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Vazeni hosté,

vitejte po roce opét v Ji-hlavé! Mezinarodni festival dokumentarnich
filma se jiz poosmé vydava vstric novym dokumentdim - ¢eskym, stfedo-
evropskym, svétovym. Festival je pro nas prilezitosti k vytvareni zvlastniho
artefaktu, jehoz jednotlivé roviny se vrstvi a prorustaji, vzajemné ovliviiuji
a nasledné i promlouvaji novym zplsobem. Vnitfni soucasti festivalu je
touha po objevovéni - objevovani filmd, objevovani novych moznosti
jejich promysleni i objevovani vlastni tvorivosti.

Stredni Evropu - jejimz filmovym priivodcem je soutézni sekce Mezi
mofri - povaZujeme za skutecny region, ktery vnitiné propojuje mnoho
spoleénych ryst. Prijde ndm zajimavé i dileZité prolamovat v nasem uva-
zovani narodni hranice a uvazovat o zemich mezi Baltem a Jadranem svo-
bodné. Stejné svobodné se snazime pristupovat i k filmdm. Nevyhybéame
se zadnym typdim dokumenttd - véetné hranicnich oblasti tfeba s hranym
¢i experimentalnim filmem. Snazime se podporovat filmy téch tvirca,
kteri nevychéazeji z osvédcéenych postupd, ale snazi se divaky - a také sami
sebe - filmem prekvapit.

Novinkou letosniho festivalu je Vychodni stribro - East Silver, novy trh
pro dokumentérni filmy ze stfedni a vychodni Evropy. Jde o jedine¢nou
prilezitost k zprehlednéni soucasné dokumentarni tvorby téchto zemi.
Otevrenim filmového trhu dosud vyvrcholily nase snahy o vytvoreni sou-
stfedéného prostoru - odborného zazemi - pro reziséry, producenty a fil-
mové experty ze zemi byvalé vychodni Evropy. Ve spolupraci s Institutem
dokumentarniho filmu a v ndvaznosti na Burzu ndméta se tak otevird v
kontextu stiedni Evropy naprosto unikatni prostor pro filmové profesio-
naly.

Zavérem bych rad podékoval tém, bez jejichz podpory a pomoci by se
nemohl festival uskutecnit, i Vam vSem, kteri mu kazdoro¢né zachovavate
svoji prizen a spoluvytvarite jeho jedineénou atmosféru! Az budete po
skonéeni nékolika festivalovych dni odjizdét z podzimni Vysociny, muze-
te si cestou precist nékterou z knih, kterou jsme pro Vas letos ve spolu-
préaci s nasimi partnery vydali. | to je rovina, kterou usilujeme dostat nase-
mu festivalovému zvolani ,Myslet filmem!"

Jménem celého poradatelského tymu Vas srdecné vita

Marek Hovorka
reditel festivalu
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Vazeni Gucastnici Mezinarodniho festivalu dokumentarnich filma
Jihlava 2004,

jak je patrné kazdoro¢né na podzim v jihlavskych kinech, neni vas
malo, kdo mate o domaci i zahrani¢ni dokumentarni tvorbu hlubsi a trva-
lejSi zdjem a dovedete o ni zasvécené diskutovat. A proto si zaslouzite
takovy festival, jaky se pro vas v srdci Vysociny porada - totiz s promysle-
nou a naroc¢nou volbou programu, s hosty-dokumentaristy, kteri jsou
opravdovymi osobnostmi, s vysoce kvalitnim katalogem, se svézi a nefor-
malni atmosférou i tou nezbytnou $petkou recese. Malokdo ocekaval, ze
festival zaloZzeny hrstkou jihlavskych gymnazistd a poradany zprvu v ryze
amatérskych podminkach si rychle ziskad renomé akce ve svém oboru $pic-
kové, ba exkluzivni. O tom, Ze se poradatelé jihlavského MFDF nespoko-
juji s pouhou projekci filmovych dokumentd a od pocatku se snazi vtah-
nout Gcastniky do produktivniho dialogu svédc¢i ambicidzni festivalové
motto Myslete filmem! Pracovni charakter festivalu posilili zapojenim
Burzy dokumentaristickych namétd do festivalového programu. Jejim
zamérem stejné jako poslanim letosni novinky, filmového trhu East Silver,
je pomoci dokumentaristim ze stedni a vychodni Evropy realizovat jejich
projekty a otevrit jim i cestu do svéta.

Neni tak tézké od pocatku nasadit vysoké tempo jako je udrzet. A
jihlavskému festivalu se to obdivuhodné dari. Udrzuje si mladého, dyna-
mického ducha, kazdy rok prichazi s ¢imsi novym, vzdy nécim prekvapi.
Dokumentarni tvorba se netési tak Siroké pozornosti jako produkce
hrana. Nezaslouzené, protoze mnohdy prichéazi s nejzavaznéjsimi tématy,
prinasi ta nejnaléhaveéjsi poselstvi a dovede oslovit s prekvapivou silou.
Kdyz MFDF Jihlava usiluje o to, aby jeji hlas nezanikl, déla velmi prospés-
nou préci. Proto se také v poslednich letech vyrazné posilila jeho finanéni
podpora ze strany statu - a mne osobné tési, Ze to mohu konstatovat.

Nezbyva nez poprat, aby se letosni osmy rocnik festivalu vydafril a pri-
nesl mnoho podnétnych zazitkd vsem, kteri do Jihlavy na sklonku Fijna
zavitaji.

Pavel Dostal 5
ministr kultury CR
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Vazeni a mili pratelé filmové tvorby,

opét po roce bude patfit podzim na Vysociné€ dokumentarnimu filmu.
Letosni, v poradi jizZ osmy ro¢nik mezinarodniho festivalu, navazuje na tra-
di¢né kvalitni a originalni ¢eskou dokumentarni tvorbu a Vysocina, jako
kraj maximalné podporujici vyjimec¢né kulturni projekty, se na nékolik dni
stane centrem evropské i svétové filmové skoly.

Jsem velice rad, ze se Vysocina stane centrem setkani stfedoevrop-
skych rezisérl, producentl, novinarl a studentd, kteri svou pritomnosti
posouvaji vyznam tohoto festivalu za hranice naseho regionu.

Vysocina je krajem, ktery je sém o sobé velkou inspiraci nejen pro
objektiv dokumentarni kamery. Je predevsim dokonalou kombinaci
malebné prirody a kulturnich odkazd nasich predkd napf. v podobé
pamatek zapsanych na seznam UNESCO. Vysocina vzdy prekvapi a nikdy
se neomrzi, je origindlem sama o sobé, a to at uz ji poznavéte treba pohle-
dem kameramana dokumentaristy nebo okem filmového divaka.

Preji Vam vSem mnoho nezapomenutelnych filmovych zazitkli a neza-
pomernite, Ze u nas na Vysociné se bude letos na podzim Myslet filmem!

Frantisek Dohnal
hejtman kraje Vysocina
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Vazené damy, vazeni panové, mili pratelé,

t€$i mne, Ze Vas vSechny mohu pozdravit v souvislosti s konanim
osmého ro¢niku Mezinarodniho festivalu dokumentarnich filma Jihlava.
Leckomu mozna vrté hlavou, pro¢ nase spole¢nost podporuje praveé fes-
tival dokumentérnich filmg, i to, jak nebo ¢im souvisi film se zemnim ply-
nem, jaky existuje vztah mezi Jihomoravskou plynarenskou a.s. a pravé
timto festivalem.

Odpovéd neni zdaleka tak slozita, jak by se na prvni pohled mohlo
zdat: v archivech se skryva nemalo filmovych dokumentd vénovanych
pravé plynarenské tématice - z téch znaméjsich napriklad nékteré dily
serialu Hledani ztraceného casu.

Generalni partnerstvi festivalu, ve stfedni Evropé jediného svého
druhu, v8ak predevsim vnimam jako prispévek Jihomoravské plynarenské
a.s. k rozvoji kultury v regionu Vysocina. Preji tviircam i jejich divakam,
aby se osmy festivalovy ro¢nik stal pro vSechny ojedinélym a krasnym fil-
movym zazitkem, na ktery hned tak nezapomenou.

Ing. Dan Tok
predseda predstavenstva
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V pomijivych ¢asech oslav a setkani hraji filmové a televizni festivaly
extrémné dulezitou roli pri propagaci Evropskych filma. Na téchto spole-
¢enskych udalostech se promita vyznamny pocet audiovisualnich produk-
ci, a prostrednictvim téchto udélosti je zabezpecovan i jejich komeréni
uspéch: bez festivalG by tisice filmd a videonahravek zistalo v regalech
obchod, aniz by si je nékdo zakoupil. Pocet divakd, ktery v soucasnosti
festivaly pritahuji - dva miliony - zajistuje jejich opravdovy ekonomicky
vliv... nehledé na jejich kulturni, socialni a vychovnou roli, pri¢emz navic
vytvareji rostouci pocet primych i nepfimych pracovnich pfrilezitosti po
celé Evropé.

Je zirejmé, ze MEDIA Program Evropské komise podporuje tyto uda-
losti, a snazi se zlepSit podminky distribuce a propagace Evropskych kine-
matografickych dél po celé Evropé.

Do dnesni doby pomohl vice nez 7o festivalim, a prispél finanéni cast-
kou vice jak 1,6 miliardy euro. Kazdy rok se diky akcim pod zastitou
MEDIA Programu a za podpory Komise promité kolem 10 ooo audiovisu-
alnich dél, ktera ilustruji bohatstvi a riznorodost Evropské kinematogra-
fie. Zapojeni dalSich 5 zemi do Programu v cervenci 2002 - Lotys$sko,
Estonsko, Polsko, Bulharsko a Ceska republika, a nasledné i Slovensko,
Slovinsko, Litva, Malta a Kypr, jen prinese dalsi plody tohoto usili.

Kromé toho Komise podporuje vytvareni sité téchto festivall. V této
oblasti povzbuzuji aktivity Evropské koordinace filmovych festivala ke
spolupraci mezi jednotlivymi udéalostmi, posilujic tak jejich vliv na rozvoj
sdruzenych aktivit.

Jvacques DELMOLY
Reditel MEDIA Programu
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Mezi moFi

Between the Seas




Pies hranice
Uber die Grenze

Across the Border

Pétice stredoevropskych rezisérd sklada svymi prispévky
mezinarodni film, zrcadlici udalosti, v nichZ se ustaluje nova
podoba evropského spolecenstvi. Na cesté od severu k jihu
reprezentuje jejich snimky odliSny kinematograficky rukopis,
jenz rlznosti stylu a vypravéci situace poukazuje na funkci
hranice organizovat kompozici v protikladech, na hrani¢ni
vztah subjektu a textu Evropy. Polsko, Pawel Lozinski, Mezi
blazny: vesnice chatrajici na okraji statu v oblasti, kde kdysi
Zila némecka mensina. Cesko, Jan Gogola, Ceské Velenice bez
hranic: ironickad semi-dokumentarni inscenace hledajici hranic-
ni kdmen ceské identity. Slovensko, Petr Kerekes, Pomocnik:
civilni pomahac¢ pohrani¢ni strdZe byl ¢astokrat lepsim stopa-
rem lidi nez samotni vojaci. Madarsko, Robert Lakatos, Hodné
stéstil: cikanska dvojice na cesté mezi rumunsko-madarskym
Sedmihradskem a Vidni. Slovinsko, Biljana Cakic-Veseli¢,
Choreografie na mofi: rybari v zélivu poznavaiji - v konfrontaci
s chorvatskymi néroky - hranice tam, kde zdanlivé neexistuji,
na morské hladinég.

Director: Pawel Lozinski, Jan Gogola, Peter Kerekes,

Robert Lakatos, Biljana Cakic-Veselic | Photography Jacek Btawut,
Vladan Vala, Martin Kollar, Tomas§ Sabo, Gyérgy Réder |

Editor: Katarzyna Maciejko-Kowalczyk, Andrea Pugner, Marek
Sulik, Ferenc Szabé | Sound: Jerzy Murawski, Jifi Melcher,

Mezi mofi | Between the Seas
Rakousko | Austria 2004

Five directors from Central Europe contribute to making an inter-
national film reflecting a unique moment of forming up anew
European community. On their journey from north to south,
each picture shows the different cinematographic touch, differ-
ent style and different narration, pointing out the function of the
border as organising the composition with antinomy, and the
border relationship between the subject and the text of Europe.
Poland, Pawel Lozinski, Among Fools: a decaying village at the
border of the country where a German minority used to live.
Czech Republic, Jan Gogola, Borderless Ceské Velenice: an ironic
semi-documentary presentation looking for a border stone of the
Czech identity. Slovakia, Petr Kerekes, Helper: a civilian helper of
the border guards was often a better people-tracker than the sol-
diers. Hungary, Robert Lakatos, Good Luck!: a gypsy couple on
their journey between the Romania-Hungarian Transylvania and
Vienna. Slovenia, Biljana Cakic-Veseli¢, Sea Choreography: due
to Croatian claims, fisherman in a bay learn that borders actually
exist even where they don’t seem to be - on the sea surface.

Peter Gajdos, Jaro Hajda, Tamas Csaba
131" | 35mm | colour

Nikolaus Geyrhalter Filmproduction | Hildebrandgasse 21,
1180 Vienna | Austria | office@geyrhalterfilm.com
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1.35
1.35

Ceskoslovensky emigrant se chce po tiiceti letech vratit domd,
jesté jednou chce potkat svoji drahou bytost. Ale umira a na-
vrat je nemozny. Jedinym zpUsobem, jak zlstat ve spojeni s mi-
lenkou, je balicek kopif fotografii z preslého Zivota... Je-li kazdy
film kruhem, ktery uzavird svét, pak snimek kopirujici obrazy
dovnitr sebe sama, tedy jako ¢as ukryty v ase, ¢as zapecetény
¢asem, znovu dokazuje absolutni neohrani¢enost nejmensiho
dilu jakéhokoliv filmu smérem dovnitf i ven. Kopirovani, na-
sobeni obrazu prebyva v nehybnosti vSech véci a jejim opako-
vanim napodobuje film, snaZici se o proménu sebou samym
vsakujicimi se obrazy a vé¢ny navrat jako soucasnou existenci
nekonecného mnozstvi svétd, které vznikaji, rostou a zanikaji
z jedné materie, aby se staly souradnici divacké zkuSenosti,
jediné a nesdéliteIné paméti filmu.

Director: Milan Balog | Photography: Milan Balog
Editor: Marek Kralovsky | Music: The Doors
8" | 3smm | black & white, colour

Mezi mofi | Between the Seas
Slovensko | Slovakia 2004

A Czechoslovakian emigrant wants to return back home after
thirty years of being abroad, he likes to meet his girlfriend once
again. But he dies and therefore his home-coming is impos-
sible. The only way how to stay in connection with his mistress
is the package of photographs’ copies from his past life... If
every film becomes a circle closing the world, then the film
duplicating its pictures into itself, that is, as the time hidden in
itself, the time sealed by another time, it proves again an abso-
lute non-restriction of the smallest part of any film inwards as
well as outwards. Copying, multiplication of a picture resides
in motionlessness of all objects and it imitates not only films by
its repetition trying to change by itself by means of soaking-in
pictures, but also an everlasting return as a contemporary
existence of an endless number of worlds, which develop,
grow and decline from one substance to become the coordi-
nate of an audience’s experience, the only and incommunica-
ble memory of film.

FTF VSMU Svoradova 2 | 813 o1 Bratislava, Slovakia

T: 00421 2 59 30 35 77 | F: 421 259 303 575
festivals@vsmu.sk | www.vsmu.sk






Handbikemaovie
Handbhikemaovie

Handbikemouvie

Diagnéza roztrousené skleréza a nehybné dolni konéetiny ne-
byly videnskému archivari zvukd prekazkou v cesté. Posazeny
ve specidlnim kole na ruéni pohon projel s kamerou umisténou
na prilbé nékolik mést a kontinentd. Vznikl jedineény cestopis
radici desitky sekvenci spojenych hlediskem a rytmizovanych
pohybem pazi pohangjicich kola. Je to film celistvého stavu,
ktery predurcilo nemocné télo - jako omezeni a zaroven zdroj
energie. Je to jizda na kritickém pomezi moznosti filmu, ktery
vyzaduje respekt k jinému razeni znakl, nebot divak neni
zvykly na prosty pohled a dech, musi pfistoupit na jiny vnitini
Sum, kdy plnost mést pronika do tél, na pohled, ktery zvétSuje
neviditelné veci a ¢ini cestu absolutnim fyzickym prozitkem.
Télo-koncept je proménnou filmu.

Director: Martin Bruch | Photography: Martin Bruch
Editor: Mona Willi | Sound: Martin Bruch
99" | 3smm, DVD, Beta SP | colour

Mezi mofi | Between the Seas
Rakousko [ Austria 2003

Neither multiple sclerosis nor his immobile lower extremi-
ties were an obstacle to a Viennese archivist to set off on the
road. Seated in his special hand-driven bike with the camera
perched on his helmet, he rode through several towns and
continents, giving rise to a unique travelogue, in which dozens
of sequences are unified by one point of view and the rhythmi-
cal motion of arms driving the bike. Itis a compact-shaped film
determined by a sick body - both as a limitation and a source
of energy. It is a ride on the critical boundary of a film’s pos-
sibilities, which requires a respect for different sequencing of
features, because the audience is not used to a simple view
and breathing, the audience must agree to a different inner
noises when the fullness of towns penetrates the bodies, to
aview that magnifies invisible things, making the journey an
absolute physical experience. The body-concept is the film's
variable.

Sickpack Film | Neubaugasse 45|13, P.O.Box 197,
1071 Wien, Austria | T: 00431 526 09 9o-o | F: 00421 526 09 92 |
office@sickpackfilm.com | www.sickpackfilm.com






Bar na Victoria Station
Bar na Victoria Station
A Bar at the Victoria Station

Nezaméstnané tricatniky Marka a Piotreka svira pocit, Ze
je v jejich rodném meéstecku uz nic necekd. Na rozdil od re-
zignujicich sousedll se dokazi vzeprit a vydavaji se za praci
do Londyna. Socialné kriticky dokument sleduje davérnou
kamerou jejich cestu z ¢inzaku na zapad do vysnéného mésta
za slibenou praci. Ale stane se to, co i tolika pristéhovalcim
predtim: prace neni a muzi se ocitaji na ulici. Z telefonnich
automat ale dal obvolavaji inzeraty, kazdy den shani penize
na jidlo, teskni po domove a jesté€ sni o tom, Ze budou vlastnit
maly bar na nadrazi. Jako by se do socialné zdrsnélého snimku
presnych povahokreseb otisklo hrdinstvi vSednich okamziki
filma Kena Loache: muZi se sice ocitaji na rubu spolecnosti,
ale nerezignuji. Stale Gcastna kamera dotvari dokument plny
vnitiniho neklidu, v némz se dobrodruzstvi dvojice stava vyseci
spolecenského obrazu proménujici se Evropy.

Director: Leszek Dawid | Photography: Leszek Dawid
Editor: Leszek Dawid, Anna Adamowicz

Sound: Ewa Usielska- Bogusz | Music: Bartosz Straburzynski
55 | Beta SP | colour

Mezi mofi | Between the Seas
Polsko [ Poland 2003

The unemployed thirty-year old men, Mark and Piotek,
dread a feeling that there is nothing to wait for in their home
town. Opposed to the resigned neighbours, they succeed in
resisting their fate and they go for a job to London. Through
a confidential camera, the socially-critical documentary follows
their journey for a promised job right from the block of flats to
the west to the dreamt-of city. But then it happens the same
as to many of immigrants before: there is no work in there and
the men end up in the streets. But from the phone booths,
they are continually responding to advertisements, looking
for money to buy some food, being homesick and dreaming
about having a small bar at the railway station. As if the social-
ly-roughened documentary of direct pictures of characters has
been imprinted by the heroism of prosaic moments of the Ken
Loach'’s films: the men appear to be the underside of society,
but they do not resign. The still-following camera completes the
documentary full of inner unease, in which the adventure of this
couple becomes the sector of the social picture of still-changing

PWSFTVIT The Polish National Film School | Targova 61, 9o-323
£6dz, Poland | T: 0048 42 6345820 | F: 4842 6345928 |
www.swzfilm@filmschool.lodz.pl
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Kara
Kuracja
The Cure

Ciechocinek, lazenské méstecko, do kterého rok co rok pri-
jizdéji se svymi neduhy tisice nemocnych. Snimek popisuje
plynuti ¢asu skupinky pacientd v uzavieném prostoru pres-
nych pravidel. Rytmizovan rozvrhem dne, Ié¢ebnymi kdrami,
setkanimi pri jidle ¢ dlouhym odpolednim odpocinkem
sméruje dokument k tomu, vysledovat naladéni lazni zevnitr,
proniknout do vyklonéné situace Zivota tak, aby byla v celém
smyslu pochopitelna. Z potreby nahlizet skutecnost ustavicné
ze dvou i vice aspektd vznikla dialogicka forma dokumentu, do
hloubky a $ife zaznamenavajic rozhovory v sanatoriu. Jemnost
pohledu ladi se ztiSenim konverzace, zachycuje hovory lidi,
jimzZ se zpomalil cas, ktefi se z rdznych ddvodd mohou zabyvat
sami sebou a druhym o tom vypraveji.

Director: Maciej Cuske | Photography: Klaudiusz Dwulit, Radek
tadczuk | Editor: Anna Dymek | Music: Tomasz Gwincinski
58" | beta SP | colour

Mezi mofi | Between the Seas
Polsko | Poland 2004

Ciechocinek is a spa town visited by thousands and thousands
of patients every year. The film depicts a group of patients
passing their time in a self-contained space of rigorous rules.
With the rhythm provided by the treatment schedule, lunch
meetings, or the long afternoon rest, the documentary aims
to convey an inside view of the life in the spa, it wants to pen-
etrate into the abnormal life situation to make it fully under-
standable. The dialogic form of the documentary emerged out
of the need to view reality simultaneously from two or more
viewpoints. It documents the conversations in the sanatorium
in great depth and scope. The gentle perspective is in tune
with the special calming down of the conversation. It records
conversations of people whose time stopped still, who, for
a variety of reasons, are able to occupy their minds with them-
selves and who talk about it to other people.

The Andrzej Wajda Master School of Film Directing |
ul. Chelmska 21 00-724 Warsaw Poland | T: 0048 22 851 10 56 |
info@wajdaschool.pl | www.wajdaschool.pl
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This Ain‘t No Heartland
This Ain‘t No Heartland
This Ain‘t No Heartland

Cesta napfri¢ staty amerického stredozapadu postihuje nala-
déni prevazné venkovskych Ameri¢ani béhem valky v Iraku.
Dokumentarni panoptikum v kulisach rozlehlych poli nechava
tepat srdce velmoci casto prekvapiveé, groteskné a nékdy az
désivé. Filmar postupuje posloupnym vidénim od Zivych vyjevi
k neosobnimu védomi zemé, k duchlim, kteri jsou jeji podsta-
tou. Ocitame se uprostfed Ameriky, a zaroven na jejim po-
¢atku. Spoluprozivame ji pohledem, ktery vidi jinak mytickou
geografii stfedozapadu véetné ironie, jez se vraci k tém, kteri
ji stvorili. Amerika je nemocné tim, Ze je mytickd, a zarover to
jsou v8echny znaky mytu, vnéjsi symboly pocitu sounaleZitosti
a vylu¢nosti, které ramuiji totalitu vSednosti, aby tim, Ze ji davaji
nadosobni rozmér, dokazaly udrzet pfi sile télo impéria.

Director: Andreas Horvath | Photography: Andreas Horvath
Editor: Andreas Horvath | Sound: Andreas Horvath
105 | 35mm | colour

Mezi mofi | Between the Seas
Rakousko [ Austria 2003

A journey across the U.S. Mid West captures the moods of
American countrymen during the war in Iraq. The documen-
tary show set in the vast fields leaves the nation’s heart thump-
ing often surprisingly, grotesquely, and sometimes sends shiv-
ers down the spine. The filmmaker moves onward through
sequenced visions, from real life situations to impersonal con-
science of the earth, to ghosts - its essence. We find ourselves
in the middle of America, yet we are at its beginning. We are
living it through looking differently at the mythic geography
of the Mid West, including the irony that comes back to those
who created it. America is ill because of its mythic nature, yet,
at the same time, it is the signs of myths, the external symbols
of the solidarity and exceptionality that frame the everyday
monocracy in order to keep the empire alive by giving it
a transpersonal dimension.

Andreas Horvath | Schvarzenberg Promenade 60, 5026 Salzburg,
Austria | M|F: 0043 662 623 162 | film@andreas-horvath.com
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Noini rozhovory
Night Talks
Night Talks

Autorkou a predstavitelkou filmu je dcera ceskych rodicd, jejiz
zivot pocal v Bulharsku v Iét€ osmasedeséatého roku, kdy nad
morem prelétavala vojenska letadla (telefonuje otec). Okupa-
ce Ceskoslovenska predurcila osud rodiny. Exil byl mimo jiné
pokusem o jeji zachranu (vypravi matka). Nyni jako studentka
prazské filmové akademie natocila Margareta Hruza citové
zaujatého privodce po vlastni rodiné. Jeji snimek je komorni
mapou citové paméti, jez otce a matku nachazi jako nespojité
bytosti, pomysIné pritomné v autorc¢iné bloudéni. Je slozen
z postreht a zastaveni, asociujicich trvajici spor rodicua a ditéte.
Osamélost v krajiné v ném strida setkani s uz si vzdalenymi cle-
ny rodiny. Ameriku, Norsko a Cesko spojuiji telefonaty, které
rezisérka s obéma rodici vede. Dvojdoma identita je pritomna
v ironii, jiz se projevuje sebevédomi mladé Zeny, ktera je doma
vsude, a vlastné nikde, aby cestou od sebe k sobé patfila pre-
devsim svému filmu.

Director: Margareta Hruza | Photography: Petr Koblovsky,
Jakub Simtinek | Editor: Toni¢ka Jankova | Sound: Tomas Kubec
60" | beta SP | colour

Mezi mofi | Between the Seas

Ceskd radost | Czech Joy

Déti burzy | Children of the Forum
Ceskd republika | Czech Republic 2004

The author and main heroine of the film is a daughter of Czech
parents, whose life began in Bulgaria in summer 1968 with
military airplanes flying over the sea (her father telephones). The
occupation of Czechoslovakia predestined the future of the whole
family. The exile was also an attempt to save her (her mother
says). Now, as a student at the Prague Film Academy, Margareta
Hruza made an emotional film guide of her own family. Her film
is a chamber plan of emotional memory that sees the mother and
father as disconnected beings, present in the imagination of the
author’s wandering. It is composed of insights and stops remind-
ing of a never-ending dispute between the parents and the child.
Alonely landscape changes, replaced by a meeting of family
members who aren't so close any more. America, Norway and
the Czech Republic are connected via telephone calls of the direc-
tor and her both parents. The double identity is present in the
irony showing in the self-confidence of the young woman who
feels at home everywhere while not really having a home, who,
while looking for her true self, belongs above all to her film.

Periscope Productions NV | www.periscopeproduction.com
Medieoperatgrene TV | www.mop.no

Negativ s.r.o. | Ostrovni 30, 110 0o Prague 1 Czech Republic |
T: 00420 224 933 755 | M: 00420 602 228 501 | www.negativ.cz
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Cesky sen
Cesky sen

Czech Dream

Navzdory presvédceni o pravdivosti dokumentarniho filmu
se i v ném vse, co ukazuje o svété, pouze odviji v jeho snu.
Dojem pravdivosti plyne z toho, Ze si jako divaci myslime, ze
kdybychom se filmu jenom zdali, nemohli bychom jej prece
vidét. Co ale, jestli se mu zdame, jak se na né€j v jeho snu
divame. Jsme v Case, do kterého si nas film vesnil, diky nému
snime jeho pravdivost a pritom se do nasobné snéného pro-
storu vkrada otazka, kdo jsme vlastné my, kteri snéni snime.
Mdze byt dokument tak vSezahrnujicim snem, aby se do néj
vesla celd pravda, kterou chceme rozumét realit€é? Existuje
néjaké konecna pravda vyssi skute¢nosti filmu? Budeme o tom
premyslet, anebo jenom ¢ekame ve fronté s nakupnimi voziky
na znovuzrozeni do svéta skute¢ného konzumniho raje? Film
dokumentujici nataceni dokumentu o fiktivnim hypermarketu
a o reklamé na néj.

Director: Vit Klusak, Filip Remunda
Photography: Vit Klusak | Editor: Zdenék Marek
Sound: David Hysek | Music: Hynek Schneider
88" | 3smm | colour

Mezi mofi | Between the Seas
Ceskd radost | Czech joy
Ceskd republika | Czech Republic 2004

Despite the belief that a documentary film shows the truth,
even in the documentary, everything that it reveals about the
world, happens only in its dream. The impression that it is true
is derived from us, the audience, thinking that if we were just
characters in a film’'s dream, we obviously couldn't see it. But
what if we are just in its dream as we look at it in its dream. We
exist in the time the film dreams of, we dream about its being
true while a question is creeping into this multiple dreamed
space: who are we, we who dream while being a part of
a dream? Can a documentary film be this kind of all-embrac-
ing dream, to fit in the whole truth, by which we want to
understand the reality? Is there any final truth of the superior
reality of a film? Are we going to think about it or will we just
queue with a shopping trolley, waiting for a resurrection into
aworld of areal consumer paradise? A film that documents
the making of a document about a fictive hypermarket and its
promotion.

Taskovski Films Ltd.
Wentworth Street, E1 7TF, London, UK
T: 0044 5710 56 72 | M: 0044 57 10 56 72
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Balada o koze
Ballada o kozie
Goat Walker

Obyvatelé polské vesnice dostali misto sociadlnich davek kozy,
které jim maji davat mléko a syr. Postsocialistické zemédélstvi
se zhroutilo, lidé prisli o zaméstnani a zacali byt dlouhodobé
zavisli na podpore. V této situaci navrhla zemédélska univerzi-
ta ve Wroclawi projekt svépomoci, jenz mél alespon ¢astecné
zmirnit dopady chronické chudoby. Tak se kozy domaci staly
soucasti rodin, které s experimentem souhlasily. Dokument
ocima zvirat sleduje ¢tyri z nich. Lidé jsou spriznéni se zviraty
v néhle bezpecném svété, starost prinasi novy rytmus, ochotu
prijmout Zivot takowvy, jaky je, bez horkosti. Zaroven kozy pfri-
vadeji své majitele do novych, ¢asto komickych situaci. Volné
skladany tok epizod a portrétd lidi umoznuje presné predvést,
jak se vSe hrouti, kdyz neni prace, jaké sily je tfeba, aby lidé
ziskali zpét ztracenou sebedUvéru.

Director: Bartek Konopka | Photography: Piotr Rosotowski
Editor: Jarostaw Barzan | Sound: Franciszek Koztowski
Music: Wojciech Waglewski

60 | beta SP | colour

Mezi mofi | Between the Seas
Polsko [ Poland 2003

Instead of receiving social welfare, the community in a Polish
village receive goats, which are intended to supply them with
milk and cheese. Post-socialist agriculture has collapsed, peo-
ple have lost their jobs and have started becoming depend-
ent on long-term welfare. In such situation, the University of
Agriculture in Warsaw came up with a project of self-help
intended to, at least partly, reduce the impact of chronic
poverty. And so, domestic goats became part of the families
registering for the experiment. The documentary through the
eyes of the animals covers four of these families. People feel
close to animals in an unexpectedly safe world, care brings
new rhythm and the willingness to accept life as it is, without
bitterness. At the same time, the goats lead their owners into
new, often comical situations. The loosely compiled flow of
episodes and portraits of people allows for the precise dem-
onstration of how everything collapses when there are no jobs
and what strengths are needed in order for people to gain
back their lost confidence in themselves.

Planete Multithematiques Gmbh
Carl-Zeiss | Ring 5 | 85737 Germany
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Haraburdéni
Gubera
Junking

Mésto, sidlist€, byty, které se zbavuji vnitfnosti, z nichZ jsou
stvoreny. Prizra¢né hromady odlozenych véci, které jsou u sil-
nice pripraveny na odvoz. ReZisér objevuje realitu ve vécech,
které zbyly po lidech. Jako takové predstavuji jedinou konkrétni
jistotu trvani filmu a jsou mu prostifedkem k tomu, aby nacha-
zel Glomky minulych déja. Stale se vraceji obrazy predmétd,
které odrazeji historii - lednic¢ky, sedacky, skriné z obyvacich
pokojl. Véci si pamatuji, nakupené pred domy vytvareji krajinu
zprostredkované stvorenou ze vzdalenych osob a rodinnych
situaci. Véci jsou moznosti, jak navazat kontakt s témi, kteri
se ztraceji, co jesté nejsou mrtvi, ale mizi. Véci charakterizuje
nehybnost; to jen zivi lidé je kupi, jen spole¢né€ se d€ji, nez se
navzdy rozpoji.

Director: Lehel Olah | Photography: Balazs Dobéczi
Editor: Péter Politzer |Sound: Rudolf Varhegyi
25 | video | black & white

Mezi mofi | Between the Seas
Madarsko | Hungary 2003

Atown, blocks of flats, flats getting rid of the insides they
are made of. Ghostly piles of discarded things at the side of
the road waiting for disposal. The director discovers reality
in things that people left. As such, they represent the only
assurance that the film will continue; through them the film
can find fragments of past events. Recurring images of objects
that reflect the history - refrigerators, sofas, wardrobes. The
things can remember. They are standing piled up in front of
the houses, recreating alandscape made of distant people
and family situations. The things are an opportunity to get in
touch with those who are disappearing but not yet dead, but
still fading away. The things represent immobility; only those
who are alive gather together and stay together before they
come apart forever.

Inforg Stadié | Kinizsi u. 11 Budapest 1092 Hungary |
T: +36 1 219 0973 | F: +36 1 219 0961 | inforg@inforgstudio.hu
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Mista vzpominek
Erinnerungsorte

Places of Remembrance

Tristiva evokace zivotopisu madarského emigranta, filmarcina
otce, ktery v roce 1956, po porazce madarského povstani,
uprchl do Rakouska a pozdgji se usadil ve Svycarsku. Reélie t
symbolickych prostord, vlast - hranice - exil, vyvolavaji vzpo-
minky, které usiluji o to byt znovu interpretovany. Vysloveny se
nasobi v obrazech, které objevuje trpé€livé naslouchajici dcera,
jez prave jimi zkouma psychologicky obsah otcova vypravéeni.
Jako by smyslem typickych obraz a symboll byla harmoni-
zace individualniho osudu a kolektivni psychiky, spole¢né pak
integrovanych do emocionalniho prostoru generace, jiz tato
pamét nepatii. Snimek nese dva vyznamy. Vypravénim obra-
ceny do minulosti je dilem podminénym dé&jinami, zobecnénim
spolecenské zkusenosti rozdélené Evropy. Jako vyraz autorcina
vidéni je tvlrcim aktem podminujicim budoucnost, k niz smé-
fuje.

Director: Marika Rakoczy | Photography: Marika Rakéczy
Editor: Marika Rakdczy | Sound: Marika Rakoczy
40" | beta SP | colour

Mezi mofi | Between the Seas
Rakousko | Austria 2004

A fragmental evocation of the biography of a Hungarian emi-
grant, the filmmaker’s father, who fled to Austria in 1956, after
the Hungarian revolt was defeated, and later settled down in
Switzerland. The reality of three symbolic spaces, homeland
- border - exile, evokes memories that strive to be re-inter-
preted. They are uttered, and multiplied in images discovered
by the daughter, patiently listening to her father, investigat-
ing through the images the psychological contents of what
he tells her. As if the purpose of typical images and symbols
were in the harmonisation of the individual fate and the col-
lective mind, together integrated into the emotional space of
a generation, which this memory does not belong to. The pic-
ture carries two meanings. Due to narration looking back into
the past, it is a work based on history, on the generalisation of
the social experience of divided Europe. As the author’s vision,
it is an act of creation heading for the future, with the future
being subject to it.

Marika Rakoczy | Clementinengstrasse 26|20 1150 Wien Austria |
T: 0043 1 947 86 10 | marika_rakoczy@hotmail.coma
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Prsten
Prstan
The Ring

Evropsti umélci vytvareji v plenéru sva dila. Zlaté doly v zadpad-
ni Africe, kde otroci dobyvaji vzacny kov. Koncentraky v Bosné,
o nichz mohou vypravét jen ti, kteri prezili. Dokumentarni epos
konfrontuje umélecké hodnoty s jejich totalnim vymizenim,
patra po ztraceném smyslu a zaroven mapuje rozvracenost
devadesatych let. Po patnacti letech od prvniho zabéru se
uzavrel kruh dokumentaristické odysey, vnitini kruh filmové
eseje otevirajici hroby v Burkiné Faso i v Bosné, kruh Zivotniho
dila autora, ktery mezi Slovinskem a Skotskem objevuje svoji
intimni Ithaku, kryt pred nihilismem prstenu, po némz krouzi
smrt, zlato a apatie, symboly svéta, které nas prezivaji. Prsten
znazornuje duchovni prostor, v némz se autor naléza a do néjz
situuje to, co jej obklopuje, kruh dava rad dilu, jimz filmar po-
stihuje vztah vnitrku a vnéjsku.

Director: Angus Reid | Photography: Peter Mettler, Andrej Lupinc,
Ales Belak | Editor: Bert Eeles, Angus Reid

Sound: John Cobban

92" | S-16mm | colour

Mezi mofi | Between the Seas
Slovinsko [ Slovenia 2003

European artists frame the open air of the world by their
works of art. Gold mines in Africa, where slaves are mining the
precious metal. Concentration camps in Bosnia of which only
those who survived can tell. The documentary epos confronts
the value of art with its extinction, it searches for the lost ring
-sense, mapping at the same time the brokenness of the nine-
ties. The circle is closing fifteen years after the first scene was
filmed. The circle of the documentary Odyssey encounter-
ing a picaresque philosopher on the Azores contemplating
nothing, a film essay opening the tombs in Burkina Faso and
Bosnia, the circle of the life work of the author who has dis-
covered his intimate Ithaca somewhere between Slovenia and
Scotland, a hideaway from the nihilism of the ring, embodying
death, gold and apathy, the symbols of the world that survives
us. The ring represents a spiritual place, where the author
finds himself and into which he situates all that surrounds him;
the circle puts in order the work in which the filmmaker cap-
tures the relationship between the inside and the outside.

Speakeasy Pictures | 31 Heriot Row | Edinburgh EH 36 ES |
angus_speakeasy@yahoo.com
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Nikdy to nepochopis
Das wirst du nie verstehen
You Will Never Understand This

Viden. U stolu s kola¢em a kavou sedi tfi staré damy. Zdanli-
vé vSedni rodinné setkani ale v otdzkach po minulosti prinasi
strategii vypravéni a mi¢eni. Vzpominani se pohybuje v thlo-
prickach spolecensko-politickych kontext(: kdyby byly dé&jiny
dvacatého stoleti jiné, chovali bychom se jinak? Rezisérciny
pribuzné maji kazda jinou pamét valec¢nych udalosti: jedna
prezila osvétim, druha se hlasila k socialistdm a pomahala
v odboiji a tfeti k hnédé moci micela jako vétSina Rakusanu. Cit-
liva a detailni anatomie slozitych vztahd, které jsou dédictvim
rozdilnych obcanskych postojl. Krystalizace rodinnych pout
se z rejstriku dusevnich stavll vyvolanych minulosti soustreduje
na analyzu niterné mravni odpovédnosti v dobé& spolecenské-
ho preryvu. Psychologie se konturuje na bilém pozadi, bila
barva symbolizuje prazdnou plochu, do niz se mize vkreslit
nova interpretace promluv paméti.

Director: Anja Salomonowitz | Photography: Leena Koppe
Editor: Anja Salomonowitz | Sound: Markus Moll

Music: Sami Zeciri

52" | 3smm | colour

Mezi mofi | Between the Seas
Rakousko [ Austria 2003

Vienna. Three elderly ladies are sitting at the table with cakes and
coffee. But when it comes to questions about the past, a seem-
ingly ordinary family meeting turns to a strategy of telling stories
and being silent. Recalling the past moves on diagonals of social
and political contexts: had the history of the 20" century been
different, would we have behaved differently, too? The director’s
relatives have each different memory of the war: one survived
auschwitz, the second was helping socialists in the resistance
movement, and the third kept quiet about the brown power
as most people in austria did. A delicate and detailed anatomy
of complicated relationships, which are an inheritance of the
different civil attitudes. A crystallisation of family ties leaves the
record of mental states evoked by the past to concentrate on the
analysis of the inner moral responsibility during a social convul-
sion. Psychology is outlined on the white background, the white
colour symbolises an empty space on which a new interpreta-
tion of memory can be drawn.

Sickpack Film | Neubaugasse 45|13, 1070 Wien, Austria
T: 0043 171155 29 o1 | F: 0043 1 71 155 2999 | office@sickpack.com
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Film pro klavir (mikrokosmaos)
Mozi zongorara

Movie for piano (microcosmos)

Dily strihového filmu byly vyjmuty prevazné z filmovych tydeni-
kd a nové shrnuji tragicky pocit madarskych déjin filmovaného
dvacatého stoleti. Zakladem experimentalniho dokumentu je
Bartokova instruktivni skladba Mikrokosmos; pres deset let
pracoval klavirni virtuos na svérazné 3kole hry na klavir. Jako
sbératel folklornich motiv a zaroven reprezentant modernich
tendenci predstavuje Bartok zvlastni ohnisko v déjinach hudby.
Podobné film kratkych meziher je mostem mezi sbérem dav-
ného materidlu a moderni skladbou. Rezisér filmem objevuje
tvarim jejich pribéh, kdyz z vrstveni dé€jinnych otiskl vyjima
prizna¢né. Mikrokosmos je dénim detaild, nikoli interpretova-
nym celkem, nikoli vylu¢nym detailem o sob¢€, ale neukonce-
nym prabéhem, otevirajicim se novym vykladdim a zakladnim
pocitdm.

Director: Sandor Sill6 | Photography: (various)
Editor: Jolanda Di Pol | Music: Béla Bartok
34" | beta SP | black & white

Mezi mofi | Between the Seas
Madarsko | Hungary 2003

The individual parts of the montage film were taken mainly
from newsreels, summarizing the tragic feelings of the
Hungarian history of the filmed 20" century. The experimen-
tal documentary is based on the Bart6k’s instructive piece
Mikrokosmos. The piano virtuoso has worked over ten years
to create an original piano school. As a collector of folklore
motives and, at the same time, the representative of contem-
porary tendencies, Bartok represents a special focal point in
the history of music. Similarly, the film of short intermezzos
is a bridge joining the collection of ancient materials and the
contemporary composition. Through his film, the director
discovers stories for the faces by pulling out what is the typical
from the layers of historical imprints. Mikrokosmos is an action
of details, rather than an interpreted whole, however, it is not
a unique detail of itself, it is an unfinished process opening to
new interpretations and essential feelings.

EPS Ltd. Nador I. 23 | 1051 Budapest | Hungary |
T: 0036 30 94 01559 | F: 0036 1302 65 01 | eps@mail.tvnet.hu
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Uhli
Wegiel
Coal

Pribéh trojice mladik(i z Horniho Slezska, které Zivi sbér uhli
podél Zeleznicni trati. Do jejich portrétu se prolina zpovéd
matky jednoho z chlapcd, kterého tento zplsob obzZivy stal
Zivot. Syrovym pozadim je rozbitd a zapomenuta ¢ast Polska;
v byvalé hornické panvi zeji délnicka sidlisté¢ chudobou a ne-
zaméstnani obyvatelé bédnych ¢inzakd se snazi prezit, jak se
da. Strohy snimek politicko-socialniho akcentu, jakasi poeticka
publicistika, ukazujici ulici Zivota jedné, pravdépodobné ztrace-
né generace. Zadna revolta ¢ pokusy tyto podminky piekonat
nebo néjak zménit, jen netecnost jako soubor pravidel k preziti,
at uz ve spolecenské ci fyzické podobé - bezvychodnost jako
objektivné existujici a neprekonatelnd hranice prostoru peri-
ferie statu. Koleje a stale prejizdéjici vlaky dovoluji v reportazi
vykrystalizovat jakémusi symbolickému obrazu dlouhé cesty
postkomunistického svéta od chudoby pres chudobu dal.

Director: Maria Zmarz-Koczanowicz, Joanna Stawinska
Photography: Adam Sikora, Rafat Paradowski

Editor: Grazyna Gradon, Krzysztof Raczynski

27" | beta SP | colour

Mezi mofi | Between the Seas
Polsko | Poland 2003

A story of three young men from Higher Silesia who earn liv-
ing by collecting coal alongside the railroad. Their portrait is
being interrupted by the confession of the mother of a boy
who lost his life while doing the same thing. The film is shot
in the background of a broken and forgotten part of Poland;
the poor people living in the old blocks of flats in the former
coalfield, trying to survive. A harsh picture with the political
and social accent, a kind of poetic publicistics, pointing out the
street of life of a generation, probably a lost generation. There
are no signs of revolt or attempts to overcome or change those
conditions, there’s only apathy, as a set of rules how to survive,
whether socially or physically - hopelessness as an ultimate
boundary of the country’s periphery. Rails and the passing
trains allow recognising a kind of symbolic image of a long way
of the post-communist world going from the poverty, over the
poverty on and on.

Polish TV Film Agency | Woronicza 17 00-92 Warsaw Poland |
T: 0048 22 547 85 01 | bwz@waw.tvp.pl
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Zlata salas
Aranykalyiba
Golden Hut

Pribéh trojice mladik(i z Horniho Slezska, které Zivi sbér uhli
podél Zeleznicni trati. Do jejich portrétu se prolina zpovéd
matky jednoho z chlapcd, kterého tento zplsob obzZivy stal
Zivot. Syrovym pozadim je rozbitd a zapomenuta ¢ast Polska;
v byvalé hornické panvi zeji délnicka sidlisté¢ chudobou a ne-
zaméstnani obyvatelé bédnych ¢inzakd se snazi prezit, jak se
da. Strohy snimek politicko-socialniho akcentu, jakasi poeticka
publicistika, ukazujici ulici Zivota jedné, pravdépodobné ztrace-
né generace. Zadna revolta ¢ pokusy tyto podminky piekonat
nebo néjak zménit, jen netecnost jako soubor pravidel k preziti,
at uz ve spolecenské ci fyzické podobé - bezvychodnost jako
objektivné existujici a neprekonatelnd hranice prostoru peri-
ferie statu. Koleje a stale prejizdéjici vlaky dovoluji v reportazi
vykrystalizovat jakémusi symbolickému obrazu dlouhé cesty
postkomunistického svéta od chudoby pres chudobu dal.

Director: Zsigmond Dezsé | Photography: Arthur Balint
Editor: Gabriella Koncz | Sound: Vince Kapcsos
61" | video | colour

Mezi mofi | Between the Seas
Madarsko | Hungary 2003

A13-year-old Emil lives in the mountains of Transylvania.
He takes cows on pastures, makes cheese from their milk,
and meets his parents only when one of them comes to the
mountain pastures to collect the cheese and take it down to
the valley. The encounters are brief; the true companions of
the boy are the cows and dogs. A somehow mysterious film,
a shy story enchanted in the unique scenery that captures the
habits of the lonely rural work as the inheritance of responsi-
bility, respect and humility. The film shows that nothing in this
world is lost of the work that overlaps generations, that per-
manence lies in the care of the entrusted belongings. The child
here embodies a human who escapes the time. Similarly, the
film tries to hold its flow, make it stand still, achieve a standing
point. The director compares the boy to Abel, the typical hero
of Aron Tamasi's fairy-tale stories from the world of peculiar
Hungarian mountain dwellers.

Magyar Filmanio6 | Varosligeti fasor 38 1068 Budapest Hungary |
T: 0036 1351 77 60 | filmunio@filmunio.hu
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Cesta
Cesta
The Journey

Snimek nataceny po nékolik let je zpravou o soucasném zivo-
t€ Ceské rezisérky Véry Chytilové. Odviji se v prostoru jejiho
velkého domu, jehoZ historicky padorys, pritomny i v zabeé-
rech jejich rodinnych filmd, je pozadim Zivotni rekapitulace.
Pronésledujici kamera zaznamenavéa vypovédi, vérohodnost
portrétu podmifiuje pohybem, aniz by si privlastfiovala detaily
pro reZijni ornamenty. Snimek je ohraniceny Uctou k dilu rezi-
sérky; jeji energie vstupuje do dokumentu jako raému pro nic¢im
nerusenou zpravu v prvni osobé tak, aby slova byla vérohodna
tou, kterd mluvi. Presto jen neuctiva - vstfizené ukazky z dav-
nych filmd jsou ¢asto vymluvné ironickym komentarem k déni
tady a ted. Bylo-li Vére Chytilové nataceni prilezitosti k tomu,
aby byla upifimna, pak jeji zpoveéd byla dokumentaristce vyzvou
k bezprostrednimu zprostredkovani.

Director: Jasmina BlaZevi¢ | Photography: Stépan Kuéera
Editor: Jakub Voves | Sound: Tomas Kubec

Music: Petr Hroméadka

52 | betacam | colour, black & white

Ceskd radost | Czech Joy
Ceskd republika | Czech Republic 2004

This film, making of which took several years, gives an account
of the present life of the Czech director Véra Chytilova. It is
filmed in her large house, whose historical design, also present
in some scenes from her family movies, transforms into
a background for the recapitulation of her life. The haunting
camera records what is uttered, deriving the credibility of the
portrait from the motion, yet, not usurping any details for the
sake of direction ornaments. The picture is framed by the
respect for her work; her energy enters the documentary like
a framework for an undisturbed ich-form report, the words
reflecting her who speaks. Still, it isn't just worshipping her
- the incorporated scenes from old films often represent an
ironic commentary of the present now. If the shooting was an
opportunity for Véra Chytilova to be sincere, than her confes-
sion must have challenged the filmmaker to mediate it to the
audience immediately.

Negativ Film Productions | Katetina Cerna | Ostrovni 30,

110 0o Prague 1 Czech Republic | M: 00420 606 634 688 |

T: 00420 220 806 353 | F: 00420 220 806 353 | riley @tiscali.cz |
www.negativ.cz
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Interni sdéleni ve véci aF
Interni sdéleni ve véci aF

Communique

Vesela studie o Urednicich, v niz autorka na zaklad€ bohaté do-
kumentace takrka etymologické povahy popisuje promény i
naopak nehybnost tredniho tvora v dobé, kdy se musi prizpU-
sobovat vnéjsim vlivim pozadavk( a nafizeni Evropské unie.
Urednik neni izolovén, je ale zvla$tnim piipadem jen sdm o so-
bé. Nemuze uniknout akci predpist, které urcuji jeho chovani,
zaroven ale tyto prizplsobuje vlastni prirozenosti. ReZisérka,
inspirovana pozorovanim svého muze, ktery se po prestupu
z prace v obcanském sektoru do sluZeb statniho aparatu zacal
nenapadné promeénovat, vidi Urednicky stav jako sbirku motyld
s nejrafinovanéjsimi obrazci na kfidlech, v jejichz letu kancela-
femi se spojuje geometricka presnost s fantasti¢nosti. Jeji zkou-
mani zaroven stanovuje souvztaznost Urednického instinktu
a svérazné kreativity, jiz jsou nékteré exemplare schopny, jako
sice rozdilnych, ale tajemné spojenych fenoména.

Director: Andrea Culkova | Photography: Ales Blabolil
Editor: Adam Brothanek | Sound: Petr Cechak
33" | Digital betacam | black & white, colour

Ceskd radost | Czech Joy
Ceskd republika | Czech Republic 2004

Cheerful essay on civil servants in which the author, drawing
on rich documentation of almost etymologic nature, describes
the transformation or conversely the passivity of civil servants
at atime when they have to adapt to outside influences of
requirements and regulations imposed on them by the EU.
The civil servants are not isolated, but they belong to a special
category. They cannot escape the reach of regulations, which
determine their actions. At the same time they adjust them to
fit their nature. The director, inspired by observations of her
husband, who began to change inconspicuously after switch-
ing from a public sector job to service in the state apparatus,
sees civil service as a collection of butterflies with the most
exquisitely ornamented wings, whose flight through the offices
combines geometrical precision with fantasy. At the same time,
her observation establishes the correlation between the civil
servants’ instinct and the distinctive creativity some of the
specimens are capable of, as two distinct, but mysteriously
interconnected phenomena.

