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Vazeni hosté,

vitejte v Jihlavé! Leto$nimu jubilejnimu roé¢niku jsme
vetkli ust¥edni vétu ,Nikdy nebylo lip“. Vérni dokumen-
tarismu filmu, které promitame, ptame se vas timto i my,
jak se vam Zije a nakolik se snazite ovlivnit béh a podobu
véci ve vaSem okoli.

Mezinarodni festival dokumentarnich filma Jihlava
byl zaloZen pied deseti lety - v dobé, kdy se zatiasla a zno-
vu vytvatrela Ceska spole¢nost. Zalozit jihlavsky festival
nyni by bylo mnohem téz$i. Piitomnost se usadila do spo-
kojeného ,Nikdy nebylo lip!“. Kdyz ale porovnam situaci
- nejen ¢eského - dokumentarniho filmu dnes a v druhé
poloviné devadesatych let, je zfejmé, Ze se razantné pro-
meénila k lep$imu.

Jihlavsky festival je oslavou autorského filmu. Oslavou,
ktera podava zpravu o svétové, stiedoevropské a ceské
kinematografii a objevuje pozoruhodné tviirce z nejraz-
néjsich ¢asti svéta. Ve stiedni a vychodni Evropé jde o nej-
vétsi festival svého druhu. Novinkou leto$niho jubilejni
ro¢niku je vyhlaseni nové soutézni sekce Dobré dilo o nej-
lepsi svétovy dokumentarni film roku. Véiim, Ze si kazdy
z Vas ve festivalovém programu najde své dobré dilo a ze
Vas i néktery z leto$nich filmu piekvapi a proméni!

Zavérembych Vamrad podékoval, Ze jste Mezinarodnimu
festivalu dokumentarnich film# Jihlava zachovali po ce-
Iych deset let svoji piizen. Dékuji reziséraim a filmovym
profesionaltim, partnerskym institucim, sponzorim a di-
vakiam, dékuji svym spolupracovniktim! Dékuji kolegtim
z Institutu dokumentarnich filmu za dlouhodobou tuzkou
spolupraci a systematické vytvaieni zazemi pro vychodo-
evropské tvirce.

Dékuji Ministerstvu kultury Ceské republiky za jeho
kli¢ovou podporu, stejné tak i piateltim spoluzakladate-
lam. V prubéhu deseti festivalovych let vyznamné ovlivni-
lo jihlavsky festival nemalo lidi a vSem nalezi podékovani
za jejich davéru a pomoc.

Vysledkem i jejich podpory je jiz desaty jihlavsky kata-
log, ktery pravé drzite v rukou.

Jménem celého potradatelského tymu budte v Ji-hlavé
opét vitani!

Marek Hovorka

Feditel festivalu

Dear Festival Guests,

Welcome to Jihlava! “Never been better!” is the motto we’ve as-
signed to this jubilee year of the festival, and true to the docu-
mentary nature of the festival’s films this is our way of also
asking how you are doing and how much you try to influence
the course of events and the shape of things around you.

The Jihlava International Documentary Film Festival was
founded over ten years ago, when Czech society was in a state
of flux and in the process of re-shaping itself. It would be
much more difficult to found the Jihlava festival today. The
present has settled into a satisfied “Never Been Better!” But
when I compare the situation that - not just Czech - docu-
mentary film is in today and where it was in the second half
of the 1990s, it has clearly changed for the better.

The Jihlava festival is a celebration of creative film.
A celebration that provides a report on the state of world,
Central European, and Czech documentary film and in-
troduces remarkable filmmakers from various parts of the
world to the public. It is the largest festival of its kind in
Central and Eastern Europe. A new feature in this jubilee
year of the festival is the introduction of a new award cat-
egory, “Good Work”, aimed at the best international docu-
mentary film of the year. I am confident that every one of
you will be able to find your own good work in the festival
programme, and that you will be surprised and even moved
by some of the films in this year’s programme!

In closing I would like to thank you for continuing to
take an interest in the Jihlava International Documentary
Film Festival over the past ten years. I would like to thank
all the directors and film professionals, all our partner in-
stitutions and sponsors, and the viewers, and I would like
to thank everyone we work with on the festival! I would like
to thank my colleagues from the Institute of Documentary
Film for their long and close cooperation with us and for
systematically providing the foundations for East European
filmmakers to work in.

Thanks are also owed to the Ministry of Culture of the
Czech Republic, without whose crucial support we would
never have been able to profile Czech film in such a dignified
manner, and thanks must also go to our co-founders. During
a decade of festivals many people have made significant con-
tributions to the Jihlava festival, and they all deserve thanks
for their trust and support.

And it is in part also owing to their support that you
now have in your hands the tenth Jihlava festival catalogue.
On behalf of the entire festival organisation team, welcome
again to Jihlava!

Marek Hovorka
Festival Director



Dokumentarni film je druh filmu, jehoz hlavnim cilem je
zprostfedkovani skute¢nosti. Snimanim reality se vyme-
zuje oproti filmu hranému, vyuziva specifickych technik
natacenti, je dulezitym svédectvim, manifestem, vypovédi
a druhem investigativni prace.

MFDF Jihlava se letos hlasi jubilejnim desatym roc-
nikem, ¢imz prokazuje svou kvalitu a zijem veiejnosti
o svou existenci. Za tuto dobu se stal uznavanou a respek-
tovanou mezinarodni udélosti v celé Evropé. Pod stiechou
festivalu divaci kazdoro¢né zhlédnou fadu dokumentar-
nich filmu, s kterymi by se jinak neméli moznost sezna-
mit, konfrontuji se s problematikou, nad kterou doposud
neuvazovali, a to diky MFDF.

Jsem rad, Ze tvirdi a realiza¢ni tym MFDF Jihlava vy-
naklada své usili k zaji$téni a existenci tohoto kulturniho
pocinu, a doufam, Ze ve svych aktivitach nepolevi.

Jsem piesvédcen, Ze i leto$ni navstéva bude zajima-
vym a inspirativnim zazitkem, ktery by bylo $koda nechat
si ujit.

Martin Stépdanek
Ministr kultury

Documentary film is a genre whose principal aim is to
present reality. Recording reality is what distinguishes it
from feature film; documentary film makes use of spe-
cific shooting techniques and plays an important role as
a testimony, manifesto, message and a kind of investiga-
tive work.

The Jihlava International Documentary Film Festival
celebrates its ten years anniversary this year, which in it-
self proves its quality and interest of the public in its con-
tinued existence. Over the past ten years it has developed
into a widely recognised and respected international
event of European importance. Every year the festival of-
fers its visitors the opportunity to see a number of docu-
mentaries which they could not otherwise come across,
and brings people face to face with problems on which
they have not reflected before.

I appreciate the energy which the creative and organi-
sational team of the Jihlava IDFF puts into the organisa-
tion of this cultural event and hope its members will
persevere in their efforts.

I am sure that this year once again a visit to the festival
will prove an interesting and inspiring experience, which
it would be a pity to miss.

Martin Stépdanek
Minister of Culture



Konec ¥ijna je v piirodé ve znameni tiSeni déji, pripravy
na zimu. Naproti tomu sidelni mésto naseho kraje oziva
a stava se stiedem dé&ji - Mezinarodni festival dokumen-
tarnich filmua Jihlava je mimo jiné mistem pro setkavani
lidi, kteti hledaji nejrtiznéjsi uhly pohledti na realitu,
snaZi se vnikat pod hladinu prosté vidéného. Dokumenty
zobrazuji opravdovy Zivot, jeho interiéry nejsou stavény
v ateliérech a exteriéry se neptizptisobuji vymyslenému
scénaii. Pravé proto kladou tato dila o to naléhavéjsi otaz-
ky a zajimaji lidi tvotivé s ¢inorodym piistupem ke svému
osudu i spole¢enskym souvislostem. A to se mi na tomto
festivalu libi.

Pro leto$ni ro¢nik zvolil Marek Hovorka se svym ty-
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mem jako kli¢ové zvolani provokativni ,,Nikdy nebylo lip!“.
Citim tu ironii v podtextu. Jisté - materialné je dostupné
témeér vSe, na druhé strané ten fetis az diktat konzumu!
A v mnohém jiném kontextu by se dalo zamyslet nad
rozpory nasi piitomnosti, na kazdé ,,vyborné&“ by se naslo
néjaké ale... Pro mne osobné je tim nejlep$im ze soucas-
nosti pravé osobni svoboda, moznost volby. Napiiklad
moZnost rizného ztvarnéni skute¢nosti filmovymi tviirci
a moznost souhlasit s tim ¢i s onim. Nebo s ni¢im. A také
moznost volby svého zastupitele, ale i sméru cesty, knihy,
filmu. Volby nazoru.

Jsem velmi rad, Ze se Jihlava uz podesaté stava cen-
trem dokumentarniho filmu v Evropé, Ze nejen tvirci
z mnoha zemi, ale i stovky p¥izniveta premyslivého aktiv-
niho vztahu k Zivotu budou pravé zde vnimat nova dila
a diskutovat nad nimi.

Doufam, Ze se budete na Vysoé¢iné citit p¥ijemné a ze
10. ro¢nik Mezinarodniho festivalu dokumentarnich fil-
mu v Jihlavé bude pro Vas dal$im podnétem pro tvorbu
nebo prosté jen pro pestry dobry Zivot.

Milos Vystréil,
hejtman kraje Vysoc¢ina

In nature, the end of October is the time when everything
seems to slowdown in the preparation for winter. This
is unlike our regional center, which comes to life and
becomes a focus of attention. The Jihlava International
Documentary Film Festival is also an occasion where
people who are searching for different perspectives on
the real world and trying to peak under the surface of the
obvious can get together and meet. Documentary films
depict real life and their sets are not artificial constructs
built in a movie studio. The exteriors are not artificially
adapted to an existing script. That is why these works
force us to ask the most pointed and interesting ques-
tions and that is why they capture the attention of those
with a creative approach to their own lives and to the
larger world around them. That is what I like about this
festival!

