné
Jak se proméiiuje obéanskd spole¢nost v Cing

v posledni dobé? Je utvarejici se stfedni tfida

v zasadé loajalni oporou rezimu, protoze mu vdéci
za sviij vzestup? Anebo v ni lze spatfovat zarod-
ky spolecenského hnuti, jez se eventualné bude
zasazovat o demokratické reformy? A je viibec
jakakoli politika zdola mozna v podminkach pro-
pracovaného systému kontroly? Jak se proménuje
politicko-ekonomicka struktura Ciny? A nebude
nakonec autoritaisky a silné hierarchicky rezim
zdatnéjsi v implementaci zavazkt pafizskych kli-
matickych dohod?

Uvodni feé

Stein Ringen

Norsky sociolog a politolog, ktery zkouma politic-
ké rezimy, konstitucionalismus a socialni politiky.
Zamétuje se mimo jiné na Velkou Britanii, USA,
Skandinévii a Cinu. Mezi tistfedn{ témata jeho
textd patfi nerovnost, chudoba, vefejnd politika

a komparace politickych systémt. Publikoval ve
Financial Times, Washington Post, South China
Morning Post ¢i v El Pais.
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Hosté

Wei-lun Lu

Védecky asistent v Centru jazykového vzdéla-
vani a na Filozofické fakulté MU v Brné. Na
tchajwanské Narodni univerzité ziskal doktorat

z lingvistiky. Byl stipendistou na Rice University
a hostujicim védeckym pracovnikem na Univerzi-
té v Leidenu. Aplikuje diskurzivné-analyticky pii-
stup pfi studiu kultury a jazyka. Jeho specializaci
jsou preklady a kognitivni lingvistika.

Alice Rezkova

Vystudovala mezinarodni evropska studia a diplo-
macii na VSE v Praze se specializaci na evropskou
ekonomickou integraci. Uskutec¢nila stipendijni
studijni pobyt na Hong Kong University of
Science and Technology a poté absolvovala staz

v China Africa Business Council v Pekingu. V le-
tech 2007-2010 pracovala jako feditelka Asociace
pro mezinarodni otazky. Nyni se zaméiuje na me-
zinarodni obchod, ekonomickou diplomacii a na
sdilenou ekonomiku.

Moderuje

Alfred Gerstl

Expert na mezinarodni vztahy v regionu jihovy-
chodni a vychodni Asie. Pracuje na katedte asij-
skych studii na Univerzité Palackého v Olomouci.
Predtim vyucoval mezinarodni vztahy se zaméie-
nim na (jiho)vychodni Asii v Australii, Némecku
a Rusku. Mezi jeho odborné zajmy patti teorie
mezinarodnich vztaht, regionalni spoluprace ve
vychodni Asii, bezpec¢nostni studia, konflikt o Ji-
ho¢inské mote a Nova hedvabni stezka (Belt and
Road Initiative).
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14:30-16:00
Panelova diskuze

Tanec s Cinou

Cast eskych politiktt a podnikateld se vyrazné
orientuje na tésné vztahy s Cinou. Jsou vyhody
spoluprace s expanzivni velmoci rizikem, nebo
piinosem pro spole¢nost? Jak se k Ciné jakozto

k (nejen) obchodnimu partnerovi stavi EU nebo
nasi nejblizsi sousedé, napiiklad Némecko? Daff
se vyvazovat rozpory existujici mezi ekonomic-
kymi zdjmy zemi Evropské unie a lidskopravnim
politickym étosem zdejsich demokracii? O jaké
ekonomické zajmy konkrétné jde, nakolik jsou
transparentni? A co na druhé strané sleduje svymi
kulturnimi a ekonomickymi aktivitami v Evropé
i jinde ve svété Cina? Jakymi metodami prosazuje
své velmocenské cile?

Hosté

Haruna Honcoop

Cesko-japonska filmatka. Vystudovala sinologii na
FF UK, kde se zabyvala moderni ¢inskou historii
a literaturou. Debutovala svym experimentalnim,
cross-medialnim projektem Built 70 Last — Relics of
Communist-Era Architecture, ktery vyvijela 4 roky

a natacela v 11 zemich byvalého vychodniho blo-
ku. Jeji film Pravda nebo leZ se zabyva Cesko-¢insky-
mi vztahy. Nyni v Pekingu, Tokiu a Evropé vyviji
dokumentarni film Olympijsky polocas.

Tomas Rezek

Analytik Vyzkumného centra Asociace pro mezi-
narodni otazky se specializaci na kybernetickou
bezpecnost. Vystudoval mezinarodni obchod

a komeréni komunikace na VSE v Praze. V ramci
svého vyzkumu se zabyval kybernetickym po-
tencialem svétovych mocnosti a bezpecnostnimi
incidenty s dopadem na mezinarodni vztahy. Nyni
ptisobi jako manazer oddéleni zabezpecujiciho
datové sluzby pro vice nez 10 bank v zahraniéi.



Vit Vojta

Vystudoval sinologii, etnologii a pravo. Lektor

a poradce v interkulturnim managementu, marke-
tingu a komunikaci s ¢inskymi partnery a v ¢inské
ptijezdové turistice. Jako znalec ¢inského jazyka
a prosttedi tlumo¢i pfi vrcholnych statnich jed-
nanich a navstévach. V roce 2019 zalozil institut
Sinoskop s cilem vyvazené ptispivat do diskuze

o Ciné.

Clifford Coonan

V Berliné usazeny spisovatel a novinaf, ktery se
specializuje na vztahy Evropy a Asie. V soucasné
dobé je editorem v Deutsche Welle se zaméfenim
na Cinu. Jako zahrani¢ni zpravodaj stravil vice
nez 15 let v Pekingu pro The Irish Times, The Ho-
llywood Reporter a Variety.

Moderuje

Richard Turcsanyi

Zastupce feditele bratislavského Institute of Asian
Studies a feditel Strategic Policy Institute. Na
Masarykové univerzité ziskal PhD. v oboru mezi-
narodnich vztaht. V minulosti byl na dlouhodo-
bych vyzkumnych pobytech na univerzitach v To-
rontu, Pekingu a na Narodni univerzité¢ Chengchi
v Tchaj-pej. Zaméfuje se na vztahy stfedni Evropy
s vychodni Asii a ¢inskou zahrani¢ni politiku.

Sinofon

Program dne probihd za podpory projektu Sinofonni
prihranici — interakce na okraji.
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The Misery of Small Eastern
European States

IsTvAN BiB6

To be a democrat is first and foremost not to be afraid — not to be afraid
of those who have a different opinion, speak a different language, and are
of another race; not to be afraid of revolution, conspiracies, the unknown
evil intentions of the enemy, hostile propaganda, disdain, and generally all
those imaginary dangers that become real because we are afraid of them.

The Misery of Small Eastern European States, 1946.
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Revolution At Point Zero:
Housework

SiLvia FEDERICI

Neither the reorganization of reproductive work on a market basis, nor
the “globalization of care,” much less the technologization of reproductive
work, have “liberated women” or eliminated the exploitation inherent to
reproductive work in its present form. If we take a global perspective we
see that not only do women still do most of the unpaid domestic work in
every country, but due to cuts in social services and the decentralization
of industrial production, the amount of domestic work, paid and unpaid,
that women perform may have actually increased, even when they have had
a extradomestic job.

Three factors have lengthened women’s workday and returned work to
the home. First, women have been the shock absorbers of economic glo-
balization, having had to compensate with their work for the deteriorating
economic conditions produced by the liberalization of the world economy
and the states’ increasing disinvestment in the reproduction of the work-
force. This has been especially true in the countries subjected to structural
adjustment programmes where the state has completely cut spending for
healthcare, education, infrastructure and basic necessities. As a conse-
quences of these cuts, in most of Africa and South America, women must
now spend more time fetching water, obtaining and preparing food, and
dealing with illnesses that are far more frequent at a time when the privati-
zation of healthcare has made visits to clinics unaffordable for most, while
malnutrition and environmental destruction have increased people’s vul-
nerability to disease. [...]

The second factor that has recentered reproductive labour in the home
has been the expansion of “homework,” partly due to the deconcentration
of industrial production, partly to the spread of informal work. [...] Many
women choose this work in the attempt to reconcile earning an income
with caring for their families; but the result is enslavement to a work that
earns wages “far below the median wage it would pay if performed in a for-
mal setting, and reproduces a sexual division of labour that fixes women
more deeply to housework.

Lastly, the growth of female employment and restructuring of reproduc-
tion has not eliminated gender labour hierarchies. Despite growing male
unemployment, women still earn a fraction of male wages. We have also
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witnessed an increase in male violence against women, triggered in part by
fear of economic competition, in part by the frustration men experience in
not being able to fulfill their role as family providers, and most important,
triggered by the fact that men now have less control over women’s bodies
and work, as more women have some money of their own and spend more
time outside the home. In a context of falling wages and widespread unem-
ployment that makes it difficult for them to have a family, many men also
use women’s bodies as a means of exchange and access to the world mar-
ket, through the organization of pornography or prostitution.

“Itis [...] important to recognize that there are serious limits to the extent
to which reproductive work can be reduced or reorganized on a market
basis. How far, for example, can we reduce or commercialize the care for
children, the elderly, the sick, without imposing a great cost on those in
need of care? The degree to which the marketization of food production
has contributed to the deterioration of our health (leading, for example, to
the rise of obesity even among children) is instructive. As for the commer-
cialization of reproductive work through its redistribution on the shoulders
of other women, as currently organized this “solution” only extends the
housework crisis, now displaced to the families of the paid care providers,
and creates new inequalities among women.

What is needed is the reopening of a collective struggle over reproduc-
tion, reclaiming control over the material conditions of our reproduction
and creating new forms of cooperation around this work outside of the
logic of capital and the market. This is not a utopia, but a process already
under way in many parts of the world and likely to expand in the face of
a collapse of the world financial system. Governments are now attempting
to use the crisis to impose stiff austerity regimes on us for years to come.
But through land takeovers, urban farming, community-supported agri-
culture, through squats, the creation of various forms of barter, mutual
aid, alternative forms of healthcare—to name some of the terrains on which
this reorganization of reproduction is more developed—a new economy is
beginning to emerge that may turn reproductive work from a stifling, dis-
criminating activity into the most liberating and creative ground of experi-
mentation in human relations.

As I stated, this is not a utopia. The consequences of the globalized
world economy would certainly have been far more nefarious except for
the efforts that millions of women have made to ensure that their families
would be supported, regardless of their value on the capitalist labour mar-
ket. Through their subsistence activities, as well as various forms of direct
action (from squatting on public land to urban farming) women have
helped their communities to avoid total dispossession, to extend budgets
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and add food to the kitchen pots. Amid wars, economic crises, and devalu-
ations, as the world around them was falling apart, they have planted corn
on abandoned town plots, cooked food to sell on the side of the streets,
created communal kitchens ola communes as in Chile and Peru—thus
standing in the way of a total commodification of life and beginning a pro-
cess of reappropriation and recollectivization of reproduction that is indis-
pensable if we are to regain control over our lives.

Revolution At Point Zero: Housework, Reproduction, and Feminist
Struggle, 2012, PM Press, 2012.
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Laudato Si: On Care for Our
Common Home

Pore FrANCIS

[..]

18. The continued acceleration of changes affecting humanity and the
planet is coupled today with a more intensified pace of life and work which
might be called “rapidification”. Although change is part of the working of
complex systems, the speed with which human activity has developed con-
trasts with the naturally slow pace of biological evolution. Moreover, the
goals of this rapid and constant change are not necessarily geared to the
common good or to integral and sustainable human development. Change
is something desirable, yet it becomes a source of anxiety when it causes
harm to the world and to the quality of life of much of humanity.

[...]

49. It needs to be said that, generally speaking, there is little in the way of
clear awareness of problems which especially affect the excluded. Yet they
are the majority of the planet’s population, billions of people. These days,
they are mentioned in international political and economic discussions, but
one often has the impression that their problems are brought up as an after-
thought, a question which gets added almost out of duty or in a tangential
way, if not treated merely as collateral damage. Indeed, when all is said and
done, they frequently remain at the bottom of the pile. This is due partly to
the fact that many professionals, opinion makers, communications media
and centres of power, being located in affluent urban areas, are far removed
from the poor, with little direct contact with their problems. They live and
reason from the comfortable position of a high level of development and

a quality of life well beyond the reach of the majority of the world’s popu-
lation. This lack of physical contact and encounter, encouraged at times by
the disintegration of our cities, can lead to a numbing of conscience and to
tendentious analyses which neglect parts of reality. At times this attitude
exists side by side with a “green” rhetoric. Today, however, we have to real-
ize that a true ecological approach always becomes a social approach,; it
must integrate questions of justice in debates on the environment, so as to
hear both the cry of the earth and the cry of the poor.
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[...]

11. Ecological culture cannot be reduced to a series of urgent and partial
responses to the immediate problems of pollution, environmental decay
and the depletion of natural resources. There needs to be a distinctive

way of looking at things, a way of thinking, policies, an educational pro-
gramme, a lifestyle and a spirituality which together generate resistance to
the assault of the technocratic paradigm. Otherwise, even the best ecologi-
cal initiatives can find themselves caught up in the same globalized logic.
To seek only a technical remedy to each environmental problem which
comes up is to separate what is in reality interconnected and to mask the
true and deepest problems of the global system.

[...]

139. When we speak of the “environment”, what we really mean is a rela-
tionship existing between nature and the society which lives in it. Nature
cannot be regarded as something separate from ourselves or as a mere
setting in which we live. We are part of nature, included in it and thus in
constant interaction with it. Recognizing the reasons why a given area is
polluted requires a study of the workings of society, its economy, its be-
haviour patterns, and the ways it grasps reality. Given the scale of change,
it is no longer possible to find a specific, discrete answer for each part of
the problem. It is essential to seek comprehensive solutions which consider
the interactions within natural systems themselves and with social systems.
We are faced not with two separate crises, one environmental and the
other social, but rather with one complex crisis which is both social and
environmental. Strategies for a solution demand an integrated approach to
combating poverty, restoring dignity to the excluded, and at the same time
protecting nature.

[...]

Laudato Si: On Care For Our Common Home, Second Encyclical, 2015.
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The Explosion Chronicles

YAN LIANKE

For readers, literature often provides an inspiration for life, but for authors,
it is life that inevitably drives literature.

Contemporary China is currently hurtling past a series of economic and
developmental milestones that took Europe over two centuries to achieve,
but in the process all the usual rules and regulations have been displaced
by their corresponding objectives. Shortcuts and unscrupulous methods
have become a path to success and prosperity, while power and money have
colluded to steal people’s souls. The result has been a string of terrifying
incidents, wherein beauty and ugliness, good and evil, substance and empti-
ness, value and meaninglessness, all become inextricably jumbled together.

Incidents that at first glance appear utterly illogical and unreal have
become increasingly common. For instance, someone did indeed drown in
a prison guard’s half-filled face-washing basin; on New Year’s day, more
than a thousand dead pigs did indeed float down Shanghai’s Huangpu
River; and just before a certain region in China switched over from burials
to cremations, countless elderly people did indeed take their own lives so
that they would be buried rather than cremated.

Our nation is new, but at the same time very ancient; it is modern and
prosperous, but at the same time feudal and autocratic; it is Westernized,
but also intrinsically Asian. The world is transforming the nation, even as
the nation is simultaneously transforming the world, and through this pro-
ces the nation’s innovation lies in its use of an unfathomable reality to chal-
lenge the limits of human imagination. As a result, the nation has come to
acquire a sort of unrealistic reality, a non-existent existence, an impossible
possibility — in short, it has come to possess an invisible and intangible set
of rules and regulations.

The nation has come to acquire a new logic and a new rationality, as it
becomes characterized by the ubiquitous presence of something that could
be called the mythoreal. At one time, the Chinese people may have been
suspicious of this mythoreal, but they have gradually grown accustomed
to it, and have even come to identify with it. As the entire world stares
incredulously at contemporary China’s miraculous transformation, the na-
tion’s authors feel they have reached a point where literature can no longer
directly reflect reality. Even the ideologies and techniques associated with
world literature would emit a collective sigh of despair if confronted with
China’s extraordinary events.

INSPIRATION FORUM / READINGS



China’s reality is currently driving the creation of what could be called
a mythorealist literary practice — which is to say, a literature that uses an
innovative set of techniques to reveal an otherwise invisible region beneath
perceivable reality. By having literature follow a spectral path of ghosts and
spirits, mythorealism seeks out these invisible regions in order to explode
reality’s facade.

The Explosion Chronicles, Grove Press, 2016.
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The Monarchy of Fear:
A Philosopher Looks at Our
Political Crisis

MARTHA NUSSBAUM

You are lying on your back in the dark. You see, you hear, you feel, but you
can’t act. You are completely, simply, helpless.
This is the stuff of nightmares. Most of us have nightmares of helplessness,
in which we feel a terrible fear of inescapable demons pursuing us—and
perhaps an even greater fear of our own powerlessness. But this horror sto-
ry is also the condition of every human baby. Calves, foals, chicks, puppies,
baby elephants and dolphins—almost all other animals learn to move very
quickly, more or less right after birth. Only human beings remain helpless
for years, and only we survive that helpless condition. As Lucretius, the Ro-
man poet of the first century bc, wrote,

the baby, like a sailor cast forth from the fierce waves, lies na-

ked on the ground, unable to speak, in need of every sort of

help to stay alive, when first nature casts it forth with birth

contractions from its mother’s womb into the shores of light.

And it fills the whole place with mournful weeping, as is fit-

ting for one to whom such trouble remains in life.

Politics begins where we begin. Most political philosophers have been male,
and even if they had children they did not typically spend time with them or
observe them closely. Lucretius’ poetic imagination led him to places where
his life probably did not. But philosophy made big strides when one of de-
mocracy’s great early theorists, Jean-Jacques Rousseau, a major intellectual
architect of the revolutionary anti-monarchical politics of the eighteenth
century, wrote about the education of children with a deep understanding of
the psychology of infancy. Rousseau was the opposite of a loving parent: he
sent his children to a foundling hospital, without even recording their dates
of birth. Somehow, though, through his various experiments in teaching
other people’s young children, through conversations with women, through
memories of his childhood, through his close reading of Lucretius and other
Roman philosophers, and through his own poetic imagination, he understo-
od that early need creates problems for the type of political order he sought.
He understood the dangers this condition posed for the democratic project.
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Human life, Rousseau understood, begins not in democracy but in mo-
narchy. The baby has no way of surviving except through reliance on care-
takers—and so it makes slaves of others. Babies must either rule or die. In-
capable of shared work or reciprocity, they receive what they need only by
commands and threats, and by exploiting the worshipful love given them
by others. (In letters, Rousseau made it clear that this was why he abando-
ned his children: he didn’t have time to be at a baby’s beck and call.)

We come into a world with which we are not ready to cope. The dis-
crepancy between the very slow physical development of the human infant
and its rapid cognitive development makes fear the defining emotion of
infancy. Adults are amused by the baby’s futile kicking and undisturbed
by its crying because they know they are going to feed, clothe, protect,
and nurture it. The infant, however, knows nothing of trust, regularity, or
security. Its limited experience and short time horizons mean that only
the present torment is fully real, and moments of reassurance, fleeting and
unstable, quickly lead back to insufficiency and terror. Even joy is tainted
by anxiety, since to the infant it seems all too likely to slip away.

We usually survive this condition. We do not survive it without being
formed, and deformed, by it. Neurological research on fear has shown that
the scars of early fright stimuli endure and become a continuing influence
on daily life.

Fear is not only the earliest emotion in human life; it is also the most
broadly shared within the animal kingdom. To experience other emotions,
such as compassion, you need a sophisticated set of thoughts: that some-
one else is suffering, that the suffering is bad, that it would be good for it
to be relieved. But to have fear, all you need is an awareness of danger loo-
ming. The thoughts involved don’t require language, only perception and
some vague sense of one’s own good or ill.

Fear is not just primitive; it is also asocial. When we feel compassion,
we are turned outward: we think of what is happening to others and
what is causing it. But you don’t need society to have fear; you need only
yourself and a threatening world. Indeed, fear is intensely narcissistic. An
infant’s fear is entirely focused on its own body. Even when, later on, we
become capable of concern for others, fear often drives that concern away,
returning us to infantile solipsism.

Marcel Proust, in In Search of Lost Time, imagines a child, his narrator,
who remains unusually prone to fear, especially at bedtime. Young Mar-
cel’s terror compels him to demand that his mother come to his room and
stay as late as possible. His fear inspires in him a need to control others. He
has no interest in what would make his mother happy. Dominated by fear,
he needs her to be at his command. This pattern marks all his subsequent
relationships, particularly that with Albertine, his great love. He cannot
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stand Albertine’s independence. It makes him too anxious. Lack of full
control makes him crazy with fear and jealousy. The unfortunate result,
which he narrates with great self-knowledge, is that he feels secure with Al-
bertine only when she is asleep. He never really loves her as she is, because
as she is she is not his own.

Proust supports Rousseau’s point that fear is the emotion of an abso-
lute monarch who cares about nothing and nobody else. This is not the
case for other animals, which are capable of acting independently almost
as soon as they are capable of feeling fear. Their fear in infancy, so far as we
can tell, remains within bounds and doesn’t impede concern for and co-
operation with others. Elephants, for example, which are famously commu-
nal and altruistic, act reciprocally with their herd almost from birth. Young
elephants may run to adult females for comfort, but they also play games
with others and gradually learn a rich emotional vocabulary. The powerless
human baby, on the other hand, can only terrorize others.

In childhood, concern, love, and reciprocity are staggering achieve-
ments, won against fierce opposition. Donald Winnicott, a great psycho-
analyst and paediatrician, invented a concept for what children need if
they are to develop concern for others. He called these conditions the
facilitating environment. Applying this idea to the family, he showed that
the home must have a core of basic loving stability and must be free from
sadism and child abuse. But the facilitating environment has economic and
social preconditions as well: there must be basic freedom from violence and
chaos, from fear of ethnic persecution and terror; there must be enough to
eat and basic health care. Working with children who were evacuated from
war zones, he understood the psychic costs of external chaos. He recogni-
zed that an individual’s ability to reach outward is inflected by political
concerns, that the personal and the political are inseparable. Winnicott
kept returning to political questions throughout his career. What should
we be striving for as a nation if we want children to become capable of reci-
procity and happiness?

Winnicott thought that people could attain “mature interdependence”
if they had a facilitating environment. His focus was on attaining such an
environment in the individual child’s life in the family. But his wartime
work led him to speculate about the larger question: What would it be like
for society as a whole to be a facilitating environment for the cultivation of
its people and their human relationships?

Such a society, he thought (as the Cold War advanced), would have to
be a freedom-protecting democracy, since only that form of society fully
and equally nourished people’s capacities to grow, play, act, and express
themselves. Winnicott thought that a key job of government was to supp-
ort families. Families cannot make children secure and balanced, capable of
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withstanding onslaughts of fear, if they are hungry or if they lack medical
care, if they lack good schools and a safe neighbourhood environment. He
repeatedly connected democracy with psychic health: to live with others on
terms of mutual interdependence and equality, people have to transcend
the narcissism in which we all start life. We have to renounce the wish to
enslave others, substituting concern, goodwill, and the acceptance of limits
for infantile aggression.

But how? It’s an urgent question, and the stakes are high. Fear always
simmers beneath the surface of moral concern, and it threatens to destabi-
lize democracy. Right now, fear is running rampant in our nation: fear of
declining living standards, of unemployment, of the absence of health care
in times of need; fear of an end to the American dream, in which you can
be confident that hard work brings a decent and stable life and that your
children will do better than you did if they, too, work hard.

Our narrative of fear tells us that very bad things can happen. Citizens
may become indifferent to truth and prefer the comfort of an insulating
group of peers who repeat one another’s falsechoods. They may become
afraid of speaking out, preferring the comfort of a leader who gives them
a womblike feeling of safety. And they may become aggressive against
others, blaming them for the pain of fear.

When the underlying facts are right, fear can be a useful guide in many
areas of democratic life. Fear of terrorism, fear of unsafe highways and
bridges, fear of the loss of freedom itself: all of these can prompt useful
protective action. But directed to the very future of the democratic project
itself, a fearful approach is likely to be dangerous, leading people to seek
autocratic control or the protection of someone who will control outcomes
for them. Martin Luther King Jr. understood that a fearful approach to
the future of race relations would play straight into the hands of those who
sought to manage things by violence, a kind of preemptive strike. His em-
phasis on hope was an attempt to flip the switch, getting people to dwell
mentally on good outcomes that could come about through peaceful work
and cooperation.

Hope is the inverse of fear. Both react to uncertainty, but in opposing
ways. Hope expands and surges forward, fear shrinks back. Hope is vulne-
rable, fear is self-protective. This is the difference.

The Monarchy of Fear: A Philosopher Looks at Our Political Crisis,
Simon & Schuster, 2018.
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On the Future: Prospects
for Humanity

MARTIN REES

The ancients were bewildered and helpless in the face of floods and pesti-
lences—and prone to irrational dread. Large parts of the Earth were terra
incognita. The ancients’ cosmos was just the Sun and planets surrounded
by the fixed stars spread across the ‘vault of heaven’. Today, we know our
Sun is one of one hundred billion stars in our galaxy, which is itself one of
at least one hundred billion other galaxies.

But despite these hugely stretched conceptual horizons—and despite
our enhanced understanding of the natural world, and control over it—the
timescale on which we can sensibly plan, or make confident forecasts, has
become shorter rather than longer. Europe’s Middle Ages were turbulent
and uncertain times. But these times played out against a ‘backdrop’ that
changed little from one generation to the next; devotedly, medieval masons
added bricks to cathedrals that would take a century to finish. But for us,
unlike for them, the next century will be drastically different from the pres-
ent. There has been an explosive disjunction between the ever-shortening
timescales of social and technical change and the billion-year time-spans of
biology, geology, and cosmology.

The phrase ‘sustainable development’ gained currency in 1987, when the
World Commission on Environment and Development, chaired by Gro
Harlem Brundtland, prime minister of Norway, defined it as ‘development
that meets the needs of the present—especially the poorwithout compromis-
ing the ability of future generations to meet their own needs’. We all surely
want to ‘sign up’ to reach this goal in the hope that by 2050 there will be
a narrower gap between the lifestyle that privileged societies enjoy and that
which is available to the rest of the world. This can’t happen if develop-
ing countries mimic the path to industrialisation that Europe and North
America followed. These countries need to leapfrog directly to a more ef-
ficient and less wasteful mode of life. The goal is not anti-technology. More
technology will be needed, but channeled appropriately, so that it under-
pins the needed innovation. The more developed nations must make this
transition too.

Information technology (IT) and social media are now globally perva-
sive. Rural farmers in Africa can access market information that prevents
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them from being ripped off by traders, and they can transfer funds elec-
tronically. But these same technologies mean that those in deprived parts
of the world are aware of what they are missing. This awareness will trigger
greater embitterment, motivating mass migration or conflict, if these con-
trasts are perceived to be excessive and unjust. It is not only a moral im-
perative, but a matter of self-interest too, for fortunate nations to promote
greater equality—by direct financial aid (and by ceasing the current exploit-
ative extraction of raw materials) and also by investing in infrastructure
and manufacturing in countries where there are displaced refugees, so that
the dispossessed are under less pressure to migrate to find work.

The lifestyle a more automated world offers seems benign—-indeed enticing—
and could in principle promote Scandinavian-level satisfaction throughout
Europe and North America. However, citizens of these privileged nations
are becoming far less isolated from the disadvantaged parts of the world.
Unless inequality between countries is reduced, embitterment and instabil-
ity will become more acute because the poor, worldwide, are now, via IT
and the media, far more aware of what they’re missing. Technical advances
could amplify international disruption. Moreover, if robotics renders it eco-
nomically viable for wealthy countries to shore up manufacturing within
their own borders, the transient but crucial developmental boost that the
‘tigers’ in the Far East received by undercutting Western labour costs will
be denied to the still-poor nations in Africa and the Middle East, rendering
the inequalities more persistent.

Also, the nature of migration has changed. A hundred years ago a Euro-
pean or Asian individual’s decision to move to North America or Australia
required severing ties with his or her indigenous culture and extended
family. There was therefore an incentive to integrate into the new society.
In contrast, daily video calls and social media contacts now enable immi-
grants, if they so choose, to remain embedded in the culture of their home-
land, and affordable intercontinental travel can sustain personal contacts.

National and religious loyalties and divisions will persist (or even be
strengthened by internet echo chambers) despite greater mobility and less
sentimentality about ‘place’. Nomads of the technocratic world will expand
in numbers. The impoverished will see ‘following the money’ as their best
hope-migrating legally or illegally. International tensions will get more acute.

If there is indeed a growing risk of conflicts triggered by ideology or
perceived unjust inequality, it will be aggravated by the impact of new tech-
nology on warfare and terrorism. For the last decade at least, we’ve seen
TV reports of drones or rockets attacking targets in the Middle East. They
are controlled from bunkers in the continental United States—by individu-
als even more remote from the consequences of their actions than aircrews
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carrying out bombing raids. The ethical queasiness this engenders is some-
what allayed by claims that higher-precision targeting reduces collateral
damage. But at least there is a human ‘in the loop’ who decides when and
what to attack. In contrast, there is now the possibility of autonomous
weapons, which can seek out a target—using facial recognition to identify
individuals and then kill them. This would be a precursor to automated
warfare—a development that raises deep concerns. Near-term possibilities
include automated machine guns; drones; “and armoured vehicles or sub-
marines that can identify targets, decide whether to open fire, and learn as
they go.

Nations may need to give up more sovereignty to new global organisations
along the lines of the International Atomic Energy Agency, the World
Health Organization, and so on. There are already international bodies
that regulate air travel, radio frequency allocations, and such. And there
are protocols such as the post-Paris climate change agreement. More such
bodies may be needed, for planning energy generation, to ensure sharing
of water resources, and for responsible exploitation of AI and of space
technology. National boundaries are now being eroded, not least by the
quasi-monopolies like Google and Facebook. The new organisations must
retain accountability to governments but will need to use social media—-as
they are now and will be in future decades—and involve the public. So-
cial media engage huge numbers in campaigns, but the barrier to their
engagement is so low that most lack the commitment of participants in
mass movements in the past. Moreover, the media make it easy to engineer
a protest, as well as amplifying all dissident minorities—adding to the chal-
lenge of governance.

But will the world be governable by nation-states? Two trends are
reducing interpersonal trust: firstly, the remoteness and globalisation of
those we routinely have to deal with; and secondly, the rising vulnerability
of modern life to disruption—the realisation that ‘hackers’ or dissidents can
trigger incidents that cascade globally. Such trends necessitate burgeoning
security measures. These are already irritants in our everyday life-security
guards, knotty passwords, airport searches, and so forth—but they are likely
to become ever more vexatious. Innovations like blockchain, the publicly
distributed ledger that combines open access with security, could offer
protocols that render the entire internet more secure. But their current ap-
plications—allowing an economy based on crypto-currencies to function
independently of traditional financial institutions—seem damaging rather
than benign. It’s both salutary and depressing to realise how much of the
economy is dedicated to activities and products that would be superfluous
if we felt we could trust each other.
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The gaps in wealth and welfare levels between countries show little
sign of narrowing. But if they persist, the risk of persistent disruption will
grow. This is because the disadvantaged are aware of the injustice of their
predicament; travel is easier, and therefore more aggressive measures will
be needed in order to control migratory pressures if they build up. But
apart from direct transfers of funds in the traditional way, the internet and
its successors should make it easier for services to be provided anywhere in
the world, and for educational and health benefits to spread more widely.
It’s in the interests of the wealthy world to invest massively in improving
the quality of life and job opportunities in poorer countries—minimising
grievances and ‘levelling up’ the world

On the Future: Prospects for Humanity, Princeton university
Press, 2018.
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Comrades in Deep Future

Jonas StaaL

1.LITERARY SOoCIAL EXPERIMENT

Various organizations are competing to ensure that within the next two de-
cades humans will become an interplanetary species by establishing a pres-
ence on Mars. Elon Musk’s SpaceX is among the most visible competitors
working to achieve this goal, as Musk argues that either “we stay on Earth
forever and then there will be an inevitable extinction event,” or “become
a spacefaring civilization, and a multi-planetary species.”

The first two seasons of the television series Mars (2016—present), pro-
duced by National Geographic, can be read as a docu-fiction infomercial
for Musk’s company. Its documentary component shows SpaceX’s present-
day tests of reusable rockets, aiming to enable travels back and forth to
Mars, while its science-fictional Hollywood-styled segments visualize
Musk’s year-by-year plan to build a sustainable human presence on the
planet.

SpaceX imagines that humanity’s transition from planetary to inter-
planetary species will transpire through extractivist pursuits. The planned
Martian settlement includes spaces to sleep, laboratories for studies and
experiments, agricultural areas to grow plants, and in time, a bar. The
corporate components of the mission, intended to finance its scientific pur-
suits, propose to mine the planet’s resources: first water, and in the long
term nickel, copper, iron, titanium, and platinum. But the plan includes no
physical political or cultural infrastructures to speak of, or any meaningful
discourse on future forms of governance: there is no parliament or space of
common decision-making, or cultural spaces (besides the bar) for that mat-
ter. These absences are indicative of a particular state idea, namely that of
the neocolonial, extractivist, corporatist state, following Bob Jessop’s no-
tion of the “state idea” as a fourth component to Max Weber’s three-ele-
ments approach to state theory.?

This state idea is shared by figures such as Jeff Bezos, founder of the tril-
lion-dollar company Amazon, whose business model is based on structural
tax evasion and the extreme exploitation and precaritization of its workers.
This has enriched Bezos to such a degree that he has been able to create his
own company for space exploration, Blue Origin.

As a radical historical counterpoint to the way this state idea has come
to structure our interplanetary future imaginary, I propose to return to the
Martian vision put forth by Russian philosopher and revolutionary Alex-
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ander Bogdanov, set out in his 1908 novel Red Star. In Bogdanov’s book,
comrade Leonid is visited by a Martian revolutionary just after the failed
Moscow uprising of 1905. Leonid then travels to the red planet and discov-
ers that on Mars the communist revolution has already taken place. Factory
labour is voluntary and workers do not commit to one craft or another,

but circulate continuously between occupations; in the children’s colony,
different generations of young comrades educate one another and live col-
lectively without their biological parents; and public monuments and art
displays are conceived of as collective achievements rather than individual
masterpieces: “In pre-socialist times the Martians erected monuments to
their great people. Now they dedicate them only to important events.”
Despite these emancipatory egalitarian achievements, Leonid discovers that
Martian communist society harbors a great dilemma. Due to overpopula-
tion and excessive resource extraction, a debate has ensued about whether
communist Mars should colonize capitalist earth.*

Bogdanov’s interplanetary speculations explore the potentials of com-
munist society in terms of a fundamental reorganization of labour as well
as social, cultural, and sex and gender relations. He even goes as far as to
script the ecological dilemmas inherent to mass industrialization that we
are confronted with today. In contrast, contemporary neocolonial, extrac-
tivist, and corporatist interplanetary objectives are blatantly clear, and as
space law was drafted for and by nation-states, multinational companies
like SpaceX and Blue Origin face only limited juridical hurdles in their
objectives.® Today, the agents of this state idea speak shamelessly of Mars
“colonization,” and the humans engaged in these missions as “pioneers”
to terraform a “dead planet.” Such discourse reproduces and exports the
worst of colonial and imperialist histories, mimicking the claim of “terra
nullius” (nobody’s land) that has been used to legitimize the erasure of
indigenous histories and lives.®

How can our heritage of emancipatory science and cosmic fictions
counter the dominance of this trajectory of interplanetarianism-one that
now also includes Trump’s declaration of a new “Space Force” as a sixth
branch of government, essentially forging a form of space nationalism?’
While in a time of devastating ecological catastrophe it makes sense to
claim “Earth First,” emancipatory science and cosmic fiction has always
aimed to use interplanetary perspectives to enable new intra-planetary
engagements. These are the very conditions and models through which we
form a terrestrial community “bound to the earth and land.”® The catastro-
phes about to be exported into outer space replicate earthbound exploita-
tion, but in emancipatory science and cosmic fiction it works the other way
around: interplanetary imaginaries become ways of expanding our under-
standing and practice of terrestrial life.
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In her landmark 1974 novel from the Hainish Cycle titled The Dispossessed:
An Ambiguous Utopia, Ursula K. Le Guin describes life on the anarcho-syn-
dicalist planet Anarres. Similar to the Mars society portrayed in Red Star,
on Anarres labor tasks are continuously rotated, but in this case among
syndicates, as opposed to the centralized systems of communist Mars. Pro-
tagonist Shevek explains that on Anarres “we do not govern persons” but
“administer production.”™ And while Anarres simultaneously operates as

a mining colony for the capitalist-authoritarian planet Urras, it has none-
theless succeeded in eradicating what the anarcho-syndicalists term “egoiz-
ing terminology”: in language and daily practice, material, intellectual, and
affective property has been eradicated. The notion of “dispossession” in the
title has a liberatory significance—a “change of mentality,” as the Kurdish
women’s movement phrases it-in which statelessness and being without
property is the precondition for genuine freedom.' As Shevek explains to
protestors on the capitalist-authoritarian planet:

“If it is Anarres you want, if it is the future you seek, then I tell you that
you must come to it with empty hands. You must come to it alone, and
naked, as the child comes into the world, into this future, without any past,
without any property, wholly dependent on other people for his life... You
cannot buy the revolution. You cannot make the revolution. You can only
be the Revolution.”!!