FAMU | Smetanovo nabfezi 2, 110 oo Prague 1 |
T: 00420 221 197 263 | www.famu.cz






50

Den E
Den E
E-Day

1. kvéten 2004. Ceska republika spolu s dal$imi deviti staty vstu-
puje do Evropské unie. Drive nez prijde pllnoc zmény, ocitaji
se mladi autori na tfech mistech zemé, v hlavnim mésté nataci
Vit Janecek, v nejvychodnéjsim Jablunkové Erika Hnikova a na
zapadé, v ASi, Ivana Milosevi¢. Dokument spojujici odlisné
tvardi naturely zachycuje socialni a mentalni déjiny okamziku,
na jehoz pozadi a na vztahu lidi z rlznych socialnich vrstev
k nému, se pokousi v mnoha detailech otisknout prvni zasadni
zménu moderni ¢eské statnosti. Netradi¢ni koncept prozivané
historie natacené v prchavosti a diskontinuité dojmU se pokou-
$i jit za primarni neviditelnost této zmény, aby zprostredkoval
koexistenci naSeho narodniho ja a okolniho svéta. Autorska
rliznost jako by byla symbolickym odrazem jejich nesourodych
moznosti.

Director: Erika Hnikova, Vit Janecek, lvana MiloSevi¢
Photography: Marek Janda, Martin Rezni¢ek, David Calek
Editor: Sarka Sklenafova | Sound: Jan Cernota, Lenka Mikulova,
Véaclav Flégl

54" | beta SP | colour

Ceskd radost | Czech Joy
Ceskd republika | Czech Republic 2004

1st May 2004. The Czech Republic together with nine other
states joins the European Union. Before the midnight of
change comes, the young authors find themselves at three
places of the country. Vit Janecek is shooting in the capital,
Erika Hnikova is in Jablunkov, the very east of the country,
and lvana Milosevi¢ in A3, in the west. Three different creation
styles are united in one documentary, capturing social and
mental history of asingle moment. And on the background
of this moment, discovering the different stances of people
of different social classes, they are, using many a detail, trying
to capture the first fundamental change of the contemporary
Czech state. Untraditional conception of the living history cap-
tured in transience and discontinuity of impressions tries to go
beyond the initial invisibleness of the change, in order to pass
on the co-existence of our national self and the world around
us. The three different author styles symbolise its incoherent
possibilities.

Czech Television | Kavéi Hory 140 oo Prague 4 Czech Republic |
T 00420 26 113 74 37 | F: 00420261 21 13 54 | www.czech-tv.cz
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Noini rozhovory
Night Talks
Night Talks

Autorkou a predstavitelkou filmu je dcera ceskych rodicd, jejiz
zivot pocal v Bulharsku v Iét€ osmasedeséatého roku, kdy nad
morem prelétavala vojenska letadla (telefonuje otec). Okupa-
ce Ceskoslovenska predurcila osud rodiny. Exil byl mimo jiné
pokusem o jeji zachranu (vypravi matka). Nyni jako studentka
prazské filmové akademie natocila Margareta Hruza citové
zaujatého privodce po vlastni rodiné. Jeji snimek je komorni
mapou citové paméti, jez otce a matku nachazi jako nespojité
bytosti, pomysIné pritomné v autorc¢iné bloudéni. Je slozen
z postreht a zastaveni, asociujicich trvajici spor rodicua a ditéte.
Osamélost v krajiné v ném strida setkani s uz si vzdalenymi cle-
ny rodiny. Ameriku, Norsko a Cesko spojuiji telefonaty, které
rezisérka s obéma rodici vede. Dvojdoma identita je pritomna
v ironii, jiz se projevuje sebevédomi mladé Zeny, ktera je doma
vsude, a vlastné nikde, aby cestou od sebe k sobé patfila pre-
devsim svému filmu.

Director: Margareta Hruza | Photography: Petr Koblovsky,
Jakub Simtinek | Editor: Toni¢ka Jankova | Sound: Tomas Kubec
60" | beta SP | colour

Ceskd radost | Czech Joy

Mezi mofi | Between the Seas

Déti burzy | Children of the Forum
Ceskd republika | Czech Republic 2004

The author and main heroine of the film is a daughter of Czech
parents, whose life began in Bulgaria in summer 1968 with
military airplanes flying over the sea (her father telephones). The
occupation of Czechoslovakia predestined the future of the whole
family. The exile was also an attempt to save her (her mother
says). Now, as a student at the Prague Film Academy, Margareta
Hruza made an emotional film guide of her own family. Her film
is a chamber plan of emotional memory that sees the mother and
father as disconnected beings, present in the imagination of the
author’s wandering. It is composed of insights and stops remind-
ing of a never-ending dispute between the parents and the child.
Alonely landscape changes, replaced by a meeting of family
members who aren't so close any more. America, Norway and
the Czech Republic are connected via telephone calls of the direc-
tor and her both parents. The double identity is present in the
irony showing in the self-confidence of the young woman who
feels at home everywhere while not really having a home, who,
while looking for her true self, belongs above all to her film.

Periscope Productions NV | www.periscopeproduction.com
Medieoperatgrene TV | www.mop.no

Negativ s.r.o. | Ostrovni 30, 110 0o Prague 1 Czech Republic |
T: 00420 224 933 755 | M: 00420 602 228 501 | www.negativ.cz
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Pravidla hry
Pravidla hry

Rules of the Game

Podobné jako jsou neviditelné zaklady mést, spocivajici hluboko
pod chodniky, sténami a fasddami domd, neni tfeba vnimat
predpoklady pro integritu instituci, statnosti, ale téZ instituci
kazdodennosti. V pfipadé konkrétni stavby, jako je dim,
vystupuje otazka zakladd do popredi v okamziku zasadnich
rekonstrukci, zemétreseni ¢i bombardovani. Co se ukazuje,
kdyZ se véci méni v miru? Kdyz se stavi s hlavni myslenkou na
zabezpeceni (s hlavni myslenkou na nebezpeci)? Jak vypada
prahlednost instituce, kterd ma byt zaroven zabezpecena
(neprostupna)? Jak vypadaij lidé stavby? Stab natacel v obdobi
po jedenactém zari (bylo zde NATO, stavél a boural se jeho
Summit); dale bylo tfeba budovat obraz Evropské unie, aby
lidé prisli k volbam, aby se pro né stala realitou. Pocit ¢itelné
tvare a hlubiny bezpeci (jasna pravidla hry). Prostor zachovava
stejné fyzikalni vlastnosti, a presto se méni!

Director: Vit Jane¢ek | Photography: Vit Klusak, Martin Rezni¢ek
Editor: Vit Janelek | Sound: Lenka Mikulova, Daniela Matéjkova
68" | beta SP | colour

Ceskd radost | Czech Joy
Ceskd republika | Czech Republic 2004

Similar to the invisibility of city foundations, lying deep under
pavements, walls and building facades, it is not necessary to
perceive the assumptions for the integrity of institutions and
statehood, but also the institution of the everyday. In the case of
specific buildings, such as a house, the matter of foundations comes
to the fore upon fundamental reconstruction, upon earthquakes
or bombardment. What happens when things change in times of
peace? When construction takes place with the main focus being
on securing (with the main thought being danger)? What does
the transparency of an institution look like, that should at the same
be secure (impenetrable)? What do the people of construction
look like? The crew filmed in the period after September 11™
(NATO was here, its Summit was being built and pulled down);
furthermore it was necessary to create an image of the European
Union in order for people to go out and vote, in order for it to
become a reality for them. The feeling of readable faces and the
depths of security (clear rules of the game). Space maintains the
same physical properties, but changes nevertheless!

Vit Jane¢ek | DOCUfilm | Negativ s r.o. Ostrovni 30 |
110 00 Prague 1 Czech Republic | T: 00420 224 933 755 |
M: 00420 602 228 501| www.negativ.cz
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Cesky sen
Cesky sen

Czech Dream

Navzdory presvédceni o pravdivosti dokumentarniho filmu
se i v ném vse, co ukazuje o svété, pouze odviji v jeho snu.
Dojem pravdivosti plyne z toho, Ze si jako divaci myslime, ze
kdybychom se filmu jenom zdali, nemohli bychom jej prece
vidét. Co ale, jestli se mu zdame, jak se na né€j v jeho snu
divame. Jsme v Case, do kterého si nas film vesnil, diky nému
snime jeho pravdivost a pritom se do nasobné snéného pro-
storu vkrada otazka, kdo jsme vlastné my, kteri snéni snime.
Mdze byt dokument tak vSezahrnujicim snem, aby se do néj
vesla celd pravda, kterou chceme rozumét realité? Existuje
néjaké konecna pravda vyssi skute¢nosti flmu? Budeme o tom
premyslet, anebo jenom ¢ekame ve fronté s nakupnimi voziky
na znovuzrozeni do svéta skute¢ného konzumniho raje? Film
dokumentujici nataceni dokumentu o fiktivnim hypermarketu
a o reklamé na néj.

Director: Vit Klusak, Filip Remunda
Photography: Vit Klusak | Editor: Zdenék Marek
Sound: David Hysek | Music: Hynek Schneider
88" | 3smm | colour

Ceskd radost | Czech joy
Mezi mofi | Between the Seas
Ceskd Republika | Czech Republic 2004

Despite the belief that a documentary film shows the truth,
even in the documentary, everything that it reveals about the
world, happens only in its dream. The impression that it is true
is derived from us, the audience, thinking that if we were just
characters in a film’'s dream, we obviously couldn't see it. But
what if we are just in its dream as we look at it in its dream. We
exist in the time the film dreams of, we dream about its being
true while a question is creeping into this multiple dreamed
space: who are we, we who dream while being a part of
a dream? Can a documentary film be this kind of all-embrac-
ing dream, to fit in the whole truth, by which we want to
understand the reality? Is there any final truth of the superior
reality of a film? Are we going to think about it or will we just
queue with a shopping trolley, waiting for a resurrection into
aworld of areal consumer paradise? A film that documents
the making of a document about a fictive hypermarket and its
promotion.

Taskovski Films Ltd.
Wentworth Street, E1 7TF, London, UK
T: 0044 5710 56 72 | M: 0044 57 10 56 72
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Kristova léta, damy
Kristova léta, damy
Women of Thirthy, Something

Pétice byvalych spoluza¢ek z gymnéazia maturovala jesté v do-
bé redlného socialismu. Kdyz jim bylo dvacet, zménil se rezim,
nasledujicich patnact let se pokusil shrnout cas filmu. ReZisé-
réin pokoj umoznil na minimalnim prostoru rozehrat pribéhy
¢ty protagonistek (autorka zlistdva v pozadi), které spolu
vytvareji obraz osudu ¢asti generace mladych zZen, jez vyuzily
prilezitosti politické zmény k vlastni seberealizaci. Bezprostred-
ni dokumentace momentalnich reakci béhem setkani je prokla-
dana portréty kamaradek, které v rezisérkou komentované
zkratce shrnuji priibézné nataéeny material. Hlavnim motivem
filmu zGstava laska a jeji varianty. Pres popis soukromi ukazuje
autorka proménu zenskych pohybU, miru jejich svobody v ote-
vifeném prostoru svéta i tfeba vliv emancipacnich ¢i feministic-
kych ideji nenapadné se svaricich s touhou po rodiné.

Director: Tereza Kopa&ova | Photography: Tereza Kopa&ova
Editor: Michal Hyka | Music: Roman Holy
60" | betacam | colour

Ceskd radost | Czech Joy
Ceskd Republika | Czech Republic 2004

A group of five former grammar school classmates were tak-
ing their leaving examinations yet during the time of realso-
cialism. When they reached twenty years of age, the regime
got changed and the following fifteen years has been précised
during the whole time of the documentary. In the minimum of
space, the director's bedroom enabled to open the stories of
four protagonists (the author was staying in the background),
who created together a picture of the fate of the part of the
young-women generation, who turned the opportunities
of political changes to their own self-fulfilment. The natural
documentation of momentary reactions during the meeting is
interspersed with the portraits of their friends, who are resum-
ing, in adirector's commented nutshell, the current shoot-
ing-film material. Love and its variants remain the essential
motives of the documentary. Through the description of their
privacy, the author shows the change of women’s movements,
the extent of their freedom in the world's space, or, for exam-
ple, the influence of emancipation or feminist ideas unnotice-
ably having a quarrel with the desire for having a family.

Czech Television | Kavéi Hory 140 oo Prague 4 Czech Republic |
T 00420 26 113 74 37 | F: 00420261 21 13 54 | www.czech-tv.cz
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Aqua Fosilot Medica
Aqua Fosilot Medica
Aqua Fosilot Medica

Encyklopedista ze Sardinie, devadesatilety autodidakt, ktery se
o véci svéta zajima jen do té miry, jak se zapojuji do SirsSiho déni
uvnitr textu knihy knih, tedy encyklopedie, ktera mu dala vzdé-
lani a dodnes urcuje jeho mysleni. Nikdy ji neuvidime, i kdyz
jsme do jeho knihovny zvani. Kamera doprovazi muze po os-
trove, dlouhé vyklady prerusduji jen trhavé momentky z plaze.
Jeho svérazné pojeti stvoreni vychazi z ¢etby a z pozorovani
vseho, co se hybe a proménuje - more, svétlo, mraky a lidé se
protinaji se zornym polem paméti textu, svérazné prevracené-
ho tim, jak se do sebe zasouvaji dily jednotlivych slovnikovych
hesel. Dokument je portrétem osamélého starce, kterému bylo
kdysi odepreno vzdélani. Navzdory tomu svou nevédomost
¢asem prevrstvil znaky, védéni z encyklopedii se mu nestalo
predbéznym modelem, ale pravdou, do niz se otiskuje ostrov
a svét.

Director: Lucie Kralova | Photography: Adam Brothanek,
Lucie Kralova | Editor: Adam Brothéanek | Sound: Adam Bezdék
35 | DV cam | colour

Ceskd radost | Czech Joy
Ceskd Republika | Czech Republic 2004

An encyclopaedist from Sardinia, a ninety-year-old autodidact,
whose interest in things lies in learning how they are incorpo-
rated in the text of the book of books, i.e. the encyclopaedia,
which provided him with education and still determines his
way of thinking. We will never see the book, although we are
invited to visit his library. The camera accompanies the man on
his walks over the island; long lectures are interrupted only by
short snapshots of the beach. The particular approach of his
is based on reading and observing anything that moves and
changes - the sea, the light, clouds, and people come across
the field of vision of the memory of texts, turned upside down
in an particular way by the volumes of the individual dictionary
entries inserting into each other. The documentary is a portrait
of alonely old man, who was once deprived of education. In
spite of that he hid his ignorance under the pile of signs; the
encyclopaedic knowledge has become not only a preliminary
model to him, but also the truth reflecting the island and the
world.

FAMU | Smetanovo nabfezi 2, 110 oo Prague 1 |
T: 00420 221 197 263 | www.famu.cz
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To vSechno z lasky...
To vSechno z lasky...

Just because | Love you

Tri zpoveédi Zen, které kratkodobé resily souziti s agresivnimi
manzeli utékem do azylového domu. T¥i staticky snimané
monology, délené interpunkci titulkd s jednoveétou statistikou,
zavrSuje neuprosna tragickd tecka. VSechny vypravéji stejny
pribéh lasky, izolace, psychického ponizovani i fyzického nasili,
nepochopeni okolim a bezradnych pokust utéct. Dokument
jako rozpinajici se slovo, jako znovuobjeveny ¢as a prostor
vnitini zkusenosti hrdinek, jako objektivace citd. Stavebni Usili
filmu ztraci smysl, jedinecna je pouze zpovéd, vzpoura proti
miceni bez paméti, a s ni svazana tvar a gesta v prazdnych
dekoracich bytG-pribéhd. Zpoved je zpétnym rezem do nasili
vztah( chvéjicich se mezi hlukem a netecnosti, do hrubé latky
lasky, pod niz se skryva zaml¢ovana kolektivni zkusenost.

Director: Toma3 Kudrna | Photography: Tomas Kudrna
Editor: Blanka Kulova, David Vojta | Music: Monare De Nickov
27" | beta SP | colour

Ceskd radost | Czech Joy
Ceskd Republika | Czech Republic 2003

Three confessions of women who tried to solve their prob-
lems of living together with aggressive husbands by fleeing
to an asylum house for a short time. Three static monologues
divided by punctuation of single-sentenced titles crowned by
a merciless full stop. All tell the same story of love, isolation,
mental abuse and physical violence, of lacking sympathy from
those surrounding them and helpless attempts to flee. The
documentary, like a word stretching out, like a time and space
rediscovered, the internal experience of the heroines, the emo-
tions made into objects. The efforts to build the film becomes
senseless, the only thing that is unique is the confession, the
rebellion against the silence without memory, and the faces
and gestures within the empty decorations of flats - stories.
The confession is a cut back into the violence of relationships
shivering between the noise and indifference, into a coarse
cloth of love hiding the unspoken collective experience.

Golden Down | Daniel Tugek | Saldova 7, 180 0oo Praha 8,
Czech Republic | T: 00420 2 24 82 67 25 | F: 00420 2 24 823 67 01 |
dan@goldendawn.biz
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Okamazik
Okamzik
The Instant

Okamzik Jifiho Menzela je soucasti druhého dilu (Cello) po-
vidkového projektu DalSich deset minut, stmeleného produkci
zadanym tématem ¢lovek a ¢as. Strihova miniatura radi vyrezy
z desitek roli Rudolfa Hrusinského v ¢eském filmu od jeho
pritomnosti ve snimcich tricatych let az k zabéram tésné pred
smrti. Motivy ¢asu v tvari a tvare v ¢ase spolu s variantami
hercovych gest ¢i zamén roli a téla predstavuji pozici ¢lovéka
ve filmu jako déjinach. Je to zazitek tvare, diky niz existuje film,
aby se podilel na jejim zpétném dotvareni v pointé nasobené
smrti vidéného vidénym. Takto promitana smrt v jedné chvili
je pasti zarici melancholie, k niz patfi rozpominani jako jediné
prijatelné vychodisko z nezvratnosti filmu jako konce Zivého.
Film patfi mrtvym, kteri nas vidi.

Director: Jifi Menzel | Photography: (Various)
Editor: Zdené&k Patocka | Music: Leo$ Janacek
10" | 3smm | black & white, colour

Ceskd radost | Czech Joy
Ceskd Republika | Czech Republic 2003

The Instant of ]ifi Menzel belongs to the second part (Cello) of
a short story project The Next Ten Minutes, glued together by
a topic assigned by production: a man and time. This montage
miniature offers a sequence of cuttings from the film roles of
Rudolf Hrusinsky in the Czech film from the thirties until the
scenes shot shortly before he died. The theme of time in face
and the theme of face in time together with the actor’s gestures
or confusion of roles and body show the man’s place in the film
as his place in history. It is the experience of face, thanks to
which there is the film to continue its creation culminating with
the multiplied death of the one seen by the one being seen.
The death projected like this within a single moment is a trap
of shining melancholy of which recollection is a part as the only
acceptable way out of the irreversibility of the film as the end of
the living. The film belongs to the dead who can see us.

ARTCAM | Rasinovo néabFeZi 6 | 12800 Prague Czech Republic |
T: 00420 221 411 666 | artcam@artcam.cz






Ceskd radost | Czech Joy

Kotarkarna
Kotarkarna

Pram Room

Instalace hloubek lidského zabydlovani svéta zvuky a obrazy,
audiovizualni archeologie vSednosti. Umakartova halucinace
bytovych jader, zatoulané nadavky, vyhruzky, tlu¢eni kladiva,
smrad pripaleného tuku, huceni vytahu, narusena kolektivni
intimita. Strnuly sociélni prostor minulosti asociovany se soci-
alistickym odcizenym sblizovanim, scénicka realita zachycena
z vytahu.

Struktura paneldkového souZiti ma rovnéz své nevédomi - Pé-
chouckova odysea je prinikem do samého jadra disparatnich
obrazli a zvukd, zevsednélych, matnych a zaménitelnych, které
utvareji podvédomé Ustroji tretiny ¢eské populace. A kdesi
v Utrobach kosmu ¢iha prizrak kocarkéarny - nikdo jej nevidél,
slysi jej vsichni... | Pavel Bednarik

Author: Michal Péchoucek Jiii Svestka Gallery | www.jirisvestka.cz | gallery@jirisvestka.cz
14" | video | colour
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ESHOQ
ESHO
ESHOQ

Rezisérka se na vlastni pést vydala do Afganistanu. Jejim cilem
nebylo podat dalsi report o zemi ve stale se presypajici valce,
nechtéla obrazy pokracovat ve fikénich svétech zprav. Jeji
cesta méla skryty osobni smysl formulovany v otdzce po lasce
(eshq), jez je objektem filmu, je jeho pric¢inou a nejkrasnéjsi
zéhadou. Je také symbolem bezbranného obétovani se a v di-
sledku iniciuje intimni hledani zaslibeného &asu. Zeny v interié-
rech domU mluvi bez ¢adord, vidime fyziognomii tvari tak ¢asto
skrytych; v prekladu z jazyka do jazyka se pokouseji odpovidat,
aby nakonec mezi nimi a reZisérkou zdstaly otazky, mifici za
hranice nespojitelnych kulturnich kontextG. ZGstavaji jejich odi
a za nimi v druhém planu filmu nejvic skute¢né obrazy krajiny,
hudby, barey, svétla a ornament( afganské soucasnosti.

Director: Jana Po¢tova | Photography: Tomas Choura,

Jana Po¢tova | Editor: Jakub Hejna

Sound: Petr Kalab | Music: Philip Glass, Mohammad Khalmaani
52" | mdyv, dvd | colour

Ceskd radost | Czech Joy
Ceskd Republika | Czech Republic 2004

The director went on her own to Afghanistan. But she did not
want to give another report about a country suffering from
endless wars, she did not want to use images to add more
to fictive news worlds. There was a hidden personal meaning
in her journey, expressed in the question about love (eshq),
which is the object of the film, its cause, its most beautiful
mystery. It is also a symbol of a helpless sacrifice, and, as
a consequence, initiates intimate seeking of the promised
time. Women speak without their chadors when they are
inside, we can see the physiognomy of faces that are often
hidden; they try to answer the questions within translations
from one language to another, finally leaving only the ques-
tions between them and the director, heading over the borders
of such diverse cultural contexts. Only their eyes are left and
behind them, in the second plan of the film, the realistic images
of the landscape, music, lights and ornaments of the Afghan
present.

FAMU | Smetanovo nabfezi 2, 110 oo Prague 1 |
T: 00420 221 197 263 | www.famu.cz
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Afoitka uz nechce past soby
Afoiitka uz nechce past sohy

Ceskd radost | Czech Joy
Ceskd Republika | Czech Republic 2004

Afonka does not want to herd Reindeer anymare

Etnografické objevovani dokumentarnim filmem umoznuje
¢eskému rezisérovi formulovat osobné prozitou rozporuplnost
situace sibirské soucasnosti. V Sirokém zabéru se zaroven do-
tyka zakladnich otazek lidského Gdélu, spolecenskych vztah
a osudu néroda, je poezii faktd slozenou z dlouhych pasazi
vyjevll kazdodenniho lovu na zivot. Intuitivni cesta s kocov-
niky dovoluje stfidat meditaci, sn€éhovou krasu nekonecné
krajiny, drsnou prirozenost vyvrhovani sobd, lyrismus, strety
protiklad jako prehodnocovani stfedoevropanem tradi¢né
pfijimanych hodnot. Hrdiny filmu, kterym se prolinaji také
Uvahy a verSe evenského basnika Michaila Kolesova, jsou
mlady pastevec sobl Afanasij a jeho prateta Maria. Zatimco
Zena si preje, aby jeji pribuzni i po jeji smrti Zili dal tradi¢nim
zplsobem Zzivota svych predkd, mlady Aforika pochybuje. Ale
nic jiného nez pastevectvi nema v krvi.

Director: Martin Ry3avy | Photography: Martin Rysavy
Editor: Katarina Geyerova
80" | beta SP | colour

The ethnographic discoveries made through the documentary
film have enabled the Czech director to express his personal
experience of the contemporary Siberia contrasts. His wide
view touches the basic issues of the human destiny, social
relations and the nation’s fate, it is a poetry of facts composed
of long scenes of the everyday hunt of life. On this intuitive
journey with nomads he uses meditation, the snowy beauty
of the endless landscape, the rough reality of reindeer disem-
bowelling, lyricism, and colliding contrasts in the course of
reassessing the traditional values by somebody coming from
Central Europe. The main heroes of the film, which is also filled
with the thoughts and verses of the Even poet Mikhail Kolesov,
are a young reindeer drover Afanasiy and his grandaunt Maria.
While the woman wishes that her family continued living in the
traditional way after she dies, young Afanasiy is not so sure
about it. But the only thing he really has in his blood is just
pasturage.

Total helpart | OndFej Trojan | Kfizeneckého nam. 322, 152 0o
Prague 5, Czech Republic | T|F: 00420 267 07 3007
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Tatinek. Mramorizace 2deiika Svérika
Tatinek. Mramorizace 2deiika Svérika
Papa, Marbling of Zdenék Svérak

Rezisér Jan Svérak natodil portrét svého otce Zdenka. V doku-
mentu tésného, niterného spojeni obrazkd s vypravénim, kdy
historie ¢asto nabyva podoby legendy, je vhled do soukromi
a uméleckého prostoru Svéraka starSiho prolozen ukazkami
jeho filmovych roli. Prolinani ndsobenych identit zrcadli v riiz-
nych variantach pribéh obou muzi jako verejnych ikon, plyne
meékce, a aniz by ukazoval to skute¢né€ intimni, pohybuje se
skryté€ v psychoanalytické smycce biografie a autobiografie,
kdy se v obraze spojuje vypravéni otce s pohledem syna, kte-
ry dotvari jeho podobu. V3e zahaluje zavoj laskavosti a sama
nostalgie, kladouci v ohlédnuti ddraz na pamét proménénou
v rodinné historky, je podminkou individualni identity a etiky.
Ceskému maloméstskému spolecenstvi se tak dostava moral-
niho vyznamu.

Story, Screenplay & Director: Jan Svérak, Martin Dostal
Photography: Ivan Zacharia$, Radka Splichalova
Editor: Alois Figarek, Pavel Sistek | Sound: Viktor Ekrt
92" | beta Sp | colour

Ceskd radost | Czech Joy
Ceskd Republika | Czech Republic 2004

The director Jan Svérak made a portrait of his father Zdenék.
In the documentary that so closely joints images and storytell-
ing, where history often transforms into a legend, the insight
into both the private and artistic life of Svérak senior is intercut
by shots of his film roles. The mingling of multiple identities
reflects in many variants the story of both men as public icons,
it flows gently, and without showing the really intimate things,
it moves secretly in a psychoanalytic loop of biography and
autobiography, when inside the images the father’s narration
is connected with the son’s view that gives it the final shape. All
is veiled in kindness, and the nostalgia itself, while making clear
the importance of memory transformed into family stories, is
a precondition of the individual identity and ethics. The Czech
small-town society thus got its moral importance.

Biograf Jan Svérak | Nad Vinohradem 250|1, 147 0o Praha 4,
Czech Republic | T: 00420 24 44 68 100 | F: 00420 24 44 67 094 |
biograf@sverak.cz
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Pavel Tigrid - Evropan
Pavel Tigrid - Evropan
Pavel Tigrid - The European

Portrét Pavla Tigrida otevira volny cyklus rezisérky Heleny
Trestikové s nazvem Pamét 20. stoleti. Dvojnasobny exulant,
vyraznd postava predevsim pounorové emigrace a nako-
nec ministr vlady ve svobodném staté nemusi pochybovat
o hodnoté vykonané prace. Tigridova ctizadost, pateti¢nost
a sila vale se dostavaji ke slovu nejen v pritomnosti filmu, ale
predevsim se vztahuji k archivnimi materialy pripominanym
déjinam, kterych se nestal obéti. Koneckonct i film dokézal mit
ke svému vlastnimu obrazu. Vypravéni dospiva ke kladnému
akceptovani peripetii Zivota, za titulky ale zlstava, Ze si Pavel
Tigrid zvolil smrt sebevrazdou. Soucasti cyklu jsou i dalsi letos
natocené dokumenty Nebe nad Evropou (pribéhy tFi ceskych
vale¢nych pilotl britského Kréalovského letectva) a Ma stastna
hvézda (vypravéni Zzeny, ktera prosla nékolika nacistickymi kon-
centraénimi tabory).

Director: Helena Tre3tikova | Photography: Miroslav Souéek
Editor: Zdenek Pato¢ka | Sound: Jan Valouch
57" | beta SP | black & white, colour

Ceskd radost | Czech Joy
Ceskd Republika | Czech Republic 2003

The profile of Pavel Tigrid opens up a free series made by the
director Helena Trestikova bearing the title “The memory of
the twentieth century”. The double-time exile, the remarkable
person of, in particular, post-February emigration and finally
the minister of the government of the independent state, he
did not have to doubt the value of his performed work. The
Tigrid's ambitions, pathos and strong-mindedness come into
play not only in the film’'s presence, but they are mainly related
to the history reminded by archival materials, the history,
which he did never become a victim of. All things considered,
he was even able to change the documentary in favour of his
own picture. His narration came to the conclusion of accepting
the life adventures, but the titles are followed by the statement
that Tigrid chose freely to commit suicide. And yet other this-
year-made documentaries such as The sky above Europe (the
stories of three Czech war pilots of the Royal Air Force) and My
happy star (the story told by the woman, who went through
the several concentration camps) are a part of the series.

Czech Television | Kavéi Hory 140 oo Prague 4 Czech Republic |
T 00420 26 113 74 37 | F: 00420261 21 13 54 | www.czech-tv.cz
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If Presence of Artificial Intelligence
If Presence of Artificial Intelligence

If Presence of Artificial Intelligence

Snimek je odvaznym pokusem vyrovnat se s akademickym
zadanim portrétu. Portrétovanym totiz neni clovék, ale jazyk
umélé inteligence, vytvoreny teoretiky podle predem daného
zaméru a ucelu pouziti. Film - jazyk jako viditelna véc. Uméla
inteligence - mysleni, které napodobuje zdroj, ale proménu-
je jeho strukturu a svému pUlvodci se vzdaluje, proménujic
jej v ilustraci sebe sama, portrét, ktery se na sebe diva. Lidé
- divka, umélec a filozofové jsou jen souborem vypovédi, mysli
nahlas absolutni nedplnost. Obraz - absolutni plnost (pokud
neni vidén), ktera se pokousi urcit vztah mezi slovem, pojmem,
vyznamem a véci. Jazyk je svym vlastnim portrétem, nasobeny
vSemi Grovnémi, které nemdzeme myslet, ale chceme vidét.
Jazyk, ktery prekraduje text, promé&nuje jej v nic, nebot konec
nema ramec textu, ale je nekonec¢nym prabéhem jazyka. Co si
mysli moucha?

Director: Hana Valentova | Photography: Radil Palug
Editor: Jakub Sykora | Sound: Marek Musil

Music: Usb port

15" | beta SP | colour

Ceskd radost | Czech Joy
Ceskd Republika | Czech Republic 2004

The film is a courageous attempt at coming to terms with an
academically commissioned portrait. It is not the person being
portrayed, but alanguage of artificial intelligence, created
theoretically according to pre-set intentions and purposes
of utilisation. Film - avisible language. Artificial intelligence
- thinking that imitates a source, but that transforms its struc-
ture and becomes distant to its origins, changing it into an
illustration of the self, a portrait that looks upon itself. People
- agirl, an artist and philosophers are a mere set of utter-
ances, they think absolute incompleteness out aloud. A picture
- absolute completeness (if unseen), which attempts to deter-
mine the relationship between the word, concept, significance
and things. Language is its own portrait, multiplied by all levels
which we cannot think, but we want to see. Language, which
stretches text, changes it to nothing, as the end does not have
a frame of text, but is the eternal progress of language. What
does a fly think?

FAMU | Smetanovo nabfezi 2, 110 oo Prague 1 |
T: 00420 221 197 263 | www.famu.cz
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2amek zmizik. Dil prvni, paliva

Eraser Castle. Part One, Fuels

Devatenactilety student Zdenék Adamec se upalil v breznu
2003. Spolecnost zrovna nepotrebovala symbol pochodné,
a tak zbyly jen ji iniciované obrazy brezové aleje ci cizokrajné
zvere na Ceské louce, zvuk violoncella. Halucinujici snimek je
pripomenutim udalosti prostrednictvim autorovych emoci-
onalnich projekci a divakovi zpétné dovoluje tuto strukturu
rekonstruovat z informace tak nekompletni, jako je film. Do
sebe se rozpoustéjici zabéry ale nejsou jen houbovitymi obrazy
a jednotliva vyvojova stadia uvnitr radu filmu jen nahodnymi
prechody. A tak se v experimentalni dokumentaci mentalnich
otiskd sbihd prostor vyznamu obrazu udélosti a obrazd filmu,
horeni ma roli jakési duchovni ¢i transcendentalni entity. Pri-
pomina-li ohen smiéenou tragédii, pak prvni dil planované
trilogie je autentickym rozsirenim ¢eské ne-paméti o ni.

Story, Director: Vladimir Vofisek | Photography: Jakub Halousek,
Vladimir Votidek | Montage: Petr Stépanek | Sound: Michal Cech
25" | 16mm | black & white

Ceskd radost | Czech Joy
Ceskd Republika | Czech Republic 2004

A nineteen-year-old student Zdenék Adamec burned himself
to death in March 2003. At the time, the society was not in
need of a torch symbol, so the only things left are the images
of birch alleys or exotic animals in a Czech meadow, the sound
of a violoncello. A hallucinating picture is a glance back at the
event through the author’s emotional projections, allowing the
audience to rebuild this structure using such an incomplete
piece of information as the film is. Images melting into one
another are not just sponge-like images, and the individual
stages inside the film are not just coincidental transitions. And
so we can see the space of events and film images coming
together through an experimental documentation of mental
imprints; burning has the role of a kind of spiritual or transcen-
dental entity. If the fire resembles the concealed tragedy, then
the first part of the planned trilogy is an authentic expansion
of the Czech non-memory of it.

FAMU | Smetanovo nabfezi 2, 110 oo Prague 1 |
T: 00420 221197 263 | www.famu.cz
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Korporace
The Corporation

The Corporation

Analyza stroje obchodu a z n€j rostouci moci korporaci, jejichz
svrchovanost neni bez nebezpedi ani pro ideje kapitalistické
spolec¢nosti, z nichz vzesly a jimiz se s véénym poukazem
na svobodu bez omezeni zahaluji. Jako orgény bez svédo-
mi, jejichz jedinym cilem je zisk (etika jako odlesk zisku), se
bezohledné rozpinaji. Jak funguji tato kralovstvi, hospodarici
Casto s vétsim objemem kapitalu nez nékteré zemé svéta?
Do jaké miry jim podléha statni moc? To jsou zékladni otazky
snimku pracujiciho s mimoradnym, ¢asto grotesknim a nékdy
Sokujicim archivnim materialem z paralelnich déjin rGstu moci
svébytné entity korporaci. Vychodiskem dokumentu byl best-
seller Joela Bakana Korporace: Patologicka honba za ziskem
a moci (The Corporation: The Pathological Pursuit of Profit
and Power), sbér fakt a obrazovych informaci promysleji v ko-
mentari mj. dokumentarista Michael Moore, ekonom Milton
Friedman a lingvista Noam Chomsky.

Director: Jennifer Abbott, Mark Achbar

Photography: Mark Achbar, Rolf Cutts | Editor: Jennifer Abbott
Sound: Velcrow Ripper | Music: Leonard J. Paul

145" | 35mm | colour

Zvlastni uvedeni | Special Events
Kanada | Canada 2003

An analysis of the machine of trade, and the power of corpo-
rations feeding upon it. Their sovereignty represents a danger
event for the ideas of capitalism, from which they were born
and in which they are hiding, having no restrictions, forever
referring to freedom. Like organs without conscience, they
are unscrupulously expanding in their pursuit of profit (eth-
ics as the reflection of profit). How do they function, these
kingdoms that often have more capital than some countries
of the world? To what extent are the governments subordi-
nate to them? These are the basic question of the film that
uses extraordinary, often grotesque, and sometimes shocking
archive material of the parallel history of the increasing power
of corporations. The document is based on the Joel Bakan's
bestseller The Corporation: The Pathological Pursuit of Profit
and Power, the collection of facts and photographical infor-
mation is thought over in the commentary among others by
the documentary filmmaker Michael Moore, economist Milton
Friedman and linguist Noam Chomsky.

Film Transit International Inc. | 252 Gouin Boulevard Est.,
Montreal, Quebec H3L 1A8, Canada | T: 514 844 3358 |
F: 514 844 7298 | janrofekamp@filmtransit.com
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Super Size Me
Super Size Me
Super Size Me

Proc je tolik Ameri¢ant tlustych? Po tricet dni jedl reZisér pouze
jidla z nabidky retézce McDonald’s. Trikrat denné si vybiral z je-
ho menu, okusil vie, a pokud byla v nabidce zvyhodnéna vétsi
porce, nesmél odmitnout. Podobné jako prdmérny Americ¢an
se prili§ nepohyboval. Prijatda omezeni byla vychodiskem pro
zkoumani situace, kdy skoro Ctyficet procent americkych déti
trpi nadvahou a dva ze tfi dospélych bojuji se zdravi ohrozujici
obezitou. Téma autor nevnima jen jako jejich osobni problém,
pripomina naklady na zdravotni péci a predevsim se pta, zda
neni na viné zpusob stravovani v retézcich rychlého obcerstve-
ni. Rychle utiSitelny hlad je dobre obchodovatelny, podporen
mohutnou reklamou je sice zakladem prosperity firem, ale na
druhé strané vede ke zvlastni spole¢enské destrukci. Filmarovo
hledani odpovédi v dvaceti americkych méstech prineslo mi-
moradny divacky ohlas, sit McDonald’s mezitim uvedla na trh
salatové light menu, obsahujici oviem témér stejné mnoZzstvi
kalorif jako slavny Big Mac.

Director: Morgan Spurlock | Photography: Scott Ambrozy
Editor: Stela Georgieva, Julie Bob Lombardi

Sound: Hans Ten Broeke | Music: Steve Horowitz,
Michael Parrish, Doug Ray

100" | beta SP | colour

Zvlastni uvedeni | Special Events
USA 2004

Why are so many Americans fat? For the entire month the
director was living on nothing but McDonald’s food. Three
times a day he chose from the menu, tried every item on the
menu, and if there was a supersize offer he couldn't refuse.
Like an average American, he didn't move much. The accepted
restrictions constituted the basis for investigating the situation
of nearly 40% of American children being overweight and two
out of three adults suffering from a life-threatening obesity. The
author does not perceive the topic only as the people’s personal
problem, he points out the cost of health care, and, above all,
he asks whether the fast-food corporations are to blame. The
fast-allayed hunger is good business, and supported by huge
advertising it is the basis of the companies’ prosperity, but on
the other hand it leads to a peculiar social destruction. The
author’s research conducted in twenty American towns aroused
great interest among the audience, and McDonald’s introduced
anew salad menu light, containing, however, nearly the same
amount of calories as the famous Big Mac.

Fortissimo Film Sales | Veemarkt 77-79 Amsterdam 1019
The Netherlands | T: 31-20-627-3215 | info@fortissimo.nl |
www.fortissimofilms.com
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Mir jejich dusi
Mir jejich dusi

Peace to their soul

Svérazny filmovy spiritismus vytvari z zivych obrazd kroniku
kraje, zatimco pamét snimku podminuje druhovou nejedno-
znaénost, pro niz reZisér hleda slova jako ,obzivly dokument”
& ,ochotnicky film“. | to ukazuje, Ze zadny pojem nebo cha-
rakteristika nemohou byt natolik konkrétni, aby mohly pojme-
novat urcity stav filmu. Stejné tak Gcinkujici v ném jsou lidmi
soucasnosti a zaroven primo odkazuji na své predky. Mozaika
pribéhd z Pasek nad Jizerou je znovuobjevenim prostoru Za-
padlych vlastenct Karla Vaclava Raise, proslulé knihy ¢eského
sentimentalniho nacionalismu. V redliich prihrani¢niho Pod-
krkonosi ozivaji v mozaikovité strukture hraného planu vzpo-
minky a pribéhy z kronik. Autentické je také herecké obsazeni
ochotniky. Urcujici byly jejich tvare, jez se z filmu divaji jako ze
starych fotografii na otisky, které tvorime svym pohledem.

Director: Pavel Stingl | Photography: Miroslav Janek
Editor: Toni¢ka Jankova | Sound: Daniel Némec
120" | dvd | black & white, colour

Zvlastni uvedeni | Special Events
Ceskd Republika | Czech Republic 2004

An original spiritualism of the film creates a chronicle of a land
using a live images, while the memory of the film is a precondi-
tion for its ambiguity if terms of film type, for which the director
seeks names such as “living documentary” or “amateur movie”.
This too shows that no term or characteristic can be explicit
enough to name a specific state of afilm. The characters in
the film are people of the present, but they are a direct link
to their ancestors. A mosaic of short stories from the village of
Paseky nad Jizerou is the rediscovery of Karel Vaclav Rais and
his Zapadli viastenci, a famous work of the Czech sentimen-
tal nationalism. The real life of the border region under the
KrkonoSe mountains mixes with memories and stories from
chronicles within the mosaic-like structure of the acted plan.
Playing of the amateur actors is also very authentic. The film
is determined by their faces looking at us as those from old
photographs are looking at the imprints of our looks.

Bionaut Films | U Zvonaiky 14 | 120 oo Prague 2 Czech Republic |
barbora@bionaut.cz
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Cine"ardaphnto (Bud'te pozdraveni, Kubénci | Odysseus | Ydessa, medvédi atd.)

Zvlastni uvedeni | Special Events
Francie | France 2004

Ciné"ardaphnto (Salut Les Cubains | Ulysse | Ydessa, Les Ours Et Etc...)

Ciﬂevardaphﬂtn (Salut Les Cubains | Ulysse | Ydessa, Les Ours Et Etc...)

Problém zastaveného obrazu jako vnitfné celistvého a jednot-
ného systému vstupujiciho do rdznych druht vazeb a vztaht
se prolina celym dilem Agnes Vardové. Kolekce CINEVARDA-
PHOTO (ram a zaroven tvar) spojuje trojici kratkych snimka,
které od sebe déli vice nez cCtyricet let a jez vSechny spojuje
pritomnost fotografie. Fotomontaz Budte pozdraveni, Kubanci
(1963) rozpohybovava v rytmu ¢aca vice nez patnact set foto-
grafii, které rezisérka poridila pri svém pobytu na revolu¢nim
ostrové. V Odysseovi (1982) se vraci ke starym fotografiim
z Egypta (vroceni 1954), snimek je intimnim objevovanim my-
tologickych, alegorickych, historickych a osobnich vyznami
obrazu. Ydessa... (2004), kanadské sbératelka, zorganizovala
v Mnichové vyjimecny prispévek k déjinam dvacatého stoleti.
Zdi salt pokryly stovky fotografii: jedinou podminkou pro je-
jich vybér byla pritomnost medvidka nékde v obraze.

Director: Agnes Varda | Photography: J. Marques, C.S. Olaf
(Salut...), Jean-Yves Escoffier, Pascal Rabaud (Ulysse),

Markus Seitz, Claire Duguet, Rick Kearney, John Holosko (Ydessa,
Les...) | Editor: Janine Verneau (Salut...), Marie-Jo Audiard,
Hélene De Luze (Ulysse), Agnes Varda, Jean-Baptiste Morin
(Ydessa, Les...) | Sound: Jean-Paul Mugel (Ulysse),

The problem of astill image as an internally compact and
cohesive system entering different kinds of links and rela-
tions that resonates throughout all of Agnes Varda’s films. In
the trilogy CINEVARDAPHOTO (a framework and a shape in
one), we find a direct engagement with photographs and their
meanings in different contexts over a period of forty years. The
photomontage Salut, les Cubains (1963) makes dance in the
rhythm of cha-cha over 1,500 photographs taken while she
was vacationing on the revolutionary island. In Ulysse (1982)
she comes back to old photographs from Egypt (dated 1954),
the picture is an intimate discovery of mythological, allegori-
cal, historical and personal meanings of the image. Ydessa...
(2004), a Canadian art collector organised a unique show for
the Munich exhibition of the history of 20" century. The walls
of exhibition halls were covered by hundreds of photographs:
the only criterion for their selection was the presence of a Ted-
dy Bear somewhere in the picture.

Jens-Christian Borner, Rob Fletcher, Jason Milligan (Ydessa,
Les...) | Music: Isabelle Olivier, Didier Lockwood (Ulysse),
Pierre Barbaud (Ydessa, Les...)

96" | 3smm | black & white, colour

Ciné - Tamaris | bureaux 88 rue | Daguerre 75014 | Paris |
T: 0033143 22 66 00 | ciné-tamaris@wanadoo.fr
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Flashback
Flashback
Flashbhack

ReZisér se chtél po letech vratit ke svému kratkému snimku
O deset minut starsi (1978), v némz snimal tvar chlapce sle-
dujiciho predstaveni loutkového divadla. V planovaném filmu
O dvacet let starsi méla na esenci lidskych emoci navazat mapa
Zivota odrostlého ditéte. Okolnosti autorova Zivota (jeho ope-
race srdce a nemoc manzelky) ale planovany projekt proménily
a otazky po smyslu dokumentu vyustily v autobiograficky film.
Mimoradné dilo vyzyva divdka na subjektivni cestu autorovou
zivotni a tvUrci minulosti, pripominanou obrazy formujicimi
a formovanymi. Tvar otce, ktery jej naucil milovat fotografii. Pri-
bé&h rodiny, povrazdéné bé&hem druhé svétové valky. Dédictvi
viry v ritudlu synovy obrizky. Citlivé obrazy milované Zeny, ktera
umira... Vzpominky prochazeji filmy a ty zpétné vedou dovnitr
paméti - kazdy ze Ctyri sta zabérd filmu iniciuje poznani, ze
teprve blizkost smrti je mirou pravdivosti.

Director: Herz Frank | Photography: Herz Frank,

Victor Griberman, Grigory Maniuk, Juris Podnieks,

Andris Seleckis, Kalvis Zalcmanis, Sergey Nikolaev,

Andris Slapins, Vladimir Plotke, Valdis Eglitis, Ralfs Krumins |
Editor: Sergey Usanov | Sound: Aivars Riekstins, Sergey Usanov

Pocta | Tribute
Lotyssko [ Latvia 2002

After many years, the director has come back to his short film
Ten Minutes Older (1978), in which he was filming the face of
a boy watching a puppet theatre show. In the originally contem-
plated film Twenty Years Older, the map of the ancient child’s
life was supposed to follow the essence of the human emotions.
However, the circumstances (the director’s heart surgery and his
wife’s terminal disease) changed the planned project, and the
questions about the purpose of the documentary were answered
by an autobiographical film. An exceptional work of art takes the
audience for the journey across the author’s past, both personal
and as an artist, which is being remembered in the shaping and
shaped images. A face of his father from whom he learned the
love of photography. A story of a family, which was slaughtered
during the war. The inheritance of guilt in the ritual of his son’s cir-
cumcision. Gloomy images of his beloved dying wife. Memories
walk through films that lead back inside the memory - each of
the four hundred shots of the film initiate the recognition that the
truth can be measured only by he proximity of death.

Music: Liudgard Gedravichus, David Krupnik, Georg F. Handel
105" | beta SP | black & white, colour

leva Pitruka | LNFC | Elisabetes 49, 1010 Riga, Latvia |
ieva.pitruka@nfc.gov.lv
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Draha Julie
Dear Juliet

Dear Juliet

Socha Julie stojici ve Veroné, dvir domu Kapuletd, odkud divka
odesla z textu do paméti lidi jako obraz napInéni lasky smrti.
Dnes je pod jejim balkonem misto schlizek se zdi milostnych
vzkazl, bod na turistické mapé. Cizinci se foti se sochou,
nabizeji ji cigaretu a tisknou se k jejimu bronzovému télu - le-
genda pravi, Ze kdo se dotkne jejiho pravého nadra, bude mit
Stésti. Prosté obrazy zachycuji naladu mista, staticky popis déje
zdlraznuje atmosféru a klamna nevybojnost zabérd soustredé-
nych na jednotlivosti dovoluje, aby se zvolna vyjevila veskera
absurdita shonu u méstské atrakce. Filmovy jazyk osamélého
reziséra neddveriveé tape kolem banalni tematiky, nedotyké se
véci, které bezprostredné oznacuje, ale je komentarem véci pri-
lehlych, ironickou poznamkou pod ¢arou kulturni historie.