For this year's festival, Marek Hovorka and his team
have chosen the provocative phrase "Life has never been
better!" as the theme for the festival. I can hear a certain
sarcastic undertone in the phrase. Surely, when it comes
to our material wealth, almost everything is available to us
now-a-days. On the other hand, we have become addicted
to a consumer lifestyle. And, in many other contexts, we
could find both pros and cons for our current situation
where everything that's great or excellent would be accom-
panied by its own qualifier - 'but.... For me personally,

the best thing about our current situation is our level of
personal freedom and our freedom of choice. An example
is the choice the filmmakers have to portray perceived
reality in many different ways and their choices to agree
or disagree with what they see. There is also the choice
to pick our own protagonist and our own path, book or
movie. It is freedom of opinion and freedom of expression
that matters.

I am extremely happy to see that for the 10th year in
a row, Jihlava has become the European center for docu-
mentary films and that not only movie makers, from many
different countries all over the world, but also hundreds
of fans, who have a contemplative and active approach to
life, will be able to meet here and have a chance to see the
new works and discuss them together.

I sincerely hope that everyone will have a good time in
Vysocina and that the 10th annual Jihlava International
Documentary Film Festival will become an inspiration for
future creative work and for a more colorful and better

life.

Milos Vystréil,
President of the Vyso¢ina Region



Vazeni navstévnici festivalu,

dovolte, abych vas opét srde¢né piivital u nas v Jihlavé.

tradi¢né, nebo letos chcete festival poznat poprvé.

Za uplynuly rok Jihlavu navstivilo hodné rtznych za-
hrani¢nich delegaci, se kterymi jsme se mohli ve vedeni
mésta setkat. Poté, kdy se odehraji nezbytné formality a at-
mosféra se koneéné uvolni, zjistite obvykle dvé véci. Ze né-
kteti delegati v kostymech a oblecich nejsou ve své funkci
tak docela upjati a Ze se dokazi bavit o béznych vécech. Za
druhé, kdyz uz se bavite o normalnich vécech, zjistite, co
lidé ,,venku“ o Jihlavé vlastné védi. Ve velké vétsiné zazni
dva pojmy. Je to jméno Gustav Mahler a také Mezinarodni
festival dokumentarnich filmt. Jako patriot, ktery neda
na Vysoc¢inu dopustit, bych rad slySel tieba také o ¢istém
zivotnim prostiedi, ale to zahrani¢nimu navstévnikovi
cestou z ucpané dalnice kolem koufici primyslové zény
obvykle neptijde na mysl, i kdyZ o nékolik mélo kilometru
dal je v8echno jinak.

Mezinarodni festival dokumentarnich filmu se stava
vyvozni znackou Jihlavy. A je to paradoxni konstatovani,
kdyz poradatelé uz od dob vzniku festivalu musi proje-
vovat nebyvalou houZevnatost v jeho piipravé. Musim
ocenit, jak skvéle se festivalu daii a jak se rozviji navzdory

zatim nepiili§ silné podpoie a zazemi. Pied rokem jsem
na stejném misté s potéSenim informoval o tom, Ze na
magistratu je piipraveny projekt na rekonstrukci kina
Dukla - zafizeni, které je pro festival a viitbec pro filmové
produkce v Jihlavé zasadni. A doufal jsem, ze Jihlava letos
festival piivita alespon dil¢i tpravou tieba jen v zakulisi.
Toto neni misto pro omluvy, ale v na§em pravnim prostie-
di se do cesty zasadni zméné stavi neuvéiitelné mnozstvi
piekazek, které nam posun vpied opravdu hodné znepii-
jemnuji. Nicméné priprava pokracuje, mésto dal spolupra-
cuje s poradateli a viile mésta zménit stav skute¢né trva.

Ale to jsou problémy, které navstévnika festivalu moz-
na az tolik nezajimaji. P¥ijeli jste se bavit, uzit si atmosféry,
nabyt nové zazitky a védomosti, mozna i studovat. Je na
poradatelich, na méstu a na dal$ich organizacich, abyste
k tomu méli dobré podminky. Vétim, Ze si zde letos splni-
te vSechna oc¢ekavani a Ze si najdete ¢as také na prochazku
Jihlavou. Malokdy byva v Jihlavé lip...

Vladimir Hink

primadtor mésta Jihlavy

Dear Festival Guests,

Allow me to once again warmly welcome you to Jihlava. We
are pleased that you have come to visit us, whether this is
your first time at the festival, or whether you have made at-
tending the festival a personal tradition.

Over the past year, a number of different foreign delega-
tions have visited Jihlava, and on each occasion we have had
an opportunity to meet with them. Once the necessary for-
malities of such meetings are done with and the atmosphere
has become more relaxed, we usually discover two things:
First, that some delegates, despite their formal attire, are
not stuffy about their positions and are capable of talking
about just ordinary things. Second, when you start talking
about ordinary things you find out what people from the
“outside” actually know about Jihlava. In the vast majority
of such conversations two terms come up repeatedly. One is
the name of Gustav Mahler, and the other is the documen-
tary film festival.

The Jihlava International Documentary Film Festival is
becoming the town’s biggest export trademark. This is para-
doxical, considering the exceptional effort that the festival’s
organisers have had to make to prepare the festival each
year. I must acknowledge how successful the festival has
become and how it is progressing despite the as yet not very
strong backing and support for it. A year ago, in this very

spot, I happily announced that city hall had prepared a proj-
ect for the reconstruction of Dukla Cinema - a facility that is
of essential importance for the festival and for film produc-
tion overall in Jihlava. And I hoped that this year the festival
would be able to enjoy at least some renovations, if just even
in the backstage area. This is no place for an apology, but in
our legal environment the path to implementing change is
obstructed by an unbelievable number of obstacles, which
make it very difficult for us to move forward. Nevertheless,
preparations continue, the city continues to work with the
organisers, and there is still a genuine will to improve the
current state of affairs.

But those are problems visitors to the festival may not
be too interested in. You have come to have a good time,
enjoy yourself, to gain new experiences and knowledge, and
maybe even to study. It is up to the organisers, the city, and
other organisations to ensure that the right conditions are
in place for you to fulfil your wishes. And I believe that this
year all your expectations will be met, and that you may also
find some time to take a walk through City of Jihlava. Rarely
is Jihlava better than it is right now...

Vladimir Hink
Mayor of the City of Jihlava



Vazené damy a panové,

s cilem pfinést novou energii ¢eské kinematografii loni
vznikl projekt RWE - energie ¢eského filmu. Jde o ojedi-
nély koncept zamétujici se na systematickou pomoc ces-
kému hranému a dokumentarnimu filmu, ktery navazuje
na 11 let naseho partnerstvi s Mezinarodnim filmovym
festivalem Karlovy Vary. Jen letos jsme se tak stali kopro-
ducenty ¢tyf novych celovecernich snimku. Diky nam bylo
odvysilano téméi 30 televiznich dokumentt. Soucasné
jsme se prostfednictvim Filmové nadace RWE & Barrandov
Studio zacali aktivné podilet na vyhledavani novych tvar-
¢ich osobnosti audiovizualni tvorby. Formou finané¢nich
granti podporujeme studenty FAMU.

Zde v Jihlavé navazujeme na uspé$nou piedchozi
spolupraci festivalu s Jihomoravskou plynarenskou, a.s.
Véfim proto, Ze i leto$ni, jubilejni 10. ro¢énik ptinese
spoustu podnétt k zamysleni a pomiize ndAm uvédomit si,
ze skute¢né ,nikdy nebylo lip“.

Dr. Ulrich Jobs

predseda predstavenstva

RWE Transgas, a.s.,

#idici spoleénosti skupiny RWE v CR

Dear ladies and gentlemen,

Pursuing to bring new energy to the Czech filmmaking
industry we developed a project called RWE - Energy of
Czech Films last year. It is a unique concept the purpose
of which is to provide systematic support to Czech fea-
ture and documentary films in line with our eleven-year
long partnership with the Karlovy Vary International
Film Festival. Thanks to the project we have become a co-
producer of four new feature films this year. Television
viewers have seen over 30 documentaries thanks to our
contribution. At the same time we have started to play an
active role in searching for new authors of audio-visual
production through the RWE & Barrandov Studio Film
Foundation. We also provide grants to the students of the
Film and Television School in Prague.

We would like to continue the previous successful co-
operation between the Jihlava Internatinal Documentary
Film Festival and Jihomoravska plynarenska, a.s. We be-
lieve that the 10th jubilee anniversary of the Festival will
bring a lot of ideas to contemplate and it will help realize
us that “It has never really been better”.

Dr. Ulrich Jobs

Chairman of the Board

RWE Transgas, a.s.,

Controlling Company of the RWE Group CZ



Vazeni piiznivei Mezinarodniho festivalu dokumentar-
nich film v Jihlave,

je vice nez symbolické, Ze se pravé Ceska spoiitelna stala
hlavnim partnerem jubilejniho 10. roéniku Mezinarodniho
festivalu dokumentarnich filmu Jihlava 2006. Vidyt motto
letosniho roé¢niku ,Nikdy nebylo lip“ ma tvarce i divaky
podnécovat k zamysleni nad ¢eskou piitomnosti a kvali-

tou Zivota v zemi uprostied Evropy.

A stejné zamysleni je jiz tradi¢ni soucasti nasi kazdo-
denni prace v bance, je pro nas vychodiskem i vyzvou. Je
thelnym kamenem, podle néjz projektujeme a budujeme
moderni evropsky bankovni dtim, jehoZ prvoiadym posla-
nim je byt schopen pomoci kazdému ¢lovéku v této zemi
zit 1épe nez kdykoliv piedtim, Zit podle jeho piedstav a spl-
nit si vSechny sny. Pravé to pro nas znamena byt bankou
prvni volby.