In Le Guin’s novel, the idea of interplanetarianism presents a planetarium
of ideologies.'? It allows her to speculatively test an anarcho-syndicalist
model applied to an entire planet, rather than in autonomist zones as is
presently possible on earth, for example in the courageous coalition of
farmers, libertarian socialists, anarchists, and radical ecologists of the

Zone a Défendre (ZAD) in Notre-Dame-des-Landes, France.*® By scaling
autonomism to a planetary level, the outer consequences of its propositions
and its contradictions are explored. As such, Le Guin’s novel is similar to
Bogdanov’s-a social experiment in literary form.

Now, in the face of the dominance of the corporatist state idea, the chal-
lenge is to translate these literary social experiments into new cultural nar-
ratives through which we can articulate our becoming interplanetary, and
to create the material infrastructures that would enable new inter and intra-
planetary forms of living-forms of life.

2. THE ART OF HYPEREMPATHY

Literary experimentation with the social dimensions of interplanetary life
might have gained some of its most radical forms in the work of Octavia
E. Butler. Throughout her various works, Butler insisted that human trans-
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formation would be interdependent with interplanetary cultural and biolog-
ical mutation. In her Xenogenesis Trilogy (1987-89), this happens through the
encounter of the human species with the “gene-trader” species Oankali, that
can genetically mutate what it considers the “human contradiction,” namely
the combination of “intelligence and hierarchical behavior.”'* As a result,
new interdependent “construct” families emerge with both Oankali and hu-
man members, which the Otolith Group has described as “experiments in
thought” that enable “alien intimacy.”® In this literary social experiment,
becoming interplanetary means becoming other-than-human in the first
place. Undoing the human contradiction is the precondition for moving
beyond earthbound existence: no space exploration before mutation!

In Butler’s diptych Parable of the Sower (1993) and Parable of the Talents
(1998), such a modification to counter the human contradiction emerges
not as an interplanetary influence, but as a planetary affliction called
“hyperempathy syndrome,” which brings one to feel the physical pain of
others who are in direct proximity.’® We follow the main protagonist of

the novel, hyperempath Lauren Olamina, as she attempts to build a new
secular-religious “Earthseed” community in a future United States that is
plagued by ecological collapse, corporate authoritarianism, and evangeli-
cal extremism. Despite utter planetary devastation and perpetual civil

war, Olamina insists that her planned Earthseed communities are not to
remain autonomist egalitarian islands, but must work towards a new form
of planetary governance and, from that moment onwards, aim to transform
humans into an interplanetary species to engage other “living worlds.”!” As
Olamina notes in her book of scripture, Earthseed: The Book of the Living:

“Earthseed is the dawning adulthood of the human species. It offers the
only true immortality. It enables the seeds of the Earth to become the seeds
of new life, new communities on new earths. The Destiny of Earthseed is to
take root among the stars, and there, again, to grow, to learn, and to fly.”

What we encounter in Bogdanov, Le Guin, and Butler is the question

of what conditions and models define our engagement with other living
worlds, both interplanetary and terrestrial. A politics of hyperempathy, as
Butler proposes in her literary social experiment, is inherently egalitarian:
what I do to you I will feel equally myself. Muskian notions of the Mars
“colony” and the human “pioneer,” which are agents of aggression, could
then be rearticulated into hyperempathic models such as interplanetary co-
operation and interplanetary guesting."® The fact that Musk is not capable of
recognizing Martian agency, simply because it does not mimic what he is
willing to consider “life,” mirrors the undoing of our own terrestrial exis-
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tence, given the similar negation of ancient ice caps and forests on earth.

A politics of hyperempathy would not terraform the Other, but demand the
transformation of the collective self to enable expanded terrestrial and inter-
planetary comradeship. As Shevek said, “You can only be the Revolution.”

While Butler insisted, outside of her novels as well, that “the best thing

we can do for the species is to go out into space” in order to “mature,” her
work always starts with challenging our intra-planetary relationships.? In
other words, interplanetarianism as a field of emancipatory politics would
only become possible through an enabling and deepening of intra-plan-
etary relationships. And that means engaging hyperempathic assemblies-
practices that Judith Butler has termed “performative assembly”-in which
new “construct” families can emerge that counter the human-centric extrac-
tivist mentality.?!

In Donna Haraway’s words, this demands a form of “sympoiesis,”
meaning a practice of “making-with,” in accordance with her argument
that “nothing is really autopoietic or self-organizing.”® Rejecting the terms
“Anthropocene” and “Capitalocene,” Haraway has proposed “Chthulu-
cene” as a term for the geological era of “intra-active entities-in-assem-
blages—including the more-than-human, other-than-human, inhuman, and
human-as-humus.”® It is in such a multispecies intersectionality, Haraway
argues, that one makes “kin” as “something other/more than entities tied
by ancestry or genealogy.”* But how, in a time that is beginning to meet
the criteria of the uninhabitable world that Octavia Butler described so
aptly in her Parable diptych, do we propagate such simultaneous inter- and
intra-planetary assemblies? What, in other words, would be our art of hy-
perempathy? On this, Haraway notes:

“I don’t work by simplification and I am rarely drawn by art that works

by reduction. And I am a polemicist. An ideologue. I think doing really
good propaganda is something we really got to figure out how to get better
at. I'm really interested in propaganda as a form that need not be full of
alt-anything, that can be a practice of collecting each other up and telling
important truths with certain kinds of tonalities.”®

3. NoNHUMAN COMRADESHIP

Speculating on a “propaganda art” of hyperempathy, it might seem coun-
terintuitive to reference the constructivist and productivist artists that
emerged through the Russian Revolution, given their embrace of mass
industrialization. But the theory and artistic practice that Lyubov Popova,
Varvana Stepanova, Alexander Rodchenko, and Vladimir Tatlin developed,
based on what they termed the “object as comrade,” actually foreshadows
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certain discourses on post-humanism and radical ecology today.? For them,
the task was not simply to liberate the object from the capitalist regime of
commodification and alienation, but to unleash the potential of the revo-
lutionary object as a subjectivity in its own right: a fellow agent—a com-
rade—in the construction of communist society. Comradeship is thus not
merely defined by what a human might consider to be alive; hyperempathy
goes beyond the question of mere identification—it is, in the constructivist/
productivist case, about the concrete, material changes that comradely rela-
tions are able to bring about in order to ensure radical egalitarianism.

As Christina Kiaer lays out, the object-as-comrade in constructivism and
productivism was manifested in Rodchenko’s Workers’ Clubs, Tatlin’s stoves,
and Popova and Stepanova’s textile patterns and non-gendered clothing
designs. Kiaer argues that such “socialist objects” aimed to be “active and
emotionally affective” in their endeavor to “heroically beat down capitalist
commodities.” The comradely object enabled a new assembly, a construct
family, of humans and objects alike. This reasoning indicates that, by defini-
tion, objects have agency, but that within a capitalist regime they are instru-
mentalized to maintain a culture of oppression, whereas in a revolutionary
context they are enabled to become revolutionaries in their own right.

In the comradely relation between the revolutionary human and the
revolutionary constructivist/productivist object, neither would remain the
same, as their sympoietic relationship would synthesize into a new shared
subjectivity, the outcome of which was yet to be known. This Bolshevik
heritage, as Jodi Dean observes, “link[s] comradeship to a future character-
ized by equality and belonging, by a love and respect between equals so
great that it can’t be contained in human relations but spans to include
insects and galaxies (bees and stars) and objects themselves.”® For a propa-
ganda art of hyperempathy, there are no “dead planets,” but living worlds
of comradely constellations and construct families yet to be embraced. Or,
as Zdenka Badonivac phrases it: “in the end, comradeship must include
everyone.”®
Octavia Butler drafted a possible art of hyperempathy in relation to object-
hood in her Patternist series. In Mind of My Mind (1977), a member of the
telepathic Patternist society named Jan develops the ability to channel the
accumulation of human experiences tied to objects. An ancient fragment
from a jar made 6,500 years ago in a Neolithic village can evoke, through
Jan, the experience of the life of the woman who made it.** Through the
nonhuman jar, past human subjectivities remain part of a living world. In
Patternmaster (1976), this telepathic art is refined even further, as artist-Pat-
ternists have gained the ability to lift impressions from objects and transfer
them to other objects, creating new forms of human-object mutation and
coexistence through space and time.*
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Hyperempathic practices of nonhuman comradeship also play a key
role in the history and present-day practices of cosmism. Originating from
the work of Nikolai Federov at the end of the nineteenth century, cosmism
combined socialist theory and its technological and scientific potentials
with metaphysical religious components, including those of the Russian
Orthodox Church.?? Cosmists redefined earth as a spaceship, researched
the influence of the sun on leftist uprisings, and demanded the resurrection
of the dead: life on earth was to be understood as part of a larger cosmic
assembly. As Boris Groys writes: “The communist society of immortals will
also be ‘interplanetary,’ that is, it will occupy the entire space of the cos-
mos.”* Whereas constructivism and productivism approached nonhuman
comradeship and interplanetarianism through a radical and total rejection
of the past, cosmism emphasized the radical and total inclusion and equal-
ity of timescales: from deep past to deep future.

Although cosmism, like many other revolutionary cultural movements
in Russia, was crushed in the Stalinist era, contemporary artists like Anton
Vidokle have placed its heritage in a contemporary context. In his 2019
film Citizens of the Cosmos, Vidokle translates the writings on bioscos-
mism by Alexander Svyatogor from 1922-“Biocosmist society encompasses
the whole world and is interplanetary” into a series of choreographies,
in which humans assemble in shrines, forests, and industrial gas plants
in preparation for eternal life and interplanetary citizenship. While the
demand for eternal life would have to be enabled by technological means,
in Vidokle’s film nonhuman comrades form crucial enablers as well: tomb-
stones are not merely markers of commemoration but form communicative
tools with the dead, and bamboo forests are the sites of preparatory resur-
rection. Driven by a hyperempathic demand against the exclusion of those
that lived before us—without the dead resurrected, communism can never
be completed—various nonhuman comrades become implicated in defining
the cosmist polity.

4. EMANCIPATORY BIOSPHERES

Earlier I referenced Haraway’s proposal for a propaganda practice that, in
her words, aims at “collecting each other up.” In the art of hyperempathy,
it is the comradely object that “collects up” the human to remain a con-
stitutive part of the world. Haraway further proposes a propaganda that
tells truths with “certain kinds of tonalities.” In the case of the comradely
object, these tonalities are the resonances that move through such objects
across deep time. The literary social experiment, or the cinematic one in the
case of Vidokle’s work, enables imaginative models for more-than-human
comradeship across coexisting scales of time and space, from interplan-
etarianism to intra-planetarianism.

108 INSPIRATION FORUM / READINGS



Through these extremely diverse landmarks of emancipatory science
and cosmic fiction, the beginnings of a propaganda art of hyperempathy
can be articulated. We could describe these experiments as “emancipatory
biospheres,” for they are sketches of models and infrastructures that al-
low us to imagine new forms of organizing, shaping, and recognizing life.
These are not the corporatist and nationalist biospheres of occupation and
extraction exemplified by alt-right propagandist Steve Bannon’s director-
ship over the Biosphere 2 facility in Arizona—an exercise in world-building
correlated with the terrifying alt-right biosphere in which we find ourselves
today.35 Instead, they are emancipatory biospheres conceived through
a propaganda art of hyperempathy, aiming to imagine and train expanded
practices of comradeship that go beyond, but that are also deeply rooted
in, the terrestrial-from proletarian object to proletarian plant.

It is no coincidence that many central figures occupying alternative
biospheres in various emancipatory fictions have been gardeners. The gar-
dener not only cares for nonhuman subjectivities, but in doing so performs
comradeship through reciprocity. In Douglas Trumbull’s 1972 film Silent
Running, botanist Freeman Lowell cares for a variety of plants placed in
geodesic domes attached to the spaceship Valley Forge. When he receives
an order to destroy the biospheres, he asks the robots he has befriended on
the ship for help in ridding himself of his human crewmates and protecting
his comradely nonhuman plants. Ultimately, Lowell sacrifices his own life to
save the biosphere, which remains in the care of his comrade, robot Louie.

In Kim Stanley Robinson’s 1992 book Red Mars, biologist Hiroko Ai uses
the garden aboard the spaceship Ares to pre-organize an alternative auton-
omist community to lead a future revolution for the independence of Mars,
free from political and corporate interference from earth. And in Claire De-
nis’s film High Life (2018), gardener Tcherny—one of several inmates sent on
a deadly mission to explore black holes—buries himself alive in the earth of
the spaceship’s biosphere. In the first example, Lowell engages in comrade-
ly sacrifice in solidarity with the robot-plant construct family that will con-
tinue the collective work of reciprocal care in outer space. In the second,
Hiroko turns the biosphere into a training ground of a future comradeship
that will self-govern Mars. Finally, Tcherny literally disintegrates his living
body into living soil, becoming comrade by turning compost.

The word “propaganda” originates from biology, literally referring to the
reproduction and duplication—the propagation—of plants and animals.%

In this time of catastrophe on earth and corporate and nationalist schemes
to export that very same catastrophe to other living worlds, Haraway’s re-
thinking of propaganda offers a precondition for collective survival and
the perseverance of new socialist forms of living. Neo-constructivist, cos-
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mist, and assemblist training camps and biospheres: these are the terms for
a morphological vocabulary of a hyperempathic propaganda art that makes
living worlds of comradeship in deep past, deep present, and deep future
imaginable and realizable.
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God & Co.

Thursday — October 24

Church In an Accelerated World

The Catholic Church, an institution that for centuries was a driving force in society, is

undergoing turbulent times. There are radical differences between liberal and conser-

vative schools of thought, and the Church is struggling with a decline in the number

of believers and with internal conflicts. Where is this divided institution headed, and
what will the Church and faith look like in the third millennium? What are the great-
est challenges it must face? How will it reflect changes in society, new models of living,

and the mixing of cultures?

4:30pm—-6pm
Interview / Czech language only

A Church for the Third
Millennium

For conservative Catholics, Pope Francis is too
radical, while liberals and non-Catholics often
find his steps insufficient. Can today’s Catholic
Church be an inspiration for society and offer

a cure against fear, lack of trust, social alienation,
and the environmental crisis? What stance do
Catholics take towards sensitive issues such as
women’s reproductive rights and the LGBT com-
munity?

In cooperation with the Czech Christian Academy,
Jihlava.

Guests

Tomas Holub

Holub studied theology and philosophy. He de-
fended his doctoral dissertation on the topic of
Christian ethics entitled “Ethical Aspects of the
Fight Against Terrorism in Light of the Teachings
of the ‘Just War’”. He was the first Czech military
chaplain and from 1996 to 2006 the head chaplain
of the Army of the Czech Republic. In 2016 he
was named Bishop of the diocese of Pilsen. He
enjoys sharing his office with the public, in par-
ticular through his Twitter account.
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Martin Veselovsky

He started his career in media in 1992 at Voice of
America and later worked for Evropa 2 radio. He
later hosted the SOS show on TV Prima and Aéko
and Sedmicka programs on TV Nova. He worked
for Czech public radio from 2000 to 2014. He
also hosted Udalosti, komentare, the flagship pro-
gramme of the public channel CT24, from 2008
to 2014. After leaving CTa4, he and Daniela Drti-
nova started the internet TV project DVTV.

Moderator

Josef Pazderka

Czech journalist and reporter. He studied His-
tory at Charles University and International
Development at Oxford Brookes University. He
has worked at People in Need, and since 2005
has been with Czech Television. From 2006-2010
Pazderka was a Czech Television correspondent
in Russia, and between 2012 and 2016 he reported
on Poland, the Baltics and Eastern Europe from
Warsaw. From November 2016 he served as dep-
uty editor-in-chief of Aktudlné.cz and became its
editor-in-chief in April 2018.
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6:30pm-8pm
Panel discussion / Czech language only

The Lost Generation X

They were born after 1995 and belong to Genera-
tion Z. Supposedly, they can’t keep their eyes off
their phones, social networks are like a drug for
them, they don’t care about politics, they want
work to above all be fun, and they are putting off
starting a family until later. On the surface their
lives look easy, full of possibilities and opportuni-
ties. But they suffer from depression, anorexia,
self-harming, and the fear that they can’t handle
the demands placed on them by their family and
society. They are afraid that they won’t fit in, and
they struggle every day to break from the often
hopeless situations that they have ended up in.
What values do today’s young people believe in,
and are the stereotypes about Generation Z true?
Are they interested in spiritual matters, in God?
What is their attitude to the world and how do
they see the future? The debate is part of the
unique journalism project titled The Lost Genera-
tion Z, in which writers for the Aktualné.cz news
website explored the world of today’s adolescents,
talking to young Czechs and experts.

In cooperation with Aktudlné.cz.

Guests

Magdaléna Dankova

Czech journalist; studied journalism and cultural
management at Masaryk University in Brno and
studied abroad in Bordeaux. Darkova has been
working at Economia Publishers for five years.

Mia Nguyen

Nguyen was born in the Czech Republic, but
when she was six years old, her father fell ill

with cancer, and so the whole family returned to
Vietnam. The father eventually succumbed to the
disease, and she grew up with her younger brother
and mother in Hanoi. She returned to the Czech
Republic as a teenager, where she had to relearn
Czech and how to fit in with her Czech peers.
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Vojtéch Prokes

Sociologist and co-founder of Behavio Labs. He
studied sociology at the Faculty of Arts of Charles
University, focusing on the field of corruption and
social trust. Founded in 2015, Behavio Labs deals
with the application of behavioral sciences in mar-
keting research and other areas.

Tomas Vocelka

Journalist and photographer, winner of the Czech
Press Photo 2018 in the category Prague’s Chang-
es. Vocelka has worked at Aktualné.cz as an edi-
tor and photographer in the Magazine section
since September 2016. He began working in
media shortly after 1989 at the North Moravian
news weekly Region. Between 2000 and 2016 he
worked at MF DNES in the position of lead edi-
tor, deputy editor-in-chief, and head of the Week-
end supplement. As a photographer, he is the
recipient of numerous international awards.

Moderator

Marek Pros

Head of the lifestyle section at Aktualné.cz; stud-
ied journalism and international relations at Ma-
saryk University in Brno and spent several months
at the University of Jyvaskyld in Finland. Pros has
been working at Economia Publishers for eight
years.
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Woman in Change

Friday — October 25

Inspiration for the Third Millennium

The status of women in Western civilization changed significantly over the course of the

20th century. Nevertheless, in most of the world today, they still do not enjoy equality,

equal opportunities, and a level playing field. And yet, we can see the signs of women ev-

erywhere. How is our world changing as we move closer to the ideal of gender equality?

How is it influencing business, industry, politics, education, and healthcare? In what

kind of a world will men and women live in the future and how will they function in it?

10am-11am
The Inner World of Tereza Dockalova /
Czech language only

Wankers Unplugged

Tereza Dockalovi is a forceful female voice who
uses hyperbole to tear down stereotypes about
the roles of men and women in society. In her
show, The Wide World of Wankers, she criticizes
patriarchal relicts in Czech society and shows

both men and women that the struggle is not over.

Dockalova will talk about the women who inspire
her.

Tereza Dockalova

She studied acting at the Janacek Conservatory,
then worked in the Aréna Chamber Theatre, both
in Ostrava. Since 2014 she has been a member

of the ensemble at the Theatre Under Palmovka.
There she can be seen in roles such as Dora in the
Zitkovsky Goddesses or Ibsen’s Nora. She is the
recipient of two Thalia awards. Since 2018 she has
been the host of the satirical programme Branky,
body, kokoti (The Wide World of Wankers),
where she comments on sexist remarks and the
persistence of gender stereotypes.

12pm-2pm
Opening speech and conversation among guests

Emancipation,
Differently Each Time

The struggle for women’s rights takes on different
forms in different parts of the world. There is no
single feminism. It is not a homogenous move-
ment, but has many positions and many goals. Its
diversity does not prevent the formation of alli-
ances, communication, or the exchange of ideas
for successful action. Why should we take differ-
ent contexts into account and make room for dif-
ferent ways of understanding women’s emancipa-
tion? How can we learn from one another? What
problems do feminists, both male and female, face
in countries with democratic deficits? And what
do efforts at democratizing political life have in
common with the struggle for women’s rights and
the rights of the LBGT community?

Opening speech

Fawzia Koofi

An Afghan parliamentary lawmaker, accomplished
author, and outspoken advocate for the rights of
women and children and democracy. She heads the
parliament’s Women Affairs Commission. Koofi
started her political career in 2001 when she began
to promote a “Back To School” campaign targeted
at the rights of women in Afghanistan to an edu-
cation. By 2002 she took employment as a Child
Protection Officer with UNICEF, and in 2005 she
was elected as a parliamentary representative.
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Guests

Jana Smiggels Kavkova

She has been active in women’s rights since 2005,
and from 2009 to 2017 she worked as the director
of Forum 50%, an organization promoting greater
representation of women in politics. She chaired
a network of 35 women’s organizations, the Czech
Women’s Lobby, which is also represented in the
European Women’s Lobby. She is a member of
the Czech Chamber of Gender Experts. Since
September 2018 she has worked as a advocacy
expert at the RUBIKON Center, which helps en-
force systemic changes in the prison system.

Fatima Rahimi

Journalist at Denik Referendum, presenter of the
show Hergot! (Damn It!) on Czech Radio’s Radio
Wave, and a student at Charles University. She is
originally from the city of Herat in Afghanistan,
and has lived in the Czech Republic since 2000.
In her journalistic work she focuses on social is-
sues relating to housing, education, migration,
and women’s rights. She works to inform readers
about the situation in countries like Afghanistan
using her knowledge of the language and the local
environment.

Moderator

Sasa Uhlova

Sasa Uhlova graduated from Romani studies

and afterwards conducted field research in the
areas characterised by social exclusion. She was

a teacher at the Romani Social School in Kolin for
four years. Since then, she has been working as

a journalist. In 2017, she investigated the labour
conditions of unskilled workers in low-income
professions in Czech Republic. As an outcome,
she wrote a series of reports in Aglarm and was the
main protagonist of Apolena Rychlikova’s docu-
mentary The Limits of Work.
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2:30pm-4pm
Panel discussion

Central Europe and
the Four-Letter Word
“Feminism”

Feminism continues to be a controversial subject
in Czech society. Despite the rich history of the
women’s movement in the Czech lands and in
Czechoslovakia, some politicians and certain me-
dia outlets view the question of women’s position
in society as an imported “genderism” that does
not reflect the local situation. What do women
working in male-dominated professions have to
say about this? And what about women living in
difficult social conditions? What paths towards
emancipation exist for women in Central Europe
today?

In cooperation with the Office of the Government’s
Department of Gender Equality.

Guests

Karolina Koubova

Karolina Koubova studied theatre management at
JAMU, Brno. She curated the conception of the
DIOD theatre which opened in 2011. Besides fur-
ther developing the DIOD theatre, she became the
leader of the local political organisation Férum
Jihlava. In 2014, she became the city councillor
and since 2018 she has served as a city mayor. She
is part of the theatre ensemble De Facto Mimo
and also a trainer of aerial silks.

Zuzana Krickova

At the age of fifteen, she began to experiment
with drugs as an escape from her family conflicts.
For twenty years, she went back and forth from
the streets, a treatment facility, and her family.
She transformed her drug addiction into worka-
holism. She is now primarily a social worker at

a community centre for women and trans people.
In addition to working at Sananim, which helps
people trapped in drug addiction, she works on
the Living Library project and is a member of the
action group ASLIDO, which addresses the plight
of the homeless.
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Katefina Simakova

Katetina Sima¢kovéa worked as an attorney for
fifteen years. Subsequently, she was appointed
judge at the Supreme Administrative Court of the
Czech Republic. Since 2013, she serves as a judge
at the Constitutional Court of the Czech Repub-
lic. Besides that, she teaches constitutional law

at the Faculty of Law of Masaryk University. She
often participates in public debate by giving inter-
views and public lectures. Her current focus is the
relationship between law and gender.

Magda Vasaryova

Slovak diplomat, former member of the National
Council of the Slovak Republic, and former ac-
tress. Czechoslovak Ambassador to Austria and
Ambassador of the Slovak Republic to Poland
(2000—2005). Founder and Head of the Board

of the NGO Via Cultura, founder of the Institute
for cultural policies and chairwoman of the oldest
Slovak women’s association Zivena.

Moderator

Katefina Smejkalova

Smejkalova received her degree in Germanic stud-
ies and political science from the University of
Bochum, Germany. Since 2014 she has worked as
a researcher for the Czech representation at the
German Friedrich-Ebert-Stiftung. Smejkalova
focuses on topics related to work, the sociology

of technological development, gender issues, and
also comments on social and political events in
Germany. In addition to journalism, she also acts
as an external consultant for the Minister of Labor
and Social Affairs on topics relating to the digitali-
zation of work.

4:30pm-6pm
Documentary dialogue with Alisa Ganieva

Identity in Motion

In addition to traditional prejudices and the lim-
ited social mobility faced by women in the Rus-
sian Caucasus region, there has also been a visible
shift towards conservativism, spread with the help
of modern technology. Russian state propaganda,
combined with the influence of Islamic fundamen-
talism, has thus contributed to creating a situation
in which young people have more conservative
beliefs than their parents or grandparents. Alisa
Ganieva is a writer from Dagestan, the southern-
most republic of the Russian Federation. Her first
book was published under a male pseudonym so
that it would not be pigeonholed as “women’s lit-
erature.” Her books explore the issues faced by
society in the Russian Caucasus and speculate
about possible dystopian scenarios.

Alisa Ganieva

A novelist originally from Caucasian Dagestan,
now living in Moscow. She writes about the
realities of contemporary Russia. Her novels

The Mountain and the Wall and Bride and Groom
attracted wide media attention and have been
translated into many languages. In addition to
writing, Ganieva also participates in civic activism
and is a member of the board of the Moscow PEN
Centre.

Moderators

Marek Hovorka

Director of the Ji.hlava International Documen-
tary Film Festival, founded in 1997. He studied
documentary filmmaking at FAMU from 1998 to
2005. Hovorka is the co-founder of Doc Alliance,
a network of European documentary film festivals,
the film market East Silver, and DAFilms, an on-
line distribution platform for documentary films.
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Filip Remunda

Czech director, cameraman, and producer. He
studied documentary filmmaking at FAMU and
co-founded the Institute of Documentary Film,
which helps to promote Czech film abroad. He
gained wider public awareness along with Vit
Klusak with their controversial film reality show
about a fictitious hypermarket entitled Czech
Dream. He received the Pavel Koutecky Award for
his film The Tadpole, the Rabbit, and the Holy Ghost.
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6:30pm-8pm
Panel discussion

Women’s Voices

Today’s technological progress, economic turbu-
lences, and the environmental crisis are changing
social relations and spreading uncertainty. How
do female activists from Central and Southeastern
Europe view the changes happening in society
today? How have they adjusted their actions, and
what innovations have made it into their work?
How do they communicate and how do they
define their priorities and fight for their goals at

a time of growing populism and weakening demo-
cratic mechanisms?

In cooperation with the Slovak-Czech Women’s Fund.

Guests

Zoe Gudovic

Artist, performance artist, political activist, and
cultural producer. Since the 1990s Gudovi¢ has
been active in the field of socially engaged theater
and artistic practice. She is an expert on feminist
art in public space, drawing attention to violence
against women. She founded the group Queer
Beograd, is a member of Women at Work, and is
the presenter of the radio program Zenergija.

Marta Jalowska

Actress, performer, and feminist activist. Jalowska
is co-founder of the feminist theater group Teraz
Poliz and the Czarne Szmaty collective, which in-
terprets Polish national symbols with a queer per-
spective. She manages the website Polish Queens
and Queerness and has curated exhibitions about
Polish female chocolate factory workers and a cen-
tury of female suffrage.

Petra Jelinkova

Translator, gender equality project coordinator,
and activist. Jelinkova is a member of the Limits
Are Us movement where she focuses primarily on
climate justice, the role of women in public space,
gender-based violence, and LGBT issues. She
experiments with linking politics, radical imagina-
tion, and ecofeminist art.

119



Moderator

Miroslava Bobakova

Graduate of ethnology at Comenius University

in Bratislava. Bobakova focuses on issues relating
to women’s rights, civil society development, par-
ticularly through the promotion and development
of women’s rights organizations, women’s groups
and initiatives, feminist philanthropy, support ac-
tivism and active citizenship in a system of shared

governance.

8:30pm-10pm
Panel discussion / Czech language only

Female fournalists

According to leading female Czech journalists,
how does the public think about women? Can

we change the status of women through media
work that looks at women and nurtures sensitivity
towards their position? Are today’s editorial of-
fices capable of reflecting women’s more complex
situation and accommodate them at work? Will
the Czech public manage to talk about this issue
without emotions, or would they rather sweep it
under the carpet? And how are Czech media out-
lets doing on the issue of equal opportunities, pay,
and other working conditions?

In cooperation with Aktudiné.cz.

Guests

Zuzana Kleknerova

Kleknerova studied political science and his-
tory in Hamburg and Prague. Before joining the
Czech media, she worked for several publications
in Germany. Until August 2016 she led the for-
eign section at Aktualné.cz, where she also held
the position of deputy editor-in-chief. She is the
Head of Content at Economia, which publishes
Hospoddrské noviny and Respekt and operates the
websites Aktudlné.cz and iHNed.cz.

Sarka Palkova

Péalkova studied journalism and media studies at
the Faculty of Social Sciences of Charles Univer-
sity in Prague. She has worked for the Tyden.cz,
Lidovky.cz, Czech Television, and iDNES news
portals. Since the summer of 2018 she has been
the head of domestic news at the online news por-
tal Aktualné.cz.

Petra Prochazkova

Czech humanitarian worker and journalist. She
became known primarily for her reporting from
armed conflicts that arose after the collapse of the
Soviet Union in the Caucasus region, including
Chechnya, Abkhazia, and Nagorno-Karabakh.
She worked for many years for Lidové noviny;
currently she writes for the online news server
Denik N. She has received numerous prestigious
journalism awards for her work.
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Katefina Safafikova

Czech journalist. Safaifkové has long worked as
an editor at Respekt and spent five years as a re-
porter for Lidové noviny in Brussels. Her long-term
focus is on Czech foreign policy, the European
Union, and topics with a social dimension. She
was voted one of the ten best reporters in Brus-
sels from 2004 to 2009 by the Foreign Press As-
sociation. In 2017 she received the Karel Havlicek
Borovsky Award for Journalism.

Moderator

Josef Pazderka

Czech journalist and reporter. He studied His-
tory at Charles University and International
Development at Oxford Brookes University. He
has worked at People in Need, and since 2005
has been with Czech Television. From 2006-2010
Pazderka was a Czech Television correspondent
in Russia, and between 2012 and 2016 he reported
on Poland, the Baltics and Eastern Europe from
Warsaw. From November 2016 he served as dep-
uty editor-in-chief of Aktualné.cz and became its
editor-in-chief in April 2018.
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10:15pm-11pm
Video screening and discussion with
the filmmakers / Czech language only

As Long As They’re
Pigs: The Wide World
of Wankers

The Wide World of Wankers (Branky, Body,
Kokoti), a distinctive video project by the Blesk
for Women website, introduces a feminist view-
point into journalism. The show’s creators take

on lingering sexism and respond to derogatory
statements about women or the LBGT community
with criticism full of defiant frustration.

Guests

Petr Cifka

Director, producer and author of the program The
Wide World of Wankers (Branky, body, kokoti).
He is the head of video content at Czech News
Center. He was the author of the film My Freedom.
He is also the author of blog 1000 things that

piss me off and The Last Reason not to Kill myself,
published in book form and dramatized at the
Palmovka Theatre.

Tereza Dockalova

She studied acting at the Janacek Conservatory,
then worked in the Aréna Chamber Theatre, both
in Ostrava. Since 2014 she has been a member of
the ensemble at the Palmovka Theatre. There she
can be seen in roles such as Dora in the Zitkovsky
Goddesses or Ibsen’s Nora. She is the recipient
of two Thalia awards. Since 2018 she has been the
host of the satirical programme The Wide World
of Wanker, where she comments on sexist remarks
and the persistence of gender stereotypes.

Moderator

Bohdan Blahovec

Documentary filmmaker, FAMU graduate. His
feature debut Show! won the Czech Film Critics
Award. He is one of the pioneers of slam poetry
in the Czech Republic. As an occasional actor, he
collaborates with the Heroes Studio or the Chemi-
cal Theater. Hosted a TV show about literary
events ASAP.
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Re:democracy
New Models for the Future

How are democracies changing today? What threats do democratic systems
Jace, what new challenges must they deal with, and what should we be pre-
pared for in the future? What technological, ec
can we expect, and how will they affect citizens’ share of power? Do they de-

ic, and social influences

serve the democratic reforms necessitated by a changing world? What should

Saturday — October 26

they look like?

10am-11am
The inner world of poet Kapka Kassabova

Bringing Together
the Divided

“It is important to be open and listen, to try to un-

derstand one another across the things that divide
us. It is more important today than ever before.”
Author Kapka Kassabova explores borders, their
topography, and how they influence our mental-
ity. She shows how borders divide geography and
societies, but also how this function is continually
relativized and transcended by the multilayered
identities of people who inhabit border places.
Kassabova will talk about literature and about the
texts that inspire her.

Kapka Kassabova

Poet and writer of narrative non-fiction. Her
books explore human geographies. Her latest,
Border: A Journey to the Edge of Europe, won the
British Academy’s Al-Rodhan Prize for Global
Cultural Understanding and numerous other
prizes. Her next book is 7o the Lake: a Balkan Jour-
ney of War and Peace. She grew up in Bulgaria, was
educated in New Zealand, and now lives in the
Highlands of Scotland.

12pm—-2pm
Opening speech and conversation among guests

The Future Has a Veto
Right!

The Western way of life would appear to be unsus-
tainable. It’s not a question of consumption, but
of the entire functioning of the economic system,
which is incapable of taking into account our
planet’s limited resources or the negative impacts
of excessive mining and pollution. It equates
social progress with endless growth. How can we
reshape the present, both politically and economi-
cally, in order to leave our descendants the proper
conditions for a dignified life?

Opening speech

Sophie Howe

The first Future Generations Commissioner for
Wales since February 2016. Her role is to act as

a guardian of interests of future generations in
Wales and to intervene in the cases in which short-
term gains of the policies under implementation
may prove detrimental to long-term sustainability
and public well-being. Howe is the world’s first
future generations’ representative with statutory

powers.
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Guests

Katefina Smejkalova

Smejkalova received her degree in Germanic stud-
ies and political science from the University of
Bochum, Germany. Since 2014 she has worked as
a researcher for the Czech representation at the
German Friedrich-Ebert-Stiftung. Smejkalova
focuses on topics related to work, the sociology
of technological development, gender issues, and
also comments on social and political events in
Germany. In addition to journalism, she also acts
as an external consultant for the Minister of La-
bour and Social Affairs on topics relating to the
digitalization of work.