Director: Herz Frank | Photography: Herz Frank

Editor: Sergey Usanov, Herz Frank | Sound: Sergey Usanov,
Herz Frank

30" | DVcam, Betacam SP | colour

Pocta | Tribute
Lotyssko, Itdlie, Izrael | Latvia, Italy, Israel 2003

The statue of Juliet in Verona, the backyard of the Capulet's
house which the girl left to become immortalized in the human
memories as the picture of love that was consummated by
death. Today, the place under her balcony has become the
venue of rendezvous with a wall full of love letters, a point on
a tourist map. The foreigners want to be photographed with
the statue, offering her a cigarette, nestling against her bronze
body. A legend says that he who touches her right breast will
be lucky. Simple pictures capture the atmosphere of the place,
static description of the plot underlines it, and the deceitful
peacefulness of the scenes allows all the absurdity of the busy
tourist attraction to unfold gradually. The film language of the
lonely director distrustfully gropes around a banal theme, does
not directly touch the things it indicates, but rather comments
on the things around, ironically, under the history of culture.

leva Pitruka | LNFC | Elisabetes 49, 1010 Riga, Latvia |
ieva.pitruka@nfc.gov.lv
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V krajiné éernjych $amana
Au pays des mages naoirs
In the Land of the black Magi

Prvni zabéry Jeana Rouche sleduji prislusniky kmene Sorko
pri lovu hrocha. ReZisér v doprovodu dvou pratel vytvoril svij
film predchazejici cinéma-vérité. Kratky snimek vznikl béhem
putovani po Nigeru. Pavodné byl natocen rozsahlejsi material,
ktery byl spise sledem izolovanych vyjevd. Nasledné byl sestri-
han tak, aby zabéry na sebe navazovaly. Nicméné¢ les Actualités
francaise ho nakonec distribuovaly jako kratky predfilm Rossel-
liniho dramatu Stromboli, zemé bozi. | David Cenék

Director: Jean Rouch | Photography: Jean Rouch
Assistant director: Jean Sauvy, Pierre Ponty
13” | 3smm | black & white

Pocta | Tribute
Francie | France 1946

First scenes of Jean Rouch watch the Sorko people hunting
a hippopotamus. The director accompanied by two friends
created a film preceding the cinéma-vérité. A short motion pic-
ture was born during his travels across Niger. Originally, more
extended material was filmed as a sequence of isolated scenes.
It was then cut so that the scenes followed one another. In the
end, Les Actualités Francaise distributed it as a short film with
the Rossellini’s Stromboli, Land of God. | David Cenék

CNRS|CFE | Anne Pascal | T: 0033 1 45 07 56 91 |
F: 0033 1 45 07 58 60
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Lov lukem na lva
La Chasse au Lion a I'Arc

Hunting the Lion with Bow and Arrow

Pronésledovani Iva se v tomto dile stava sagou charakterizujici
oblast, jez nas zavadi ,jesté dal nez dal”. Béhem sedmi pobytd
(1958-65) byl shromazdovan material na hranicich mezi Nige-
rem a Mali. Jean Rouch svym sobé€ vlastnim zplisobem vypravi
pohadku, jez mu slouzi jako komentar. Pronasledovani lva se
stiida s ritudInimi pripravami, které jsou sniméany s nezvyklou
detailni peclivosti. Film ziskava dveé vyznamové roviny. V prvé
radé popisuje ritudlni charakter lovu lva, jenZ nabyva vysoce
posvatnych rozmérd. Autordv pristup k tématu pak dodava
obraziim ve spojeni s neobvyklym komentarem az liturgickou
nadcasovost, pricemz se nevyhneme ani pohledu na krutou
agonii umirajiciho zvirete. Snimek ziskal v roce 1965 Zlatého lva
na festivalu v Benatkach. | David Cenék

Director: Jean Rouch | Photography: Jean Rouch
Editor: Josée Matarasso, Dov Hoenig

Sound: Idrissa Meiga, Tallou Mouzourane

88" | 16mm | colour

Pocta | Tribute
Francie | France 1965

In this film, the lion hunt becomes a saga characterising the
area which leads us “further than far”. The material was being
collected at the border of Niger and Mali during seven visits
of the director (1958-65). Jean Rouch is telling a unique fairy
tale, which is also a commentary. The images of the lion hunt
are replaced by the images of ritual preparations filmed with
an unusual preciseness. The film thus acquires two layers
of meaning. The first describes the ritual nature of the lion
hunt, assuming extremely sacred dimensions. The author’s
approach to the topic and the unusual commentary give the
images an almost liturgical timelessness, without sparing us
the cruel agony of the dying animal. The film was awarded the
Golden Lion at Venice festival in 1965. | David Cenék

Les Films De La Pleiade| 3, Rue Hautefeuille | 75006 Paris
T: 0033140 46 97 98 | F: 0033 1 40 46 89 88









Prithledné bytosti

Translucent Beings




Cyklon
Ciclén

Hurricane

Zabéry radéni cyklonu Flora, ktery postihl oblasti Oriente
a Camaguey, se staly prvni filmarskou zkusenosti Santiaga
Alvareze. Poprvé v déjinach kubanské kinematografie ziskal
néjaky film sedm mezinarodnich cen. Nepravem pozapome-
nuté dilo zahajuje etapu originalniho pristupu ke stfihu. Jed-
notlivé sekvence jsou vice vybusné nez ilustrativni. Sledujeme
pripravy na bliZici se prirodni katastrofu a jeji samotny pribéh.
Ze strany tvlrca byly vyuzity i archivni zabéry. Pohyb kamery
mél dodavat divakovi dokonaly pocit spolutcasti, a tak vytvorit
dokonalou symbiézu tviirce-divak. | David Cenék

Director: Santiago Alvarez | Photography: (various)
Editor: Mario Gonzalez, Norma Torrado

Sound: Marcos Madrigal

22" | 3smm | black & white

Priihledné bytosti | Transluscent Beings
Kuba | Cuba 1963

Shots of the rampaging hurricane Flora, which struck the
Oriente and Camagtley districts, were the first flmmaking
experience of Santiago Alvarez. It was the first time in the his-
tory of Cuban cinematography any film received seven interna-
tional prizes. The unjustly forgotten work stands at the begin-
ning of a period of original approaches to film editing. The
individual sequences are much more explosive than they are
illustrative. We witness the onset of the natural disaster and we
watch it unfold. The creators also used archival footage. The
camera movement was supposed to bring the viewer in the
middle of the action and thus create a perfect creator-viewer
symbiosis. | David Cen&k

Instituto Cubano de Arte e Industria Cinematografica (ICAIC)
Calle 23 #1155 e| 10 y 12 Plaza, C.H. Cuba| CP 10400 |
T: 00537 55 28 56 | F: 00537 55 11 88 | presidenciaicaic@icaic.inf.cu






Revolué¢ni kolaz slozena z fotografii a zabérd posbiranych tak
trochu ,odkudkoliv”. Umélcovym zamérem bylo kromé odsou-
zeni rasismu vzdat hold hudbé ve spojeni s filmovym obrazem.
Lena Horneova zpiva hebrejskou pisent Hava Nagila v jazzové
Uprave a jeji hlas i text samotny jsou dostate¢n€ vymluvné
(mimochodem pisen byla ve své dobé¢ zakézana ve Spojenych
statech). Diky tomuto drobnému snimku je Alvarezovi pipiso-
véano autorstvi prvniho hudebniho klipu. | David Cenék

Director: Santiago Alvarez

Photography: Pepin Rodriguez, Alberto Hernandez
Editor: Norma Torrado, Idalberto Galvez

Music: Lena Horne (the song NOW)

6" | 3smm | black & white

Priihledné bytosti | Transluscent Beings
Kuba | Cuba 1965

Revolutionary montage assembled from images and footage
collected from diverse sources. The artist’s intention, apart
from condemning racism, was to pay tribute to music in
connection with the moving image. Lena Horne sings a jazz
adaptation of a Hebrew song called Hava Nagila and her
voice and the lyrics are sufficiently eloquent (by the way, the
song was once banned in the United States). Thanks to this
short film, Alvarez is credited with making the first ever music
video. | David Cené&k

Instituto Cubano de Arte e Industria Cinematografica (ICAIC)
Calle 23 #1155 e| 10 y 12 Plaza, C.H. Cuba| CP 10400 |
T: 00537 55 28 56 | F: 00537 55 11 88 | presidenciaicaic@icaic.inf.cu






Hanoj, 13. v dtery
Hanoi, Martes 13
Hanoi, Tuesday 13th

V roce 1889 napsal José Marti text, ktery predstavuje na zac¢atku
filmu vietnamsky lid a jeho tradice. Pise se rok 1908. V Texasu se
narodil Lyndon Baines Johnson, budouci americky prezident.
O mnoho let pozdéji vidime Vietnamce pracujici na polich a ry-
barici, kdyz v tom do jejich Zivotd vtrhne véalka. Nicméné rychle
se vraci s novou energii do prace. Seznamujeme se s hanojskou
vyrobou riizného vybaveni, které ma slouzit k protiamerickému
odporu. | pres svij politicky obsah je tento snimek povaZzovan
za jeden z vrchol( reZisérovy tvorby. Spojil v ném své basnické
zalozeni a technickou virtuozitu. Podafrilo se dokonale postavit
do kontrastu Zivot, odvahu a vytrvalost Vietnamct oproti smrti
reprezentované americkymi vojaky. | David Cenék

Director: Santiago Alvarez | Photography: Ivan Napoles
Editor: Norma Torrado, Idalberto Géalvez

Sound: Carlos Fernandez

38" | 3smm | black & white

Priihledné bytosti | Transluscent Beings
Kuba | Cuba 1967

The movie is introduced by atext depicting the Vietnamese
people and their customs, written by José Marti in 1889. It is
the year 1908. In Texas, the future president of the United
States Lyndon Baines Johnson is born. Many years later, we
se the Vietnamese working in the fields and fishing, their
lives suddenly interrupted by war. Nevertheless, they swiftly
return to work with new vigor. In Hanoi, we are introduced
to the production of miscellaneous equipment meant to aid
the anti-American resistance. Despite its political charge, the
movie is considered among the highlights of the director’s
work. In this film, Alvarez combined his poetic nature and
technical virtuosity. He managed to make perfect contrast
between the life, courage and persistence of the Vietnamese
on one side and the death, represented by US soldiers, on the
other. | David Cenék

Instituto Cubano de Arte e Industria Cinematografica (ICAIC)
Calle 23 #1155 e| 10 y 12 Plaza, C.H. Cuba| CP 10400 |
T: 00537 55 28 56 | F: 00537 55 11 88 | presidenciaicaic@icaic.inf.cu






Vidy k vitézstui
Hasta la Victoria siempre

Hasta la Victoria siempre

Film byl natoceny béhem dvou dnl bezprostfedné po smrti
Che Guevary. Stal se inspirativnim zdrojem pro vSechny poz-
déjsi revolucionare. Velmi osobni pocta legendarnimu latin-
skoamerickému revolucionari, jenz jesté na zacatku roku 1967
prohlésil, Ze je tfeba vic Vietnamd, je dnes kultovnim filmem
pro vdechny pfiznivce Ernesta Guevary de la Serny. Santiago
Alvarez chté&l predeviim vytvorit dilo vyjadiuijici solidaritu se
vsemi utlacovanymi narody nejen Latinské Ameriky, ale celého
svéta. Tuto ideu dokazala nejlépe vyjadrit pravé postava Che
Guevary zradné zavrazdéného v Bolivii. | David Cenék

Director: Santiago Alvarez

Photography: Enrique Cardenas

Editor: Norma Torrado, Idalberto Galvez
Sound: Arturo Valdes

19" | 3smm | black & white

Priihledné bytosti | Transluscent Beings
Kuba | Cuba 1967

The film was shot during the two days following Che
Guevara's death. It became asource of inspiration for all
later revolutionaries. A very original tribute to the legendary
Latin American revolutionary, who as late as in the beginning
of 1967, proclaimed that more Viethams were needed, has
became a cult movie for all supporters of Ernesto Guevara de
la Serna. Santiago Alvarez mainly wanted to create a movie
that expresses solidarity with all oppressed nations, not only in
Latin America, but also throughout the whole world. This idea
was best embodied by the character of Che Guevara, insidi-
ously murdered in Bolivia. | David Cenék

Instituto Cubano de Arte e Industria Cinematografica (ICAIC)
Calle 23 #1155 e| 10 y 12 Plaza, C.H. Cuba| CP 10400 |
T: 00537 55 28 56 | F: 00537 55 11 88 | presidenciaicaic@icaic.inf.cu






79 Jar
79 Primaveras
79 Springs

Oslavna 6da na vietnamského politika Ho Ci Mina, zemfrel v 79
letech v roce 1969, patfi k vizualné velmi ptsobivym snimkdm.
Film strida archivni zabéry, texty a obrazové metafory, aby tak
vyjadfil Ho Ci Minovy obavy z rozdélent socialistického tabora.
Zaroven nam valka ve Vietnamu pripomina agresivni povahu
imperialismu. Skute¢nym cilem filmu mélo byt zachytit smysl
Zivota a preménit ho na optimistickou vyzvu divakovi. ReZisér
chtél disledné vyuZit stejné postupy, jichz vyuZzival Dziga Ver-
tov. | David Cenék

Director: Santiago Alvarez | Photography: Ivan Napoles
Editor: Norma Torrado | Sound: Raul Pérez Ureta,
Carlos Fernandez

25" | 3smm | black & white

Priihledné bytosti | Transluscent Beings
Kuba | Cuba 1969

Visually appealing ode to Vietnamese politician Ho Chi Minh,
who died in 1969 at the age of 79. The film mixes original foot-
age, texts, and visual metaphors to express Ho Chi Minh's
worries about the possible break up of the socialist bloc. At
the same time, the Vietham War reminds us of the aggressive
nature of imperialism. The actual objective of the movie was
the depiction of the sense of life and its transformation into
an optimistic message for the viewer. The director wanted to
rigorously adhere to the methods previously utilized by Dziga
Vertov. | David Cenék

Instituto Cubano de Arte e Industria Cinematografica (ICAIC)
Calle 23 #1155 e| 10 y 12 Plaza, C.H. Cuba| CP 10400 |
T: 00537 55 28 56 | F: 00537 55 11 88 | presidenciaicaic@icaic.inf.cu






LBJ
LBJ
LBJ

Jména tfi zavrazdénych politikl (Luther King, Bob Kennedy
a John F. Kennedy) pfivedly Alvareze na myslenku natoéit
snimek LBJ o Lyndonu Bainesi Johnsonovi. Tento dvacaty
ti'eti dokument v poradi se zahy stal jednim z nejznaméjsich
anti-imperialistickych pamflet(. Autor nedavé vinu jednomu
¢lovéku (prezidentovi USA) za vSechno zlo svéta, ale pouze
ho ukazuje coby predstavitele mocnosti toto zlo pachajici.
Dokonale jsou vyuzity hudba, fotografie a filmové ukazky nej-
riznéjsiho plvodu. Opét jde spiSe o obrazovou kolédz, kterou
divék konfrontuje vice s alegorickymi vyjevy nez konkrétnimi
situacemi. | David Cenék

Director: Santiago Alvarez

Photography: Jorge Pucheaux | Editor: Norma Torrado,
Idalberto Galvez | Music: Leo Brouwer, Karl Off, Pablo Milanés,
Miriam Makeba, Nina Simone

18" | 3smm | black & white

Priihledné bytosti | Transluscent Beings
Kuba | Cuba 1969

The names of three murdered politicians (Martin Luther King,
Bob Kennedy and John F. Kennedy) led Alvarez to the idea
of making LBJ, a movie on Lyndon Baines Johnson. His twen-
ty-third documentary soon became one of the best-known
anti-imperialist pamphlets. The author doesn’t blame a single
person (the president of the USA) for all the evil in the world,
he just shows him representing the power committing this evil.
Alvarez makes great use of music, photographs and footage of
various origin. Again, it is much more of a visual collage, con-
fronting the viewer with allegorical scenes rather than actual
situations. | David Cenék

Instituto Cubano de Arte e Industria Cinematografica (ICAIC)
Calle 23 #1155 e| 10 y 12 Plaza, C.H. Cuba| CP 10400 |
T: 00537 55 28 56 | F: 00537 55 11 88 | presidenciaicaic@icaic.inf.cu






Sluzebnikiiv sen
El sueiio del Pongo
Pongo’s Dream

Osamoceny Alvarezdiv pokus o hrany film, ktery neni tak docela
fikci, jak bychom ocekavali. Filmové zpracovani prostého pribé-
hu andskych indiand kmene Kecua, prevypravéné znamenitym
zesnulym peruénskym spisovatelem José Maria Arguedasem.
Snimek se zabyvéa otazkou zachrany dulstojnosti indianského
sluhy, ustavi¢né pokorovaného svym panem. Ve svych snech si
indian preje svému péanovi ukazat, Ze prijde den, kdy zavladne
socialni spravedinost.

Director: Santiago Alvarez | Photography: Ivan Napoles
Editor: Norma Torrado, Idalberto Géalvez
11”7 | 35mm | colour

Priihledné bytosti | Transluscent Beings
Kuba | Cuba 1970

A simply history, of pure Andean roots that forms part of the
Quechua heritage in Per(’, recreated by the outstanding
deceased Peruvian writer, José Maria Arguedas, transformed
into a film. It ideals on the rescue of the dignity of the Indians,
constantly humiliated by the Lord or “Gamonal”. In his dreams,
the Indian wishes to demostrate to his master that the day will
arrive in which social justice shall prevail.

Instituto Cubano de Arte e Industria Cinematografica (ICAIC)
Calle 23 #1155 e| 10 y 12 Plaza, C.H. Cuba| CP 10400 |
T: 00537 55 28 56 | F: 00537 55 11 88 | presidenciaicaic@icaic.inf.cu



Osaméni hohu
La Soledad de los Dioses
The Solitude of Gads

Tématem filmu natoceného 30. ¢ervna 1985 na Kubé je se-
tkani latinskoamerickych a karibskych zemi pri projednavani
zahrani¢niho dluhu. Jde o jediny film v nasi retrospektivé
reprezentujici pozdni tvorbu Santiaga Alvareze, kdy se za¢ina
vénovat vice politickému obsahu svého filmu nez umélecké
tvorbé&. Pravé tehdy vyvstala otazka, jak hodnotit autora tak
silné politického, korektniho a v nékterych smérech jisté pre-
konaného. | David Cen&k

Director: Santiago Alvarez | Photography: Ivan Napoles,
Dervis Pastor Espinosa, Rall Pérez Ureta, Arturo Agramonte,
Rodolfo Garcia, Angel Ramirez | Editor: Julia Yip

Sound: José Léon

40" | 3smm | colour

Priihledné bytosti | Transluscent Beings
Kuba | Cuba 1985

The film depicts a June 30, 1985 meeting of Latin American and
Caribbean countries to discuss external debt. It is the only film
in our retrospective representing the late period of Santiago
Alvarez's work, characterized by a shift of emphasis from
artistic expression to the political message of the film. Then,
a question emerged of how to evaluate the work of an author,
who is so strongly politically correct and definitely obsolete in
some respects. | David Cenék

Instituto Cubano de Arte e Industria Cinematografica (ICAIC)
Calle 23 #1155 e| 10 y 12 Plaza, C.H. Cuba| CP 10400 |
T: 00537 55 28 56 | F: 00537 55 11 88 | presidenciaicaic@icaic.inf.cu
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Priihledné bytosti |
Transluscent Beings
USA 2003

Accelerated Under-Development: In The Idiom Of Santiago Alvarez

Portrét radikalniho kubanského filmaie Santiaga Alvare-
ze. V. mnohém poucen jeho autorskym stylem a tvorivé jej
proménuje predstavuje americky dokumentarista vyraznou
osobnost latinskoamerické kinematografie. Radikala ve smyslu
politickém, véasnivého obhdjce revolu¢nich feseni, organi-
zatora kubanské filmové propagandy, ktery se nevidél jako
dokumentarista, ale jako zpravodajsky pamfietista. Radikala
proménujiciho formu a styl, s minimalnim rozpoc¢tem natace-
jiciho filmy takika experimentalni, osobni a basnivé. Dejte mi
dvé fotografie, strihaci stdl a néjakou hudbu a ja vam udélam
film, byla slavna Alvarezova véta, ktera vstoupila do dgjin ki-
nematografie. Americky rezisér se pokusil o jeho partyzansky
portrét, poeticky Zivotopis slity z rznych tokd paméti, moderni
melanz-film.

Director: Travis Wilkerson | Photography: Travis Wilkerson
Editor: Travis Wilkerson | Music: If Thousands
65 | beta SP | colour

The profile of the radical Cuban film maker, Santiago Alvarez.
In many respects knowledgeable about his author's style
and then changing it creatively, the American documenta-
rist presents the full-of-expression individual of the Latin
American cinematography. The radical in political sense, the
passionate defender of revolution, the organizer of Cuban film
propaganda, who did not see himself as a documentarist, but
as anews pamphleteer. The radical changing the form and
style and shooting films, so to say, experimental, personal
and poetic with a minimum of the film budget. "Give me just
two photographs, a cutting board and some music and | will
make a film for you,” ran the famous Alvarez's statement that
went down in the history of cinematography. The American
director tried to draw his guerrilla portrait as well as to cap-
ture his poetic biography mixed with miscellaneous courses
of memory, in short, he tried to make a modern mélange film
documentary.

Up Front Films | 2404 Wilshire Blvd. 4A | goos7 Los Angeles
T: 001 213 383 5243 | exlow@mac.com






Dokonaly élovék
Det perfekte menneske
The Perfect Human

Nissen a Maiken Algren jsou v prazdné bilé mistnosti, v kazdé
scéné jsou jen nezbytné pomucky. Postel, prikryvky, stdl, Zidle.
,Uvidime dokonalou lidskou bytost v akci,” sly$ime, a dale
Lethlv hlas komentuje popisnymi ¢i matoucimi slovy drobné
déje, které nam film predvadi. Muz se zkoumavé dotyka své
tvare, nacpava si dymku, stifhd si nehty, svléka se, ale dela
téZ véci podivné - poskakuje, jako by se vznasel, divné luska
prsty, tanci s prehnanymi pohyby a bez hudby. ,I dnes jsem
néco zazil a doufam, Ze tomu za par dni porozumim,” premita.
Cely film je vystavén s velkou presnosti obrazovych kompozic
s nékolika charakteristickymi najezdy kamery, které maji ukazat
Casti téla dokonalé lidské bytosti a zdGraznit svétlo, bezbrehou
prazdnotu mistnosti. Jako hudebni doprovod se ozyvaji tény
klarinetu zabarvuijici stylisticky jednotné vyjevy.

Director: Jergen Leth | Photography: Henning Camre, Ole John
Editor: Knud Hauge | Sound: K. Gram

Starring: Claus Nissen, Maiken Algren

13" | beta SP | black & white

Priihledné bytosti | Transluscent Beings
Ddnsko | Denmark 1968

Nissen and Maiken Algren are in an empty white room, the
necessary aids are the only ones in every scene. A bed, blan-
kets, a table and chairs. “We will be seeing the perfect being in
action,” we hear and then the Leth's voice starts commenting
the little plots by descriptive and misleading words, which the
documentary shows us. The man is closely touching his cheek,
filling his pipe, cutting his nails, taking his clothes off, but he is
also being up to the strange things - jumping about as if being
afloat, snapping his fingers oddly, his dancing full of exagger-
ated movements and without any music. “Even today | have
gone through something and | hope that | will understand
it in afew days,” he reflects. The whole film is constructed
with the great precision of picture compositions with a few
characteristic camera’s approaches, which are to show the
parts of the perfect being’s body and to emphasize the light,
the open-ended emptiness of the room. As musical accom-
paniment, the tones of the clarinet are echoing colouring the
stylistically-unified scenes.

Danish Film Institute | Landemaerket 26 | 1119 Copenhagen K. |
Denmark | www.dfi.dk






Peter Martins: Tanetnik
Peter Martins: En Danser
The Dancer

Film sleduje Martinse jako tanec¢nika a choreografa, zprvu ve
zkusebné, poté i na jevisti. Je vcelku zirejmé, Ze v souboru New
York City Ballet se schazeji ti nejlepsi taneénici. My se s nimi
ve filmu setkdme a Martins musi uznat, Ze zde je skute¢nou
hvézdou sama choreografie. Ve svém komentari Leth uvadi
Balanchinovy postiehy o télu jako nastroji, ktery se v baletu
uziva jako prostiedek uméleckého vyjadreni. Klicem k filmu
je vizudini prizkum tance. Soustredéné detaily na tvare, ruce
a nohy se stridaji s SirSimi zabéry, které diky preciznimu pohy-
bu kamery vyvolavaji dojem dynamické choreografické prace.
Ve scénach z predstaveni jsou zabéry prirozené celni, kamera
je zde misto divéka.

Director: Jergen Leth | Photography: Dan Holmberg

Editor: Franz Ernst | Sound: Jan Juhler | Music: Claude Debussy,
C. W. Gluck, Charles Ives, Igor Stravinskij, Petr Cajkovskij

54| beta SP | colour

Priihledné bytosti | Transluscent Beings
Ddnsko | Denmark 1979

The documentary follows Martins as a dancer and a choreog-
rapher, firstly in the rehearsal room and then secondly on the
stage. It is quite obvious that the best of all dancers meet each
other in the New York City Ballet company. We will meet them
in the documentary and Martins has to admit that choreogra-
phy itself is the real star. In his commentary, Leth introduces
the Balanchin's observations of body serving as the tool, which
is used as the means of artistic expression in ballet. The key
to the documentary is the visual research of dancing. The
concentration of detailed takes on faces, hands and legs are
replaced by longer shots, which, thanks to the precise motion
of the camera, evoke an impression of dynamic and choreo-
graphic work. The shots are naturally the frontal ones in case
of the performance’s scenes, the camera stays here instead of
a member of an audience.

Danish Film Institute | Landemaerket 26 | 1119 Copenhagen K. |
Denmark | www.dfi.dk






66 vyjjevi z Ameriky
66 scener fra America

66 Scenes from America

Snimek se skldda z rady dlouhych zabérh vyjeva, které se jevi
vice ¢i méné nahodné vyriznuté z americké reality, celkové ale
vytvareji vysoce emblematicky obraz Spojenych statd. Obrazy
¢i pohlednice mohou pripominat navleéené koralky motiva,
sahajicich od extrémnich detaild az po velky celek, véetné ob-
razl krajiny, dalnic, reklamnich tabuli, budov zvendi, vétsinou
s americkou vlajkou tfepotajici se nékde v zabéru, predméty
jako mince na pultu, lednice s typickymi potravinami, talir jidla
v bufetu ¢i lahev Wild Turkey a kone¢né€ obrazy lidi, kteri na ka-
meru predstavi sebe (a nékdy téZ nahrubo otesané pilife svych
zZivotll) - napriklad newyorsky taxikar ¢i celebrity Kim Larsen
a Andy Warhol. Kazda scéna je komentatorem vymezena, na
konci kazdého zabéru popise obsah obrazu, ¢asto jednoduse
udanim c¢asu ¢i mista. Atmosféru ¢i interpretaci ve filmu dotvari
Gnossiennes (No.5) Erika Satieho.

Director: Jorgen Leth | Photography: Dan Holmberg
Editor: Kristian Levring | Sound: Morning Pastorok, Jan Juhler
42" | 3smm | colour

Pruhledné bytosti [ Transluscent Beings
Ddnsko | Denmark 1982

The documentary consists of a run of long shots of the scenes,
which appear to be more or less randomly cut out of the American
reality, but which create overall the highly emblematic picture of
the United States of America. Pictures or postcards can evoke
memories of wired beads of motives going down from extreme
details up to the big whole, inclusive of pictures of countryside,
highways, advertising boards, buildings from outside mostly with
an American flag fluttering somewhere as a part of the film shot,
they can also act as a reminder of the objects such as coins on the
counter, a refrigerator full of typical foodstuffs, a plate of food in
a snack bar, or a bottle of Wild Turkey and, at last, the pictures of
the people, who will present themselves in front of the camera
(and sometimes also the rough-hewn pillars of their lives) - for
instance, a New York taxi driver or the celebrities like Kim Larsen
and Andy Warhol. Every scene is delimited by the commentator
and he will describe the picture content usually and simply by giv-
ing the right time and place. Gnossiennes (No.5) by Erik Sati puts
the finishing touches to the atmosphere or the interpretation.

Danish Film Institute | Landemaerket 26 | 1119 Copenhagen K. |
Denmark | www.dfi.dk






Okamziky hry
Det legende menneske
Moments of Play

Okamziky hry jsou obrazové bohatym cestopisnym filmem
z Bali, Brazilie, Anglie, Haiti, Spanélska a Spojenych statd
s par scénami z Ciny a s nékolika scénami z Lethova détstvi
v Déansku. Pod tematickymi nazvy, jako napfiklad Zkoumani,
sledovani skutec¢nosti a Byt v jiném svété a snit, se postupné
predstavuje vSech devét ¢asti filmu v radé volné propojenych
scén ¢i postrehd s jasnym sdélenim, Ze hra je fenomén spolec-
ny mnoha kulturam a lidem pfirozeny, a ne néco naivniho i
détinského, z ¢eho vyrosteme. S citlivou kamerou Dana Holm-
berga nés film zanese do blizkosti mnoha podob hry. Hudba
podbarvuje hrejivou néladu filmu, zatimco hlas Jergena Letha
hovori Ziv€ o hre a recituje basen, coz se da vnimat jako osobni
pristup k poezii. Najdeme v ni tato slova: ,Hraji si, mohu délat
cokoli. Nic neni zakazano. Vytvarim si svij vlastni svét. Soustav-
né usporadavam chaos. Udrzuji rovnovéahu tak dlouho, dokud

P

si myslim, Ze to za to stoji.

Director: Jorgen Leth | Photography: Dan Holmberg
Editor: Camilla Skousen, Kristian Levring

Sound: Niels Arnt Torp | Music: Antonio Cerlos Jobim
82" | beta SP | colour

Pruhledné bytosti [ Transluscent Beings
Ddnsko | Denmark 1986

Moments of play is the rich-in-pictures travelogue from Bali,
Brazil, England, Haiti, Spain and the United States of America,
also with a few scenes from China and with just several scenes
from the Leth's childhood spent in Denmark. Under thematic
titles as, for instance, The Observing, Following the reality and
Being in a different world and dreaming, the whole nine parts
of the documentary present themselves continually in a run of
freely interconnected scenes or insights with the clear message
that playing is a phenomenon common to many civilizations
and really natural for people, and not anything naive or childish,
which we will grow up from. The documentary will carry us near
to many forms of playing using the sensitive Dan Holmberg's
camera. Background music plays through the warm mood of
the documentary meanwhile the Jorgen Leth's voice gives a vivid
description of play and recites a poem that can be understood as
a personal access to poetry. We will find these words in it: “l am
playing and | can do everything. Nothing is forbidden. | am cre-
ating my own world. | am systematically putting chaos in order.
| am keeping my balance till I start thinking it is worth it".

Danish Film Institute | Landemaerket 26 | 1119 Copenhagen K. |
Denmark | www.dfi.dk






Jsem zivyj. Sgren Ulrik Thomsen. Dansky basnik

Pruhledné bytosti [ Transluscent Beings
Ddnsko | Denmark 1999

Jeg Er Levende. Sgren Ulrik Thomsen, Digter
| Am Alive. Sgren Ulrik Thomsen, the Danish Poet

Soren Ulrik Thomsen je pozvan do Lethova filmarského svéta,
aby dostala prostor basnikova slova. Thomsen hovori letmo
o vzpominkach z détstvi zamérmné ,hranym” zplisobem, mno-
hem podrobnéji se vSak zabyva svymi zkusenostmi s psanim
a uménim recitace a podobné téz obecné&jsimi Gvahami o poe-
zii, ktera je podle néj v rovnovéaze mezi citem a poznanim. Také
n&ktera sva dila pite¢te. Cteni se odehrava v prazdném bilém
prostoru filmového studia, zatimco ostatni ¢asti filmu s Thom-
senem se tocCily v jeho byté, ktery kamera v radé zabérd vnima
jako podivny, soukromy svét. Obzvlast pozoruhodny je béas-
nikaiv ¢ajovy obrad, zachycen v nehybnych detailech, dopiné-
nych hudbou Randalla Meyerse. Treti vrstvu filmu dotvari Dan
Holmberg plsobivymi postrehy z Kodané (fotografie a 16mm),
doplnénymi soucasnou nahravkou motivu Krzysztofa Komedy

z filmu Rosemary mé détatko (Roman Polanski, 1968).

Director: Jergen Leth | Photography: Dan Holmberg
Editor: Camilla Skousen | Sound: Niels Arnt Torp
Music: Krzysztof Komeda, Randal Meyers

40° | beta SP | black & white

Soren Ulrik Thomsen is invited to the Leth's film world to
be given scope for his poetic words. Using his on-purpose
“feigned” method, Thomsen talks in a hurry about the memo-
ries of his childhood, but, in a far more detailed look, he goes
into his experience of writing and art of reading and goes simi-
larly into more general reflections on poetry that is, according
to the Leth's opinion, in balance between feeling and reason.
He will also read some of his works. The reading takes place
in an empty white room of a film studio meanwhile the other
parts of the documentary with Thomsen were being shot in his
flat, which the camera perceives as a strange and private world.
The poet’s tea rite is especially remarkable being caught in its
motionless details completed by the Randall Meyers's music.
Dan Holmberg puts the finishing touches to the third layer of
the documentary film by his impressive observations taken from
Copenhagen (photographs and their 16mm format), round out
by the contemporary recording of Krzysztofa Komeda's motives
from the film “Rosemary has a baby” (Roman Polanski, 1968).

Danish Film Institute | Landemaerket 26 | 1119 Copenhagen K. |
Denmark | www.dfi.dk






Pét piekazek
De Fem Benspand
The Five Obstructions

Zakladatel hnuti Dogmags Lars von Trier nezaprel potrebu
definovat omezeni, kdyz se sardonickym potéSenim navrhl své-
mu krajanovi Jorgenu Lethovi experiment, v némz by se musel
drzet stanovenych pravidel. Vychodiskem se stal Dokonaly
¢lovek, Lethiiv kratky film z roku 1967. ,Nato¢ ten samy film
jesté jednou, ale na Kubég, s maximalné dvanacti obrazovymi
poli v jednom zébéru,” ekl Trier: ,Tentokrat s odpovédmi mis-
to otazek.” Trier s machiavelistickou rozkosi ztrp&uje druhému
filmari zivot, avSak souboj obou tvlrcd prinasi fascinujici po-
divanou. Jejich rozhovory jsou stfidany ¢ernobilymi scénami
plvodniho Dokonalého ¢lovéka spole¢né s jeho novymi ver-
zemi, natocenymi jiz podle konkrétnich zadani. Kromé intelek-
tualniho boje 0 moc mezi dvéma prednimi danskymi reziséry
je snimek vyjimecénym diskurzem o pravidlech filmariny. Je ale
také odvetou Zaka uciteli, dokumentarni variantou klasické
otcovrazdy.

Director: Jergen Leth, Lars von Trier | Photography: Dan
Holmberg | Editor: Morten Hgjbjerg, Camilla Skousen
Sound: Hans Muller

90" | 3smm | black & white, colour

Priihledné bytosti | Transluscent Beings
Ddnsko | Denmark 2003

The founder of the Dogmags movement, Lars von Trier, did
not deny the need to define limits, when with a sardonic pleas-
ure offered to his countryman, Jorgen Leth, an experiment, in
which he would have to follow set rules. Perfect Man, Leth’s
short film from 1967, was the point of departure. ,Shoot the
same film once more, but in Cuba, with maximum of twelve
frames in on shot,” Trier said: ,and now with answers instead
of questions.” With Machiavellistic pleasure, Trier makes
life of the other filmmaker miserable, however the battle of
both of the authors brings stirring show. Their dialogues
are exchanged with black and white scenes of the original
Perfect Man together with its new versions, shot according
to specific assignment. Except the intellectual battle for power
between two front Danish directors, the picture is exceptional
discourse on filmmaking rules. However, it is also the revenge
of a student to his teacher, a documentary variant of a classical
patricide.

Danish Film Institute | Landemaerket 26 | 1119 Copenhagen K. |
Denmark | www.dfi.dk






Srdce a duse
Fra hjertet til handen
Heart and Soul

Ten vzdy s poetickym odstupem prihlizejici muz - basnik, zur-
nalista, komentator cyklistickych zavodu a filmovy rezisér |or-
gen Leth - je tentokrat sdm predmétem pozorovani. Ve snimku
Témase Gislasona, stfihace mj. filmd Bille Augusta a Lars von
Triera, se predstavuje jako klidna, ale komplikovana osobnost.
I ve slovech stvrzuje neumdlévajici smérovani k presné a prisné
strohosti vyznamu. Ukézky z jeho film0 ilustruji promyslenou
obrazovou instrumentalizaci, jeji chladnou hloubku. Jeho filmy
zabydluji dilem intimni obsese a dilem vasen a zajem o pro-
jevy kreativni energie, at uz jde o psani, tanec, jizdu na kole
nebo fotbal. Dokument o dokumentaristovi je pfipomenutim
zacatku jeho zklidnéného, ale v jistém smyslu i mobilizujiciho
tvdrciho obdobi.

Director: Témas Gislason | Photography: Peter Bech
Editor: Jacob Thuesen | Music: Kasper Winding
92" | beta SP | colour

Priihledné bytosti | Transluscent Beings
Ddnsko | Denmark 1994

The man looking on with an always-kept poetic distance
- the poet, the journalist, the commentator of cycle races and
the film director Jorgen Leth - becomes alone the subject of
observing this time. In the Témas Gislason'’s film, the editor of,
apart from other things, the films made by Bill August and Lars
von Trier, he presents himself as a calm, but a complicated per-
son. He confirms even in his words the tireless striving for the
exact and strict sternness of a meaning. The trailers from his
film illustrate the well-thought-out picture instrumentation, its
cold depth. His films settle in partly intimate obsessions, partly
passion and interest in displays of creative energy, no matter
if we take writing, dancing, bike riding or playing football. The
documentary about the documentarist is a reminder of the
beginning of his calmed-down, but in a certain sense also
mobilizing flash of inspiration.

Danish Film Institute | Landemaerket 26 | 1119 Copenhagen K. |
Denmark | www.dfi.dk
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Arniny déti
De Kinderen van Arna
Arna’s Children

Lze pomoci divadla prehlusit nésilné Ciny rozdéleného svéta
a nabidnout moznost, jak dUstojné Zit a pracovat? Dokument
lici pribéh divadelniho spolku, ktery zalozila Arna Mer. Pdvo-
dem Zidovka se v padesatych letech provdala za Araba z Pa-
lestiny a na konci osmdesatych let zalozila pro déti z Dzaninu
divadlo, které melo odvratit jejich pozornost od kazdodenni zu-
rivosti. Projekt ale skondil s jeji smrti. Divadelnim rezisérem byl
také jeji syn Juliano, ktery v letech 1989-1996 zdejsi déti béhem
zkousek natacel. Po letech se vratil, aby zmapoval jejich dalsi
osud. Yussef spachal sebevrazedny atentat, Ashraf zahynul pfi
pouli¢nich bojich, Alla vede polovojenskou skupinu. Juliano,
dnes znamy herec, se pokousi pochopit volby déti, které méel
rad. Vraci se v Case, konfrontuje zabéry, détské a dospélé tvare,
jejich rysy a oci, pribéhy a ciny, konturuje tragédii Zivota téch,
kteri jsou obklopeni permanentni valkou.

Director: Juliano Mer Khamis, Danniel Danniel
Photography: Juliano Mer Khamis, Hana Abu Shaada,
Uri Shteinmintz | Editor: Obbe Verwer, Govert Janse
Sound: Alla Khouri, Rani Nentzel

84" | beta SP | colour

Bedekr | Baedecker
Izrael, Nizozemi, Palestina [ Israel,
Netherlands, Palestine 2003

Can the theatre stop the violence in the divided world and
show the option of living and working morally? The docu-
mentary tells a story of a theatre centre founded by Arna Mer.
A Jew by origin, she married a Palestinian Arab in the fifties,
and in the late eighties she opened atheatre centre for the
children of Jenin, to take them away from the everyday fury.
The project ended with her death. Her son Juliano was one
of the directors in the theatre, and he also filmed the rehears-
als during 1989-1996. Several years later he returned to see
what had happened to these children. Yussef made a suicidal
attack, Ashraf died during a street fight, Alla leads a semi-mili-
tary troop. Juliano, now a famous actor, tries to understand
why the children that he loved made this choice. He goes back
in time, confronting the scenes, faces of children and adults,
their features and eyes, revealing the tragedy and horror of
lives trapped in circumstances of the permanent war.

Trabelsi Productions LTD | P.O.BOX 20662 | Tel Aviv 61 203
Israel | T: 0097 235 660 398 | info@firsthandfilms.com |
www.firsthandfilms.com






Ropa
Néft
oil

Ozubené soukoli ¢erpadel, stroje a délnici, jejich mastna téla
prijata hlubinami filmu, ktery je paméti zac¢atku dvacatého sto-
leti, kdy se v Azerbajdzanu postavily prvni tézebni véze. Kratky
film kontaminovany ropou sleduje jeji sepéti s ¢lovékem, ne-
kontext o socialni, kulturni a ideologické souvislosti. Found
footage vidi obrazy jinak nez ti, ktefi je stvofili. Snimek déleny
mezititulky formalné pripomina energii pocatk( kinematogra-
fu: dynamickd exhumace je poctou metodé strihového filmu
Esfir Subové a nese dédictvi Dzigy Vertova. Je navratem k ra-
dosti jazykového povédomi némého filmu, ktery jesté obrazy
objevoval a na néjz ¢ekala nova stfihova spojeni, jez si dosud
nezvolila své definitivni, vymezené a Uzké urceni.

Director: Murad Ibragimbekov | Editor: Ivan Shishkov
Sound: Alexander Kopeikin | Voice: Alim Gasymov
6" | 3smm | black & white

Bedekr | Baedecker

AzerbajdZdn, Rusko | Azerbaidzhan, Russia 2003
Stiibrny lev - 60. Ro¢nik mff bendtky - 2003 | Silver Lion
of the 6o-th in Venice 2003

Cogwheels of pumps, machinery and labour men, their greasy
bodies swallowed by the depths of the film, the memory of
the beginning of 20" century, when the first oil rigs were built
in Azerbaidzhan. A short film contaminated by oil monitors its
relation to human beings. Editing and the historical context
give to the unknowing soul of archive materials a social, cul-
tural and ideological context. Found footage sees the images
differently from those who created them. The picture, divided
by titles, resembles in its form the energy of the early cinemato-
graph: the dynamic exhumation is an honour to the editing
method of Esfir Subova and bears the legacy of Dziga Vertov.
It is a return to the joy of the language consciousness of silent
movies that were but discovering the images, waiting for new
editing connections that had yet not chosen their definite, spe-
cific and narrow purpose.

Kinoakademia ,Nika” | 4, Granity per., 103001 Moscow, Russia |
T: 095 50575 96 (97)






Krajina
Landschaft

Landscape

Strohé, sebe stravujici stylistické cvi¢eni predstavuje skoro
jediny posouvajici se zabér, jimz jako by do sebe svinuta zimni
krajina pozorovala ty, ktefi ji chtéji skute¢né vidét. Opryskany
kostel, drevéné domky na okraji pole, silnice, po niz se opousti
stfedoruské provinéni méstecko, a nakonec vse prekryvajici
lidské tvare se spolecné otaceji v rafinované laboratofi jediné-
ho pohybu. Zvrstvené zvuky nameésti, pst a ptakd, vlaku, aut
a lidi, vSech téch posouvanych véci, tvori jedinecné naladéni
mista zapadaného snéhem, kde desitky cestujicich cekaji na
autobusové zastavce. VEty se odparuji v mrazivém vzduchu,
lidé se pohupuiji, postavy mluvi, dotykaji se svymi hlasy, jsou si
tak blizko svymi zvuky, které jediné urcuji proménlivé hranice
téla v zalidnéné samot€ dlouhé panoramy.

Director: Sergej Loznica | Photography: Pavel Kostomarov
Editor: Sergej Loznica | Sound: Vladimir Golovnitsky
60 | 3smm | colour

Bedekr | Baedecker

Némecko | Germany 2003

International Leipzig Festival

For Documentary And Animated Film 2003

Harsh, self-consuming stylistic exercise introduces nearly
a single moving scene, through which the winter landscaped
curled in itself seems to watch those who really want to see
it. Achurch with the plaster flaking off, wooden houses at
the edge of afield, aroad leading out of a provincial town
in the middle Russia, and finally - human faces covering it
all, turning together inside an artful laboratory of asingle
movement. Layered sounds of the square, dogs and birds,
train and people, of all those moving things, create a unique
atmosphere of a place covered with snow, where dozens of
passengers wait at a bus stop. Sentences are evaporating in
the freezing air, people are swaying, characters are talking,
touching each other with their voices, their sounds being so
close, their sounds being the only thing that can define the
variable borders of bodies within the peopled solitude of this
long panorama.

Deckert Distribution | Peterssteinweg 13, 04107 Leipzig,
Germany | T: 0049 (0) 341 215 66 38 | F: 0049 (0) 341 215 66 39 |
info@deckert-distribution.com | www. deckert-distribution.com






Hazard, bahové a LSD
Gambling, gods and LSD
Gambling, gods and LSD

Trihodinovy trip zkouma neviditelna vlakna touhy po absolut-
nu napfic¢ ¢asem a kulturami. Mista svéta spojuje viiné extaze,
sexu, penéz a vécné hledaného bozstvi. Mettler nabizi ambi-
ciézni asociativni prostor moderni kultury vytrzeni, jeji rdzné
podoby a koreny, z nichz rostou. Vycerpavajici cesta spléta
na pozadi dekorativné bohaté zvukové palety rdzné filmové
styly, zachycuje mdlobu evangelické modlitby v kostele na
torontském letisti, fatalitu nabozenského shroméazdéni v jizni
Asii i nezavazna télesna potéseni uprostied Nevadské pouste.
Meditativni vla¢nost filmové eseje se rdzem prevrati do pul-
sujicich skvrn videoartu, obrazy se vrstvi uvnitf sekund, aby
v monstréznim celku byly deklaraci zasadnich zmén lidského
idealismu, transcendence a estetickych potreb.

Screenplay And Director: Peter Mettler | Photography:

Peter Mettler | Editor: Peter Mettler, Roland Schlimme | Sound:
Peter Briker, Peter Mettler | Music: Fred Frith, Jim O’rourke,
Knut & Silvy, Henryk Mikolaj Gorecki

180" | 35mm | colour

Bedekr | Baedecker
Kanada | Canada 2002

A three-hour trip examines invisible threads of desire for the
absolute across the time and different cultures. Places of the
world are connected with the smell of ecstasy, sex, money, and
ever looked for divinity. Mettler offers an ambitious, associative
space of the modern ecstatic culture, its different shapes and
roots it feeds on. The exhausting journey mingles different
filming styles within the background of rich and decorative
variety of sounds, captures the dizziness of evangelist prayer
in a church at the Toronto airport, the fatalism of a religious
gathering in South Asia as well as unbinding fleshly pleasures
in the middle of Nevada dessert. Meditative suppleness of the
film essay immediately transforms into throbbing stains of vid-
eoart, images are layered inside seconds, forming a monstrous
whole, in order to declare fundamental changes of the human
idealism, transcendentalism, and aesthetical needs.

Aliance Atlantis Odeon Films | 121 Bloor Street West suite 500,
Toronto, Ontario, Canada | T: 416 967 1174 | F: 416 960 0971 |
info@allianceatlantis.com
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Fahrenheit 9/11
Fahrenheit 9/11
Fahrenheit 9/11

Natacet dokumentarni filmy znamena ucit se ménit politiku
- nékteré konecné castice filmu se mohou stat zakladnimi
prvky zmény reality. Vychozim momentem Moorova ideodo-
kumentu je oddéleni fakt od pravé skutecnosti. Fakta jsou jen
pomijivym a jednordzovym jevem, zatimco pravéa skute¢nost
tkvi v ndzoru, v postoji ke svétu nepodléhajicimu uvniti filmu
proménam. D¢€jiny politického dokumentu se pisi v napéti mezi
fakty a skutecnosti autorskych postojd. Presto pravé ty porad
prekvapuji, v opozici k nim je vzyvana objektivita - jako cosi za-
kladniho, co se uz ni¢im dalsim neda vysvétlit, - asi nejgrotesk-
néjsi (ne)moznost v iluzivni emulzi filmu. Fahrenheit 9|11 viak
nezkouma rozdil mezi bytim a zdanim, ani se estetikou nepo-
kousi dostat kritériim pravdivosti. Je obanskou nespokojenosti
vedenou obrazem, jehoz jedinym cilem je svrhnout prezidenta
statu; a jako takovy je dikazem svobody gladiatorské arény.

Screenplay, director: Michael Moore

Photography: Mike Desjarlais | Editor: Kurt Engfehr,
Christopher Seward, Todd Woody Richman

Music: Jeff Gibbs

112" | 35mm | colour

Bedekr | Baedecker

Ndmésti | Square

USA 2004

MFF v Cannes, Zlatd palma za nejlepsi film |

IFF Cannes, Golden Palm Award For The Best Film

To shoot documentary films means to learn how to change
the politics - certain final elements of the film may become the
basic elements of the change of reality. The starting point of
the Moor’s documentary is separating the facts from the actual
reality. Facts are only an ephemeral, one-time phenomenon,
while the actual reality is based on the opinion, the opinion
on the world that doesn't change in the film. The history of
a political documentary is made in the suspense between the
facts and the reality of the author’s opinions. Still it is them that
surprises us every time, opposed by the worshipping objectiv-
ity - as something fundamental that cannot be explained by
anything else, - perhaps the most grotesque (im)possibility in
the film's illusive emulsion. But Fahrenheit g[11 does not exam-
ine the difference between the existence and illusion; it does
not try to meet the criteria of the truth with aesthetics. It is the
civil discontentment directed by an image whose only aim is to
force out the president of the country; and as such, it proves
the liberty of the gladiator’s arena.

Michael Moore | www.michaelmoore.com






Déti naslouchaji
Les Enfants ont des Oreilles
Les Enfants ont des Oreilles

Pavodné ziskal rezisér zakdzku na natoceni snimku o Zivoté
rodin, které zasahl AIDS. Pro vérohodné zachyceni situace
postizenych si zvolil stale obliben€jsi metodu primého filmo-
vani samotnymi aktéry filmu; kamery mély k dispozici jak déti,
tak jejich rodice. Editovany syrovy materidl je jejich spole¢nym
obrazem. Nékteré déti jsou nemocné a jiné ne, ztratily jednoho
z rodi¢l nebo oba. Stejné tak ne vsichni dospéli jsou postizeni.
Vsichni ale Ziji spolec¢né a pokouseji se o tom mluvit. Zplsob
amatérského nataceni utvari rukopis filmu, linedrni strih vyvo-
lava otazky po rliznych moznostech, jak prfeménit material zku-
Senosti v celek uméleckého ztvarnéni, po procesu tvorby, ktery
v zékladu autora miji. Je to ale reZisér, ktery spojuje zatim slepé
obrazy. Na zacatku je filmovani, které doprovazi a spoluutvari
zivot - etika celého filmu tak musi zahrnovat historii jeho vzniku

i problémy, které praci doprovazely.

Director: Marc Pataut | Photography: (various), Marc Pataut
Editor: Marc Pataut | Sound: Benjamin Danon, Baptiste Pataut
58’ | DV cam | colour

Bedekr | Baedecker
Francie | France 2004

The director originally wanted to shoot a film about lives of
families struck by AIDS. In order to capture the situation the
people are in, he chose the increasingly popular method
of direct filming by the people themselves; the camera was
available to both children and their parents. The edited raw
material is their collective image. Some children are ill, some
are not, some lost one parent, some both. Similarly, not all the
adults are ill. But they all live together and try to talk about it.
The amateurish filming creates the nature of the film; the linear
editing evokes questions on different possibilities of transform-
ing the captured experience into a work of art, on the creation
process that basically does not involve the author. But he is
a director, gluing together images that are yet blind. In the
beginning, there is filming that accompanies and co-creates
the life - therefore the ethics of the entire film must include the
history of its creation as well as problems that arose during
the work on it.

SolEnSi | Marseille | patut.veritable@wanadoo.fr






Nosit
Sélo un Cargador
Porter

Muz, ktery prochazi horami. Neznamy clovék, kterého potka-
vame na ulici v Cuzco, abychom se s nim vydali na nebezpec-
nou cestu stezkami andské hory Machu Picchu. Celou dobu
nadm v prvni osobé vypravi o hore duse a cistoté, k nizZ roste.
Rozjimani o nevycerpatelném pouceni a nesmirné duleZitosti
hor. Ani vé&nost by mu nestacila k tomu, aby je pochopil. Hory
jsou spasou, utekem pred bidou v udoli, milosti danou darem.
Nosi¢, prenasejici tézka zavazadla, touzi po lepsim Zivoté. Dole
ve mésté patii k nejchudsim, celé dny ¢ekd na cizince, pro
néz je pouhym télem k pouziti. V jedine¢ném proudu védomi
vypravi o svém nizkém postaveni a o sile, kterou mu naopak
davaiji hory. Jde a zpovida se. Cesta na sebe bere zvlastni formu
basnické zkusenosti. Jde, hleda svou cestu.

Director: Juan Alejandro Ramirez | Photography: Juan Alejandro
Ramirez | Editor: Juan Alejandro Ramirez | Sound: Julian
Ramirez-Bierring | Music: Frederic Chopin, Fernando Sor

20’ | 16mm | colour

Bedekr | Baedecker
Peru 2003

A man, who is walking through the mountains. An unknown
man, who we meet at the street in Cuzco to walk with him on
the dangerous paths of the Ands mountain of Mach Picchu.
All the time, he is telling us in the I-form about the mountain
soul and purity to which it is growing. He is debating about
the inexhaustible guidance and enormous importance of
the mountains. Not even eternity would be enough for him
to understand them. The mountains are salvation, escape
from the poverty of the valley, mercy given as a present. The
porter carrying heavy luggage hopes for better life. Down, in
the town, he belongs to the poorest, all day he is waiting for
foreigners, for whom he is only atool, a body to be used. In
a unique stream of mind, he speaks in the film about his low
position and about the strength, which the mountains are giv-
ing to him. He walks and confesses. The trip takes on a special
form of a poetic experience. He walks and is looking for his
own way.