Stejné jako v piipadé usili tvirci dokumentarnich
filmt zachytit, zmapovat a pochopit obraz kazdodenniho
svéta a spole¢nosti se jedna o tkol, ktery nikdy neskondi,
ktery nikdy nebude bezezbytku naplnén. Pfesto se musime
neustdle snazit o jeho napliiovani. A pravé dokumentarni
film je zrcadlem, které nam reflektuje, zda snaZeni nas
vSech nepostrada sméiovani vpied, blize k nasim sntm

a otekavanim.

Proto pieji vSem tvircim dokumentarnich filmu, ce-
lému publiku, mym kolegtim v bance i vS§em nasim klien-
tiim, aby nasSe Zivotni snaZeni nikdy neustalo.

Hezky festival viem.
Jack Stack

predseda predstavenstva a generdlni feditel
Ceska spovitelna, a. s.

Dear Friends of the Jihlava International Documentary
Film Festival,

It is more than symbolic that Ceska spotitelna has become
the main partner of the jubilee 10th year of the Jihlava
International Documentary Film Festival 2006.This year’s
festival is held under the motto “It has never been better”
which should challenge both the filmmakers and the au-
dience to much deeper reflection on the quality of life in
contemporary Czech Republic - a country in the middle

of Europe.

The same reflection has become a traditional facet of
our everyday work at the bank. It is the cornerstone on
which we design and build our modern European bank-
ing house whose key mission is to help every man and
woman in this country live a better life than ever before,
a life that meets all their expectations and dreams. This it
what we mean when we say we want to become the First
Choice Bank.

As with documentary filmmakers who endeavour to
capture, map out and understand the reflections of the
everyday world and society, this is a never ending effort,
an effort which can never be fulfilled entirely. Yet, we have
to try persistently to fulfil it. And a documentary film is
the mirror which gives us the reflection of whether our

effort is the one which makes us all move forwards to our
expectations and dreams.

Therefore let me make a wish for all documentary film
makers, all members of the audience, all my colleagues at
the bank, and all our clients: that our life’s endeavours
never stop.

Enjoy the Film Festival.
Jack Stack

Chairman of the Managing Board and CEO
Ceska spotitelna, a. s.



Dokumentarni film je jednou z tvaii Ceské televize, mozna
tou nejvyraznéjsi. Jako podporovatel ptivodni dokumen-
tarni tvorby je Ceskd televize v tuzemském televiznim
prostiedi nejvétsim a jedineénym, stale jesté dosti osa-
mocenym producentem. MiiZeme se pochlubit jak nertz-
néj$imi ocenénimi na mezinarodnim poli, tak i doméacim
ohlasem, ktery nase dokumenty vzbuzuji u veiejnosti.

Ceska televize svou aktudlni a napaditou dramaturgii
pomaha vzniku zajimavych dokumentt v tematicky Siro-
kém zabéru ve spolupraci se souc¢asnou $pickou tvirci.
I diky televizi veiejné sluzby ma ceska dokumentarni
tvorba - dnes mtizeme jiz iici $kola - ve svété velmi dobry
zvuk. P¥itom ale nezapominame ani na zacinajici umélce,
davame ve vysilani ptileZitost studenttim a zadinajicim
filmaitim, véetné dokumentaristii. A zejména jim je ur-
¢en i Mezinarodni festival dokumentarnich filmu Jihlava,

prestizni a vlastné velmi mlady festival - nejen léty trvani,
ale i svymi poiadateli a hlavné divaky. Tésim se na nova
dila mladych umélct, ktera festival nabidne, tedy na
autentickou zpravu o tom, jak vidi tento svét nejmladsi

generace.

Jiri Janecek

generalni reditel Ceské televize

Documentary film is one of the many faces of Czech
Television, and perhaps its most distinctive. As a support-
er of original documentary work Czech Television is the
largest producer of such work and occupies an unrivalled
and still quite isolated position in this sphere within the
domestic television sector. We are able to boast a number
of international awards and take pride in the positive
reception that our documentaries arouse in the domestic

public.

Czech Television’s topical and creative production
work contributes to the development of interesting docu-
mentaries that cover a broad field of themes and are cre-
ated in cooperation with contemporary top filmmakers.
It is thanks also to public service television that Czech
documentary film - what could today be called a school
of Czech documentary filmmaking - enjoys such positive
international renown. Nor do we forget our emerging art-
ists, providing space for the work of students and young
filmmakers, including documentary filmmakers. And it
is for them in particular that the Jihlava International
Documentary Film Festival, a prestigious and young festi-

val - in terms of its history and its organisers and viewers
- is designed. I look forward to viewing new work by the
young artists the festival presents and to an authentic re-
port on how the young generation views the world today.

Jiri Janecdek

General Director of Czech Television



Festivaly jako privilegovana mista setkavani, vymén a ob-
jevovani jsou idealnim mistem plnym Zivota otevirenym
celé Fadé talenti, piibéhti a emoci, které spole¢né vytva-
feji fenomén evropské kinematografie.

Cilem programu MEDIA Evropské unie je propagovat
evropské audiovizualni dédictvi, podporovat mezinarodni
iteni filmu a zvySovat konkurenceschopnost audiovi-
zualniho primyslu. Program MEDIA ocetiuje kulturni,
vzdélavaci, spole¢enskou a hospodaiskou roli filmovych
festivali a kazdoro¢né se podili na financovani témeér
stovky festivalti po celé Evropé. Jsou to festivaly, které
vynikaji bohatosti a rtiznorodosti programu, piileZitostmi
k navazovani kontaktt a setkavani jak profesionalii, tak

vefejnosti, podporou mladych tvirct, iniciativami na poli
vzdélavani a vyznamem, jejz piikladaji rozvoji interkul-
turniho dialogu. V roce 2005 uvedly festivaly podporované
programem MEDIA vice neZ 15 0oo evropskych dél pro
témeéi 2,5 milionu milovnika filmu.

Costas DASKALAKIS

Vedouci jednotky

Program MEDIA

Executive Agency Education Audiovisual and Culture

A privileged place for meetings, exchanges and discovery,
festivals provide a vibrant and accessible environment
for the widest variety of talent, stories and emotions that
constitute Europe’s cinematography.

The MEDIA Programme of the European Union aims to
promote European audiovisual heritage, to encourage the
transnational circulation of films and to foster audiovi-
sual industry competitiveness. The MEDIA Programme ac-
knowledges the cultural, educational, social and econom-
ic role of festivals by co-financing almost one hundred
of them across Europe each year. These festivals stand
out with their rich and diverse European programming,
networking and meeting opportunities for professionals
and the public alike, their activities in support of young

professionals, their educational initiatives and the impor-
tance they give to strengthening inter-cultural dialogue.
In 2005, the festivals supported by the MEDIA Programme
have screened more than 15,000 European works to al-
most 2.5 million cinema-lovers.

Costas DASKALAKIS

Head of Unit

MEDIA Programme

Executive Agency Education Audiovisual and Culture






Dobré dilo / Opus bonum
SoutéZ o nejlepsi svétovy dokumentdrni film
Best World Documentary Film Competition
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103 minut 2 ukradeného kufru

Lost Holiday

Svétova premiéra / World Premiere

Ceska republika / Czech Republic 2007

Bar / Col / 35mm / 103"

ReZie / Director - Lucie Kralova

Scénaf / Script - Lucie Kralova

Kamera / Photography - Tomas Stanek, Braiio Pazitka
Stiih / Editing - Jakub Hejna

Zvuk / Sound - Richard Miiller

Hudba / Music - Petra Gavlasova

DOCUfilm Praha - Martin Reznitek

Nekrasova 2/649 | 160 00 Prague 6 | Czech Republic
Contact: Martin Reznitek | Cell: +420 608 874 722
reznam@seznam.cz | productionglostholiday.com

mm_z,\_mx:\‘( ;n‘r
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EUROPEAN FORUM

Ptivodné mél byt film sociologickou sondou a zaroven
esejem na téma masového turismu. Jeden ¢esky cestovatel
ale na svém vyleté do Svédska nasel odhozeny zasly kufr

a v ném tasku plnou nevyvolanych filmt. Doma v Cesku
zjistil, Ze na negativech jsou vyfoceni neznami asijsti
turisté. BB Z filmu se razem stalo detektivni patrani, nebot
rezisérka se rozhodla, Ze se vyda po stopach téchto Sesti
neznamych Asiatii. Jeji cestu vedly fotografie do Némecka
a na sever Evropy. V Praze probéhla vystava vSech 756
vyvolanych snimkii, jejiz soucasti byly také piednasky
filozofd, cestovatelt a historikt.. Hl Ve chvili, kdy bylo jasné,
7e na fotografiich jsou Cinané, vstoupili tviirci na ¢inska
internetova diskusni fora. P¥ibéh Cechti, kteti zachranuji
Citantim jejich vzpominky, se stal natolik popularni, Ze
pomoc nabidla ¢inska statni televize a rezisérku pozvala.
Hl Ptivodni téma se tak zdsadné rozsiiilo. NejenzZe se

do filmu promita sou¢asnd mnohovrstevnata realita
asijské zemé, ale filmaii se sami stavaji soudasti ¢inského
televizniho pramyslu, ktery po svém pievypravuje jejich
piibéh. Bl Dokumentarni detektivka Lucie Kralové patii
k nejvyznamnéjsim ¢eskym dokumentarnim projektam,
je filmem o cesté, fotografii a identité v propojeném
svété, o paméti a vyznamu uchovavani obrazi, o Cesich,
Evropanech a Citianech.