Jan Sokol

Philosopher and signatory of Charter 77. He stud-
ies phenomenology, history of religion, philosoph-
ical anthropology, and ethics. He collaborated on
an ecumenical translation of the Bible, translated
a number of philosophical books, and publishes
in professional journals. Since 1991 he has taught
philosophy at Charles University; from 2000 to
2007 he was the first dean of the university’s Fac-
ulty of Humanities.

Moderator

Jonathan Terra

Political scientist, security analyst, strategic com-
munication specialist, documentary film producer,
media commentator, former diplomat. He has
spent the past 30 years dealing with international
and domestic political change after the collapse of
communism. The rise of “illiberal politics” has led
him to focus on information warfare as an element
of contemporary politics. Recent projects include
working as an analyst for NATO and the Euro-
pean Commission, focusing on counterterrorism
and human rights, respectively.

2:30pm—4pm
Panel discussion

The New Language
of Post-Liberal Politics

After the fall of the communist regimes in Central
Europe, the local political atmosphere was full

of enthusiasm. The borders were open, and the
transforming countries unambiguously opted for
political and economic integration with the West,
joined NATO, and became members of the Euro-
pean Union. Today, thirty years later, some mem-
bers of society are feeling disillusioned and are
looking for new visions. The idealized model of
liberal development into which Central European
intellectuals and political leaders had placed their
hopes in the 1990s, has been gradually rejected
by a broad sector of society, and its legitimacy
has even been questioned in Western Europe. In
the Visegrad countries, authoritarianism and the
politics of fear have become normalized. How to
understand this turn of events? And what kind of
a political ethos do we need if we want a more just
government in a post-liberal world?

Guests

Matej Cibik

Slovak philosopher. He works in the Center for
Ethics at the University of Pardubice and at the
Faculty of Arts of Charles University in Prague.
He specializes in contemporary political and
moral philosophy, especially liberalism, theories
of justice, nationalism, and the role of gender

in society. He studied in Prague, at the Central
European University in Budapest, and at the
London School of Economics. In 2017 AKAmedia
(Bratislava) published his book Liberdli a ti druhi
(Liberals and the Others).

Dominik Hana

Student of Faculty of Law at Masaryk Univer-
sity, an active supporter of the Pirate Party, and
the face of Vyjdi ven (Go Out) in Jihlava. Hana
gained experience with politics from student
simulations, negotiations with European institu-
tions established by organizations including the
European Youth Parliament.
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Dariusz Karlowicz

Polish philosopher, publisher, columnist. Editor-
in-chief of the philosophical magazine Teologia
Polityczna which analyzes the relationships be-
tween philosophy, religion, and politics. President
of the St. Nicolas Foundation. Lecturer of politi-
cal philosophy in Warsaw University and also
popularizes philosophy through the television.

Moderator

Petr Fischer

Czech journalist. His work earned him the Rudolf
Medek Prize and the Ferdinand Peroutka Prize.
He was the main commentator for Lidové noviny,
worked for the Czech BBC, and headed the both
the cultural sections of Hospoddrské noviny and
Czech TV for three years His television program
Konfrontace Petra Fischera aired on Czech Televi-
sion. Between 2016 and 2018 he served as editor-
in-chief of Czech Radio Vltava.

4:30pm—-6pm
Documentary dialogue with Sre¢ko Horvat

New and Better Worlds

What is the path from critical thinking and sub-
versive strategies towards finding constructive
alternatives? Is there such a thing as engaged
philosophy? And can the questions being asked
by contemporary philosophers help us as we try to
come up with models for a future political order?
What media, activities, and practices can we use
to communicate about new forms of democracy
and realize them in the public space? Philosopher
Srecko Horvat revives the agora with projects in
which he reintroduces into philosophy its role of
imagining better possible worlds.

Srecko Horvat

Born in 1983 in the former Yugoslavia, he is a phi-
losopher and political activist. He has published
more than 10 books, translated into 15 languages.
His most recent books include Poetry from the
Future, Radicality of Love, and What Does Europe
Want? His articles have been published by leading
media, such as The New York Times, The Guardian, Al
Jazeera, and others. He is co-founder of DiEM 5.

Moderators

Marek Hovorka

Director of the Ji.hlava International Documen-
tary Film Festival, founded in 1997. He studied
documentary filmmaking at FAMU from 1998 to
2005. Hovorka is the co-founder of Doc Alliance,
a network of European documentary film festivals,
the film market East Silver, and DAFilms, an on-
line distribution platform for documentary films.

Filip Remunda

Czech director, cameraman, and producer. He
studied documentary filmmaking at FAMU and
co-founded the Institute of Documentary Film,
which helps to promote Czech film abroad. He
gained wider public awareness along with Vit
Kluséak with their controversial film reality show
about a fictitious hypermarket entitled Czech
Dream. He received the Pavel Koutecky Award for
his film The Tadpole, the Rabbit, and the Holy Ghost.
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6:30pm-8pm
Panel discussion / Czech language only

Breaking Free
Jrom 1989

Why do today’s protest movements still resort

to the symbolic legacy of November 1989, and
what interpretations of democracy resonate in

the Czech Republic and Slovakia today? Instead
of returning to the ideals of 1989, wouldn’t it be
more effective to consider forms of democracy
that have more in common with our conditions to-
day? What topics and values should public debate
encompass in order to not deepen the chasms in
society any further but instead strengthen mutual
understanding? Filip Zaji¢ek and Kirill Séeblykin
address these issues in their book We Are Like
Them, which takes the form of an interview with
journalist Martin M. Simec¢ka on the recent his-
tory of Central Europe. All three will discuss these
and related questions with sociologist Miriam
Kaniokova.

Guests

Miriam Kaniokova

Studied sociology at Masaryk University in Brno
and the Central European University; She is a PhD
candidate in social work from the University of
Ostrava. Kaniokova is an expert on policymaking
and participation at the Bratislava City Hall. She
worked on a concept for social housing in a town
in the Czech Highlands undergoing repopulation
and a proposal for services for homeless people
near the Brno railway station. She conducted an
analysis of environmental and social determinants
of health among the Roma in the Slovak Republic.

Kirill S¢eblykin

Student of law and East European Studies at
Charles University. He spent part of his studies

in Heidelberg through the Erasmus programme.
He works at Denik N as foreign news editor. Pre-
viously, he worked as an editor of The Student
Times. He and his colleague Filip Zajic¢ek received
an award from the Open Society Fund for the best
interview of 2016 in the category of written jour-
nalism for their interview with Minister of Finance
(now Prime Minister) Andrej Babis.

Martin M. Simeéka

After the Velvet Revolution, the former samizdat
writer Martin M. Simeé¢ka founded and headed
the Archa publishing house in Slovakia (1990—
1996). He worked as the editor-in-chief of the
weekly Domino_forum (1997-1999) and the daily
SME (1999—2006). He subsequently headed the
Czech weekly Respekt (2006—2008) and in 2016
he worked there as an editor. He is the editor and
head of the editorial board of the Slovak daily
Dennik N.

Filip Zajicek

Zajic¢ek shared the position of editor-in-chief of
the student site The Student Times with Kirill
Séeblykin. Together they received an award from
the Open Society Fund for the best interview of
2016 in the category of written journalism for their
interview with Minister of Finance (now Prime
Minister) Andrej Babis. Until recently, he was
editor of new projects in the Internet TV DVTV.
He now works as the editor of the Denik N Friday
supplement.

Moderator

Bara Sichanova

Editor and presenter at Radio Wave. She hosts

a streamed broadcast as well as a show about inti-
macy and relationships called Kvér (Rifle). In ad-
dition, she acts a moderator at debates, conferenc-
es, and film premieres. She has long worked with
the One World festival, the Elpida and Nesehnuti
organizations, Paseka Publishers, and the Prague
Pride festival. She plays tennis competitively and
is an enthusiastic fan, she runs, supports the USK
Praha basketball team, reads, and listens to music
and podcasts.
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8:30pm-10pm
Panel discussion / Czech language only

Post-Velvet: How
to Interpret Czech
History Since 19892

Can Czech society agree on how to interpret the
events that have taken place in our country over
the past thirty years? Are there fundamental dif-
ferences in how different generations or different
social groups view developments over the past
several decades? How can we talk about and
interpret the history of the 1990s and the first
decade of the new millennium? Our guests will
look at the fundamental moments, unjustly over-
looked contexts, and nearly forgotten ideological
movements of post-1989 politics. The discussion
is a part of “Post-Velvet” an educational series of
reports and interviews organized by Radio Wave
in the fall of 2019 looking at Czech history since
1989 through the eyes of the country’s youngest
generations.

In cooperation with Radio Wave.

Guests

Ondyiej CisaF

Sociologist and political scientist working at the
Institute of Sociology of the Academy of Sciences
and the Faculty of Social Sciences at Charles Uni-
versity. He studied at Masaryk University in Brno.
He is the editor in chief of Sociological Review and
the author of numerous publications. He focuses
on issues relating to social movements and politi-
cal mobilization in post-communist countries and
the methodology of social sciences.

Adéla Gjuri¢ova

Professor at the Institute for Contemporary His-
tory of the Czech Academy of Sciences. She stud-
ies the political and social history of late social-
ism, the 1989 revolution, and the post-communist
transformation. She focuses on the history of
Czechoslovak parliamentarianism and psychiatry
under socialism. Currently she leads a Czech team
as part of the European project JPICH “European
History Reloaded”, which addresses historical nar-
ratives in contemporary audiovisual culture.

JiFi Pehe

Political scientist, novelist, and commentator.

He is a regular commentator on politics in the
Czech Republic and abroad. From 1988 to 1994
he worked as the head of the analytical depart-
ment for Central Europe at the Research Institute
of Radio Free Europe in Munich. Between 1997
and 1999 he was the director of the political de-
partment of the Office of President Vaclav Havel.
Since 1999, he has been the director of New York

University in Prague.

Moderators

Hana Ri¢icova

Currently studying media. At Radio Wave, she
works as a project manager and host of the morn-
ing program as well as the host of the programme
Volej (Call). She is currently working on the
projects Svatebky (Wedding Invitations) and Po
sametu (Post-Velvet).

Vitek Svoboda

Editor, moderator and editor of Radio Wave
social networking. He is one of the authors of

a series of reports and interviews called Po Sametu
(After the Velvet) which will be broadcast on
Radio Wave and published on their website in

fall 2019. The series maps post-communist Czech
history through the eyes of today’s young genera-
tion. He likes leeks, reading, Lana Del Rey, and
listening to the conversations of others in public

transport.
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10:15pm-11pm
Video screening and discussion with
the filmmakers / Czech language only

A Bizarre Political
Menu: findrich
Sidlo’s Happy Monday

An examination of a satirical show that looks back
on the events of the past week and comments on
topics in Czech politics and society. The show,

a video continuation of Sidlo’s previous media
work as a political commentary, is produced

in cooperation with Tomas Dusil and is part of
the Monday edition of Seznam News. What ap-
proaches can be used for a satirical analysis of
Czech politics, and what is it good for?

Guests

JindfFich Sidlo

Journalist and political analyst; studied journal-
ism at the Faculty of Social Sciences at Charles
University. Sidlo has been active in the media
since 1992. He worked at Cesky denk, Respekt, MF
DNES, Hospoddiské noviny, and Czech Television.
Since September 2016 he has been working at Sez-
nam Zpravy and TV Seznam, where he presents
his satirical program Happy Monday. In 2018, he
won two Kfistalova Lupa awards for the program.

Moderator

Ivana Pruchova

She studied comparative history at the Central
European University. She is the author of the
Farce Afier Velvet, study of Czech post-November
satire. She also dealt with the symbolic dimension
of the opening of the first McDonald’s restaurant
in Hungary in 1988. She participated in the cre-
ation of Queuing for Change, a documentary on
social memory of the event.

HEE HEINRICH BOLL STIFTUNG
PRAGUE

Czech Republic | Slovakia | Hungary |
Croatia

The programme of the day is held with support from
the Prague office of the Heinrich-Boll-Stifiung.
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Climategeddon

Sunday — October 27

How to Make Politicians Act

According to many experts, greenhouse gas emissions are being reduced at too

slow rate to avoid new climate crises. Should individuals reduce consumption

in order to lower their ecological footprint? Or would that be pointless without

comprehensive global steps by the world’s largest actors? What changes do we

need in politics, industry, agriculture, and the lifestyle of each and every one

of us? What role can we play in the global use of resources?

10am-11am
The inner world of author Ales§ Palan /
Czech language only

A Wilderness
of Solitude

Ales Palan spent two years with hermits in the wil-
derness of the Bohemian Forest. What mirror do
people who have traded the comforts of modern
civilization for a life on the land, defined by the
rhythms of nature and away from contemporary
society, hold up to the rest of us? Can their per-
spective help us find the sensitivity that we have
lost because we are firmly rooted in the world of
civilizational comforts? Palan will talk about na-
ture, closeness and distance, and the literature and
texts that inspire him.

Ales Palan

Journalist and writer. For his guide to the Bronx
of Brno entitled Brnox, he received the Magnesia
Litera Award along with Catherine Gray; he was
nominated for the same award for his interviews
with the Florian brothers Byt dluZen za dusi (Be-
ing Indebted for the Soul) and his novel Ratajsky
les (Rataj Forest). He received the Czech Literary
Fund Award for his book of interviews with the
Reynek brothers, Kdo chodi tmami (Who Walks in
the Dark). His latest book, Jako v nebi, jenZe jinak
(Like Heaven, But Differently), features interviews
with loners from Bohemia and Moravia.

12pm—-2pm
Opening speech and conversation among guests

What to Really Do

The impact of carbon dioxide emissions on global
warming has been known for decades. Climate
change is increasingly becoming a leading topic

in the world media and a subject of society-wide
debate. And yet, global emissions of carbon di-
oxide continue to rise despite the fact that, in the
Paris climate accords, the world’s governments
committed to preventing a planetary increase in
temperature by 1.5 degrees Celsius. In a situation
where the climate crisis is not a catastrophic future
scenario but is growing worse before our eyes,
scientists and activists are increasing their pressure
on governments, society, and individuals. Can the
environmental movement be an effective agent of
worldwide change? What can we do as individu-
als? And what should the role of scientists be?

Opening speech

Bill McKibben

An American author and environmentalist. His
book The End of Nature (1989), regarded as the first
educational book for a general audience about cli-
mate change, has appeared in 24 languages. He is
a founder of g50.0rg, the first planet-wide, grass-
roots climate change movement, which has orga-
nized more than 20,000 rallies around the world.
He lives in the mountains above Lake Champlain
with his wife, the writer Sue Halpern.

1 28 INSPIRATION FORUM / SUNDAY OCTOBER 27



Guests

Anna Karnikova

Director of DUHA - Friends of the Earth, where
she is responsible for the management and stra-
tegic development of the organization. She rep-
resents DUHA when meeting with donors and
partner organizations. She came to the non-profit
sector came after working for the Office of the
Government and the German Friedrich-Ebert-
Stiftung Foundation. She earned her degree in Eu-
ropean studies at the Faculty of Social Sciences at
Charles University and in Environmental Policy at
the London School of Economics. She keeps bees
with her husband in Prague’s Stromovka Park.

Juraj Zamkovsky

He has been active within the environmental
movement since the late 1980s. He participated

in the work of the headquarters of Public Against
Violence. In 1993 he founded the civic association
Friends of the Earth — Center to Support Activism
(CEPA) and has since led programmes that sup-
port civic activities, help communities threatened
by commercial interests, and popularize the theme
of sustainable development. Today he runs a pro-
gramme striving for energy self-sufficiency in the
Polana region.

Moderator

Jakub Patocka

Patocka studied sociology at the Faculty of Arts
at Masaryk University. In 1989 he was one of the
founders of the DUHA - Friends of the Earth and
for ten years was its chairman. In 1991 he founded
and until 1999 headed the magazine Seventh
Generation. In 1999 he became editor-in-chief of
Literdrni noviny, which he led for ten years. Since
2009, Patocka has been the editor-in-chief of the
online newspaper Denik Referendum. He is the
co-author of Zluty baron (The Golden Baron), about
Czech Prime Minister Andrej Babis.

2:30pm—4pm
Panel discussion

Don’t Stand By
and Watch — Act

In recent months, the environmental crisis and
climate change have become perhaps the most
burning issue in society. How can we move from
merely talking about alarming articles and vid-
eos towards effective action? The main tools for
change are in the hands of politicians with the
power to regulate industry, models of consump-
tion, and forms of transportation, or to stimulate
sustainable energy. But in many countries, they
remain relatively apathetic to this subject. What
strategies on the part of citizens, communities,
organizations, and movements can act as catalysts
for political change in today’s quickly changing
media reality and amidst the growing environ-
mental problems? What steps can we take to force
politicians to act? We will join our guests in ex-
ploring strategies that have been successful in the
world and have led to real change.

Guests

Jan Beranek

Co-founder of DUHA - Friends of the Earth,
where in the 1990s he led an energetic campaign
including events aimed at terminating work on the
Temelin nuclear power plant. From 2003 to 2005,
he led the Czech Green Party. He then began
working for Greenpeace as a leader of their cli-
mate campaign in Eastern Europe, and later con-
ducted a global campaign for nuclear energy and
climate change from Amsterdam. As a specialist in
radiation protection, he led the Greenpeace team
of experts in Fukushima. He is now in charge of
Greenpeace’s strategy for organizational develop-
ment in Amsterdam.
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Sini Harkki

Finnish activist. Leads Greenpeace campaigns

in Finland with a focus on climate change and
forests. She has 20 years of experience as an en-
vironmental activist and campaigner. She worked
to protect some of Europe’s northernmost forests
and has also focused on climate solutions. She
seeks cultural and social change leading to long-
term sustainability of life on the planet.

Tereza Lizalova

Student in her final year of high school. Lizalova
is interested in the issue of climate change and the
environment in Jihlava and its surroundings. Her
aim is to raise public interest in the matter and
encourage policy action. Together with Jasmina
Neuwirthova and Monika Freithova, she founded
the Jihlava chapter of the Fridays For Future
Movement. In Jihlava she organized a student
strike and organized an environmental workshop
for the public and governmental representatives.

Eamon Ryan

Ryan has held the post of chairman of the Irish
Green Party since 2011. He first won elective office
in 2002 and has since defended his mandate sev-
eral times. Between 2007 and 2011 he was minister
of communications and energy. During his tenure,
Ireland doubled its wind power capacity. The
share of renewable energy at the end of his tenure
was 17% of total consumption.

Moderator

Ondyrej Liska

Studied political science and religious studies at
Masaryk University in Brno. From 2007 to 2009
Liska was Minister of Education of the Czech
Republic; between 2009 and 2014 he was chair-
man of the Green Party; currently he works in
international philanthropy. He was the initiator of
civic activities and worked with Czech and inter-
national NGOs in the fields of human rights, the
environment, education and social inclusion.

4:30pm—-6pm
Documentary dialogue with Isabella Salton

The Hope of the Forest

When we talk about Brazil today, it is usually in
connection with forest fires and the continued
deforestation of the Amazon rainforest. Under the
government of President Bolsonaro, extensive,
previously protected forest areas are being opened
up for commercial use. And the situation has been
made worse by the fires. We will talk with Isabella
Salton about another Brazilian forest, its renewal,
and hope that can motivate action.

Isabella Salton

Born in Siao Paulo — Brazil, Isabella Salton has
been the executive director of Instituto Terra for
the past g years. She has over twenty-five years of
experience within large Brazilian companies, in
the areas of marketing, strategy, and structuring
new projects and is currently bringing a vision to
Instituto Terra, of how an environmental NGO
can manage its economic feasibility challenges to
restore vast and extremely devastated areas of the
Atlantic Forest.

Moderators

Marek Hovorka

Director of the Ji.hlava International Documen-
tary Film Festival, founded in 1997. He studied
documentary filmmaking at FAMU from 1998 to
2005. Hovorka is the co-founder of Doc Alliance,
a network of European documentary film festivals,
the film market East Silver, and DAFilms, an on-
line distribution platform for documentary films.

Filip Remunda

Czech director, cameraman, and producer. He
studied documentary filmmaking at FAMU and
co-founded the Institute of Documentary Film,
which helps to promote Czech film abroad. He
gained wider public awareness along with Vit
Klusék with their controversial film reality show
about a fictitious hypermarket entitled Czech
Dream. He received the Pavel Koutecky Award for
his film The Tadpole, the Rabbit, and the Holy Ghost.
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6:30pm-8pm
Panel discussion

Energetic
Screenwriting

“Why should we worry about the year 2050 now,
31 years in advance?” the Czech prime minister
proclaimed after the Czech Republic, along with
Hungary, Poland, and Estonia, blocked an EU
agreement on achieving carbon neutrality by the
year 2050. At the same time, coal-fired power
plants have been given exemptions allowing them
to release forty percent more toxic mercury that
seriously threatens people’s health. In terms of
greenhouse gas emissions per capita, the Czech
Republic is the fifth largest polluter in the EU
and twelfth in the world. What scenarios exist for
the transformation of the Czech energy sector,
and how are our foreign neighbors doing in this
regard?

In cooperation with Greenpeace Czech Republic.

Guests

JiFi Jerabek

As a member of Greenpeace, he is engaged in coal
energy, climate change, and the involvement of
the financial sector in environmental protection.
In the past, he dealt with themes of transport,
environmental economics, and renewable energy
sources for environmental organizations in Po-
land, Germany, Belgium, and South Korea. He
studied economics and environmentalism.

Stanislav Misak

Director of the ENET research centre at the
Technical University of Ostrava. This university
institute develops new methods and equipment
to ensure energy self-sufficiency and raw mate-
rial independence of the region or even the entire
country. All this with effective utilization of waste
management, the maximum share of local renew-
able energy sources, and encouraging accumula-
tion of resources in managing the flow of energy
in accordance with the energy concept of the state
or the EU.

Martin Sedlak

Program Director of the Association of the Mod-
ern Energy Industry, an umbrella platform of
associations in the fields of renewable energy,
energy storage, smart grids, energy services, and
cogeneration. He co-founded the Alliance for
Energy Self-Sufficiency, an independent associa-
tion addressing the development of the Czech and
European energy industry. He is also a member of
a project team focusing on the role of the energy
industry in a circular economy.

Veronika Dombrovska

She studied social anthropology and currently
studies environmental science. Member of the
Limity jsme my (We Are The Limits) movement
and frequently collaborates with foreign collec-
tives struggling for climate justice. She practices
a lifestyle of voluntary modesty; she lives in

a community house without waste, rationally han-
dle water and minimize electricity consumption.

Moderator

Zuzana Vlasata

Czech journalist, reporter for the online news
server Denik Referendum. She also collaborates
with the socio-ecological magazine Seventh Genera-
tion. She co-authored a biography of Czech prime
minister Andrej Babi$ entitled Zvluty baron (Yellow
Baron), in which she exmines his business empire
and business interests. She earned her degrees in
media studies and environmental studies at the
Faculty of Social Studies at Masaryk University
in Brno.
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8:30pm-10pm
Panel discussion / Czech language only

Will Technology
Destroy Us or Save Us?

Why is it easier for us to imagine the end of the
world than a different way of doing things? Why
do we refuse to bid farewell to the vision of con-
stant growth when we can see its unsustainability
with our own eyes? Can new technologies save us
from the worsening environmental crisis? Or is
techno-optimism out of place in this situation and
are we instead at risk of technocratic alienation?
In cooperation with Salon Prdvo.

Guests

Nada Johanisova

Johanisova studied biology at Charles University,
but soon changed her focus to the economic con-
text of the environmental crisis, the criticism of
mainstream economics, the theory of degrowth,
and economic alternatives in theory and practice.
She is the author of the books Economist Dissidents
and Ecological Economics. She works in in Brno

at the Faculty of Social Studies at Masaryk Uni-
versity. She worked long-term with the magazine
Seventh Generation.

Daniel Prokop

Sociologist focusing in particular on social in-
equality, poverty, and the transformations in pub-
lic opinion. He is an expert in quantitative meth-
ods and introduced a number of innovations to
Czech election surveys. He works at the Faculty of
Social Sciences at Charles University. For a series
of analytical articles about Czech society entitled
An Introduction to Practical Sociology published in
Salon Préavo, he received the 2016 Journalists’
Award.

Jan Romportl

Studied cybernetics and artificial intelligence at
the Faculty of Applied Sciences of the University
of West Bohemia in Pilsen and the philosophy of
science at the Faculty of Philosophy of the same
university, where he later worked as a researcher
and educator. Since 2015, he has been building an
analytical team intensively focused on the use and
development of advanced machine learning in the
field of telecommunication data. He also focuses
on researching the safety of Al

Moderator

Zbynék Vlasak

Vlasék studied journalism and media studies at
the Faculty of Social Sciences of Charles Universi-
ty, where he teaches today. Since 2009 he has been
the editor-in-chief of Salon, the literary and cul-
tural supplement to the daily Prdvo. He edited the
anthologies Milionovy casy. Povidky Pro Adru and
Divocina. He has long worked with the Karlovy
Vary International Film Festival and is a member
of the Association of Czech Film Critics.

1 32 INSPIRATION FORUM / SUNDAY OCTOBER 27



10:15pm-11pm
Commented video screening and discussion

An Unpleasant Young
Voice: Video Footage
of Speeches by Young
Activists

Alook at public speeches by the young climate ac-
tivists Greta Thunberg, Kathy Jetnil-Kijiner, and
Yeb Safio, their influence within the global climate
movement, their representation in the media, and
their political influence.

Jan Beranek

Co-founder of DUHA - Friends of the Earth,
where in the 1990s he led an energetic campaign
including events aimed at terminating work on the
Temelin nuclear power plant. From 2003 to 2005,
he led the Czech Green Party. He then began
working for Greenpeace as a leader of their cli-
mate campaign in Eastern Europe, and later con-
ducted a global campaign for nuclear energy and
climate change from Amsterdam. As a specialist in
radiation protection, he led the Greenpeace team
of experts in Fukushima. He is now in charge of
Greenpeace’s strategy for organizational develop-
ment in Amsterdam.

Sini Harkki

Finnish activist. Leads Greenpeace campaigns

in Finland with a focus on climate change and
forests. She has 20 years of experience as an en-
vironmental activist and campaigner. She worked
to protect some of Europe’s northernmost forests
and has also focused on climate solutions. She
seeks cultural and social change leading to long-
term sustainability of life on the planet.

Moderator

Ivona N. Remundova

She studied political science at the Faculty of Arts,
Charles University in Prague. She has been active-
ly involved in the non-profit sector for a long time
(Amnesty International CR, the Czech Republic
against Poverty campaign, the No Bases Initia-
tive). Since April 2017, she works at the Institute
of Documentary Film as one of the coordinators
of the KineDok project and collaborates on docu-
mentary screenplays.
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How Not to Be Afraid

Monday — October 28

State of the World and the Effective

Role of the Individual

Catastrophic scenarios are a part of our everyday lives. The end of the world, environmen-

tal catastrophes, fake news, resource wars, terrorism. Fear can be paralyzing. How can we

transform fear and apathy into active civic life? In these difficult times, how can we avoid

being paralyzed by apocalyptic visions and instead act consciously, effectively, and without

Jear? What can each of us — journalists and politicians — do to transform the public?

10am-11am
The inner world of Lama Sonam Tsering

A Trip to the City

As a child, Sonam Tsering was chosen as the rein-
carnation of a Tibetan spiritual teacher and spent
fourteen years preparing for the life of a monk at
a Buddhist monastery in northern India. But then
he decided to leave the monastery, and today he
runs a pop-up Tibetan café in Prague. Join him as
he talks about his travels, his experiences, and the
people who inspire him.

Sonam Tsering

As a little boy, he was recognized by the Dalai
Lama as a reincarnation of a prominent Tibetan
teacher. He started the path of Buddhist educa-
tion in the traditional monastery in Dehradun.
He left the monastery when he was nineteen to
put his knowledge of Buddhism into practice in
everyday life. He has lived in the Czech Republic
since 2002. In February 2019 he founded a pop-
up project called Café Tibet, which offers Tibetan
food and is also the venue for lectures on Tibetan
culture.

12pm—-2pm
Opening speech and conversation

How to Transform Fear

The complicated and global nature of the prob-
lems of today’s world produce uncertainty and

a fear of what the next few years will bring. Fear
is an understandable response to unfamiliar and
complicated challenges. But with many people it
grows into panic. How can we deal with this emo-
tion reasonably and productively? Is fear in any
way related to hope? What emotions can help us
to keep a critical distance, stay calm, and remain
objective? Can the Catholic Church help, or does
it suffer from the same emotions as the rest of
society?

In cooperation with the Czech Christian Academy,
Jihlava.

Opening speech

Tomas Halik

Professor at the Charles University Faculty of
Arts, member of the Presidium of the Czech
Christian Academy, and rector of the Church of
the Most Holy Savior. His primary focus is on in-
terfaith dialogue. During the communist regime,
he played an active role in religious and cultural
dissent. After 1989, he was a guest professor at,
among others, Oxford, Cambridge, and Harvard.
In 2014 he was awarded the Templeton Prize for
his life’s work.
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Moderator

Josef Pazderka

Czech journalist and reporter. He studied His-
tory at Charles University and International
Development at Oxford Brookes University. He
has worked at People in Need, and since 2005
has been with Czech Television. From 2006-2010
Pazderka was a Czech Television correspondent
in Russia, and between 2012 and 2016 he reported
on Poland, the Baltics and Eastern Europe from
Warsaw. From November 2016 he served as dep-
uty editor-in-chief of Aktudlné.cz and became its
editor-in-chief in April 2018.

2:30pm—4pm
Panel discussion

How to Deal with
the Politics of Fear

Many media outlets, politicians, and special-
interest groups are engaged in spreading fear of
real or imagined threats. They feed on predictions
of the darkest visions, apocalypses, fatal conflicts,
and external threats. Their rhetoric fires up their
audience for the struggle against real or imaginary
enemies, or paralyzes them into frightened inac-
tivity. How can we look at the world differently,
and what stand can we take, through our thoughts
and actions, in order to face the risks and threats
of the world today? Can we remain critical and
objective while at the same time giving possible
threats their proper weight? How should we deal
with politicians, journalists, and the leaders of
groups whose main aim is to produce fear? And
can we prevent the slow erosion of freedom in the
name of safety and security?

Guests

Jonathan Ledgard

Novelist and expert in the fields of technology,
nature and development economics. For twenty
years he worked as a foreign correspondent for The
Economist, ten years of which was spent in Africa.
As a director at the Ecole Polytechnique Fédérale
in Lausanne, he created the concept of cargo
drones and droneports in Africa. His latest novel
Submergence was named Book of the Year by the
New York Times. He is now a visiting professor at
the Czech Technical University, where he explores
the relationship between artificial intelligence and
nature.

Ondrej Remias

He graduated from Constantine the Philosopher
University in Nitra. Since 2009 he has overseen
the marketing of the Péton theater in Batovce in
the Levice district. In 2004-2013 he was Secretary
of the Council for Nonprofessional Theatre in
Slovakia and co-organized theater festival in Slo-
vakia. Since August 1, 2015 he has been the direc-
tor of the Horacké Theatre in Jihlava.
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Bence Sagvari

Bence Sagvari is a Hungarian sociologist and data
scientist. Senior research fellow at the Hungarian
Academy of Sciences Centre for Social Sciences.
Since 2011, he is the Hungarian national coordi-
nator for the European Social Survey, one of the
largest cross-national comparative social surveys
in the world. His work includes research on social
values and attitudes; survey methodology; social
network analysis; and Big Data.

Ivana Svobodova

Editor of the weekly Respekt. In her reporting,
she focuses on events in small towns and villages
of the Czech Republic. She also deals with issues
of disinformation and hate on the internet. Svo-
bodova researched Czech attacker Jaromir Baldy,
who in June and July 2017 felled trees onto train
tracks and falsely claimed that it was the work
of Islamic terrorists. Prior to Respekt, she worked
at Tjden magazine and at the daily Mladd Fronta
DNES.

Christian WeiBBgerber

Weifigerber was a leading figure of the German
militant Neo-Nazi scene untill 2010, when he
droped out and deradicalized. Since 2012, he
has been working in the line of prevention and
clucidation of racist and nationalistic politics at
schools, universities and conferences. He studied
Philosophy and Cultural Studies in Jena, Berlin
and Paris and is the author of the book Mein Vater-
land! Warum ich ein Neonazi war (My Fatherland!
Why I Was a Neonazi).

Moderator

Paulina Tabery

Sociologist focusing on the process of formation
and change in public opinion, interpersonal and
media communication and public opinion, and
political communication. Tabery works at the
Institute of Sociology at the Academy of Sciences
of the Czech Republic and the Center for Public
Opinion Research.

4:30pm—-6pm
Documentary dialogue with Francisco Cantu

Walls and Freedom

The fall of the Berlin Wall and the dismantling of
the Iron Curtain symbolized the establishment of
freedom. What does freedom mean today when
the United States, Hungary, and other countries
build walls along their borders and people who
yearn to make it to Europe are drowning in the
Mediterranean Sea? Can our freedom of move-
ment within the EU and our comfortable visa-free
travel to many other countries be considered
freedom when similar rights are denied to people
on the run? To what extent do borders protect
freedom and to what extent do they contradict it?
And can a country that has fortified itself against
the outside world in order to guarantee its citizens
an “island” of freedom be truly considered free?
Francisco Cantti focuses our attention on borders
and on the suffering of people who try to over-
come them.

Francisco Cantu

Former US border patrol agent, essayist and au-
thor of the book The Line Becomes a River in which
he reflects on his experience of patrolling the
US-Mexican border. Recipient of the 2019 Los
Angeles Times Book Prize and a finalist for the
Orwell Prize for political writing. He lives in the
US/Mexican borderlands where he coordinates
the Field Studies in Writing Program at the Uni-
versity of Arizona.

Moderators

Marek Hovorka

Director of the Ji.hlava International Documen-
tary Film Festival, founded in 1997. He studied
documentary filmmaking at FAMU from 1998 to
2005. Hovorka is the co-founder of Doc Alliance,
a network of European documentary film festivals,
the film market East Silver, and DAFilms, an on-
line distribution platform for documentary films.
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Filip Remunda

Czech director, cameraman, and producer. He
studied documentary filmmaking at FAMU and
co-founded the Institute of Documentary Film,
which helps to promote Czech film abroad. He
gained wider public awareness along with Vit
Klusak with their controversial film reality show
about a fictitious hypermarket entitled Czech
Dream. He received the Pavel Koutecky Award for
his film The Tadpole, the Rabbit, and the Holy Ghost.

6:30pm-8pm
Presentation and discussion

Fear Among Us

Fear is a natural emotion among adults as well

as children. It is an instinct of self-preservation
thanks to which we are aware of various dangers.
At the right level, it can encourage a reasonable
and inventive reaction, but if it is too much it can
be paralyzing. The members of Genesis, a Bosnian
non-governmental association, teach children how
to distinguish true fear from purposefully created
imaginary threats. Let’s learn with them how to
work with fear and not be afraid of it.

Guests

Hana Kuni¢

Hana Kunié¢ comes from Jajce in Bosnia and Her-
zegovina. She graduated from high school and will
continue her studies at the Faculty of Political Sci-
ences in Sarajevo. She is an activist, volunteer, and
plays clarinet at the local music orchestra. The vid-
eo Umbrella was created based on what happened to
her in early childhood. It was filmed when she was
13. Initially, she did not like it too much. However,
when she saw how many people around her liked it,
she has grown fond of it in a special way.