Juan Alejandro Ramirez | 20 Waterside Plaza. 16A | New York. NY
10010 USA | Tel|Fax: (212) 481- 4019 | ramirez@otrotono.com |
www.otrotono.com






0 zivoté
Acerca de la vida
About Life

Kazdodenni masové exhumace na havanském hrbitové Co-
16n. PozUstali, kteri nemaji penize na dalsi pronajem hrobu, si
museji to, co zbylo z jejich pribuznych, odnést. Ti jinak skonci
v papirové krabici popsané ¢islem a ¢ekaji na spaleni. Snimek
lakonicky pozoruje otvirani hrob(, vylamovani difevénych rakvi
s proménujicimi se tély, ¢asto v zavoji brouku. Zfizenci hrbito-
va pracuji Usporné a presné¢, kosti odtrhuji od latky, tridi je, ty
vétsi pali. Je to zvlastni ocista a podivny ritual, jehoz nekultovni
pojeti dovoluje ryzi icast na pravé skutecnosti konce lidi. Smrt
jednoho ¢lovéka a smrt druhého neni taz smrt. Ale jejich téla
pracuji po smrti stejné. Film nikdy nemdze odpovédét na otaz-
ku, co je to smrt. MiiZe jen nedokonale ukazovat lidské télo, ale
nedokaZe se od néj odpoutat. Film prilis Ipi na télesnosti a ze
samé touhy po téle se podili na jeho pomijivém trvani.

Director: Ignacio Ceruti | Photography: Matheus Rocha
Editor: Juana New | Sound: Eloy Ensico
11" | DV | colour

Bedekr | Baedecker
Kuba | Cuba 2003

The every-day mass exhumations at the Havana cemetery called
Colén. The grieving relatives, who are in lack of money for yet
another hire of the grave, have to carry the mortal remains away
with them. Otherwise, they will end up in a paper box covered with
anumber and they are waiting for having been burnt. The docu-
mentary laconically observes the graves opening as well as forcing
the wooden coffins open, full of still-changing bodies being covered
with the veil of beetles. The cemetery employees are working eco-
nomically and precisely tearing the bones off the clothes, sorting
them out and dividing the bigger ones in two. That is the remarkable
form of purification and such a strange rite, whose non-ritual inter-
pretation enables to really participate in the true reality of people’s
death. The death of one man and of the other is not the same one.
But their bodies work on the same principle. Film works can never be
able to answer the question of what death is all about. They can just
imperfectly show human body, but they are not able to tear them-
selves away from it and therefore they really get stuck to carnality
and, rising form the very thirst for human body, they take a share in
its short-lived duration.



Dobré dilo




Kolo
Kola
The Wheel

Poloprazdna vesnice, v niz aZz na jednu rodinu s malym dité-
tem Ziji sami stari lidé. Pojizdna prodejna zavita jednou tydné.
Zbyva cas nehybnosti, skryvajici ovSéem souvztaznost slozi-
tych vnitfnich a vnéjsich dé€jd. Objeveni pomalosti a dédictvi
vychodoevropské dokumentarni lyri¢nosti spoléha v naladé
beznadéje a louceni na poezii ndznakd s viceobsaznym emo-
cionalnim nabojem. Obrazy konkrétni vsi zde maji platnost
vychozi scenérie i symbolu, jako takové je rezisér vzajemné
spojuje a vytvari vnitfni souvislosti pre mezi pokorou a rezig-
naci. Snimek je také svédectvim o trvajici podobé jedné z linii
dokumentarniho filmu, styl jako by vzdoroval ¢asu, k promé-
nam dochazi jen na povrchu, nezietelnég, a to, co se méni, neni
stejné povahy jako to, co je neménné.

Director: Viktor Asliuk | Photography: Anatol Kazazak
Editor: Irina Aksionenko

Sound: Vladimir Miroshnichenko

23" | 3smm | black & white

Dobré dilo | Opus bonum
Bélorusko | Belarus 2003

Except for one family with a small child, only old people live
in this half-empty village. A mobile shop comes there once
a week, only immobility of time is left, covering however cor-
relation of complex inner and outer actions. The discovery
of slowness and inheritance of Eastern European documen-
tary lyrics is, within the mood of hopelessness and departing,
counting on poetics of hints with more emotional charge. The
pictures of a specific village represent here the starting scenery
as well as a symbol, and the director connects them as they are
and creates inner connections of dispute between humility and
resignation. The picture is also a witness of pending invoice
of one line of adocumentary film, the style seems to fight
the time, the changes occur only on the surface, unclear, and
things which are changing are not the same as things which
are unchangeable.

Belarusfilm | Skaryry Av. 98 220 023 Minsk Belarus |
belarusfilm@mail.ru






Hitlerova hitparada
Hitler's Hitparade
Hitler's Hitparade

Pétadvacet pisni popularnich v Treti Ridi sklada hudebni slozku
snimku, ktery vedle sebe radi fragmenty dobovych filmovych
hitd, tanecnich ¢isel z muzikald, amatérskych filmg, kreslenych
snimkd, instruktaznich film@, reklam, propagandistickych ma-
terialt a dokumentG nato¢enych v Némecku v letech 1933-45.
Nasladlé songy jinak rozeviraji arijskou estetiku, aby v nové
skladbé pripomnély roli zabavy v historii nacistického Némec-
ka. Film priblizuje temnou kapitolu dé&jin popularni hudby,
zpUsob, jakym byla pouZita pro cile fasismu. Zabéry odkazuji
na podoby radosti a podbizejiciho se Stésti, ukazuji jistou
svhdnost filmu, architektury, bytového designu, techniky a sily
modernich zbrani. To jen vpadavajici zabéry nasledkl diktatu-
ry, obrazy much lezoucich po ocich mrtvého vojaka (pisnicka
o lasce) ¢i transport do koncentrac¢nich tabord (propagace
riSskych drah), narusuji tu krasu.

Director: Oliver Axer, Susanne Benze | Photography: Archiv
Music: Archiv | Sound: Michael Dmoch

Editor: Mechthild Bruns

75" | beta SP | black & white, colour

Dobré dilo | Opus bonum
Némecko | Germany 2003

Twenty five songs popular in the Third Reich compose the
musical constituent part of the film that puts in a line, side by
side, the fragments of period film hits, dancing creations from
musicals, amateur films, animated films, instructional films,
advertisements, propagandistic materials and documentaries
made in Germany between the years 1933-45. Otherwise, the
syrupy songs open the Aryan aesthetics up ready to remind in
a new composition the role of entertainment in the history of
Nazi Germany. This film clarifies the dark epoch of the popular
music history, the way how it was abused for the fascist objec-
tions. The shots refer to the forms of joy and pandering luck,
they show the certain attractiveness of the film as well as of the
architecture, home design, technique and power of modern
weapons. These are just the shots of the impacts of the dicta-
torship, the takes of the flies crawling in a dead soldier’s eyes
(the song about love) or of the transports to the concentration
camps (the propaganda giving publicity to the Reich's railway
system), only these ones disturb the beauty.

Wesnigk Filmproduction | Heisterbusch 3, 236 11 Bad
Schwartau, Germany | T: 0049 451 2822 86 | F: 0049 451 2822 23 |
wesnigk@onlinefilm.org






Zivat v miru
Mirnaja zizin

Life in peace

Od 11. prosince 1994 pokracuje vCe¢né valka. Sultanova
manzelka byla zabita a jejich ddm vypInénén. Muz se synem
utekli na rusky venkov, kde se pokouseji zacit novy Zivot...
Dlouholety spolupracovnik Sergeje Loznici, kameraman
Pavel Kostomarov, se ujimd samostatné rezie spole¢né se
Svycarskym slavistou Antoine Cattinem (jejich prvnim filmem
byl kratkometrazni Transformaétor). Je zajimavé sledovat vyvoj
a promény povahy stylu, specificky modifikované strukturni
souvislosti, imanentné podminéné kameramanovym vidénim.
Do jaké miry poetickd promluva kamery urcuje tkan filmu,
konkrétné pak vpfipadé Kostomarova nepoddajného,
radikélné jedine¢ného vnimani skutecnosti? M(ize byt samo
snimani priznaénym estetickym znakem s obrazotvornou
a zaroven symbolickou funkci?

Director: Antoine Cattin, Pavel Kostomarov
Photography: Pavel Kostomarov | Editor: Antoine Cattin,
Pavel Kostomarov | Sound: Antoine Cattin

45" | DV cam | colour

Dobré dilo | Opus bonum
Rusko [ Russia 2004

As of December 11, 1994, the war in Chechnya continued.
Sultan’s wife was killed and their home was plundered. The
husband and the son flee to the Russian countryside, where
they are trying to start a new life ... Long-life colleague of
Sergej Loznic, the cameraman Pavel Kostomaroy, is taking the
independent direction together with a Swiss Slavist Antoine
Cattin (their first film was kratkométrazni Transformator). It
is interesting to watch the development and changes of the
nature of styles, specifically modified by structural relations,
immanently conditioned by the cameraman vision. To which
extent, the poetic speech of the camera determines the tissue
of film, specifically in the case of Kostomarov's rigid, radical
superb observation of reality? Can it be, by itself, recorded
with typical esthetic sign with picture making and at the same
time with symbolic function?

Kinoko | Antoine Cattin | Le Champé | CH-2826 Corban |
kinoko@mail.ru






Qaeda Quality Question Quickly Quickly Quiet

Dobré dilo | Opus bonum
Velkd Britdnie | Great Britain 2004

Qaeda Quality Question Quickly Quickly Quiet
Qaeda Quality Question Quickly Quickly Quiet

Zakladem lingvistického experimentu je vSech 4100 slov slav-
ného projevu prezidenta Spojenych statd George W. Bushe,
v némz definoval ,osu zla“, s niz bude Amerika vést spravedli-
vou valku proti terorismu. Slova jsou ovsem vyvazana z vétné
skladby a nasledné abecedné sefazena. Podobné musel byt
rozsekdn obrazovy zaznam - kazdému slovu patfi jinak stejna
prezidentova tvar. Statisticka struktura urcuje pravidla zasobar-
ny sémiotickych nonsensu, s nimiz se pracuje jako s pravdou,
sugestivné archivuje rétoriku Bilého domu po jedenactém zari,
je prehlidkou slovni zasoby angli¢tiny viadnoucich neokonzer-
vativcy.

Director: Lenka Clayton | Editor: Lenka Clayton
20° | beta SP | colour

The basis of an linguistic experiment lies in all 4000 words
of the famous president George Bush’s speech, in which he
defined “the axis of evil”’, with which America would lead
the just war against terrorism. His words are untied from
the structure of a sentence and then, consequently, they are
arranged alphabetically. Similarly to that, the picture records
had to be cut into parts - the president’s face, normally the
same one, belongs to each word. The statistical structure
places suggestively in an archive the rhetoric of the White
House after September the eleventh and, simultaneously with
that, it is adisplay of English vocabulary among the ruling
Neo-Conservatives.

NFTS Beaconsfield Studios | Station rd..Beaconsfield Bucks HP g
ILG UK | lenkaclayton@web.de






Ciné houet
Ciné houet

Ciné houet

Africké kino. Poeticky jazyk samotného promitani filmd, galerie
svéze vidénych a odposlouchanych postav, které se o chod
kina pod Sirym nebem staraji. Kamera téka v nezvyklém pro-
stiedi. Pohled a s nim i dliraz na tu ¢i onu postavu se neustéle
méni, nikoli vSak Ghel pohledu, ktery je poctou ¢ernym strojni-
kam kinematografie, prevéazejicim filmové kopie na motorkéach
po prasnych cestach. Uz prostor mista v Burkina-Faso unika
do vsech stran béZznému obrazu vidéni filmu. Feti§ odrazu
svéta na platné se ocitd v horkém prostoru, kde s noci mizi
svétlo a mésto s klesanim cerveného slunce nabyva obrysu ja-
kési davné pevnosti, postavené z mytickych ritualC a barbarské
hudby, do jejichz dutych Gderd se rozjizd€ji zavadéci pasy filmu
vzdaleného svéta (Kameraman s Busterem Keatonem v hlavni
roli, 1928).

Director: Cédric Fluckiger | Photography: Fred Florey
Editor: Sophie Watzlavick, Cédric Fluckiger

Sound: Sophie Watzlavick

26" | S16mm | colour

Dobré dilo | Opus bonum
Svycarsko | Switzerland 2004

An African cinema. A poetic language of films' projection itself,
a gallery of newly seen and eavesdropped figures, who take
care of the service in the-open-air cinema. A camera wanders
about in an unusual atmosphere. A sight and an emphasis on
this or that figure together are still changing, but not a point of
view, which is an honour for “the black machine operators of
cinematography”, transporting film copies on their motorbikes
along the dirty roads. Even the area of Burkina-Faso alone gets
away to all directions comparing to an ordinary way of see-
ing through film. A fetish of a light reflection on a projection
screen appears to be in the hot area, where the light disap-
pears before the nightfall and, as the red sun goes down, the
city gains the silhouette of an ancient fortress built upon the
mythical rituals and barbaric music, into whose tinny tones the
introductory film reels of the far-off world are going (the cam-
eraman together with Bustler Keaton in his star part, 1928).

Ecole supérieure des beaux-arts | 9, Bd Helvétique | 1205 Genéve
Switzerland | T: 0041 22 311 05 10 | info.esba@etat.ge.ch






Dziga a jeho bratii
Dziga i jego bratja
Dziga and his Brothers

David, Mojse a Boris Kaufmanové - asi nejtalentovanéjsi bra-
tfi v déjinach filmu - se narodili knihkupci a rabinové dcefi
v polském Bialystoku. Pred protiZzidovskymi pogromy odesli
do Petrohradu, kde se jim uméleckou iniciaci staly ideje rudé
revoluce. Dziga Vertov (David) proslul jako vizionar doku-
mentarniho filmu, kameramanem jeho filmd byl bratr Mikhail
(Mojse), s nimz se po natoceni Muze s kinoaparatem esteticky
i lidsky rozesel, Boris odjel do Francie, kde snimal vsechny filmy
Jeana Viga, po uUtéku pred nacismem za ocean spolupracoval
mj. s Alexandrem Hackenschmiedem a stal se vyhledavanym
hollywoodskym kameramanem. Dziga po valce na vlastni kizi
poznal antisemitské Gtoky stalinské moci a bez prace umira
mésic predtim, nez Boris prevezme Oscara za snimek Elii Ka-
zana V pfristavu. Dlsledny Zivotopisny dokument, pribéhy tri
muzl jako kulturné politickd mapa prvni poloviny dvacatého
stoleti.

Director: Yevgeni Tsymbal | Photography: Alexander Burov, Boris
Kaufman, Mikhail Kaufman | Editor: Yevgeni Tsymbal Natalija
Volkova, Vadim Astakhov, Sergei Selianov, Grigory Libergal
Music: Roman Riazantsev, Pokrass Brothers

52° | betacam | black & white

Dobré dilo | Opus bonum
Rusko [ Russia 2002

David, Moishe and Boris Kaufman - perhaps the most talented
brothers in the history of film - were born to a bookseller and
a daughter of a rabbi in the town of Bialystok, Poland. To escape
the anti-Jewish pogroms they left to St Petersburg, where the
ideas of the red revolution became their artistic initiation. Dziga
Vertov (David) became afamous visionary of a documentary
film, his brother Mikhail (Moishe) was the cameraman of his
films, with whom he parted, both aesthetically and as humans,
after making The Man with a Movie Camera; Boris left for
France where he would eventually film all of Jean Vigo's master-
pieces, and following his flight over the ocean before Nazism, he
co-operated among others with Alexander Hackenschmied and
became a famous Hollywood cameraman. After the war, Dziga
was to experience the anti-Semitic persecution of the Stalin era,
and died jobless a month before Boris was awarded an Oscar
for Elia Kazan's On the Waterfront. It is a consistent biographi-
cal documentary, the stories of three men shown as a cultural
and political map of the first half of 20" century.

Alla Verlotsky “Seagull Films” | 526 West, 111 Street, Soite 2cc,
New York, USA | T: 00212.531 2754 |
F: 00212.5312667 | seagullfilms@att.net






10. obvodni soud
10éme chambre, instants d’audiences
The 10th District Court

V letnich mésicich loriského roku ziskal Stab Raymonda Depar-
dona zvlastni povoleni natacet jednani parizského soudu. Kaz-
dy den nabidl novy pohled na mechaniku instituce - rusnou
sini prosly béhem nataceni desitky lidi, z nichZ rezisér vybral
tucet typickych piipadd. Hlavni hrdinkou ucinil soudkyni, ktera
iniciuje modelové situace hry pro obé strany zakona. V soudni
sini zretelnych hranic dovoluje trpélivda kamera vystoupit na
prvni pohled neviditelné, ale prevladajici tragikomicnosti.
Usporny a piesny jazyk zaznamu charakterizuje dokument
piimé evidence v autorem vyzadované harmonii krésy a rozu-
mu, v némz emoce doznivaji v intermezzech procedurainiho
jednani, v mezerach ¢ekani na odpovéd. Psychologicka kvazi-
reportaz se tak paralelné s dénim zakona snazi odhalit to, co se
pozna z mali¢kosti, pokousi se proniknout do duse souzeného
¢loveka a porozumeét ji.

Director: Raymond Depardon | Photography: Raymond Depardon
Editor: Simon Jacquet | Sound: Claudine Nougaret
105 | 35mm | colour

Dobré dilo | Opus bonum
Francie | France 2004

Last summer, the crew of Raymond Depardon got a special
permission to shoot the proceedings of a Paris court. Every
day offered a different look at the clockwork of the institution
- many people crossed the busy hall during the shooting, and
of them the director selected a dozen of typical examples. He
made the judge the main heroine of the film, a woman initiat-
ing sample situations of the game for both sides of the law.
The patient camera allows the invisible but omnipresent tragi-
comic nature of the film to come to the surface. The austere
and exact language characterises the document of the direct
evidence within the harmony of beauty and sense intended
by the author. Emotions are dying away in intermezzos of the
proceedings; the gaps in between are the waiting for answers.
In this way, a psychological quasi-reportage, in parallel with
the actions of law, tries to reveal what can be discovered from
little details, tries to penetrate the soul of the tried person and
understand it.

Télé Images International | Camille Serceau | 63 rue Pierre
Charron, 75008 Paris, France | T: 00331.44351741 |
F: 00331.44351762 | cserceau@teleimages.com






Mlada srdce
Mladi sartca
Young at Heart

Filiné je pétasedmdesat a stale si nepripousti, Ze zestarla. Za-
zila tolik zklamani, kolika vztahy prosla, ale presto se nevzdava
hledani muze svého Zivota. Navstévuje spolecenské kluby, ve
kterych lidé jejiho véku nejradéji tanci tango. Pri hodinach
tance se potka s Jorem, cikanem s kytarou. Poddava se jeho
Sarmu, ale jen do okamziku, kdy se na parketu objevuje hrac¢
na housle Lubo. Kazdy z trojice ma zkuSenostmi vyostieny
pohled na vztahy a doziti Zivota. Navzdory kraticimu se ¢asu
pokracuje mezi byty a kluby pro dichodce cosi jako laska,
naklonnost védoma si svych hranic a pokorna. Kultivovany
dokument zachycuje spontéannost vzdorujici véku i schopnost
kritického nahlédnuti sebe samého i svéta, touhu nebyt sami,
prekonavani bariér stari, posledni prilezitosti, které jsou v po-
hybu a na utéku.

Director: Svetoslav Draganov
Photography: Plamen Bakardjiev
Editor: Julian Minkov, Vania Markova
Sound: Neno Nenov, Momchil Bozhkov
47" | beta SP | colour

Dobré dilo | Opus bonum
Bulharsko | Bulgaria 2003

Filina is seventy—five and she refuses to admit that she grew
old. There were so many disappointments, so many relation-
ships in her life, but she still does not give up. She visits social
clubs where dancing tango is the most popular entertain-
ment for the people of her age. She meets Joro, a gypsy with
a guitar, at her dance lessons. She surrenders to his charm,
but only until a violin player Lubo appears on the scene. Each
of the threesome has a perfectly clear vision of relationships
and how to spend the rest of their lives. Despite running short
of time, a kind of love still hovers between the flats and senior
clubs, a tame affection aware of its limits. The cultivated docu-
mentary captures spontaneity that resists the old age as well as
the ability of the critical insight of one’s own self and the world,
the longing for a company, breaking through the barriers of
the old age, the last chances, moving and fleeing.

Bulgarian National Television | 29 San Stefano Str. | Sofia 1000
T: 00359 2 946 12 10 | cineaste.m@abv.bg






Ve tme
In the Dark
In the Dark

Slepota ustéli uz navzdy podobu svéta a tu, kterou si slepec pa-
matuje, méni neznatelné€ kazda uplynula vterina, kazdy dotek
jej vzdaluje od uchovaného obrazu. Osmdesatilety starec Zije
ve skromné garsonce moskevského sidlisté. Byt je pro néj ne-
vyzpytatelnym prostorem, je stalou léckou, protoze v kazdém
rohu se muze prihodit néco neocekdvaného, vzdy tu mize
narazit na tu, jez se rozhodla byt jeho spolecnici. Koc¢ka je nevi-
ditelna, hraje si s klubic¢ky provazkd a kazdy den o né svadi boj
s muzem, ktery z nich plete sitovky. Obrovské sidlisté je nevidi-
telné, presto se starec denné pokousi za chtize jeho zvukovym
echem udat svoje vyrobky. Prili§ se nedari. Dal vede monolog
se svou bilou ko¢kou, zatimco prsty, v nichZ za¢ina a konci sveét,
zaplétaji provazky, odeditaji ¢as.

Director: Sergey Dvorcevoy | Photography: Alisher
Khamidkodjaev, Anatoly Petriga | Editor: Sergey Dvorcevoy |
Sound: Sergey Dvortsevoy, Tuomas Jarnefelt

40° | 3smm | colour

Dobré dilo | Opus bonum
Finsko, Rusko | Finland, Russia 2004

Blindness will steady forever the shape of the world, and the
one, which a blind man remembers, is unnoticeably changed
by every past second, each touch moves him away from the
preserved picture. An eighty-year old man lives in a modest
bed-sitting room in a Moscow housing estate. This flat is an
unfathomable space for him, it is a permanent trap because
something unexpected can occur in every corner, he can
always happen to meet the one, which decided to be his com-
panion. The cat is invisible, plays with the balls and everyday
it struggles for them with the man, who knits string bags from
them. The big housing estate area is invisible, but the old man
still tries to sell his products by means of his sound echo during
his walk. But with no success. He is still carrying a monologue
with his white cat, meanwhile his fingers, in which the world
starts and ends, are twisting the pieces of strings and taking
the time away.

Sergey Dvortsevoy | C|o Jane Balfour Services | Flat 2, 122 Elgin
Crescent | London W11 2JN | UK






Bith hraje na sdgo, d'dbel na housle
Dumnezeu la saxofon, Dracu la vioara
God Plays Sax, the Devil Violin

Pudova energie a ekonomika smény uréuji mechaniku Zivo-
ta v psychiatrické [é¢ebné. Rezisérka ji ilustruje na prikladu
jednoho z rumunskych Ustavl, kde si pacienti sami vytvorili
pravidla Zivota v uzaviené spole¢nosti. TEmer tfi sta obyvatel,
sblizuje, uzavird mezi sebou snatky a zase se rozchazi. Kava
a cigarety jsou zakladnimi ménovymi jednotkami. Cily obchod
a pohlavni naklonnost jsou prerusovany podavanim léka,
jidlem a spankem. Esejisticky soustfedény snimek, natoceny
oviem kruté objektivnim stylem cinema-verité, je sugestivnim
spodobnénim mikrokosmu se zcela specifickymi zakonitostmi
a moralnim kodexem, svédectvim o nedostatecnosti péce, kdy
absence terapie a jakékoli ¢innosti sama generuje novéa pravi-
dla rovnovahy mezi prirodou a socialnimi institucemi.

Director: Alexandra Gulea | Photography: Thomas Ciulei
Editor: Alexandra Gulea | Sound: Andreas Bolm

Music: Irina, lulian, Filip, Popescu

43" | 16mm | colour

Dobré dilo | Opus bonum
Rumunsko | Romania 2003

Instinctive energy and the economy of shifts are guiding the
mechanics of life in a psychiatric clinic. The director illustrates
this life by an example of one Romanian asylum, where patients
themselves created rules of life in a close society. Almost three
hundred inhabitants, out of whom some live in rooms with
twelve roommates, are friends, become intimate, marry and
break up. Coffee and cigarettes are the basic currency units.
Lively business and sexual affection are interrupted by the time
for medications, food and sleep. Essayistic focused film, shot
naturally in cruelly objective style cinema-verité, is suggestively
rendering of the microcosm with very specific rules and moral
codex, witness of insufficient care, where absence of therapy
and any other activity itself generates new rules of balance
between nature and social institutions.

Ciulei Films | Kaulbach str. 68A2 | 8539 Munich | Germany |
T: 0049 89 39 51 78 | thomas@ciuleifilms.com






Cturta svétova valka
The Fourth World War
The Fourth World War

Big Noise s newyorskou adresou je revoluéni produkci, vyzy-
vajici tvlrce obraz( svéta k poskytnuti vasnivych a radikalnich
obraz(. Manifestuji se jako odbojné spolecenstvi bojujici
s rudocernou hvézdou proti osamoceni, odcizeni a cynismu
kapitalismu. Novy revolu¢ni boj, vedeny proti globalizaci a kor-
poracim, musi Gtocit nejen na stavajici rad, ale zejména na
obrazy, které nastoluje. Aktivisticky film je protestem proti
nové tvari valky jednadvacatého stoleti, chce byt vyzvou, pla-
katem, dokumentem vyjimec¢ného stavu. Kontroverzni snimek
reprezentuje novy pohyb v dokumentarnim filmu, vyvolany pri-
stupnosti technologif a Siroce otevienymi informacnimi kanaly,
které umoznuiji aktivistickym skupindm rychlou akci a vyménu
zprav a obrazl. MUzZeme si o jeho podloZi myslet své (a stejné
tak o vzdy konzervativnich soukromych televizich ¢i o amorfni
objektivité statnich generatorl obraz(), ale nemlzeme je
opomijet.

Director: Richard Rowley, Jacqueline Soohen

Photography: Richard Rowley, Jacqueline Soohen

Editor: Paul McNulty, Joulie Wheeler, Richard Rowley and
Jacqueline Soohen | Sound: Richard Rowley, Jacqueline Soohen
76" | dvd | colour

Dobré dilo | Opus bonum
USA 2003

Big Noise with a New York address is the revolution produc-
tion, asking the picture makers to provide emotional and radi-
cal pictures. They manifest themselves as rebellious associa-
tion fighting the red-black star against loneliness, alienation
and cynics of capitalism. New revolutionary fight against glo-
balization and corruption must attack not only current order,
but mainly the pictures, which it reinstates. The activist film
is a protest against the new face of war of the 21st century. It
wants to be an appeal, a poster, a document about an one-off
situation. A controversial film represents new movement in the
documentary film, recalled by the accessible technology and
widely open information channels, which allow the activist
group to react fast, exchange news and pictures. We can think
what we want about its background (same as about all the
time conservative private televisions or amorphous objectivity
of state picture generators), but we cannot ignore it.

Big Noise Films | P.O. box 72 | New York, NY 10013 |
F: 643 349 4200 | 4ww@bignoisefilms.com






Vzdorujici rj
Resisting Paradise

Resisting Paradise

Dvojakost historické zkusenosti a skrytost pribéhl uvniti nevsi-
mavé kolektivni paméti se pripomnély rezZisérce ve francouz-
ském rybarském méstecku Cassis. Prikopnice lesbického filmu
zkouma dva zpUsoby existence v ¢ase valky. Henri Matissovi
poskytla riviéra Upiné jiné svétlo, jak o ném piSe v dopisech
priteli Pierru Bonnardovi. DuleZité pro néj zUstavaji déle kvé-
tiny a nahota. Krajina v jeho obrazech pokracuje ve své krase.
Cassis bylo ale také mistem, pres néz predevsim pronasledo-
vani Zidé opoustéli potapéjici se Evropu. Pomahala jim fada
mistnich, véetné malifovy manZzelky a dcery. K tém, ktefi se
pokusili uprchnout a spoléhali se na jejich pomoc, patfil i Wal-
ter Benjamin. Mozna on je skrytym antipodem Matissovym;
melancholicky filozof a mystik jazyka, zkoumajici problematiku
originalu a reprodukce, si pfi Gtéku z Francie vzal Zivot.

Director: Barbara Hammer | Photography: Barbara Hammer
Editor: Barbara Hammer | Sound: Laetitia Sonami
80" | 16mm | black & white, colour

Dobré dilo | Opus bonum
USA 2003

A French fishing village of Cassis reminded the director of the
ambiguity of historical experience and stories hidden inside
the indifferent collective memory. The pioneer of the lesbian
cinematography investigates two faces of the wartime exist-
ence. Henri Matisse found a totally different light in Riviera as
he writes about it to his friend Pierre Bonnard. It is still naked-
ness and flowers that remain important to him. The landscape
in his paintings is ever so beautiful. On the other hand, Cassis
was a place used by persecuted Jews as a point of departure
from the sinking Europe. Many local people helped them,
including the painter’s wife and daughter. Among those who
were trying to flee and counted on their help was also Walter
Benjamin. He, perhaps, is the hidden antipode to Matisse;
a melancholic philosopher and langue mystic interested in the
issue of an original and reproduction. He took his life while
fleeing from France.

Barbara Hammer | 55 Bethune St nr. 523 H | New York NY 114 |
USA | T: 212 645 90 77 | bjhammer@aol.com






Veiejné osvétleni
Public Lighting
Public Lighting

Jak mdzeme postihnout pribéh Zivota? Novy snimek kanad-
ského filmare nabizi studie Sesti odlisnych druhl osobnosti.
Varianty zivotni substance predstavené v téchto miniaturach
usti v celku filmu v univerzélni pojeti svétla pobytu. Kapitoly
filmu dokazuji, Ze vnitini svét filmu je vzdy pred nami, pred-
bih& nas, ukazujice ndm nas tajemny horizont. Kazdy dil zZije
vlastnim Zivotem, obcas se nas zmocriuje a chce za nas hovorit.
Jiny hlas filmové meditace nahrazuje ¢lovéka. Jeji tajemstvi spo-
¢iva v tom, Ze se filmové vtéluje do lidi a hovorf jejich jazykem.
Hypnoticky film priznava existenci vnéjsimu svétu jenom na
zadklad€ sebe sama - uz nikdy se ve vné&jsi skute¢nosti nevrati
soudrznost téla a tvaru. Kolektivni podvédomi kinematografu
ve vsech jeho Urovnich véetné archivnich zabéra ¢i domaciho

videa je zdrojem sublimace, libido jeji podstatou.

Director: Mike Hoolboom | Photography: Mike Hoolboom
Editor: Mark Karbusicky
76" | beta SP | black & white, colour

Dobré dilo | Opus bonum
Kanada | Canada 2004

How can we capture a flow of life? New picture of a Canadian
filmmaker offers a study of six different types of personali-
ties. Variety of life substances introduced in these miniatures
run in the whole of the film into universal conception of the
light being. Seven chapters prove that the inner world of
film is always ahead of us, foreruns us, showing us our dark
horizon. Each part lives its own life, sometimes empowers
us and wants to speak on behalf of us. Another voice of film
meditation replaces man. Its secrets lay in the method in which
the film embodies itself to people and speaks their language.
The hypnotic film admits the existence of an outer life only on
the basis of its own - in the outer reality, the cohesiveness of
body and shape will never return. The collective subconscious
of a cinematograph in all its levels including archive pictures
and home videos, is the source of sublimation, libido is its
substance.

Mike Hoolboom | 521-680 Queens Quy West, Toronto, Ontario,
Canada, MSV 249 | fringe@interlog.com






Sila kapitalistova
Capitalist Drive
Capitalist Drive

Dokument australské rezisérky s ¢eskymi koreny je déjepisem
rodiny rozklenuté pres dva vzdalené kontinenty a tfi generace.
Autorka srovnava zivot svych podnikavych bratranct, piné vy-
uZivajicich moZnosti, jeZ jim hra trhu nabizi v Ceské republice,
s osudem svého otce, ktery ve Ctyficatych letech emigroval do
Australie. Kontrapunkt déjinnych zlomd dovoluje zkoumat
rodinny gen, onu vili k blahobytu a viditelnému Uspéchu, gen
projevujici se v rdznych rezimech jinak, vzdy ale odvahou pod-
nikat. DuleZitou roli hraji 8mm filmy z rodinného archivu, které
otec posilal do socialistického Ceskoslovenska. Autorka se po
letech pt4, jak pravdivé byly tyto vyjevy z doméciho Zivota, zda
neukazovaly jen svétlé stranky australského zivota. Snimek na-
vazuje na zivotopisny portrét rezisérciny matky (Maria, 1992).
Jeho nézev je slovni hrickou uzivanou v rodiné, odkazujici na
silu ekonomického systému a vykonné motory aut.

Director: Barbara Chobocky | Photography: Barbara A. Chobocky,
Lada Stepan | Editor: Roen Davies

Sound: Jeffrey Bruer | Music: Neil Duncan

55 | beta SP | colour

Dobré dilo | Opus bonum
Austrdlie | Australia 2003

The document of an Australian director with Czech roots is
a history of a family stretched out over two distant continents
and three generations. She compares live of her entrepre-
neurial cousins, fully using the possibilities, which is offered
to them by the market game in the Czech Republic, with the
destiny of her father, who emigrated to Australia in the 1940’s.
Counterpoint of historical turns allows her to investigate the
family gene, the will for the economic welfare, the visible suc-
cess, the gene, showing out differently in different regimes,
but always bringing courage to be in business. The 8mm
pictures from a family archive play an important role, these
were sent by her father to the socialist Czechoslovakia - the
author, after years, questions the truth of these pictures from
a family life, whether they did not only show the bright sides of
an Australian life. The picture connects to the autobiographi-
cal portrait of the director's mother (Maria, 1992), its title is
a wordplay used in the family.

Filmaustralia Ltd. | 101 Eton Roud Lindfield | NFW 2070
Australia| T: 0061 29 41 38 777 | ngray@filmaust.com.au |
www.filmaust.com.au






Sila je pravo
La raison du plus fort
Might is Right

Zivot imigrantd v okrajovych ctvrtich zapadoevropskych
mést. Reportaznim priblizenim se skutecnosti se autor snaZzi
komunikovat s periferii i statni moci, jez si se surovymi bloky
panelovych dom, které jsou Gtocistém poflakujicich se mladi-
k&, nevi rady. V dlouhych jizdach ukazuje stav sidlist, které se
na jednom konci stavi, a z druhého uz patfi demolici. Izolujici
periferie jako by stravovala samu sebe, tniku z ni ale neni. Film
jako vizualni a politicka interpretace varuje pred existujicimi
faleSnymi myty spolecenské smlouvy a vybizi k realistickému
pohledu na rasovou a socialni situaci. Mladi nezaméstnani
potomci imigrantd predstavuji nezndmou silu, k jejimuz vybiti
neni alternativy. Snimek oZivuje pojmy ghetta a neviditelné
diskriminace, pfipomina, Ze dédéné védomi cizince pozname-
nava jejich osobni zkusenost, je zakladnim rysem jejich lidské
situace.

Director: Patric Jean | Photography: Patric Jean
Editor: Nathalie Delvoye | Sound: Rafick Affejee,
Alain Champelovier

60 | betacam | colour

Dobré dilo | Opus bonum
Belgie | Belgium 2003

Alife of immigrants in the suburbs of West European cities.
By coming closer to reality through his reportage, the author
tries to communicate with both the periphery and the govern-
ment that has no idea what to do with the harsh blocks of
flats full of young men that are hanging around. Long rides
show the conditions of those neighbourhoods. On one end it
is still being build while on the other end it already waits for
demolition. Isolating periphery seems to devour itself; there is
no escaping it. The film, as a visual and political interpretation,
warns against the existing false myths of the society, and offers
arealistic view of the racial and social situation. The young
unemployed descendants of immigrants represent anew
power, for which there is no way to let out. The picture revives
the notions of ghettos and invisible discrimination, reminds us
that the inherited conscience of being a foreigner leaves traces
upon their personal experience, that it is a fundamental ele-
ment of their human state.

WIP CBA SALES | Quai des Ardennes 16-17, 4020 Liége, Belgium |
T :0032 434010 40 | F: 0032 4 340 10 41 | wip@skynet.be






Finisterre
Finisterre

Finisterre

Snimek putujicich obrazli, pokousejici se zachytit mésto jako
mezeru mezi lidmi. Autonomni vytvarny dokument o cesté do
srdce Londyna spojuje naladu hudby britské skupiny Saint Eti-
enne s predstavou cesty, ktera se v imaginarnich ctyriadvaceti
hodinach pokusi zachytit mésto jako trvajici pribéznost. Mésto
je inertni hmotou, ni¢im neukonéenou, nesvobodnou v social-
ni pritomnosti, svobodnou v prozitku fenoménu filmu, jediném
a bezprostredné daném, ve zvinéné substanci dokazujici, ze
neexistuje vyssi autority nez je autorita kamery, jiz vlastnime
mésto, které Zijeme. Takové v&cné filmové mésto je vyvolen-
cem smrtelnych, nebot tvare mrtvych si v kinematografickych
obrazech nelze myslit jako néco, co nebude. Pop-snimek vznikl
v produkci londynského festivalu novych médii a patri do ko-
lekce digitalniho uméni onedotzero.

Director: Kieran Evans, Paul Kelly | Screenplay: Kieran Evans,
Kevin Pearce, Bob Stanley | Photography: Paul Kelly, Kieran Evans
| Editor: Kieran Evans | Music: Saint Etienne

57" | beta SP | colour

Dobré dilo | Opus bonum
Velkd Britdnie | Great Britain 2003

A documentary film of wandering pictures trying to capture
the city as a gap among people. The autonomous visual docu-
mentary about a journey to the heart of London connects the
spirits of the music of the British band Saint Etienne with the
vision of the journey, which will try to capture the city as the
lasting continuity within an imaginary twenty-four-hour time.
The city is the inert substance, not finished by anything, having
a lack of freedom in social presence, free in experience of the
film phenomenon, the uniquely and naturally given one, free
in waving substance proving that there is no higher authority
than that of a camera we are owners of, the city we live. Such
an eternal film city is the chosen one of the mortal because the
faces of the dead cannot be thought as something that will not
exist in cinematographic pictures. This pop-film documentary
was made by the production of the London festival of the
new media and belongs to the collection of digital art called
“onedotzero”.

CC Lab | Andrew Hinton & Jason Hocking | 27 Newman street,
W1T 1AR, London, UK | T:|F: 0044 207 580 8055 | info@cc-lab.com






Modry limeéek bilé Vanoce
Nede pa jorden
Blue Collar White Christmas

Pred Vanocemi roku 2001 se zaméstnanci tovarny Viking na
vyrobu zachrannych ¢lun v danském Esbjergu dozvédéli, ze
jeji majitel chce prevést vétsinu vyroby do nové ziskané fabriky
v thajském Bankoku. Mnozi pfijdou o praci. S neGprosnym
klidem, bez formalnich ornamentt a emocionalniho podbizeni
sleduje film ctyfi vybrané délniky. Socidlni dokument, ktery
vzesel z Sesti ptlhodinovych epizod pro danskou televizi (i ta-
kovou podobu maze mit serial!), neni tradi¢nim docudrama-
tem ani primou reportazi, zanroveé vaha, pracuje s konceptem
fabulované kinematografie. Proti sile trhu hrdinové v tuto chvili
nic nezmlzou, Vanoce se blizi a oni jesté jezdi do prace, naku-
puji darky v supermarketech, vydavaji se na vylet kolem more.
Kazdodenni kronika je svédectvim o vili vyrovnat se s Zivotni
zkouskou, o sile, jeZ je otazkou jejich osobni cti a moralky.

Director: Max Kestner | Photography: Henrik Ipsen

Editor: Nanna Frank Moller | Sound: Mick Raaschou, Henrik
Gugge Garnov | Music: Povl Kristian Mortensen

82" | 35mm | colour

Dobré dilo | Opus bonum
Ddnsko 2003

Before Christmas in 2001, the employees of the Viking factory
in Esbjerg in Denmark making lifeboats got to know that its
owner intends to transfer the majority of production to the
newly-gained factory in Bangkok in Thailand. Many of them will
loose their jobs. The documentary follows four chosen work-
men with inexorable calmness, unadorned formally and without
any emotional pandering. The social film documentary, having
been arisen from six parts of the half-hour episodes made for
the Danish TV (even a serial can have such a form!), is neither
a traditional doc-drama, nor a direct report, it hesitates what
applies to genres and works with the conception of invented
cinematography. The heroes of the documentary cannot fight
against the power of market at this very moment, Christmas is
approaching and they are still going to work buying presents in
the supermarkets, and then going for a trip around the sea. An
every-day chronicle is witness to the will of putting up with the
problem of life sufferings, and it is also about the power being
a question of their own personal honour and morality.

TV2 | Danmark Programme Sales | Lone Borsing Sortedam
Dossering 55A 21 Kgbenhavn
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Pét
Five

Five

Pét pohledd z birehu na Kaspické more. Kazdy dil se zmocnuje
déni na plazi kamerou jinak vidouci: naplavené drivi, prochéa-
zejici se lidé, hrajici si psi, morsti ptaci a boure rozevirajici noc.
Stala hladina nejisté hlubiny, nad niz se film v opakovaném
ohromeni nese. Jeho ¢as se sklani do more, plyne jinak, nebot
strih jej miji. Dokument ¢ekajici na detail je totaln€ vérny snima-
né realité, prilivu a odlivu nespojitého Zivota. Proud prozitkd
nad dovnitr se pohybujicimi zabéry tak tvori jedinou trvalou
skutecnost, pohled a film jsou jedinym nerozdélnym aktem,
v némz se nic nedéje, jenom zivot uplyva. Nehnutosti vznika
abstraktni obraz mohutného more jako izolovaného télesa.
Nekonecny pohyb viditelného svéta je Gcelem filmu, Gcelem
vnitinim, k némuz sméruje pomijejici pohled toho, kdo se diva
a vi, ze vSechno se méni, vSechno zanika, jen celek zlstava.
Rezisér vénoval film JasudZiro Ozuovi.

Director: Abbas Kiarostami | Photography: Abbas Kiarostami
Editor: Abbas Kiarostami | Sound: Abbas Kiarostami
74" | betacam | colour

Dobré dilo | Opus bonum
Francie, Irdn | France, Iran 2004

Five views from the shore of the Caspian Sea. Each part cap-
tures the motion on the beach differently: wood drifted to the
bank, people walking around, dogs playing, sea birds, and
a storm raging into the night. Astill surface of an insecure
depths over which the film floats again and again astonished.
Its time descends to the sea, passes differently because of the
absence of cuts. A documentary waiting for a detail is abso-
lutely true to the filmed reality, high and low tide of the torn
life. Inner experiences flowing over the inward scenes form
a unique everlasting reality, the perspective and the film are
a single, indivisible act where nothing happens, it's just life
going on. Through this numbness, an abstract image of the
sea as an isolated body is created. The endless motion of the
visible light is the purpose of the film, its inner purpose attract-
ing the ephemeral looks of those who watch and know that
everything changes, everything disappears, only the whole
remains. The director dedicated the film to Jasudziro Ozu.

MK2 s.a. | 55 rue Traversiére | 75012 Paris France
T:01 44 67 30 55 | www.mk2-catalogue.com






Kuchyné sni
Aji

Dream Cuisine

V cinské provincii Shandong se podle legend narodil Konfuci-
us, proslavily ji zahrady s mineralnimi prameny a také zde byla
napsana prvni ¢inska kucharska kniha. V dlouhé tradici mist-
niho kulinarského uméni pokracuji starnouci manzelé z malé
¢inské restaurace v japonském Tokiu. Pani Hatsue prosla viemi
stupni mistrovstvi tradi¢ni pripravy jidel, jeji uméni prestalo
japonsky vpad i kulturni revoluci. Kazdy rok se vraci predavat
svoje zkusenosti do ménici se Ciny. Rada by z(istala natrvalo,
ale jeji muz uz nechce Japonsko opustit. Dokument navazuje
na nejlepsi tradici jemnych vychodnich tragikomickych ro-
dinnych filmG a je predevsim milostnym pribéhem starnouci
dvojice, v némz se laska spojuje s prisnymi pravidly pripravy
pokrmd. Uz padesat let jsou spolu a stale plati: Zadny cukr
a veprové sadlo. | takové sliby patfi k lasce.

Director: Li Ying | Photography: Hotta Yasuhiro

Editor: Li Ying, Miyachika Shigenori | Sound: Utsumi Hiroyoshi
Music: Huang Jia Mo, Liu Xue An

134" | 35mm | colour

Dobré dilo | Opus bonum
Japonsko, Cina | Japan, China 2003

According to alegend, the Chinese province of Shandong is
a place where Confucius was born, it is also famous for its
gardens and mineral water springs, and it was there where the
first Chinese cookery book was written. The long tradition of
the culinary art still lives in a small Chinese restaurant in Tokyo,
Japan, owned by an aging couple. Madam Hatsue has been
through all stages of the mastery of the traditional preparation
of dishes; her art survived the Japanese invasion as well as the
Cultural Revolution. Each year, she goes back to the changing
China to bring there her experience. She would like to stay
there for good but her husband does not want to leave Japan.
The documentary is a continuation of the best traditions of
subtle eastern tragicomic family films, and, above all, it is a love
story of the aging couple where love unites with the strict rules
of the dish preparation. They have been together for fifty years
and still they abide by the rule: no sugar and no pork fat. Even
such promises are a part of love.

Dragon Films Inc. | Zhang Yi | 25th Kyutei Bldg. #805, 3-13-22,
Sendagaya, Shibuya-ku, 151-0051 Tokyo, Japan |

T: 0081 3 3405 7888 | F: 0081 3 3405 7887 |
info@dragonfilmsinc.com | www.dragonfilmsinc.com






Tovarna
Fabrika

Fabric

Kapitoly Ocel a Hlina skladaji strohy film pohledu do utrob
archaické ruské tovarny, v niz se v plose rozléva kov a pohyby
lidi uz nejsou symfonii, ale melancholickou fenomenologii pra-
ce redukované na banaini schéma. To jen film jako specificky
artefakt je vykonem dokonale usebraného stylu, v némz se
v okamziku spojuje cely soubor vyznam(i. Dusevni stav fabriky
je vyvazany z praktickych sdéleni, hmotné predméty se stavaji
lyrikou. Tovarna uz nemluvi svym vlastnim jazykem, uz neni ve
vlastnictvi ideologii, je pravdou filmové mysli, mistem soustre-
dujicim imaginaci a emoce, kdy predlouhé zabéry déni dovoluji
uvédomit si jeji velké tajemstvi. Znehybnéni filmu jako zpred-
métnéni nitra se stava inspirujici propagaci stylu, exkluzivnim
narusenim obvyklé znalosti filmového jazyka.

Director: Sergey Loznitsa | Photography: Nikolay Efimenko,
Sergej Mikhail¢uk | Editor: Sergey Loznitsa

Sound: Vladimir Golovnitsky

28" | 35mm | colour

Dobré dilo | Opus bonum
Rusko [ Russia 2004

Chapters Steel and Clay make up a blunt film looking into the
insides of an archaic Russian factory, where metal is poured
out and the movements of people are no longer a symphony,
but a melancholic phenomenology of work reduced to a banal
scheme. Only the film, as a specific artefact, proves to be of
a perfectly self-collected style uniting a whole set of meanings
in a single moment. The mental state of the factory is derived
from practical utterances; tangible objects become poetry.
The factory no longer speaks it own language, it is no longer
owned by ideologies, it is the truth of afilm mind, a place
where imagination and emotions are concentrated, where
long scenes allow to realize its big secret. Immobilisation of
the film, like making the inner feeling tangible becomes an
inspiring promotion of style, an exclusive intrusion of the usual
knowledge of a film language.

St. Petersburg Documentary Film Studio | Krukov kanal 12, 190068
Saint Petersburg, Russia | T: 007 812 318 42 19 |
F: 007 812 114 33 04 | cinedoc@comset.net






Karpaty
Carpatia

Carpatia

Oblouk dlouhy vice nez patnact set kilometr( spojuje pétici sta-
t0, které byly soucasti rakousko-uherské monarchie, po druhé
valce se dostaly do sféry sovétského vlivu a dnes usiluji (nebo
usilovaly) o vstup do Evropské unie. Naladova cesta je objevo-
vanim i pfehodnocovanim preZivajiciho karpatského mytu, va-
hajiciho na kriZovatce mezi véerejskem a dneskem. Jednoduchy
syzet chce zachytit Siroké panordma hrani¢nich hor se viemi
rtznorodostmi a protiklady tamniho Zivota. Pohled zvenci ale
interpretuje odlouceny prostor jako vizi rezisér(, jako produkt
dojma ¢i predstavu, nikoliv jako etnograficky pojatou snahu
o objasnéni situace; Karpaty zlstavaji terra incognita. Autori
prochazeji nejraznéjsimi prostredimi, navozuji ndbozenskou
problematiku, pripominaji narodnostni konflikty i otazky soci-
alni. Jejich hledisko je vSak GzZeji zaméreno na vlastni potrebu
poznani: pochopime, az kdyZ za¢neme vypraveét.

Director: Andrzej Klamt, Ulrich Rydzewski
Photography: Ulrich Rydzewski | Editor: Andrzej Klamt,
Ulrich Rydzewski

127" | 3smm | colour

Dobré dilo | Opus bonum
Némecko, Rakousko | Germany, Austria 2004

The over 1,500 kilometre long mountain ridge joins the five
states, that once belonged to the Austro-Hungarian monar-
chy, then, after World War Two, got into the sphere of the
Soviet influence, and now are striving (or were striving) to
enter the European Union. The moody journey represents
the discovering and re-assessing of the still living Carpathian
myth, hesitating on the crossroad between yesterday and
today. A simple storyline wants to capture the wide panorama
of the mountains with all the diversities and contracts of the
life there. But the views from outside only interpret the isolated
space as the directors’ vision, as a product of their impressions
or imagination, not as the ethnographic attempt to explain
the situation; the Carpathians remain the terra incognita. The
authors come through the most different places, touch the reli-
gious issues, point out the national conflicts and social issues.
Their point of view, however, is narrower, focused on the need
of understanding itself: we cannot understand until we start
telling the story.

Andrzej Klamt | Gaugasse 32, 65203 Wiesbaden, Germany |
T: 0049 611 9812001 | F: 0049 611 844098 |
Andrzej.Klamt@t-online.de






Balifilm
Balifilm
Balifilm

Mettlerovy snimky obecné unikaji kategorizaci, podobné
jeho lyricky denik ze dvou cest na Bali intuitivné prolina esej
s vizualné objevnou dokumentaci v tradici Jorise Ivense, Arne
Sucksdorffa ¢i Wernera Herzoga. Rytmus filmové krajiny uréuji
tradi¢ni ostrovni tanec¢nici, rezisér takrka graficky vtiskuje ost-
rov do svého pohledu, geometrii horskych poli stfida stinohra
mistnich rituald, masky s obrovskyma ocima pozoruji, jak autor
nevypravi, ale filmuje, nepopisuje, ale sdéluje obrazem, expre-
sivnim vidénim, ozivovanym vyjimecnou zvukovou stopou.
Exotika je smyslové prozivana, nalada prichazi zevnitr, intenzita
mé emocionalni plvod v Zivelném, pudovém citéni prostoru.
Estetika a symbolika cestopisu se tim padem posouvaji hloubé-
ji k objevlim, zcela mimo standardy zanrovych povrcha.