The film was originally intended to be a sociological inquiry
and an essay on the topic of mass tourism. However, on

a trip to Sweden a Czech tourist discovers a discarded old
bag full of undeveloped film. Back in the Czech Republic

he discovers that the negatives show pictures of Asian
tourists. Hll The film immediately turns into a detective
investigation as the director decides to set out in search of
these six mysterious Asians. The photographs lead her to
Germany and to Northern Europe. In Prague an exhibition
was made of all 756 developed photographs, accompanied
by lectures from philosophers, travellers, and historians.
BE The moment it became clear that the people in the
photos are Chinese the filmmakers began communicating
through Chinese Internet discussion fora. The story of the
Czechs trying to save the memories of a group of Chinese
became so popular that Chinese state television offered

to help and invited the director to China. Il The original
topic thus grew substantially in scope. Not only does the
film reflect the multifaceted reality of Asian countries,

but the filmmakers also become a part of the Chinese
television industry, which relates their story in its own way.
HHE This documentary detective story by Lucie Kralova is one
of the most significant Czech documentary projects, it is

a film about travel, photography and identity in an inegrated
world, about memory and the meaning behind preserving
images, and it is about Czechs, Europeans, and Chinese.
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Anatomie zla
The Anatomy of Evil

Ceska premiéra / Czech Premiere

Dénsko / Denmark 2005

Bar / Col / Betacam SP PAL / 90'

Rezie / Director - Ove Nyholm

Scénéi / Script - Ove Nyhaolm

Kamera / Photography - Dan Holmberg, Dirk Briiel
Sttih / Editing - Ghita Beckendorff

Zvuk / Sound - Morten Green

Hudba / Music - Oystein Sevak

Angel Films A/S

Blomstervanget 52 | 2800 Kgs. Lyngby | Denmark
Tel: +45 7070 2270 | Fax: +45 7070 2271
infoangelfilms.dk | www.angelfilms.dk

Nordisk Film International Sales
Mosedalvej 14 | 2500 Valby | Denmark

Tel: +45 3618 8200 | Fax: +45 3618 9550 | ontact@nordiskf

Zdalo se, Ze po druhé svétové valce - a s paméti vyhlazeni
miliont lidi - se Evropa uz nikdy nestane mistem
hromadného zabijeni. Ale za ukrajinskym Lubny, kde bylo
jednoho Fijnového dne zabito na dva tisice Zidi, nasledovala
po desitkach let Srebrenica. lll Filmova esej predstavuje ty,
kteti se osobné podileli na evropskych genocidach. Pokousi
se osvétlit sily krutosti, které vedly lidi Zijici dnes oby¢ejné
zivoty k tomu, Ze se dopustili hromadného vrazdéni.

Bl Vypovidaji piislusnici polovojenskych srbskych skupin

a dva velitelé tzv. Einsatzgruppe, jez ptsobila na vychodni
fronté, kde béhem dvou let ¢tyti z jejich jednotek vyvrazdily
vice nez milion lidi. ll Nékteii z muza piijali ucast ve
filmu jako prostor k obhdjeni se ¢i k litosti. Jini jen popisuji
mechaniku vrazdy, jako by svoji vypovédi o praci vojaka
chtéli prispét do protokolu dé&jin. Byvaly velitel némeckého
komanda popisuje, jak efektivné vykonavali svoji praci:
zeny byly prinuceny drzet své dité na hrudi, aby mohli byt
zabiti dva lidé jednou kulkou. lll Refrénem snimku je cesta
krajinou, nato¢ena v pomalém snovém pohybu. Nete¢na
piiroda dava filmu elegicky raz a rezisér, tazajici se po
povaze zla, obraci v zavéru otazku proti sobé: jak bych se
zachoval v podobné situaci, jednal bych jinak nez tito vrazi?

It seemed that after the Second World War - and with

the memory of the Holocaust - Europe would never again
become the site of mass execution. But after the events of
Lubny in Ukraine, where on one October day two thousand
Jews were killed, decades later there was Srebrenica.

Bl This film essay presents those who personally played

a part in European genocides. It attempts to throw light
on the forces of brutality that led these people now living
ordinary lives to commit mass murder. lll Testimony is
presented from members of Serbian militia groups and
two leaders of the so-called Einsatzgruppe, which operated
on the Eastern front, where more than a million people
were killed over two years by four of the group’s units.

Bl Some of the men took participation in the film as an
opportunity to defend themselves or express regret. Others
just describe the mechanics of murder, as though their
statements about the deeds of a soldier were meant to
contribute to the records of history. The former leader of
a German commando group describes how effectively they
performed their work: women were forced to hold their
children against their chest so that two people could be
killed with one bullet. Bl The film’s refrain is a journey
through landscape, filmed in a slow, dreamy motion.
Impassive nature gives the film an elegiac tone, and asking
about the nature of evil, in the end it turns the question
around: How would I behave in a similar situation, would

I behave differently than these murderers?
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Bila velbloudice
The White She-Camel

Stfedoevropska premiéra / Central European Premiere

Belgie / Belgium 2006

Bar, Ch / Col, B&W / Betacam SP PAL / 52'
Rezie / Director - Xavier Christiaens
Scénaf / Script - Xavier Christiaens
Kamera / Photography - Xavier Christiaens
Stiih / Editing - Xavier Christiaens

Hudba / Music - Xavier Christiaens

OSTROV ashl
9, rue Pieter De Waet | 1780 Wemmel | Belgium
Tel : +32 2 248 29 65 | ostrovgaltern.org

Wallonie Image Production
Quai des Ardennes 16-17 | 4020 Liege | Belgium
Tel: +32 4 340 10 40 | th.detaille@wip.be

Muz se po dlouhé cesté vraci zpét. Okna v mistnosti jsou
otevirend, manzelka spi, ale zd4 se, Ze muZ nepoznava nic

z toho, co kdysi duvérné znal. ReZisér Xavier Christiaens
navazuje na sviij piedchozi film Chut kumysu a znovu
sklada dokumentarni obrazy ve vyjimeéné snové montazi.
Bl Cernobilé zabéry filmu vytvareji izolovany svét, v némz
pruzkum moznosti a hranic filmového vypravéni umoziiuje
zobrazit a studovat lidské chovani v situaci neidentifi-
kovaného ohrozZeni. lll Aralské jezero vysycha: na konci
padesatych let zacala jeho hladina klesat, protoze sovétsti
inzenyti kvtli zavlazovani bavlnikovych plantazi odvadéli
vodu jeho pritokt do pousté, birehy ustoupily o sto padesat
kilometrt a na mistech vyschlého dna jsou solné plané, kde
prach pokryva rezavé vraky lodi. Poust, kterou zapii¢inili
lidé, proménuje ¢asoprostorova koncepce filmu ve
futuristicky obraz zkazy. Hll Experimentalni paradox filmu
archivuje obrazy budoucnosti, nebot souc¢asna katastrofa je
jen predzvésti apokalypsy. Snimek stoji na stejném zakladé
jako Tarkovského Stalker ¢i Markerova Rampa, charakte-
rizuji jej popalené obrazy, surové ticho a fyzicky pocitovana
nepiitomnost vody. A i v Bilé velbloudici nakonec
zahlédneme nadéji. Hll Jakou cestu musime ujit, abychom
pochopili?

A man returns home after a long journey. The windows

in the room are open, his wife is sleeping, but it seems

as though the man recognises nothing of what was once
intimately familiar to him. The director Xavier Christiaens
follows up on his previous film Taste of Koumiss and
compiles his documentary images to form a uniquely
dreamy montage. lll The film’s black-and-white shots create
an isolated world in which he probes the capacity and limits
of film narrative to study and portray human behaviour

in a situation of unidentified threat. Bl The Aral sea is
drying up: the water level began falling towards the end of
the 1950s after Soviet engineers re-directed water from its
tributary to irrigate cotton plantations in the desert. The
banks of the sea have receded by one hundred and fifty
kilometres, and in places salt plains cover the dried up sea
bed, and dust cakes the rusting ruins of ships. The film’s
temporal and spatial conception transforms this desert,

a product of the actions of man, into a futuristic image of
decay. Hll The current catastrophe is just an omen of the
apocalypse to come, and as an archive of images of the
future the film becomes an experimental paradox. The
film rests on the same foundations as Tarkovski’s Stalker
or Chris Marker’s La Jetée, characterised by burnt images,
a raw silence, and the physical sensation of the absence of
water. And in White She-camel we ultimately catch glimpse
of some hope. lll What journey must we take in order to
understand?
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Denik bengalského bicyklu

Bengal Bicycle Diary

Svétova premiéra / World Premiere

Velké Britanie / United Kingdom 2006
Bar / Col / DV CAM / 43'

Rezie / Director - Angus Reid

Scénaf / Script - Angus Reid

Kamera / Photography - Angus Reid
Stiih / Editing - Angus Reid

Zvuk / Sound - Angus Reid

Speakeasy Pictures
Angus Reid
angus_speakeasy@yahoo.com

V tnoru 2006 se rezisér Angus Reid vydal spole¢né se
skupinou cyklist na cestu zapadnim Bengéalskem s cilem
urazit sedm set kilometrti béhem sedmi dnti. Po nékolika
dnech ¢lenové vypravy vazné onemocnéli. P¥i¢inou
nevolnosti, priajmu a hore¢ky byl parazit Entomoeba
histolytica. Sou¢asné s privodnimi symptomy zacal vznikat
tento film. BB Rytmus esejistické road-movie urcuje jizda na
kole, nemoc a vypravéné sny. V jednom z nich se rezisérovi
zdalo, jak obchdzi svij vlastni dtim, ale vidi, Ze v§e uvnit¥
je prestavéné a kdosi jej nechal nové vymalovat. lll ReZisér
se chtél poddat cesté, jejimz smyslem mélo byt obnoveni
vule, vedouci k vypoiadani se s nepoiadky duse. Nemoc

ale nezadrzitelné smétuje k rozbiti ¥adu, ktery méla cesta
ustavit, podminuje télo a ukazuje meze lidského odhodlani.
Bl Stav téla urc¢uje pohled filmu. Nemoc sice pohlcuje
zivotni silu jedince, ale zaroven se stava projekéni plochou,
v niz se spojuji vSechny dojmy z cesty a setkani, o nichz
¢loveék jesté nevi, jak vyznamna budou. Hll Cyklistovym
okem je kamera, ktera svét tii$ti na atrzky malych ptibéha.
Zprava o cesté se rozpada v mozaiku fragment?, ohrani-
¢enych komentatem, v némz se prostupuje osobni piibéh

s $irsim kulturnim poselstvim.