Drasko Stojéevié

Dragko Stojcevi¢ was born in 1975 in Banja Luka.
After co-founding the Genesis creative team, he
underwent a training for the design and produc-
tion of the one-minute movies for young people.
He produced a great number of these across
Bosnia and Herzegovina in which he enlivened
in a number of performances and TV serials.
Pecurko, [the Mushroom Man] in the Game of For-
est Dwarfs and the deminer in the The Strange Trial
account for some of his roles.

Ljubica Vasi¢

Born in 1975 in Banja Luka. He became a member
of Genesis project in 1996 and since then he has
worked on the implementation of a large number
of TV serials. Children and young people eas-

ily recognize him since he embodied characters
such as Professor Mudri¢ [Professor Brainy] from
Whose Are the Angels or Borko [The Pine Man] from
the Game of Forest Dwarfs.

INSPIRATION FORUM / MONDAY OCTOBER 28 l 37



Moderator

Predrag Duroniji¢

Duronji¢ lived in Derveni, in the northern region
of Bosnia and Herzegovina, until he was 14 years
old. After the outbreak of war he moved around
the countries of former Yugoslavia, and in 1995
emigrated to the Czech Republic, where he still
lives. He is a carpenter by profession. He loves
nature and the gifts it offers, in particular prod-
ucts derived from hops. He is also a musician and
adheres to the life creed “Ako Zelis pobijediti not
smijes izgubiti”.

8:30pm-10pm
Panel discussion / Czech language only

15 Years of Cultural
Transformation

Fifteen years ago, the Czech Republic joined

the European Union. Our culture and art have
become a part of the greater European space.
What social and artistic expectations came with
EU accession and to what extent have they been
fulfilled? Fifteen years that have seen the transfor-
mation of politics and of society — has this change
influenced art and how it is perceived? Fifteen
years of the transformation of our relationship to
Europe and our place within it, and also the trans-
formation of people’s ideas of what culture means.
In cooperation with Creative Europe Desk CZ on the oc-
casion of fifieen years of the Czech Republic in the EU.

Guests

Martin Kohout

He studied sociology at Charles University and
documentary filmmaking at FAMU. In his three
feature films, he examined the post-socialist trans-
formation of Czech society. The films deal with the
privatization processes and the participation of
citizens in the functioning of the previous regime.
At present, along with documentary filmmaker
Jan Rendl, Jan Strejcovsky, and Jakub Wagner, he
is working to get independent documentary films
and other artistic projects off the ground.

Pavla Melkova

Architect and expert in the field of conservation,
planning, and urbanism. Melkova lectures at the
Czech Technical University and the University of
Applied Arts, both in Prague, and is the author
of several books, such as Bastion XXXI at Calvary,
Experience Architecture and the Manual of Public
Area Creation in Prague. In 2012 she established the
Office of the Public Space at the Prague Institute
of Planning and Development.
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Adam Svozil

He studied directing at the Academy of Perform-
ing Arts in Prague. He is the recipient of the Mark
Ravenhill Award for his production of The Ritual
Slaughter of Gorge Mastromas. In addition to work
on the radio, he has worked with many theaters,
among others, are Studio hrdinii, Meet Factory,
Aréna Chamber Theater and the Theater on the
Balustrade. His production of Brief Interviews with
Hideous Men, based on short stories by David Fos-
ter Wallace, is currently playing in the latter.

Moderator

Petr Fischer

Czech journalist. His work earned him the Rudolf
Medek Prize and the Ferdinand Peroutka Prize.
He was the main commentator for Lidové noviny,
worked for the Czech BBC, and headed the both
the cultural sections of Hospoddrské noviny and
Czech TV for three years His television program
Konfrontace Petra Fischera aired on Czech Televi-
sion. Between 2016 and 2018 he served as editor-
in-chief of Czech Radio Vltava.

10:15pm-11pm
Video screening and discussion with
the filmmakers / Czech language only

Does Russia Divide Us?

Premiere of an episode from the Voxpot journal-
ism channel. The Voxpot team went to Russia, Fin-
land and the Czech Republic, where they explored
strategies of Russia’s information activities outside
its borders. Where are the limits of Russian infor-
mation policy and state propaganda, what does
this country follow, and when to blame more local
players for polarized society than the Kremlin?

Guests

Vojtéch Bohaé

Studied international relations and political sci-
ence at Masaryk University in Brno. Boha¢ wrote
for Prdvo, A2larm, The Moscow Times, and other
media. Last year, he founded the reportage chan-
nel Voxpot with Aneta Vaclavikova, which focuses
on global journalism. As a reporter, he worked in
many armed conflict zones, including Ukraine,
Afghanistan, and the Middle East.

Moderator

Ivo Bysti¢an

Independent producer, filmmaker, and lecturer.
His main field of interest consists of documentary
films with social and historical themes. He col-
laborates with Czech Television as programming
director for documentaries, and also leads film
workshops and lectures using various platforms.
In addition to creative films, he has made dozens
of television documentaries, many of them shot
outside Europe. Bystfi¢an is currently focusing
on international coproduction opportunities for
documentary film.

HEE HEINRICH BOLL STIFTUNG
PRAGUE

Czech Republic | Slovakia | Hungary |
Croatia

*Charita

Ceska republika

Coje
DOMOV?
The program of the day is held with support from
the Prague office of the Heinrich-Boll-Stifiung
and Caritas Czech Republic.
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Made in China

Tuesday — October 29

From Confucius to Xi finping

What are contemporary China and Chinese society like? From Confucianism to a reformed Chinese

state that, according to its leaders, serves the interests of ordinary people but, according to its critics,

serves the interests of the ruling class. What is it like to live in a country that, in the past four decades,

has become the second strongest world economy, has become a leader in the field of technology, is ex-

panding into nearly every area at home and abroad, and has quickly implemented effective methods

for the automated surveillance of society? What defines China’s boom and which groups of inhabit-

ants have benefited from it? Can we talk about China as a totalitarian regime? Might the Chinese

approach to running society make inroads into our world? How should we view China today?

10am-11am
The inner world of the poet Ivo Hucl /
Czech language only

Pll Have Chinese

Poet and curator Ivo Hucl has a long history of
studying the Far East. In 2018, he met the photog-
rapher, writer, and Chinese dissident Liu Xia, wid-
ow of the Nobel Peace Prize laureate Liu Xiaobo.
What is his view of contemporary China? Hucl
will talk about the texts that inspire him.

Ivo Hudl

A poet, curator, cultural activist, and founder of
the Nameless Teahouse in Stahlavy, Czech Repub-
lic. Prior to 1989 he worked in blue-collar jobs and
his texts were published as samizdat literature. To
date, he has published five collections of poems
and two books of essays. Immediately after the
2010 publication of his first book, Island Poems, he
won the Bohumil Polan literary prize. His works
reflect long-term interest in Eastern culture, as
does the spiritual character of his work.

12pm—-2pm
Opening speech and conversation among
guests

China for the World,
the World for China

How has civil society in China changed in recent
years? Is the emerging middle class essentially

a loyal bulwark of the regime because it has the
current system to thank for its rise? Or does it
possess the seeds for a social movement that will
eventually push for democratic reforms? And is
any politics from below even possible within such
a sophisticated system of control? How is China’s
political and economic structure changing? And
won’t an authoritarian and strongly hierarchical
regime be more capable of implementing the obli-
gations arising from the Paris climate accords?

Opening speech

Stein Ringen

Stein Ringen is a Norewegian political scientist
and an authority on states, governance and de-
mocracy. He has published on topics ranging
from the Scandinavian welfare state via constitu-
tional matters in Britain and the US to dictator-
ship in China, and on inequality, poverty, income
distribution, public policy and comparative gov-
ernment. His journalism has appeared in the Fi-
nancial Times, The Washington Post, The South China
Morning Post (Hong Kong), ChinaFile (New York).
El Pais (Madrid), and elsewhere.
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Guests

Wei-lun Lu

Research assistant at the Center for Language
Education and the Masaryk University Faculty
of Arts in Brno. Lu received a doctorate in lin-
guistics at the National University of Taiwan. He
was a scholar at Rice University and a visiting
researcher at the University of Leiden. He applies
a discursive-analytical approach to the study of
culture and language. He specializes in transla-
tions and cognitive linguistics.

Alice Rezkova

A graduate in International European Studies

and Diplomacy at the University of Economics in
Prague, majoring in European Economic Integra-
tion. She completed a scholarship program at the
Hong Kong University of Science and Technology
focusing on international trade and political eco-
nomic strategies of Southeast Asian countries. She
also did an internship at the China Africa Business
Council in Beijing. She was led the Association
for International Affairs think tank from 2007 to
2010. Currently, she focuses on international trade
themes, economic diplomacy, innovation, and the
sharing economy.

Moderator

Alfred Gerstl

A specialist on International Relations in South-
east and East Asia. He works at the Department
of Asian Studies at Palacky University in Olo-
mouc. He has taught International Relations
with a focus on (South-) East Asia at universities
in Australia, Germany, and Russia. His research
interests include IR theories, regional cooperation
in East Asia, traditional and human security, the
South China Sea dispute and the Belt and Road
Initiative.
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2:30pm—4pm
Panel discussion

Dancing with China

Some Czech politicians and businessmen develop
intensive relations with China. Does the coopera-
tion with this expansionist state bring about risks
or benefits for the whole of society? What kind of
relationship with China is maintained by the EU
or by Germany, our biggest neighbouring coun-
try? Can we tackle the incongruous situation in
which democratic countries with declared respect
towards human rights cultivate their relations
with China based on their defined economic inter-
ests? What are these interests and are they trans-
parent enough? And, on the other hand, what

is the objective pursued by China? Can we fully
understand the imperialist dimension of China’s
cultural and economic activities abroad?

Guests

Haruna Honcoop

Czech-Japanese filmmaker. Hancoop studied
Sinology at Charles University, where she focused
on modern Chinese history and literature. She de-
buted with her experimental cross-media project
Built To Last — Relics of Communist-Era Archi-
tecture, which took four years to develop and was
filmed in 11 countries of the former Eastern Bloc.
Her film True or False addresses Czech-Chinese
relations. She is currently working on a documen-
tary film entitled Olympic Half*Time in Beijing,
Tokyo and Europe.

Tomas Rezek

Analyst at the Research Center of the Associa-
tion for International Affairs specializing in cyber
security. He studied international commerce and
commercial communications at the University of
Economics in Prague. As part of his research he
examined the cyber potential of world powers and
security incidents affecting international relations.
He now works as the manager of a department
providing secure data services to more than ten
banks abroad.
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Vit Vojta

Vojta studied Sinology, ethnology, and law. He is
a lecturer and consultant in intercultural manage-
ment, marketing, and communication with Chi-
nese partners and Chinese inbound tourism. As an
expert on the Chinese language and environment,
he interprets at high-level government meetings
and visits. In 2019 he founded the Sinoskop Insti-
tute with the goal of presenting a balanced contri-
bution to the debate on China.

Clifford Coonan

Berlin-based writer and journalist who special-
izes in the relationship between Europe and Asia.
He is currently a China analyst and editor with
Deutsche Welle. As foreign correspondent he
spent more than 15 years in Beijing reporting for
The Irish Times, The Hollywood Reporter and Variety.

Moderator

Richard Turcsanyi

Deputy Director of the Bratislava Institute of
Asian Studies and Director of the Strategic Policy
Institute. At Masaryk University he received his
doctorate in international relations. In the past,
he took part in long-term research stays at the
Universities of Toronto and Beijing and at the
National Chengchi University in Taipei. Turcsanyi
focuses on Central Europe’s relations with East
Asia and Chinese foreign policy.

Sinofon

The program of the day is held with support from
Sinophone Borderlands — Interaction at the Edges.
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Ji.hlava détem
Ji.hlava for Kids




Ji.hlava détem

Ji.hlava détem je tvofivou, hravou a kulturni z6-
nou pro détské festivalové navstévniky. Poustime
ale i dospélé, kteti by trpéli separa¢ni uzkosti

nebo koji. Kojit neumime, ale jinak si troufneme
na vSechno. I pohlidat vase déti, zatimco jdete do
kina. A to vSechno zadarmo. Zacéatek bude pozvol-
ny a provonény viini suSenek z kavarny Paseka. Ta
totiz otvird uz ve ¢tvrtek odpoledne, stejné jako
détsky koutek Baby Office s naradickem z Rodinné-
ho zabavniho parku Robinson, a oteviena ztistane
az do tterka. V patek bude mozné ochutnat i z nasi
Siroké filmové nabidky — filmové projekce pobézi
kazdy den ve tiech az ¢tyfech blocich véetné veder-
nicki jako teckou za naslapanym dnem. V patek

si dame Péro za klobouk a zazpivame si s divadlem
Konmo. A divadla budou pak kazdy den kolem
druhé! Uplné smutn4 i tiplné trhla. Sobota bude
mit raketovy start. Den Raketak. Diky Raketé! To
je ¢asopis pro déti chytrych rodica. Kapitani téhle
Rakety jsou vytvarnici a provedou déti vesmirem
sobotnich animac¢nich dilen. Raketovou rychlosti

s nimi pfifréi i Piibéhostroj aneb ,,generator pii-
béht“ piistupny i pro dospéldky. Na ty si ostatné
brousi drapky uz v patek vytvarnici z humpolecké
8smicky. Podminkou ovSem je dovést si s sebou
dité — vlastni nebo ptij¢ené. Vytvarné dilny pro
mensi (48 let) i vétsi (8-14 let) budou probihat
kazdy den od pétku az do utery a budou velmi rtiz-
norodé. Dorazi taky roboti Ozoboti. Nebo pribéz-
né dilna CT:D od pétku az do nedéle a v pondéli

s uterkem vcetné! A pak taky Ufoun, exot, co hraje
na ovoce, a déti mazou hrat s nim! Muzika, ziva

i zivéjsi, trhld i trhlejsi pfijde na radu kazdy den
kolem péaté — a nemust se pfi ni sedét jako pfi caji.
A pfijdou i Gplné nové véci, tfeba Po-hadky soucas-
ného svéta, debaty s dospélaky o tom, co je pali.

Ji.hlava détem je zcela zdarma pro neakreditované
i akreditované navstévniky. Déti dostanou v ramci
programu festivalovou akreditaci zdarma a zazijf
svlj vlastni festival.

Na workshopy a dilny v ramci programu Ji.hlava détem
je z divodu omezené kapacity nutné se prihlasit predem.
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Fi.hlava for Kids

Ji.hlava for Kids is a creative, playful, and cultural
zone for children visitors of the festival. However, it is
open also to adults suffering from separation anxiety or
breastfeeding. We’re not able to breastfeed, but we can
do anything else, even look after your children while
you go to see a film. And it’s all free. The beginning
will be slow and it will smell of biscuits from Paseka
Café. The café opens already on Thursday afternoon,
and so does the Baby Office children’s area with play
tools from the Robinson Family Theme Park that will
remain open until Tuesday. On Friday, you can enjoy

a wide range of festival films — the screenings will run
in three or four blocks every day, and they will include
bedtime stories at the end of the busy days. On Friday,
we’ll listen to Péro za kloboukem (Feather in the Hat)
band, and we’ll sing with the Kotfimo Theatre. And
theatre performances will take place every day at about
2 PM! Some of them will be terribly sad and others
completely crazy. Saturday will have a flying start, just
like a rocket. Thanks to Raketa (Rocket) magazine for
children of smart parents! The captains of this Rocket
are artists who will guide the children through the
universe of Saturday animation workshops. These

will be followed by the StoryMachine or “story gen-
erator” available also for the adults. The adults will
also be those the artists from the 8smicka Zone from
Humpolec will have in their sights on Friday. But there
is one condition - they should bring a child with them
though - either their own, or a borrowed one. Diverse
art workshops for smaller (4—8-year-old) and older
(8-14-year-old) children will take place every day from
Friday to Tuesday. Ozobots will come, too. From Fri-
day to Sunday as well as on Monday and Tuesday, you
can also join the workshop of CT:D, one of the Czech
Television channels. You can also meet the UFO Alien,
a weirdo who plays the fruit instruments — and children
can play with it, too! Live and livelier, loony and loo-
nier music will be heard every day at around five — and
you won’t have to listen to it just sitting over your tea.
Brand new things will take place, as well, such as Fairy
Arguments about Today’s World — discussions with
adults about burning issues.

Ji.hlava for Kids is completely free for both non-
accredited and accredited visitors. Children will get
the festival accreditation for free and enjoy their own
festival.

The capacity of the Ji.hlava for Kids workshops is li-
mited, so please register your children in advance.
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Détsky koutek
Children’s Area

Détsky koutek v srdci galerie se zbloudilému
navstévnikovi jevi jako odza pohody a détského
vyskotu uprostied neklidu festivalovych projekci.
Budouci generace se miize zabavit v prostoru vy-
baveném eventovou agenturou pro déti a dospélé
Baby Office, zahrat si spole¢enskou hru, vzdélavat
se nebo se vénovat udrzitelnym hrackdm z Ro-
dinného zabavniho parku Robinson. Rodice pak
potési odborny dozor.

To a lost visitor, the children’s area in the heart of
the gallery may feel like an oasis of peace amidst
the busy festival screenings. The future generation
can have fun in the space equipped by the Baby
Office event agency for children and adults, play
a board game, study, or play with sustainable toys

from the Robinson Family Theme Park in the area.

Parents will be happy to find expert supervision
there.

A
RousoN

AL BAB) OFFICE

N PRACE A DETI POD JEDNOU STRECHOU

24. tijna 2019, 17:00-19:30

25.-28. fijna 2019, 09:00-19:30
29. tijna 2019, 09:00-17:00 /

24 October 2019, 5pm—-7:30pm
25-28 October 2019, 9am-7:30pm
29 October 2019, 9am-5pm

Animacni dilna, odpo-
cinkova zéna, minikino
Animation Workshop,
Relaxation {one,
Minicinema

V dilné si mizete vyzkouset zakladni principy
animace a nahlédnout do bohatého svéta animo-
vaného filmu. Ptijdte si k nam vytvofit kratkou
animaci a prozkoumat nékteré z animacnich
technologii. Svou animaci si pifimo muzete odnést
napftiklad na flashdisku ¢i SD karté. V dalsi ¢asti
dvorany se miiZzete natahnout na lehatko nebo
tatami a pozorovat, co se déje kolem. A pokud

se zrovna nic nedéje, v minikiné v rohu dvorany
pravdépodobné zrovna zacina pohadka nebo do-
kument. Tak se bézte podivat!

At the workshop, you can try out the basic prin-
ciples of animation and get an insight into the rich
world of animated film. Come to create a short an-
imation and explore some of the animation tech-
nologies. Then you can take your animated film
home on your USB stick or SD card. In another
part of the lobby, you can lie down on a deckchair
or tatami and observe what is happening around.
And if it is quiet, a fairy tale or a documentary in
the mini-cinema is probably about to start. Go to
check it out!

25.-29. tijna 2019, 09:00-19:00 Odpocinkova zéna /
25-29 October 2019, 9am-7:00pm Relaxation zone
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Kavarna Paseka
Paseka Café

Gastro-kouzelnici z Paseky s vétsim hledistém nez
posledné. Viné skoricovych susenek, kavy a ¢oko-
lady vas tentokrat uvitd pfimo u vstupu do OGV.
Zazemi kavarny je situovano do klenutého prosto-
ru vstupniho mazhausu. Malé umélecké gastro-
-artefakty v podobé lahodnych plnénych housek,
oblozenych toastt, dortikii, buchet ¢i dezertii jsou
vzdycky potésenim nejen pro oci. At uz se piijdete
posilnit pfed programem, nebo po ném, najdete
zde vzdy misto k zastaveni.

The gastro-magicians from Paseka Café will have
a larger auditorium than the last time. The scent
of cinnamon biscuits, coffee, and chocolate will
welcome you right at the entrance to the OGV.
The café background is situated in the vaulted
space of the entrance great hall. Small gastro-
artistic artefacts in the form of delicious stuffed
buns, open sandwiches, tarts, cakes, and desserts
are a delight not only for the eyes. Do stop by to
refresh yourself before or after the programme.

@

24. tijna 2019, 17:00-21:00

25.-28. fijna 2019, 9:00-21:00

29. fijna 2019, 9:00-17:00 Kavarna /
24 October 2019, 5pm-9pm

25 — 28 October 2019, 9am-9pm

29 October 2019, 9am—-5pm Café
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Vecernicky
Bedtime Stories

Po dni naplnéném zazitky uz zbyva sila jenom

na vecernicky. Ted pro zménu sledujte, co délaji
ostatni. Treba Vydryskovu cestu po proudu reky.
Kratka dobrodruzstvi denné uzaviraji détsky pro-
gram.

After a busy day full of experiences, you may be
tired and have strength only for some bedtime
stories. Watch what others do for a change, such
as the Little Otter and its journey down the river.
Short films will close the children’s programme
every day.

24. tjna 2019, 17:00-19:30

25.-28. fijna 2019, 19:00-19:30

29. fijna 2019, 12:00-16:00 Sal /

24 October 2019, 5pm-7:30pm

25 — 28 October 2019, 7pm—-7:30pm
29 October 2019, 12am—-4pm The Hall



Ranni a odpoledni
filmovy blok

The Morning and
Afternoon Film Block

Ranni a odpoledni filmovy blok pfedznamenava
téma debatnich Po-hadek souc¢asného svéta pro
nejmensi navstévniky MFDF Ji.hlava. Na pomoc
jsme piizvali B6du, Rochnu i pana Vranu ze série
TvMiniUni, protoze ti se nikdy nezaleknou ani
nevédéli, odpovédi nam daji porady z televizniho
vzdélavaciho projektu DIV. Kdyz rano vcas ne-
vstanete, stihnete to odpoledne.

The morning and afternoon film block heralds
the Fairy Arguments about Today’s World for the
smallest visitors of the Ji.hlava IDFF. We have
invited Bodia, Wallow, and Mr. Crow from the
TvMiniUni series because they’re not afraid of
even the most curious children’s questions. And if
they don’t know the answers, we could find them
in the programmes of the TV education project
entitled DIV. If you don’t manage to get up in the
morning on time, you can always catch up with
the series in the afternoon.

25. tijna 2019, 9:00-10:00 Minikino

25. fijna 2019, 16:00-17:00 Sal /

25 October 2019, 9am-10am Mini-cinema
25 October 2019, 4pm-5pm The Hall

Nikon skola hrou
Nikon School by Play

Ve spolupraci s Nikon skolou jsme pro vase rato-
lesti pripravili kratky, ale nabity workshop, kde
si budou moci pofadné zafotit. Vrhneme se jak
na praci se samotnym fotoaparatem, vyzkousime
si fotografovani portrétti s riznymi typy sviceni,
nebo jak zachytit ve fotografii pohyb. Pokud by
nam pocasi nevyslo, makro fotografie to jisti.

In cooperation with Nikon School we prepared
for your kids a short but intense workshop where
we teach them to take a good picture. We will
work with the camera, take portraits with different
types of lighting, or learn how to capture move-
ment in photography. If the weather is bad, we
can try macrophotography!

Nikon
skola

25. fijna 2019, 10:00-13:00 Dilna 1 /
25 October 2019, 10am-1pm Workshop 1
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Inspiracni forum:
Promény zeny
Vnitrni svét

Terezy Dockalové
Inspiration forum:

Woman in Change
The Inner World
of Tereza Dockalovd

V rannim programu se snidani a kavou mlada pro-
vokativni herecka ocenénéd dvéma Thaliemi Tereza
Dockalova, znama také svym satirickym poradem
Branky, body, ko*oti, v némz vystupuje v roli na-
Stvané moderatorky, predstavi deset zen, které ji
inspiruji v zivoté i v jeji tvorbé. Otevieny program
probéhne v budové Horackého divadla Jihlava.

In the morning programme with breakfast

and coffee, Tereza Dockalova, a young provoca-
tive actress who has won two Thalia Awards and
has been known as the angry host of the satiri-
cal show Branky, body, ko*oti (The Wide World
of Wankers), will present ten women who have
inspired her in her life and work. The open pro-
gramme will take place at the Horacké Theatre
Jihlava.

25. fijna 2019, 10:00-11:00 Horacké divadlo /
25 October 2019, 10am—-11am Hordcké Theatre
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VYSOCINA
POPRVE!

T

Vysocina

FILMOVA

Vyhlaseni hry Klapka
- filmova Vysocina poprvé
Announcement of

the Contest Klapka —
The Vysocina Region in Film -
Take One

Kazdy turista a filmovy fanousek v jedné osobé
mohl béhem jarnich a letnich mésicti cestovat
Vysocinou po stopach filmovych hvézd, navstivit
az Sestadvacet mist znamych ze stfibrného platna
a sbirat body do specialniho pasu. Nejaktivnéjsi
ucastnici soutéze Klapka aneb Filmova Vysocina
poprvé budou na vyhlaseni odménéni zajimavymi
cenami. Navstévou filmovych ateliérti, turistickou
deskovou hrou nebo batohem. Vitéz ziska viken-
dovy pobyt v prvorepublikovém Letohradku sv.
Vojtéch.

In the spring and summer, every tourist and film
fan could travel across the Vysocina Region in the
footsteps of film stars, visit twenty-six locations
known from the silver screen, and collect points to
a special passport. The most active participants in
the contest will be rewarded with interesting prizes,
for example, a visit to film studios, a tourist board
game, or a backpack. The winner will win a week-
end stay in the Letohradek sv. Vojtéch Hotel.

25. fijna, 11:00 Sal / 25 October, 11am The Hall



Divadlo Konmo
The Konimo Theatre

Vypravéni starého vlka aneb pravda o Karkulce
Jsou vlci opravdu lidozrouti? Kdo vlastné co
sezral a kdo je skute¢ny hrdina? A neni nakonec
notoricky zndma verze pohadky pouhou bulvarni

vvvvv

vvvvv

starého vlka o tom, jak to s Karkulkou bylo doo-
pravdy. Predstaveni kombinujici hru s marione-
tami, ¢inohru a zivé provedené pisné je uréeno
détem od 4 let i jejich rodiciim.

The Story of the Old Wolf, or the Truth about
Little Red Riding Hood

Do wolves really eat people? Who actually ate
what and who is the real hero? And isn’t the
notorious version of the fairy tale just a tabloid
slander? The latest production of the Korimo The-
atre finally presents an authentic testimony of the
old wolf about what had really happened to Little
Red Riding Hood. The performance combining
marionettes, drama and song is for children from
4 years of age and their parents.

25. fijna, 14:00 Sal / 25 October, 2pm The Hall

Workshop pro rodice
a déti s 8smickou

The 8smicka Jone
Workshop for Parents
and Children

Rodice v hlavni roli, déti jako asistenti pfi tvor-
bé knihy spole¢nych ptfibéhti. Dospéli s malymi
asistenty na workshopu v rezii humpolecké Zény
pro uméni 8smicka vytvori spole¢né knihu, kterou
pisou samy vylety. At uz jsou to vylety do 8smicky,
nebo kamkoliv. Pfibéh prevypravime pomoci tis-
ku, vlastnich rukou. MONOTISK — KRASOPIS
— KNIHOTVORBA. Tuzky, jehly, nité a k tomu
vlastni nebo ptijcené dité!

While parents will play the leading role, their
children will help them create a book of stories. At
the workshop, led by the Art Zone 8smicka from
Humpolec, adults with their assistants will create
a book about their trips to the Art Zone 8smicka
or anywhere else. The story will be told in print,
with their hands. MONOPRINT — CALLIGRA-
PHY - BOOK CREATION. Bring some pencils,
needles, threads, and your own or a borrowed

child!

8SMICKA

25. fijna 2019, 15:00-17:00 Dilna 2 /
25 October 2019, 3pm—-5pm Workshop 2
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Nikon skola hrou
Nikon School by Play

Pro space jsme ve spolupraci s Nikon skolou pfi-
pravili jesté druhy kratky, ale nabity workshop,
kde si vase déti zafoti. Pfiblizime si, jak funguje
fotoaparat a nové nabytou znalost uplatnime pii
vytvareni snimkt portrétti. UkazZeme si riizné typy
sviceni, vyzkousime si fotit pohyb. Kdyby prselo,
mame makro fotografii v zdloze.

For sleepers we prepared another workshop with
with Nikon School. This short but intense work-
shop will teach them how to take a good picture.
We will work with the camera, take portraits with
different types of lighting, or learn how to capture
movement in photography. In case of rain, we can
try macrophotography!

Nikon
skola

25. fijen 2019, 14:00-17:00 Dilna 1 /
25 October 2019, 2pm-5pm Workshop 1
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Hudebni vystoupeni
orchestru divadla Konmo:

Péro za kloboukem
Musical Performance of the
Konimo Theatre Orchestra:

Feather in the Hat

Aktivity naseho souboru jsou rozmanité. Jejich
dech. Co se samotné muziky tyce, je ndm potése-
nim vydavat se na toulky po rozliénych téninach,
rytmech a zanrech. Puzeni zvédavosti nevahame
brat do rukou nejriiznéjsi hudebni nastroje, vylu-
zovat z nich tony.

The activities of our band are varied, but we have
always focused on the theatre. As for the music
itself, we are happy to present it in various keys,
rhythms, and genres. Driven by curiosity, we don’t
hesitate to play of a variety of musical instruments
to produce beauteous tones.

25. fijen 2019, 17:00-18:30 Sal /
25 October 2019, 5pm—-6:30pm The Hall



Ranni a odpoledni
filmovy blok

The Morning and
Afternoon Film Block

Ranni a odpoledni filmovy blok pfedznamenava
téma debatnich Po-hadek souc¢asného svéta pro
nejmensi navstévniky MFDF Ji.hlava. Na pomoc
jsme piizvali B6du, Rochnu i pana Vranu ze série
TvMiniUni, protoze ti se nikdy nezaleknou ani
nevédéli, odpovédi nam daji porady z televizniho
vzdélavaciho projektu DIV. Kdyz rano vcas ne-
vstanete, stihnete to odpoledne.

The morning and afternoon film block heralds
the Fairy Arguments about Today’s World for the
smallest visitors of the Ji.hlava IDFF. We have
invited Bodia, Wallow, and Mr. Crow from the
TvMiniUni series because they’re not afraid of
even the most curious children’s question. And if
they don’t know the answers, we could find them
in the programmes of the TV education project
entitled DIV. If you don’t manage to get up in the
morning on time, you can catch up with the series
in the afternoon.

26. tijen 2019, 9:00-10:00 Minikino

26. fijen 2019, 16:00-17:00 Sal /

26 October 2019, 9am-10am Mini-cinema
26 October 2019, 4pm—5pm The Hall

Kreslena animace
Free Cinema

s casopisem Raketa
Cartoon Animation
Free Cinema with
Rocket Magazine

Prosvétlovaci desticka, papiry, barevné tuzky —
jste pripraveni! Na co? Na tvorbu svého prvniho
animaku. A tfeba se ukaze, ze ve vis dfima autor
vecernicku. Staci trocha trpélivosti a archy papiru
pokreslené jednotlivymi fazemi skoku tygra se po
nasnimani zméni v dobrodruzny lov! Vysledné
filmy si pak do tydne stahnete!

A light board, paper, coloured pencils — and you
are ready! To do what? To create your first cartoon
film. Who knows, you may find out you could
create bedtime stories. All you need is little pa-
tience and sheets of paper with the drawn phases
of a tiger’s jump that will transform into a hunting
adventure! The resulting films will be ready for
download within a week!

RAKETA

26. fijen 2019, 10:00-12:00 Dilna 1 /
26 October 2019, 10am-12am Workshop 1
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Po-hadka

o demokracii

A Fairytale Argument
about Democracy

Debatni program o tématech soucasného svéta pro
nejmladsi publikum (od 5 let) a rodice.

Nechme déti zapojit svou mysl i fantazii v hravé
debaté s novinaiem a filozofem Petrem Fischerem.
Vstupem do tématu nam bude epizoda Co je to
svoboda? ze série TvMiniUni. Dokazeme pak
détem vysvétlit, co je demokracie? Nebo je radéji
nechame, at nam sdéli svou predstavu ony? Moz-
na je to dinosaurus, nebo nazev cukrovi. Kdo vi.

A debate programme on contemporary issues for
the youngest audience (from 5 years of age) and
their parents. Let the children use their minds and
imagination in a playful debate with journalist
and philosopher Petr Fischer. The first episode of
the TvMiniUni series is entitled What Is Freedom?
Can we explain to children what democracy is?
Or will we let them tell us what they think it looks
like? It may be a dinosaur or a candy. Who knows.

26. fijen 2019, 10:00-11:00 Sal /
26 October 2019, 10am-11am The Hall
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Pribéhostroj od
casopisu Raketa
StoryMachine by Rocket
Magazine

Novindr a lektor tviirétho psani René Nekuda vas
provede krajinou piibéhti, kde je mozné tplné
vSechno. Potkéte zatoulané pohadkové bytosti,
tajemné predméty i kouzelna mista. Rodice na
workshopu vitani. René Nekuda vystudoval Lite-
rarni akademii v Praze, absolvoval odbornou stiz
na Chapman University v Los Angeles. Je autorem
bestselleru Kreativni zapisnik (2017) a stoji také
za projektem Hakuna Matata.

Journalist and creative writing lecturer René
Nekuda will guide you through the landscape of
stories where anything is possible. You will meet
stray mythical creatures, mysterious objects, and
magical places. Parents are welcome at the work-
shop. René Nekuda has graduated from the Liter-
ary Academy in Prague, and has been a visiting
student at Chapman University in Los Angeles.
He has written the bestseller Creative Notebook,
(2017), and he is also behind the Hakuna Matata
project.

RAKETA

26. fijen 2019, 10:00-12:00 Dilna 2 /
26 October 2019, 10am-12am Workshop 2



Dopoledni filmovy

blok
The Morning Film Block

Dopoledni filmovy blok béhem tti dnti prabézné
predstavi devét zahraniénich dokumentarnich
filmt EBU, jejichz tématem jsou déti, jejich sny
a cesta za jejich splnénim. Nékdo touzi po tom,
byt médnim navrhaiem, a nékdo jiny zase jen po
tom, potkat stejné¢ zrzavé vrstevniky nebo uvetej-
nit svou basnicku. VSechny filmy jsou dabované.
Blok doplnuji kratké filmy z cyklu Co se déje
kolem nas a kratké dokumenty na téma filmové
uméni.

In three days, the morning film block will present
nine foreign EBU documentaries about children,
their dreams, and their attempts to make them
come true. Someone wants to be fashion designer
and someone else wants to meet other redheads or
publish a poem. All films are dubbed. The block
includes short films from the cycle Co se déje
kolem nas (What Is Happening around Us), and
short documentaries on film art.

26. fijen 2019, 11:00-12:00 Sal /
26 October 2019, 1lam-12am The Hall

Vita Mardéik:

O holéicce, ktera se
jesté nenarodila
Vita Marcik: The Girl,
Who Has Not Been
Born Yet

Predstaveni Viti Marcika starsiho o touze dédecka
po vnucce, o oslu Abrahamovi, koniku Apacovi

a o Stromu zivota, jenz mluvil o svété viditelném
a neviditelném. Pohddka vhodna pro vSechny,
ktefi se nebali narodit a ted maji strach z umirani.
Divadlo je odehrano s loutkami od Evy Marci-
kové, Jana Ruzicky, neznamého autora a s botou
byvalého ministra Zivotniho prostredi.

Vita Mar¢ik’s performance is about a grandfa-
ther’s desire to have a granddaughter, a donkey
called Abraham, a little horse called Apache, and
the Tree of Life that spoke about the visible and
invisible world. The fairy tale is suitable for those
who were not afraid to be born, but now they are
afraid of dying. The theatre will be played with
puppets made by Eva Marcikova, Jan Rizicka
and an unknown author, and a shoe of a former

environment minister.

26. fijen 2019, 14:00 Sal /
26 October 2019, 2pm The Hall

JI.HLAVA FOR KIDS l 53



Animatorska dilna

s casopisem Raketa
Animation Workshop
with Rocket Magazine

Béhem dilny vas Marie Urbankova naudi, jak se
da z mdmina notysku na ndkupni seznam udélat
paradni animovany film. Nebo jak kytka vyroste
za minutu, jak zdvodnimu autu Slehaji plameny

z vyfuku a ze zizala leze pozpatku. Vyrobite si
sviyj flip book nebo thaumatrop. Marie Urbanko-
vé absolvovala na VSUP Ateliér filmové a televiznf
grafiky. Je jednou ze stalych ilustratorek casopisu
Raketa a pravé dokoncila kratky loutkovy film pro
déti Betonovd dZungle.