Director: Peter Mettler | Photography: Peter Mettler
Editor: Peter Mettler | Sound: Peter Mettler

Music: The Evergreen Club Gamelan

28" | 16mm | black & white, colour

Dobré dilo | Opus Bonum
Kanada | Canada 1997

Mettler's pictures in general are unclassifiable, and the lyrical
diary from two journeys to Bali is no exception. Here an essay
mingles with visually revealing documentation following the
tradition of Joris Ivens, Arne Sucksdorff or Werner Herzog.
The rhythm of the landscape in the film is determined by the
traditional dancers of the island; the director almost graphi-
cally imprints the island it his view, the geometry of mountain
fields is replaced by a shadow play of local rituals, the big-eyed
masks watch the author who does not tell the story but shoots
a film, who does not describe, but communicates through
images, through the expressive vision enriched by an excep-
tional soundtrack. All senses are experiencing the exotics; the
mood comes from inside, the intensity of emotion is born from
a spontaneous, instinctive perception of space. This moves the
aesthetics and symbolism of a travelogue deeper to discover-
ies, beyond any standards of genre surfaces.

Grimthorpe Film | 91 Brunswick Avenue, Toronto, Ontario,
MsS 2L8, Canada | T: 416 923 4206 | F: 416 923 4043 |
grimfilm@ca.inter.net






99 |et mého Zivota
99 Vuotta Elimastini
99 Years of My Life

Experimentalni kratky film sklada vzpominky ¢ty riizné starych
zen, které spolecné s jejich obavami a nadéjemi spolecné tvori
fiktivni Zivotopis jedné zeny, rozprostreny filmem v celém jejim
¢ase od narozeni ke smrti. Mimoraddna dokumentarni iluze
svédci o spoijitosti lidskych Zivotd, tajemné soudrznosti, tak-
rka vlasecnicové provazanosti lidskych existenci stfetnuvsich
se v Case. Fascinujici psychologicky trik s pravdivou imitaci
jednoho zivota, utkaného ze ¢tyr, vyuziva rlizného filmového
materialu, spojuje animaci, rodinné filmy, jejich napodobeniny,
pavodni zabéry ci stylizované a hrané vyjevy. RGzné obrazy
tvofi jadro jedine¢né zkuSenosti, film preruduje re¢ jednoho
téla a nabizi pojmenovani celistvé existence. Sepot filmu do-
voluje splynuti, vzdalenost mezi archetypalnim myslenim a reci
konkrétnich obrazl uz neexistuje, dilo Zivota je plodem filmu,
ktery material pretvari a podrobuje svym zaméram.

Director: Marja Mikkonen | Photography. Sini Liimatainen
Editor: Azar Saiyar | Sound: Jussi Vuola
33" | beta SP | black & white, colour

Dobré dilo | Opus bonum
Finsko | Finland 2003

Experimental short film arranges memories of four women
of different ages, whose memories, fears and hopes together
form a fictive biography of one woman, spread through the
film in her whole time from birth to death. Special documen-
tary illusion shows the connection of people’s lives, dark soli-
darity, almost capillary interconnection of human existences
meeting in time. A fascinating psychological trick with a true
imitation of one life, weaved from four lives, it uses different
film material, connect animation, family pictures, their copies,
original shots or stylistic and acted pictures. Different pictures
form a core of unique experience, the film interrupts a speech
of one body and offers label of solid existence. The whispering
of the film allows fusion; distance between archetypal thoughts
and speech of specific pictures does not exist. The work of life
is the fruit of the film, which the material changes and subjects
to its intentions.

Sini Liimatainen | Puutarhakatu 30 as. 10 | 20100 Turku
Finland | T: +358-50-3595752 | sini.liimatainen@jippii.fi






Krasna Dyana
Pretty Dyana
Pretty Dyana

V ubohych na sebe nalepenych pribytcich Ziji na okraji Béle-
hradu skupiny romskych uprchlikti z Kosova. Zivi se sbérem
odpadu, k némuz vyuzivaji bizarni vozidla. Jde vétSinou o stro-
je sestavené z dild starych citroend; vedle modelu 2CV jsou
v oblibé predevsim vozy rady Dyana. Ze sbératelsky cennych
aut je ale odstranéno vse prebytecné. Zistava podvozek, mo-
tor a kostra karoserie. Dokument sleduje zZivot ¢ty cikanskych
rodin. Auta jsou jim vsestrannymi pomocniky. PIni je nejen
papiry a lahvemi na prodej, ale baterie automobild slouzi také
jako zdroj svétla a energie pro televizi nebo mobilni telefon.
Lehky ton dokumentu se nedivi tomu, co se déje, ale vidi i ty
nejbizarnéjsi véci jako naprosto samozrejmé, prirozené tak, jak
prirozena je skutec¢nost, srbska a cikanska soucasnost.

Director: Boris Miti¢ | Photography: Boris Miti¢
Editor: Boris Miti¢ | Sound: Dragutin Cirkovi¢, Milan Kri¢ka
45" | beta SP | colour

Dobré dilo | Opus bonum
Srbsko a Cernd Hora | Serbia
and Montenegro 2003

Gypsy refugees from Kosovo live at the periphery of Beograd
in dirty shacks. They make a living by collecting waste for
which they also use bizarre vehicles. They are especially vehi-
cles made of spare parts of old Citroen’s; apart from classic
2CV, especially Dyana cars are very popular. Anything that has
any value is removed from the historical cars. Only the chassis,
engine and bodywork are left. The document is an intimate
look at four Gypsy families. The cars are their friends in need.
They don't only fill them with paper and bottles for sale, they
even use the car batteries as power generators in order to get
some light, watch TV and recharge mobiles. The light tone
of the documentary is not surprised at what it sees happen-
ing. It looks at the most bizarre things, as it was completely
natural, as natural as the natural reality, the Serbian and Gypsy
present.

10 Francs - Guy Knafo | 28 rue de L'Equerre, 75019 Paris, France
T: 00331.48744377 | 10francs@1ofrancs.fr | www.1ofrancs.fr






Neiikejte to mé matce
Ne dites pas a ma mere
Don’t Tell My Mather

Je striptérkou od svych dvaadvaceti let. Na zac¢atku chtéla po-
znat hranice, za které dokaze jit, vzrusovala ji moZnost, Ze se na
ni budou divat anonymni o¢i. Svlékani se stalo jeji praci, nahota
znamenala byt jina a dalo se za ni schovat. Vice nez rok natace-
la autorka ve striptyzovém baru na prevazné cernobily super8
obraz ponorny tok hlasu, tél, hudby, zvukd noé¢niho zivota. Pro-
strednictvim filmu, zaznamu svého intimniho sestupu, hleda
vlastni definici Zenskosti. Jeji osobni komentar jsou viak spise
zapisky z denicku, jednoduché a uprimné. Zabéry z vystoupeni
a Saten doplnuji barevné sekvence, ilustrujici jak jeji davné divei
sny, tak cestu do USA, Mekky striptyzového uméni.

Director: Sarah Moon Howe | Photography: Sarah Moon Howe
Editor: Sarah Moon Howe | Music: Daniel Liefooghe

Voice: Sarah Moon Howe

26" | beta SP | black & white, colour

Dobré dilo | Opus bonum
Belgie | Belgium 2003

She has been doing striptease since her twenty-two. At the
very beginning, she intended to get to know the limits, beyond
which she could go and she was excited by the possibility of
being watched by anonymous eyes. Stripping off became
her job, nakedness meant being different and she could get
hidden into it. For more than a year, the director was filming
an immersion course of voices, bodies, music and sounds of
nightlife in a strip bar into the broken, predominantly black
and white super8 picture. The director, making her debut,
looks for her own definition of femininity by means of filming
- the record of her intimate decline. But her personal com-
mentary is rather in form of notes from a diary, written with
simplicity and sincerity. The takes from the strip shows as well
as from the cloakrooms are completed by coloured sequences
illustrating both her far-off girlish dreams and her way to the
USA, a Mecca for striptease art.

Memento Productions | 13, Chémin Pécrot - 1400 Nivelles Belgium
T: 0032 476 35 80 13 | memento@swing.be






Sedmnact
Dix-sept ans

Seventeen

Sedmndctilety Jean-Benoit se uci na mechanika. Mezi garazi,
kde pracuje, bytem k prespani a dunami na pobrezi se ode-
hrava jeho prvni milostny vztah s Helenou, umocnény slozitym
vztahem s matkou a trampotami v praci. S citlivosti k oleji
z motord a Sedému vétru, ohybajicimu suchou travu, zachy-
cuje rezisér vsechny pocity a zmatky mladika, ktery vyrdsta
bez otce. Stale pritomna tékava kamera filmu snima zvlastni
nedospélé vyhoreni, poflakovani, dlouhy ¢as poloprazdnych
dni, kdy netecnost a vzpoura spole¢né vstupuji do vnéjsi formy
vsech véci. Méstska periferie je kulisou mladi, prozivajiciho zku-
Senost, ze kazdy den kondi, ze véci i déje maji své ohraniceni,
Ze nelze na jednom misté a v jeden ¢as prodlit dvakrat. ReZisér
Didier Nion spolupracoval jako asistent kamery s Claudem
Sautetem a Lucem Bessonem, jeho pozoruhodny dokument,
nataceny nékolik let, mdze pripominat délnické snimky bratii
Dardennt nebo milostna mijeni hrdinG film& Erica Rohmera.

Director: Didier Nion | Photography: Didier Nion
Editor: Catherine Zins | Sound: Pascale Mons
83" | 3smm | colour

Dobré dilo | Opus bonum
Francie | France 2003

Seventeen-year old Jean-Benoit serves his apprenticeship as a me-
chanic. His first liaison with Helene takes place between the garage
he works in and his flat he sleeps in and the dunes along the shore,
the liaison intensified by the complicated relationship to his mother
and the problems at work. With sensitivity to oil from engines and to
the grey wind bending the dried grass, the director captures, with his
extraordinary empathy, all the feelings and confusions of the young
man growing up without his father. The still-present quick camera
of the documentary, having been made for lots of years, records the
strange and immature burn-out, loafing around, the long time of
half-empty days, when indifference and revolt enter together into the
outer form of all objects. The outskirts are the scenes of youth going
through experience that every day has its own end, that all objects and
actions have their delimitations and that it is not possible to stay two
times at one place and at one time. The director, Didier Nion, worked
as an assistant camera in cooperation with Claude Sautet and Luc
Besson and his remarkable documentary film can evoke memories of
the documentaries about workmen made by Darden brothers or of
the amorous intrigues of the heroes in the Eric Rohmer’s documentary

Mille et Une Films |11 Rue Denis Papin 35000 Rennes France |
T: 0033 2 23 44 03 59






Lidé z Angkoru
Les gens d’Angkor
The People of Angkor

Angkor: komplex chramd, klaster(, sidelnich mést, citadel
a vodnich nadrZi v severozapadni Kambodzi, pamatka vy-
spélosti a bohatstvi Khmerské fiSe. V architekture, vychazejici
z hinduismu i buddhismu, se odrazi kosmologickd symbolika
i astrologické vypocty. Stavby slozitych padoryst symbolizova-
ly predevsim vztah mezi panovnikem a boZskou moci. Patnacté
stoleti prineslo zanik rise a mésto skryl neproniknutelny destny
prales - koreny mohutnych strom@ drzi stavby pohromadé
a soucasné je drti. Film zachycuje souc¢asnost v Angkoru. DéIni-
ci navazujf na davnou praci rukou, znovu skladaji roztrousené
kameny, obnovuji klastery starovékych Khmert, jejich prace
je chvalozpévem na lidské dilo, poctou mytu stvoreni sveta.
Kameny jsou paméti krve dadvné historie i nedavného krvavého
radéni rudych Khmerd. V chladném rannim svétle se mnisi
modli na prazich chrdmd.

Director: Rithy Panh | Photography: Prum Mesar | Editor: Marie
Christine Rougerie, Jsaselle Roudy | Music: Marc Marder
90" | beta SP | Colour

Dobré dilo | Opus bonum
Francie | France 2003

Angkor: a complex of temples, monasteries, residential cit-
ies, citadels and water tanks in the Northeast Cambodia, the
landmark of adulthood and richness of the Khmer empire. The
cosmology symbolism as well as astrology results are reflected
in the architecture originating in Hinduism and Buddhism.
Buildings of complex ground plans symbolized mainly the
relationship between the monarch and the God's power.
Fifteenth century brought an end of the empire and the city
was covered by impenetrable rain forest - the roots of its great
trees hold the buildings together and crush them at the same
time. The film records the life in Angkor today. The workers
connect to the former handwork, they again put together the
straggly stones, restore the monasteries of ancient Khmers.
Their work is the praise to the human work, honor to the myth
of world creation. The stones are the memory of ancient his-
tory as well as the recent bloody spree of the red Khmers. In
the cold morning light, the monks are praying at the doorsteps
of the temples.

ARTE France | 4 Avenue de le Europe | 94366 Bry-Sur-Marne |
Cedec - France | T: 0033 149 832 0oo | mgautard@ina.fr
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De lana caprina
De lana caprina

De lana caprina

Nikdo z nich si uz nevzpomene, jak se jejich predci ocitli
v srdci Sibire. Ale stejné jako oni chodi kazdy patek do mesity,
o sobotach vari pelmené a v nedéli se setkavaji v jediném mist-
domova podobné jako pisnicky amerického zpévaka Sinatry.
Poslouchaiji je uz palstoleti, gramofonovou desku privezl z val-
ky dédecek malého vypravéce. Nikdo nerozumi sloviim aZ na
néj. Ui se anglicky a véri, ze jednou odejde do svéta, aby podal
zpravu o ruské vesnici muslimského vyznani, kde naslouchaji
Sinatrovu americkému snu. Prirodni film lyrickych obrazd o bi-
zarni harmonii zdanlivé neslucitelnych prvkd, o svérazném
prostredi, vidéném ocima ditéte a popisovaném jeho citlivymi
postrehy.

Director: Elena Sorokina | Photography: Michael Evdokimov
Editor: Timur Vaulin | Sound: Alexandr Zakrevsky,

Alexandr Aznaurov

24" | 3smm | black & white

Dobré dilo | Opus bonum
Rusko [ Russia 2003

None of them can remember, how their ancestors came to
Siberia. However, same as them, they go to the mosque every
Friday, they cook pelmené on Saturdays and meet at a local
shop on Sundays. The most important animal is a goat. It is
the symbol of home similar as songs of the American singer
Sinatra. They listen to them for a half-century already. The LP
was brought from war by the grandfather of the small narra-
tor. No one understands the words, except him. He is learn-
ing English and believes that one day he will go to the world
and will be telling stories about a Russian village with Muslim
religion, where they are listening to the Sinatra’s American
dream. A natural film of lyric pictures about bizarre harmony
of seemingly incompatible parts, about peculiar environment,
seen through the eyes of a child and described in his sensitive
observations.

Glossa-film | 1-st Rizskiy bystreet, 2-4-64, 129626 Moscow
Russia | glossa_f@yahoo.com






Véina krasa
Ewige schinheit
Eternal Beauty

Strihovy esej zkouma estetiku narodné socialistického filmu.
Naladéni nacistické Treti riSe je pripomenuto jejimi vlastnimi
obrazy. Obsahle komentované vynatky z prevazné dokumen-
tarnich filmG chronologicky sleduji obdobi 1918-1945. Autor
z archivu vyjimé pfizna¢né obrazy, vychodiskem je mu estetic-
ky detail, pozadim pak jisté intimni pamét filmd o sobé. | d&jiny
kinematografie musi akceptovat vztah filmu k tomu, kdo jej
pouziva, ¢i vztah mezi nim a tim, co oslavuje. Lupa autorské
kolaze dovoluje vidét zvétseniny paméti filmd prosaklych ideje-
mi tisicileté rise, uzivani forem a vyrazd ji vlastnich, estetického
Sumu jejich neviditelnych vSednich dni, dokonale vymazavaiji-
cich mravni intuici, kdy uméni samo se stalo priznakem ztraty

vkusu, svédomi a moralky.

Director: Marcel Schwierin
Editor: Christoph Girardet
9o’ | digibeta, 16mm | black & white, colour

Dobré dilo | Opus bonum
Némecko | Germany 2003

A montage essay examines the aesthetics of the National
Socialist film. The sentiment of the Nazi Third Reich is inves-
tigated in terms of its own image making. Chronologically
sequenced excerpts of mostly documentary films with an
extensive commentary monitor the period of 1918-1945. The
author selects typical images from the archive, based on the
aesthetic detail on the background of the intimate memory the
films have. Even the history of cinematography must accept
the film's special relation to those who use it, or a relation
between them and what it commemorates. The magnifying
glass of the author’s collage allows to see the blowups of films'
memories saturated with ideas of the millennial empire, the
use of forms and expressions of the typical aesthetical hiding
of invisible ordinary days, perfectly erasing the moral intuition
when the art itself became a sign of the lost taste, conscience
and moral.

Marcel Schwierin | Chausseestr. 11, 10115 Berlin, Germany |
T:0049 30 7814430 | F: 0049 30 7806640 | marcel@schwierin.de |
www.schwierin.de






Harpuna
Osti
Spear

Lod klouzZe do tmy. Uplyne mnoho casu, nez se objevi kofist.
Mot‘e ji jesté pied rybafi schovava. Casem lovu je noc, jen os-
tré svétlo prorazi vodu, hleda obrys pohybu, stopu morského
Zivocicha, ktery ma byt uloven. Ulovit znamena vnofit se do
ciziho téla. Chapadla se prézdné rozprostiraji ve vzduchu,
nemaji co nahmatat - v umirajici kvétiné se pred o¢ima rybara
zavrsuje pribéh more. Bizarnost a sugestivita no¢niho lovu vy-
plyva z prisného soustredéni se na udalost samu, bezohledné
k jakymkoli dramaturgickym okrajlim. Film je vyvazéan z rozpty-
lujicich vztah(, mlci odpoutan od vSech pozadi. Shromazdény
material je az ceremoniélné pUsobivy v prostém pozorovani ta-
jemstvi lovu, kdy dramatické plyne z estetiky formainé hrani¢ni
dokumentace jedné noci lovu chobotnic.

Director: Tomislav Sango | Photography: Boris Poljak
Editor: Goran Guberovi¢
34" | beta SP | colour

Dobré dilo | Opus bonum
Chorvatsko | Croatia 2004

A ship is slipping into the dark. There is a lot of time gone by
till a prey appears. The sea takes her shelter from the fisher-
men. The night time is the right moment for fishing, only an
intense light goes through the water looking for the outlines of
movement, for a trace of a sea animal which is to be caught. To
catch means to get sunk into a someone else’s body. The tenta-
cles emptily spreads out in the air, they have nothing to touch
- the sea story finishes itself in a dead flower in front of the
fishermen’s eyes. The quaintness and evocativeness of night
fishing arise from the attentive concentration on the event
itself, with no regard to any dramaturgy limitations. The film is
relieved of any disturbing relations, it is silent being unbound
of all backgrounds. The gathered material is almost ceremoni-
ally impressive in simple observation of the mystery of fishing,
when dramatic events result from the aesthetics of a formally
threshold documentation of catching an octopus one night.

Studio Guberovié d.o.o. | Tome Mati¢a 17, Zagreb, Croatia |
T: 385 295 0571 | F: 00385 299 5886 | studio-guberovic@zg.htnet.hr






Majitelé niteho
Duenos De Nada
Owners of Nothing

Pétiletd Fatima skoro nevidi. Velka c¢ast jejiho Zivota se ode-
hrava ve skvrné, ktera vzdaluje véci. Jenom ve $kole ziskava
svét jasné obrysy. V zasuvce ucitelky totiz lezi nejvétsi poklad:
modré bryle s tlustymi skly. Na konci kazdého Skolniho dne je
ale Fatima musi vratit. Holcicka Zije na okraji Sevilly v El Vacie,
jedné z nejstarsich chudinskych ctvrti Evropy, poslepované
z nizkych domkd a otlucenych karavan(. Jeden z nich obyva
spole¢né s rodici, krysami a Svaby. Chudoba je urcujici, zakla-
dajici a kvalifikujici dimenzi vSech vypovédi filmu. Chudoba je
apriorni podminkou poznani, je mezi, ktera vSechno dalsi po-
znani teprve umoznuje. Uz by se zdalo, Ze je chudoba jen sobé
samé vyhrazena, nam nedostupna, ale snimek debutujiciho re-
Ziséra presvédcuje o opaku: poeticka kamera, prosté pritomna,
jako by existovala uz za hranici lidského udélu.

Director: Sebastian Talavera Serrano

Photography: Sebastian Talavera Serrano, Carlos Hemo
Editor: Sebastian Talavera Serrano

Sound: Sebastian Talavera Serrano

47" | beta SP | colour

Dobré dilo | Opus bonum
Spanélsko | Spain 2003

Five-year-old Fatima is almost blind. Most of her life is hap-
pening in an unclear mist, in a stain, which makes things look
far away. The biggest treasury of hers lies in her teacher's
drawer: blue glasses with thick glasses. At the end of each
school day, she must return them. Fatima lives in the periph-
ery of Seville, in El Vacie, one of the oldest poorish quarters
in Europe, composed of low houses and chipped caravans.
In one of them, the girl lives with her parents, rats and cock-
roaches. The poverty is a priory condition for knowledge; it is
the borderline, which only allows further knowledge. It would
seem, that poverty is only for its own, not available to us, but
the picture of the debuting director convinces us of the con-
trary: the poetic camera is simply just present, as it would be
existing behind the borderline of people’s destiny.

Documania | Auda de la Industria 6 | 28760 Tres Cantos Madrid |
Spain | T: 034 610 44 59 40






V krasu

Dobré dilo | Opus bonum
Némecko | Germany 2004

Im Karst- Auf Den Inseln Cres Und LoSinj

The Karst

Cres je srdcem chorvatskych ostrovll v Kvarnerském zalivu,
Claudio Magris ve svych Mikrokosmech popisuje Kvarner jako
misto setkani vzdusného svéta Benatek a tézkopadné konti-
nentalni stfedni Evropy. Pobrezi je sice vyhledavano turisty,
ale v horach Ziji jen stafi lidé, divoci jako ovce, které chovaji.
Snimek je portrétem muze, jemuz je ostrov prahem Zivota,
kamenna hraz je pak dokumentaristovi prileZitosti soustredit
pozornost k vnitinim polohdm hrdinova prozivani svéta. Lyric-
ka vypovéd filmu spojuje ndzorné detaily hrubého ostrovniho
Zivota s abstrakcemi duchovni sféry, které vyvolavaji. Z kolobé-
hu pfirody vytvari podobenstvi, jez nejsou pouhym popisem,
rytmus je podstatna tvarnost ostrova, nebot jeho jazyk je v§im,
¢im je film.

Director: Boris Tomschiczek | Photography: Ralph Bitschmann
Editor: Knut Karger | Sound: Knut Kerger
59” | 16mm | colour

Cres lies in the heart of Croatian islands in Kvarner bay. Claudio
Magris describes Kvarner in its Microcosms as a meeting point
of the aerial world of Venice and the heavy-footed continen-
tal Central Europe. And while the coast is a popular tourist
destination, the mountains are inhabited only by old people,
wild as sheep they breed. The film is a portrait of a man to
whom the island became a threshold of his life; a stone dam
allows the filmmaker to focus on the inner side of the hero's
life experiences. A lyrical tune of the film unites the illustrative
details of the rough life on the island with the abstract notions
of the spirits evoked by them. The parable created based on
the cycles of the nature does not only describe, but it tries to
penetrate deeper under the outer surface of things. The nature
of the island is very important for the rhythm of the film, as its
language is all that the film is.

Hochschule fiir Fernsehen und Film Minchen | Natalie

von Lambsdorff | Frankenthalerstr. 23, 81539 Miinchen,
Germany | T: 0049 089 689 57 448 | F: 0049 089 689 57 449 |
festival.vertrieb@hff-muc.de | nathalie.lambsdorf@hff-muc.de






Domaci nasili 2
Domestic Violence 2

Domestic Violence 2

Po prvnim dilu projektu Domaci nasili, v némz nas rezisér
privedl do nejvétsiho utocisté pro Zenské obéti a jejich déti na
Florid€, zachycuje jeho pokracovani soudni stani resici konkrét-
ni pripady. Ve trech soudnich sinich se setkdvame s utocniky
i ob&tmi, soudci se ze zméti tvrzeni obou stran sporu pokouseji
odvodit fakta a prevést je na zakon. Film charakterizuje opé&t
rozlehly prostor pro vSechna echa tématu, vylou¢eni komenta-
re, rozhovord ¢i hudby. Vice nez sto hodin nato¢eného mate-
ridlu zhustuje Wiseman do prizkumu dvou oblasti: fenoménu
domaciho nasili vlastniho intimni instituci manZelstvi a instituce
soudu. Emoce prosivda mechanismus soudni moci, vypovédi
obou stran o udalosti proménuje na zapis, z Sablony zakona
pak vychazi rozsudek, pokousejici se stanovit miru utrpeni
a odpovédnosti. Zakon reprezentovany moci soudd se stava
platformou pro vSechny aspekty psychologické reality.

Director: Frederick Wiseman | Photography: John Davey
Editor: Frederick Wiseman | Sound: Frederick Wiseman
160" | 16mm | colour

Dobré dilo | Opus bonum
USA 2003

Following the first part of the Domestic Violence project, in
which the director took us to the largest asylum for female
victims and their children in Florida, its sequel shows the
follow-up in the courtroom - proceedings dealing with the
actual cases. We meet the assailants and their victims in three
courtrooms, with the judges trying to find their way through
tangled assertions from both sides, and derive facts from them
and transfer them to laws. The film is again characterised by
a vast space ready for all echoes of the topic, lacking commen-
tary, interviews or music. Wiseman compresses more than
a hundred hours of footage into the survey of two phenomena:
the domestic violence typical of the intimate institution of mar-
riage and the institution of court. Emotions are sifted through
the court power mechanism, testimonies of both sides are
transformed into records, the legal template then utters the
sentence trying to determine the level of suffering and respon-
sibility. The law represented by the court power becomes
a platform for all aspects of psychological reality.

Zipporach Films | Frederick Wiseman | One Richdale Avenue #4,
Cambridge, Massachusetts 02140, USA | T: 617 576 3603 |
F: 617 864 8006 | info@zipporah.com






quadro
quadro

quadro

Video quadro je filmovym portrétem monumentalniho cin-
zovniho domu z Sedesatych let v italském primorském mésté
Terstu. Jeho impozantni struktura, navrzena ve tvaru ctverce,
se ty¢i na kopci nad méstem. Stavba ztélesnuje myslenky své
doby, prinasejici v socialni utopii holé betonové struktury bez
jakéhokoli stupfiovani. Materidl a struktura stavby slouZi jako
prvky, sjednocuijici jeji filmovou interpretaci. Zastavény prostor
je zobrazen ve filmovém case. Rezisérka a architektka Lotte
Schreiber klade vedle sebe dva materialy, odkryty beton a sklo
proti super8 metrazi a digitdlnimu videu. Snimek dopliuje vy-
razny elektronicky soundtrack Stefana Nemétha.

Director: Lotte Schreiber | Photography: Lotte Schreiber, Dariusz
Krzeczek, Norbert Pfaffenbichler | Music: Stefan Nemeth
10” | beta SP | black & white, colour

Dobré dilo | Opus bonum
Rakousko, Itdlie | Austria, Italy 2002

The video quadro is afilm portrait of a monumental 1960s
apartment block built in the italian coastal city of Trieste. This
imposing structure, laid out in the shape of a square, floats
on top of a hill overlooking the city. This edifice embodies its
period’s ideas of a social utopia in a bold concrete structure
without any scale. Its material and structure serve as elements
which unite the filmic interpretation. Constructed space is
manifested in filmic time. Artist and architect Lotte Schreiber
juxtaposes two materials, exposed concrete and glass, against
super8 and digital video. Together with the intense electronic
soundtrack by Stefan Neméth.

Sickpack Film | Neubaugasse 45|13, P.O.Box 197,
1071 Wien, Austria | T: 00431 526 09 9o-o0 | F: 00421 526 09 92 |
office@sickpackfilm.com | www.sickpackfilm.com






l. E. [site O1—isale eaolie]
I. E. [site 01—isole eolie]

I. E. [site 01—isole eolie]

Stromboli se objevi na kratky okamzik, jakoby je zablesk vytahl
z temnoty, do néjZ se opét ponofri. Poté se priblizime k ostro-
vim. V jejich filmovém zobrazeni se stfetdva pohyb a nehyb-
nost stejné jako pouziti Super8 materialu a videa. Krajina je
prozkoumavana smyslovymi viemy, sama predstavuje esteticky
objekt. Statické a presné rdamované zabéry sopky a ostrova na
Super8 vytvareji dojem jemné krasy v souladu s pravidly kraji-
nomalby. Vifici video nahravky jsou naopak charakterizovany
primosti, subjektivnim pohledem a fyzickym aspektem obra-
z0. Tyto protichtdné pohledy na dané misto jsou svazany do
piisné metrické struktury — subjektivni a fascinujici kartografie
krajiny se vynoruje z jejich konfrontaci a asociaci.

Director: Lotte Schreiber | Photography: Lotte Schreiber
Editor: Lotte Schreiber | Music: Stefan Nemeth
8" | beta SP | black & white, colour

Dobré dilo | Opus bonum
Rakousko, Itdlie | Austria, Italy 2004

Stromboli appears briefly, as though lifted by a flash
from out of the darkness into which it once again dis-
appears. We then approach the islands. In their cine-
matic representation, movement and motionlessness
collide as do the materiality of Super8 and video.The
landscape is studied as asensual experience, but
also as an aesthetic object of representation. The
static and strictly framed Super8 recordings of the
volcano, the sea, and the island, construct a sublime
beauty in accordance with conventions of landscape
painting. The turbulent video recordings, on the
contrary, play with an apparent directness, with
a subjective gaze and the physicality of the images.
These contradictory views of a given topography are
tied into a strictly metric structure — the subjective
and fascinating cartography of the landscape arises
from their confrontation and association.

Sickpack Film | Neubaugasse 45|13, P.O.Box 197,
1071 Wien, Austria | T: 00431 526 09 9o-o0 | F: 00421 526 09 92 |
office@sickpackfilm.com | www.sickpackfilm.com






tx—transform
tx—transform

tx—transform

J

Inspirovan vzorcem z teorie relativity zhustuje ,tx—transform”
jeji podstatu a novou filmovou techniku ,tx—transformace” do
filmu. Narativni podoba textu pokracuje v obrazech, jimz dava
estetickou kvalitu jedine¢ny zplsob pohybu ¢asoprostorem.
Muz po zasahu kulkou pada mrtev; vlak jede noci, ve stejnou
dobu, rliznymi stavy existence.

Director: Martin Reinhart, Virgil Widrich
5" | 35 mm | black & white

Dobré dilo | Opus bonum
Rakousko [ Austria 1998

Inspired by an equation on the theory of relativity, “tx—trans-
form” compresses the concurrence of the substance and sci-
ence of the theory and the new filmic technique of “tx—trans-
formation” into afilm. The narrative character of the text
continues in images which are given their aesthetic quality
by a unique type of movement through space and time. After
being hit by a bullet, a man falls to his death; a train travels into
the night, at the same time, through various states of being.

Sickpack Film | Neubaugasse 45|13, P.O.Box 197,
1071 Wien, Austria | T: 00431 526 09 9o-o0 | F: 00421 526 09 92 |
office@sickpackfilm.com | www.sickpackfilm.com






Copy Shop
Copy Shop
Copy Shop

Né&kolik prvnich scén staci Widrichovi k tomu, aby ukazal na-
rlstajici zmatek hrdiny, a aby postupné prohloubil nejistotu
pocitovanou divaky. Tim, Ze Sikovné strida urcité zabéry - jako
kdyz se objektivni zabér nahle zméni v subjektivni pohled
- dohani hlavni postavu do paranoidniho stavu a zamlzuje
konvenéni vypravéci postupy a zplsoby identifikace. Zrnité
¢ernobilé obrazy a zvukova stopa, obsahujici vyhradné hudbu
a zvukové efekty, davaji filmu groteskni prichut, jakoby Slo
o prepis kafkovského scénare, v némz se zmizeni veskeré pu-
vodnosti diky nasobenim médii ohlasuje ironickym zplsobem.
Film to reflektuje z jiného Uhlu uz tim, Ze zacina procesem vyro-
by: obrazy plivodné natoéené na videu byly prekopirovany na
pocitaci a poté opé&t snimany animacni kamerou.

Director: Virgil Widrich | Photography: Martin Putz
St¥ih: Virgil Widrich | Sound: Alexander Zlamal
Music: Alexander Zlamal

12° | 35 mm | black & white

Dobré dilo | Opus bonum
Rakousko [ Austria 2001

The first few scenes are sufficient for Widrich to show his hero’s
growing confusion, and to gradually deepen the bewilderment
felt by his audience. By skillfully altering certain shots—such
as when an objective shot suddenly moves into a subjective
point—of—view—and driving a fable into a state of paranoia,
he blurs conventional narrative techniques and modes of
identification. Grainy black—and—white images and the
soundtrack, which comprises solely music and sound effects,
give Copy Shop a grotesque flavor, something of a pastiche of
a Kafkaesque scenario in which the disappearance of all origi-
nality thanks to the various media is announced with a hint of
irony. The film reflects this from the other direction by starting
with the production process: originally shot on videotape, the
images were printed out on a computer and then shot again
with an animation camera.

Sickpack Film | Neubaugasse 45|13, P.O.Box 197,
1071 Wien, Austria | T: 00431 526 09 9o-o0 | F: 00421 526 09 92 |
office@sickpackfilm.com | www.sickpackfilm.com
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Fast Film
Fast Film
Fast Film

Polibek, &tastny par. Zena je ale unesena a muz se ji vydava
zachranit. Dramaticka zachranné akce pIna divokych honicek
maze zacit. Povrchem vypravi Fast Film jednoduchy pribéh.
Vtip je v tom, Ze vSechny scény byly prevzaty z 300 jinych dél,
reprezentujicich celou historii filmu. Tento pocet také odpovida
mnozstvi zamén identity, které hrdinové podstoupi. Podobné
jako Copy Shop vystupuje i tento film do popredi diky vyjimec-
né technologii, jiz byl vyroben. Bylo pouZito vice nez 65 ooo
papirovych kopii jednotlivych obrazll. Poté, co se z nich po-
skladaly tisice objektl, byly sloZzeny do souhrnnych statickych
vyjevll, vyfotografovany jednoduchym digitdlnim aparatem
a jeden za druhym vloZeny do pocitace.

Director: Virgil Widrich | Kamera: Martin Putz | Editor:

Virgil Widrich | Sound: Frédéric Fichefet | Animation:

Walter Rafelsberger. Alexandra Pauser, David Peischl, Mario
Waldhuberm, Carmen Vélker, Vinh—San Nguyen, Gernot Egger,
Michael Lang, Markus Loder—Taucher, Gerald Zahn, Christian

Dobré dilo | Opus bonum
Rakousko, Lucembursko [ Austria, Luxembourg 2003

A kiss, a happy couple. But then, the woman is kidnapped, and
the man sets off to save her. A dramatic rescue story full of wild
chase scenes begins. On its surface, Fast Film tells a simple
story. The catch is that all its scenes were taken from 300 dif-
ferent works produced in the course of film history, which is
also the number of identity changes its heroes undergo. But
as in Copy Shop, the extraordinary technology used during
production is the first thing that stands out about Fast Film.
No less than 65,000 paper printouts of individual images were
employed. After being folded into thousands of objects such
and arranged in complex tableaux, they were photographed
with asimple digital camera and loaded into a computer
image by image.

Ursnik
14" | 35 mm | colour

Sickpack Film | Neubaugasse 45|13, P.O.Box 197,
1071 Wien, Austria | T: 00431 526 09 9o-o0 | F: 00421 526 09 92 |






0 rok pozdéji / Im Leo / Znovu ohraz

One year later / Im Leo / Picture again
One year later / Im Lea / Picture again

O ROK POZDEJI Jemny seizmograf road movie ukazuje stav
americké spolec¢nosti po 11. zari. Autordv experimentalni vylet
po zapadnim pobrezi zachycuje asociativni pamét radiového
vysilani v den vyrodi teroristického Gtoku. 8mm cesta mezi
Hollywoodem, Las Vegas a San Franciscem spojuje preziden-
tovu re¢, vypovédi primych Géastnikd, pietni proslovy, reklamni
spoty, cely vnitfni nepokoj statu. Film symbolicky kon¢i v Mo-
nument Valley, kde dodnes ziji potomci kmene Navajo, obéti
davné bilé rozpinavosti. | v indidnské rezervaci vlaji americké
vlajky spusténé na ptl Zerdi. / IM LEO Postava v ¢erveném
stoji v otevi‘eném prostoru a v ruce drzi zrcadlo. Vyjev miizeme
pozorovat do chvile, nez vSe prekryje ostry odraz slune¢niho
jasu. Pojednani o slune¢ném vymazani obraz(. / ZNOVU
OBRAZ O dusi obrazu. Mnuti materialu, ukazujici toliko silu-
ety lidi, prahledné a jemné, pouhé filmové preludy. To filmovy
materidl prebird podobu téla, jen on dokaze mit stribrité vlasy,
navéky zachované.

Director: Niki Lerch | Photography: Niki Lerch | Editor: Niki Lerch
Sound: Niki Lerch

17" | beta SP | colour

Director: Miriam Bajtala

2" | beta SP | colour

Dobré dilo | Opus bonum
Rakousko [ Austria 2003

ONE YEAR LATER Road movie presents fine seismograph
of situation of American society after September 11. Author's
experimental trip along the West coast records associative
memory of aradio broadcasting on the anniversary day of the
terrorist’s attack. 8mm trip between Hollywood, Las Vegas and
San Francisco is connected by president’s speech, testimonies
of the direct participants, celebration speeches, commercials,
total inner unrest of the state. The film symbolically ends in
Monument Valley, where the descendants of the Navajo tribe still
live today, the victims of ancient white expansionism. Even in the
Indian reservations, they have American flags hanging half the
flagpole/ IM LEO A person in red is standing in an open space
and is holding a mirror in her hand. We can watch the picture
until everything is covered by bright sunshine reflection. About
the sunshine deleted pictures. / PICTURE AGAIN About the soul
of a picture. A jerk of material, showing only silhouette of people,
lucent and fine, only film illusions. The film material is taking on
the form of a body; only the film material can have silver hair,
preserved forever.

Director: Linda Christanell

117 | 16mm | black & white, colour

Sickpack Film | Neubaugasse 45|13, P.O.Box 197,

1071 Wien, Austria | T: 00431 526 09 9o-o | F: 00421 526 09 92 |
office@sickpackfilm.com | www.sickpackfilm.com






Cestovatelské povidky / Bez ndzvu / Koupajici se
Traveller’s Tales / 0. T. / Die Badenden

Dobré dilo | Opus bonum
Rakousko [ Austria 2003

Traveller’s Tales / Without a title / The Bathers

CESTOVATELSKE POVIDKY Jako proména promén je budo-
van cestovatelsky snimek, ktery stfihem komplexné rozpo-
hybovava nédmétovou strnulost vlastni némecké cestopisné
produkci sedmdesatych let. Statické zabéry poustnich kocovni-
ka ¢i pdz cestovatelli jsou nové aktivovany, vivisekci a zaménu
kontextd etnografické suroviny doplriuje moderné zpracovany
exoticky zvuk. Autobiografické priznani vasné k cesté a obecné
autorovo promysleni smyslu kocovnictvi dava experimentu
esejisticky ram. / BEZ NAZVU Cty#¥i vizualni struktury. Zaznam
Zivé akce prochazi digitalnim zpracovanim, promény barev
ze. / KOUPAJICI SE Groteskni abstraktni tanec, pripominajici
struktury Stana Brakhage. Zena se dava vodé, idylicky se kou-
pe v hudbé. Vzapéti ale musi zapasit s beztvarou skvrnou. Na
pomoc se ji jesté vydava manzel. Film ale uz zacal pozirat sam
sebe. Parafraze impresionistickych plavct, proménéna Srafova-
nim, trhlinami a odlupujici se kdrou filmu. /

Director: Tim Sharp | Editor: Tim Sharp
13" | beta SP | colour

Director: Thomas Steiner

8" | beta SP | colour

TRAVELLER'S TALES This traveler’'s movie is build as a change
of changes, which by editing, complexly works the theme stiff-
ness of own German traveling production of the 70's. Static
pictures of desert nomads or a pose of travelers are newly acti-
vated, the vivisection and change of context of the ethnographic
raw material supplements modernly prepared exotic sound.
The essayistic frame gives to this experiment an autobiographi-
cal testimony of passion for trip and general author's thinking
about the sense of nomad life. / WITHOUT A TITLE Four visual
structures. A record of live action is digitally mastered; changes
of colors and pigmentation broaden the possibilities of film by
new art dimension. / THE BATHERS Grotesque abstract dance
resembles structures of Stan Brakhage. A woman is giving her-
self to the water; she is peacefully bathing in music. Shortly, she
must fight the shapeless stain, her husband is coming to help
her, but the film has already started to eat itself. The paraphrase
of impressionistic swimmers changes by shading, breaks and
peeling off the bark of film. /

Director: Johannes Hammel | Editor: Johannes Hammel

4" | beta SP | colour

Sickpack Film | Neubaugasse 45|13, P.O.Box 197,

1071 Wien, Austria | T: 00431 526 09 9o-o0 | F: 00421 526 09 92 |
office@sickpackfilm.com | www.sickpackfilm.com






Slatanina / giuliana 64:03 / Structural Filmwaste. Dissolution 1, 2

Dobré dilo | Opus bonum
Rakousko [ Austria 2002-2003

Patchwork / giuliana 64:03 / Structural Filmwaste. Dissolution 1, 2

Patchwork / giuliana 64:03 / Structural Filmwaste. Dissolution 1, 2

SLATANINA Vrstveni obrazu v obraze, zpo&atku jen neznatelné
prekryvani, které definitivné méni plvodni zpravu. Umélec generuje
vrstvy v pocitadi, dilo se rozpada v jiné, maskujic se havarii pocitace
nebo softwaru. Slatanina popisuje cestu napri¢ budovou, ale to je
srozumitelné jen kratce. Vzapéti je obraz prekryt neproniknutelnou
hradbou zpocatku beztvarych pixeld. Splyvaji, proménuji se, vytva-
reji geometrické tvary. Umime je pojmenovat, ale svét z0stava viditel-
ny jen castecné. / giuliana 64:03 Na bilém pozadi se hromadi cerné
pravouhelniky, postupuji z levého kraje obrazu. SraZeji se, posouvaji,
vytvareji povrch. Jen s obtizemi rozeznavame, Ze tu mudZze byt skryta
Zena. Télo bez obrysd se slucuje s abstraktnimi formami. Tvar se
rozpojuje v detailech, nabizi se jako nikdy nedokonéeny obraz a mizi
v ¢erné. / Structural Filmwaste. Dissolution 1, Structural Filmwaste.
Dissolution 2 Dédictvi strukturalnich experimentd Kurta Krena a za-
roven polemika s metodami predchozi generace rakouské filmové
avantgardy. Obraz s ikonicky pojmenovatelnym obsahem se fazuje
do rytmickych sekvenci zakladnich prvkd filmu. Napis BILD: pismo,
nejddlezitéjsi identifikace neviditelného.

Director: Kurt A. Pirk | Photography: Kurt A. Pirk | Editor: Kurt
A. Pirk

3" | beta SP | colour

Director: Michaela Schwentner, Didi Bruckmayr

3" | beta SP | black & white

PATCHWORK Layered picture in picture, at the beginning only light layering,
which definitely changes the original message. An artist generated layers in
the computer; the work is falling apart in other, covering by the break down
of the computer or software. Patchwork describes the trip through the
building, but this can only be understood shortly. Immediately, the picture
is covered by impenetrable barrier of shapeless pixels. They merge, change,
create geometric shapes, which we can designate, but the world stays visible
only partially. / giuliana 64:03 On a white background, the black rectangles
are piling up, they are coming from the left corner of the picture. They are
crushing, moving and create surface. It is difficult to recognize, that a woman
can be hidden in the shape of the surface. A body without an outline is merg-
ing with abstract forms. The face is splitting in details, it is offered as never
finished picture disappearing in black. / Structural Filmwaste. Dissolution 1,
Structural Filmwaste. Dissolution 2 the heritage of structural experiments of
Kurt Kren and at the same time a polemic with the methods of the previous
generation of Austrian film avant—garde. The picture with iconic designation
of contents is phasing into rhythmic sequences of the basic film elements.
Title BILD: script, the most important identification of the invisible.

Director: Siegfried A. Fruhauf | Sound: Jiirgen Gruber

3,30°| 4" | beta SP | black & white, colour

Sickpack Film | Neubaugasse 45|13, P.O.Box 197,

1071 Wien, Austria | T: 00431 526 09 9o-o0 | F: 00421 526 09 92 |
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Britanie
Britanya

Britain

Uprchlici, kteri na své cesté do Britanie uvizli ve francouzském
pristavu Calais. Mlada muslimka je uz rok na cesté z Irdku. Za
cestu zaplatila vic nez 6000 dolar(, zadluzila se cela rodina.
Spolec¢né s dalsimi stravila mésic ve vézeni jako ilegalni uprch-
lik, nakonec policie rozhodla o jeji deportaci. Po vice nez roce
skoncila nadéje na lepsi budoucnost, zahalena divka nesmi po-
kracovat v cesté, zatimco jeji rodina netrpélivé ¢eka na splaceni
dluhu. Marjoleine Boonstra: Chci natacet s pocitem, ze lidé
pred kamerou jsou mi pratelé, kterym se stalo néco nedobré-
ho. Nechci je ukazovat jako stado na uteku, jak se Casto déje
v ,novinarskych filmech”. V dokumentu kladu svym hrdindim,
konfrontovanym s jejich vlastnim obrazem v zrcadle, jedinou
otazku: MUzes popsat svou tvar?

Director: Marjoleine Boonstra | Photography: Tinus Holthuis
Editor: Menno Boerema | Sound: Flip van den Dungen
357| video | colour

idfa.europe.doc
Nizozemi | Netherlands 2003

Refugees on their way to Great Britain got stuck in the
French port of Calais. A young Muslim woman has been on
her way away from Iraq for more than ayear. She paid over
6,000 dollars for her journey; her whole family is in debt. She
spent a month in prison together with the others as an illegal
refugee, and, finally, the police decided that she should be
deported back to Irag. Her hopes for a better future vanished
after more than a year; the veiled girl cannot continue, while
her family is waiting impatiently for her to pay back the money.
Marjoleine Boonstra: | want to shoot with the feeling that the
people in front of the camera are my friends who had a bad
experience. | don't want to show them as a fleeing herd, as
it often happens in ‘journalistic’ films. | ask the heroes of my
document, confronted with their own reflection in the mirror,
a single question: Can you describe your face?

Bas Vroege for Paradox | PO Box 113 | 1135 ZK Edam |
Netherlands | T: 0031299 315 083 | server@paradox.nl
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Dfevéné auto
Hout Auto
Wood Car

Road movie, které podle technologie, bézné prevazné za druhé
svétové valky, vyuZiva k pohonu drevo (drevoplyn). Rezisér se
s vlastnoruéné zkonstruovanym vozidlem vydava v 1ét€ do lest
vychodni Evropy (Albanie, Bulharsko, Ukrajina), zastavi se mj.
v Cernobylu a na podzim zamiii do Rumunska. Auto na dfevo
je mu predevsim inicianim konceptem, jehoz prostiednictvim
poznava ,drevni” Zivot spolecenstvi okraje Evropy. Uz za studii
sestrojil bizarni velociped, s nimz procestoval Indii. Rdiznorodé
dopravni prostredky jej stale pritahuji, patra po planech vynale-
z( a mésice vénuje znovuozivovani davnych patentl. Zaznamy
téchto procest spojuje do kratkych filmd, které prezentuje
v rdmci uméleckych instalaci.

Director: Joost Conijn | Photography: Wiro Felix
Editor: Chris Van Oers | Sound: Hens Van Rooij
30" | video | colour

idfa.europe.doc
Nizozemi | Netherlands 2002

A road movie, which uses wood as fuel (wood gas) consist-
ent with atechnology, which was common mostly during
World War Two. With his handmade vehicle, the director
sets out for the woods of Easter Europe (Albania, Bulgaria,
Ukraine), among others stops in Chernobyl, and in autumn
continues to Romania. A wood-fuelled car is to him above
all the initiatory conception through which the director gets
to know the ancient life of the community at the suburbs of
Europe. Already as a student he construed a bizarre bicycle on
which he rode all over India. Different means of transport still
attract him; he searches for plans of old inventions and spends
months putting the ancient patents back to life. Recordings of
these processes are then put together in short films and pre-
sented in artistic installations.

Channel 4 International | 124 Horseferry rd. | London SW1P 2TX |
England (UK) | www.cginternational.com






Vesnicky portrét: Priblizeni
Profils Paysans: L'approche
Peasant Profile: The Approach

£ %0

Svét soukromych hospodari Zije uz jinym, pritlumenym Zivo-
tem. Jemny a mlhavy je dojem z filmu o rukou pfitisknutych
ke krajing, kdy si utvarfime presny obraz cehosi mizejiciho
a citime, Ze starnouci pamét vyprchava. Statickou kamerou
snimé Depardon sedléky u stold jejich dom0. VSichni jsou jiz
v pokrocilém veéku, ale nejsou s to dat sbohem své praci, také
proto, Ze ubyva téch, kteri by hospodarstvi prevzali. Ve strid-
mych vyjevech zachycuje film chvéni dnd, studena rana, sta-
rost o zvirata, cestu do kostela. Pétaosmdesatileta selka z Les
Cévennes se v mistnim dialektu dohaduje se sousedem o ceny
a stary farmar z Haute-Loire jeste€ stale vyjednava o cen€ krav.
Duraz je kladen na slovo, vypovédi dopliiuje autordv komentar
prihlizejici ustupujicimu Zivotu sedlakd. RezZisér dlouho cekal,
nez jej farmari prijali. Zpocatku cizinec je v zavéru hostem,
ktery se smi ztcastnit pohrbu jednoho z nich.

Director: Raymond Depardon | Photography: Raymond Depardon,
Beatrice Mizrahi | Editor: Roger Ikhlef, Sandrine Romet-Lemonne
Sound: Claudine Nougaret

98" | betacam | colour

idfa.europe.doc
Francie | France 2000

The world of private peasants lives the different, soften life already.
Fine and vague is the impression of the documentary film about
hands pressed down to the countryside, when we are shaping up our
ideas of something getting disappeared and we feel that the grow-
ing-old memory is vanishing. Depardon is filming the peasants at the
tables of their houses by the still camera. They are all at an advanced
age, but they are not able to say goodbye to their work also because
of the fact that the number of those, who would take over the farms,
are decreasing. In its moderate scenes, the documentary captures
the days’ vibrations, cold mornings, taking care of animals or the
road to the church. An eighty-five year old peasant coming from
the Les Cévennes area, speaking in local dialect, is bargaining about
prices with her neighbour and an old farmer from the Haute-Loire
district is still haggling over the price of his cows. The emphasis is
put on aword, the utterances are completed by an author’s com-
mentary looking on the slowly-vanishing life of the peasants. The
director had been waiting for a long time till he was accepted by the
farmers. A stranger in the beginning becomes a guest in the end, the
guest, who can take part in the funeral of one of them.

Claudine Nougaret for Palmeraie et Désert | 18 bis, rue Henri
Barbusse 75005, Paris France | T :+33 1 46337704 |
palmeraie.desert@wanadoo.fr






Power Trip
Power Trip

Power Trip

V roce 1999 ziskal americky nadnéarodni koncern AES Corp.
od gruzinské vlady mistni spole¢nost Telasi, ktera jako jedina
v zemi vyrabéla a distribuovala elektricky proud. AES-Telasi
méla investovat do zastaralého rozvodného systému a dal
zajistovat dodavky elektriny po celé Gruzii. Americky zplsob
fizeni v nové nabytém podniku a zasahy do stavajici nehybné
organizace narazily na takika neprekonatelné prekazky. Hlavni
odbératelé elektriny, chudi obyvatelé zemé, nechapali, pro¢ by
najednou méli za dodavky proudu platit vic. Film ramuje pribéh
rezisérova kamarada, ktery pro americkou spole¢nost pracuje.
Jeho oc¢ima vidime stret kulturnich hodnot, korupci a chudobu
post-socialistického statu, klanové boje na rdznych drovnich,
od odporu uvniti* podniku pres pouli¢ni nasili az k politickému
zakulisi, kdy opozici v podstaté vyhovuje, aby hlavni mésto Thi-
lisi bylo dlouhodobé bez proudu. Je to vesely film.