In February 2006 the director Angus Reid set out with

a group of cyclists on a trip through western Bengal with
the aim of covering seven hundred kilometres in seven
days. After several days some members of the expedition
became seriously ill. The cause of their nausea, diarrhoea,
and fever was the parasite Entomoeba histolytica. The film
evolved along with the symptoms of illness. lll The rhythm
of this essayist road-movie is set by the journey by bicycle,
by the progress of the illness, and by the telling of dreams.
In one the director dreams that he is moving around

his own home but he can see that everything inside has
been reconstructed and someone has had it repainted.

Bl The director had wanted to surrender himself to this
journey, which was conceived as a journey to renew the will
in order to come to terms with a disturbance of the soul.
But the illness proceeds inexorably towards destroying the
order that the trip was intended to create, the body is made
conditional, and the limits of human resolve are revealed.
Bl The state of the body determines the film’s point of view.
While the illness consumes the life force of the individual,
it also becomes a screen onto which all the impressions and
meetings from the trip are projected, no one yet knowing
how significant they may become. lll The cyclist’s eye is

the camera, which breaks the world down into fragments
of small stories. The report on the trip breaks down into

a mosaic of fragments, flanked by commentary, in which

a personal story mingles with a broader cultural message.
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Der Kick
Der Kick

Ceskéd premiéra / Czech Premiere

Néemecko / Germany 2005

Bar / Col / 35mm / 82'

ReZie / Director - Andreas Veiel

Scénaf / Script - Andreas Veiel, Gesine Schmidt

Kamera / Photography - Jorg Jeshel bvk, Henning Briimmer
Stiih / Editing - Katja Dringenberg

Zvuk / Sound - Titus Maderlechner

Nachtaktivfilm

Hektorstr. 18 | 10711 Berlin | Germany

Tel: +49 30 324 23 02 | Fax: +49 30 327 034 55
nachtaktivfilmghotmail.com

V noci na 13. ¢ervence 2002 bratii Schonfeldové zabili
spole¢né se svym kamarddem Sebastianem Finkem
Sestnactiletého Marinuse Schoberla, kterého pied smrti
ponizovali a bili. Inspirovani filmem American History

X (Kult hakového krize, 1998) zlomili bezmocnému
mladikovi vaz kopnutim do zatylku. Pachatelé a obét
pochazeli z Potzlowa, vesnice Sedesat kilometrt severné od
Berlina. Hll A% po ¢tyfech mésicich byla trojice obvinéna.
Béhem soudniho procesu je média vyli¢ila jako pravicové
extremisty, kteii vzesli ze socialné devastované vychodni
¢asti zemé. HM Rezisér se rozhodl prolomit medialni
vysvétleni a zaujat samotcelnosti ¢inu se vydal do vesnice,
aby znovu nahral svédectvi vSech aktért udalosti. Opét
prostudoval veskeré zaznamy vySetiovani a soudniho
li¢eni. Vysledkem je text-protokol. Hll Jeho autentické véty
pievedl do dramatické formy, realizované pouze dvéma
herci. Vysledkem bylo dokumentarni drama reprizované

v strohych kulisach na jevisti berlinského Divadla Maxima
Gorkého. lll Sugestivni piedstaveni poté Veiel prenesl na
platno. Film zduraziiuje minimalismus p¥edstaveni, neni
v ném nic, co by mohlo odvadét nasi pozornost. Der Kick
jde na samou hranici Zzanru. Nabizi v§ak dokumentu vlastni
distanci, kterd umoznuje problém nahlédnout piedevs§im

analyticky.

On the night of 13 July 2002, the Schénfeld brothers and
their friend Sebastian Fink killed sixteen-year-old Marinus
Schéberl, after first humiliating and beating him. Inspired
by the film American History X (1998) they broke the
helpless young man’s neck by kicking him in the back of the
neck. The murderers and their victim came from Potzlow,

a village sixty kilometres north of Berlin. lll Four months
later the threesome were charged. During the trial the
media portrayed them as right-wing extremists who came
from the socially desolate eastern part of the country.

Bl The director decided to burst this media explanation,
and with the aim of examining their deed as the end in
itself he set out for the village to again record the testimony
of everyone involved in the event. He re-examined all the
records of the investigations and the court proceedings. The
result is the minutes of the event. Hl Its authentic content
was transferred into dramatic form with the aid of two
actors. This produced a documentary drama performed

in the stark backstage wings of the Maxim Gorky Theatre

in Berlin. Hl Veiel then put the suggestive performance

on the screen. The film highlights the minimalism of the
performance; it contains nothing that could distract our
attention. Der Kick goes to the edges of this genre. However,
the documentary offers its own detachment, which

allows the issue to be viewed primarily from an analytical
perspective.
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Host 2ivota

A Guest of Life - Alexander

Csoma De Koros

Ceskéd premiéra / Czech Premiere

Madarsko / Hungary 2006

Bar / Col / 35mm / 80'

ReZie / Director - Tihor Szemz

Scénaf / Script - Laszlg Sari

Kamera / Photography - Istvan "Taikyo" Szaladjak
Stiih / Editing - Teri Losonci

Zvuk / Sound - Tamas Zanyi

Hudba / Music - Joseph Haydn, Muhammad Rafi,
Tibor Szemz§

Profil-M 94 | Klara Paszternak

Daniel u. 23/F | 1125 Budapest | Hungary
Tel: +36 1 200 1851 | Fax: +36 1 200 1851
infogcsomafilm.hu | www.csomafilm.hu

Alexander Csoma de Koros (1784-1842) byl presvédcéen, ze
koteny madarského jazyka musi hledat daleko na vychodé.
Vzdélanec, ktery ovladal t¥inact jazyku, stravil v Tibetu
skoro dvacet let. Dikaz o ptivodu madarstiny nenalezl,

ale stal se vyznamnym zprostiedkovatelem buddhistické
kultury. Je autorem prvni ucebnice tibetské gramatiky

a tibetsko-anglického slovniku. ll Jedna linie filmu vypravi
prostfednictvim jednoduchych animaci pastelovych barev
lidové piibéhy o Csomovi, které jej li¢i jako neohrozeného
hrdinu. Bl Druha se pokousi zprostiedkovat nauku
tibetskych svatych textil. Ve znameni poezie a naboZenstvi
se odviji sou¢asna rezisérova pout ve Csomovych stopach,
zachycena na 8mm material. Bl Snimek neni Zivotopisem,
ale autorskou meditaci. Csomovu zku$enost vyvolavaji ozvy
ruznych jazyka, nebot jejich znalost byla uréujici pro jeho
mysleni a piistup ke svétu. Zamlzené statické obrazy evokuji
prostor Tibetu a Indie, barvy jsou stézi znatelné, jako by se
v snovosti mél spojit rezisériv pohled s Csomovyma o¢ima.
Bl Rezisér a hudebnik Tibor Szemzg byl v osmdesatych
letech vadéi osobnosti madarské experimentalni hudby.
Jeho osobité interpretace minimalistickych skladeb byly

casto soudasti instalaci, kde se stykaly s jinymi druhy uméni.

Jako skladatel se podilel na filmech Pétera Forgacse.

Alexander Csoma de Koros (1784-1842) was convinced

that the roots of the Hungarian language must be sought
somewhere in the East. An intellectual who mastered
thirteen languages, he spent almost twenty years in Tibet.
He never found evidence of the origin of Hungarian, but
he became an important mediator of Buddhist culture. He
wrote the first textbook of Tibetan grammar and a Tibetan-
English dictionary. lll One level of the film uses simple
pastel-coloured animations to relate popular tales about
Csoma, in which he is described as an unassailable hero.
Bl The second level attempts to communicate the teachings
of sacred Tibetan texts. Accompanied by themes of poetry
and religion, the director records his contemporary
pilgrimage in Csoma’s footsteps on 8mm film. ll The film
is not a biography, but the filmmaker’s meditation. Csoma’s
experience is evoked by echoes of various languages, as his
knowledge of those languages was a crucial factor in his
way of thinking and his approach to life. Hazy, static images
evoke the atmosphere of Tibet and India, and colours are
barely discernible, as though the director’s perspective and
Csoma’s eyes are meant to merge in some dreamy realm.
Bl The director and musician Tibor Szemz§ was a leading
figure in Hungarian experimental music in the 1980s. His
distinctive interpretations of minimalistic compositions
often formed part of larger installations combined with
other art forms, and he contributed to the films of Péter
Forgdcs as a composer.

Al Guenst of Life

fllexander Caoma de Hirds
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Hubena
Thin

Stfedoevropska premiéra / Central European Premiere

USA 2005

Bar / Col / DVD / 103"

ReZie / Director - Lauren Greenfield

Kamera / Photography - Amanda Micheli
Sttih / Editing - Kate Amend, A.C.E

Zvuk / Sound - Judy Karp, Claudia Katayanagi
Hudba / Music - Miriam Cutler

Lauren Greenfield Photography
2417 McKinley Avenue, Venice | California 9029 | USA
Tel: +1 (310) 822 3545 | Fax: +1 (310) 578 1686

studio@laurengreenfield.com | www.laurengreenfield.com

Cty¥i hrdinky filmu bojuji s nemoci, ktera jim pievratila
zivot, mentalni anorexii. Kazdy sedmy nemocny zemfe.
Tento fakt ¢ini z anorexie psychiatrickou diagnézu s nejvyssi
tmrtnosti. Dokument se odehrava béhem Sesti mésicu

na floridské zenské klinice. Hll Patnactileta Brittany trpi
poruchou p#ijmu potravy stejné jako jeji matka. Shelly
pieziva diky vyziveé, kterou ji do téla pFivadi implantovana
trubice. Alisa prohlasuje, Ze bude umirat, pokud to povede
k tomu, aby byla opravdu hubena. Polly je schopna sebepo-
$kozeni, jen aby se potrestala za snédeny kousek pizzy.