During the workshop, Marie Urbankova will
teach you to use your mother’s notebook for
shopping lists to make a great animated film. Or
how a flower can grow in a minute; flames can
spur out of a car exhaust; and an earthworm can
crawl backwards. You’ll create your own flip book
or thaumatrope. Marie Urbankové has graduated
from the studio of film and television graphics,
Academy of Arts, Architecture and Design in
Prague. She is one of the Rocket magazine illustra-
tors, and she has just completed a short puppet
film for children The Concrete Garden.

RAKETA

26. fijen 2019, 16:00-17:00 Dilna 1 /
26 October 2019, 4pm—-5pm Workshop 1
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Maly workshop
animované tvorby

Small Animation
Workshop

Na workshopu vedeném Mikula$em Vinatem do-
jde k seznameni se zakladnim principem pohyb-
livého obrazu, jednotlivymi animac¢nimi techno-
logiemi, zestruénénou historii snahy zaznamenat
pohyb. Utastnici si vyzkousi propojent kreseb ¢
fotografii v pohyblivy obraz na vlastni kratké ani-
mované etudé. Svét animované tvorby je rozlehly
a fascinujici. Maly animacni workshop otevira
okénko, kudy se da nahlédnout dovniti!

In this workshop, Mikula$ Vinaf will introduce
you to the basic principles of moving pictures,
animation technologies, and an abridged history
of attempts to record movement. The participants
will try to use their drawings or photographs to
create a short animated film etude. The world of
animation is vast and fascinating. The small ani-
mation workshop opens a small window you can
look in through!

26. fijen 2019, 15:00-17:00 Dilna 2 /
26 October 2019, 3pm-5pm Workshop 2



Setkani s Raketou
Meeting the Rocket
Magazine Creators

Raketa si za svou kratkou existenci nasla pevné
misto na pultech a v srdcich vérnych ¢tenait. Ka-
zdé cislo v sobé nese nezaménitelné rukopisy ces-
kych autorti a vytvarnikii. Jsou to zejména Radana
Litoové a Johana Svejdikova, dvé §éfredaktorky
Rakety. Za ¢asopisem pro déti chytrych rodict sto-
jispolu s Joachimem Dvotdkem z nakladatelstvi
Labyrint. Joachima napadlo kamaradky spojit,
kdyz mu obé nezavisle na sob¢ poslaly kratce po
sobé ukazky své tvorby. Prvni ¢islo Rakety vyslo
zahy.

During its short existence, Rocket magazine has
found its place in stores and in the hearts of loyal
readers. Each issue carries the unmistakable signa-
ture style of Czech authors and artists, especially
Radana Lito$ové and Johana Svejdikova, the mag-
azine editors-in-chief. The magazine for children
of smart parents has been founded by Joachim
Dvorak from Labyrint publishing house. Joachim
decided to introduce the artists to each other after
they both incidentally sent him samples of their
work. Soon, they published the first issue of the
magazine.

RAKETA

26. tijen 2019, 16:00 Kavarna /
26 October 2019, 4pm Café

Nekoneéna vazka

a Tisicroéna véela
The Timeless Dragonfly
and the Millennial Bee

Spolu s hudebniky z La Skoly si zkusite, jaké je
to skladat hudbu a co to je nota, ton nebo tfeba
hudebni nastroj. Je kvétina hudebni nastroj?

A pro¢ tady déti a dospéli hraji rostlindm? A pro¢
hraji rodi¢cim? Protoze na konci se z déti stanou
hudebnici a nastroje a spolecné s pedagogy z La
Skoly zakoné{ koncert. La Skola vznikla v roce
2012 s cilem ucit déti hudbu a autorskou tvorbu.
Veri, ze to pomaha rozvinout jejich komunikacni
a socialni dovednosti.

Together with musicians from La Skola music
school, you can try what it’s like to compose mu-
sic and what a note, a tone, and a musical instru-
ment is. Is a flower a musical instrument? And
why are children and adults playing for plants
here? And why are they playing for parents? Be-
cause in the end, the children will become musi-
cians and play at a concert with their teachers
from La Skola school. La Skola was founded in
2012 to teach music and composition to children.
Its teachers believe it helps children develop their
communication and social skills.

26. fijen 2019, 17:00 Sal /
26 October 2019, 5pm The Hall
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Ranni a odpoledni
filmovy blok

The Morning and
Afternoon Film Block

Ranni a odpoledni filmovy blok pfedznamenava
téma debatnich Po-hddek soucasného svéta pro
nejmensi navstévniky MFDF Ji.hlava. Na pomoc
jsme prizvali B6du, Rochnu i pana Vranu ze série
TvMiniUni, protoze ti se nikdy nezaleknou ani
nevédéli, odpovédi nam daji porady z televizniho
vzdélavaciho projektu DIV. Kdyz rano vcas ne-
vstanete, stihnete to odpoledne.

The morning and afternoon film block heralds
the Fairytale Arguments about Today’s World

for the smallest visitors of the Ji.hlava IDFF. We
have invited Bodia, Wallow, and Mr. Crow from
the TvMiniUni series because they’re not afraid of
even the most curious children’s question. And if
they don’t know the answers, we could find them
in the programmes of the TV education project
entitled DIV. If you don’t manage to get up in the
morning on time, you can catch up with the series
in the afternoon.

27. tijen 2019, 9:00-10:00 Minikino

27. tijen 2019, 16:00-17:00 Sal /

27 October 2019, 9am—-10am Mini-cinema
27 October 2019, 4pm-5pm The Hall
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PLANeta
The PLANet

PLANeta je jen jeden z moznych pland, jak se
postarat o nasi zemi a nasledné celou planetu. Co
je dulezité pro to, aby vydrzela i pro dalsi genera-
ce déti? Jak si takovou planetu predstavujete? Co
by na ni nemélo chybét? Takze bude na nés, cely
PLANeta vymyslet! A to rovnou trojrozmérné!!!
Mgr. Pavlina Pitrovd, vystudovana etnolozka,
ktera v soucasné dobé pracuje jako edukatorka
vzdélavacich programi v Oblastni galerii Vysoci-
ny v Jihlavé.

The PLANet is only one of the possible plans how
to look after our country and the whole planet.
What needs to be done to save it for the next
generation of children? How do you imagine such
a planet? It will be up to you to invent the whole
PLANet under the leadership of ethnologist Pav-
lina Pitrova who currently works as an instructor
of educational programmes in the Regional Gal-
lery in Jihlava. Among other things, she deals with
the art, public space, and history in the context of
exhibitions.

27. tijen 2019, 10:00-12:00 Dilna 1 /
27 October 2019, 10am-12am Workshop 1



Po-hadka o zméné

klimatu
Fairy Argument
about Change

Debatni program o tématech soucasného svéta pro
nejmladsi publikum (od 5 let) a rodice.

Nechme déti zapojit svou mysl i fantazii v hravé
debaté s Annou Karnikovou, reditelkou Hnuti
DUHA. Vstupem do tématu ndm bude epizoda
Proc nepadd snih, kdyZ je zima? ze série TvMiniUni.
Dokazeme pak détem vysvétlit, co je to klima?

A zda je to na zemi, v nebi... nebo prosté podne-
bi? Urcité to sami povédi, vzdyt i doma se klima
béhem dne ¢asto proméni.

A debate programme on contemporary issues for
the youngest audience (from 5 years of age) and
their parents. Let the children use their minds
and imagination in a playful debate with Anna
Karnikova, the director of the DUHA (Rainbow)
movement.This episode of the TvMiniUni series
is entitled Why No Snow Falls down When It’s Cold?
Can we explain to children what climate is? Is it
on the Earth, or in heaven? Surely they will know;
even the climate at home often changes during the
day.

27. tijen 2019, 10:00-11:00 Sal /
27 October 2019, 10am-11am The Hall

Workshop

experimentalni hudby
Experimental Music
Workshop

Workshop nabizi moznost seznamit se s kreativni-
mi a zdbavnymi metodami tvorby zvuka a hudby.
Napriklad pomoci upravenych détskych hudeb-
nich néstrojt, riznych hracek, rostlin ¢i ovoce

a zeleniny.

Workshop bude rozdélen na 2 dvouhodinové cas-
ti, v pfipadé motivace a nadseni déti bude zakon-
¢en mensim spolecnym vystoupenim, jamem.
Workshop povede MC Broko — Martin Chalupnik

The workshop offers the opportunity to learn
more about creative and fun methods of making
sounds and music using, for example, modified
musical instruments for children, toys, plants,
fruit, and vegetables. The workshop will be divid-
ed into two two-hour parts, and if the children are
motivated and keen, it will end with a little jam
performance. Workshop guided by MC Broko —
Martin Chalupnik

27. tijen 2019, 10:00-12:00 a 15:00-17:00 Dilna 2 /
27 October 2019, 10am-12am and 3pm-5pm
Workshop 2
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Dopoledni filmovy
blok
The Morning Film Block

Dopoledni filmovy blok béhem tfi dnti prabézné
predstavi devét zahrani¢nich dokumentarnich
filmt EBU, jejichz tématem jsou déti, jejich sny
a cesta za jejich splnénim. Nékdo touzi po tom,
byt médnim navrhafem, a nékdo jiny zase jen po
tom, potkat stejn¢ zrzavé vrstevniky nebo uvetej-
nit svou basnicku. VSechny filmy jsou dabované.
Blok doplnuji kratké filmy z cyklu Co se déje
kolem nas a kratké dokumenty na téma filmové
uméni.

In three days, the morning film block will present
nine foreign EBU documentaries about children,
their dreams, and their attempts to make them
come true. Someone wants to be fashion designer
and someone else wants to meet other redheads or
publish a poem. All films are dubbed. The block
includes short films from the cycle Co se déje
kolem nas (What Is Happening around Us), and
short documentaries on film art.

27. tijen 2019, 11:00-12:00 Sal /
27 October 2019, 11am-12am The Hall
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Divadlo Aniécka

a letadylko: Vivi tady
nebydli

Anicka a letadylko
Theatre: Vivi Does Not
Live Here

Vily vétsinou mivaji zvlastni moc. Vivi ji ma také.
Je to obrovska sila, se kterou je n¢kdy tézké se vy-
rovnat. Zvlast pro ulitlou holku Vivi, kterou porad
nékdo komanduje, usmérnuje a plisni. Tak se Vivi
rozhodne nikoho ve svém zivoté nepotfebovat.
Byt prosté pank. Pro déti od 5 let.

Fairies usually have special powers. And so does
Vivi. Sometimes it’s difficult to cope with the
strong power, especially for Vivi who is always
bossing someone around, keeping them in their
place, and scolding them. And so, Vivi decides she
doesn’t need anyone in her life — she wants to be
a punk. For children from 5 years of age.

27. tijen 2019, 14:00 Sal /
27 October 2019, 2pm The Hall
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planETA
The planET

PLANeta je jen jeden z moznych pland, jak se
postarat o nasi zemi a nasledné celou planetu. Co
je dulezité pro to, aby vydrzela i pro dalsi genera-
ce déti? Jak si takovou planetu predstavujete? Co
by na ni nemélo chybét? Takze bude na nas, cely
PLANeta vymyslet! A také zrealizovat — tentokrat
p¢kné v plose a pestrobarevné.

Mgr. Pavlina Pitrova, vystudovana etnolozka,
ktera v soucasné dobé pracuje jako edukatorka
vzdélavacich programii v Oblastni galerii Vysoci-
ny v Jihlavé.

The PLANet is only one of the possible plans how
to look after our country and the whole planet.
What needs to be done to save it for the next
generation of children? How do you imagine
such a planet? It will be up to you to invent the
whole PLANet under the leadership of ethnologist
Pavlina Pitrova who currently works as an instruc-
tor of educational programmes in the Regional
Gallery in Jihlava. Among other things, she deals
with art, public space, and history in the context
of exhibitions.

27. tijen 2019, 16:00-17:00 Dilna 1 /
27 October 2019, 4pm-5pm Workshop 1

MC Broko - elektronic-

ka hudba trochu jinak
MC Broko — Another
Look at the Electronic
Music

Martin hraval s klukama v kapele tvrdou muziku.
Pohanéli ji silnymi emocemi a zazitky. Porad se
smali, breceli nebo bili, a pak je vsechno bolelo.
Takovy zivot Martina unavil, a tak se vydal do
hor, aby nasel sam sebe. Skrze experimentovani

a posténi se ve Styrském Hradci zrodil MC Broko.
MC hudbu kombinuje a improvizuje. Pohybuje se
od veggie hopu pies hrackové disko k breakcoru.
Hudba je pro néj cesta a na konci dne vétsinou
prekvapi sam sebe.

Martin used to play hard rock in a band with his
friends. They were driven by strong emotions and
experiences. They were always laughing, crying or
fighting, and then everything hurt. Martin grew
tired of such a life, and went to the mountains

to find himself. Through experimentation and
fasting in Graz, MC Broko was born. MC Broko
combines music and improvises. His style is some-
where between veggie hop, toy disco, and break-
core. Music is a journey for him, and at the end of
the day, he always surprises himself.

27. tijen 2019, 18:00 Sal /
27 October 2019, 6pm The Hall
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Ranni a odpoledni
filmovy blok

The Morning and
Afternoon Film Block

Ranni a odpoledni filmovy blok pfredznamenava
téma debatnich Po-hddek soucasného svéta pro
nejmensi navstévniky MFDF Ji.hlava. Na pomoc
jsme prizvali B6du, Rochnu i pana Vranu ze série
TvMiniUni, protoze ti se nikdy nezaleknou ani

té nejvsetecnéjsi détské otazky. A kdyby ani oni
nevédéli, odpovédi nam daji porady z televizniho
vzdélavaciho projektu DIV. Kdyz rano vcas ne-
vstanete, stihnete to odpoledne.

The morning and afternoon film block heralds
the Fairy Arguments about Today’s World for the
smallest visitors of the Ji.hlava IDFF. We have
invited Bodia, Wallow, and Mr. Crow from the
TvMiniUni series because they’re not afraid of
even the most curious children’s question. And if
they don’t know the answers, we could find them
in the programmes of the TV education project
entitled DIV. If you don’t manage to get up in the
morning on time, you can catch up with the series
in the afternoon.

28. fijen 2019, 9:00-10:00 Minikino

28. fijen 2019, 16:00-17:00 Sal /

28 October 2019, 9am— 10am Mini-cinema
28 October 2019, 4am-5pm The Hall
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Bat se, ¢i nebat?
To Fear or Not to Fear?

Prestoze strach se ptivodné vyvinul jako varujici
emoce, pro mnohé z nés jsou urcité formy stra-
chu pfijemné a ¢asto si je imyslné vyvolavame.
Vypravime si désivé pribéhy, sledujeme horory,
provozujeme extrémni sporty. V této dilné s Ditou
Novakovou nas strach uchopime, prozkoumame
a vyjadifime ho pomoci vytvarného jazyka. Proto-
ze umét popsat svilj strach je nejdulezitéjsi krok

k tomu, jak se nebat.

Although fear originally developed as a warning
emotion, many of us find certain forms of fears
pleasant and we often intentionally evoke them.
We tell each other scary stories, watch horror
films, and do extreme sports. At this workshop
with Dita Novékovd, we’ll grasp fear, and explore
and express it using a visual language. Because to
be able to describe fear is the most important step
if you don’t want to be afraid.

28. fijen 2019, 10:00-12:00 Dilna 1 /
28 October 2019, 10am-12am Workshop 1



Po-hadka o strachu

a o tom, jak se nebat
Fairytale Argument
about Courage

Debatni program o tématech soucasného svéta pro
nejmladsi publikum (od 5 let) a rodi¢e. Nechme
déti zapojit svou mysl i fantazii pfi hfe a pantomi-
mé na téma strach se zastupci nevladniho projektu
Genesis z bosenské Banja Luky. Vstupem do
tématu nam bude epizoda Proc¢ jsou duchové stra-
sidelni? ze série TvMiniUni. Dokdzeme tak détem
vysvétlit, Ze strach, i kdyZ ma nékdy ,velké odi”, je
pfirozena emoce a neni tfeba se ho bat?

A debate programme on contemporary issues for
the youngest audience (from 5 years of age) and
their parents. Let children use their minds and
imagination in a play and pantomime about fear
with representatives of the Project Genesis NGO
from Banja Luka, Bosnia. This episode of the Tv-
MiniUni series is entitled Why Are Ghosts Scary?
Can we explain to children that although fear
sometimes has “big eyes”, it’s a natural emotion
and there is no need to be afraid of it?

28. fijen 2019, 10:00-11:00 Sal /
28 October 2019, 10am—-11lam The Hall

Ozoboti
Ozobots

Hrava vyuka algoritmického mysleni s pozoru-
hodnymi Ozoboty. Ozobot je miniaturni robot,

s velikosti kolem 2,54 cm skute¢né nejmensi svého
druhu. Ke komunikaci vyuziva unikatni barevny
jazyk. Spole¢né s IT kouzelnicemi wlTches nauci-
te tyto malé interaktivni hracky projet co nejrych-
leji bludistém, pfitom povidat a jesté svitit rtz-
nymi barvami. Ceka vas nejkrat$i a nejzdbavnéjsi
cesta ke skutecnému programovani a robotice.

A playful lesson of algorithmic thinking with
remarkable Ozobots. The Ozobot is a miniature,
2.54cm robot that is actually the smallest of its
kind. To communicate, it uses a unique colour
language. Together with the wlTches wizards,
you will teach these little interactive toys to go
through a maze as fast as possible, while talking
and flashing different colours. This will be the
shortest and funniest road to real programming
and robotics.

28. tijen 2019, 10:00-12:00 Dilna 2 /
28 October 2019, 10am-12am Workshop 2
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Vyprava Odyssea
Odysseus’s Expedition

Dlouha cesta domii. Dobrodruzny piibéh statec-
ného Odyssea a vérné Pénelopé. Vyprava do obra-
zu slovy malovanych. Asi hodinu (a ptl) vypravi
pro kohokoliv od péti let vy§ Michala Sima Piska-
¢ova ze spolku pro mluvené slovo Verbarium.

A long way home. The adventurous story of Odys-
seus and faithful Penelope. A journey to images
painted by words. Michaela Sima Piskacova from
the Verbarium Society for Spoken Word will tell
the story in an hour (and a half) to anyone from
the age of five.

28. fijen 2019, 14:00 Sal /
28 October 2019, 2pm The Hall
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Nebat se, ¢i bat?
Not to Fear or to Fear?

Strach je emoce vznikajici jako reakce na hrozici
nebezpedi. Jde o normalni reakci na skute¢né
nebezpeci nebo ohrozent, kterd nas ma pripravit
na uték, nebo obranu. Obava, tizkost i tréma jsou
nékteré z forem strachu, které nejspis sami dobre
znate. Spole¢né s Ditou Novakovou nés strach
uchopime, prozkoumdme a vyjadiime pomoci
vytvarného jazyka. Vzdyt umét popsat sviij strach,
seznamit se s nim a nebat se ho, je nejdilezitéjsi
krok k tomu ,,Jak se nebat*.

Although fear originally developed as a warning
emotion, many of us find certain forms of fears
pleasant and we often intentionally evoke them.
We tell each other scary stories, watch horror
films, and do extreme sports. At this workshop
with Dita Novdkovd, we’ll grasp fear, and explore
and express it using a visual language. Because to
be able to describe fear is the most important step
if you don’t want to be afraid.

28. fijen 2019, 16:00-17:00 Dilna 1 /
28 October 2019, 4pm-5pm Workshop 1
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Ozoboti
Ozobots

Hrava vyuka algoritmického mysleni s pozoru-
hodnymi Ozoboty. Ozobot je miniaturni robot,

s velikosti kolem 2,54 cm skute¢né nejmensi svého
druhu. Ke komunikaci vyuziva unikatni barevny
jazyk. Spole¢né s IT kouzelnicemi wlTches nauci-
te tyto malé interaktivni hracky projet co nejrych-
leji bludistém, pfitom povidat a jesté svitit rtz-
nymi barvami. Ceké vas nejkrati{ a nejzdbavnéjsi
cesta ke skutecnému programovani a robotice.

A playful lesson of algorithmic thinking with
remarkable Ozobots. The Ozobot is a miniature,
2.54cm robot that is actually the smallest of its
kind. To communicate, it uses a unique colour
language. Together with the wlTches wizards,
you will teach these little interactive toys to go
through a maze as fast as possible, while talking
and flashing different colours. This will be the
shortest and funniest road to real programming
and robotics.

28. fijen 2019, 15:00-17:00 Dilna 2 /
28 October 2019, 3pm-5pm Workshop 2

Hudba z lesa
Music from the Forest

Sigchrastidlo, vyvolavaé desté nebo vétvickova
kytara, i to jsou nastroje, které uslySime na in-
teraktivnim koncertu z lesa. Téma ekologie letos
zarezonuje i v programu pro nejmladsi navstévni-
ky. Déti z prirodnich a upcyklovanych materialt
vyrobi vlastni jednoduché hudebni néstroje, které
si budou moci odnést domti. Na okamzik se také
stanou hudebnimi skladateli a vytvofi rytmickou
kompozici, kterou jako orchestr lesnich nastrojt
spole¢né secvici a rozezvudi.

A rattle, a rainmaker, or a branch guitar: these
are the instruments we will hear at the interac-
tive concert from a forest. This year, the theme of
ecology will resonate even in the programme for
the youngest visitors. Children will use natural
and upcycled materials to create their own simple
musical instruments that they can take home. For
a moment, they will also become composers and
create a rhythmic composition they will exercise
and play in an orchestra of wood instruments.

28. fijen 2019, 17:00 Sal /
28 October 2019, 5pm The Hall
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Ranni filmovy blok
The Morning Film Block

Rannfi filmovy blok pfedznamenava téma debat-
nich Po-hadek soucasného svéta pro nejmensi na-
vitévniky MFDF Ji.hlava. Na pomoc jsme pfizvali
Bédu, Rochriu i pana Vranu ze série TvMiniUni,
protoze ti se nikdy nezaleknou ani té nejvsetecné;-
81 détské otazky. A kdyby ani oni nevédéli, odpo-
védi ndm daji porady z televizniho vzdéldvaciho
projektu DIV.

The morning film block heralds the Fairy Argu-
ments about Today’s World for the smallest visi-
tors of the Ji.hlava IDFF. We have invited Bodia,
Wallow, and Mr. Crow from the TvMiniUni
series because they’re not afraid of even the most
curious children’s question. And if they don’t
know the answers, we could find them in the
programmes of the TV education project entitled
DIV. If you don’t manage to get up in the morn-
ing on time, you can catch up with the series in
the afternoon.

29. fijen 9:00-10:00 Minikino /
29 October 9pm-10pm Mini-cinema
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Ve stinu pokroku
In the Shadow
of Progress

Ve mésté Shénzhen nahradily telefony tradi¢ni
formy lidové zabavy. Mezi nejstarsi patii stinové
divadlo, kterému se dnes vénuje uz jenom nékolik
mistrt v odlehlych koutech Ciny. Spolu se vyddme
na cestu do jedné z loutkarskych dilen. Vyrobime
loutky inspirované ptivodnimi a novymi motivy,
abychom kazdy zvlast a vSichni spolu mohli vy-
pravét piibéhy z cest.

In Shenzhen, phones have replaced traditional
forms of popular entertainment. One of the oldest
traditions is the shadow theatre only a few masters
in remote corners of China play today. Together,
we will set out on a journey to one of the puppetry
workshops. We will make puppets inspired by old
and new motifs to tell our stories from the road,
separately and together.

29. fijen 2019 10:00-12:00 Dilna 1 /
29 October 2019, 10am — 12am Workshop 1



Po-hadka o Ciné
Fairy Argument about
China

Debatni program o tématech soucasného svéta pro
nejmladsi publikum (od 5 let) a rodi¢e. Nechme
déti zapojit svou mysl i fantazii v hravé debaté

s Alici Rezkovou, zakladatelkou iniciativy Uli¢nik
a odbornici na asijské zemé. Vstupem do tématu
nam bude epizoda Jsou nindzové jesté porad?

ze série TyMiniUni. Zdalipak i déti védi, ze Cina
neni jen spotfebni zbozi a maso s ryzi, které pry
zachutnalo Krteckovi?

A debate programme on contemporary issues

for the youngest audience (from 5 years of age)
and their parents. Let children use their minds
and imagination in a playful debate with Alice
Rezkova, the founder of the Uli¢nik initiative and
an expert on Asian countries. This episode of the
TvMiniUni series is entitled Do Ninjas Still Exist?
Do children know that China is not only about
consumer goods, meat and rice that the Little
Mole seems to like now?

29. fijen 2019, 10:00-11:00 Sal /
29 October 2019, 10am—-11lam The Hall

Kaligrafie pro déti
Calligraphy for Children

V prubéhu workshopu si déti na par hodin vy-
zkousi stat se pismomalifem! Ukdzeme si psani
pomoci §tétct a tuse na veétsi formaty papiru. Zku-
sime si psani ¢inskych znakd i klasickou zdpadni
moderni kaligrafii v podob¢é minimalistickych pla-
kath. Na kurz je potfeba si pfinést obleceni, které
se pfipadné mtize uspinit. Originalnim plakatem
z kurzu si déti mohou vyzdobit tfeba sviij pokoj.

At the workshop, children will become calligra-
phers for a few hours! We will learn to use brushes
and ink to write on larger sheets of paper. We will
try to write Chinese characters and modern West-
ern calligraphy in the form of minimalist posters.
Please bring clothes that can get dirty if necessary.
The original poster can be then used to decorate
the children’s room.

29. fijen 2019, 10:00-13:00 Dilna 2 /
29 October 2019, 10am-1pm Workshop 2
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Prekrasné nové svéty
Brave New Worlds

VR Kino — VR Cinema
VR Instalace — VR Installations
Game Zone




Prekrasné nové svéty

Prazkumy udalosti, ptibéhti a prosttedi vybizejici
k tivaham o soucasném svété ve stylisticky ob-
jevnych filmech a instalacich ve virtualni realité

a videohrach. MFDF Ji.hlava jiz deset let sleduje
audiovizualni dila, ktera prozkoumavaji realitu ve
formatech a médiich mimo promitaci platno. Le-
tos tato ¢ast programu opét prinasi pocitacové hry
a také v Ceské republice nejrozsahlejsi prehlidku
dél ve virtudlni realité. Socialné-kritické i politické
reflexe, priniky do svéta védy, neznamé krajiny

i silné pribéhy dostavaji prostor v linearnich i in-
teraktivnich dilech rtiznorodych zanrt a podob.

Propracovanost, technologicka i esteticka tiroven
VR dél se kazdoro¢né zvySuje zavratnym tempem.
Vznikaji linearni 360° filmy, které uvadime ve VR
kiné ve ¢tyfech komponovanych programech, in-
teraktivni zazitky (experience), jejichz instalacim
je vyhrazeno Sest prostorti ve VR zéné v DKO.
Zésadné se rozsituje i vztah dél k fyzickému svétu
— prostfednictvim scénografickych prvka anebo
zivé akce. Pti instalaci Re-Animated budete moct
chodit po ktrfe stromt, abyste zazitek lesa prozili
co nejvic fyzicky.

Vyraznou tematickou tendenci mezi nejnovéjsimi
VR dily je zaméfeni na rozbor vytvarnych dél ¢i
smeért a ¢astymi motivy jsou krajina a ekosystém.

Jiz popaté Ji.hlava otevira Game Zone, v niz
predstavuje pocitacové hry, které se zabyvaji
naléhavymi a komplexnimi tématy soucasného
svéta, necekané pracuji s odkazy k realité anebo
hledaji vyjimecna esteticka feseni. Nékteré poetiky
¢i herni piistupy sledujeme jiz déle: hry, v nichz
hraci svoji aktivitou prispivaji ke zkoumani a rese-
ni védeckych problému, hry zkoumajici politické
otazky a pfispivajici k formulaci argumentt ve
spolecenské debaté anebo tzv. pomalé hry, které
motivuji k vytrzeni z frenetické kazdodennosti.
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Brave New Worlds

Explorations of events, stories, and settings offer-
ing a meditation on today’s world through stylisti-
cally revelatory video games and virtual reality
films and installations. For the past ten years, the
Ji.hlava IDFF has been presenting audiovisual
works that explore reality using formats and me-
dia other than the movie screen. This year, this
part of the festival programme will again include
computer games and the largest collection of
virtual reality works in the Czech Republic. Social
criticism and politics, explorations of the world
of science, unknown landscapes, and powerful
stories all get their place in linear and interactive
works spanning various forms and genres.

The design, as well as the technical and visual
qualities of VR works are exponentially improv-
ing year by year. There are linear §60° films which
we present in a VR cinema in four curated pro-
gramme blocks, and six interactive experiences
that will be presented as installations in the VR
Zone at the DKO. Generally, the relationship of
the VR experiences to the physical world is being
significantly broadened by the use of elements of
stage design or live action. In the Re-Animated
installation, you will get a chance to walk on tree
bark to experience forest on a very physical level.
A prominent trend among the latest VR works

is the focus on an analysis of artworks or artistic
styles and their frequent motives include land-
scapes and ecosystems.

For the fifth time, Ji.hlava opens its Game Zone
where it introduces computer games which ad-
dress the pressing and complex issues of the con-
temporary world, use references to reality in unex-
pected ways, or seek exceptional visual solutions.
We have been following certain game styles and
approaches for some time already: games where
the players’ actions contribute to the research

and solution of scientific problems, games which
explore political questions and contribute to the
formulation of arguments in the social discourse,
or the so-called slow games which motivate people
to take a break from their frenetic daily routine.



-22.7°C

Zvukovy portrét Gronska: producent elektronic-
ké hudby Molécule sbira ruchy Arktidy pro své
pripravované dilo. Pti teploté -22,7° C hleda otis-
ky a ozvuky pfirodnich procesti a déni a provazi
divaka procesem vzniku hudebniho dila.

A sonic portrait of Greenland. Molécule, a pro-
ducer of electronic music, collects the sounds of
the Arctic for his upcoming work. In the tem-
perature of -22.7°, he searches for the imprints
and sounds of natural processes and takes the
audience on a journey through the creation of

a musical artwork.

-22.7°C

France 2019 / 8'

Director: Jan Kounen, Romain de La Haye-Sérafini
(Molécule), Amaury La Burthe

Producer: Arte, Novelab, Zorba Group, DV Group

www.diversioncinema.com/22-7¢

Battle Hymn

Blizké pozorovani dramatickych situaci i kaz-
dodennich ¢innosti izraelskych vojaku je rezisé-
rovym apelem na nutnost dialogu, vzajemného
pochopenti a soucitu jakozto mozné cesty k ukon-
ceni politického konfliktu.

This close-up observation of the dramatic situ-
ations and everyday activities experienced by
Israeli soldiers represents the director’s appeal
for dialogue, mutual understanding, and empa-
thy as possible paths towards ending political
conflict.

SHIR MILCHAMA

Israel 2019 / 11'

Director: Yair Agmon

Producer: Tal Becher
www.goafilms.com/films/battle-hymn
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Daughters of Chibok

Ze zemédélské komunity v Chiboku v Nigérii by-
lo v roce 2014 uneseno 276 dospivajicich divek te-
roristickou skupinou Boko Haram. Film vypravi
skrz postavy matek $kolacek, z nichz 112 se porad
nevratilo domu, o této tragédii, soucasném zivoté
i pravech zen.

In 2014, members of the Boko Haram terrorist
group kidnapped 276 adolescent girls from the
Chibok farming community in Nigeria, and 112
of the girls have still not returned home. The
film looks at the tragedy, contemporary life, and
women’s rights through the characters of the
girls’ mothers.

DAUGHTERS OF CHIBOK
Nigeria 2019 / 11’

Director: Joel Benson
Producer: Joel 'Kachi Benson

www.vrgbostories.com
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Diagnosis:
Environmental Grief

Pokud dojde k otepleni nasi planety o celé

2° Celsia, jiz nadale nebude slucitelnd se sou-
¢asnou lidskou civilizaci. Studenti Ateliéru
intermédii brnénské FaVU VUT béhem cesty

do Kazachstanu vymysleji terapii environmental-
niho Zalu a spole¢né testuji moznosti vyléceni.
Podobné jako planeta skupina mifi do stale ne-

veys

hostinnéjsiho prostredi.

If our planet warms up 2 degrees Celsius, it

will no longer be compatible with the con-
temporary human civilization. Students of the
Intermedia Studio at the Faculty of Fine Arts,
Brno University of Technology, invents their own
therapy, which should be a solution to this envi-
ronmental grief, while traveling in Kazakhstan.
Just like the planet, the group is heading to an
increasingly hostile environment.

DIAGNOZA: ENVIRONMENTALN{ ZAL
Czech Republic 2019 / 8'

Director: Daniel Novacdek

Producer: Fakulta vytvarnych uméni VUT
www.favu.vut.cz/ateliery/intermedia/



Ghost Fleet VR

Drasavé dokumentarni svédectvi o modernim ot-
roctvi na indonéskych rybarskych lodich spojuje
unikatni zabéry natoc¢ené pfimo na lodich s pri-
béhem Thajce Tun Lina, ktery byl ve 14 letech
unesen a na lodi otrodil 14 let, nez ho zachrénila
humanitarni organizace.

This harrowing documentary account of modern
slavery on Indonesian fishing ships interconnects
unique footage shot at the ships with the story
of Tun Lin from Thailand who was kidnapped

at the age of 14 and worked as a slave on a ship
for 14 years until he was saved by a humanitarian
organization.

GHOST FLEET VR

United States 2018 / &'

Director: Lucas Gath, Shannon Service
Producer: Catovia, Seahorse Productions, Vulcan
Productions
www.catovia.com/portfolio/the-ghost-fleet

Isle of the Dead

Virtudlni interpretace slavného dila $vycarského
symbolistniho malife Arnolda Bocklina budu-
je fantasticky svét obrazu z roku 1883 jakozto
prostoru bezéasi a lyrického byti béhem plavby
s pfevoznikem Charénem. Hudebnim doprovo-
dem je Rachmaninovova symfonicka bésen rov-
néz inspirovana timto mistrovskym dilem.

A virtual interpretation of a famous work by
Arnold Bocklin, a Swiss symbolist painter, creates
a fantastic world of the 1883 painting as a space
of timelessness and a poetic existence during the
boat trip with Charon the ferryman. The musical
accompaniment is Rachmaninoff's symphonic
poem inspired by the same painting.

L’ILE DES MORTS
France 2018 / 8'
Director: Benjamin Nuel
Producer: Oriane Hurard

www.lesproduitsfrais.com
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The Leap - Inside
Architect Dorte
Mandrup’s Mind

Vhled do kreativniho uvazovani nad stavbou

v souladu s krajinou, kde by méla byt umisténa,
skrz vyklad a vizualizaci ptemysleni vyznamné
architektky na mistech v Icefjordu v Grénsku

a Waddenu v Dénsku se stava tivahou o propoje-
ni estetiky, funkcnosti a udrzitelnosti.

An insight into the creative thinking about
constructing a building in harmony with its
surroudning landscape through an explanation
and the visualization of the thinking process of
a prominent architect in Icefjord, Greenland and
Wadden, Denmark becomes an essay on the fu-
sion of appearance, function and sustainability.

THE LEAP - INSIDE ARCHITECT DORTE
MANDRUP'S MIND

Denmark 2019 / 20

Director: Niels Bjgrn, Ane Skak

Producer: Ane Skak
www.dac.dk/viden/artikler/springet-rejsen-til-de-
-umistelige-landskaber
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Made by Me: China

Sledovani piivodu komponentt a vzniku digital-
nich vyrobku, které kazdodenné pouzivame, skr-
ze pohled na praci, prosttedi a pracovni i zivotni
podminky délnika, ktefi tézi pottebné suroviny
a pracuji v tovarné v ¢inském Zhuhai, v niz se
vyrobky sestavuji.