Director: Paul Devlin | Photography: Paul Devlin
Editor: Paul Devlin | Sound: Paul Devlin
85" | video | colour

idfa.europe.doc
USA 2003

In1999, the American multinational concern AES Corp. acquired
from the Georgian government Telasi, the only company in the
country generating and distributing electricity. AES-Telasi was
supposed to invest into the obsolete distribution network and
continue supplying electricity across Georgia. The American
way of management of the newly acquired enterprise and
interventions in the inactive organization collided with nearly
unbridgeable obstacles. The main customers, poor inhabit-
ants of the country, could not understand why all of a sudden
they should pay more for the electricity. The filmed is framed
in the story of the director’s friend working for the American
company. Through his eyes we can see the collisions of cultural
values, corruption, and poverty of the post-socialist country,
clan fighting at all different levels, from the resistance inside
the company to the street violence to what is hidden behind
the scenes of politics. It suited very well to the opposition when
the capital city of Thilisi remained without electricity for a long
time. It is a funny movie.

Films Transit International, Inc. | 252 Gouin Boulevard East
Montreal, Quebec H3L 1A8 Canada | T : 001 514 8443358 |
info@filmstransit.com | www.filmstransit.com






89mm od Evropy
89 mm od Europy
89 mm from Europe

Imprese z nadrazi lezictho na hranicich Polska a Béloruska,
byvalého statu Sovétského svazu. V Brestu Litevském konci
evropsky rozvor zelezni¢nich koleji, dal na vychod jsou o 89 mi-
limetrd Sirsi. Zaméstnanci drah museji denné vymeénit tisice kol
pod vagony, které v obou smérech prekracuji hranice; z oken je
pozoruji francouzsti, n€émecti a holandsti cestujici. Rezisér stavi
cely snimek na této priznacné metafore vyrlstajici z nasobicich
se detaill prekladu vlaku. Jimi trva Gvaha, kde kond¢i hranice
Evropy. Pripominaji koleje a kola jen ironii déjin, nebo jsou
trvalym symbolem rozdéleni kiestanského kontinentu? Snimek
ziskal desitky festivalovych cen, byl nominovany na Oscara. Je
nejslavngjsim dilem produkce ateliéru Kalejdoskop, jednoho
z prvnich polskych nezavislych filmovych studi.

Director: Marcel Lozinski | Photography: Jacek Petrycki,
Arthur Reinhart | Editor: Katarzyna Maciejko-Kowalczyk
Sound: Malgorzata Jaworska

12” | 3smm | black & white

idfa.europe.doc
Polsko | Poland 1993

An impression of a railway station on the border of Poland
and Byelorussia, a former Soviet Union. Polish Brzesc-Litevski
marks the point where the standard European rail tracks termi-
nate, further to the East they are 89 millimetres wider. In order
for trains to cross the border, rail workers change thousands
of wheels for a bigger model, everyday. They are watched
through the train windows by French, German and Dutch
travellers. The director builds his film upon this peculiar meta-
phor derived from the multiplying details of the train change,
bringing about a question: where does Europe really end? Do
the rails and wheels resemble just the irony of history, or are
they a permanent symbol of the divided Christian continent?
The film has won many festival awards and was nominated for
Oscar. It is the most famous work of the Kalejdoskop produc-
tion, one of the first Polish independent film studios.

Kalejdoskop Film Studio | Chetmska 21 St. 00-724 Warsaw,
Poland | T&F: +48 22 85117 79 | studio@kalejdoskop.art.pl |
www.kalejdoskop.art.pl






Posledni venkované
The Last Peasants
The Last Peasants

Prostrednictvim déni ve tfech rodinach z vesnice skryté mezi
travnatymi hiebeny pohoii Maramures nedaleko ukrajinskych
hranic pozoruje film promény rolnického Zivota v mezere mezi
zhroutivsim se socialismem a ozvami rytmu Evropy - jesté ne
zcela dostupné. Rozlehly dokumentarni roméan nabizi na néko-
lika rovinach panoramaticky pohled na proménujici se zptsob
zivota. Vedle kontemplativnich vyjevd nabira film ostré tempo,
zvlasté kdyz ukazuje dramatické pokusy vesni¢and odjet na
vysnény zépad. Chtél-li na zacatku filmu rezisér pochopit, co
mistni obyvatele Zene z jejich domovl a privadi do Londyna
(Parize, Dublinu...), kde naderno pracuji a kde se jako imigran-
ti stavaji oblibenym teréem politikt a médii, tak v zavéru svého
dila opousti jejich Zivoty ne proménén, ale predevsim poucen
o diferenci vnimani, o rlznych zplsobech objevovani svéta
a nebezpedi predbéznych schémat.

Director: Angus Macqueen | Photography: Roger Chapman
Editor: Ollie Huddleston | Sound: Vivrel Ghioffl
150" | video | colour

idfa.europe.doc
Velkd Britdnie, Francie | Great Britain, France
2003

The documentary tracks three families in the remote vil-
lages hidden in the grassy ridges of the Romania’s Maramures
mountains near the Ukrainian border. It observers the trans-
formation of the peasant life within the gap between the fallen
socialism and the echoes of Europe’s rhythm - not quite acces-
sible yet. An epical documentary novel offers a panorama view
of the changing way of life at different levels. Alongside with
contemplative scenes, the film moves at a fast pace, especially
when showing the dramatic attempts of the villagers to emi-
grate to their dream West. In the beginning of the film, the
director is trying to understand what drives the local people
away from their homes to London (Paris, Dublin...), where
they work illegally, and, as immigrants, become a favourite
target of the politicians and the media, whereas in the end
he leaves their lives unchanged but cleverer, understanding
that there are different ways of perception, different ways of
discovering the world and different dangers of preliminary
schemes.

Channel 4 International | 124 Horseferry rd. | London SW1P 2TX |
England (UK) | www.cginternational.com






Stied
Die Mitte
The Center

Dokument o hledani geografického stiedu Evropy. Je Ctyricet
mist, které si narokuji privilegium skute¢ného centra, rezisér
jich navstivil dvanact. Némecko, Rakousko, Slovensko, Ukra-
jina, Litva... Nékteré stfedobody starého kontinentu jsou od
sebe vzdalené az tisic kilometr(i. Pro reZiséra je tato skutecnost
inspiraci pro zabavnou odyseu, v niZ zkouma narodni samo-
libost, furiantské vyroky i rozpijejici se melancholii a skepsi
opomijeného vychodu. Minulost i sou¢asnost vné evropského
statutu stejné jako nova éra v rdmci sjednocujici se Evropy se
zrcadli v prfipomenutych pribézich vystavby Zeleznice, ztrace-
ného mostu, papezovy navstévy nebo domu, v némz se narodil
Adolf Hitler. Ironickym komentéarem k cestopisu nato¢enému
prevazné rucni kamerou je opakujici se Beethovenova skladba
Vsichni lidé budou bratry.

Director: Stanislaw Mucha | Photography: Susanne Schiile
Editor: Stanislaw Mucha | Sound: Michel Kléfkorn

Music: Moritz Denis, Eike Hosenfeld

85" | 3smm | colour

idfa.europe.doc
Némecko | Germany 2004

A documentary film about the quest to find the geographical
centre of Europe. There are forty places claiming the privi-
lege of the true centre; the director went to twelve of them.
Germany, Austria, Slovakia, Ukraine, Lithuania... Some of
these centres are as far as thousands kilometres away from
one another. The director feels inspired by this fact, setting out
for an entertaining Odyssey, through which he investigates
the nation’s self-conceit, macho statements, and the fading
melancholy and scepticism of the neglected East. The past
and present outside the European status, as well as the new
era within the united Europe is reflected in the recollected
stories of railroad construction, lost bridge, the Pope’s visit, or
the house where Adolph Hitler was born. The ironic commen-
tary to the travelogue, which was filmed mostly with a manual
movie camera, is the repeating Beethoven's adaptation Al
human beings become brothers.

Telepool Theatrical | Sonnenstrasse 21 80331 Miinchen | Germany
T: 00 49-89-55 87 60 | telepool@telepool.de | www.telepool.de
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Byl to krasny den
Het is een schone dag geweest
It's Been a Lovely Day

Rezisér-syn hleda v paméti svych rodi¢t mizejici svét rodinné-
ho hospodarstvi. Je si védom, Ze on sdm uz nebude pokracovat
v dédictvi statku. Jen otec vi, jak zadsadné se za jeho Zivota
zménila zemédélska prace. Musel se vyrovnat s jeji proménou
stejné jako s touhou déti Zit jinak. Tak dnes starost o celé hos-
podarstvi spociva na ném, dil pady uz leZi ladem a ¢ast stadda se
musela odprodat. Rozhovory otce se synem jsou spiSe obcas-
nym prerusenim ticha, jenz pokracuje Serem holé zimni krajiny.
Dum jako obestaveni zarivych véci lasky a pokory je stale spjat
s harmonif a srozuménim. Zlomky reélné denni zkusenosti ne-
sou archetypalni podloZi Zivota venkovského ¢lovéka. Dulezité
misto ve filmu patfi zvifecim motiviim, i ty reprezentuji pozi-
tivni hodnoty spjaté s bezprostrfednim prozitkem, s domovem
a se zézrakem stvoreni.

Director: Jos de Putter | Photography: Stef Tijdink,

Melle van Essen | Editor: Riekje Ziengs, Nathalie Alonso Casale
Sound: Paul Veld, Martijn van Haalen

70" | 16mm | colour

idfa.europe.doc
Nizozemi | Netherlands 1993

The director asks his parents about the disappearing world of
family farms. He is aware of the fact that he will not continue
being a farmer anymore. His father knows how radically the
farming has got changed during his life, he has to put up with
its transformation as well as with his children’s desire for living
a different life. And therefore he himself is the only one to take
care of the whole farm, but a part of his farm land is lying fal-
low and a part of the herd has to be sold off. The conversation
between the father and his son is rather an occasional break
of silence still going through the twilight of bare winter land-
scape. The farm understood as a shelter for glittering things
of love and humbleness is still closely tied up with harmony
and understanding. The fragments of real day experience are
borne by the archetypal base of life of a rural man. Animal
motives play the important role in the documentary, even
they themselves represent the positive values being close to
an immediate experience, to home itself and to the mystery
of the Creation.

Mr. Frank van den Engel | Zeppers Film & TV
Joh. Verhulststraat 174 | 1075 HC Amsterdam, Netherlands






The Yes Men
The Yes Men
The Yes Men

Americ¢ané Mike a Andy jsou Sprymairi. Jejich Zerty ale maji vaz-
ny podtén. Nevéri obrazim a médiim, nevéri institucim ani ide-
jim, z nichz instituce vzesly. VSechno je jen text a ten se musi za
kazdych okolnosti rozbit. Nejoblibenéjsim cilem dvojice ,The
Yes Men”, zndmé provokativnimi pamflety a Silenymi prevleky,
je Svétova obchodni organizace. Jako hosté konference WTO
ve Finsku volali po znovuzavedeni otroctvi a pritomné mana-
zery uvadéli do rozpakl vystavenim obrovitého falu. Na se-
tkani v Sydney prisli s prohlasenim, Ze WTO rozhodla o svém
rozpusténi, zpravu prejala média a chvili trvalo, nez byl jejich
podvrh odhalen. Diky antiglobaliza¢ni viné si ziskavaji stale
vétsi popularitu. Jejich spor s rozpinavou statni a soukromou
moci je ale velmi jemny a humorny, svoje provokace vnimaji
jako prirozené pravo na sebeobranu; jistéZze pravo, které je
nezpochybnitelné obchodovatelné a dobre prodejné.

Director: Chris Smith, Dan Ollman, Sarah Price
Photography: Chris Smith, Dan Ollman, Sarah Price
Editor: Dan Ollman

80" | video, 35mm | colour

idfa.europe.doc
USA 2003

|IAmericans, Mike and Andy, are jokers. Their jokes however
have serious underlying tone. They do not trust the pictures
and media; they do not trust the institutions and ideas, from
which they rose. Everything is only a text and such text must
be broken at any cost. The most popular target of the couple
.The Yes Men”, known for its provocative lampoons and crazy
disguise, is the World Trade Organization. As guests of the
WTO conference in Finland, they called for the re-birth of
slavery and they embarrassed the present managers by post-
ing a great phallus. During the meeting in Sidney, they came
with an announcement, that WTO decided on its dissolution,
the media received the news and it took a while before their
forgery was discovered. Thanks to the anti-globalization
wave, they gain more and more popularity. Their dispute
with the expansive state and private power is though fine and
humorous. They see their provocations as a natural right for
self-defence, a right, which is of course unquestionably trad-
able and easy to sell.

Wild Bunch | 99, Rue de la Verrerie | 75004 Paris | France |
T +33 1 53015020 | F +33 1 53015049 | Ikalmar@exception-wb.com
www.wild-bunch.com









Déti Burzy

Children of the Farum




Missing Meilich Seeking Walter
Missing Meilich Seeking Walter
Missing Meilich Seeking Walter

Intimni dokument o dialogu dvou mladych filmard meditujicich
nad krehkym vztahem ke své kulturni a politické historii. Dalia
Pokousi se odhalit pozlstatky duchovni a prizraéné existence
svého Zidovského plivodu, jenz nendvratné mizi. Sven se pa-
raleln€ pokousi odhalit mysterioézni roli, kterou hral jeho déd
Walter u némecké Luftwafe.

Director: Dalia Neis and Svel Olaf Hill

Déti burzy | Children of the Forum
Velkd Britdnie | Great Britain 2004

Missing Meilich Seeking Walter is an intimate document of
an ongoing dialogue between two young filmmakers and
a meditation on their fragile relationship with their cultural
and political histories. Dalia travels to Poland in search of her
missing uncle, Meilich. She attempts to re-trace the remnants
of the spiritual and ghostly presence of the vanished world of
her Jewish origins. Sven makes a parallel journey in an attempt
to discover the mysterious role his dead grandfather had in the
German air force.



Georgi and the Butterflies
Georgi and the Butterflies
Georgi and the Butterflies

Georgi and the Butterflies je pribéhem clovéka ajeho snu.
Dr. Georgi Lulchev, psychiatr, neurolog, spravce, amatérsky
kucha¥, podnikatel afeditel Ustavu pro choromysiné sni
o zfizeni malé farmy na dvore Ustavu, na které by pacienti
mohly chovat hlemyzdé, pstrosy, bazanty a vyrabé&t hedvabi
a sojovy chléb.

Director: Andrey Paunov
52° | S—16mm | colour

Déti burzy | Children of the Forum
Bulharsko | Bulgaria 2003

Georgi and the Butterflies tells the story of a man and his dre-
am. This man is Dr Georgi Lulchey, a psychiatrist, neurologist,
administrator, amateur chef, entrepreneur and Director of the
Home for Psychologically Challenged Men. His dream is to
organize a farm in the yard of the Home, where the patients
can raise snails, ostriches and pheasants, produce silk fibres
and soy bread

AGITPROP | Martichka Bozhilova
National Film Center | Bulgaria




Noini rozhovory
Night Talks
Night Talks

Autorkou a predstavitelkou filmu je dcera ceskych rodicd, jejiz
zivot pocal v Bulharsku v Iét€ osmasedeséatého roku, kdy nad
morem prelétavala vojenska letadla (telefonuje otec). Okupa-
ce Ceskoslovenska predurcila osud rodiny. Exil byl mimo jiné
pokusem o jeji zachranu (vypravi matka). Nyni jako studentka
prazské filmové akademie natocila Margareta Hruza citové
zaujatého privodce po vlastni rodiné. Jeji snimek je komorni
mapou citové paméti, jez otce a matku nachazi jako nespojité
bytosti, pomysIné pritomné v autorc¢iné bloudéni. Je slozen
z postreht a zastaveni, asociujicich trvajici spor rodicua a ditéte.
Osamélost v krajiné v ném strida setkani s uz si vzdalenymi cle-
ny rodiny. Ameriku, Norsko a Cesko spojuiji telefonaty, které
rezisérka s obéma rodici vede. Dvojdoma identita je pritomna
v ironii, jiz se projevuje sebevédomi mladé Zeny, ktera je doma
vsude, a vlastné nikde, aby cestou od sebe k sobé patfila pre-
devsim svému filmu.

Director: Margareta Hruza | Photography: Petr Koblovsky,
Jakub Simtinek | Editor: Toni¢ka Jankova | Sound: Tomas Kubec
60" | beta SP | colour

Déti burzy | Children of the Forum
Mezi mofi | Between the Seas

Ceskd radost | Czech Joy

Ceskd republika | Czech Republic 2004

The author and main heroine of the film is a daughter of Czech
parents, whose life began in Bulgaria in summer 1968 with
military airplanes flying over the sea (her father telephones). The
occupation of Czechoslovakia predestined the future of the whole
family. The exile was also an attempt to save her (her mother
says). Now, as a student at the Prague Film Academy, Margareta
Hruza made an emotional film guide of her own family. Her film
is a chamber plan of emotional memory that sees the mother and
father as disconnected beings, present in the imagination of the
author’s wandering. It is composed of insights and stops remind-
ing of a never-ending dispute between the parents and the child.
Alonely landscape changes, replaced by a meeting of family
members who aren't so close any more. America, Norway and
the Czech Republic are connected via telephone calls of the direc-
tor and her both parents. The double identity is present in the
irony showing in the self-confidence of the young woman who
feels at home everywhere while not really having a home, who,
while looking for her true self, belongs above all to her film.

Periscope Productions NV | www.periscopeproduction.com
Medieoperatgrene TV | www.mop.no

Negativ s.r.o. | Ostrovni 30, 110 0o Prague 1 Czech Republic |
T: 00420 224 933 755 | M: 00420 602 228 501 | www.negativ.cz









Ceska televize uvadi
Czech television presents
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Muj piitel vrah / Sousedé na

Miij piitel vrah / Sousedé na atéku / Intimni bubnovéni

atéku / Intimni bubnovani

Ceskd televize uvddi |
Czech television presents
Ceskd republika |

Czech Republic 2004

My Friend, the Murderer / Runaway Neighbours / The intimate Drum Beat

Muaj pritel vrah. Dokument Jana Novaka a reportérky Jany
Lorenzové prinasi jednostranny vhled do zacatku budovani
kapitalismu v Cechach. MuZ, ktery byl odsouzen za podil na
vrazdach a dalsi trestné Ciny souvisejici s najemnym odstrario-
vanim nepohodinych osob, prinasi svdj pohled na kauzu leh-
kych topnych olej, jiz byl spolutviircem. Popisuje svij podil na
spolecenském pribéhu prvni pdle devadesatych let, sdm vinen
nabizi svédectvi o korupci a provéazanosti mafie s politickou
moci. Snimek byl natoéen ve vézeni Mirov. | Sousedé na ttéku.
Rezisér Vladislav Kvasnic¢ka se dlouhodobé vénuje problemati-
ce uprchlikii na tzemi Ceské republiky. Vedle monosti mista
k trvalému pobytu je jim zemé &asto jen prechodnou destinaci.
Autor pripomina zkusenosti lidi na Gtéku, ale také predstavitel
statni spravy, zastupcl obcanskych iniciativ ¢i starousedlikd
Portrét bavice ,Dr. Bubna”, ktery se stal medialnim fenomé-
nem erotické zabavy, je prilezitosti k zamysleni nad podobami
verejné sdilené intimity.

Director: Jan Novak | Photography: Pavel Vildomec

57" | beta SP | colour

Director: Vladislav Kvasni¢ka | Photography: Vlastimil Hamernik
40° | beta SP | colour

My Friend Killer. A documentary film made by Jan Novak and the
reporter Jana Lorenzova brings a one-sided view of the beginnings of
capitalism in the Czech Republic. A man condemned for participation
in murders and other crimes related to the elimination of inconven-
ient people, offers his view of the light heating oil case in which he
participated. He describes his part in the social story of the first half of
the nineties. Himself being guilty, he offers a testimony of corruption
and links between the mafia and the political power. The picture was
filmed in Mirov prison. | Runaway Neighbours. The director Vladislav
Kvasnicka has been focusing on the issue of refugees in the territory
of the Czech Republic for along time. Besides the possibility of get-
ting there a permanent residence certificate, the country is often only
a temporary destination. The author observes not only the runaway
people, but also the representatives of the state administration, repre-
sentatives of the civic initiatives or local people living close to refugee
camps. | The Intimate Drum Beat. A portrait of the comic “Dr. Drum”,
who became a media phenomenon of erotic entertainment, is an
opportunity to think about the forms of publicly disclosed intimacy.

Director: Petr Safafik | Photography: Ales Némec
57" | beta SP | colour

Czech Television | Kavéi Hory 140 oo Prague 4 Czech Republic |
T 00420 26 113 74 37 | F: 00420261 21 13 54 | www.czech-tv.cz






Po ityiiceti letech | A vy jste kdo? | Branky, body, paradoxy
Po ityFiceti letech | A vy jste kdo? | Branky, body, paradoxy

Ceskd televize uvddi |
Czech television presents
Ceskd republika |

Czech Republic 2004

Forty Years after | And Who Are You? | Sports News, Paradoxes

Po ctyriceti letech. V roce 1963 napsal dramatik Pavel Kohout
pro zéavérecny rocnik DAMU hru, kterd byla uvedena v Disku
jako absolventské predstaveni ,Dvanact”. Hru jako pfibéh
jednoho ro¢niku divadelni akademie natocila o rok pozdéji se
stejnymi predstaviteli televizni rezisérka Eva Sadkova. Po ¢tyrech
desitkach let nekdejsi herce-absolventy oslovil Viktor Polesny,
aby se spolu s nimi pokusil o Zivotni rekapitulaci na pozadi spo-
le¢enskych promén. | A vy jste kdo? ,Svatba” homosexualniho
paru je podnétem pro zamysleni nad tim, jak nase spole¢nost
vnima souvislosti a dopady tzv. registrovaného partnerstvi.
Zakon, ktery by je legitimizoval, se letos opét vraci do ¢eského
parlamentu. | Branky, body, paradoxy. Uvaha Zdenka Plachého
nad vztahem mezi sportovni realitou a sportovnimi idealy: jaky
je vyznam sportovnich Uspéchl v kontextech moralky, mysleni,
zdravi ¢i treba krasy? Ve filmu vedle sportovcl a trenérd hovori
filozof Miroslav Petricek, 1ékar Jan Hnizdil, sportovni komenta-
tofi Petr Vichnar a Robert Zaruba. Vypovédi, spole¢n€ s archiv-
nimi a inscenovanymi zabéry oramované plvodni reZisérovou
hudbou, skladaji maly esej o mnoha tvéarich sportu.

Director: Viktor Polesny | Photography: Martin Sec
58" | beta SP | black & white, colour

Director: Janek Razi¢ka | Photography: Jifi Malek
30" | beta SP | colour

Forty Years After. In 1963, the playwright Pavel Kohout wrote a play for
the graduation class of DAMU Theatre Academy, which was presented
in the student’s theater “Disk” as the graduate’s performance Twelve.
The play, as a story of one class of the theatre academy, was filmed one
year later, with the same people, by the television director Eva Sadkova.
Viktor Polesny addressed the then students forty years later, in order to
try to make a retrospective of their lives in the background of the politi-
cal changes. | And Who Are You? A ‘marriage’ of the gay couple makes
us think about how the society perceives the associations and impacts
of the so-called registered partnership. The law that would make it legal
comes back to the Czech parliament this year. | Sports News, Paradoxes.
Zdenek Plachy muses about the relationship between the reality and ide-
als in sport: what meaning is there to the sports achievements within the
context of moral, thinking, health or beauty? Alongside with the sportsmen
and coaches, the people offering their point of view in the film include the
philosopher Miroslav Petfi¢ek, doctor Jan Hnizdil, sports commentators
Petr Vichnar and Robert Zaruba. Their testimonies, together with both
the archive and stage-managed scenes framed by the director’s original
music, make up a short essay on the many faces the sport has.

Director: Zdenek Plachy | Photography: Vladan Vala

30" | beta SP | colour

Czech Television | Kavéi Hory 140 oo Prague 4 Czech Republic |
T 00420 26 113 74 37 | F: 00420261 21 13 54 | www.czech-tv.cz
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Metallica: Some Kind Of Monster
Metallica: Some Kind Of Monster
Metallica: Some Kind Of Monster

Slavna heavy metalova kapela Celi po dvaceti letech své existen-
ce osobnim problémim a uméleckym vyzvam béhem nataceni
nového alba St. Anger, Metallica uz dlouho nekoncertovala
a pét let nevydala zadné album. Po dva roky nataceny doku-
ment (1600 hodin materialu!) je vhledem do zékulisi skupiny.
Na pozadi proménujicich se pozadavkd hudebniho primyslu
sleduje jeji jednotlivé ¢leny, jejich démony a vzajemné vztahy.
Svaty vztek prinesl novy zvuk, prekvapivou syrovost a odklon
od predchozich baladickych a symfonickych vylet(l. Agrese
nové desky odrazi vyostrené vztahy mezi Jamesem Hetfieldem
a Larsem Ulrichem, muzikanti si dokonce na nataceni najimaji
psychoterapeuta. Celek dokumentu - jako vile vidét sebe
sama - dotvareji intimni linky hudebnik( a retrospektivni smyc¢-
ky z koncertl a rozhovora.

Director: Joe Berlinger, Bruce Sinofsky
Photography: Wolfgang Held, Robert Richman | Music: Metallica
139" | 35mm | colour

Ndamésti | Square
USA 2004

After twenty years of its existence, a famous heavy metal band
has been facing the personal problems as well as the art-criti-
cism appeals during the recording of a new album St. Anger.
The Metallica band has not played in concerts for a long time
and no new album has been released for five years. The docu-
mentary (1600 hours of shot material!), which is the insight
into the band’s offstage, has been made for two years. In the
background of still-changing requirements of the music indus-
try, it follows his individual members, their demons and mutual
relations. An absolute anger has brought a brand new sound,
surprising rawness and departure from previous balladic and
symphonic digressions. The aggression of the new album
reflects the sharpened relations between James Hetfield and
Lars Ulrich, the musicians even engage a psychotherapist dur-
ing the filming. The whole of the documentary - as a will to see
oneself alone - is confirmed by the intimate lines of musicians
and by the retrospective loops from concerts and interviews.

Cinemart | Narodni tfida 28 | P.O. Box 844 | 111 21 Prague |
info@cinemart.cz






Ztracen v La Mancha
Last in La Mancha
Lost in La Mancha

Plvodnim zamérem reZisérd bylo zachytit vznik osobité verze
Cervantesova Dona Quijota, kterou po letech priprav zacal
natacet ¢len Monty Pythonova Létajiciho cirkusu Terry Gilliam.
V duchu absurdni poetiky je nakonec dokument filmem o fil-
mu, ktery nevznikl. Bezprostiedni vyli¢eni zmarnéné umélecké
vize se stava zaznamem tvarci posedlosti. Extravagantni rezisér,
ktery bez ochoty ke kompromistim prosazuje svoji uméleckou
predstavu, se udalostmi proménuje v tragikomickou postavu,
bizarni obét mytu, ktery pivodné chtél svym projektem promé-
nit. Snimek je také prilezitosti udélat si na zakladé promitaného
torza alespon mlhavou predstavu o podobé filmu, jehoZ nata-
¢enf skoncilo Sestym dnem.

Director: Keith Fulton, Louis Pepe | Photography: Louis Pepe
Editor: Jacob Bricca | Music: Miriam Cutler
93" | 35mm | colour

Ndamésti | Square
USA, Velkd Britanie | USA, Great Britain 2003

The directors originally intended to capture the making of
a unique version of Cervantes’ Don Quixote, started by the
Monty Python’s Flying Circus member Terry Gilliam. In the
spirit of absurd poetics, this is a documentary of a film that
does not exist. A natural depiction of a destroyed artistic vision
becomes a record of creative obsession. An extravagant direc-
tor enforcing his own artistic ideas, unwilling to make com-
promises, changes under the circumstances into a tragicomic
figure, a bizarre victim of the myth that he wanted to change
by his project. The picture is also an opportunity to get at least
a faint idea of what the film, whose shooting ended on the 6"
day, could have looked like.

Cinemart | Narodni tfida 28 | P.O. Box 844 | 111 21 Prague |
info@cinemart.cz






Fahrenheit 9/11
Fahrenheit 9/11
Fahrenheit 9/11

Natacet dokumentarni filmy znamena ucit se ménit politiku
- nékteré konecné castice filmu se mohou stat zakladnimi
prvky zmény reality. Vychozim momentem Moorova ideodo-
kumentu je oddéleni fakt od pravé skutecnosti. Fakta jsou jen
pomijivym a jednordzovym jevem, zatimco pravéa skutecnost
tkvi v ndzoru, v postoji ke svétu nepodIléhajicimu uvnitr filmu
proménam. D¢€jiny politického dokumentu se pisi v napéti mezi
fakty a skutecnosti autorskych postojd. Presto pravé ty porad
prekvapuji, v opozici k nim je vzyvana objektivita - jako cosi za-
kladniho, co se uz ni¢im dalsim neda vysvétlit, - asi nejgrotesk-
néjsi (ne)moznost v iluzivni emulzi filmu. Fahrenheit 9|11 viak
nezkouma rozdil mezi bytim a zdanim, ani se estetikou nepo-
kousi dostat kritériim pravdivosti. Je ob¢anskou nespokojenosti
vedenou obrazem, jehoz jedinym cilem je svrhnout prezidenta
statu; a jako takovy je dikazem svobody gladiatorské arény.

Screenplay, director: Michael Moore

Photography: Mike Desjarlais | Editor: Kurt Engfehr,
Christopher Seward, Todd Woody Richman | Music: Jeff Gibbs
112" | 35mm | colour

Ndamésti | Square

Bedekr | Baedecker

USA 2004

MFF v Cannes, Zlatd Palma za nejlepsi film [

IFF Cannes, Golden Palm Award For The Best Film

To shoot documentary films means to learn how to change
the politics - certain final elements of the film may become the
basic elements of the change of reality. The starting point of
the Moor’s documentary is separating the facts from the actual
reality. Facts are only an ephemeral, one-time phenomenon,
while the actual reality is based on the opinion, the opinion
on the world that doesn’t change in the film. The history of
a political documentary is made in the suspense between the
facts and the reality of the author’s opinions. Still it is them that
surprises us every time, opposed by the worshipping objectiv-
ity - as something fundamental that cannot be explained by
anything else, - perhaps the most grotesque (im)possibility in
the film’s illusive emulsion. But Fahrenheit g/11 does not exam-
ine the difference between the existence and illusion; it does
not try to meet the criteria of the truth with aesthetics. It is the
civil discontentment directed by an image whose only aim is to
force out the president of the country; and as such, it proves
the liberty of the gladiator’s arena.

Michael Moore | www.michaelmoore.com






Comandante
Comandante
Comandante

.Svét se ridi zakony dzungle... Kdyz prechazite pres reku pl-
nou dravych ryb a bojite se, prijdete o vSechno. Naopak, kdyz
hledite vrahovi prfimo do oci, necha vas. Stejné je to se zlymi
psy,” fika Fidel Castro, kterého americky rezisér Oliver Stone
obdivuje po natoceni dokumentu jesté vic nez predtim. Tricet
hodin spole¢ného natacéeni vystupriovalo jeho obdiv a respekt
vici kubanské hlavé statu. Po Sestihodinové spolecné veceri se
prolomily ledy a Castro Stoneovi zacal dlivérovat. ,MUizete ho
nenavidét, ale nemdZete ho ignorovat. Castro je sila historie,”
prohlasil reZisér, jemuz vidce na otazku, jestli se citi jako dino-
saurus, odpovédél: ,Presné naopak. Citim se jako ptak, ktery
vylété z hnizda. Letim k vé¢nosti. Nékdy si rikdm, Ze bych tu
chtél byt jesté v roce 3000.”

Direction: Oliver Stone | Photography: Carlos Marcovich,
Rodrigo Prieto | Editor: Elisa Bonora, Alex Marquez
Sound: Mitch Dorf | Music: Alberto Iglesias, Paul Kelly
99" | 35mm | colour

Ndamésti | Square
USA 2003

“The world is led by the laws of jungle... When you are cross-
ing the river full of predatory fish and you are afraid of loos-
ing everything. On the contrary, when looking straight in the
murder’s eyes, he will let us go. Evil dogs are the same thing,”
says Fidel Castro, whom the American director Oliver Stone
adores more than ever before. Thirty hours of filming together
were claimed to intensify his admiration and respect for the
Cuban head of the state. After six hours of mutual diner, the
barriers got broken and Castro started to trust him. “You can
hate him, but you cannot ignore him. Castro is the power of
history,” declared the director, whom “The Leader” answered
his question if he did not feel like a dinosaur as following: “No,
it is exactly the opposite. | am feeling like a bird leaving its nest.
I am flying towards eternity. Sometimes, | say to myself that
I should be here yet in the year of 3000.”

MEDIApro | Javier Méndez | José Isbert, 20 - 2nd floor
Edificio ST Endoscopia | 28223 Pozuelo de Alarcon |
Madrid - SPAIN | T: + 34 91 512 0138 | F: +34 91 512 07 91 |
jmendez@mediapro.es| www.mediapro.es









Piedfilmy

Shart Films




Cizinec
Cuzak

Stranger

,Pili, nebo byli sami, pil jsem s nimi i ja. Kdyz jsem sehnal praci
ve Stérkovné€, Sel jsem tam. Jsem tam. Hlidam stroje a Stérk.
Jsem tady sam...” Hrdina bojuje se $vaby. Je skute¢ny a nesku-
tecny, je stfedem obrazu, ale existuje jen diky objevenému de-
niku, ktery si vedl jeho dédecek ve dvacatych letech. V case se
presouvajici dé€lnicky smutek vypada tak, jako by $lo o zaznam
snu nebo vnitfniho vidéni. Jeho snovost vznikd koncentraci
reality, v niz film redukuje hruby délnicky pocit na magickou
metaforu, po jejimz existencialnim trupu lezou Svabi Uzkosti.

Director: Milan Balog | Photography: Braro PaZitka
Editor: Marek Kralovsky
10" | beta SP | black & white

Predfilmy | Short Films
Slovensko | Slovakia 2001

“They were drinking or being alone, even | myself was drinking
with them. When | got a job in a gravel pit, | went there. | am
in there watching over the machines and gravel. | am here all
alone...” The hero is fighting against cockroaches. He is real
as well as unreal, he is the central part of the picture, but he
exists only thanks to the found diary having been kept by his
grandfather in the twentieth. The in-time-moving workman'’s
sadness looks as if it was a record of a dream or of an inner
seeing. His dreamlike nature is created by the reality concen-
tration, in which the film reduces a rough workman's feeling to
a magic metaphor, on whose existential body the cockroaches
of anxiety are crawling.

Academy of Music and Dramatic Arts | Svoradova 2, 813 01
Bratislava, Slovakia | T: 00421 9o5 407 681 | festivals@vsmu.sk



Na zacatku byl pohled do nebe, ze kterého se snaselo peri.
Snimek sleduje jeho cestu z husiho téla az do podusek lidi. Po-
drobné popisuje zabijeni ptakd, naturalisticky snima viechny
detaily strojové promény zvirete na uzitnou hodnotu. Nekteré
véci nelze negovat, vytésnit z védomi, anulovat. Presto si nékte-
rych vzord naseho nakladani se svétem nevsimame, odtrhava-
me je od sebe, dovolujeme, aby nas mijely. Spime v perinach.

Director: Giilseli-Bille Baur | Photography: Andy Bergmann
Editor: Reni Kleinow | Sound: Nele Kornrumpf

Music: Planetentone | Animation: Justina Krzyzaniak

9" | 16mm | colour

Predfilmy | Short Films
Némecko | Germany 2002

In the beginning, there was a look into the sky full of feathers
falling down. The picture tracks the way of feathers from the
goose’s body to the people’s duvets. It describes with great
detail the killing of birds, naturalistically showing all details of
transforming the animal into the utility value. Some things can-
not be negated, pushed out of mind, annulled. Yet we do not
notice some aspects of our handling the world, ripping them
off ourselves, letting them pass by. We sleep in duvets.

Daniela Muck | Hochschule fur Film und Fernsehen | Marlene
Dietrich Allee 11 | D-14482 Potsdam-Babelsberg Germany |
m.liebnitz@hff-potsdam.de




Maly stin
Little Shadow
Little Shadow

Zjeveni mésta. Cim mésto je, to nam moiZe Fict pouze ono
samo. Mésto je d€j, kterému se mysleni uci rozumét jiz celé
stoleti také kamerou. Kratké statické obrazy spojuje autorcin
monolog. Vraci se okno pokoje, diva se bez zaclon. Je rAmem,
ohrani¢enim, vime, Ze nékteré &asti celku zlistanou navzdy
nepovsimnuty ve svém poméru k ostatnim ¢astem. Film usku-
tecnuje skrytost véci tim, Ze je ukazuje.

Director: Ruth Cross | Photography: Daniel Jojo
Editor: Daniel Cantrell | Sound: Ruth Cross
8" | dv | colour

Predfilmy | Short Films
Velkd Britdnie | Great Britain 2003

A vision of a city. What the city is can be only said by the city
itself. The city is an action, which the mind is learning to under-
stand through a camera, complete cinematographic century is
trying to do this. Short, static pictures are connected by the
author’s monolog about a city. The window is coming back; it
is looking without curtains. It is the frame, the borderline; we
know that some parts of the whole will stay forever unnoticed
in their relation to other parts. The film is pursuing latency of
things by showing them.

Paradocs Films Ltd. | Technology House |Lissadel street |
Manchester M6 6AP UK | T: 0044 794 651 0640 |
nilgun@paradocsfilms.co.uk



Jedna setina
Jedna setina
One Hundredth

(Pripomenuti) Dilem, které stvorila zed, je osud c¢eského malire
Vladimira Boudnika (1924-1968). Dokument Tomase Hejtman-
ka neni prostym Zivotopisnym pripomenutim, ale svébytnym
filmem-akci, kde tvorici umélec je sdm tvoren, unasen inten-
zitou zrakové seance probouzejici zvlastni pohyb v rovinach
pocitl a psychickych emoci. Signal odkazu pritahuje, Zivot a di-
lo jsou pokusenim a vyzvou k citlivé pouti. Dokument vyuziva
filmovy zdznam Boudnikovy pouli¢ni explozionalistické akce
- davny ¢ernobily film upominajici na to, co mizi, je branou do
poranéného svéta srdce a smyslU, stdva se barvou, nemizejici,
unikajici. Vzdélena ulice, Sed, cern, lod mésta a zvlastni pocit
z té reliéfni smrti, ze smycky na krku, které vyvolava rozkos ze
Skrceni téla, ten podivny orgasmus - vSechno to, co je nejlepsi,
protoZe to je naposled.

Director: Tomas Hejtmanek / Photography: Martin Douba
Editor: Bohdana Hejtmankova / Sound: Radek Rondevald
Music: Petr Malasek

17" / 35mm / black & white, colour

Predfilmy | Short Films
Ceskd republika / Czech Republic 1993

(Reminder) The life story of the Czech painter Vladimir Boudnik
(1924-1968) is a work created by a wall. A documentary made
by Tomas Hejtmanek is not a simple biographical reminder, it
is an original film-event, in which the artist-creator himself is
being created, drifted away by the intensity of visual séance,
awaking a peculiar motion within feelings and psychical emo-
tions. The sign of legacy is an attraction; life and work in one
become temptation and challenge to make a sensitive journey.
The documentary uses a film record of Boudnik's explosive
street happening, an ancient black and white film remember-
ing things that are disappearing, represents a door leading to
a wounded world of heart and senses, becoming a colour, not
vanishing but escaping. A distant street, grey, black of a town,
and the peculiar feeling of death, of that loop around one’s
neck evoking the pleasure of abody being strangled, that
strange orgasm, all that fells the best because it will never
happen again.

Tomas Hejtmanek / FiLiO, Vodi¢kova 32, 110 0o Prague 1 /
T: 00420 775 212 171 / filio@volny.cz




Tanec mého psani
The dance of my text
The dance of my text

Animovany dokumentarni film o Rhodan Tekle, muzikantce
ze Svédského Lundu. V originalné pojatém konceptu, zdlraz-
nujicim détskému publiku hodnoty rasové tolerance, vypravi
o tom, kde nachéazi inspiraci pro své texty, a o fascinaci hrou ry-
movanych slov. Laskavost prekonava nesnasenlivost. Ten, kdo
se usmiva, ma lidskou Sanci prekonat dédictvi neporozuméni
v modernim svété. Poselstvim détem je také ddraz na tvorbu,
kterd umoznuje premyslet a uci citlivosti.

Director, animation: Cecilia Actis, Maria Hulterstam
7' | VHS, beta SP | colour

Predfilmy | Short Films
Svédsko | Sweden 2003

An animated documentary film about Rhodan Tekla, the
musician, who came from Lunga in Sweeden. In an originally
- taken conception emphasizing the values of racial tolerance
to the children’s audience, she talks about where she finds an
inspiration in her texts and also about a fascination for the play
of rhymed words. Kindness overcomes intolerance. The one,
who is smiling, has the human chance to overstep the inherit-
ance of a lack of understanding in the modern world. The mes-
sage to the children lies also in putting the accent on the film
works, which enables to reflect and to teach to be sensitive.

Cecilia Actis, Mia Hulterstam | Ostervarnsg. 16B, 212 18 Malmo,
Sweden | T, F: 0046 739 23 30 72 | dancinganimation@yahoo.se



Boj s paranoii
Kampen mot paranoia

War on Paranoia

Maly protestni film proti podminkdm panujicim po jedenéac-
tém zari na americkém velvyslanectvi v norském Oslu, jehoz
budovou musi Jannicke pri cesté mezi kinem a svym domovem
projit. V celosvétovém boji proti terorismu se jeji vSedni cesta
promeéni na zapas mezi laskou k filmu a strachem ze strédzcovy
zbran€. Americky velvyslanec, povazujici zostfené podminky za
prirozené, usiloval o vysvétleni tohoto satirického dokumentar-
niho filmu, dokonce se pokusil zabranit jeho dokonceni.

Director: Jannicke Systad Jacobsen | Photography: Jens Ramborg,
Patrick Safstrom, Jannicke Systad Jacobsen

Editor: Hanne Myren | Sound: Hanne Myren Med

Music: Flaskkvartetten, Stefan Nilson

4" | 3smm | colour

Predfilmy | Short Films
Norsko | Norwai 2003

A short protest film going against the state of affaires in the
American embassy in Oslo in Norway after September the
eleventh. On her way between the cinema and her house,
Jannicke has to pass through its building. In the background of
the worldwide fight against terrorism, her day-to-day journey
will turn into the contest between her love for film and fear
from the guard’s weapon. The American ambassador, consid-
ering the escalating conditions as natural ones, tried this satiri-
cal documentary to be explained, he even made an attempt to
put a check on its completion.

Norwegian Film Institute | Dronningens gate 16 | P.O.Box 482
Sentrum | N-o105 Oslo Norway
T: 0047 22 47 45 oo | toril@ufi.no




Prava ruka
Right Hand
Right Hand

Déjové stripky z procesu tvorby, kdy se prsty proménuji v hud-
bu. Snaha ukézat hru na klavir v pozménéné perspektivé, z pre-
kvapivych zornych ahld a neobvyklymi vyrazovymi prostredky.
| ta nejtalentovanéjsi pianistka je ziidka vitézkou ve vSech svych
pokusech. Podobné snimek hledajici stylovou vyvazenost, har-

monii jednotlivych ¢asti. Toto je jiny film o pianistce.

Direction: Morten Meldgaard | Photography: Kasper Tuxen
Editor: Morten Hgjbjerg | Sound: Rasmus Winther Jensen
Music: Peter Jorgensen

24 | beta SP | colour

Predfilmy | Short Films
Ddnsko | Denmark 2003

The small fragments of actions being taken from the process
of musical works, when the fingers are turned into music. An
attempt to show the piano playing from such a changed per-
spective, to show it from surprising viewpoints, using unusual
means of expression. Even the most talented piano player
rarely becomes a winner in all her tries. The documentary,
searching for stylish balance and harmony of its single parts,
can be facing the similar problem. This is the different film
documentary about the pianist.

The National Film School of Denmark | Theodor Christensens
Plads 1 | DK-1437 Copenhagen K | Denmark | jta@filmskolen.dk



Detail
Detail
Detail

Jedna scéna, v niz se skryva mnohé z izraelsko-palestinského
konfliktu. Vyjev z obsazenych Uzemi s izraelskym obrnénym
vozidlem a arabskymi civilisty. Starec a dvé Zeny se svymi détmi
cekaji na prijezd sanitky. Prijedou vojaci. Rozejdéte se, fvou
schovani v pancérovaném voze. Kdyz hlouc¢ek neuposlechne,
za¢nou na néj najizdét. Zeny kfi¢i v mraku prachu, utikaji. Na-
konec dojde ke kontrole muze s kamerou, ktery scénu natacel.
Vse, co mlizeme bezprostrfedné zaznamenat o blizkovychod-
nim konfliktu, je problematické a zZlomkovité, a prece se i v je-
diném fragmentu mohou ukézat vSechny jeho pravzory.

Director: Avi Mograbi | Photography: Avi Mograbi
Editor: Avi Mograbi | Sound: Avi Mograbi
8" | beta | colour

Predfilmy | Short Films
Izrael | Israel 2003

One scene, where many of the Israel-Palestine conflict is
hidden. A picture of occupied area with an Israeli armored
vehicle and Arab civilians. An old man and two women with
their children are waiting for the arrival of an ambulance.
The soldiers come. Move away, they scream hidden inside
the panzer vehicle. When the small crowd does not respond,
they start to drive into it. Women are screaming in a cloud of
dust and are running away. Finally, the man with the camera
filming the scene is controlled. All what we can immediately
captured about the Near East conflict is problematic and frag-
mentary, but even though a single fragment can show all its
archetypes.

Avi Mograbi | 5 Bilu Street Tel Aviv 65222 Israel |
mograbi@netvision,net.il




Reminiscence
Desde la Memoria

Reminiscentia

Uvnitr tovarni budovy leZi zbytky mrtvych strojd, prach pise na
okna, zdi poti prazdnotu, kterou pomalu plave kamera. Svétlo
se roztird po podlaze se zmackanymi papiry a v rohu visi pra-
covni odév jako vzpominka na déInikovo télo. Divame se na
nepatrné pozUstalosti davné prace. Divaji se na nas temnyma
smutnyma ocima. Veédi, Ze vime, Ze smrt véci neporusi niterna
vlakna, jimiz jsme s nimi spojeni.

Director: Jos Neutgens | Photography: Jos Neutgens
Editor: Jos Neutgens | Music: Routine Investigations
10" | 16mm | colour

Predfilmy | Short Films
Spanélsko, Némecko | Spain, Germany 2003

The remains of the dead machines are lying inside the factory
building, the dust is writing on the window panes, the walls are
sweating the emptiness, through which the camera is “swim-
ming”. The light is spreading on the floor full of crumpled
pieces of papers and the working clothes is hanging in the
corner as the memory of the worker’s body. We are having
a look at those inconsiderable remains of bygone work. They
are observing us with their dark and said eyes. They know that
we know that the death of all objects will not sever those inner
ties through which we are connected with them.

Christina von Greve | T: 0049 221 55 047 60
christinavongreve@gmx.de



Cerna & hila
Preto & branco
Black & White

Film o filmu. Film jako material, néco, co Ize uchopit mezi prsty,
do ceho Ize skrabat, negativ, ktery ¢eka na svij testament, film
pozoruijici fotografii a fotografie zastavujici film - proména ce-
luloidové skrytosti v obraz je zakladnim principem vypravéni.
Udalosti zde dostavaji nékolikerou dimenzi, vzdy je néco za
nimi, vzdy je néco predbihd a znamenaji vic nez jen to, co
je. Wytribend symbidza, kratka rozmluva s mrtvym klasickym
filmem.

Director: Jodo Rodrigues, Frederico Lobo | Photography:
Jodo Rodrigues, Frederico Lobo | Editor: Jodo Rodrigues,
Frederico Lobo | Music: Mario Carneiro

10" | beta sp | black & white

Predfilmy | Short Films
Portugalsko | Portugal 2004

A film about a film. A film as a material, as something tangible,
something that can be scratched upon, a negative waiting for
its testament, a film observing a photograph and the photo-
graph that stops the film - the transformation of the celluloid
latency into an image is the basic principle of the narration.
The events get a multiple dimension, there’s always something
behind them, or in front of them, and they always mean more
then they are. A refined symbiosis, a short conversation with
the old classic film.

Jaime Neves | Gapsi - upc - Rua Diogo Botelho, 1327 (4169-005)
Porto, Portugal | T: 00351 22 619 62 00 | F: 00351 22 610 7454 |
gapsi@porto.ucp.pt




Byval jsem filmaiem
| Used To Be a Filmmaker

| Used To Be a Filmmaker

Jay Rosenblatt je otcem. Experimentalni filmar prosluly freu-
dovskymi strihovymi filmy zaznamenava okamziky svého ot-
covstvi. Domaci video nés dlvérné provazi prvnimi osmnacti
mésici zivota jeho dcery Elly. Otec-model se stara, prebaluje,
krmi, sleduje prvni kriicky, slova. Skladané obrazy ovsem filmar
interpretuje po svém. Kazdy dilek kratkého snimku je uveden
odbornym vyrazem kinematografické terminologie. Détska
gesta tak dostavaji novy vyznam, aniz by rezisérQv ironicky
vklad ubiral z néznosti jeho pohledu. V zavéru dcerka tvrdi, Zze
by se rada stala filmarkou.

Director: Jay Rosenblatt | Photography: Thomas Logoreci
Editor: Jay Rosenblatt | Sound: Jay Rosenblatt
10" | betacam SP | colour

Predfilmy | Short Films
USA 2003

Jay Rosenblatt has become a father. The experimental film-
maker, famed for his Freudian montage films, records the
moments of his fatherhood. The home video guides us inti-
mately through the first 18 months of his daughter Elly. The
father-model is taking care of her, changing her nappies,
watching her first steps and words. However, the filmmaker
has his own way to interpret the pictures put together. Each lit-
tle part is introduced by a special cinematographic term, with
an irony that gives the baby’s gestures a different meaning,
however, without taking away the tenderness of the director’s
view. In the end of the film, the daughter says that she would
like to become a filmmaker.

Deckert Distribution GmBH | Peterssteinweg 13, 04107 Leipzig,
Germany | T: 0049 (0) 341 215 66 38 | F: 0049 (0) 341 215 66 39 |
info@deckert-distribution.com | www. deckert-distribution.com



40°C proti sméru hodinowyjch ruticek
40°C Contre la Montre
110°F Against the Clock

Prilezitost rozehrat na minimalnim prostoru pribéh horka.
Cyklisticky zavod mUlZe prinést nedorozuméni a necekané
zvraty, ve spojeni s vedrem dokéZe nepozorované prichystat
neobvyklou pointu. Kratky film o pravdivosti nevérohodné si-
tuace pobavi zasutou melancholii. Fyzicka ironie jiskfi na okraji
pelotonu slepeného z humoru a potu, ktery amébovité meéni
tvar, kdyz se miji s hluchym ténem Unavy pfihlizejiciho.

Director: Barbara Schuch | Photography: Barbara Schuch
Editor: Sophie Sensier
7" | beta SP | colour

Predfilmy | Short Films
Francie | France 2003

An opportunity to start playing the story of scorching heat
in a minimum of space. A cycle race can also bring misun-
derstanding and unexpected turns and it is able to prepare
unnoticeably an unusual plot in connection with hot weather.
A short film about the truthfulness of an implausible situation
will amuse by hidden melancholy. Physical irony sparks on
both sides of the pack stuck together with humour and sweat
changing iridescently its shape when it passes by a deaf tone
of an onlooker’s tiredness.