Bl Rezisérka se pohybuje v jejich nejtésnéjsi blizkosti,
zaznamenava detaily fyzicky a dusevné pustosicich dopada
nemoci a zaroven pronika do spleti osobnich, rodinnych

a kulturnich faktoru, které ji podminily. Sebetucta Zen

je rozleptana konzumnim kultem krasy, patologickou
$ablonou na rubu modnich vin. ll Vysledkem jsou
prusvitna, zpustosena téla, nékdy s kuzi popalenou od
cigaret, nebot i tak se d4 nenavidét. Duvérny vztah mezi
§tabem, pacientkami a personalem umoznuje vstoupit do
intimnich a bolestivych situaci. Bl Lauren Greenfieldova
je jednou z nejvyznamnéjsich americkych fotografek. Idea
filmu vznikla jiz p#i ptipravé cyklu Divéi kultura, v némz
po pét let zaznamendavala proménu vztahu Zenského téla

a spole¢nosti.

The film’s four protagonists are battling an illness that

has turned their entire lives around - mental anorexia.
Every seventh person suffering from this illness dies. This
fact has made anorexia the psychiatric diagnosis with the
highest mortality rate. The documentary covers a period

of six months at a Florida women’s clinic. Bl Fifteen-year-
old Brittany suffers from a food-ingestion disorder like her
mother. Shelly survives only thanks to the nutrients that are
introduced into her body through an implanted tube. Alisa
declares that she will die if it means that she can become
truly thin. Polly is capable of physically harming herself

as punishment for having eaten a slice of pizza. Bl The di-
rector follows them closely, recording the details of the
physically and mentally devastating effects of the illness and
at the same time penetrates the tangle of personal, family,
and cultural factors behind it. The women’s self-respect is
undone by the commercial cult of beauty, a pathological
stereotype caused by the whims of fashion. lll The result is
these transparent, ravaged bodies, some with cigarette burns
on the skin, as that too is an expression of self-loathing. The
intimate relationship between the crew, the patients and
staff allow us to enter into intimate and painful situations.
HE Lauren Greenfield is one of the foremost American
photographers. The idea for the film emerged during
preparation of the cycle Girl Culture, in which she recorded
the transformation of the relationship between the female
body and society over the course of five years.
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John & Jane
John & Jane

Stfedoevropska premiéra / Central European Premiere

Indie / India 2005

Bar / Col / 35mm / 83"

ReZie / Director - Ashim Ahluwalia

Kamera / Photography - Mohanan, Mukul Kishore

Stih / Editing - Ashim Ahluwalia, Shai Heredia,

Meghana Manchanda

Zvuk / Sound - Mohandas, Ashim Ahluwalia, Tarun Bhandari
Hudba / Music - Masta’Justy, Matematics,

Thomas Brinkmann, Minamo

Roco Films International

20 Hillcrest Rd. Tiburon | California 94920 | USA
Tel: +1 415 435 4631 | Fax: +1 415 435 4691
annie@rocofilms.com

Ohromna mistnost zalita svétlem zaiivek, v niz desitky
telefonnich operatorti hovo¥i s americkymi zakazniky. Ti
netusi, ze jejich objednavky na zbozi z televizni reklamy
ptijimaji mladi Indové z Bombaje, kte#i kvtli ¢asovému
posunu pracuji vyhradné v noci. lll ReZisér sleduje

osudy Sesti z nich, aby zaznamenal pozvolnou proménu
identity lidi, ktefi vyrustali v indickém kastovnim systému
a nyni prijimaji americké hodnoty. Bl Hrdinové filmu

ziji v z6né smisenych kulturnich signalt a no¢ni smény
usazuji jejich zivoty do zvlastniho oparu. V praci si iikaji
John nebo Jane a pod novymi jmény mluvi s americkymi
dachodci o slevach na zbozi, které nikdy nevidéli. Jsou
trénovani v americké angli¢tiné a firemni kultura jim
v§tépuje americky sen. Hll Zabéry New Yorku st¥ida ruch
Bombaje, ptelidnéného, hluéného a $pinavého mésta, které
je sugestivnim pozadim piibéhu jako socialni struktura

a globalni obchodni uzel. Rezisér Ashim Ahluwalia natoc¢il
snimek vysostné filmaiskym stylem, ktery nechava z prachu
indickych predmeésti povstat védeckofantastickou pustinu
pramyslové zény. lll Indové se ve filmu stavaji virtualnimi
Ameri¢any. Snimek popisuje novou formu odcizeni, zdanlivé
dobrovolnou, nicméné vyrtstajici ze socidlni situace

a poukazujici na proménu svéta ekonomickou globalizaci.

A huge room bathed in electric light, where dozens of
telephone operators converse with American customers,
who are unaware that they are ordering goods sold on TV
from young Indians in Mumbai, who because of the time
change always work at night. Bl The director follows the
fates of six of them in order to record the gradual change
in the identity of people who grew up in the Indian caste
system and now espouse American values. lll The film’s
heroes live in a zone of mixed cultural signals, and the
constant night shifts cast a strange haze around their lives.
At work they call themselves John or Jane, and under their
assumed names they chat with American pensioners about
the price of goods they have never seen. They are trained
to speak American English, and the company culture
inculcates them with a feeling for the American dream.
Bl Shots of New York alternate with the hustle of Mumbai,
an overpopulated, noisy, and dirty town, which as a social
structure and a global business hub forms the suggestive
backdrop to the story. The director Ashim Ahluwalia shot
the film in a pure cinematographic style that turns the
dust of an Indian suburb into a science-fantasy industrial
wasteland. Hl In the film Indians are turned into virtual
Americans. The film depicts a new form of alienation,
seemingly voluntary, but nonetheless emerging out of
certain social circumstances, and revealing how economic
globalisation is changing the world.
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Narozeni / Matka
Birth / Mather

Stfedoevropska premiéra / Central European Premiere

Japonsko / Japan 2006

Bar / Col / Betacam SP PAL / 43'

ReZie / Director - Naomi Kawase

Kamera / Photography - Naomi Kawase

Stih / Editing - Naomi Kawase, Takefuji Kayo
Zvuk / Sound - Naomi Kawase

Sent Inc. + Kumie

1026-2, Horen-cho, Nara-shi | Nara 6308113 | Japan
Tel: +81 742 27 2216 | Fax: +81 742 27 2216
noirmam@sepia.ocn.ne.jp | www.kawasenaomi.com

24. dubna 2004 se japonské rezisérce Naomi Kawase narodil
syn Mitsumi. V souladu s tradici jej porodila na rohozce

s pomoci asistentky obklopena svymi nejbliz§imi. A¢koli
chtéla pivodné pouze zaznamenat zazitek vznikajiciho
zivota uvniti vlastniho téla, pokradovala v nataceni jesté
vice nez rok po porodu. Hll Forma dokumentarniho deniku
umozZnuje rezisérce v intimnim $epotu piemyslet o svété.

Film je emocionalnim kyvadlem mezi jednotlivymi Zivotnimi

momenty, minulymi a soufasnymi city. Zaroven pracuje

s atakujicimi obrazy, v nichz je lidské télo krvavé a teplé.
El Ani samotny porod neni nato¢en v naznacich. Vidime,
jak se Zena otevira, aby piivedla na svét novy zivot, jak
podlozka vsakuje plodovou vodu, jsme svédky presttizeni
pupeéni $nary. Bl Tarachime je ve staré japonstiné slovem
pro matku. Ale tu svoji rezisérka nepoznala, vychovavala ji
babicka. Téhotna zZena se znovu k devadesatileté Zené vraci:
jeji nahé, zvrasnélé prsy jsou symbolem i jejiho budouciho
matetstvi. lll Babi¢¢ina smrt patii fece ¢asu, proti jejimuz
proudu se dokument vydava. Zabéry tepajiciho ultrazvuku
nenarozeného ditéte i zastaveni u strohého nahrobku
spojuje film jako uzel mezi cestami zivych a poztistalosti po
zivotech mrtvych.

On 24 April 2004 the Japanese director Naomi Kawase

gave birth to a son, Mitsumi. In accordance with tradition,
she gave birth to her child on a mat with the aid of an
assistant and surrounded by her loved ones. Although she
had originally wanted to record only the experience of life
emerging within her body, she continued to film for over

a year after the birth. lll The docu-journal form of the film
allows the director to reflect on the world with confiding
whispers. The film is an emotional pendulum that swings
between moments in life and past and present feelings.