An observation of the origin of components and
the creation of digital products we use on a daily
basis through a perspective on the work, envi-
ronment, and the working and living conditions
of the workers who mine the raw materials and
work at a factory in Zhuhai, China where the
products are assembled.

MADE BY ME: CHINA

China 2018 / 6'

Director: Alyssa Newman

Producer: Google
www.sustainability.google/projects/made-by-me/



Rhizomat VR

Dystopicka interaktivni ivaha o svobodé ville

se odehrava v dobé, kdy demokracie byla nahra-
zena vSudypiitomnou vladou Metodologického
institutu, ktery provadi pravidelné kontroly mysli
a proti jehoz totalité se bouii undergroundova
skupina Rhizomat, zkoumajici alternativy dikta-
torského socialniho radu.

A dystopian interactive look at free will, set in

a time when democracy has been replaced by
the omnipotent rule of the Institute for Method,
which engages in regular inspections of peo-
ple’s thoughts and whose totalitarian rule is
opposed by the underground group known as
Rhizomat, which seeks alternatives to this dicta-
torial social order.

RHIZOMAT VR

Germany 2017 / 13'
Director: Mona el Gammal
Producer: Sénke Kirchhof

www.invr.space/

Dokumentarni ivaha nad socialni funkci pokoje
jakozto spolec¢enského konstruktu pfipisujiciho

ohrazenému prostoru funkei a pravidla uzivani.

Skrze pét komornich realit ukazuje archetypélni
zpusoby vyuziti mistnosti k uspokojeni lidskych
potteb a kulturnich roli.

A documentary essay on the social function of

a room as a social construct which assigns a func-
tion and a set of rules of use to an enclosed
space. The five intimate chamber settings show
various archetypal uses of rooms to satisfy hu-
man needs and cultural roles.

ROOMS

Germany 2019 / 23'
Director: Christian Zipfel
Producer: Niklas Burghardt

www.christianzipfel.com
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Total Dance Theatre

Sofistikovana pocta vlivnému uméleckému hnuti
Bauhaus dovadi do dosud neuskutec¢nitelnych
podob jevistni experimenty Oskara Schlemmera
a Waltera Gropia. S choreografii Richarda
Siegala, v niz se divak volné pfiblizuje tane¢ni-
ktim, zkouma strukturovanost a moznost svého
vlivu na prostor, pficemz kazda slozka tane¢niho,
hudebniho, kostymniho, scénografického a zvu-
kového designu odkazuje na tvorbu Bauhausu.

This sophisticated tribute to the influential
artistic movement known as Bauhaus realizes
the stage experiments of Oskar Schlemmer and
Walter Gropius in ways that have never been
possible before. Using a Richard Siegal chore-
ography during which the audience is free to
come close to the dancers, this work explores the
structured quality and the possibility to influence
space while every element of the dance, musical,
costumes, stage design and sound design is a ref-
erence to the Bauhaus style.

DAS TOTALE TANZ THEATER

Germany 2018 / 8'

Director: Maya Puig, Diana Schniedermeier
Producer: Diana Schniedermeier, Saskia Kress,
Michael Grotenhoff

www.dastotaletanztheater.com
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Unframed -
The Intimacies

Esteticky jedine¢né predstaveni dfevofezeb $vy-

carského vytvarnika Félixe Vallottona. Zena zob-
razena v jeho dilech reflektuje zptsob ztvarnéni

scén z pribéhu o ldsce a zradé. Dilo je tivahou

o intimité i zptusobu jejiho zobrazovani.

A visually unique presentation of woodcuts by
Swiss artist Félix Vallotton. The woman por-
trayed in his works reflects on the way the scenes
from a story of love and betrayal are depicted.
This work is an essay on intimacy as well as re-
flection of the possible ways of its portrayal.

UNFRAMED - INTIMITES

2018 / 6'

Director: Félix Vallotton

Producer: Yves Demay, Laboratoire numérique RTS

www.unframed-vr.com/felix-vallotton.html



Interaktivni zazitek buduje lyricky prostor

s abstrahovanymi bytostmi, v némz rozviji tivahu
o bezpedi a domové. Divak prochazi metaforic-
kou snovou cestou, jejiz tskali a prekazky mu
pomahaji analyzovat otazky a rozhodnuti o bliz-
kosti, ztraté a vzajemnosti.

An interactive experience that builds a poetic
space with abstract beings, where it then explore
the concepts of safety and home. Viewers follow
a metaphorical dream path whose pitfalls and ob-
stacles help them to analyze questions and deci-
sions related to closeness, loss, and togetherness.

THE KEY

United States 2019 / 15’

Director: Celine Tricart

Producer: Gloria Bradbury, Celine Tricart

www.luciddreamsprod.com

Master's Vision:
Claude Monet - The
Water Lily Obsession

Epizoda z trilogie zkoumajici vyznamna dila
vytvarného uméni skrze jejich piibéh a rozbor

s dirazem na pocity a pisobeni na smysly di-
véaka. Dilo vénované Monetovu obrazu Lekniny
vypravi o malbé, kterd byla dlouha léta skryta
pred Sirokou vefejnosti, diky historickému vyzku-
mu a novym metoddm analyzy mtze ukazat nové
poznatky o jeho ptivodu a vzniku.

An episode from a trilogy which explores impor-
tant works of fine art through their stories and

an analysis which emphasizes the emotions and
the effect on the senses of the spectator. This
work dedicated to Monet's Water Lillies reflects

a painting which has been hidden from the broad
public for many years. Thanks to historical re-
search and new methods of analysis, new findings
about its origin and creation can be presented.

MASTER’S VISION: CLAUDE MONET -

THE WATER LILY OBSESSION

France 2018 / 5'

Director: Nicolas Thépot

Producer: ARTE France, Lucid Realities, Camera
lucida productions, Musées d’Orsay Et de
L’Orangerie, Gebrueder Beetz Filmproduktion
www.lucidrealities.studio/index.php/portfolio/wa-
terlilies/
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Mind Palace

Evokace vnitfnich pohnuti, poznavacich a emoci-
onalnich procesii, které se déji v mysli v citlivych
komunikac¢nich situacich mezi partnery a také

v dobé rozchodu, pfi¢emz experimentuje prede-
v§im s moznostmi zobrazeni riznych perspektiv
ve VR dile.

An evocation of the emotions and the cognitive
and emotional processes that take place in our
mind during sensitive communications situations
between partners or during break up, the film
experiments primarily with possible ways of
depicting different points of view in virtual
reality.

MIND PALACE

Germany 2018 / 10’

Director: Carl Krause, Dominik Stockhausen
Producer: Malte Stehr

www.mindpalace-vr.com
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Nothing to be
Written

Vojaci v zakopech prvni svétové valky mohli
domt posilat pohlednice, na které nebylo dovo-
leno napsat nic kromé podpisu — komunikace
probihala pouze v pfedepsanych frazich. V uni-
kéatni estetice kresby inspirované zpravami na
pohlednicich se ukazuji i okolnosti jejich napsani
a obdrzeni.

The soldiers in the trenches of World War I were
able to send postcards home but all they were
allowed to write on them was their signature.
All communication took place using a set of ap-
proved phrases. The unique style of drawings
inspired by the messages on these postcards also
show the circumstances in which they were writ-
ten and received.

NOTHING TO BE WRITTEN

United Kingdom 2018 / 6'

Director: Anna Meredith, Lysander Ashton
Producer: Rebecca Collis
www.59productions.co.uk/project/nothing-to-be-

-written/



Re-animated

Dilo inspirované poslednim ptaikem moho hné-
dym, jehoz druh ze zemé vymizel v roce 1987.

K vytvoreni animovaného svéta autor naprogra-
moval obrazy realné fauny a fléry tak, aby kolo-
nizovaly ostrov a vytvotily jedineény ekosystém,
k ¢emuz pouzil i simula¢ni modely predpovida-
jici budouci klimatické scénare. Rostliny, mech
a hmyz reaguji na pulz hudby generované v reél-
ném case a dech a hlas publika ovliviuji virtualni
atmosféru. Vysledkem je jedinecny VR zazitek
pro kazdého uzivatele.

This work is inspired by the last kaua 'i ‘6 '6 bird
whose species became extinct in 1987. To create
this animated world, the author programmed im-
ages of real animals and plants to colonize an is-
land and create a unique ecosystem to which end
he used simulation models predicting the future
climatic scenarios. The plants, moss and insects
react to the pulse of real-time generated music
and the breathing and the voices of the audience
influence the virtual atmosphere. The result is

a unique VR experience for every user.

RE-ANIMATED

Denmark, United States 2018 / 15'

Director: Jakob Kudsk Steensen, Jakob Steensen
Producer: Jakob Kudsk Steensen, Toke Lykkeberg
Nielsen

www.jakobsteensen.com/4#/reanimated/ech Premiere

The Scream

Jeden z nejvyznamnéjsich expresionistickych
obrazt Vykrik, ktery vytvofil norsky malit Edvard
Munch ve tfech verzich mezi lety 1893 a 1910, se
stava vychodiskem pro sugestivni prostorovou

a interaktivni tivahu nad temnotou, inspiracemi
a interpretacemi tohoto ztvarnéni vnitini i vnéjsi
hrtzy.

Norwegian painter Edvard Munch created
three versions of The Scream, one of the most
important Expressionist paintings, between
1893 and 1910. Here it is the starting point for

a suggestive spatial and interactive examination
of darkness, inspirations, and interpretations of
this embodiment of internal and external terror.

LE CRI

France 2018 / 15'

Director: Charles Ayats, Sandra Paugam
Producer: ARTE France, Cinétévé Experience,
BackLight

www.the-scream-vr.com/en
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Fantastic Fetus

Nezavisla polska hra se silnym politickym po-
selstvim je satirickym simulatorem reagujicim

na spolecenskou debatu o zakonu zakazujicim
interrupce v Polsku v roce 2016. Upozornuje i na
moznost t€hotenstvi, které ohrozuje zivot matky,
a otevird klicové otazky o zenské reprodukci.

A Polish independent game with a strong politi-
cal message is a satirical simulator reflecting on
the social debate on the 2016 law which banned
abortions in Poland. Among other things, it
points out there are pregnancies which endanger
the mother's life, and opens fundamental ques-
tions regarding female reproduction.

FANTASTIC FETUS

Poland 2019

Creator: Aleksandra Jarosz, Thomas Feichtmeir
Producer: Michael Hartinger, Sebastian Merkl

www.fantasticfetus.com
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Jus

- Hey sis. Anxiety's been hitting me hard, lately. Doc is

| pushing me to start taking MoodEx, those new genetic
drugs but... 1 don't know. Your news makes it sound
really risky.

Headliner

Ocenovana adventura, ktera konfrontuje praxi
vzniku fake news rozvijenim znalosti a kritického
mysleni. Hrace situuje do role editora zpravodaj-
stvi, ktery urcuje jejich podobu a sleduje dopad
na spolec¢nost, pratele i svoji kariéru. Je postave-
ny pied mnoho etickych otazek a zdroven pozna-
va proces vzniku zprav.

An award-winning adventure game which

takes on fake news by the means of developing
knowledge and critical thinking. The player takes
on the role of a news editor who defines the news
and observes its effect on the society, his friends
and his career. The player faces many ethical
questions and discovers the process of news crea-
tion.

HEADLINER

United States 2018

Creator: Jakub Kasztalski

Producer: Jakub Kasztalski
www.unboundcreations.com/games/headliner/
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Mozak

Védecka hra z oblasti neurovédy. Zkoumani
mozku je nesmirné komplexni disciplina, jejiz
vysledky jsou kli¢ové pro medicinu i jiné védni
obory. Diky zapojeni tisict ucastnikii do této hry
ziskavaji védci data, s nimiz mohou vytvafet mo-
dely rtznych typti mozkovych bunék.

A scientific neurology game. Exploration of the
brain is an incredibly complex discipline the re-
sults of which are crucial to medicine and other
fields of science. Thanks to the involvement of
thousands of participants in this game, scientists
are gaining data which enable them to model
various types of brain cells.

MOZAK

United States 2017

Creator: The Center for Game Science at

the University of Washington, Allen Institute
for Brain Science

Producer: Matthew Burn, Jenny Vogel

www.mozak.science

N ¥

v you little rascal. Don't you step on
A..‘my lawn!

Path Out

Autobiograficka adventura provadi hracky a hra-
¢e napinavou i prekvapujici cestou mladého
syrského umélce Abdullaha Karama, ktery za dra-
matickych okolnosti, jez vSak prezentuje i s hu-
morem, unikl obéanské valce v roce 2014.

An autobiographical adventure that takes play-
ers along the exciting and surprising path of the
young Syrian artist Abdullah Karama, who under
dramatic circumstances, but presented with hu-
mour, escaped civil war in 2014.

PATH OUT

Germany 2017

Creator: Georg Hobmeier

Producer: Causa Creations
www.causacreations.net/portfolio/path-out/
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Pesiaci

Chodniky Bratislavy jsou obsazeny reklamnimi
trojnozkami, dopravnimi znac¢kami, sloupy ve-
fejného osvétleni ¢i popelnicemi a zbytek tzemi
okupuji divoce parkujici auta. Hra Pésaci se sna-
zi upozornit na dlouhodob¢ nefeseny problém
kvality vefejnych prostor a zabavnou formou po-
ukazuje na to, jak se ten nejprirozenéjsi zptisob
presunu — chiize proménil na frustrujici a nebez-
pecnou aktivitu.

The sidewalks of Bratislava are occupied by
advertisement tripods, traffic signs, lampposts
and garbage cans, while the rest of the territory is
occupied by wildly parked cars. The game Pawns
seeks to highlight the long-standing, unresolved
problem of the quality of public space and, in

a fun way, shows the most natural way to get
around — by walking, which has turned into

a frustrating and dangerous activity.

PESIACI

Slovakia 2018

Creator: Noha v mede
Producer: Noha v mede

www.nohavmede.sk/
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Prochazka

Vytvarné vyjimecné dilo na pomezi pomalé hry

a interaktivni animace vybizi k prazkumu krajiny
plné prirodnich motivii a prekvapivych artefakt
ztvarnénych kiehkou kresbou.

This visually exceptional work which straddles
the line between a slow game and an interactive
animation invites the players to explore a land-
scape full of natural motifs and surprising arti-
facts depicted in a gentle drawing style.

PROCHAZKA

Czech Republic 2019

Creator: Daniel Jenikovsky, Lucie Polaskova,

Marek Andrysek

Producer: MgA. Vojtéch Vanék, Faculty of Fine Arts,
Brno University of Technology
www.ldjam.com/events/ludum-dare/44/prochazka



Skill Lab: Science
Detective

Série detektivnich miniher, jejichz feseni nuti
hrace nebo hrac¢ku zapojit riizné kognitivni do-
vednosti, ¢imz pomdhaji vyzkumné komunité
pochopit vyvoj a podoby poznavacich schopnos-
ti, zpasoby feSeni problému a reakci na typické
podnéty. Pomahaji tak také porozumét kognitiv-
nim anomaliim a moznosti identifikovat je v ra-
nych fazich.

A series of crime-solving mini games which make
the players use various cognitive skills to help the
research community understand the evolution
and the forms of cognitive abilities, ways of
problem solving, and reactions to common
stimuli. This also advances the understanding

of cognitive anomalies and the possibilities to
identify them at their early stages.

SKILL LAB: SCIENCE DETECTIVE

Denmark 2018

Creator: Jacob F. Sherson

Producer: Ulrik K. Roos
www.scienceathome.org/games/skill-lab-science-de-
tective/

Telling Lies

Sofistikovana vysetfovaci hra, v niz pomoci pri-
zkumu a spojovani ¢asti ptibéhti hracka nebo
hra¢ hleda ve vypravénich a souvislostech prav-
divy obraz udalosti. Pracuje s databazi zabért

a tajné zaznamenanych konverzaci, které zachy-
cuji dva roky zivota ¢ty lidi, a postupné odkryva
jejich intimni Zivot i podrobnosti spole¢ného
pribchu.

A sophisticated investigative game in which

a player searches for a true picture of events in
narratives and contexts using exploration and
connecting parts of the story. It works with

a database of images and secretly recorded
conversations that capture two years in the lives
of four people, gradually revealing their intimate
life and details of their common story.

TELLING LIES

United Kingdom 2019

Creator: Sam Barlow

Producer: Furious Bee, Annapurna Interactive

www.furiousbee.co.uk
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Pryc z podia:

Hudba a zvuk v terénu festivalu
Off-stage:

Music and Sound

in the Field of the Festival




Pryc z poédia:
Hudba a zvuk
v terénu festivalu

Zijeme v dobé, kdy je mo#né zachytit, samplovat,
citovat snad kazdy myslitelny zvuk. Producent

a §¢f studia BBC Radiophonic Workshop, hudeb-
nik Matthew Herbert pise: ,,K ¢emu je dnes elek-
tricka kytara, kdyz mtzeme pouzit zvuk zahradni
sekacky? A k ¢emu je sekacka, kdyz mtizeme mit
zvuk vybuchu bomby v AlZiru?*

Letos jsme na festival pozvali fadu tvtrct, ktefi
pracuji se zvukem skute¢ného svéta: a je jen na
vas, zda jejich tvorbé budete fikat hudba, nebo
sound art — nebo tieba jesté jinak. Azyl pro
hudbu, ktery se za posledni roky $tastné usadil

v kamenné lodi uprostted zelené — kostele svatého
Ducha ve Smetanovych sadech — tak letos jesté vic
mifi do meziprostoru mezi koncert, zvukovy do-
kument, galerijni instalaci a interaktivni udélosti.

Kazdy z autorskych hudebniki pfistupuje ke
»zvuku svéta“ jinak. Na strané hudby ziistava

trio Love__me, v némz vokalistka Lucie Pachova
vpousti mezi podnéty své nahravky z Keni, Tan-
zanie, Zambie a Konga; dalsi z ¢lenti Ivan Palacky
do tvaru pfispiva zvukovymi deniky (Stfibrnice,
Budapest). Toma$ Senkytik dosel do této sekce
jedine¢nou cestou: od ,,normalni“ kapely Cymbe-
lin a vytecné kolekce zhudebnénych verst Ivana
Jirouse (album I v8i s Tomasem Vtipilem) pres
dokumentovani autentického romského folklo-

ru ve slovenskych osadach. Fascinuje ho zvuk
domovskych mist, ptirody Cech a Moravy. Jeho
projekty pak vychazeji na labelech pro terénni
nahravky v Londyné (Sonospace, Sonic Field) ¢i
Portugalsku (Green Field Recordings). Australska
platforma Nature Soundmap, sdruzujici wildlife
nahravky nasi planety, publikovala jeho dawn
chorus z Plackova luzniho lesa.

V téchto mistech tivodniho textu je uz milému
Ctenafi a milé ctenaice ziejmé, ze fenomén ,hudby
z terénu jasné souvisi s ustfednim tématem letos-
niho ro¢niku Ji.hlavy, kterym je ekologie. Jifi Su-
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chanek sbira do své instalace Or-bits pfimo zvuk
z prostfedi mésta Jihlavy. Definitivné pry¢ z pédia
pak odvadi publikum Milo§ Vojtéchovsky: jeho
prochazku Jihlavou je tfeba absolvovat se smart-
phony piipojenymi na web, do skute¢ného svéta
je v konkrétnich souradnicich vmixovana zvukova
intervence snésejici se z datového cloudu. Milose
Vojtéchovského jsme pfizvali na festival se spe-
cialni radosti. Jeho osobnost ma zasadni vyznam
pro ceskou scénu novych médif a experimentu
spojeného se zvukem. Zalozil Nadaci Hermit

a v go. letech vedl rezidentské pobyty a festivaly
v klastete Plasy, spolu s Danou Recmanovou pu-
sobil v Galerii Jeleni, Galerii Skolsk4 28 a nadaci
The Agosto Foundation. Ur¢il sméfovani Centra
audiovizudalnich studii FAMU, stal také u zrodu
Institutu intermédii, ktery byl zalozen spolu

s CVUT. Mélokdo u nas tak ptirozené propojil
etiku predlistopadového undergroundu s odpo-
védnosti instituci, podporujicich dnesek a zitfek
zvukovych uméni.

Lidské srdce, tlukouci v elektroakustickém pro-
jektu Billy Roisz, vlastné také souvisi s hudbou
skutecného svéta: stejné jako zpiisob naslouchani
experimentalnich autorskych hract z Norska
Kima Myhra a Ingara Zacha. Tyto tviirce predsta-
vujeme v ramci dlouhodobé snahy MFDF Ji.hlava
predstavovat svétové osobnosti experimentu,
Casto spjaté i se scénou vizualniho experimentu,
jak jej predstavuje filmova sekce Fascinace.

Paradoxni rozmér naivity a hloubky, DIY a kon-
ceptualismu, nerovného povrchu a horouciho
srdce je pak vlastni leto$nim hostiim ze Slovenska.
Jak vynalézavy a hravy Dzumelec, tak groteskné-
-kriti¢ti Samco, brat dazdoviek & Revica Figa
mluvi a gestikuluji o zdsadnich vécech. Nabizi se
oznaceni ,outsider art®, ale je vitbec mozné pouzit
je u téch, kteti miri do stfedu terce?

Pavel Klusak



Off-stage:
Music and Sound in
the Field of the Festival

We live in a time where it is possible to capture,
sample, and quote almost any sound imaginable.
Musician Matthew Hubert, who is a producer
and the head of the BBC Radiophonic Workshop,
writes: “What’s the use of an electric guitar today
if we can use the sound of a lawnmower? And
what’s the use of a lawnmower if we can have the
sound of a bomb exploding in Algeria?”

This year, we invited a number of artists to the fes-
tival who work with sound from the real world: and
it is up to you whether you call it music or sound
art — or even something else. This year, the sanctu-
ary for music, which has happily established itself in
a “stone vessel” in the middle of a green landscape
in recent years (The Church of the Holy Spirit in
Smetana Park), is heading more towards an inter-
dimensional space between a concert, audio docu-
mentary, gallery installation and interactive events.

Each of the musicians treats the “sound of the
world” differently. Remaining on the music side is
the Love_me trio, in which vocalist Lucie Pichova
admits her recordings from Kenya, Tanzania,
Zambia and Congo amongst stimuli; another
member of the group Ivan Palacky contributes

to the mould using sound diaries (Stfibrnice, Bu-
dapest). Toma$ Senkytik came to this section in

a unique way: from the “normal” band Cymbelin
and an excellent collection of Ivan Jirous’s musical
verses (the album Even Lice with Tomas Vtipil)
through documenting authentic Roma folklore in
Slovak settlements. He is fascinated by the sound
of homey places and the natural surroundings of
Bohemia and Moravia. His projects are based on
labels for field recordings in London (Sonospace,
Sonic Field) and Portugal (Green Field Record-
ings). The Australian platform Nature Soundmap,
which brings together the wildlife recordings of
our planet, has published his dawn chorus from
the Plackova floodplain forest.

At these places mentioned in the introductory
text, it becomes apparent to the dear reader that
the phenomenon of “field music” is clearly related
to the central theme of this year’s Ji.hlava, which

is ecology. Jifi Suchanek collects sound from the
environment in the town of Jihlava directly into
his Or-bits installation. The audience is definitively
taken off stage by Milo§ Vojtéchovsky, whose walk
through Jihlava must be completed with smart-
phones that are connected to the Internet as they
are taken into the real world at specific coordinates
mixed with sound intervention drifting from the
data cloud. We invited Milos Vojtéchovsky to the
festival with special joy. His persona is crucial for
the Czech art scene of new mediums and sound-
related experimentation. He founded the Hermit
Foundation and in the 1990s and led residencies
and festivals in the Plasy Monastery. Together with
Dana Recmanova, he also worked at the Jeleni
Gallery, Skolsk4 28 Gallery and The Agosto Foun-
dation. He determined the direction of the FAMU
Center for Audiovisual Studies and was also the
founder of the Institute of Intermedia, which was
established together with the Czech Technical
University (CVUT). Thus, few people in our coun-
try naturally linked the ethics of the pre-November
underground with the responsibility of institutions
supporting the sound arts of today and tomorrow.

In fact, the human heart beating in the electro-
acoustic project by Billy Roisz is also related to
real-world music: as well as the way of listening

to the experimental authors from Norway, Kim
Myhr and Ingar Zach. We present these artists as
part of the long-term effort of the Ji.hlava IDFF to
introduce world personae of the experiment who
are often linked to the visual experimental scene as
presented by the film section, Fascination.

The paradoxical dimension of naivety and depth,
DIY and conceptualism, an uneven surface and

a burning heart is therefore inherent to this

year’s guests from Slovakia. Both the inventive
and playful Dzumelec and the grotesque/critical
Samco, brat dazdoviek & Reviica Figa talk and
gesticulate about fundamental things. The term
“outsider art” is offered, but is it even applicable to
those who aim for the bullseye?

Pavel Klusak

OFF-STAGE 1 8 5



WWW Nevurobeat

Neutopis se dvakrat v téze fece. Ondiej Sifon An-
déra, Milesa Andéra Zrni¢, Lubomir Typlt. Hrda
kapela experimentujici s hiphopem, industridlem
a expresivnosti se uz davno propalila mezi klasiky
scény. Osobni vypovédi na cerstvém albu jsou
»metaforické, fantazijni, podvratné, sebeironické,
kazdopadné s davkami absurdnich situaci a cer-
ného humoru”.

You will not drown in the same river twice. Ondfej
Sifon Andéra, Milesa Andéra Zrni¢, Lubomir Ty-
plt. A band proudly experimenting with hip-hop,
industrial sounds and expressiveness has long
since burned through the classics of the scene.
The personal testimonies on their latest album are
“metaphorical, fantastical, subversive, self-ironic,
and, in any case, filled with doses of absurd situa-
tions and black humour.”

Hudebni stan / Music Tent
Patek 25. fijna, 23:00 / Friday, 25 October at 11pm
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Spatné vygooglovatelné skupina, zkuste to. Zhavy
objev letoska, shodlo se mésto i venkov. Cesko-
budéjovicko-brnénsky Fotbal tvori ostfileni hraci
z kapel Sy¢ek a Kidney Trauma; Jakub Simansky,

znamy hlavné jako kytarista faheyovského sttihu,
tu hraje na bici. Krautrockova rytmika, dream
pop, showgaze a psychedelie tu jsou zdroji vlastni
traskavé smési. Album teprve vyjde, nazivo je Fot-
bal nejintenzivnéjsi. Jakub Simansky, Petr Némec,
Vaclav Schicho a Markéta Kosafova.

A group that is difficult to find on Google. Try it.
This year’s hot discovery, as agreed by the city and
the countryside. Fotbal from Ceské Budé&jovice
consists of seasoned players from the bands Sycek
and Kidney Trauma; Jakub Simansky, who is
known mainly as a Fahey-style guitarist, plays the
drums. Krautrock rhythm, dream pop, showgaze
and psychedelia are the sources of their own ex-
plosive mix. The album has not come out yet, but
Fotbal is most intense live. Jakub Simansky, Petr
Némec, Vaclav Schicho and Markéta Kosarova.

Hudebni stan / Music Tent
Sobota 26. fijna, 22:00 / Saturday, 26 October at 10pm



Radio 1 Late Night:
St. Jakob

V ramci vecera Radia 1 vystoupi ¢len kolektivu
XYZ project Jakob Schubert aka St. Jakob. Toho
muzete na Radiu 1 slychat spoleéné s Oliverem
Torrem kazdé druhé pondéli po ptlnoci. Jeho
eklektickou selekci vyuzivaji ¢etné prazské i mi-
moprazské kluby. Ji.hlavsky vecirek by se dle slov
Jakoba mél nést v duchu disca a elektra. Prijdte
se ale pro jistotu presvédcit, jestli to konstrukce
stanu vydrzi.

As a part of their evening, Radio 1 will present

a member of the XYZ collective, Jakob Schubert
aka St. Jakob. You can hear him on Radio 1 with
Oliver Torr every second Monday after midnight.
His eclectic selection is used by numerous Prague
and non-Prague clubs. According to Jakob, the
Ji.hlava party should be carried in the spirit of
disco and electro. Come see for yourself whether
the structure of the tent can hold up.

Hudebni stan / Music Tent
Sobota 26. fijna, 23:30-03:00 / Saturday, 26 October
from 11:30pm-3am

post-hudba

Neni se na co tésit, fika nazev leto$niho alba,

s nimz se vratila hibernujici kapela pro klubovou
psychoanalyzu — duo producenta Tomase Havlena
(Spomenik) a songwritera Dominika Zezuly (Déti
mezi reprakama). Post-hudba si drzi neklidny

i melancholicky sound, ktery rozsifuje, posouva

a umociuje skepsi v typické Zezulové dikci. Z pis-
ni: Potad stejny pousté, Spinavy dlouhy dny, Syn-
kac hoti, Smrt Letny.

There is nothing to look forward to, says the title
of this year’s comeback album by the hibernating
band for club psychoanalysis — the duo featuring
producer Tomas Havlen (Spomenik) and song-
writer Dominik Zezula (Déti mezi reprakama).
Post-music keeps a restless and melancholic
sound that expands, shifts and enhances skepti-
cism in Zezula’s typical diction. From the songs:
“Porad stejny pouste” (“Still the Same Deserts”),
“Spinavy dlouhy dny“ (“Long, Dirty Days”),
“Synka¢ hoti“ (“Brati{ Synkti Square Burns”),
“Smrt Letny® (“The Death of Letna).

Hudebni stan / Music Tent
Nedéle 27. tijna, 22:00 / Sunday, 27 October at 10pm
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P/\ST

»Lezeme z hlubin skladii rekvizit, abychom vas

v rytmu subbasovych Zestl zavieli do pasti. Past
se svird ze dvou stran. Jedna je vyztuzena ocelovy-
mi ty¢emi a ozvénami z Sachet, tu druhou ukovaly
Sudety a zkalil ji rap.” Pokroucena odpovéd na
soucasnou myslenkové vyprazdnénou ceskou
rapovou scénu v rukou dvou klukii, co se potkali
na DAMU a méli pocit, ze spolu ,musej néco
udélat®.

“We climb from the depths of stage props to lock
you into the rhythmic trap of the sub-bass drums.
The trap closes from two sides. One of them is
reinforced with steel bars and echoes from the
shafts, the other was forged by the Sudetenland
and clouded by rap.” A twisted response to the
current empty Czech rap scene in the hands of
two guys who met at DAMU and felt they had to
“do something together”.

Hudebni stan / Music Tent
Nedéle 27. tijna, 23:15 / Sunday, 27 October at 11:15pm
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Diskofilcky

»Takto by djovala Paris Hilton, kdyby byla z Brna
a chudd.” Zuzana Fuksové a Marie Butula maji

tu vyhodu, Ze hity, které vam ptijdou uz pres
¢aru, mizete od nich pokladat za ironii. Putujici
ambasadorky postoje ,na Brno dobry“ posouvaji
svij statement do polohy ,na Ji.hlavé se mtize stat

cokoli.

“This is how Paris Hilton would DJ if she were
from Brno and poor.” Zuzana Fuksovd and Marie
Butula have an advantage in which their hits that
already cross the line can be deemed as irony. The
travelling ambassadors with the attitude “good for
Brno” are shifting their statement to the position:
“Anything can happen at Ji.hlava.”

Hudebni stan / Music Tent
Nedéle 27. tijna, 0:15 / Sunday, 27 October at 0:15



MAKE UP NOT WAR

Zivel, ktery dlouhodobé plodné zneklidiiuje do-
movskou Jihlavu. Mezi rapem a melodramem,
mezi nutnosti uméni a nutnosti postoje. Zhudeb-
néna poezie: Marie Feryna, Ondrej Macl, Jan
Skrob, Katetina Bolechové, Miloslav Topinka,
Ivan Divis, Allen Ginsberg, Lou Reed. Vystoupeni
na pomezi umélecké performance a moderniho
ritualu. Pod hudbou a interpretaci je podepsany
basnik Ales Kauer. Choreografie je dilem perfor-
merky Michaely von Pacher.

An element that has long been fruitfully disturb-
ing the town of Jihlava. A cross between rap

and melodrama and between the necessity of art
and the necessity of attitude. Musical poetry:
Marie Feryna, Ondfej Macl, Jan Skrob, Katetina
Bolechova, Miloslav Topinka, Ivan Divi§, Allen
Ginsberg, Lou Reed. Performances on the border
between artistic performance and modern ritual.
Signed under music and interpretation is the poet,
Ales$ Kauer. The choreography is the work of per-
former Michaela von Pacher.

Hudebni stan / Music Tent
Pondéli 28. ijna, 22:00 / Monday, 28 October at 10pm

Muzikolog a lovec zvukt Tomas Senkytik ptijizdi
na festival v roce, kdy vydal nahravku Slavik, kon-
frontujici slaviéi zpév v Cesku v roce 1978 a nyni.
V letech 1999—2008 vedl fond audiodokumentace
v Muzeu romské kultury. Autenticky romsky
folklor nahraval zejména v osadach na Sloven-
sku. Od roku 2008 se zabyva nahravanim zvukt
v prirodé. Své nahravky chédpe i jako prispévek do
diskuze o environmentalnich tématech.

Musicologist and sound hunter Tomé§ Senkytik
arrives at the festival in the same year he released
the Slavik recording, which confronts Slavic sing-
ing in the Czech Republic in 1978 and now. From
1999 until 2008, he led the Audio Documenta-
tion Fund at the Museum of Roma Culture. He
recorded authentic Roma folklore, particularly in
settlements in Slovakia. Since 2008, he has been
engaged with recording nature sounds. He also
understands his recordings to be a contribution to
the discussion of environmental issues.

Kostel sv. Ducha / Church of the Holy Spirit
Patek 25. fijna, 15:00 / Friday, 25 October at 3pm
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Jiri Suchanek

Zkus$eny poutnik mezindrodni scénou sound

artu ,,zkouma vztah mezi pfirodou, technologii

a odolnosti elektronickych médif v drsnych kli-
matickych podminkach®. Jeho koncerty vétSinou
vyuzivaji a prozkoumavaji jeho vlastni vynalezy,
DIY néstroje ¢i instalace. Jiff Suchanek studoval
na brnénské FaVU VUT a pokracuje v nizozem-
ském Haagu na Institute of Sonology. Do historie
ceské indie scény se zapsalo jeho maskované duo
Matetidouska.

An experienced wanderer throughout the interna-
tional sound art scene who “explores the relation-
ship between nature, technology and the resilience
of electronic media in harsh climatic conditions.”
His concerts mostly use and explore his own
inventions, DIY tools and installations. Jifi
Suchének studied at the Brno University of Tech-
nology (FaVU VUT) and continues in The Hague
in The Netherlands at the Institute of Sonology.
His masked duo Matetfidouska has gone down in
history for the Czech indie scene.

Kostel sv. Ducha / Church of the Holy Spirit
Patek 25. tijna, 16:00 / Friday, 25 October at 4pm
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Dzumelec[SK]

Vsechno tu vyrtsta z osobni zkuSenosti se svétem,
z potfeby hravé zkoumat a pootacet zazité, trado-
vané, medializované. Dzumelec uvadi své potenci-
alni hity i pisné jedine¢né formy, a pak samoziej-
m¢é nelze opomenout jeho prednasky: o tom, jak
zaclenit do kazdodenniho zivota fyzicky trénink
,té§by*“ ¢ili radovani a také o ,,trojkopéekovém®
znaku Slovenska. Ndpadity a nezvratitelné au-
tenticky Erik Sikora aka Dzumelec ptijizdi v roce
své nominace na Cenu Oskéra Cepana, tistiedn{
slovenské ocenéni pro mladé umeélce..

Everything here arises from personal experience
with the world, from the need to playfully explore
and rotate the established, the traditional, and the
publicized. DZumelec presents his potential hits
and songs in a unique form, and of course, lest we
forget, his lectures on how to assimilate into daily
life, physical training for “enjoyment” or rejoic-
ing as well as on the “three-hilled” character of
Slovakia. Imaginative and irrefutably authentic,
Erik Sikora aka Dzumelec arrives in the year of his
nomination for the Oskar Cepan Award, the cen-
tral Slovak award for young artists.