Barbara Schuch | schuchba@free.fr




9 piedeher o lasce
9 Preludes on Love

9 Preludes on Love

Zena a muZ se mohou milovat. Devét piedeher milostnych,
devét drobnych zkusenosti Zivota riznych pard. Predehry jsou
brilantnimi miniaturami, primym vyrazem doteku, dojmu, citu,
zjevnych a tajemnych vztahd. Miniatura existuje ve svém zvlast-
nim rytmu, ktery zahrnuje a presahuje minulost a budoucnost,
je zZlomkem psychofyzické reality, pokusem o dokument nové
citlivosti.

Director: Lukas Swenninger | Photography: Jan Pallesen,
Jane Vorre, Lukas Swenninger | Sound: Kasper Rasmussen
Editor: My Thordal, Lukas Swenninger

26" | 35mm | colour

Predfilmy | Short Films
Ddnsko | Denmark 2003

A man and woman can love each other. Nine sexual foreplays,
nine small forms experience in the life of different couples.
The foreplays are brilliant miniatures, the direct expression of
atouch, afeeling, an impression, of apparent or secret rela-
tions. A miniature exists within its remarkable rhythm, includ-
ing and overcoming the past and the future, it is a fragment
of psycho-physical reality, a try to make the documentary of
a brand new sensitivity.

The National Film School of Denmark | Theodor Christensens
Plads 1 | DK-1437 Copenhagen K | Denmark | jta@filmskolen.dk



Labut
Labut
The Swan

Jediny zpomaleny zabér na labut zapasici se silou Fi¢niho
jezu. Zaznam nahodné objevené situace, jehoz vysledny tvar
ma plsobivou dramatickou stavbu, umocnénou Sirokothlym
formatem a vznosnou hudbou. Se zru¢nosti a vytvarnym citem
natoceny snimek boje o Zivot v péné zpétného proudu. Kame-
ra se musela prizplsobit okamziku, jeji zaniceni pro situaci ji
nutilo toliko zaznamenavat, zlstalo cviceni, které bude vzdy
prekonano skutecnosti.

Director: Viktor Vokjan | Photography: Darko Stuli¢
Editor: Viktor Vokjan | Music: Samuel Barber
12" | DV cam | colour

Predfilmy | Short Films
Ceskd republika | Czech Republic 2003

The only slow-motion take on the swan fighting against the
strength of the river’s weir. The shot of an accidentally-found
scene, whose resulting shape has an impressive dramatic struc-
ture intensified by wide-screen picture and majestic music.
The film about struggling for life in the foams of the returning
current is made with skilfulness and feeling for visual arts. The
camera had to adapt to the momentary circumstances, its pas-
sion for the situation forced it to film solely, remained to be just
a practice that will be overcome by the real state of affairs.

FAMU | Smetanovo nabfezi 2, 110 oo Prague 1 |
T: 00420 221197 263 | www.famu.cz




Ti basné Spoona Jacksona
Three Paems by Spoon Jackson

Three Poems by Spoon Jackson

Spoon Jackson zabil a byl odsouzen na doZivoti. Nyni je ve vé-
zeni pétadvacaty rok a piSe poezii. Své basné recituje v ¢asové
omezenych telefonatech rezisérovi, ktery na né navazuje expe-
rimentainé ladénymi obrazy a vlastni hudbou. Jediné v recitaci
dokéze vézen jesté najit kontakt se skutecnosti za zdi, od niz
se citi odtrZen a jejiz predstava v ném zaroven Zivi strach, do-
konce hrlizu ze svobodného pohybu. Skute¢na svoboda je tak
v jeho basnich, nasledovanych obrazy. Jejim zakladnim symbo-
lem je cesta (Zeleznice - vézenské chodby - poust), vyjadrujici
vlastni mentalni situaci obou tvrcd.

Director: Michel Wenzer | Photography: Albin Biblom
Editor: Jens Fris-Hansen | Sound: Michel Wenzer
Music: Michel Wenzer

14" | beta SP | black & white

Predfilmy | Short Films
Svédsko | Sweden 2003

Spoon Jackson killed a man, and was condemned to life impris-
onment. He has been in prison for twenty-five years now and
he writes poetry. He recites his poems to the director during
limited phone calls, and the director continues with experi-
mental images and his own music. The recitation of poems is
the prisoner’s only attempt to get in touch with the reality on
the other side of the wall. The reality that he feels separated
from, fearing it, fearing the freedom. The real freedom is in
his poems, in images that continue. Their main symbol is the
road (railroad - prison halls - dessert) as an expression of the
mental state of both authors.

Story AB | c|o Story AB, Virkesvédgen 2A, 120 30 Stockholm
Sweden | T: 0046 81562 80 | jenny@story.se



Cekani na léto
Warten auf den sommer

Waiting for Summer

Devadesatileta Zena stravila cely Zivot u jezera mezi horami.
Jeji télo se poddalo pohybidm vody, kazdé rano se cviceni pazi
podobéa vinéni kruhti na hlading. Cernobily Gryvek patra po
prvotnim zékladu energie, jez si troufa vzpouzet se ¢asu. To
jenom filmar se vénuje formam, z nichz pochazeji vSechny véci,
a tak srovnava starou zenu s vodou, tou neménnou promeénou
podobnou filmu, dokazujici, Ze dva stavy svéta nemohou byt
zaroven totéz a zaroven néco jiného.

Director: Janna Ji Wonders | Photography: Sven Zellner
Editor: Janna Ji Wonders | Sound: Florian Schuster
10" | 16mm | black & white

Predfilmy | Short Films
Némecko | Germany 2003

A ninety-year-old woman has spent all her life by the moun-
tain lake. Her body has surrendered to movements of the
water; every morning her arms exercise, resembling the rip-
pling circles on the water surface. The black & white sequence
is looking for the original basis of the energy that dares to resist
the time. Only the filmmaker occupies himself with forms of
which all things come, so he compares the old woman with
the water, the invariable variable so close to a film, proving that
two states of the world cannot be the same and something
different at once.

Hochschule fiir Fernsehen und Film Minchen | Janna Ji Wonders |
Frankenthalerstr. 23, 81539 Miinchen, Germany

T: 0049 089 689 57 448 | F: 0049 089 689 57 449 |
festival.vertrieb@hff-muc.de | nathalie.lambsdorf@hff-muc.de




Dokument f098
Dacument f098
The document 098

Vidéoconférence: vyzkumna skupina filmologl a historikd.
Jejim cilem je objevovat neznamé archivni filmy, restaurovat
je a znovu ozivovat pravdu filmu, spojujici d€jepisny zaznam
s poetickou iluminaci. Dokument s oznacenim Fog8 byl nale-
zen v byvalém sovétském archivu. Smycka tizkého filmu bloudi
zakopy, evokuje ubihajici podzimni a zimni vale¢nou krajinou
roku 1942. Natocil ji rusky novinar. Nikdy se nedozvime, co se
stalo toho dne, kdy film zmizel.

Director: Vidéoconférence | Photography: Found Footage
Editor: Found Footage | Sound: Found Footage
6" | beta SP | black & white

Predfilmy | Short Films
Belgie | Belgium 2004

The video conference: the research team of experts in film
studies and film historians. Their objective is to discover the
unknown archival films, to restore them and to revive the film
truth connecting the historical recording with the poetic illu-
mination. The documentary having a marking Fog8 was found
in a former Soviet film archives. A loop of a narrow-gauge film
is wandering about through the trenches and recapturing the
going-by autumnal and winter war countryside in 1942. It was
made by a Russian journalist. We will never get to know what
happened that day when the film got disappeared.

Atelier Jeunes Cinéastes! | Valerie Berteau | Rue du Fort 109, 1060
Bruxelles, Belgium | T: 0032 2 534 45 23 | F: 0032 2 534 76 37 |
info@ajcnet.be



Pulsy
Pulses

Pulses

Odjezd z depa v pohledu zpoza $pinavého skla, odstin moder-
ni Sedi. Po objektivu leze hlemyzd, jeho vinici se télo se vyléva
do prostoru. Nohy tanecnikd kamsi unikaji. Voda se rozléva
v mycce aut; co se nepromeéni ve skvrny, nestoji filmu za po-
vSimnuti. Rozpéarany stary film, novéa figurace detailu na okraji
klobouku mrtvého muze. Skolni snimek vnima nezretelny po-
hyb véci svéta, které nepovsimnuty vyzaruji do prostoru, vlaji,
Cekaji na své zjeveni.

Director: Radosav Rajko Petrovi¢ | Photography: Radosav
Rajko Petrovi¢ | Editor: Milan Pejnovi¢ | Sound: Mihajlo Jevti¢,
Dragan Nikoli¢, Barbara Tolevska, Srdan Keca

14" | dvd | colour

Predfilmy | Short Films
Srbsko a Cernd Hora | Serbia
and Montenegro 2004

A departure from a railway depot seen through a dirty win-
dow, ashade of modern drabness. The snail is creeping on
the camera lens, his waving body is running out to the space
around. The dancers’ legs are escaping somewhere. The water
is pouring out in the car wash and what does not turn into
stains, it will not be worth watching for films. A tattered old
film, a new detail figuration at the brim of the dead man'’s hat.
The school film perceives an unclear move of all objects in the
world, which are emitting unnoticed to the space around, flut-
tering and waiting for their apparition.

Ateliers Varan Belgrade | varan@lokvanj.org




Poprava Eugena Armstronga
Execution of Eugene Armstrong

Skupina Tavhid a dZihad teroristy abd Musy Zarkéaviho popra-
vila Ameri¢ana Eugena Armstronga, zaméstnance stavebni
firmy. Video, zverejnéné na internetové strance islamist(, uka-
zuje muze, jak sedi se zavazanyma ocima zady k pétici ¢erné
odénych muzd v kuklach. Ctyfi jsou ozbrojeni, paty drzi v ruce
papir, z néhoz ¢te prohlaseni. Tésné pred popravou zakfici:
Uplatnili jsme na né boZi zakon. Proslov trva sedm minut. Zabi-
ti ¢lovéka pal minuty. Nejsou Zadna slova, ktera by popsala krik
a chréeni provazejici urezani hlavy. Oddélenou hlavu s o¢ima
otevienyma poloZi muZi na télo, ze kterého se vylévéa krev. Ce-
lou dobu se u okna chvéji zaclony.

Predfilmy | Short Films

The group Tavhid and jihad of the terrorist abl Misa Zarkavi
executed Eugene Armstrong, an American, an employee of
a building company. The video, published on the Islamite web
site, shows a man sitting with his eyes covered with his back
towards five men in masks. Four of them are armed, the fifth
one holds a paper in his hands and is reading an announce-
ment. Just before the execution he screams: we applied God's
law to him. The speech takes five minutes. The killing of a man
takes thirty seconds. There are no words, which could describe
the scream and rattle, which accompanies a head being cut
down. The separated head with eyes opened is placed onto
the men's bleeding body. The curtains in the window are mov-
ing all the time.
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Rudolf Adler

Dvojdilny socialni a etnograficky dokument Na kus reci v Sa-
landé byl natacen sbérnou metodou v letech 1972-73 na starém
mlyné blizko Tasova na Ceskomoravské vrchoving. Zde Zily,
odlouceny od vesnické komunity, tfi generace rodiny s mno-
haletou mlynarskou tradici. V témér modelové situaci mapuje
film Zivot v pribéhu jednoho roku. Pracovni névyky a povin-
nosti ve vazbé na prirodni cyklus, vSedni Zivot i svatecni ritualy
a tradi¢ni obyceje. Film vznikal v Kratkém filmu Praha pro Ces-
koslovenskou televizi. Po dokonceni byl cenzurou zapovézen,
uveden mohl byt az v roce 1991.

Na kus Feéi v $alandé | For a little chat ...
Director: Rudolf Adler | Photography: Ivan Vojnar
Editor: Ludvik Pavli¢ek, Milan Justin

90" | 16mm | black & white

Dilny | Workshops
CSR | Czechoslovakia 1973, 1991

Two-part social and ethnographic document For a little
chat ... was filmed by collection method in the years 1972
and 1973 in the old mill in Tasov in Ceskomoravské vrchovina.
Three generations of a family with a many-year-history of mill
tradition, separated from the village community, lived here. In
almost model situation, the film maps the life during one year.
Working habits and duties in relation to the natural cycle, eve-
ryday life of the community as well as holiday rituals and tra-
ditional customs. Film was produced in Kratky film Praha for
Czechoslovak television. Following its completion it was ban by
the censorship, it could only be launched in 1991.



Pavel Koutecky

Na volném prostranstvi, je zbylo po panelarné v Déblicich, ma
vzniknout namésti. Na jeho pripravé se béhem let podilela fada
architektl, probéhlo mnoho diskusi, ale prostor zistava porad
prazdny. Dokument o tom, jak je t&zké proménit v Cechach
vize v realitu. Dilna vedena na téma koncept filmu versus re-
alita aneb Uskali ¢asosbérného nataceni, nebot,i nase vize
filmu se béhem nataceni zhroutila, ale kouzlo dokumentu je
v tom, Ze Zivot sdm autorovi vzdy nabidne nahradu...” (Pavel
Koutecky)

Nameésti | Square

Director: Pavel Koutecky | Photography: Stano Slusny
Editor: Martin Stekly |

29° | beta SP | colour

Dilny | Workshops
Ceskd republika | Czech Republic 2004

A new square should be established in afree space after
former panel factory in Dablice. Many architects over several
years took part in this project, many discussions took place,
but the space remains free. The document is about how it is
difficult to change visions into reality in the Czech Republic.
The workshop leads in the theme of concept versus reality or
the pitfall of time collection filming, because ,even our vision
of film collapsed during the filmmaking, but the magic of the
document lies in what the life always offers to the author as
areplacement ...” (Pavel Koutecky)




Oksana Sarkisova

JAK TO BYLO DOOPRAVDY... Archivni stopaz a historicky do-
kument ve sluzbach filmové fikce. Pfednaska se zabyva skalou
vizualnich postupt, vyuzivanych k tomu, aby dodaly hranému
filmu historickou ,hodnovérnost”. Vlybrané fragmenty filmu
slouzi jako priklad nejasné hranice mezi hranou a nehranou
kinematografii a zpochybruji vymezeni téchto pojmud. Neni
treba dodavat, ze kinematografie vychodni Evropy nabizi
velké mnozstvi materialu, vhodného k Uvahadm nad rdznymi
prostiedky ideologického li¢eni, vyuZivajictho ,pohyblivé
obrazky” k pretvareni historie. Pfednaska nabizi prehled od
raného némého filmu véetné sovétské klasiky az k soucasnym
Ldokumentarnim fikcim”, a snazi se vyvolat diskusi o hranicich
kinematografického zpodobeni a morfologii ,vymyslenych tra-
dic” v nasem regionu. (Oksana Sarkisova se narodila v Rusku.
Na moskevské univerzité vystudovala kulturni sociologii. Ve
své doktorandské praci ,Vize komunity” analyzuje sovétsky film
dvacatych let v kontextu dobové politiky. V€nuje se také srov-
nani sovétskych a némeckych filmd dvacatych let.)

Dilny | Workshops

AS IT REALLY HAPPENED... Footage and historical documen-
tary in the service of fiction cinema. The presentation draws
attention to avariety of visual strategies used for conferring
historical ,credibility” on fiction cinema. The selected film
fragments exemplify the blurred borderline between fiction
and non—fiction, questioning their sharp conceptual division.
Needless to say, cinema in Eastern Europe provides abundant
food for thought concerning the variety of means and ideologi-
cal narratives, instrumentalizing ,moving pictures” for format-
ting history. Providing an overview ranging from early silent
cinema including the Soviet classics to contemporary ,docu—
fictions”, the presentation seeks to initiate the debate on the
limits of cinematographic representation and the morphology
of ,invented traditions” in our region. (Oksana Sarkisova was
born in Russia. She studied cultural sociology at the University
of Moscow. In her dissertation ,Visions of Community” she
analyzes Soviet film of the 1920s in the context of the discourse
of identity politics. In addition Sarkisova is interested in the
correspondences between Soviet and German films of the
10208S.)



Katefiina Seda

Mladou vytvarnici zajimaji lidé a nevyréena pravidla, kterymi
se Fidi. Zachytit, pojmenovat a zhmotnit ta pravidla je pro ni
nejvétsi vyzvou. S takovym zamérem se minuly rok pustila do
technicky velmi néro¢ného projektu, ktery byl zaroven i jeji
ro¢nikovou praci. Nazvala ji ,spole¢enskou hrou Nic tam neni”
a presvedcila pro ni tfi stovky obyvatel jihomoravské vesnice
Ponétovice. Ti pak jednu sobotu po cely den délali stejné ¢in-
nosti. ReZim dne sestavila Seda velmi snadno: podle dotaznikd,
které drive Ponétovicti vyplnili. Vyslo totiz najevo, Ze vsichni
vesni¢ané délaji o sobotach témé¥ to samé. Katefina Seda tak
jen sjednotila ¢as - kdy vesni¢ané vstanou, kdy pljdou nakupo-
vat, budou uklizet, obédvat a kdy pdjdou na pivo. ,Chtéla jsem
né€jak zhmotnit obycejnost, ukazat normalnost, ktera je jinak
neviditelna. Proto mé napadlo ji zmnozit.”

Dilny | Workshops

A young artist is interested in people and unsaid rules, which
they respect. To record, designate and materialized these
rules, is the greatest challenge for her. With this intention, she
dived into technically very difficult project, which was also her
graduation work. She called it a ,social game There is noth-
ing” and convinced for it three hundred inhabitants of a South
Moravian village of Ponétovice. One Saturday, they all did the
same activities during the whole day. The day regime was eas-
ily prepared by Seda: according to the questionnaires, which
the Ponétovice inhabitants filled in previously. It emerged
that the village people are doing almost the same things on
Saturdays. Katefina Seda then only unified the time - when
the village people get up, go shopping, clean, have lunch and
when they go for beer. ,| wanted to somehow materialize the
ordinary, to show normality. That is how | came to the idea of
multiplying it.”




Jan Sikl

Poucen kuprikladu tvorbou madarského reziséra Pétera For-
gacse pripravuje rezisér Jan Sikl rozlehly dokumentarni cyklus,
pracujici vyluéné s paméti filmd rodinnych archivd. Prostred-
nictvim podomaécku natocenych zabérd a amatérskych snim-
ka, z Sepotu a zméti davnych otiskt sklada dila, svoji moderni
koncepci svébytné prispivajici k poznani dé€jin ceské mentality.
Rodinné archivy ¢ekaji na své objeveni, nejsou ani uvnitf, ani
vné; byt zatim nevidéné jsou trvalou soucasti nasich bytosti.
Tyto obrazy a hlasy svéta jsou zaroven jednou z podob pod-
statné jinakosti dokumentarniho filmu.

Dilny | Workshops

The director, Jan Sikl, is preparing a wide cycle of documen-
tary films, working strictly with the memory of films from fam-
ily archives. Through the home made pictures and amateurs
films, from the whispering and mixture of ancient prints, he
puts together a modern concept of peculiar recognition of
history, inspired for example by the works of the Hungarian
director Péter Forgacs. Family archives are waiting for their dis-
covery, they are not inside, but outside, even though they are
not yet seen, they are parts of our beings. These pictures and
voices are also one of the forms of the significant difference of
a documentary film.
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Zlata salas

Ztracen v La Mancha

Zivot v miru

154
214
282
134
294
198
176
174

228
12
128
244
82
278
72
248
62
186
218
40
94
210
164
172
236
204
170
106
77
42
266
152



Rejstiik filmi podle origindlnich nazvi
Index | Films | Original Titles

1.35

10éme chambre, instants d’audiences
40°C Contre la Montre

66 scener fra America

79 Primaveras

89 mm od Europy

9 Preludes on Love

99 Vuotta Elamastani
Accelerated Under-Development: In The Idiom
Of Santiago Alvarez
Acerca de la vida

Aforika uz nechce past soby
Aji

Aqua Fosilot Medica
Aranykalyiba

Au pays des mages noirs
Balifilm

Ballada o kozie

Bar na Victoria Station
Britanya

Capitalist Drive

Carpatia

Cesta

Ciclon

Ciné houet
Cinévardaphoto
Comandante

Copy Shop

Das wirst du nie verstehen
De Fem Benspand

De Kinderen van Arna

160
285
120
108
240
286
192

14
146
70
184
60
42
94
190
28
18
232
174
188
46
100
156
86
270
220
36
126
132

De lana caprina

Dear Juliet

Den E

Desde la Memoria

Det legende menneske
Det perfekte menneske
Detail

Die Mitte

Dix-sept ans
Document fog8
Domestic Violence 2
Duenos De Nada

Dumnezeu la saxofon, Dracu la vioara

Dziga i jego bratja

El sueno del Pongo
Erinnerungsorte

ESHQ

Ewige schonheit

Fabrika

Fahrenheit 9/11

Fast Film

Finisterre

Five

Flashback

Fra hjertet til handen
Georgi and the Butterflies
Gubera

Handbikemovie

Hanoi, Martes 13

Hasta la Victoria siempre
Het is een schone dag geweest
Hitler's Hitparade

Hout Auto

| Used To Be a Filmmaker

140,

202
92
50

282

122
116
281

244

198

290

212
208
166
158
12
32
68
204
186

222
178
182

90

128

253
30
16

104
106

246
150
234
284



I. E. [site o1—isole eolie] 216 Osti 206

If Presence of Artificial Intelligence 76 Patchwork / giuliana 64:03 / Structural Filmwaste.

Im Karst- Auf Den Inseln Cres Und LoSinj 210 Dissolution 1, 2 228
In the Dark 164 Pavel Tigrid - Evropan 74
Interni sdéleni ve véci Gredni 48 Peter Martins: En Danser 118
Jedna setina 277 Power Trip 238
Jeg Er Levende. Stren Ulrik Thomsen, Digter 124 Pravidla hry 54
Kampen mot paranoia 279 Preto & branco 283
Kola 148 Pretty Dyana 194
Kristova léta, damy 58 Profils Paysans: L'approche 236
Kuracja 20 Prstan 34
La Chasse au Lion a I'Arc 96 Pulses 201
La raison du plus fort 176 Qaeda Quality Question Quickly Quickly Quiet 154
La Soledad de los Dioses 113 Quadro 214
Labut Resisting Paradise 170
Landschaft 136 Right Hand 280
LB) 110 Sélo un Cargador 144
Les Enfants ont des Oreilles 142 Super Size Me 82
Les gens d'Angkor 200 Tatinek. Mramorizace Zderka Svéraka 72
Little Shadow 276 The Corporation 8o
Lost in La Mancha 266 The dance of my text 278
Metallica: Some Kind Of Monster 264 The Fourth World War 168
Mirnaja zizn 152 The Last Peasants 242
Missing Meilich Seeking Walter 252 The Yes Men 248
Mladi sartca 162 This Ain’t No Heartland 22
Mozi zongorara 38 Three Poems by Spoon Jackson 288
Ne dites pas a ma mere 196 To vSechno z lasky... 62
Nede pa jorden 180 Traveller’s Tales / O. T. / Die Badenden 226
Night Talks 24, 52, 254 tx—transform 218
Nikdy to nepochopi$ 36 Uber die Grenze 12
Now 102 Warten auf den sommer 289
Okamzik 64 Zamek zmizik. Dil prvni, paliva 77
Omnis 275

One year later / Im Leo / Picture again 224



Rejstiik filmi podle anglickych nazvi
Index | Films | English Titles

1.35

110°F Against the Clock

66 Scenes from America

79 Springs

9 Preludes on Love

99 Years of My Life

A Bar at the Victoria Station
About Life

Accelerated Under-Development: In The Idiom
Of Santiago Alvarez

Across the Border

Afonka does not want to herd Reindeer anymore
Aqua Fosilot Medica

Arna’s Children

Balifilm

Black & White

Blue Collar White Christmas
Britain

Capitalist Drive

Carpatia

Ciné houet

Cinevardaphoto

Coal

Comandante

Communique

Copy Shop

Czech Dream

Czech Dream

De lana caprina

Dear Juliet

Detail

285
120
108
286
192

18
146

114
12
70
60
132
190
283
180
232
174
188
156
86
40
270
48
220
26
56
202
92
281

Domestic Violence 2

Don’t Tell My Mother

Dream Cuisine

Dziga and his Brothers
E-Day

Eraser Castle. Part One, Fuels
ESHQ

Eternal Beauty

Execution of Eugene Armstrong
Fabric

Fahrenheit 9/11

Fahrenheit 9/11

Fast Film

Finisterre

Five

Flashback

Forty Years after | And Who Are You? | Sports News,

Paradoxes

Gambling, gods and LSD

Georgi and the Butterflies

Goat Walker

God Plays Sax, the Devil Violin
Golden Hut

Handbikemovie

Hanoi, Tuesday 13th

Hasta la Victoria siempre

Heart and Soul

Hitler's Hitparade

Hunting the Lion with Bow and Arrow
Hurricane

| Am Alive. Seren Ulrik Thomsen, the Danish Poet
| Used To Be a Filmmaker

I. E. [site o1—isole eolie]

If Presence of Artificial Intelligence

212
196
184
158
50
77
68
204
292
186
140
268
222
178
182
90

260
138
253

28
166

42

16
104
106
128
150

96
100
124
284
216

76



In the Dark

In the Land of the black Magi

It’s Been a Lovely Day

Junking

Just because | Love you
Landscape

LBJ

Les Enfants ont des Oreilles

Life in peace

Little Shadow

Lost in La Mancha

Metallica: Some Kind Of Monster
Might is Right

Missing Meilich Seeking Walter
Moments of Play

Movie for piano (microcosmos)
My Friend, the Murderer / Runaway Neighbours /
The intimate Drum Beat

Night Talks

Now

Qil

Omnis

One Hundredth

One year later /Im Leo / Picture again
Owners of Nothing

Papa, Marbling of Zdenek Svérak
Patchwork / giuliana 64:03 / Structural Filmwaste.
Dissolution 1, 2

Pavel Tigrid - The European
Peace to their soul

Peasant Profile: The Approach
Places of Remembrance

Pongo’s Dream

Porter

24, 52,

164

94
246

30

62
136
110
142
152
276
266
264
176
252
122

38

258
254
102
134
275
277
224
208

72

228
74
84

236
32

12

144

Power Trip
Pram Room
Pretty Dyana
Public Lighting
Pulses

Qaeda Quality Question Quickly Quickly Quiet

Quadro
Reminiscentia
Resisting Paradise
Right Hand

Rules of the Game
Seventeen

Spear

Stranger

Super Size Me

The 10oth District Court
The Center

The Corporation

The Cure

The dance of my text
The Dancer

The document fog8
The Five Obstructions
The Fourth World War
The Instant

The Journey

The Karst

The Last Peasants
The People of Angkor
The Perfect Human
The Ring

The Solitude of Gods
The Swan

The Wheel

238

66
194
172
201
154
214
282
170
280

54
198
206
274

160
244
8o
20
278
18
290
126
168
64
46
210
242
200
116
34
13
287
148



The Yes Men

This Ain’t No Heartland

Three Poems by Spoon Jackson
tx—transform

Waiting for Summer

War on Paranoia

Women of Thirthy, Something
Wood Car

You Will Never Understand This
Young at Heart

248

22
288
218
289
279

234
36
162
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Projekt East Silver - trh dokumentarnich filma je
novinkou letosniho ro¢niku festivalu a je v ramci sekce
pro profesionaly poradan ve spolupraci Mezinarodniho
festivalu dokumentarnich filmd a Institutu dokumentar-
niho filmu.

East Silver je jedine¢ny projekt svého druhu ve stfedni a vychodni Evropé
a jeho ambici je mapovat a prezentovat nejnové€jsi tvorbu v oblasti doku-
mentérniho filmu a soucasné podporovat nezavislé producenty a pomoci
jim v budovani mezinarodnich kontaktt a spoluprace.

East Silver chce soucasné vytvaret platformu pro setkani a inspiraci autor
dokumentarnich filmd, zastupcli televiznich stanic, filmovych distributord,
reprezentantd filmovych festivalt, commisioning editord i dalSich zajemcu.
Pilotni ro¢nik projektu East Silver je realizovan jednak v podobé pre-
hledného katalogu, ktery poskytuje podrobné informace o prihlasenych
filmech a véetné zakladnich filmografickych tdajli, kontaktu na produkéni
spole¢nost i mezinarodniho distributora a stru¢né synopse nabizi pro snad-
né;jsi orientaci také tematické zarazeni film( do nékolika stéZejnich kategori
(kultura, sociologie, politika, ekologie, historie, uméni apod.). Filmy jsou
v katalogu razeny abecedné podle zemi, ¢imz je podtrzeno specifické za-
méreni projektu na oblast stiedni a vychodni Evropy presahujici nicméné az
k zemim byvalého Sovétského bloku. Katalog je publikovan v poctu 1000ks
a bude béhem festivalu k disposici jako rukovét pro East Silver videotéku,
ktera ¢itd pres 300 dokumentarnich film( z Polska, Madarska, Rakouska,
Ceské republiky, Chorvatska, Slovinska, Bulharska, Litvy, Loty3ska, Estonska,
ale také z Ukrajiny, Béloruska, Azerbajdzanu & Kazachstanu. Dramaturgie
projektu East Silver je oteviena a proto se ve videotéce objevuiji dila Sirokého
tematického zaméreni od dokumentt edukativniho charakteru pres etno-
grafické, cestopisné a valecné reportaze, dokumenty s gender i socidlnimi
naméty, historicky nebo kulturné zamérené snimky, portréty, zarazeny jsou
tradi¢ni dokumenty, ale také dokumenty hrané ¢i experimentalini.

Videotéka bude oteviena béhem jihlavského festivalu 27.-30.10. od 9 do 21h
avnedéli 31.10. od g do 16h v Domé Kultury v Tolstého ulici 2, k disposici zde
bude 20 videoprehravacd a DVD, bude moZna rezervace.

Veérime, Ze Vas nas novy projekt zaujme a téSime se, Ze stravite inspirativni
East Silver okamziky!

EAST
SILVER

Kontant: Michala Pohoreld, East Silver Manager,
simatko@dokument-festival.cz, T: +420 603 18 16 12

East Silver Project - the market of documentary films is the new element of
this year's festival and is organized within the section for professionals toge-
ther with the International festival of documentary films and the Institute for
documentary films.

East Silver is a unique project of this type in Central and Eastern Europe and its
ambition is to map and to present the newest production in the area of docu-
mentary film, and at the same time to support independent producers and to
help them in building international contacts and cooperation.

East Silver should also create a platform for meeting and inspiration for authors
of documentary films, representatives of TV stations, film distributors, repre-
sentatives of film festivals, commissioning editors as well as other interested
people.

The pilot year of East Silver project is realized first in the form of a synoptic
catalogue, which offers detailed information on registered films, including
basic filmographic data, contacts for the production company as well as the
international distributors, basic synopsis, as well as thematic categorization of
the film for easier orientation. In the catalogue, films are organized alphabeti-
cally according to countries, which supports the specific focus of the project
on the area of Central and Eastern Europe, however, overlapping towards the
countries of the former Soviet block. The catalogue, which is published in the
amount of 1000 pcs, which will be available during the festival, is a handbook
for East Silver video library, which includes over 300 documentary films from
Poland, Hungary, Austria, the Czech Republic, Croatia, Slovenia, Bulgaria,
Lithuania, Latvia, Estonia, and also from the Ukraine, Belarus, Azerbaijan
or Kazakhstan. Dramaturgy of East Silver project is open and thus works of
a great thematic focus occur in the video library, starting from the educational
documents through ethnographical, travel or war reports, documentaries with
gender and social themes, films focused on history or culture, portraits, also
traditional documents are included and acted or experimental documentaries.
The video library will be open during the Jihlava festival from Oct. 27 to Oct.
30, from g9 a.m. to g p.m. and on Sunday, Oct. 31 from g a.m. to 4 p.m. in Ddm
Kultury, Tosltého ulice 2. 20 video players and DVDs will be available and reser-
vations will be possible.

We believe that you will find our new project interesting and that you will spend
inspirational East Silver time!

Contact: Michala Pohoreld, East Silver Manager,
simatko@dokument-festival.cz, T: +420 603 18 16 12
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Burza naméti - East European Forum Jihlava 2004

Burza namétd je setkani lidi, ktefi chtéji natocit film, s lidmi ktefi shangji
originalni ndméty pro své TV stanice. Stfedo a vychodoevropsti reziséri
a nezavisli producenti zde maji jedine¢nou anci nabidnout dokumentarni
projekty primo televiznim dramaturglim, distributordm a nezavislym pro-
ducentiim z EU.

Burza namétu - krok za krokem

Konkurz namétd, ve kterém zéstupci European Documentary Network vy-
berou projekty, které se Burzy zGc¢astni.

Pripravny workshop, vedeny vyznamnymi evropskymi producenty, kde se
Gcastnici nauci napsat namét koprodukéniho projektu, sestavit rozpocet
podle evropskych standard(l a svij projekt verejné prezentovat.

Pitching forum - veiejna prezentace, kde rezisér a producent nabizi zastup-
ctim evropského TV a filmového trhu svdj namét ke zfilmovani a snaZi se je
ziskat pro spolufinancovéni - koprodukci filmu.

Burza namétii - doprovodny program

natoceny diky Burze namétdl 2001 - 2002, v jejichZ rémci predstavime do-
kument Night Talks ceské rezisérky Margarety Hruzy, Georgy and the But-
terflies bulharského reziséra Andreye Paunova a Missing Meilich Seeking
Walter britské rezisérky Dalie Neis.

Po promitani budou nésledovat diskuse s reZiséry, producenty a TV drama-
turgy, kteri se na nataceni podileli.

Doprovodny program déle nabidne Seminare zamérené na zmapovani
systému financovani a distribuce dokumentarnich film v Evropé. Mezi
nasimi hlavnimi hosty letos privitame reditele IDFA Fora Amsterdam,
Austrian Film Fund, dramaturgy projektu DEMOCRACY - pfipravované
dokumentarni série 12 evropskych a americkych TV stanic - Nicka Frasera
z BBC a Mette Hoffmann Meyer z TV 2 Dansko, distributorky Debru Zim-
mermann a Carol Spycher, které se zGcastni seminare o pravidlech distri-
buce dokumentérnich filmd, producenta Ralpha Wiesera z rakouské After
Image Production, ktery predstavi projekt EU XXL On the Tour. Program
dale nabidne prezentaci tii tréninkovych programC zamérenych na vyvoj

East European Forum Jihlava 2004

The EAST EUROPEAN FORUM is uniting those who wish to create a film
with those who are searching for original topics for their television stations.
Directors and independent producers have a unique chance to offer their
projects directly to European leading TV Commissioning editors, distribu-
tors and independent producers.

East European Forum - step by step

The project competition, in which the EDN committee chooses projects
that, will take part in the Forum.

The Pitch workshop, which will be chaired by top European documentary
film producers, will teach the participants how to write up a suggested
co-production, how to create a budget according to European standards
and how to publicly present their given projects.

The Pitching forum - public presentation, where the director and
producer have an opportunity to present their film projects to leading West
European television producers and to enlist their aid in co-financing or
co-production.

East European Forum - accompanying program

The screening of the East European Forum Successful Projects - three films
that were produced thanks to East European Forums 2001 - 2002: the Czech
documentary Night Talks by Margareta Hruza, Georgy and the Butterflies
Andrey Paunov (Bulgaria), and Missing Meilich Seeking Walter by British
director Dalie Neis. Screenings will be followed by discussions with the
directors, producers and Commissioning Editors.

The accompanying program will also feature panel discussions and
seminars focusing on drawing a map of the financing and distribution of
documentary films throughout Europe. Our special guests for this years
are the directors of the IDFA Forum Amsterdam, the Austrian Film Fund
and the commissioning editors from the DEMOCRACY project, a planned
documentary cycle of twelve European and American TV stations, Nick
Fraser from the BBC, and Mette Hoffmann Meyer of TV 2|Denmark,
distributors Debra Zimmerman and Carol Spycher - who will lecture
about the distribution of documentaries and Ralph Wieser from After



a financovani autorskych dokumentt: Ex Oriente Film (Ceské republika),
Eurodoc (Francie) a Discovery Campus Masterschool (Némecko).

Hosté Burzy namétii:

TV dramaturgové:

Jan Gogola ml. - CT, Ceska republika
Kathrin Brinkmann - ZDF, Némecko
Christian Popp - SFB | ARTE BERLIN, Némecko
Leena Pasanen - YLE, Finsko

Wim Van Rompaey - Lichtpunkt, Belgie
Nick Fraser - BBC 4, UK

Mette Hoffmann Meyer - TV2, Dansko
Flemming Grenz - DR TV, Dansko
Jordi Ambros - TV3 CAT, Spanélsko
Franz Grabner - ORF, Rakousko

Lektofi pripravného workshopu:
Paul Pauwels - PERISCOPE PRODUCTION Belgie
Steven Seidenberg - De-Caf TV Production, Velka Britanie

Hosté Burzy naméti:

Fleur Knopperts - IDFA Forum, Holandsko

Anna - Maire Luccioni - EURODOC, Francie

Claas Danielsen - DISCOVERY CAMPUS MASTERSCHOOL, Mezinarodni
festival dokumentarniho a animovaného filmu Lipsko, Némecko

Profesni Zivotopisy a profily spolecnosti:
TV dramaturgové a stanice:

JAN GOGOLA - CT, Ceska republika

Manzel Martiny a otec Elisky a Simona, rezisér, dramaturg Ceské televize,
pedagog FAMU, publicista. Absolvent fakulty Zurnalistiky UK a katedry do-
kumentarni tvorby na FAMU-AMU. Autor rozhovord, recenzi, ¢lankd a také
téchto esejd: ,Zasadovy chameledn - mysleni Vaclava Bélohradského”, v Ka-
varné Aff.A, 1997; ,Esej bez vlastnosti aneb akéni paralelismus”, v Esejich
o nedavné minulosti a blizké budoucnosti, nakladatelstvi GaG, 1999; ,Smrt

Image Production from Austria who will present EU XXL On the Tour.
Among other items program will also offer presentation of three training
programs geared towards the development of creative documentaries: Ex
Oriente Film (Czech Republic), Eurodoc (France), and Discovery Campus
Masterschool (Germany).

Forum Guests:

The TV Commissioning editors

Jan Gogola ml. - CT, Czech Republic
Kathrin Brinkmann - ZDF, Germany
Christian Popp - SFB | ARTE BERLIN,Germany
Leena Pasanen - YLE,Finland

Wim Van Rompaey - Lichtupunt, Belgium
Nick Fraser - BBC 4,UK

Mette Hoffmann Meyer - TV2, Danmark
Flemming Grenz - DR TV,Danmark

Jordi Ambros - TV3 CAT, Spain

Franz Grabner - ORF, Austria

Lecturers at the Pitch workshop:
Paul Pauwels - PERISCOPE PRODUCTION Belgium
Steven Seidenberg - De-Caf Tv production, UK

Special Guest of the East European Forum:

Fleur Knopperts - IDFA Forum, The Netherlands

Anna - Maire Luccioni - EURODOC, France

Claas Danielsen - DISCOVERY CAMPUS MASTERSCHOOL, LEIPZIGER
FESTIVAL , Germany

Professional CV s and company profiles:

Commissioning editors and TV stations:

JAN GOGOLA-CT, Czech Republic

Born 24|8|1971, married to Martina, children Eliska and Simon.Director,

script writer, dramaturg in Czech Television, teacher at FAMU (Film Acade-
my of Performing Arts), journalist.Graduate from Faculty of Journalism at



s

dokumentarnimu filmu”, v Hranicich ve filmu, NFA 1999; ,Jasno v hlavé
- spole¢né s hokejistou Robertem Reichelem v Cestach viry, nakladatelstvi
GaG, 2000 a v revue Host 6|2000; ,Zpravodajské zatisi: kriticky odstup
a nezavislost autora jako narcistni nihilismus” - publikovano na kolokviu
,Obraz médii a udalosti okolo Ceské televize na pielomu tisicileti v audi-
ovizudlnich dilech”, které se uskute¢nilo v Praze na FAMU 25. - 27. kvétna
2001. Filmografie: Narod sobé¢ aneb ¢eské more v osmnécti pfilivech (2003),
Nonstop (2000), Svédectvi Frantiska Daniela (1999), Panenka proti zbytku
svéta (2001), Denik babicky Némcové (1999), Ave Branik (1999), Veseli
pod Moravou (1998), Odstup a kontakt Dana Trubace (1998), Vila Inocent
(1997). Déale mimo jiné rezisér 6 ¢asti z cyklu Intolerance nebo dvou ¢asti
série portrétl Prahy.

Ceska televize - CT

C_I'je verejnopravni televize, kteréa vysila na dvou programech CT1aCTa
CT vysila roéné kolem 60 hodin dokumentarnich filma. Dokumentarni filmy
jsou vyrabéné jak v samostatné produkci CT tak i v koprodukci s nezavislymi
producenty. Mezinarodni koprodukce CT realizovala pievazné v oblasti hra-
né tvorby, v posledni dobé uvazuje i o koprodukéni vyrobé dokumentérnich
filma.

Kontakt: Ceska televize, Kav¢i Hory, 140 70 Praha 4, Ceska republika,
www.czech-tv.cz

KATHRIN BRINKMANN - ZDF|ARTE, Némecko

Narozena 29. zari, 1964 v Iserlohnu, v Némecku. Studovala herectvi v némec-
kém Giessenu. Pracovala jako zastupce reditele mnoha divadelnich projektd,
napfiiklad Theater am Turm ve Frankfurtu na Mohanem. Déle spolupracovala
s némeckym kulturnim kanalem 3sat. Od roku 1994 je commissioning editor-
kou na ARTE |ZDF a je zodpovédna za ,Das kleine Fernsehspiel” - za vyrobu
a produkci tematickych vecer(i na evropském kulturnim kanalu ARTE. Dale
se podili na vyvoji novych programovych format pro QUANTUM - televizni
dilnu spadajici pod ,Das kleine Fernsehspiel”. Od kvétna 2000 je commissio-
ning editorkou nového oddéleni ,ARTE THEMA" v ramci ZDF.

ZDF|ARTE - Némecko

TV stanice ZDF byla zaloZena v roce 1961 jako jedna ze dvou vefejnopravnich
siti, financovanych z poplatkd a reklamy. Vedle svého zakladniho vysilaciho
zamce ZDF zajistuje chod nékolika dalsich TV kanald, jako napriklad détské

the Charles University and from Department of Documentary films and the
FAMU-AMU. The author of interviews, reviews, articles and essays, worked
with the GaG and NFA publishers, magazine HOST, Coffeehouse A.ff.A,
etc. (e.g. titles “Disciplined Chameleon - thinking of Vaclav Belohradsky”,
“Death to Documentary”)Filmography:(Long documentary films)“Nation
to itself or 18 high tides of the Czech sea” feature-fiction-documentary
(2003),"Non-stop”, “Witness Frantisek Daniel” (1999), “Panenka against the
rest of the world” (2001),”"Nemcova’s Babicka Journal” (1999),"Ave Branik”
(1999), “Veseli pod Moravou” (1998), “Distance and contact of Dan Trubac”
(1998), “Vila Inocent” (1997). Directed also two parts of the documentary
series about Prague (1999), six parts of a TV series “Intolerance”...

Czech television - CT

CT is public service broadcaster that operates on two national terrestrial
channels CT1 and CT 2. Documentaries are mainly in-house productions
and acquisitions. Approx. 60 hours a year is commissioned|co-produced
with domestic or international producers. International co-productions CT
realized mostly on the field of fiction programs, but in very last time it was
discussed to produce some documentary programs in co - production with
foreign broadcasters or producers.

Contact: Ceska televize, Kav&i Hory, 140 70 Praha 4, Ceska republika,
www.czech-tv.cz

KATHRIN BRINKMANN - ZDF, Germany

Born September 29, 1964 in Iserlohn, Germany. Studied Applied Dramatic
Arts in Giessen, Germany. Worked as assistant director, theatre projects,
e.g. Theater am Turm|Frankfurt|M. freelance work for the german culture
channel 3sat. Also had practical training as dramaturg | commissioning edi-
tor at ZDF. Since 1994 commissioning editor for ARTE | ZDF - “Das kleine
Fernsehspiel”: Development and production of theme evenings for the
European Culture Channel ARTE. Development of new programme formats
for “quantum”, the television workshop of Das kleine Fernsehspiel within the
german culture channel 3sat.Since May 2000: commissioning editor in the
new department “ARTE THEMA” within ZDF.

ZDF - Germany
Set up in 1961 ZDF is one of the two public service networks in Germany,
financed by licence fees and by advertisment.



stanice KIKA, digitalniho kanalu ZDFvision, spolecenského kanalu Phoenix,
némecky vysilajiciho satelitniho programu 3sat a evropského kulturniho
kanalu ARTE.

Dokumenty na tematickych ve¢erech ARTE THEME

Oddéleni ARTE THEME vyrabi v ramci ZDF 33 tematickych veéerd ro¢né.
Idea komponovanych vecert byla natolik unikatni, Ze se svym zpdsobem
stala charakteristickym pilifem vysilani. Tri vecerni bloky tydné se pravidelné
zabyvaji tématy z rGznych moznych GhlG pohledu a poskytuji divakovi Sirsi
prostor pro porozuméni problému. Komponované vecery kombinuji také
rdzné formy, styly a Zanry audiovizuélnich sdéleni sjednocenych spole¢nym
tématem (jako napfriklad reportaze, celovecerni filmy a dokumenty).
Kontakt: ZDF|Arte -tThem. Evenings, 55100 Mainz, Germany

LEENA PASANEN - YLE Teema Finsko

Je plivodem novinarka a reportérka, fadu let pracovala pro finskou tiskovou
agenturu. Od roku 1999 méla ve finské statni televizi YLE na starosti sekci
dokumentd. V soucasnosti je producentem kulturniho, védeckého a vzdéla-
vaciho kanalu YLE Teema.

YLE Teema - Finsko

Je prvni finsky digitalni kanal, ktery se orientuje vyhradné na kulturu, védu
a vzdélani. Paleta jeho programu zahrnuje jak dokumenty tak hrané ¢i ani-
mované filmy véetn€ aktuédlnich magazinG a portrétd, které napr. davaji na-
hlédnout do zakulisi svéta prominentnich osobnosti. YLE nabizi nejriznéjsi
témata pocinaje historii, vytvarnym uménim, pres literaturu, hudbu, tanec
az po operu. Cilem YLE je nabidnout divakiim oboji - jak nezapomenutelny
zazitek tak potravu pro jeho ducha. YLE Teema ma specialni vysilaci ¢as
pro dokumenty zabyvajici se globalizaci a zemémi tretiho svéta. Jako jedna
z mala evropskych stanic obsahuje dvé rubriky uréené vyhradné tvaréim
dokumentarnim filmdm. V téchto rubrikach neni omezena délka filmu a do-
kument mdze mit jakykoli format.

Kontakt: YLE Teema, Box 88, FIN-00024 YLE, Finsko

WIM VAN ROMPAEY - LICHTPUNKT Belgie

Zenaty, dvé déti. Vystudoval moderni d&jiny na Svobodné univerzité v Bru-
selu. Od zac¢atku osmdesatych let pracuje jako producent nezavislé belgické
televize Lichtpunkt.

Apart from its main television service ZDF German Television operates,
either individually or with partners, a number of television channels and
related media services like the children channel KIKA, the digital channel
ZDFvision, the current affairs channel Phoenix, the german speaking satel-
lite channel 3sat and the European cultural channel ARTE.

DOCUMENTARIES ARTE THEME EVENINGS

The ARTE Thema Department within ZDF is commissioning 33 theme eve-
nings a year. The theme evening is a very special concept and programme
which became in a way the channels signature programme. On three eve-
nings a week they focus on one theme from different perspectives and invite
the viewers to take time to watch and understand. Theme evenings offer
an infinite range of subjects featuring different formats like reports, cinema
films and documentaries.

Contact: ZDF|Arte -tThem. Evenings, 55100 Mainz, Germany

LEENA PASANEN - YLE Teema Finland

Leena Pasanen was originally a journalist and reporter and for many years
worked for the Finnish Press Agency. In 1999 she became the head of the
documentary section at Finnish public television YLE. Currently she is a pro-
ducer of the culture, science and education channel YLE Teema.

YLE Teema

YLE Teema is Finland's first digital channel, and focuses mainly on
culture, science and education. The scope of its programs includes both
documentaries and dramatic or animated films, including various magazines
and portraits. YLE offers awide range of themes, from history to art,
literature, music, dance and opera. The aim of YLE is to offer its audiences
both indelible experiences and food for thought.

YLE Teema has a special broadcasting time for documentaries concerned
with globalization and Third World countries. It is one of the few European
stations to feature two exclusively documentary sections. The length or
format of the film is not limited in those sections.

Contact: YLE Teema, Box 88, FIN-00024 YLE, Finland, www.yle.fi|teema

WIM VAN ROMPAEY - LICHTPUNKT, Belgium
Married and with two children. Master’s degree in Modern History at the
Free University of Brussels in 1975. Producer of Lichtpunt since 1981.



LICHTPUNKT

Lichtpunkt je nezavislé vysilani, které ma pravidelné dvakrat tydné svdj
program na druhém kandalu VIamské verejné televize (VRT). Lichtpunk
je podporovan vlamskou vladou . Jeho poslanim je prinaSet dokumenty,
rozhovory i hrané filmy s humanistickym nahledem na svét. Viysila proto
fadu filma orientovanych na socialni a lidska témata, dokumenty o lidskych
pravech, o vlivu novych technologii na lidsky zivot a prirodu. Obsah progra-
mu sestavuje jak z vlastni vyroby, tak z tvorby vzniklé v koprodukci nebo
zakoupené v zahranici.

Kontakt: Lichtpunt, Brand Whitlocklaan, 50, 1200 Brussels, Belgium,
www.lichtpunkt.be

NICK FRASER

Nick Fraser pracuje jako dramaturg dokumentarniho cyklu Storyville jiz od vy-
silani jeho prvnich Sesti film na BBC 2. Nyni se v ramci Storyville vyrobi vice
nez 40 kvalitnich dokumentd ro¢né, které vysila jak BBC4, tak BBC2 a BBCi1.

BBC FOUR

Ctvrty kanal BBC ma ambici byt nejintelektualnéjsim a nejkulturnéjsim
vysilanim v Britanii. Jeho program se sklada z dokument, divadelnich pred-
staveni, hudby, hranych filmd a tématickych poradd a nabizi tak alternativu
ostatnim mainstreamovym TV programdm.

Kontakt: BBC 4, Television Centtre, Wood Lane, W12 7R] London, UK,
www.bbc.uk|bbcfour

FRAN GRABNER - ORF Rakousko

Poslednich pét let pracoval Franz Grabner jako dramaturg dokumentti s na-
boZenskou tématikou a tématickych vecerd ,Kreuz&Quer|”. Ve stejné dobé
vytvofil v ORF volny dokumentarni cyklus ,Die BOX", v jehoz ramci vznika
rada autorskych filmd. Jako producent spoluvytvoril mnoho tspésnych filmu
vyrabénych v mezinarodni koprodukci. Za film ,Stalin - Rudy Bah” ziskal
ocenéni Golden Gate na festivalu v San Franciscu. Od kvétna 2003 je redite-
lem uméleckych a kulturnich dokumentéarnich filmd v ORF. Pred rokem 1994
fidil dvé galerie souc¢asného uméni v Rakousku a byl organizatorem rady
kulturnich udalosti a festivald.

ORF1 & ORF2
OREF je verejnopravni vysilatel se dvéma celoplosnymi TV kandly a ¢tyfmi

LICHTPUNKT

Lichtpunt is an independent broadcaster and has a twoweekly TV-pro-
gramme on the second channel of the Flemish public broadcast (VRT).
Lichtpunt is subsidised by the Flemish government.

The mission of Lichtpunt is to bring documentaries, interviews and

feature films from a humanist point of view.