At the same time it works with the powerful images of

a warm and bloody human body. lll Even the birth itself

is filmed with an open approach. We see her body opening
up preparing to bring new life into the world. We see the
mat soak with amniotic fluid. We witness the umbilical
cord being cut. Bl Tarachime is the word for mother in
old Japanese. The director never knew her mother and was
raised by her grandmother. Pregnant, she returns to the
ninety-year-old woman: her naked, lined breasts symbolising
the director’s future motherhood. Bl The grandmother’s
death is part of the river of time, but the documentary sets
out against its current. Shots of the pulsating ultrasound
of the unborn child and of the stark grave bind the film to
form an intersection between the paths of the living and
what the dead leave behind.
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Pasledni vegere
Last Supper

Ceskéd premiéra / Czech Premiere

Svédsko / Sweden 2005

Bar / Col / Betacam SP PAL / 58'

Rezie / Director - Mats Bigert, Lars Bergstrim

Scénaf / Script - Mats Bigert, Lars Bergstrdm

Kamera / Photography - Charlie Drevstam, Gosta Reiland
Stiih / Editing - Daniel Jonsdter

Zvuk / Sound - Thomas Huhn, Ljudligan

Hudba / Music - OCSID, Carl Michael von Hausswalff,
Jean-Louis Huhta, Edward Graham Lewis

SVT Sales
Hangdvégen 18 | 105 10 Stockholm | Sweden
Tel: +46 8 784 86 14 | svtsales@svt.se | www.svtsales.com

Byvaly vézenisky kuchai se ujal rekonstrukce ptipravy jedné
z poslednich veceri pied popravou. Ta je svornikem zpovédi
odsouzenych a dozorct, kteii se stavaji soucasti tizivého
déjepisu, jimz prosvita blizkost smrti. lll Koncept, pripomi-
najici televizni poiady o vaieni, spojuje dokumentarni
material s dislednou stylizaci, ikonickou instalaci a animaci
(doc-meets-installation-art-pie). lll Film je nejen sestupem
do historie, kdyZ ptripomina, Ze uz v starovékém Recku

meélo jidlo dat silu na posledni cestu, ale je i vypravou
napii¢ kulturami: k hranici zasvéti se vydavame v Thajsku,
na Filipinach, v Japonsku a Jizni Africe. Na svoji posledni
veceti pak ¢ekaji tisice lidi ve Spojenych statech. lll Sym-
bolické pohostinstvi je zdrojem imaginace, a tak ve filmu
ozivaji hladovi duchové thajskych mytt i obrazy inspirované
JeziSovym gestem: toto je mé télo, které obétuji za vas. Nl
Filmem se zaroven nese tuivaha, jakou pozici zaujima trest
smrti a ritual s nim spojeny v éie ,biomoci" (jeZ podle
Foucaulta poprvé v déjinach klade dtraz na Zivot misto
pouhého rozhodovani o smrti), jakou roli sehrava poprava ve
stavajici organizaci trestnych instituci, zda symbolickd moc
absolutniho trestu odpovida rozvinuté socialni struktuie
zapadni spole¢nosti.

A former prison cook undertakes to reconstruct one of the
final meals he prepared for a prisoner before execution.

It is around this event that the comments and testimony

of the prisoners and guards in the film revolve, as they
become part of this gloomy history, permeated by a sense
of approaching death. lll The film's concept, reminiscent
of a TV cooking show, combines documentary material and
a consistent stylisation, iconic installations and animation
(doc-meets-installation-art-pie). Hll The film is not just

a descent into history, recalling how in Ancient Greece

food was intended to fortify a person to make their final
journey, but is also an excursion across cultures: we set out
to the edge of the afterlife in Thailand, the Philippines,
Japan, and South Africa. Thousands of people in the United
States meanwhile await their last suppers. lll This symbolic
feast is the source of imagination, and thus in the film the
hungry spirits of Thai myth are brought to life and images
are inspired by Jesus's sacrifice - this is my body, I give

it up for you. Hl The film also moves through reflections
on what place the death penalty and the ritual attached

to it occupy in the era of "biopower" (which, according to
Foucault, for the first time places emphasis on life instead
of just decisions about death), what role does execution play
in the existing system of penal institutions, and whether the
symbolic power of capital punishment corresponds to the
advanced social structure of Western society.
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Syr a cervi
The Cheese & the Worms

Stredoevropska premiéra / Central European Premiere

Japonsko / Japan 2005

Bar / Col / Video / 98'

Rezie / Director - Kato Haruyo

Kamera / Photography - Kato Haruyo, Kato Naomi,
Kurita Masanori, Nakajima Norio

Stiih / Editing - Kato Haruyo

Zvuk / Sound - Kikuchi Nobuyuki, Hayakawa Kazuma,
Kuze Keiko

Hudba / Music - Suga Dairo

Kazuo Nakayama

6-2-9-203, Horie Urayasu-city 279-0041 | Chiba | Japan

Tel/Fax: +81 47 355 8455
kaz112@tj8.so-net.ne.jp | www.chee-uji.com

Ve spole¢nosti babicky travi rezisérka ¢as s umirajici
matkou. Nékdy zajde na navstévu k bratrovi v sousedstvi.
Subtilné zachycené umirani je rodinnou udalosti. Byt
piitomen smrti nejbliz§ich patii k zivotu rodiny, ktera je
jen soudasti vys$siho organismu. Hll Prosvétlené video-haiku
jednoznaéné odpovida na etické otazky spjaté se zdznamem
konce ¢lovéka. Zaroven je vic nez rodinnym denikem,
nebot v obrazech promysli to, ¢eho je svédkem. Jednotlivé
vyjevy predéluji bilé obrazy. V zavéru se bila nepfitomnost
prodlouzi, reprezentuje matéinu smrt a rezisér¢in zal nad
ni. Smrt znamend zmizeni obrazu, nebot uz neni tvare,
ktera by mu davala smysl. Hll Filmai¢ina piitomnost je
velmi diskrétni, sly§ime jeji hlas, je klidny a plny citu. Jen
jedenkrat promluvi ostie a prisné, a to v okamziku, kdy
dité leze ptres mrtvolu Zeny, ktera je piipravena k obiadu.
Hl Kamera je soucasti ruky, ktera kdyz je tireba, musi
pomoci - v tu chvili piestane obraz existovat. I proto

neni kamera vetfelcem ani chladnym okem. Je souéasti
pomoci, je pribéZnym albem a zaroven prostfedkem citu.
Bl V jednom z rozhovoru ¥ekla rezisérka, ze chtéla natoéit
film s pocitem ktze. Poeticka tkan filmu dovoluje divakovi,
aby byl ucasten zazitku, ktery piekrac¢uje hranici mezi télem
a filmem.

The director spends time with her dying mother in the
company of her grandmother. Sometimes she goes to visit
her brother in the neighbourhood. The subtle represen-
tation of the dying process is captured as a family event.
Being present at the death of a loved one belongs to the life
of a family, which is one part of a much higher organism.
Bl This illuminated video-haiku responds clearly to the
ethical issues connected with recording the death of

a person. At the same time it is more than just a family
journal, as through its images it gives thought to what

it is witnessing. Individual scenes are divided by white
images. In the film’s closing the white vacancy is prolonged,
representing the mother’s death and the director’s grief.
Death signifies the fading image, as there is no longer a face
to give it meaning. Il The filmmaker’s presence is very
discreet, we can hear her voice, calm and full of feeling.
She only once speaks sharply and strictly, when a child

is crawling over the body of the woman prepared for the
funeral ceremony. Bl The camera is part of the hand that,
when necessary, has to provide assistance - at that moment
the image ceases to exist. Thus the camera is never an
intruder or a cold eye. It is part of the help, an ongoing
album, and the mediator of feeling. Bl In one interview
the director said that she wanted to shoot the film with
the feeling of skin. The film’s poetic tissue allows viewers
to become part of this experience, which transcends the
border between body and film.
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Tam dole
Down There

Stfedoevropska premiéra / Central European Premiere

Francie, Belgie / France, Belgium 2006

Bar / Col / Betacam SP PAL / 78'

ReZie / Director - Chantal Akerman

Scénaf / Script - Chantal Akerman

Kamera / Photography - Chantal Akerman, Robert Fenz
Stiih / Editing - Claire Atherton

Zvuk / Sound - Chantal Akerman, Robert Fenz

Shellac Distribution
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Izrael, Tel Aviv, dny v apartmd blizko moie. Okno je oteviené
a lehky vitr hybe roletou, jejiz uzké mezery déli svétlo.
ReZisérka vzala do ruky kameru, aby natocila film bez
zaméru, a presto patrajici po tom, zda je mozné normalné
Zit v zemi suzované ¢iny sebevrazednych atentatnik.

Hl Jako by se pievratilo a spolec¢ensky aktualizovalo
Hitchockovo Okno do dvora, okno a Zaluzie symbolizuji
hranice mezi intimnim a spole¢enskym a podobné filmovy
denik rezisérky, v té dobé vyucéujici na mistni univerziteé,
zaznamenava chvéni vyznamné bezvyznamnych udalosti
mezi apartma a terasou protéjsiho domu. Hll Akermanova je
tichou pozorovatelkou, jen ob¢as zméni perspektivu, kdyz
sleduje letadlo na obloze nebo véci v pokoji. Skola pohledu
napliiuje touhu neopustit viibec mistnost, dlouhé zabéry
jsou obcas naru$eny monologem nebo utrzkem rozhovoru.
Bl Minimalisticky snimek, ktery pifipomina rané prace
Marguerite Durasové, spoléha na otevienou strukturu,

kdy ndhoda urcuje déni. Jen vzdalené se ozyva reziséréina
zidovska identita, vzpominka na matku, ktera piezila
holocaust. Bl Chantal Akermanova se svym dilem, které se
stalo kli¢ovym vychodiskem feministické filmové teorie, radi
k vadéim osobnostem evropského filmu, jakymi jsou Godard
nebo Fassbinder.