Kostel sv. Ducha / Church of the Holy Spirit
Sobota 26. fijna, 15:00 / Saturday, 26 October at 3pm



Samco, brat dazdoviek
& Revuca Figa [SK]

Manicky, akusticky i technologicky, improvizujici
i konstruujici, groteskni i vystizné kriticky: to je
Samco, patrné nejdulezitéjsi hudebni rebel dnes-
niho Slovenska, skryty pod kloboukem mucho-
murky. Z pisni: Soros mi daroval dlazobnt kocku,
Jezis nie je vSetko, Umco, Ohodnotte ¢i toto je
podla vis sti¢asné umenie na stupnici 1-10, Attoré
er6. Samcova tvlrci partnerka Revica Figa ma

na scéné¢ ulohu momentu piekvapeni, bilé magie
a druhého, konfrontujiciho paru oci a usi.

Manic, acoustic and technological, improvising
and constructing, grotesque and concisely critical:
this is Samco, perhaps the most important music
rebel in Slovakia today, hidden under a toadstool
hat. From the songs: “Soros mi daroval dlazobnu
kocku“ (“Soros Gave Me a Cobblestone), “Jezi§
nie je vSetko” (“Jesus Isn’t Everything”), “Uméo”
(“Art”), “Ohodnotte ¢i toto je podla vés stcasné
umenie na stupnici 1-10” (“Rate This on a Scale of
1-10 If You Think It’s Art”), and “Att6r6 erd.” In
this music scene, Samcos creative partner Revica
Figa is tasked with the moment of surprise, white
magic, and a second confronting pair of eyes and
ears.

Kostel sv. Ducha / Church of the Holy Spirit
Sobota 26. fijna, 16:00 / Saturday, 26 October at 4pm

Milos Vojtéchovsky

Kam zmizi zvuky, kdyz nikdo neposloucha - to
je nazev vnotrené rozhlasové instalace a kolektivni
hry pro vetejny prostor Jihlavy. Posluchaci vyba-
veni nejlépe telefonem s pripojenim na internet
podle Google Maps hledaji ukryta nebo zjevna
mista se zvuky, odchlipujicimi v ne¢ekanych
souvislostech fasadu déjin. Kazdy hrac vytvari
novy palimpsest na ulicich, v parcich a zakoutich.
Aplikace pro telefon a server s globalni zvukovou
mapou svéta se nazyva radio aporee.org a napsal
ji Udo Noll.

Where sounds disappear and when no one is lis-
tening: this is the name of a buried radio installa-
tion and a team-building game for a public space
in Jihlava. Listeners equipped with a phone and
internet connection using Google Maps look for
hidden or obvious places with sounds that stick
out in the unexpected contexts of the facade of
history. Every player creates a new palimpsest on
the streets, parks and corners. The app for phones
and servers with a global sound map of the world
is called radio aporee.org and is written by Udo
Noll.

Sraz pifed kostelem sv. Ducha / Meeting point in
front of the Church of the Holy Spirit
Nedéle 27. tijna, 15:00 / Sunday, 27 October at 3pm

OFF-STAGE 1 91



Billy Roisz [AT]

Ziskala vehlas citlivou schopnosti prevadét expe-
rimentalni hudbu do videoobrazii: inspiruje se pri
tom minimalismem a konceptualismem. Zaméfuje
se na zivé generované video a interakci video/
zvuk s vyuzitim monitord, kamer, mixpultd pro
videosigndl, systému Synchronator, elektroniky

i baskytary. Jeji dilo prezentovaly Tate Modern,
Centre Pompidou, Berlinale, IFF Rotterdam,
Biennale Sao Paulo, Transmediale nebo Donaufes-
tival Krems. Ji.hlava 2019 uvadi zaroven jeji novy
film Who’s Afraid of RGB.

She has gained fame through her sensitive ability
to translate experimental music into video images:
she is inspired by minimalism and conceptualism,
focusing on live-feed video and video/audio in-
teraction using monitors, cameras, video mixers,
a Synchronator system, electronics and even bass
guitars. Her work has been presented by the Tate
Modern, Centre Pompidou, Berlinale, IFF Ro-
tterdam, Biennale Sao Paulo, Transmediale and
Donaufestival Krems. Ji.hlava 2019 also presents
her new film Who’s Afraid of RGB.

Kostel sv. Ducha / Church of the Holy Spirit
Nedéle 27. tijna, 16:30 / Sunday, 27 October at 4:30pm
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Love_me [CZ/SK]

Trio hudebnikii navyklych volné improvizovat.

V tomto projektu vsak zpracovavaji odposlech-
nutd slova z terénu a zvuky prostfedi do pevného
tvaru pfipominajiciho pisné. Michaela hraje au-
torské rytmické vzorce, které se obcas variuji v za-
vislosti na slovech. ,Ty,“ deklamuje v kazatelském
modu Ivan Palacky. Alegorické povidacky bytosti,
na kterych zélezi, protkava Lucie Pachova naptl
lidskymi a z poloviny pak zvifecimi komentari.

A trio of musicians who are used to free-form im-
provisation. In this project, however, they process
words overheard in the field and sounds of the
environment into a solidified form that is reminis-
cent of songs. Michaela plays the author’s rhyth-
mic patterns that sometimes vary depending on
the words. “You” is recited by Ivan Palacky in
“preacher mode.” The allegorical stories of the be-
ings that matter are interwoven by Lucie Pachova
with half-human and half-animal commentary.

Kostel sv. Ducha / Church of the Holy Spirit
Pondéli 28. fijna, 15:00 / Monday, 28 October at 3pm
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Kim Myhr [N]

Inspirativni a intenzivni norska scéna prinasi stale
nové podoby experimentu a post-zanru. Kytarista
Kim Myhr patii k protagonistim generace,

ktera se prosadila v poslednich deseti letech. Na
elektrické i akustické kytary vytvari hypnotické
plochy. Spolupracuje s improvizéatory z fady zemi
svéta, ale i s basniky a autorskou zpévackou Jenny
Hval. Vystoupi s6lové a v duu s Ingarem Zachem.

The inspirational and intense Norwegian scene
brings new forms of experimentalism and post-
genre. Guitarist Kim Myhr is one of the protago-
nists in the generation that has made a difference
in the last ten years. On the electric and acoustic
guitars, he creates hypnotic surfaces. He col-
laborates with improvisers from many countries
around the world, as well as with poets and the
songstress Jenny Hval. Kim Myhr will perform
solo and as a duo with Ingar Zach.

Kostel sv. Ducha / Church of the Holy Spirit
Pondéli 28. ijna, 16:30 / Monday, 28 October at 4:30pm

Ingar Zach [N]

Velka osobnost improvizované a experimentalni
hudby patfi k nejvytizenéjsim hrac¢im na bici
dnesni scény. Rozviji vlastni originalni zvuko-
malebné techniky, zaroven proménlivé ptsobi

v tuctu projektti. S kvartetem Dans les arbres
nahraval pro ECM Records a s Arve Henriksenem
pro Rune Grammofon, ale stejné charakteristické
pro néj jsou ,,nasténné audio malby” v triu Mural
inspirovaném hrou v legendarni Rothkové kapli
v Houstonu. Vystoupi s6lové a v duu s Kimem
Myhrem.

A great persona of improvised and experimen-
tal music who is one of busiest drum players

of today’s scene. He develops his own original
onomatopoeic techniques while at the same time
showing diversity in his work on a dozen projects.
With the Dans les arbres quartet, he recorded for
ECM Records and with Arve Henriksen for the
Rune Grammophone, but equally characteristic
of him are his “mural audio paintings” in the
Mural trio inspired by the play at the legendary
Roth’s Chapel in Houston. Ingar Zach will per-
form solo and as a duo with Kim Myhr.

Kostel sv. Ducha / Church of the Holy Spirit
Pondéli 28. fijna, 16:30 / Monday, 28 October at 4:30pm
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No¢ni scéna Radia Wave
Radio Wave Night Beats




Radio Wave
a MFDF Ji.hlava 2019

Jednou z klicovych strategif, kterou Radio Wave
uplatnuje pfi mapovani ceské hudebni scény, je
naru$ovani hranice mezi alternativou a mainstrea-
mem. Uz vic nez dekddu vytahuje na svétlo hudbu
ukotvenou v mensinovych zanrech i pop, ktery
pritazlivym jazykem komentuje soucasnost. Ve
vecernich hudebnich pofadech posluchaci najdou
futuristickou klubovou hudbu, riizné odnoze me-
talu nebo ten nejsoucasnéjsi trap. V dennim prou-
du pak dochazi k organickému propojeni ¢eského
i slovenského popu s hudbou, pro kterou neplati
protiklad mainstream, nebo alternativa. O hudbé
také mluvime a v rozhovorech, analyzach a recen-
zich se snazime jit pod povrch a ddvame hudbu
do spolecenského i politického kontextu. Pravé
diky snaze jit pod povrch je Ji.hlava pro Radio
Wave logickym a pfirozenym partnerem.

Letos se tak Radio Wave opét hudebné postara

o vSech pét festivalovych noci. Kromé stélic, jako
popového DJe, zpévéka a producenta HOLY, mi-
lacka posluchaéského publika Jardy Pettika nebo
techno a ambientniho producenta a moderatora
poradu Werk Trevora Linde, se v intenzivnim
hudebnim programu Wavu objevi i pfehlidka
nejrelevantnéj$ich jmen soucasného danceflooru.
Na Nocni scéné v DKO sviij DJsky set predstavi
ostfileny organizator klubovych mejdanti dMIT.
RY. Eklektickou, az ironickou selekci publikum
infikuje brnénska dvojice Tomino & Myslivec

a dojde i na live set legendy modularnich synteza-
tort HRTLa. V podani muzikanta a producenta
Aid Kida na parket¢ pfistanou aktualni klubové
trendy, ale i nad¢asové experimenty. Od legendy
prazské elektronické scény Floexe potom miizeme
cekat pestrobarevny energicky set a DJka a pro-
motérka Barbora provede posluchace od klubové
hudby po techno.

No¢ni scéna Radia Wave
Misto: DKO
Kazdou noc od ptilnoci do (minimalné) 4:00
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Radio Wave
and Ji.hlava IDFF 2019

One of the key strategies that Radio Wave ap-
plies when mapping the Czech music scene is to
blur the line between alternative and mainstream.
For more than a decade, it has been casting the
spotlight on music that is embedded in minority
genres and in pop, which through an attractive
language provides a commentary on contempo-
rary music. At these late-night music shows, listen-
ers will find futuristic club music, various offsets
of metal, and the most contemporary trap music.
In the daily stream, there is an organic connection
of Czech and Slovak pop with music that is not
confined to the antonyms “mainstream” or “alter-
native.” We also talk about music, and in a series
of interviews, analyses and reviews, we try to go
beneath the surface and put music in a social and
political context. It is thanks to this very effort to
go beneath the surface that Ji.hlava is a logical
and natural partner for Radio Wave.

This year, Radio Wave will again be handling all
five festival nights. In addition to such peren-

nial stars as pop DJ, singer and producer HOLY,
audience favourite Jarda Petfik, and techno and
ambient producer and presenter of the radio show
Werk Trevor Linde, the intense Wave music pro-
gramme will showcase the most relevant names

in contemporary dancefloor music. At the DKO
Night Stage, the DJ set will be presented by the
seasoned club party organizer, dAMIT.RY. Through
an eclectic and ironic selection, the audience will
be infected by Brno couple Tomino & Myslivec
and there will also be a live set from the legend of
modular synthesizers, HRTL. Presented by musi-
cian and producer Aid Kid, current club trends as
well as timeless experiments will land their way on
the dance floor. From Floex, a legendary artist on
the Prague electronic scene, we can expect a col-
orful and energetic set while DJ and promoter
Barbora will guide listeners from club music to
techno.

Radio Wave Night Beats
Venue: DKO
Every night from midnight till (at least) 4am



Jarda Petrik

Moderator Radia Wave, spoluzakladatel spacich
koncertt Silent_ Night a obc¢asny svatebni
selektor Jarda Petiik mapuje ve dvou rozhlasovych
poradech soucasnou ambientni i klubovou scénu
s dirazem na house, techno a experimentalni
elektroniku. Obzory si rozsituje pravidelnymi
vyjezdy na evropské elektronické festivaly a ¢as od
casu si nékde i zahraje. Podle okolnosti to mtize
byt tradi¢ni a moderni blizkovychodni hudba,
noisem a industrialem okofenéné techno, letné
liny deep house i nostalgické disco.

Radio Wave presenter Jarda Petfik, who is also the
co-founder of the Silent_ Night sleeping concerts
and works as an occasional wedding selector,
maps the current ambient music and club scene

in two radio programmes with an emphasis on
house music, techno and experimental electronics.
He broadens his horizons through a series of
regular trips to European electronic festivals and
can even be seen playing somewhere from time to
time. Depending on the circumstances, this may
be traditional and modern Middle Eastern music,
techno that is flavoured with noise and industri-
al sounds, lazy deep house summer music and
nostalgic disco.

Ctvrtek 24. fijna / Thursday, 24 October
00:00-02:00

dMIT.RY

DJ a organizator klubovych akci dMIT.RY uz se
na scéné pohybuje pres jedenact let. Pred péti lety
zalozil vlastni label Neo Violence, kde digitalné

i na vinylu vydava vlastni hudebni objevy ze vSech
koutti svéta. Kromé DJingu a poradani obcasnych
vlastnich akci se také jiz nékolik let stara

o booking DJs v oblibeném prazském Groove
baru. Pravidelné také vysila na prazském Radiu
Punctum nebo pafizském RinseFrance.

DJ and organizer of club events dMIT.RY

has been present on the scene for over eleven
years. Five years ago, he founded his own

label Neo Violence, where he releases his own
musical discoveries from all over the world both
digitally and on vinyl. In addition to DJ-ing and
organizing occasional events, he has also been
booking DJs for several years in the popular
Prague Groove Bar. He is also regularly on-air
on Radio Punctum in Prague and RinseFrance in
Paris.

Ctvrtek 24. f{jna / Thursday, 24 October
02:00-04:00
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HRTL live

Leo$ Hort alias HRTL je $pickovy performer na
modularni syntezator a zakladatel brnénského
kazetového vydavatelstvi Biikko Tapes,

které vydava hudbu vychodoevropskych
bedroomproducentdl. Zaroven je stdjovym
jezdcem Bastl Instruments, kteti vyrdbéji hand-
made open-source hudebni hardware. HRTL
zhusta koncertuje jak u nas, tak v zahrani¢i.
Vystoupil na nejvétsim klubovém festivalu na
svété Amsterdam Dance Event, na klenotu
multimedialnich festivaltt Ars Electronica nebo na
DAVE festivalu v Drazdanech.

Leos Hort, under the stage name HRTL, is

a top performer for the modular synthesizer and
founder of the Brno cassette publishing house
Biikko Tapes, which publishes music from Eastern
European bedroom producers. At the same

time, he is the stable driver of Bastl Instruments,
who produces hand-made, open-source music
hardware. HRTL has been giving concerts both
at home and abroad. He has performed at the
world’s largest club festival Amsterdam Dance
Event, the jewel of multimedia festivals Ars
Electronica, and at the DAVE festival in Dresden.

Patek 25. fijna / Friday, 25 October
00:00-01:00
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Tomino & Myslivec

DJské duo Tomino & Myslivec jsou Tomas

Kelar a Prokop Holoubek z Brna. Clenové
elektropopovych Midi Lidi, zakladatelé festivalu
a klubové noci Itch My Ha Ha Ha a také D]Js.
Tomas provozuje kultovni brnénsky klub Kabinet
MUZ, Prokop stoji za prostorem PRAHA. Jejich
sety jsou plné techna, house, ¢erné hudby, ale
neboji se ani kraut rocku ¢ punku. Cekejte rychlé
stfihy, kontrasty, psychedelickou atmosféru

a obcas ironickou selekei.

The DJ duo Tomino & Myslivec are made up of
Tomas Kelar and Prokop Holoubek from Brno.
Members of the electropop group Midi Lidi,
founders of the Itch My Ha Ha Ha festival and
club night as well as DJs. Tomas runs the cult-
favourite Brno club Kabinet MUZ while Prokop
is behind the PRAHA space. Their sets are full
of techno, house, and black music, but they

are also not afraid of rock or punk. Expect fast
cuts, contrasts, a psychedelic atmosphere and an
occasionally ironic selection.

Patek 25. fijna / Friday, 25 October
01:00-04:00



Aid Kid

Za pseudonymem Aid Kid stoji muzikant,
producent a D] Ondra Mikula. V dubnu 2015
vydal ve vlastni rezii eponymni debutové
album, které mimo jiné ziskalo cenu Vinyla
pro objev roku. V soucasné dobé puisobi

v kapelach Kittchen a Zvife jménem Podzim
a v audiovizudlnich kolektivech Lunchmeat

a Black Division. Vénuje se i scénické hudbé,
napfiklad pro Studio Hrdint. V ramci
cklektickych DJ setti se zaméiuje na aktualni
klubové trendy, experimenty, ale i poslechovéjsi
elektroniku.

Behind the pseudonym Aid Kid is musician,
producer and D] Ondra Mikula. In April

2015 under his own direction, he released his
eponymous debut album, which among other
things, won the Vinyl Award for Discovery of
the Year. He currently performs in the bands
Kittchen and Zvife jménem Podzim (An Animal
Named Autumn) and in the audio-visual
collectives Lunchmeat and Black Division. He is
also involved in stage music for Studio Hrdind.
Through eclectic D] sets, he focuses on current
club trends, experimental music, as well as more
auditory electronics.

Sobota 26. fijna / Saturday, 26 October
00:00-02:00

Floex DJ set

Pokud znate Floexe jako atmosferika

a melancholika z jeho desek ¢i zivych vystoupeni,
v pripadé DJ setu ¢ekejte zcela néco jiného.
Floexovy sety osciluji mezi elektronikou, technem
¢i deep housem. V nestiezenych momentech vés
vSak prekvapi novymi souvislostmi. I kdyz jsou
jeho DJ sety zcela jiné nez jeho autorska tvorba,
Cas od casu je zde mozné zachytit néco z jeho
remixt, které se tane¢nim vliviim neubranily.

If you know Floex as atmospheric and
melancholic from his records or live shows,

then expect something different for his DJ

set. Floex’s sets oscillate between electronics,
techno, and deep house. In unguarded moments,
however, you will be surprised by the new context.
Even though his DJ sets are quite different from
his written works, from time to time it is possible
to catch some of his remixes that were not able to
resist the influences of dance.

Sobota 26. fijna / Saturday, 26 October
02:00-04:00
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Barbora

Barbora je prazskou DJkou a promotérkou. Stoji
za znackou Tetris a programové rozjizdéla klub
Swim. V minulé sezoné¢ si zahrala na Colours of
Ostrava a Metronome festivalu a poprvé vyjela

i za hranice — do Polska a na Slovensko. Jejimi
sety prorustaji véechny styly elektronické hudby,
od techna az po klubovou hudbu.

Barbora is a Prague D] and promoter. She

is behind the Tetris brand and jump-started

the programme for Swim club. Last season,

she played at Colours of Ostrava and at the
Metronome Festival and she went abroad for the
first time to Poland and Slovakia. Her sets serve
as a seedbed through which all styles of electronic
music can grow, ranging from techno to club
music.

Nedéle 27. tijna / Sunday, 27 October
00:00-02:00
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Trevor Linde

Trevor Linde je DJ, producent a jeden ze
zakladajicich clent kolektivu Polygon. Jeho
hudebni zajem osciluje mezi hypnotickym
technem a obskurnimi sonickymi entitami, které
neohrani¢uje doba vzniku ani pfisné zanrové
zafazeni. Jeho hudebni piistupy byly testovany
v takovych klubovych institucich, jako je
napiiklad berlinska Herrensauna, lipsky IfZ nebo
budapestsky Larm. Mimo jiné je také autorem
grafickych materialti projektti Dietl Archive/
Polygon a moderatorem poradu Werk na stanici
Radio Wave.

Trevor Linde is DJ, producer and one of the
founding members of the Polygon collective.
His musical interest oscillates between hypnotic
techno and obscure sonic entities that are not
limited by the time of origin or a strict genre
classification. His musical approach has been
tested in clubs such as Berlin’s Herrensauna,
Leipzig IfZ and Budapest’s Larm. He is also
the author of the graphic materials for the Dietl
Archive/Polygon projects and is the presenter of
Werk on the Radio Wave station.

Nedéle 27. fijna / Sunday, 27 October
02:00-04:00



HOLY

« ¥

»Posesté a jesté lépe,” fekl si filmovy rezisér

a hudebnik Simon Holy, ktery ji.hlavskému
publiku pfedstavi sviij eklekticky mix houseovych
klasik, aktivistické klubové hudby a remixi
popovych div. Set, na ktery se zapominad, jen
pokud mate okno, ocekavejte v pondéli v DKO.

“For the sixth time and even better,” film director
and musician Simon Holy said to himself. Holy
will be presenting his eclectic mix of house clas-
sics, activist club music and pop diva remixes to
Ji.hlava’s audience. You can expect this set, which
can only be forgotten if you happen to black out,
on Monday at DKO.

Pondéli 28. fijna / Monday, 28 October
00:00-02:00
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Tak sel cas jihlavskou
ulici...

Fast forward through
Fihlava Street...

Mozaika piibéht, dojmi, vjemu a déjinnych uda-
losti, které potkaly a utvarely dusi mésta — o¢ima
reziséra, ktery se prist¢hoval do prazdného bytu
v jednom domé v Jihlavé. Hledani kofent: a pretr-
zené kontinuity, historie nezndmého spolecenstvi
a kolektivni paméti. ,Nejde ndm o to, napsat velké
dramatické dilo, ale o sdéleni, pokus vyrovnat se
s mistem, kde Zijeme a tvofime, protoze pokud
nebudeme znat svou minulost, nemtizeme najit
svou soucasnou identitu.“ ReZie: Michal Skocov-
sky a Barbora Jandova.

A mosaic of stories, impressions, perceptions and
historical events that met and shaped the soul

of the city — through the eyes of a director who
moved into an empty apartment in a house in Ji-
hlava. Searching for roots and broken continuity,
a history of an unknown community and its col-
lective memory. “It’s not about us writing a great
drama, but about communicating, trying to cope
with the place where we live and create. Because
if we don’t know our past, then we can’t find our
present identity.” Directed by Michal Sko¢ovsky
and Barbora Jandova.

Velka scéna Horackého divadla / Main Scene
at Horéacké Theatre
Ctvrtek 24. fijna, 17:00 / Thursday, 24 October at 5pm
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Sest pribéhd o vzniku
a zaniku

Six Stories of Origin
and Extinction

Petrohradska kolektiv uvadi scénicky koncert
zalozeny na principech storytellingu v rezii Petra
Gondy. Vecer vénovany vypravéni piibéht, které
do svého stfedu neumistuji individuum, ale zivot.
Zivot bujici, rostouci, mutujici, noméadsky ¢&i
domestikovany, piirodni ¢i spolecensky. Vecer
vénovany vypravéni piibéhi, které spojuje jedina
linka — namisto subjektu je dtraz kladen na
proces, namisto jedince na systém. Namisto ¢asu
lidského zkouma cas geologicky, bunécny, cas
systémd, ¢as konce.

The Petrohradska kolektiv presents a staged
concert based on the principles of storytelling
directed by Petr Gonda. An evening dedicated

to telling stories that do not place individuals,
but rather life, at their core. A life that is thriv-
ing, growing, and mutating; be it nomadic or
domesticated, wild or societal. This is an evening
of telling stories that are all connected by a single
link — instead of the subject, the focus is on the
process; instead of the individual, the focus is on
the system. Instead of human time, it explores
geological time, cellular time, systematic time, and
end time.

Kostel sv. Ducha / Church of the Holy Spirit
Patek 25. fijna, 20:00 / Friday, 25 October at 8pm



Pavel Klusak: ABBA -

Scény z manzelského zivota

ABBA - Scened
of Married Life

Scénické ¢teni ptivodni hry o Abbé. Absurdni?
Pouha guilty pleasure? Samoziejmé ze mnohem
vic! Odbornou prednasku si ABBA zaslouzila uz
davno. Skutecné legendy popu pfinesly cistou
slast pro dancing queens, jejich osobni Zivoty
jsou zaroven cisté antické drama. Pavel Klusak
jejich pfibéhu propadl a prichazi s multimedialni
rekonstrukei osudu svédské ctytky, kterd méla nej-
silenéjsiho manazera vsech dob, nechala se platit
sovétskou ropou a vydélavala vic nez firma Volvo.
Kapesniky s sebou, budete brecet. A tandit!
Predstaveni trva 75 minut.

A scenic reading of an original play about ABBA.
Absurd? Just a guilty pleasure? Of course it is much
more than that! It was high time that somebody
prepared a lecture about ABBA. The true legends of
pop brought pure pleasure to dancing queens, their
personal lives are also pure ancient drama. Pavel
Klusak got sucked into their story and came up
with a multimedia reconstruction of the fate of the
Swedish Foursome who had the craziest manager of
all time, were paid by Soviet oil, and were earning
more than Volvo. Bring your tissues with you and
get ready to cry. And dance!

Performance runtime: 75 minutes

Hudebni stan / Music tent
Patek 25. fijna, 20:30 / Friday, 25 October at 8:30pm

Jakub Siméik:
Material fir einen
Prozess

Vyzkum migraéni historie rodiny Jakuba Siméi-
ka privedl ke zkoumani politického pozadi jeho
vlastniho zivotopisu v archivu bezpecnostnich
slozek. Jeho kone¢nym vysledkem je sbirka
materialu, kterou tvori propagandistické filmy,
dokumenty a fotografie vytvorené StB: snimky
pokusii o uték, nedotéené divociny a zdrcujiciho
ohrozeni. Obrazy hranic. Pfednaskova performan-
ce prezentuje sebrany material spolu s videozazna-
my, které Jakub Siméik potidil.

The research into the migration history of his fam-
ily led Jakub Sim¢éik into examining the political
background of his own biography in the archives
of the security services (archiv bezpe¢nostnich
slozek.) The end result is a collection of mate-
rial consisting of propaganda films, documents
and photographs produced by the StB: images
of escape attempts, untouched wilderness and an
overwhelming threat. Images of the border. The
lecture performance presents the collected mate-
rial together with video pieces made by Jakub
Sim¢ik.

Za podpory / Supported by /Kiﬂtuifstjfrﬁm
. aesy S

Kulturstiftung _Freistaates < \_

des Freistaates Sachsen /STIChsyk

Majak / Lighthouse
Sobota 26. fijna, 20:30 / Saturday, 26 October at 8:30pm
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Vosto5:
Stand'artni kabaret
Standard Cabaret

Chlapci Ondar, Petar, Tomina, Jura a Kurt pted-
vedou sviij maximalni improviza¢ni standart! Nic
vic, nic min! Zcela otevieny divadelné-hudebni
improviza¢ni vecer. Standartni kabaret proziva
pokazdé svou premiéru i derniéru a je hudebné
doprovazeny vlastni kapelou SNAHA.

Délka predstaveni: 40—60 minut.

The boys Ondar, Petar, Tomina, Jura and Kurt
will show their maximum improvisation standard!
Nothing more, nothing less! A fully open evening
of theatrical-musical improvisation. The standard
cabaret relives its premiere and closing night
every time and is accompanied by its own band
SNAHA.

Performance runtime: 40—-60 minutes.

Hudebni stan / Music tent
Nedéle 27. fijna, 20:00 / Sunday, 27 October at 8pm
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Petr Vadura:
Spiritualita ve filmu
Spirituality in Film

Tématem prednasky bude jak ndbozenska, tak
nenabozenska spiritualita. Filmové uméni je pro
Vaduru prostiedkem ke konfrontaci se sebou
samym, se svétem i s tim, co nas presahuje. Za-
mysli se mimo jiné nad spiritualitou filmové eseje
a dokumentarniho filmu. Bude zkoumat prostred-
ky, jejichz prostfednictvim filmovi tvtirci dosahuji
u divaka duchovniho zazitku. Soucasné se zamysli
nad tim, zda je mozno autenticky a pravdivé
filmem sdélovat nabozenské obsahy.

The topic of this lecture will be both religious

and non-religious spirituality. The art of film

is a means for Vadura to confront himself, the
world and that which transcends us. Among other
things, he considers the spirituality of film essays
and documentary films. Vadura will explore the
means by which filmmakers achieve a spiritual ex-
perience with the viewer. At the same time, he will
consider whether religious content can be commu-
nicated authentically and truthfully through film.

Kostel sv. Ducha / Church of the Holy Spirit
Sobota 26. fijna, 18:00 / Saturday, 26 October at 6pm



Martin Perino:
Sdlo - koncert
Solo — concert

Protagonista dokumentu Sélo reziséra

a producenta Artemia Benkiho zahraje pro
publikum jihlavského festivalu! Martin Perino

je argentinsky skladatel a klavirni virtuos, ktery
posledni ¢tyfi roky svého zivota stravil v istavu
pro dusevné choré v Buenos Aires. Nejslibnéjsi
talent své generace se pokousi najit zptisob, jak
prekonat své onemocnéni a vratit se na koncertni
podia. Na jihlavském festivalu mimo jiné zazni

i jeho nova skladba Enefermaria.

The protagonist of the documentary Solo by direc-
tor and producer Artemio Benki will play for the
audience of the Ji.hlava festival! Martin Perino

is an Argentinian composer and piano virtuoso,
who spent the last four years of his life at a mental
institution in Buenos Aires. The most promising
talent of his generation is trying to find a way to
overcome his illness and return to the concert
stages. His new composition Enefermaria will be
performed at the Ji.hlava festival.

Hudebni stan / Music Tent
Sobota 26. fijna, 20:00 / Saturday, 26 October at 8pm

Cesky rozhlas Vitava:
ArtCafé

Czech Radio Vitava:
ArtCafé

Hostem Dany Slivové bude David Cenék, filmovy
teoretik a dramaturg ji.hlavské retrospektivy filma
fotografa a avantgardisty Mana Raye. Pozvani

k mikrofonu pfijala i rezisérka Barbora Berez-
nakova, ktera bude mluvit o svém celoveéernim
debutu Skutok sa stal. Film sleduje Ginos syna teh-
dejsiho slovenského prezidenta Michala Kovace.
Ackoliv autorce bylo v dobé inosu pouhych sedm
let, celou kauzu si dobfe pamatuje. Odehravala

se totiz v bezprostiedni blizkosti jejiho bydlisté.
Soucasti prenosu bude zivé hudebni vystoupeni.

The guest of Dana Slivova will be David Cenék,

a film theorist and dramaturge for retro ji.hlava
films by photographer and avant-garde artist Man
Ray. Also accepting an invitation to the micro-
phone is director Barbora Berezndkova, who will
talk about her feature-length debut The Deed’s Been
Done. The film follows the kidnapping of the son
of then-Slovak President Michal Kova¢. Although
the author was only seven years old at the time

of the kidnapping, she remembers the whole case
very well. It took place in the immediate vicinity
of her residence. Live music will form a part of the
event.

DKO, patek 25. fijna od 16:05-17:30 /
Friday, 25 October, 4:05pm—-5:30pm
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Cesky rozhlas Vitava:
Jak se tvori radiodokumenty
ve vizualni dobé?

Czech Radio Vitava:

How are Radio Documentaries
Made in the Visual Age?

Tviirci radiodokumentt Ceského rozhlasu si
pozvali k diskuzi reziséry, kteii maji zkusenosti
s audio i filmovou tvorbou. Jaka jsou specifika
dokumentarni tvorby zvukem ve srovnani s tvor-
bou filmovou? Jak ztvarnit naladu scény, kdyz ji
nevidime? Pfijdte se zeptat vy.

The creators of Czech Radio radio documentaries
have invited directors with experience in both au-
dio and film production for a discussion. What are
the specs for documentary filmmaking with sound
in comparison to filmmaking in general? How to
portray the mood of a scene when we do not see
it? Come and ask for yourself.

Malé scéna Hordckého divadla / Small Scene
at Horéacké Theatre
Pondéli 28. fijna, 15:00 / Monday, 28 October at 3pm
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AudioREPORT 2019

XXVIII. roénik soutézni prehlidky AudioRE-
PORT néavstévnikim MFDF Ji.hlava nabidne
jedine¢nou moznost seznamit se s nejnovéjsi pro-
dukci v oblasti ¢eského rozhlasového dokumentu.
Tradi¢ni soutézni prehlidku porada od roku 1990
nezévisla obc¢anska diskuzni platforma Sdruzeni
pro rozhlasovou tvorbu. Soutéz probihd ve tiech
poslechovych dnech, po poslechu nésleduje disku-
ze pritomnych. Porotcem se stava ucastnik, ktery
si poslechne v§echny pfihlasené snimky. Vstup na
poslechy je volny.

The XXVIII. annual AudioREPORT competi-
tive show will offer visitors of Ji.hlava IDFF the
unique opportunity to get to know the latest
productions in the field of Czech Radio docu-
mentaries. The traditional competitive show has
been organized since 1990 by the independent
civic discussion platform of the Association for
Radio Production. The competition takes place
in three listening days, followed by a discussion
of those present. A participant who listens to all
the submitted films becomes a juror. Admission to
listen is free.

Hotel Slunce, Havli¢ktv Brod
Stfeda 23. a ¢tvrtek 24. fijna 2019 / Wednesday, 23
and Thursday, 24 October 2019



Vystava festivalovych
plakatd
Film Posters Exhibition

Na 23. MFDF Ji.hlava se jiz poosmé uskutecni
soutézni vystava festivalovych plakatti jako dopro-
vodna akce workshopu Festival Identity. V ramci
vystavy bude predana cena pro nejkrasnéjsi fes-
tivalovy plakat, ktery zvoli ticastnici workshopu.
Festivalovi divaci pak udéli svou cenu divaka.

For the eighth time, the 23" Ji.hlava IDFF will
host a competition exhibition of film posters, as
an accompanying event of the Festival Identity
workshop. The exhibition will include an award
ceremony for the best festival poster, chosen by
the participants of the workshop. The festival
audience will then give their own award.

Foyer - DKO I
24.-29. tijna / 24-29 October

Fenomén podcast
The Podcast
Phenomenon

Leto$ni rok je v Cechach pro podcasty zlomovy

a jejich popularita raketové roste. I celkova online
poslechovost potadii Ceského rozhlasu byla v srp-
nu rekordni s vice nez dvéma miliony spusténych
audii. Postupné se na scénu ptidavaji i dalsi média
a dafi se i amatérskym tviircim podcasti. Panel
Fenomén podcast prinese informace o inspiraci,
posluchacich a zptisobu, jakym obsah konzumuj,
novych formatech a trendech v podcastech, to vse
s odborniky z Ceského rozhlasu.

This year has been a turning point for podcasts in
the Czech Republic - their popularity is skyrock-
eting. Just as an example, overall listenership of
online programmes on Czech Radio hit record lev-
els in August, with over two million plays. Other
media outlets are also gradually jumping on the
bandwagon, and amateur podcasters are enjoying
greater success. The Podcast Phenomenon panel
discussion offers information on inspirations,
listeners and the way they consume content, new
formats and trends in podcasts, presented by
experts from Czech Radio.

Majak / Lighthouse
Pondéli 28. fijna, 13:00-14:00 / Monday, 28 October,
1pm-2pm
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NG PRODUCERS

EMERGING
PRODUCERS 2020

Osmnact prezentaci vychazejicich hvézd evrop-
ského dokumentarniho filmu, letos doplnéné

o producenta z hostujici zemé — Tchaj-wanu.
Béhem poslednich sedmi let se z Emerging Pro-
ducers stal respektovany tréninkovy program, kte-
rého se zucastnilo pfes 120 producentt z 39 zemi.
Rada z nich dnes slavi tispéchy a sbird ocenéni na
festivalech po celém svété.