Therefore Lichtpunt broadcasts human|social-interest programmes.
Lichtpunt produces a part of its programmes by its own Staff, but als

buys and co-produces on the international market.

Contact: Brand Whitlock Laan 50, 1200 Brussels, Belgium - www.licht-
punkt.be

NICK FRASER

Nick Fraser has been series editor of Storyville since its first run of six films
on BBC Two in 1997. It now shows more than 4o films a year split between
BBC Four and BBC Two.

BBC FOUR

With an ambition to be British television’s most intellectually and culturally
enriching channel, BBC Four balances a distinctive mix of documentary,
performance, music, film and topical features to offer a satisfying alternative
to more mainstream programming.

Contact: BBC 4, Television Centtre, Wood Lane, W12 7R] London, UK,
www.bbc.uk|bbcfour

FRANZ GRABNER - ORF, Austria

For nearly nine years Franz Grabner was responsible for religious
documentaries and the thematic evening ,Kreuz&Quer|“Criss-cross”.
In that time he also realized a new format for ORF -“Die BOX" and had
been successful with a number of international coproduction as executive
producer (z.B. 2002 Golden Gate Award for ,Stalin - Red God"). Since Mai
2003 Franz Grabner is head of documentaries for art and culture for ORF.
Before 1994 he was managing two galleries of Contemporary and organizing
numerous cultural events and film festivals.

ORF1 & ORF2
OREF is an independent public service broadcasting corporation. It has two
national TV channels: ORF 1 and ORF 2 plus four national and nine regional



celoplosnymi a deviti regionalnimu rozhlasovymi kanaly. ORF je financovan
z koncesionarskych poplatkd a reklamy. Oba kanaly jsou $ifeny siti pozem-
nich vysilacd i satelitné ve spolupraci s 3sat. Celkova délka ro¢niho vysilani
¢inf 17.520 hodin.

Kontakt: ORF1 & ORF2, Osterreichischer Rundfunk, Wiirzburggasse 30,
1136 Wien, Austria, www.orf.at

METTE HOFFMANN MEYER - TV2, Dansko

Pracuje jako dramaturgyné zodpovédna za dokumentarni tvorbu a progra-
movou skladbu asi 400 vysilacich hodin ro¢né. Od doby, kdy zastava pozici
generalni reditelky oddéleni prodeje a koprodukce v danské TV2, se tato
sekce stala nejvétsim mezinarodnim distributorem ve Skandinavii. Produkce
zahrnuje drama, animovany film, serialy, détské programy a dokumentarni
tvorbu. Mezi lety 1988 - 1991 pracovala Mette Hoffmann Meyer v Nordisk
Film Broadcast, v TV2| DANMARK, DR v programovém rozvoji, v oddéleni
rozpoctu a prodeje, produkénim planovani a kontrole a podilela se na vytva-
feni strategie managementu.

TV 2 | Oddéleni programového prodeje

je nejvétsim distributorem vysoce kvalitnich dokumentarnich filmd ve
Skandinavii. Mezi reziséry, kteri si danskou TV 2 vybiraji jako distributora je
napriklad Argus McQueen, Leslie Woodhead, Pascale Lamche, Bente Mil-
ton, Ben Lewis, Weijun Chen, Kirby Dick, Clive Gordon, Marco Williams and
Whitnew Dow, Jean-Chrispohe Rosé, Dumisani Phakathi a mnoho dalsich
Kontakt: TV 2|DANMARK Programme Sales,Sortedam Dossering 55A,
DK-2100 Copenhagen

CHRISTIAN POPP - RBB|ARTE

Narozen v roce 1971 v rumunském Galati. Po dokonceni magisterského
studia historie a déjin uméni pracoval Christian Popp jako nezavisly novinar.
Od roku 1995 pracoval na mnoha rtznych pozicich v ARTE, kde v letech
1998-2002 zastaval funkci dramaturga tematickych vecert, byl zodpovédny
za projekty novych médii a za specidlni programy. Od roku 2003 je drama-
turg ARTE oddéleni spadajici pod RBB kanal v Belin€ a Postupimi.

ARTE
ARTE je evropska televizni stanice, jejiz vysilani je strukturované tak, aby
mobhlo oslovit publikum z rdznych jazykovych prostredi, a to predevsim

radio channels, all financed by license fees and advertising. The TV channels
are complementary and are both transmitted by terrestrial network as well
as satellite in collaboration with 3sat. Total annual hours of transmission for
both channels: 17.520.

Contact: ORF1 & ORF2, Osterreichischer Rundfunk, Wiirzburggasse 30,
1136 Wien, Austria, www.orf.at

METTE HOFFMANN MEYER - TV2, Denmark

Work as a commissioning editor, documentaries & factual programming.
MHM is responsible for approximately 400 hours of programming
per year.Chief Executive; Programme Sales & Co-production at TV
2|DANMARK, The sales department has become the largest distributor
in Scandinavian with world wide sales. The output includes drama,
animation, series, children programmes documentaries and formats.
TV 2|DANMARK Sales has aworld wide catalogue including filmmakers
from all over the world. 1988 - 1991 Production & Financing Controller
at Nordisk Film Broadcast, programme development, budgets, product
sales (TV2|DANMARK, DR) production planning, controlling etc., plus
participation in management group strategy.

TV 2 | PROGRAMME SALES is Scandinavia’s largest distributor of docu-
mentaries representing high-quality films from all over the world.Among
the directors and producers choosing TV 2|DANMARK as their distributor
is Angus MacQueen, Leslie Woodhead, Pascale Lamche, Bente Milton, Ben
Lewis, Weijun Chen, Kirby Dick, Clive Gordon, Marco Williams and Whit-
new Dow, Jean-Chrispohe Rosé, Dumisani Phakathi and many others...
Contact: TV 2|DANMARK Programme Sales,Sortedam Dossering 55A,
DK-2100 Copenhagen

CHRISTIAN POPP - RBB|ARTE

Born 1971 in Galati, Romania. With a master degree in History and Arts,
Christian Popp has since 1991 worked as a free lance journalist. From 1995 he
has been working for ARTE in many different capacities such as programme
planning assistant, journalist, PR assistant and from 1998-2002 as commis-
sioning editor at the THEME EVENINGS department, also in charge of new
media projects and special programmes. Since January 2003 he works as
commissioning editor at the ARTE department of the RBB-channel in Berlin
and Potsdam.



némecky a francouzsky mluvici divaky. ARTE je tvoreno tremi slozkami: Cen-
tralou ve Strasburku, ARTE France v PafiZi a ARTE Deutschland TV GmbH
v Baden-Badensku (jehoz vlastniky jsou verejnopravni stanice ARD a ZDF).
Tyto tffi slozky rovnomérné obstaravaji % vysilaného programu ARTE, zbytek
mé na starosti centrala ARTE G.E.L.E. Strasbourg. RBB je se svym sidlem
v Berliné a Postupimi prvnim verejnopravnim kanalem v Némecku.
Kontakt: RBB - Redaktion ARTE, Marlene-Dietrich-Allee 20, D - 14482
Potsdam

JORDI AMBROS - TELEVISIO DE CATALUNYA SA., Spanélsko

JORDI AMBROS je vedoucim dokumentarni koprodukcent stanice TVC
a feditel ,EI Documental”, kaZzdotydenniho programu, ktery nabizi iroky
vybér mezinarodnich dokumentarnich filmd. Od roku 1985 napsal pro TVC
Fadu scénar a reziroval mnoZzstvi dokumentarnich filmd. Na mnoha dal3ich
dokumentarnich projektech se podilel jako prednésejici, tutor, porotce,
reportér a konzultant.

Televisié de Catalunya S.A.

Televisié de Catalunya S.A. (TVC) je katalanska verejnopravni TV stanice.
Je podfizena katalanské autonomni viadé a je financovana jak z verejnych
fondt tak z reklamy.

Vysilani je analogové, digitaini i satelitni. 50% programu tvori vlastni pro-
dukce, zbylych 50% programu je slozeno ze zakoupené a koprodukéni
tvorby. TVC operuje na 4 kanalech: 1) TV3 vysilajici pro nejsirsi publikum,
2) K3 - denni vysilani pro déti a mladez, 3) 33 - vecerni a no¢ni vysilani pro
dospélé publikum zaméfené na minoritni a alternativni programy a 4) 3|24
nepretrzité zpravodajské vysilani. TVC jako celek predstavuje nejsledované;si
vysilani ve své oblasti.

Kontakt: TELEVISIO DE CATALUNYA, Carrer de la TV3 sn, 08970 - Sant
Joan Despi, Catalonia Spain

FLEMMING GRENZ - DR TV, Denmark

Od roku 1962 pracuje pro danskou radio televizi DR TV, postupné jako
manazer Oddéleni pro déti a mladez, nasledné jako commissioning editor
zodpovédny za tvorbu viech zabavnych i dramatickych poradd tohoto od-
déleni. Dale zastaval funkci dramaturga Oddéleni kultury a dokumentarni
tvorby. V soucasné dobé (od r. 1993) je v DR TV commissioning editorem
a vedoucim koprodukéniho oddélenti.

ARTE is a European public-service culture television channel. Its originality
lies in the fact that it targets audiences of different linguistic backgrounds,
specifically French and German. It is composed of three entities: The Head
office in Strasbourg; and the two members (responsible for programme
production and delivery), ARTE France in Paris and ARTE Deutschland TV
GmbH in Baden-Baden (owned by the public-service broadcasters ARD
and ZDF), provide three-quarters of the ARTE programming, in equal pro-
portions. The remainder comes from the headquarters ARTE G.E.I.E.

Based in Berlin and Potsdam, RBB is part of ARD, the first public-service
channel in Germany.

Contact: RBB - Redaktion ARTE, Marlene-Dietrich-Allee 20, D - 14482
Potsdam

JORDI AMBROS - TELEVISIO DE CATALUNYA SA., Spain

Head of Documentaries Co-production at TVC and director of “E/ Docu-
mental”, a weekly program that includes a wide selection of international
documentaries, in-house productions, and co-productions. Since 1985 he’s
been scriptwriter and director of programs and documentaries for Televisié
de Catalunya (TVC).Various international engagements and contributions
on documentaries field (jury, lecturer, tutor, reporter and consultant).

Televisié de Catalunya S.A.

is the public Catalan broadcaster. It depends on the Catalan Autonomous
Government and is financed both by public funds and advertising. It
transmits trough a terrestrial network, both analogical and digital, and
a satellite system. In-house 50%, acquisitions and co-productions 50%.
TVC operates 4 channels: TV3 first. Generalist, wide audiences, and public
service. K3|33 second. Two channels sharing the same frequency: K3 (day
time) youth and kids channel. 33 (night time) adult segmented audiences,
alternative programming. 3|24 third. News channel (24 hours, non stop).
TVC Internacional satellite channel. Selection best TVC programming. TVC,
as a whole, has historically been the most watched station in its territory.
Contact: TELEVISIO DE CATALUNYA, Carrer de la TV3 sn, 08970 - Sant
Joan Despi, Catalonia (Spain)

FLEMMING GRENZ - DR TV, Denmark
Employed in Danmarks Radio TV (DR TV) since 1962 :Floor manager in
Children and Youth TV dept. Production manager in Children and Youth



DR TV - Dansko

DR TV je néarodni verejnopravni televize financované z koncesionarskych
poplatkd. Vysila na dvou kanélech: DR1, $ifeném prostrednictvim pozemni
sit€, satelitu i kabelu a DR2, prenaseném satelitnim signalem a kebelem.
Centralnim kontaktnim uzlem DR TV pro koprodukci a predkupni smlouvy
je koprodukéni oddéleni (adresa je uvedena nize).

Hlavnim cilem koprodukce v ramce DR TV je rozsifeni spoluprace predevsim
s danskymi nezavislymi producenty a reZiséry kratkych film& a dokumentd,
ale i s ostatnimi zastupci skandinavskych a jinych zahrani¢nich nezavislych
produkénich spole¢nosti. Koprodukce se na DR TV zaméruje na kulturni
a spolecenska témata s diirazem na dobre a dikladné vypracovany namét.
Koprodukéni filmy jsou nasledné vysilany na obou programech DR1 a DR2.
Kontakt: The Co-production-unit, DR Dokumentar TV-Centre, DK 2860
Soeborg, Denmakr

Lektofi pfipravného workshopu:

PAUL PAUWELS Periscope Production Belgie

Producent a zakladatel nezavislé produkéni spole¢nosti Periscope Produ-
ction. Vystudoval reZii a produkci na filmové skole RITCS v Bruselu a poté
pracoval jako reditel vyroby v produkci zamérené na vyrobu hranych filma.
V roce 1987 zaloZil vlastni spole¢nost Periscope productions, ktera vyrabi do-
kumenty, kratké hrané filmy a reklamu. Paul Pauwels je rovnéz vicepreziden-
tem VIamského filmového institutu a je spoluzakladajicim ¢lenem European
Documentary Network.

Kontakt: Perriscope Production N.V. | Avenue Auguste Rodinlaan 19 | 1050
Brussel

STEVEN SEIDENBERG - De Caf TV Production - Velka Britanie

STEVEN SEIDENBERG ma zku$enost s rtznymi dokumentarnimi formaty
a zanry. Jako producent se podilel na tvorbé programu se zamérenim na his-
torii (napr. THE TRIAL OF GEORGE WASHINGTON, HITLER'S DEATH, and
NAPOLEON'S OBSESSION), na védu (napt. A BRIEF HISTORY OF TIME
se Stephenem Hawkingem v reZii Errola Morrise a Stevena Spielberga) a na
etické a moralni otazky(HYPOTHETICALS s Arthurem Millerem). Steven
Seidenberg si jesté dlouho pred vzestupem obliby reality TV uvédomil vy-
znam a potencial digitalni technologie a vytvoril a zastitil Zanrové se vymyka-
jici dvanactidilny serial NIGHTS OUT AT THE EMPIRE a 26-ti dilny cestov

TV dept. (all kinds of TV productions: Entertainment, dramaseries etc.)
Executive producer in Children and Youth dept. with all the responsibility
for the above mentioned productions. Executive producer in the DR dept.
of Culture and Documentary. And present (since 1993): Executive producer
(comm. editor) and daily leader in DR TV Co-production Unit.

DR TV is a national public service channel financed by licence fees. It has
two channels: DR1 that transmits by terrestrial network, satellite and cable,
and DR2 that transmits by satellite and cableThe main-entrance in DR
TV for pre-buys and co-productions of short- and documentaries is the
Co-production unit (address see below).

The purpose of co-productions in DR TV is first of all to co-operate
with Danish, independent producers and directors of shortfilms and
documentaries. Moreover co-operations between Nordic and International
independent production-companies.Co-productions in DR TV deals with
subjects of culture and social|public matters with attached importance of the
good - thoroughly researched story.The co-productions will be broadcasted
on both DR1 and DR2, depending on form and content.

Contact: The Co-production-unit, DR Dokumentar TV-Centre, DK 2860
Soeborg

Lecturers at the Pitch Workshop:

PAUL PAUWELS

Paul Pauwels is producer and founder of independent production company
Periscope Production. He studied direction and production at RITCS film
school in Brussels and then worked as production director in the field of
dramatic films. In 1987 he founded Periscope Productions, which focuses
on advertising, documentaries and short dramatic films. He is also the
vice-president of the Flemish Film Institute.

Contact: Perriscope Production N.V. | Avenue Auguste Rodinlaan 19 | 1050
Brussel

STEVEN SEIDENBERG has wide experience in all documentary genres.
As aproducer he has worked in history programming (e.g. THE TRIAL
OF GEORGE WASHINGTON, HITLER'S DEATH, and NAPOLEON'S
OBSESSION), the sciences (e.g. A BRIEF HISTORY OF TIME, with Stephen
Hawking, directed by Errol Morris, creative director Steven Spielberg), as



né-dobrodruzny serial THE $100 TAXI RIDE. Mimo to byl Steven Seiden-
berg sedm let vedoucim rozvoje ve spole¢nosti Café Productions. Je aktivnim
¢lenem organizace European Documentary Network, se kterou se Gcastnil
workshopt o mezinarodni koprodukci v 11 zemich. Pfednasel na Discovery
Campus Masterschool a byl ¢lenem vybérovych komisi na Amsterdamském
dokumentarnim féru, Torontském féru a v Celtic Development Fund.
Kontakt: De-Caf Tv production , 266 Banbury Road,Box 375,0xford OX2
7DL,England

Hosté Burzy namétii:

FLEUR KNOPPERTS

Od roku 2000 pracovala jako produkéni Amsterdamského FORA mezinarod-
niho spolufinancovani dokumentérni tvorby, od roku 2001 je jeho vykonnou
reditelku.

Kontakt: IDFA FORUM, Kleine-Gartmanplantsoen 10, 1017 RR Amsterdam,
Netherlands

ANNE - MARIE LUCCIONI - EURODOC, Francie

Od roku 1995 je vedouci tréninkového programu EURODOC uréeného pro
evropské dokumentarni producenty, v letech 1995 - 2001 pracovala pro
,Produire en Région” zaméfeném na producenty z francouzskych regiongi.
Od roku 1985 do roku 2002 byla nezavislou producentkou a manazerkou
ADL - producentské spolecnosti se sidlem v jizni Francii. ADL pravidelné
spolupracovala s evropskymi producenty na dokumentarnich filmech za-
mérenych na socio-politicka témata. V letech 1981 - 1986 zakladala sit 40
vesnickych kin CINETINE v jizni Francii a pravidelné sestavovala mésic¢ni
program. Vystudovala magistersky program rostlinné biologie a biochemie
v Monpellier.

Kontakt: EURODOC, 4 rue Astru, BP 2060, Montpellier Cedex 1, F 34025,
France

CLASS DANIELSEN - Némecko

Claas Danielsen je od roku 2000 feditelem némeckého tréninkového
programu Discovery Campus a novym reditelem Mezinarodniho festivalu
dokumentarnich a animovanych filma Lipsko. V roce 1997 se stal odbornym
asistentem na mnichovské Filmové a televizni akademii, kde v témzZe roce
zadal jako asistent znamého némeckého dopisovatele profesora Gerda

well as examinations of ethical and moral issues (e.g. HYPOTHETICALS,
with Arthur Miller). Long before the term “reality programming” had even
been invented, Steven was quick to realise the potential of new DVcam
technology co-creating the genre-bending 12-part NIGHTS OUT AT THE
EMPIRE and the 26-part travel-adventure series, THE $100 TAXI RIDE. For
seven years Steven was Head of Development at Café Productions.

Steven is an active participant in the European Documentary Network and
with them has participated in workshops on international co-production in
eleven countries. He has taught at Discovery Campus and has been a mem-
ber of the selection committees of the Amsterdam Forum, the Toronto
Forum and the Celtic Development Fund.

Contact: De-Caf Tv production, 266 Banbury Road, Box 375, Oxford OX2
7DL, England

Special Guest of the East European Forum:

FLEUR KNOPPERTS - IDFA Forum, The Netherlands

Since 2000 she has worked for the FORUM for the international co-finan-
cing of documentaries, first as a producer, and since 2001 as the managing
director of the FORUM.

Contact: IDFA Forum, Kleine-Gartmanplantsoen 10, 10177 RR Amsterdam,
The Netherlands

ANNA - MAIRE LUCCIONI - EURODOC, France

Since 1995 Head of Training Programm EURODOC intended for Euro-
pean documentary producers (2004-99).Produire en Région intended for
producers based in the French regions (2001-95).2002-1985

Independent producer and manager of ADL, production company based
in the south of France. ADL regularly worked in collaboration with French
and European producers, focusing in documentary films dedicated to so-
cio-political issues. 1986-1981

Setting up Cinétine, a network of 40 village's theatres in the south of
France. Producer of a monthly programme for this network. Education-
Master's degrees of Vegetal Biology and Biochemistry - Montpellier
1981EAVE Graduate- 1989

Contact: EURODOC, 4 rue Astru, BP 2060, Montpellier Cedex 1, F 34025,
France



Rugeho budovat novou katedru TV Zurnalismu. Claas Danielsen je zaroven
¢lenem piredsednictva Asociace némeckych dokumentaristt a.g.dok .

Discovery Campus

Discovery Campus je profesionalni tréninkovy programem zaméreny na
vytvareni podminek pro mezinarodni koprodukci kvalitnich dokumentt pro
Siroké publikum. Campus nabizi profesionaldm a novym talentlim z oblasti
dokumentérniho filmu na miru usité vzdélavaci dilny a moznost navézat
kontakt se zahrani¢nimi odborniky. Discovery Campus déle prostiednic-
tvim prakticky zamérenych workshopu, teoretickych seminard a symposii
poskytuje know-how a dostate¢nou sit kontakt k praci na mezinarodnim
dokumentéarnim trhu. Jeho program pruzné reaguje na soucasné trendy.
Kontakt: Discovery Campus e.V. ,c|o Bayerisches Filmzentrum ,Bavariafilm-
platz 7,D-82031 Geiselgasteig ,Germany

Mezinarodni festival dokumentarnich a animovanych filma Lipsko
Mezinarodni festival dokumentéarnich a animovanych filma Lipsko neni jen
nejvétsim podobnym festivalem v Némecku, ale i jednou z nejstarsich a nej-
vyznaméjSich akci tohoto druhu v mezinarodnim méfitku.

Kontakt: Leipziger DOK-Filmwochen GmbH,D-04109 Leipzig, Germany

Organizator Burzy namétii:
Institut dokumentarniho filmu - IDF - www.docuinter.net

Spolupoiadajici organizace:

Mezinarodni festival dokumentarnich filma Jihlava

- www.dokument-festival.cz

European Documentary Network - EDN - www.edn.dk

Instituce, které Burzu naméta podporuji:

Media Promotion program Evropské komise - www.mediadesk.cz

Statni fond CR pro podporu a rozvoj éeské kinematografie - www.mkcr.cz
Cesko - némecky fond budoucnosti - www.fb.cz

Mezinarodni Visegradsky Fond - www.visegradfund.org

British Council - www. bc.cz

CLASS DANIELSEN

Claas Danielsen is a Head of Studies at Discovery Campus and the new
director of the International Leipzig Festival for the Documentary and
animated Films In 1997 he became assistant to the documentary profes-
sor at the Munich Film & TV Academy. In late 1997 he started to build
up a new department for TV-journalism at the filmschool as assistant
to the well known German foreign correspondent Prof. Gerd Ruge. Sin-
ce 2000 Claas Danielsen is Head of Studies at Discovery Campus elV.,
a new European further training initiative for documentary filmmakers
who want to work on an international level. Claas Danielsen is board-
member of the German documentary filmmakers association a.g.dok.
Discovery Campus

Discovery Campus is professional training initiative in Europe dedicated
to international co-productions of high-quality documentaries for a large
audience. Campus offers professionals and up-and-coming talents in the
documentary film sector specially tailored training possibilities and connects
them with international decision-makers. The Discovery Campus program-
me is flexible and orientates itself by the current trends in the market.
Contsct: Discovery Campus e.V. ,c|o Bayerisches Filmzentrum ,Bavariafilm-
platz 7,D-82031 Geiselgasteig ,Germany

The International Leipzig Festival for Documentary and Animated Film
The International Leipzig Festival for Documentary and Animated Film is
not only the biggest German festival for documentary film but also one of
the most traditional and important ones on international level.

Contact: DOK Filmwochen GmbH, Festival Office, Grosse Fleischergasse 11,
04109 Leipzig, Germany

Organizer:
Institute of Documentary Film - IDF - www.docuinter.net

Co-organizations:
International Documentary Film Festival Jihlava: www.dokument-festival.cz
European Documentary Network - EDN - www.edn.dk



Ex Oriente Film 2004

Celoro¢ni dilna autorského dokumentu uréena pro stiedo a vychodoev-
ropské reZiséry a producenty.

Posledni ze tfi setkani celoro¢niho vzdélavaciho projektu EX ORIENTE
FILM probihd v dobé konani Mezinarodniho festivalu dokumentarnich
filmd v Jihlavé. Utastnici workshopu s podtitulem 4Evropsky audiovizudlni
Burzy naméta.

Vedouci studii: Tue Steen Miller, European Documentary Network

Popis projektu: Ex Oriente Film je projekt na podporu nezavislych producen-
th a produkénich spolecnosti, kterym nabizi pomoc pfi vzniku a financovéani
dokumentarnich filmd, vhodnych pro mezinarodni koprodukce. Vedle 3
intenzivnich workshopt (Unor, cerven, fijen) mohou Gcastnici své projekty
konzultovat se zahrani¢nimi tutory, vyznamnymi producenty a TV dramatur-
gy také na poli tzv. Ex Oriente Gicastnické zény, tedy v ¢asti webového porta-
lu www.docuinter.net uré¢ené vyhradné ucastnikim workshopu a chranéné
vstupnim heslem.

Ex Oriente Film ma tii Easti:

1. workshop: (Praha, Gnor 2004) je zaméren na pripravu a zpracovani doku-
mentéarniho projektu tak, aby ho bylo mozno realizovat v ramci mezinarodni
koprodukce.

2. workshop: (Praha, ¢erven 2004) poméha ucastnikim s rozvojem jejich
nezavislych producentskych firem. Pokracuje vyvoj projektd.

3. workshop: (Jihlava, fijen 2004) je vénovan marketingu a propagaci filma,
technikdm pitchingu a potencialu vychodoevropskych nezévislych produ-
centl na evropském audiovizualnim trhu.

Kromé vyvoje projektd dokumentéarnich filma a individuélnich konzultaci
s lektory workshop nabizi teoretické prednasky o zakladech pravnich a eko-
nomickych aspektl evropského audiovizuainiho trhu a o fungovani nezavis-
lych produkénich spole¢nosti v zapadni Evropé.

Co se déastnici workshopu Ex Oriente Film nauti?
e Jak ve spolupraci se zkusenymi experty a producenty napsat a rozvijet
projekt pro mezinarodni evropskou koprodukci

Institutions Supporting the East European Forum
Jihlava 2003:

Media Promotion - http:||europa.eu.int|comm]avpolicy|medialindex_en.ht-
ml

State Fund Of the Czech Republic for support and Development of Cinema-
tography www.mk.cr

Czech-German Future Fund - www.fb.cz

British Council - www.bc.cz

EXORIENTEFILM

Professional training program for East European directors and producers

The last of the three meetings of Ex Oriente Film 2004, will be held during
the International Documentary Film Festival in Jihlava, where the Pitching
session of the East Europen Forum will take place. The best projects of the
workshop participants will be included in the Pitching Forum as well.

Head of studies: Tue Steen Muiller, European Documentary Network
Project description: Three intensive workshops (February, June and Octo-
ber) and year long email consultancy under the leadership of experienced
tutors, European independent producers, TV commissioning editors and
film directors.

1st workshop: “The Way of Co-Production” (Prague - February)

is focused on the preparation and development of a documentary project for
documentary co-production.

2nd workshop: “Company Strategy” (Prague - June)

is aimed at establishing and development of production companies in Eas-
tern Europe. Project development continues.

3rd workshop: “Market Opens” (Jihlava - October)

is dedicated to marketing and promotion of films, pitching techniques and
opportunities and the potential of East-European independent producers in
the European market.

What will you learn at the Ex Oriente Film?
* How to write and develop a professional project for international European
co-production awith the assistance of experienced experts and producers



o Jak kontaktovat zasadni hrac¢e mezinarodniho dokumentéarniho trhu a jak
s nimi spolupracovat

e Jak na mezinarodni dokumentarni trh vstoupit a porozumét systému finan-
covani, predprodeje, prodeje a koprodukénich smluv

o Jak zaloZit a vést Usp&Snou nezavislou producentskou spole¢nost

e Jak a s jakymi experty a producenty celoro¢né konzultovat strategii takové
spolec¢nosti

Cena celoroéniho programu:
Uéastnicky poplatek, ktery zahrnuje ubytovani pro reziséra a producenta na
tiech workshopech, ¢ini 750 Euro.

Stipendium:

Stipendium ve vysi 600 Euro je poskytovano Gcastnikim z Polska, Litvy,
Loty3ska, Estonska, Ceské republiky, Slovenska, Madarska, Rumunska,
Bulharska a Slovinska.

Lektofi se kterymi spolupracujeme :

Tue Steen Miller (EDN, Dansko), Paul Pauwels (Periscope Productions,
Belgie), Stefano Tealdi (Stefilm, Italie), Kristiina Pervila (Oy Filmikonttori
Ltd., Finsko), Simon Drewsen Holmberg (Baltic Media Center, Dansko),
Marie Clemence Paés (Laterit Productions, Francie), Ike Bertels (Ike Bertels
Filmproducties, Holandsko), Nenad Puhovski (Factum, Chorvatsko), Emma
Davie (reZisérka, U.K.), Claas Danielsen (Discovery Campus Masterschool,
Némecko).

TV dramaturgové se kterjmi spolupracujeme:

Sabine Bubeck-Paaz (ZDF|ARTE, Némecko), Madeleine Avramoussis (ARTE
THEMA Strasbourg, Francie), Hans Robert Eisenhauer (ARTE G.E.I.E. Né-
mecko |Francie), Leena Pasanen (YLE Teema Finsko), likka Vehkalahti (YLE,
Finsko), Philippe Van Meerbeck ( VRT, Belgie), Wim Van Rompaey (LICHT-
PUNKT, Belgie), Cees Van Ede (NPS, Holandsko), Franz Grabner (ORF,
Rakousko), Martin Stoll (CT, Ceska republika), Bjorn Arvas (SVT, Svédsko),
Caroline Mutz (ARTE THEMA, Francie), Marijke Rawie (AVRO, Holandsko),
Kathrin Brinkmann (ARTE|ZDF, Némecko), Bert Janssens (HUMANIST
BROADCASTING FOUNDATIONS, Holandsko), Philippe

e How to contact key individuals from the documentary film industry and
how to work with them

e How to enter the international film market - documentary film financing,
the European market, presale, sale and co-production contracts

e How to set up and run a succesful independent film production company
e How to consult all your company’s steps and strategies with experienced
experts and producers throughout the whole year

Price of the whole year program:
Participation fee that includes accommodation for a director and a producer
during the three workshops 750 Euros.

Scholarship:

A scholarship in the amount of 600 Euro will be provided to all participants
from Poland, Lithuania, Latvia, Estonia, the Czech Republic, Slovakia, Hun-
gary, Romania, Bulgaria and Slovenia.

Experts for EX ORIENTE FILM:

Tue Steen Muller (EDN, Denmark), Paul Pauwels (Periscope Productions,
Belgium), Stefano Tealdi (Stefilm, Italy), Kristiina Pervila (Oy Filmikonttori
Ltd., Finland), Simon Drewsen Holmberg (Baltic Media Center, Denmark),
Marie Clemence Paés (Laterit Productions, France), lke Bertels (Ike Bertels
Filmproducties, The Netherlands), Nenad Puhovski (Factum, Croatia),
Emma Davie (director, U.K.), Claas Danielsen (Discovery Campus Master-
school Germany).

TV commissioning editors we cooperate with:

Sabine Bubeck-Paaz (ZDF|ARTE, Germany), Madeleine Avramoussis
(ARTE THEMA Strasbourg, France), Hans Robert Eisenhauer (ARTE G.E.I.E.
Germany|France), Leena Pasanen (YLE Teema Finland), likka Vehkalahti
(YLE, Finland), Philippe Van Meerbeck ( VRT, Belgium), Wim Van Rompaey
(LICHTPUNKT, Belgium), Cees Van Ede (NPS, Holland), Franz Grabner
(ORF, Austria), Martin Stoll (CT, Czech Republic), Bjérn Arvas (SVT,
Sweden), Caroline Mutz (ARTE THEMA, France), Marijke Rawie (AVRO,
Holand), Kathrin Brinkmann (ARTE|ZDF, Germany), Bert Janssens (HUMA-
NIST BROADCASTING FOUNDATIONS, Netherlands), Philippe Muller



Muller (ARTE G.E.I.E. Theme - Strasbourg, Francie), Heino Deckert (MA-
JA.DE Film, Némecko), Esther Van Messel (First Hand Films, Svycarsko)

Odezva atastnika Ex Oriente Film:

,,Diky workshopu Ex Oriente Film jsem se naucila pracovat se standarty vy-
Zadovanymi evropskym trhem. Myslim, Ze Ex Oriente Film je velmi uZitecny
workshop z hlediska svého zaméreni a velmi profesiondini z hlediska své
organizace.” Anna Wieckowska, reZisérka a u&astnice, Polsko

,Diky Ex Oriente Film workshopu jsem ziskala a prohloubila si znalost
a zkusenost s mezindrodnim a predevsim zdpadnim dokumentdrnim tr-
hem. Nasi lektofi ndm pomohli najit ten nejvhodnéjsi zpisob prezentace
nasich dokumentdrnich namétd, a tim se ndm znacné zvysili Sance na
nalezeni mozZné finanéni podpory nebo koprodukce.” Zuzana DraZilova,
producentka, Géastnice z Ceské republiky

...velmi zajimavy, velmi vzrusujici workshop, diky kterému jsem méla prile-
Zitost setkat se s mladymi a dynamickymi reZiséry a producenty ze stredni
a vychodni Evropy. Workshop potvrdil mij predpoklad, Ze tito mladi lidé
maji v sobé prikopnického ducha, jsou dychtivi a pripraveni objevovat
svét bez predsudki a oteviené tvorit!” Madeleine Avramoussis, dramaturg
ARTE G.E.LE. Francie

Jak se piihlasit na Ex Oriente Film 2005?

Prihlasovaci formulare a blizsi informace jsou k dispozici na nasi webové
strance www.docuinter.net v rubrice Dokumentarni Aktivity | 2005 | Ex
Oriente Film.

Uzavérka pro pFihlaseni projekta je 9. ledna 2005.

Otevi‘ené seminare Ex Oriente Film v ramci Burzy naméta:

Otevieny seminai Ex Oriente Film |
Distribuce dokumentarnich filmi: Co s hotovym filmem?

Nedéle 31.10. - 12:30-14:00

Inspirativni prednaska pro vychodoevropské producenty o pravidlech distribuce
dokumentarnichfilmu. Prednasejici: DebraZimmerman-distributorka (Women
Makes Movies - USA), Carol Spycher (Accent Films International, Svycarsko),

(ARTE G.E.L.E. Theme - Strasbourg, France), Heino Deckert (MAJA.DE Film,
Germany), Esther Van Messel (First Hand Films, Switzerland)

Feedback by Ex Oriente Film Participants:

“Thanks to EX ORIENTE FILM workshop | could know better professional
standards required by EU market. | find EX ORIENTE FILM very useful as
a event and very professional as a organisation.” Anna Wieckowska Direc-
tor, Poland (participant)

“EX ORIENTE FILM meant for me getting a deepening of my experience
and knowledge about the international, especially Western European, mar-
ket for documentaries. Our lecturers helped us to find the most convenient
form for the pitch presentation of our prepared documentary in order to
succeed, potentially, in receiving television co-production partners for our
film”.Zuzana DraZilova, Producer, Czech Republic (participant)

“Professional tutors evaluating and helping develop our projects for interna-
tional market”.Siiri Suur, Producer, Estonia (participant)

.."very interesting, very exciting workshop which enabled me to encounter
Yyoung and superdynamic film directors and producers from Central Euro-
pe. It has confirmed my observations: this Central and European youth is
a pioneering youth, ready and eager to discover the world, without prejudi-
ces, and open to move and create !”

Madeleine Avramoussis, Commissioning editor, ARTE G.E.l.E. France
(expert)

How to apply for Ex Oriente Film 2005?

Application forms and further information are available on our website
www.docuinter.net. See activities | 2005 | Ex Oriente Film.

Projects submission deadline January 9 2005!

Ex Oriente Film 3rd workshop Open Sessions:

Ex Oriente Film Open Session I.
Distribution Documentaries: What to do with your finished film?



TV akvizitori (YLE Finsko, RVU Nizozemsko, ETV Estonsko, NRK Norsko, (:T).
Diskuse s prednimi evropskymi nezavislymi producenty, ktefi se podéli o své
zkusenosti s distribuci dokumentarnich filma.

Otevieny seminai Ex Oriente Film II.
Media Plus Financovani - Jak napsat Gspésny projekt?

Nedéle 31.10 - 14:15-15:45

Studie Stefana Tealdiho (Stefilm International, ltaly), jak napsat projekt pro
Media Development. Studie Paula Pauwelse (Periscope Production, Belgi-
um), jak napsat projekt pro Media Slate Funding. Studie nej¢astéjsich chyb,
D and A Service Office

Lektofi 3. workshopu Ex Oriente Film:

TUE STEEN MULLER - European Documentary Network, Dansko
STEFANO TEALDI - Stefilm, Italie

MARIE CLEMENCE PAES - LATERIT PRODUCTION, Francie
HEINO DECKERT - MA.JA.DE Film, Némecko

Profesni Zivotopisy a profily spole¢nosti:

Tue Steen Miiller - European Documentary Network (Dansko)

Hlavni lektor odpovidajici za rozvoj projektd, uméni prezentace, trénink
pitchingu, zasvéceni do rozlicnych dokumentaristickych regionti a zpiisob(i
financovani

Tue Steen Miller se narodil v roce 1947. V Danském filmovém dGstavu
odpovidal vice nez 20 let za dokumentéarni film. Pracoval na pozicich tis-
kového mluvciho, vedouciho distribuce a osm let i commissioning editora.
Publikoval v radé odbornych ¢asopisti a novin. Plsobi jako lektor a Skolitel
v oblasti dokumentéarniho filmu. Je poradatelem kurz{i a skoleni. Spoluzalozil
Balticum Film & TV Festival, Filmkontakt Nord a Media Forum pro narativni
dokumentarni film. Byl hostem vSech evropskych festival( kratkého a doku-
mentarniho filmu.

Od zaloZeni European Documentary Network v roce 1996 je jeho reditelem.
Hovori dansky, anglicky, francouzsky a némecky.

European Documentary Network - EDN
EDN byla zaloZena roku 1996 jako ¢lenska profesni organizace producentd,

Sunday 31. 10. - 12.30 - 14.00

Initiative lesson for East European producers about rules of distribution
Documentaries by Debra Zimmerman - distributor (Women Makes Movies
- USA), Carol Spycher (Accent Films International, Swiss), and TV buyers
(YLE Finland, RVU The Netherlands, ETV Estonia, NRK Norway, CT Czech
Republic).

Q and A with leading European producers, who will share their personal
experiences with distribution.

Ex Oriente Film Open Session II.
Finacing by Media Plus: How to write a successful project?

Sunday 31. 10. - 14.15 - 15.45

Case study by Stefano Tealdi (Stefilm International, Italy) on how to writte
projects for Media Develpopment. Case study by Paul Pauwels (Periscope
Production, Belgium) on how to write for Media Slate Funding. Case study
about common errors by D and A Service Office Brussels.

Lectures of the Ex Oriente Film third workshop:

TUE STEEN MULLER - European Documentary Network, Denmark
STEFANO TEALDI - Stefilm, Italy

MARIE CLEMENCE PAES - LATERIT PRODUCTION

HEINO DECKERT - MA.JA.DE Film, Germany

Professional CV’s of the lecturers and company profiles:

Tue Steen Muller - European Documentary Network, Denmark

Course direction, project development, presentation skills, pitching training,
basic introduction to the difference documentary cultures and the financing
landscape

Born 1947. Worked with short and documentary films for more than 20
years at the Danish Film Board - as press secretary, head of distribution
and information and for two periods (in total 8 years) as a commissioning
editor. Articles for newspapers and magazines. National and international
consultancy work. Courses on documentary films. Co-founder of Balticum
Film & TV Festival, Filmkontakt Nord (information forum for shorts
and documentaries) and Documentary, the Media Office for Creative
Documentaries. Traveled to all European short and documentary festivals.



produkénich spoleénosti, distributorti, filmovych skol, festival(, vysilatelC
a jinych subjektd pracujicich v oblasti dokumentarniho filmu. Hlavnim cilem
EDN je vytvareni informacni sité pro evropské dokumentaristy a podpora
jejich vzdélavani. EDN porada radu seminarti o evropskych koprodukcich,
odborné workshopy a konference zamérené na nové formy financovani
vyroby dokumentarnich filmd a podporuje rozvoj evropského trhu s naméty
a scénari.

Clenové EDN maji moznost zdarma odebirat odborné ¢asopisy EDN TV
Guide a DOX Magazine. Clensky prispévek ¢ini 100 Euro roéné.

Kontakt: European Documentary Network, Skindergade 29A, 1159 Co-
penhagen K, Denmark, www.edn.dk

STEFANO TEALDI - Stefilm Italie

Stefano Tealdi se narodil roku 1955 v Johanesburgu v jizni Africe. Viystudoval
architekturu na univerzité v Turiné. V roce 1985 zaloZil spole¢nost STEFILM,
kde pracuje jako rezisér a producent. V roce 1992 absolvoval MEDIA Training
a EAVE kurs. Byl reditelem Sesti ro¢nikd seminare a workshopu DOCUMEN-
TARY IN EUROPE, ktery je kazdoro¢né poradan v Italii. Zastaval vedouci
funkce v EDN (European Documentary Network) a byl narodnim koordina-
torem prehlidky INPUT (Television in the Public Interest).

STEFILM Development s.a.s. and International s.r.l.

Stefilm je turinskéa spole¢nost zamérena na vyrobu vysoce kvalitnich doku-
mentéarnich filmd uréenych pro televizi i kina. Podporuje tvorbu italskych
filmG a prosazeni jejich tviircti na svétovém trhu. Stefilm usiluje o znovu-
oziveni vyroby kvalitnich dokumentarnich filma v Italii. Vyrobil fady filmd
v mezinarodni koprodukci, které odkoupilo mnoho vysilatel(i na celém svété.
(Song on Narow, Path-Stories from Jerusalem, Leonardo, The Man Behind
the Shroud, Porto Marghera - Venice: the Story of a Lethal Deception, The
Mirabella - Sindelfingen Line, Rice Days).

Kontakt: STEFILM, Via Berthollet 44, 10125 Turin, Italy

MARIE CLEMENCE PAES, LATERIT PRODUCTION
Marie-Clémence Paes vystudovala sociologii, marketing a reklamu na paiiz-
ské Sorbonné€. Filmovéa producentka.

LATERIT PRODUCTION:
Nezavisla produkéni a distribuéni spoleénost zaloZzena v kvétnu 1988 Marii-

Communication officer for International Short Film Conference. Language
skills: Danish, English, French, German. Since September 1996, when it
started, director of European Documentary Network, EDN, a membership
organization with 675 members: Independent producers and filmmakers,
associations, distributors, festivals, broadcasters, film institutions. EDN
publishes the EDN TV-Guide, the DOX Magazine and provides its members
all kind of assistance and information in documentary film matters. EDN
co-organizes the yearly Forum for Co-Financing of Documentaries in
Amsterdam. EDN has co-organized a series of documentary workshops
in Southern Europe and arranges training sessions and seminars all over
Europe.

European Documentary Network - EDN

EDN is a meeting point for all professionals, who work with documentary
film and television. A Membership Organization EDN started September
1996 as a membership organization for filmmakers, producers, production
companies, distributors, associations, film institutions & boards, universities
and festivals, broadcasters and film & television agencies. EDN supports,
stimulates and networks within the sector in Europe. One major focus
has been to inform the members about possibilities for co-production
and other kind of collaboration across the borders. This is done through
individual service to members, including consultancy on film projects and
through workshops and conferences. And through the indispensable EDN
TV Guide and DOX Magazine. “A Country Without Documentaries is
like a Family Without a Photo album”.(Chilean documentary film director
Patricio Guzman)Documentary producers, directors, distributors, festival
organisers, television commissioning editors, film institute consultants,
television channels and film funds... more than 600 have joined EDN
(European Documentary Network) to share their common interest and
professional concern for the documentary genre

Contact: EDN European,Documentary Network,Vognmagergade 10,DK-
1120 Copenhagen, www.edn.dk

STEFANO TEALDI - Stefilm, Italy

Born in Johannesburg (South Africa) in 1955, he studies Architecture in
Turin - Italy. In 1985 he founds, with others, STEFILM working as a director
and producer. In 1992 he graduated at the MEDIA training course, EAVE.
Recently he directed the first six editions of the annual Italian workshop



Clémence Paes. Laterit Production si klade za cil produkovat vysoce kvalitni
filmy, které by mély podporovat mezikulturni porozumeéni.

Kontakt: Laterit Production, g rue de Terre-Neuve - 75020 Paris, www.la-
teritproductions.com

HEINO DECKERT - MA.JA.DE. Film, Némecko

Producent a sales manager.Heino Deckert se narodil 23. ¢ervna 1959 v né-
meckém Tonningu. Od roku 2003 je feditelem distribu¢ni spole¢nosti Dec-
kert zamérené na svétovou distribuci dokumentarnich filmd. Od roku 1991
pracuje jako nezavisly producent a vykonny reditel spole¢nosti MA.JA.DE
Film. V roce 1995 spoluzakladal spole¢nost d.net. V letech 1999 - 2002 byl f'e-
ditelem d.net sales - distribu¢ni spolecnosti zamérené na svétovou distribuci
dokumentarnich filma.

Vzdélani: 1979 - 1983 studoval pravo na Freie Universitat Berlin (FU), 1983
- Filmova studia na DFFB (Némecka filmova a televizni akademie v Berling),
1995 EAVE (Media II). Mluvi némecky a anglicky.

MA_ JA.DE Film, Némecko

Spole¢nost MA.JA.DE. byla zaloZena v roce 1991. Sidli v Berliné a Lipsku.
Zaméruje se na vyrobu celovecernich dokumentarnich filmd. Heino Deckert
je od roku 1995 jedinym vlastnikem spole¢nosti. MA.JA.DE se podilela na
zaloZeni d.net - spole¢né organizace sedmi evropskych producentd.
Kontakt: MA JA DE, Filmproduktions-GmbH,Peterssteinweg 13,04107 Lei-
pzig,Germany, MA JA DE, Berlin Branch, Karwendelstrate 21,12203 Berlin,
Germany, www.majade.de

Organizatofi workshopu Ex Oriente Film:

Institut dokumentarniho filmu

Skolska 12
CZ-110 0o Praha 1

Ceska republika institut
Tel.|fax: +420 224 214 858 dokum_entarmho
idf@docuinter.net, www.docuinter.net filmu

DOCUMENTARY IN EUROPE, was chairperson in EDN (European
Documentary Network) and is the Italian national coordinator for INPUT,
Television in the Public Interest.

STEFILM Development s.a.s. and International s.r.l.

Stefilm is a Turin based documentary film company which produces high
quality programming for television and cinema. We are committed to
creating documentary programming which brings Italian themes and talent
to the rest of the world, and to re-establishing a thriving documentary
culture in Italy.

Our recent international co-productions, involving several broadcasters,
include: Song of Narrow Path, Stories from Jerusalem, Leonardo, The
man Behind the Shroud?, Porto Maghera - Venice: The Story of a Lethal
Deception, The mirrabella - Sindelfingen Line, Rice Days.

Contact: STEFILM, Via Berthollet 44, 10125 Turin, Italy, www.stefilm.it

MARIE CLEMENCE PAES, LATERIT PRODUCTION

Independent production and distribution company, created in May 1988 by
Marie-Clémence Paes - MD in Sociology , Marketing & Advertising CELSA
Diploma (Sorbonne) which aim is : produce high quality films for a better
cross cultural understanding .

Contact: Laterit Production, g rue de Terre-Neuve - 75020 Paris, www.late-
ritproductions.com

HEINO DECKERT - MA.JA.DE Film, Germany

Independent Producer and sales manager

Haino Deckert was born on 23rd of June 1959 in Ténning (Germany).

Since 2003 he has been working as managing director of Deckert Distribution
(world distribution company for documentaries). Since 1991 Independent
producer and managing director of MA.JA.DE Film. 1995 co-founder of
d.net. Since 1995 member of the AG Dok. 1999 - 2002 managing director of
d.net.sales (world distribution company for documentaries).

Education: 1979 - 1983 Study of Law at Freie Universitat Berlin (FU), 1983-
1988 Study of Film at DFFB (German Film and Television Academy Berlin),
1995 EAVE (Media II). He speaks German and English.

MA.JA.DE Film, Germany
MA.JA.DE. Films was founded in 1991 and is based in Leipzig and Berlin.



ve spolupraci s
European Documentary Network

Tue Steen Muller
Skindergade 29A
1159 Copenhagen K
Denmark

Tel: +45 3313 1122, Fax:+45 3313 1144
edn@edn.dk, www.edn.dk BuroPea PRy

Organizatni struktura IDF:

Andrea Prenghyova a Filip Remunda - zakladatelé a vykonni feditelé, autori
programu

Ivana MiloSevi¢ - manaZzerka projekt(

Tereza Horska - vykonna produkce

Radka Weiserova - asistentka vykonné produkce, videotéka

Renata VI¢kova - asistentka produkce

Hana Rezkové - Dokumentarni Internet

Tomas Buzga - programator

REDESIGN - design

Partnefi IDF

European Documentary Network - www.edn.dk
Mezinarodni festival dokumentarnich filma Jihlava

- www.dokument-festival.cz

Discovery Campus Masterschool - www.discoverycampus.de
Ceska televize - www.czech-tv.cz

Jihlava High School - www.vosji.cz

Finale Plzer - www.finale.cz

Jeden svét - mezinarodni festival dokumentarnich filmd o lidskych pra-
vech- www.oneworld.cz

Centrum pro dokumentarni film - Slovensko

VSMU Bratislava - www.vsmu.sk

Prague Holiday travel agency - www.prague-holiday.net

main area of work is the production of feature-length documentaries. Since
1995 Heino Deckert has been single shareholder and director of MA.JA.DE
Films. MA.JA.DE is also one of the co-founders of d.net, an organization of
seven European independent producers.

Contact: MA JA DE, Filmproduktions-GmbH,Peterssteinweg 13,04107 Lei-
pzig,Germany, MA JA DE, Berlin Branch, Karwendelstrale 21,12203 Berlin,

Germany, www.majade.de

Ex Oriente Film Organisers:

Institute of Documentary Film

Skolska 12

CZ-110 0o Praha 1 . .

Czech Republic institute
Phone|fax: +420 224 214 858 of doc}lill‘lf!l:ntary

idf@docuinter.net, www.docuinter.net
in collaboration with
European Documentary Network

Tue Steen Miiller

Skindergade 20A

1159 Copenhagen K

Denmark

Phone: +45 3313 1122, Fax:+45 3313 1144
edn@edn.dk, www.edn.dk

European Documentary

Service structure of IDF:

Andrea Prenghyova and Filip Remunda - IDF executive directors, producers
and program authors

Ivana MiloSevi¢ - project manager

Tereza Horska - executive production

Radka Weiserova - executive production assistant, film library

Renata VI¢kova - production assistant



Sponzofi IDF

Media programme Evropské komise - www.mediadesk.cz

Statni fond CR pro podporu a rozvoj &eské kinematografie - www.mker.cz
Cesko - némecky fond budoucnosti - www.fb.cz

Mezinarodni Visegradsky Fond - www.visegradfund.org

British Council - www.britishcvouncil.cz

FAMU - www.famu.cz

Hana Rezkova - Documentary Internet web pages
Tomas Buzga - web programmer
REDESIGN - design

IDF Partners

European Documentary Network - www.edn.dk

International Documentary Film Festival Jihlava - www.dokument-festival.cz
Discovery Campus Masterschool - www.discoverycampus.de

Czech Television - www.czech-tv.cz

Jihlava High School - www.vosji.cz

Finéle Plzer - www.finale.cz

One World - www.oneworld.cz

Centre for Documentary Film Slovakia

VSMU Bratislava - www.vsmu.sk

Prague Holiday travel agency - www.prague-holiday.net

IDF Sponsors

Media programme of the European Commission - www.mediadesk.cz
State Fund of CR for Support and Development of Czech Cinematography
-www.mker.cz

International Visegrad Fund - www.visegradfund.org

Czech German Future Fund - www.fb.cz

The British Council - www.britishcouncil.cz

FAMU - www.famu.cz