Emerging Producers 2020 sestava ze dvou ¢asti

— workshopu a prezentace v ramci 23. MFDF
Ji.hlava a béhem Berlinale v inoru 2020.

Eighteen presentations by eighteen rising stars of
European documentary film, including a producer
from this year’s guest country — Taiwan.

Over the past seven years, Emerging Producers
has become a respected training programme with
over 120 alumni from 39 countries. Many of them
have gone on to enjoy success and have earned
awards at major festivals around the world.
Emerging Producers 2020 comprises two parts —
a workshop and a presentation at the 23 Ji.hlava
IDFF and during the Berlinale in February 2020.

DIOD Cinema, TyrSova 12
Patek, 25. fijna, 19:30-21:00 / Friday, 25 October,
7:30pm-9pm
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FESTIVAL HUB 2019
POWERED BY

Hecha¥lucha

V ramci Festival Hubu se pfedstavi svétové filmo-
vé festivaly, instituce a programy. Tato ojedinéla
akce se kona v ramci projektu Festival Identity

— tradi¢niho setkani zastupct filmovych festivalt
na MFDF Ji.hlava. Prezentace deviti filmovych
udalosti, kazda ve 20 slidech po 20 vterinach.

Festival Hub is a unique showcase of world film
festivals, institutions, and programs. This event is
held as part of the Festival Identity project — a tra-
ditional meetup of film festival representatives at
the Ji.hlava IDFF. Nine film event presentations,
each comprising 20 slides, 20 seconds each.

DIOD Cinema, TyrSova 12
Nedéle 27. tijna, 19:30-21:00 / Sunday, 27 October,
7:30pm-9pm



Cara
The Line

Cara je environmentalni kresba, po které se ¢lovék
A 2 R 0T 8 7

miiZe projit. Tato cesta v kresbé vas mize privést

na riizna mista a k riznym lidem, myslenkam,

situacim, a tfeba i k sobé samému. Piedevsim

vas vsak dovede na vSechna mista, kde se kona

festival.

The Line is an environmental drawing you can
walk on. The journey can lead you to different
places and different people, ideas, situations,
maybe even to yourself. Mainly, however, it will
take you to all the places where the festival takes
place.

24.-29. tijna, ulice Jihlavy /
24-29 October, streets of Jihlava

Nikon na Ji.hlave
Nikon at fi.hlava

Letos poprvé se na Ji.hlavé mtzete potkat se
spolec¢nosti Nikon, kterd je prednim svétovym
vyrobcem fotoaparatt a fotografické optiky. Ve
stylovém kontejneru pfed Hordckym divadlem se
mizete mimo jiné tésit na prezentaci bezzrcadlo-
vek, piislusenstvi pro nataceni videi nebo soutéz
o fotoaparat. V ramci festivalového programu
probéhne také vystava fotografii ambasadora
Nikonu, prirodovédce, cestovatele a dobrodruha
Petra Jana Juracky.

For the first time ever at Ji.hlava this year, you can
meet Nikon, the world leading manufacturer of
cameras and photographic optics. In a stylish con-
tainer in front of Horacké Divadlo, you can look
forward to a presentation of mirror-less cameras,
accessories for shooting videos, or a competition
to win a new camera. The festival programme will
also include an exhibition of photographs taken
by the ambassador of Nikon, naturalist, traveller
and adventurer Petr Jan Juracka.

Kontejner pfed Horackym divadlem /
Container in front of Horacké Theatre
24.-28. tijna 2019 11:00-19:00, 29. fijna 11:00-17:00 /
24-28 October 2019 11am-7pm, 29 October 1lam—5pm

OTHER OFFSCREEN PROGRAMME 2] 1



Sveétluska:
Kavarna POTME
Café in the Dark

Kavérna POTME je unikatni koncept plné zatem-
néné kavarny, v niz obsluhuji zrakové postizeni
jiz od roku 2006. Projekt pfiblizuje vidicim svét
nevidomych a pfedstavuje je v jiné roli — v roli
téch, na které jsou vidici navstévnici v kavarné
odkazani a na které se mohou pfi pohybu ve tmé
plné spolehnout. Vytézek putuje na pomoc tézce
zrakové postizenym détem a dospélym.

Vstup do kavarny zahrnuje kromé zazitku a sa-
motného napoje také darek v podobé hrnecku se
Svétluséim logem.

www.svetluska.net

Café in the Dark was opened in 2006 as a unique
concept of a dark café where customers are served
by the visually impaired. The project shows the
world of the blind to the seeing and presents them
in a different role — in the role of those the café
visitors depend and fully rely on when moving

in the darkness. The café proceeds help visually
impaired children and adults.

Besides the experience and coffee, the visit to the
café also includes a gift of a mug with the organi-
zation logo.

www.svetluska.net

Masarykovo namésti / Masaryk Square
23.-28. fijna od 10:00 do 19:00
23-28 October from 10am—-7pm
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Jihlavsky chodec
Jihlava on Foot




Jihlavské pamatky

Masarykovo namésti

Patt{ svou rozlohou (36 653 m?) k nejvétsim na-
méstim u nas. Pravidelny ptadorys historického
centra mésta s velkym naméstim uprostied byl
dén stavebnim fadem krale Pfemysla Otakara II.
z roku 1270. VétSina domii na ndmésti méla tehdy
podloubi, které zmizelo ve 2. poloviné 14. stoleti.
Po rozsahlém pozaru, ktery v kvétnu 1523 znicil
témeér celé mésto, byly domy piestavény v duchu
renesance. V prib¢hu 17. a 18. stoleti pak dostaly
barokni raz. Vnéjsi vzhled domt doplnila stroha
klasicistni priiceli 19. stoleti.

Jihlavska radnice

Jednou z nejvétsich architektonickych dominant
Masarykova namésti v Jihlavé je radnice. Je umis-
téna v jeho horni ¢asti, kde své domy stavéli nej-
vyznamnéjsi a nejbohatsi jihlavsti patriciové, coz
budové predurcovalo vyjime¢né postaveni.

Morovy sloup

Barokni sloup z roku 169 byl postaven jako upo-
minka na morovou epidemii, kterd se méstu v 2.
poloviné 17. stoleti vyhnula. V blizkosti sloupu je
umisténa pamétni deska Evzena Plocka, ktery se
v roce 1969 nedaleko odtud upalil na protest proti
sovétské okupaci.

Katakomby

Jihlavské podzemi je vyznamnou historickou pa-
matkou mésta. Zdejsi podzemni labyrint ukryty
pfimo pod méstskou zastavbou je po Znojmu
druhym nejvét$sim na Gzemi nasi republiky.

Jeho celkova délka ¢ini 25 km a zaujima plochu
50 000 m?. Chodby jsou vytesdny ve skéle v néko-
lika podlazich pod sebou. Nachazeji se témér pod
vSemi objekty historického jadra méstské pamat-
kové rezervace.

Brana Matky Bozi

Je typickym symbolem mésta a posledni z ptivod-
nich péti sttedovékych méstskych bran, které se
dochovaly dodnes. Vznikla v dobé vystavby mésta

a hradebniho systému na pocatku 2. poloviny

13. stoleti. V letech 1508-1509 byla ptivodni véz bra-
ny nahrazena pozdné gotickou branou s vysokym
pritjezdem s hrotitymi portaly. Nékolik let po poza-
ru meésta v roce 1551 dostala brana renesan¢ni nastav-
bu 4. a 5. patra a dosahla tak dnesni vys$ky 24 m.
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Zidovsky hibitov

Zidovsk4 komunita v Jihlavé, &itajici pred valkou
necelych 2000 osob, prakticky zanikla v diisled-
ku holokaustu a nasledného vystéhovani hrstky
prezivsich do Izraele. Jednou z mala pripominek
jeji existence je zidovsky hibitov zaloZeny roku
1869. Nachdzi se na ném pfes 1000 nahrobki,
mezi nimi jsou i hroby rodict a sourozenct hu-
debniho skladatele Gustava Mahlera, ktery se
narodil v nedalekém Kalisti. Z zidovské synago-
gy, vystavéné v letech 1862 az 1863 blizko brany
Matky Bozi, ztstaly jen obrysy zakladd a pamétni
deska. V bfeznu 1939 byla vypalena pfivrzenci na-
cismu z fad mistni némecké mensiny a v roce 1950
byly jeji zbytky srovnany se zemi. Volné prostran-
stvi slouzilo mnoho let jako trzisté a v roce 2010
na ném byl ziizen park Gustava Mahlera.

Kostel sv. Jakuba Vétsiho

Trojlodni halovy kostel s dlouhym presbytafem

a dvéma vézemi v priceli. Kostel byl v kvétnu 1257
vysvécen a zaroven sem byla pfenesena fara. Po-
catkem 14. stoleti byla postavena severni — strazni
— véz, vysokd 63 m, ktera dnes slouzi jako véz
vyhlidkova. Véz je pfistupna veiejnosti. Pfiblizné
o sto let pozdéji byla postavena véz jizni — zvono-
va. Do ni byl v roce 1563 zavésen zvon, tradicné
nazyvany ,Zuzana“. Je to druhy nejvétsi zvon na
Moravé. Je vysoky 1,82 m a vazi 7086 kg.

Minoritsky kostel Nanebevzeti Panny Marie
Prestoze je z ulice viditelna barokni fasada, uvnitt
se ukryva jedna z nejstarsich jihlavskych staveb.
Trojlodni bazilika s kratkou pii¢nou lodi a dlou-
hym knézistém byla postavena kratce po roce

1250 pod silnym vlivem rakouskych cisterciackych
staveb. Z nejstars$tho obdobi jsou obvodové zdi,
klenby lodi a tfi pary hmotnych arkad. Technic-
kou zvlastnosti je véz z poloviny 14. stoleti, kterd
nema vlastni zaklady a stoji nad kfizenim lodi.

Kostel sv. Jana Krtitele

Patii k nejstar§sim dochovanym kamennym stav-
bam na Ceskomoravské vrchoviné. Byl postaven
kratce pfed rokem 1200, coz doklada nalez roman-
skych zakladt presbytare. Kostelik byl centrem
ptvodni trhové vsi, kterd po zalozeni mésta na
protéjsim biehu feky postupné ztratila sviij vy-
znam.



Fihlava Sights

The town square

Measuring 36,653 sq. m. in size, Jihlava’s town
square is among the largest historic areas of its
kind. The town’s geometrical layout, with a large
rectangular square in the middle, is the result of

a building code issued by King Otakar II in 1270.
At the time, most of the houses surrounding the
square had arcades in front. These disappeared
around the middle of the 14th century. After a dev-
astating fire in May 1523 that nearly destroyed the
entire town, the houses were restored in the Re-
naissance style. During the 17th and 18th centuries,
the houses were renovated in the Baroque style.

Town Hall

An examination of the Late Gothic portals reveals
that the Town Hall consists of three buildings, the
northernmost of which has been the seat of the
municipal administration since 1425. Today’s Town
Hall is the result of several interesting and compre-
hensive alterations in the past.

The Plague Column

Thee column was built in 1690 as an expression of
gratitude for the town having been spared the rav-
ages of the Plague. Nearby is a plaque commemo-
rating EvZen Plocek, who burned himself to death
in Jihlava in 1969 to protest the Soviet occupation
of Czechoslovakia

Catacombs

Jihlava’s underground passages are a significant
part of the town’s ancient architecture. These cata-
combs, after Znojmo the second in length in the
Czech Republic, are situated directly below the
old section of the town. Their total area is some
50,000 sq. m. They are found underneath almost
all the buildings in Jihlava’s historic centre, which
has been declared an urban heritage zone.

Brana Matky Bozi (Mother of God Gate)

A characteristic symbol of Jihlava, this town gate is
the only one preserved of the original five medieval
portals surrounding the town. It was built in the
mid- 13th century during construction of the town
and its fortifications. Following a major fire in 1551,
the gate was raised to its current height of 24 me-
tres through the addition of the Renaissance-style
fourth and fifth stories.

Jewish cemetery

Jihlava’s Jewish community, which comprised al-
most 2,000 people before World War 11, perished
as a consequence of the Holocaust, with a handful
of survivors subsequently emigrating to Israel after
the war. One of the few sites attesting to its exis-
tence is the Jewish cemetery founded in 1869. The
cemetery contains over 1,000 tombstones, including
those of the parents and siblings of the composer
Gustav Mahler. The Jewish synagogue constructed
close to the Mother of God Gate between 1862 and
1863, is commemorated only by a memorial plaque
and the original foundations, an outline of which is
visible on the ground. The synagogue was burned
down by Nazi supporters from the local German
minority in 1939, after Czechoslovakia was occupied
by Hitler’s Germany. In 1950 the ruins of the syna-
gogue were removed and a marketplace occupied
the site for many years. In 2010, a park dedicated to
Gustav Mahler was built on the empty space.

Church of St. James the Greater

This is triple-nave church with a long presbytery
and two steeples in front was consecrated as a par-
ish church in May 1257. The northern steeple built
in the early 17th century as a watchtower, measures
23 meters in height. The second tower was built ap-
proximately 100 years later as a bell tower. In 1563,
a bell (traditionally called “Zuzana”) was hung in
it. Measuring 1.82 metres in height and weighing
7,086 kg, it is the second large bell in Moravia.

Franciscan Church of the Assumption
Although the church’s facade visible from the
street is in the Baroque style, it is one of the old-
est structures in Jihlava. This triple-nave basilica
with a short transept and a long chancel was built
shortly after 1250 under the influence of the style
typical for Cistercian architecture in Austria.

Church of St. John the Baptist

This church is one of the oldest surviving stone
structures in the Bohemian-Moravian Highlands.
Romanesque foundations in the presbytery indi-
cate that the church must have been built shortly
before the year 1200, when it stood in the middle
of a market village that declined in importance
when the town of Jihlava was founded on the op-
posite bank of the river.
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Okoli Jihlavy
- Kraj Vysocina

Hornicka naucna stezka - Stezka

za minulosti jihlavského hornictvi

Celkem 5 km dlouha naucnd stezka prochazi
lesem a krajinou v okoli mésta Jihlavy a v deseti
zastavenich pfiblizuje nejen historii dolovani
sttibrné rudy z obdobi raného a pozdniho stfedo-
veéku, ale také geografii okoli a prirodni a kulturni
zajimavosti. Stezka je dostupna méstskym auto-
busem ¢islo 5 z Masarykova namésti (zastavka
Lesnov).

Polna

Severné od Jihlavy lezi mésto Polna. Vzniklo

v prvni poloviné 13. stoleti na ktizovatce ob-
chodnich cest. Vyrazna architektura mésta je
zastoupena mistnim hradem ¢i baroknim kostelem
Nanebevzeti Panny Marie. V baroknim slohu je
vystavén také hibitovni kostel sv. Barbory z let
1720-1725. Mezi dalsi vyznamné pamatky patfi
kostel sv. Katefiny ¢i barokni dékanstvi.

Brinice

Jihovychodné od Jihlavy se na bfezich stejno-
jmenné ricky rozklada méstecko Brtnice. Stoji
zde renesancni zamek, ktery svou podobu ziskal
prestavbou star§iho hradu, dale pavlansky klaster
s kostelem, barokni kostel sv. Jakuba Vétsiho a re-
nesancni domy na namésti. Velice ptisobivé jsou
dva barokni mosty ozdobené sochami svétct. Brt-
nice je stale znaméjsi jako misto, kde stoji rodny
dtm, nyni muzeum, svétové proslulého architekta
Josefa Hoffmanna.

Tit'est

Zalozeni mésta souviselo s objevenim a tézbou
stfibra na Jihlavsku. Nejstarsi stavebni pamatkou
mésta je pozdné goticky farni kostel sv. Martina,
nachazejici se nedaleko renesan¢niho zamku,

v soucasné dobé rekonstruovaného na hotel.

Z konce 15. stoleti pochazi kostel sv. Katefiny Si-
enské, empirova synagoga je pamatkou na zidov-
skou obec. Méstys Trest je dnes znamy piedevsim
diky svym betlémtm a dfevorezbarstvi.
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Telc

Historické jadro mésta, uzaviené soustavou ryb-
nikd a méstskych bran, si udrzelo po cela staleti
svou osobitou tvar z ¢asti Zachariase z Hradce.
Rozsahly renesan¢ni zamecky komplex, ktery
vznikl prestavbou ptivodni kralovské vodni tvrze
ze 13. stoleti, zalozené na ktizovatce obchodnich
cest, patti k nejlépe dochovanym v Ceské repub-
lice. Svou dnesni podobu ziskal spolu s historic-
kym jadrem mésta diky pfestavbé v 16. stoleti.
Podloubi a priceli téchto domt v renesanénim

a baroknim stylu byla v drtivé vétsiné stavéna po-
dle jednotného planu. Nenaruseny komplex domt
historického centra je unikatni pravé svou celist-
vosti a v roce 1992 byl zapsan na Seznam svétové-
ho kulturniho a ptirodniho dédictvi UNESCO.

Poutni kostel sv. Jana Nepomuckého

na Zelené hore

V chranéné krajinné oblasti Zd4rské vrchy neda-
leko mésta Zd4r nad Sézavou se nachézi poutni
kostel sv. Jana Nepomuckého. Vystavén byl podle
navrhi vyznamného prazského architekta vr-
cholného baroka Jana Blazeje Santiniho Aichla.
Chram je povazovan za vrchol Santiniho tvorby,
predstavuje nadcasové dilo oprosténé od konven-
¢nich prvkid dobové architektury. Je postaven na
ptidorysu ve tvaru péticipé hvézdy. Legenda pravi,
ze v misté, kde Jan Nepomucky utonul, se objevila
koruna z péti hvézd. Magicka symbolika ¢isla

pét se pak objevuje opakované i v dalsich prvcich
stavby. Pro svou vyjimecnost byl kostel v roce
1994 zapsan na Seznam svétového kulturniho

a ptirodniho dédictvi UNESCO.

Statni zamek Jaromérice nad Rokytnou
Pivodné renesan¢ni zdmek vznikl na misté gotic-
ké vodni tvrze a byl pozdéji prestavén v rozsahly
barokni zdmecky komplex s farnim kostelem

sv. Markéty. Je obklopen pravidelnou zahradou
francouzského typu, kterd prechdzi v ptirodné
krajinarsky park. Jarométice nad Rokytnou jsou
spojené také s ptisobenim Otokara Breziny, ktery
je zde pohiben. Jeho zZivotu a dilu je vénovana ex-
pozice v Muzeu Otokara Breziny, které je zaroven
prvnim literarnim muzeem na Moravé.



Fihlava Surroundings
— Vysocina Region

Mining Heritage Train - Jihlava’s Mining
Past

This 5 km long heritage trail winds through the
woods and countryside around Jihlava. Ten sta-
tions provide insight not only into the history of
mining silver ore from the early and late Middle
Ages, but also information about the geography of
the area as well as natural and cultural attractions.
The trail is accessible by city bus no. 5 from Ma-
saryk Square (Lesnov stop).

Polna

North of Jihlava, at the crossroads of ancient trade
routes, lies the town of Polna. The town’s architec-
tural monuments include the local castle, St. Cath-
erine’s Church, the municipal hospital with the St.
Anne Chapel, and the Deanery Church of the As-
sumption, one of the largest Baroque churches in
the country. Other examples of Baroque architec-
ture are St. Barbara’s Church and the local deanery
building.

Brtnice

Southwest of Jihlava, on the banks of a river bear-
ing the same name lies the town of Brtnice. The
local castle acquired its current appearance as

a result of renovation works during the Renais-
sance period. There also is a Pauline monastery
with a church, the Baroque Church of St. James
the Greater, and several Renaissance buildings on
the town square. Also of interest are two Baroque
bridges adorned with the statues of popular saints.
Brtnice is known as the place where the family
home, now a museum, of world-renowned architect
Josef Hoffmann stands.

Ti'est

A town founded in connection with the discovery
and mining of silver in Jihlava region. The oldest
architectural monument is the Parish Church of
St. Martin, a Late Gothic church situated near the
Renaissance castle, which is converted into a hotel.
Another major monument, St. Catherine’s Church,
dates back to the 16th century. The Empire style
synagogue is a reminder of the Jewish community.
The Ttest township is known today primarily for its
Christmas nativity scenes and wood carvings.

Tel¢

The historical city centre enclosed by a system of
ponds and city gates has maintained its distinctive
form for centuries, since the time of Zacharias of
Hradec. The extensive Renaissance chateau com-
plex, a rebuilt original royal water fortress from the
13th century established at the intersection of trade
routes, is one of the best preserved in the Czech
Republic. The appearance of the chateau and the
city centre are the result of a reconstruction that
took place in the 16th century. The Renaissance and
Baroque-style arcades and facades of these buildings
were largely built as part of a single plan. The undis-
turbed complex of houses in the historical centre is
unique thanks to its integrity, and in 1992 was listed
as a UNESCO World Cultural and Natural Heritage
site.

Pilgrimage Church of St. John

of Nepomuk at Zelena Hora

The Pilgrimage Church of St. John of Nepomuk is
located in the Zd#4rské vrchy (Zd4r Hills) protected
natural area near the city of Zdar nad Sazavou. It
was built according to designs by the renowned
high Baroque Prague architect Jan Blazej Santini
Aichl. The cathedral is considered to be the pinnacle
of Santini’s work, a timeless masterpiece freed from
conventional elements of period architecture. It is
built in the shape of a five-pointed star based on
the legend that says that on the spot where John of
Nepomuk drowned, a five-starred crown appeared.
The magical symbolism of the number 5. appears
again in other elements of the building. For its
uniqueness, the church was listed as a UNESCO
World Cultural and Natural Heritage site in 1994.

State Chateau at Jaromérice nad Rokytnou
This originally Renaissance chateau was built on the
site of a Gothic water fortress and was later rebuilt
as an extensive Baroque chateau complex with the
parish Church of St. Margaret. It is surrounded by

a symmetrical French-style garden that merges into
the landscaped park. Jaroméfice nad Rokytnou is
also associated with the activities of Czech author
Otokar Brezina, who is buried here. His life and work
are explored in an exhibition at the Otokar Bfezina
Museum, also, the first literary museum in Moravia.
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Tirebic

Béhem staleti se mésto, i diky své vyhodné poloze
mezi kralovskymi mésty Brnem, Jihlavou a Znoj-
mem, stalo vyznamnym centrem Vysociny. Jeho
dominanty bazilika sv. Prokopa a zidovska ¢tvrt
byly v roce 2003 zapsany na Seznam svétového
kulturniho a pfirodniho dédictvi UNESCO, diky
¢emuz se Vysocina stala krajem s nejvétsi koncen-
traci takto vyznamnych pamatek v Ceské republi-
ce. Romanska bazilika sv. Prokopa stoji na misté
ptvodniho dfevéného klasterniho kostela. K nej-
cennéj$im ¢astem patii gotickd krypta s ptivodni,
vice nez sedm stoleti starou vydfevou stropu mezi
kamennymi zebry klenby. Tfebic¢ska unikatné
zachovana zidovska ctvrt je pfipominkou
minulosti mésta, kdy patfilo k vyznamnym stredis-
ktim zidovské kultury na Moravé. Tvoidi ji soubor
123 dochovanych domt, které doplnuji objekty
byvalych zidovskych instituci — radnice, rabinatu,
chudobince, nemocnice a §koly.

Lipnice nad Sazavou

Hlavnim lakadlem této vesnice je jeden z nejmo-
hutnéjsich ceskych hradd, ktery se ty¢i na skalnaté
vyvyseniné. Lipnice je spjata také s Jaroslavem
Haskem, ktery zde zil, tvofil a je pochovan na
mistnim hibitové. V jeho domku pod hradem se
nachazi expozice vénovana jeho dilu a osudu. Ne-
daleko Lipnice se nachazi série zatopenych zulo-
vych lomil, kde vznikla umélecka galerie v podobé
trojice reliéfi vytesanych do skal. Dilo zahrnuje
Bretschneiderovo ucho, Usta pravdy a Zlaté o¢i,
souhrnné nazvané Narodni pamatnik odposlechu,
ktery symbolizuje moznosti ziskavani informaci

o soukromi lidi (odposlech, udavani a sledovani).

Nova Rise

Jihovychodné od Telée lezi Nova Rie s impozant-
nim baroknim arealem premonstratského klastera
s kostelem sv. Petra a Pavla, cennym svou vnitini
vyzdobou a mobilidfem. V klastete je pfistupna
barokni knihovna se stropnimi freskami a 6000
svazky a expozice vénovana vyznamnym osob-
nostem zdejsiho kulturniho zZivota, hudebnim
skladatelim Janu Novakovi, bratrim Antoninu

a Pavlu Vranickym a basniku Otokaru Bfezinovi.
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Pelhfimov - mésto rekordu a kuriozit
Mésto Pelhfimov, pro svou polohu oznacované
také jako brana Vysociny, je v soucasnosti proslulé
svou shirkou toho ,NEJ“. Nejraznéjsi pfedméty
py$nici se timto privlastkem lze obdivovat v Mu-
zeu rekordt a kuriozit, které nabizi dvé interié-
rové expozice a jednu venkovni vystavu formou
prochazky. Tim ale pelhfimovské unikaty nekonci,
k navstévé lakaji i expozice Muzea strasidel, Siné
Lipskych, vyhlidkové véz nebo méstskd pamatko-
va rezervace s kubistickymi unikaty.

Luka nad Jihlavou

Méstecko Luka nad Jihlavou dostalo své jmé-

no jiz ve stiedovéku podle razu okolni krajiny

a je oblibenym vychodistém k pésim vyletim
Siroce otevienym tidolim feky Jihlavy. Zamek,
prestavény v 18. stoleti z byvalé tvrze, je majetkem
farmaceutické spolecnosti. Rozlehly zamecky park
s barokni kapli a mnoha vzacnymi dfevinami se
rfadi k nejhez¢im parktim na Moravé.

Rostejn

Nedaleky hrad Rostejn, piivodné obranny hrad

s typickou sedmibokou vézi, byl v obdobi rene-
sance pfestavén na lovecky zamek. Jsou v ném
umistény nékteré z expozic Muzea Vysociny — pii-
roda Jihlavskych vrchii, cinafstvi a kamenictvi na
Vysocing, historie hradu. Cast byvalé obory pod
hradem slouzi nyni jako botanicka zahrada.

8smicka Humpolec

Na piili cesty mezi Prahou a Brnem, v Humpolci,
se pred rokem byvala textilni tovirna promeénila

v umélecké centrum regionu. Zéna pro uméni
8smicka roéné¢ predstavi tfi vystavy souc¢asného
uméni, vydava vlastni knizni fadu, ktera na vy-
stavy navazuje, a krom toho zajistuje bohaty do-
provodny a vzdélavaci program. V aredlu 8smicky
najdete také knihkupectvi, kavarnu, designovou
stavebnici a mnoho dalsiho. Otevieno je od stredy
do nedéle a vstupné ¢ini 8 K¢.



Trebié

Over the centuries, Trebi¢ has become an impor-
tant centre in the Vysocina region thanks to its con-
venient location between the royal cities of Brno,
Jihlava, and Znojmo. Its main features — the Basil-
ica of St. Procopius and the Jewish quarter — were
listed as UNESCO World Cultural and Natural
Heritage sites, helping make Vysocina the region
with the highest number of such important monu-
ments in the Czech Republic. The Romanesque
Basilica of St. Procopius stands on the site of the
original wooden monastery church. The most valu-
able part of the structure is the Gothic crypt with
the original, nearly seven centuries old, ceiling tim-
bers between the stone vault ribs. Unique to Trebic¢
is its preserved Jewish quarter, a reminder of the
city’s past as a renowned centre of Jewish culture in
Moravia. It is made up of a group of 123 preserved
buildings as well as buildings formerly housing
Jewish institutions — the town hall, the rabbinate,
the alms-house, the hospital, and schools.

Lipnice nad Sazavou

The primary attraction of this village is one of the
most massive Czech castles perched on a rocky
promontory. Lipnice is associated with Jaroslav
Hasek, who lived and wrote here and is buried in
the local cemetery. An exhibition dedicated to his
life and work can be found in his house under the
castle. Not far from Lipnice is a series of flooded
granite quarries, where an art gallery of sorts was
created, consisting of three reliefs carved into the
cliff s. The works include Bretschneider’s Ear, The
Mouth of Truth, and Golden Eyes, collectively
known as the National Eavesdropping Monument,
symbolizing the ways that information about peo-
ple’s private lives can be obtained (eavesdropping,
informing, and monitoring).

Nova Rige

Southeast of Tel¢ is Nov4 Rise, a town with a state-
ly Baroque Premonstratensian monastery and

a church dedicated to Sts. Peter and Paul known
for its opulent decorations and exquisite furnish-
ings. The monastery’s Baroque library has unique
ceiling frescos and 15,000 volumes of literature, as
well as an exposition dedicated to the life and work
of prominent personages such as the composers
Jan Novak and Antonin and Pavel Vranicky, and
the poet Otokar Brezina.

Pelhfimov

The town of Pelhfimov, sometimes known as the
Gate to Vysocina due to its location, is today
known as the “City of Records and Curiosities”.
The local Museum of Records and Curiosities fea-
tures a number of items boasting to be the “most”
or “best” of something. It offers two indoor exhibi-
tions and one outdoor exhibition in the form of

a walking tour. Pelhfimov also features the Mu-
seum of Horrors, the Lipsky Family Hall of Fame,
an observation tower, and a historical zone with
unique Cubist features.

Luka nad Jihlavou

The town of Luka nad Jihlavou (“meadows on the
Jihlava River”) was named in the Middle Ages
after features of the local countryside. The town is
a popular starting point for nature-lovers to em-
bark on hiking tours of the broad Jihlava valley.
The town’s castle is the result of the 18th-century
conversion of a former fortress. It is owned by

a pharmaceutical company. The castle’s sizeable
park considered one of the most beautiful in Mora-
via, is home to many rare trees and bushes, as well
as a Baroque chapel.

Rostejn

Originally a fortress with a characteristic seven
sided tower, nearby Rostejn Castle was converted
into a castle in the hunting-lodge style during the
Renaissance period. It now contains part of the
collection of the Vysoc¢ina Museum, with a focus on
the history of Rostejn Castle and on the Bohemian-
Moravian Highlands: the natural environment

of the Jihlava hills and examples of ancient local
trades, such as pewter making and stone-cutting.

A part of the former game park now serves as a bo-
tanical garden.

8smicka Humpolec

Halfway between Prague and Brno, in Humpolec,
the former textile factory changed in the artis-

tic center of the region a year ago. Zone for art
8smicka will annually present three exhibitions

of the contemporary art, publishes its own book
series, and also provides a rich accompanying and
educational program. In the 8smicka you will also
find a bookstore, cafe, design kit and much more.
It is open from Wednesday till Sunday and en-
trance fee is 8 CZK.
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Festivalova centra Festival Centres

Kavarna Horackého divadla (Horacké Theater
Café) Komenského 22 - akreditace a ubytovani
pro navstévniky / accreditations for visitors

Guest & Press Centrum - Oblastni galerie Vysociny
(Guest & Press Centre Vysocina Regional Gallery)
Komenského 10 - akreditace a ubytovani pro hosty
anovinare / accreditations for guests and journalists
Partners Lounge, Grand Hotel Husova 1 -
akreditace a ubytovani pro partnery a sponzory /
accreditations for partners

No uas@

0 ®©

Festivalova kina Festival Cinemas

Kino DKO | & DKO 11 (DKO | & DKO Il Cinema) Tolstého 2
Kino Dukla - Reform & Edison

(Dukla Cinema - Reform & Edison) Jana Masaryka 20
DIOD TyrSova 12

Horacké divadlo - Velka scéna & Mala scéna (Horacké
Theater - Main Stage & Small Stage) Komenského 22
Kino Délnicky diim (Cinema Délnicky dGim) Zizkova 15
Kino Maj (M4j Cinema) Revoluéni 4, Trest

CDF knihovna a videotéka - Centrum
dokumentarniho filmu v podkrovi kina Dukla (CDF
Library and Videotheque - Center for Documentary
Film, attic of the Dukla Cinema) Jana Masaryka 20

10

Offscreen program
Offscreen program

Inspiracni forum, Horacké divadlo, 1.patro
(Inspiration Forum Stage, Horacké Theater, 1** floor)
Komenského 22

Ji.hlava détem, Oblastni galerie Vysociny

(Ji.hlava for Kids, Vysocina Regional Gallery)
Masarykovo ndmésti 24

VR Zone, DKO (VR Zone, DKO) Tolstého 2

Game Zone, Horacké divadlo, suterén (Game Zone,
Hordcké Theater, basement) Komenského 22
Vystava festivalovych plakati, Foyer Kina DKO
(Exhibition of festival posters, DKO Foyer) Tolstého 2
Média a dokument, Vysoka skola polytechnicka
Jihlava (Media and Documentary, College

of Polytechnics Jihlava) Tolstého 16

Festival HUB & Emerging Producers, DIOD TyrSova 12
Nikon na Ji.hlavé (Nikon at Ji.hlava), Komenského 22

12

13

14

Offscreen program - hudba a divadlo

Offscreen program — music and theatre
Hudebni stan za DKO (Music Tent behind DKO)
Tolstého 2

Nocéni scéna Radia Wave, mezipatro DKO

(Radio Wave Night Beats, DKO Mezzanine) Tolstého 2
Kostel sv. Ducha

(Church of the Holy Spirit) Smetanovy sady

Horacké divadlo - Velka scéna

(Horacké Theater - Main Stage) Komenského 22
Majak - Lighthouse / Industry Zone / Café Fond
Masarykovo namésti

15

Festivalové stany, stanky a kavarny
Festival Tents, Stands & Cafés

Festivalové namésti (Festival Square) - zéna
pestrého obcéerstveni pred DKO - (Food and
Refreshments Zone in Front of DKO) Tolstého 2
Festivalové obcerstveni pred kinem Dukla
(Festival Food Stands in Front of Dukla Cinema)
Jana Masaryka 20

DKO DocuBar Tolstého 2

Hudebni stan za DKO (Music Tent behind DKO)
Tolstého 2

Majak - Lighthouse / Industry Zone / Café Fond
Masarykovo ndmésti

Kavarna v Horackém divadle

(Horacké Theater Café) Komenského 22

Kavarna POTME (Café in the Dark), Masarykovo
namésti

43
44
45

Slevy na festivalovou akreditaci
Discount with Festival Accreditation

Art Coffee Véini 6

Bistro & Café U TFi epic Zizkova 15

Bistro na tFi tecky Bezrucova 7

Bistro Slunce & Studio Recept Komenského 36
Brick Bar Namésti Svobody 11

Cacao Café Masarykovo ndmésti 36

Cajovna Kuba & PaFizek Masarykovo ndmésti 21
Farmafsky obchiidek, Biofarma Sasov Sasov
Hradebni restaurace U Hranaty koule Havifskd 23
Kavarna Da Salloto Bezrucova 7

Kavarna Do patra BeneSova 36

Kavarna Muzeum Masarykovo namésti 55
Mamma Mia Havifska 15

Mikulka Matky BoZi 18

Namaste Himalaya, Masarykovo ndmésti 1196/40
Om indicka a nepalska restaurace Brnénska 16
Pivnice malych pivovari Mrstikova 10
Pivovarska restaurace Vrchlického 2

Pizzerie Venezia BeneSova 13

Pohostinstvi Bily Mak Hluboké 106/7

Prazirna a kavarna Koruna Komenského 18
Radniéni restaurace a pivovar Masarykovo
namésti 66/67

Restaurace zdravého Zivotniho stylu

Natural Centrum Namésti svobody 11
SaunaBar Brezinova 144

Veselo pekarna Smetanova 10

Vinarna Vinové Bezrucova 7

XISS s.r.o. Palackého 1215/12

Divadelni klub HDJ, Komenského 22

Délnicky dim Jihlava, Zizkova 15

Dim Gustava Mahlera, Znojemskd 4

Brana Matky Bozi, Vézni1

Jihlavské podzemi, Hluboka 1

8MICKA - zéna uméni, Kamarytova 97, Humpolec
Sem Tam TAXI