Israel, Tel Aviv, days in a flat by the sea. The window is open
and a light breeze causes a fluttering of the blinds, the
narrow openings of which allow in slices of daylight. The
director took up a camera to film, without any particular
design in mind, but nonetheless to explore how it is possible
to live a normal life in a country tormented by the acts of
suicidal bombers. Bl The result is as though Hitchcock's
Rear Window had been turned inside out and brought to
life, with the window and blinds symbolising the barriers
between the intimate and the social worlds, and like a film
diary the director, who at the time was teaching at a local
university, records the trepidation caused by significantly
insignificant events between her flat and the terrace of the
opposite building. Bl Akerman is a silent observer, only

at times changing her perspective to follow an airplane in
the sky or objects in the room. This school of perspective
feeds a desire to never leave the room at all; long shots are
occasionally interrupted by a monologue or a fragment of

a conversation. Il This minimalist film, reminiscent of the
early work of Marguerite Duras, relies on an open structure
in which chance determines what happens. There are only
distant echoes of the director's Jewish identity, the memory
of a mother who survived the holocaust. Bl Chantal
Akerman's work, which has become a key perspective in
feminist film theory, has made her one of the leading figures
in European film, in the ranks of Godard and Fassbinder.
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Upiné osobni
Totally Personal

Ceskéd premiéra / Czech Premiere

Bosna a Hercegovina / Bosnia and Herzegovina 2005
Bar / Col / 35mm / 78'

Rezie / Director - Nedzad Begovit

Scénaf / Script - NedZad Begovit

Kamera / Photography - NedZad Begovit

Stiih / Editing - Almir Meskovi¢, Ismet Nuno Arnautalit
Zvuk / Sound - Bogoljub Nikoli¢, Ismet Nuno Arnautali¢
Hudba / Music - Enes Zlatar

EastWest Filmdistribution

Schottenfeldgasse 14 | 1070 Vienna | Austria
Tel: +43 1524 93 10 | Fax: +43 1 524 93 10 20
office@eastwest-distribution.com
www.eastwest-distribution.com

Ve filmu Uplné osobni vzpomina reZisér na léta stravena

v Bosné a Hercegoviné. Se svéraznym humorem vypravi

ve svém dokumentarné-hravém snimku historky z détstvi

v titovské Jugoslavii i zazitky z valky, ktera provazela jeji
rozpad. Hll Begovi¢ vyvolava zvonaiskou scénu z Tarkovského
Andreje Rubleva a prohlasuje, Ze chce také udélat mistrovské
dilo, odlit sviij zvon. Nakonec stravi spoustu ¢asu nadavanim
na to, Ze nejsou penize. Hll V prvni osobé vypravény film
vychazi ze zevrubného pozorovani zivota rezisérovy rodiny.
Jeho manzelka uz davno vi, Ze vS§echno utrati za své sny.
Jejich dcery, rodice a ptibuzni se i proti své vali stavaji
hrdiny satirického fejetonu, ktery zkusenost valky li¢i

po svém. Za¢ bojovali, ptame se, kdyz vidime, jak v rozva-
linach pluji velké mydlové bubliny. Bl Film vznikl bez $tabu
a vybaveni: jen filmat a jeho kamera. MnozZina bizarnich
udalosti piedstavuje jakousi privatizaci historie, jez ale
dovoluje rezisérovi spiadat riizné pozoruhodné teorie

o fungovani svéta, naptiklad tu, Ze velikost ukazovacku je
piimo imérnd nosnim dirkdm. Bl Estradni bavi¢, ktery
zapasi s vylevkou v kuchyni? Zabavny hysterik? V§im dokaze
byt Nedzad Begovié, rezisér desitek animovanych filma

a epizod televiznich serialéi pro déti. Uplné osobni je jeho
celove¢ernim dokumentarnim debutem.

In the film Totally Personal the director recalls the years
he spent in Bosnia and Hercegovina. With his distinctive
humour he relates in this playful documentary different
stories from childhood in Tito’s Yugoslavia and experiences
from the war that led to the country’s break-up. lll Nedzad
Begovi¢ evokes the bell scene in Tarkovski’s Andrey Rublyov
and declares that he too wants to create masterpieces,

to cast his bell. In the end he spends a great deal of time
complaining about the lack of money. lll The first-person
film narrative is based on detailed observation of the
director’s family. His wife has long known that he’s going
to spend everything on his dreams. Their daughters,
parents, and relatives become involuntary heroes in this
satirical personal essay, which in its own way describes

the experience of war. What were they fighting for, we ask,
as we watch large soap bubbles floating among the ruins.
Bl The film was made without any crew or equipment:
just the director and his camera. Many of the bizarre
occurrences represent a kind of privatised history, one,
however, that allows the director to contrive various
remarkable theories about how the world operates, for
example, that the size of a person’s index finger is directly
proportional to the size of their nostrils. Hll An entertainer
struggling in the kitchen? An amusing hysteric? Nedzad
Begovi¢, the director of animated films and TV shows for
children, can be everything. Totally Personal is his feature
documentary debut.
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Yellow Box
Yellow Box

Stfedoevropska premiéra / Central European Premiere

Tchaj-wan / Taiwan 2006

th / B§W / 35mm / 53'

Rezie / Director - Ting-fu Huang
Kamera / Photography - Ting-Fu Huang
Sttih / Editing - Shuwa Zhang

Zvuk / Sound - Yuan-Fon Chao

Liyu Chen

100 F4, No. 7 Ching-Tao East Rd. | Taipei | Taiwan
Tel: +886 2 2392 4243 | Fax: +886 2 2306 8280
liyu8888@ms23.hinet.net

Vyzyvava téla divek prodavajicich o¥echy jsou snem
tchajwanskych muzi, kteti je chtéji potkavat na svych
cestach. Spote odéné v podprsence a minisukni nabizeji
betelové oiechy v prosklenych prodejnach u silnic a dalnic.
Jsou nastrojem prodeje a museji vzbuzovat chut. ll Stul,
vysoka zidle, zrcadlo, ledni¢ka a tlumené neonové osvétleni.
Prodavacky sedi uvniti akvaria az dvanact hodin denné,

z nemoZnosti pohybu v omezeném prostoru jim otékaji
nohy. lll Cernobilé obrazy filmu zachycuji praci zen. Télo
¢asto redukuji na fragmenty: je pouze nositelem sekundarni
sexuality, tedy tim, ¢im ma pusobit na zakazniky.

Obehrané pisnic¢ky vypliuji noéni sménu a dést rytmizuje
melancholické chvile ¢ekdni na dal$i auto. lll Betelové
ofechy, které divky serviruji, aby motoristé béhem dlouhych
jizd zustali ¢ili, maji hoikou chut a ¢ernaji po nich zuby,
zaroven ale navozuji dobrou naladu, podnécuji mysleni, tisi
hlad a zizen. Na jihovychodé Asie je zvykaji od nepaméti,
tvoii soucast mistni kultury. lll Vizualné vytiibeny snimek
ukazuje omezenou perspektivu rychlého Zivota, ktery vtrhl
do ¢inské kultury. Specifické sexualni vykoFistovani Zen
ilustruje touhu vydélat co nejvic penéz za co nejkratsi dobu.
Jen mlada téla mohou stat ve vylohach obchodu s otechy.
The enticing bodies of girls selling nuts are what Taiwanese
men dream about and whom they hope to meet on their
travels. Scantily dressed in a bra and miniskirt the girls sell
betel nuts in glass shops along the roads and motorways.

They are the sales tools, and they need to arouse the
customer’s taste. Hll A table, a high chair, a mirror, a fridge
and dimmed neon lighting. The saleswomen sit inside an
aquarium for up to twelve hours a day, and because they
are unable to move in this restricted space their legs swell.
Bl The film’s black-and-white images depict the work of
these women. The body is often reduced to fragments:

it is only the vehicle of a secondary sexuality, a sexuality
intended to influence customers. Old songs sound through
the night shift, and the rain adds rhythm to melancholy
moments spent waiting for the next car. lll The betel nuts,
which the girls offer motorists to help them remain alert
on long journeys, have a bitter taste and blacken the teeth,
but they also induce a good mood and stimulate the mind
and assuage hunger and thirst. They have been consumed
in Southeast Asia from time immemorial and are a part of
local culture. Bl This visually sophisticated film shows the
narrow perspective in the rapid way of life that has burst
into Chinese culture. The specific sexual exploitation of
women illustrates the desire to make as much money as
possible in the shortest amount of time possible. Only young
bodies can stand in the nut-shop windows.
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2atisi: Tvare jedné diktatury

Still Life - The Many Faces
of a Dictatorship

Stfedoevropska premiéra / Central European Premiere
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ReZie / Director - Susana de Sousa Dias
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Podstatu Salazarova autorita¥ského rezimu hleda rezisérka
v archivnich zdbérech, zaznamenavajicich Zivot v Portu-
galsku i jeho africkych koloniich, Angole a Mosambiku.

Tok obrazu pierusuji policejni fotografie, na nichz jsou
vypodobnéni politi¢ti vézni z osmactyiicetiletého obdobi
diktatury. Bl Zpomalena existence zabérti asociuje dobovou
tisenl. Portugalska historie se odviji v rytmu oficialnich
obrazt zachycujicich opory rezimu: obiady katolické cirkve
i policejni manévry. ll Tichy politik Salazar se ¢aste¢né
inspiroval idejemi piichazejicimi z Mussoliniho Italie.
Zastaval krajné konzervativni stanoviska, p#i rozhodovani
se neopiral o vili vét$iny, nybrz o usudek vybranych
vzdélanch a spratelené elity. Bl Podporoval diktatora
Franca, zna¢né posilil moc tajné policie, ktera odstranovala
jeho politické oponenty. Diky obratné zahrani¢ni politice se
udrzel u moci i po druhé svétové valce. Jim nastoleny rezim
svrhla v roce 1974 karafiatova revoluce v éele s armadou,
unavenou vleklou kolonialni valkou. ll Poeticka vize
exhumuje minuty propagandistickych filmu, které by jesté
pied lety vyvolaly hnév. Rezisérka je duisledné zbrzduje,

aby umoznila v detailech promyslet nékteré projevy autori-
tai'ského rezimu. Z akustického hlediska vyjimecény projekt
je archeologii filmového téla jedné ideologie.

The director tries to get to the heart of Salazar’s authori-
tarian regime using archive material recording life in
Portugal and its African colonies, Angola and Mozambique.
The flow of images is interrupted by police photographs of
political prisoners from the thirty-eight-year period of his
dictatorship. lll The slow presence of the shots evokes the
anxiety of the period. Portuguese history derives from the
rhythm of official images revealing the regime’s mainstays:
the rites of the Catholic Church and police operations.

Hl Salazar, the silent politician, was partially inspired by
ideas drawn from Mussolini’s Italy. He adopted an extreme
conservative position, in decisions he ignored the will

of the majority and relied instead on the judgement of
selected intellectuals and friendly elites. Bl He supported
the dictator Franco, and he conferred considerably greater
power on the secret police, which eliminated his political
opponents. A clever foreign policy enabled him to remain
in power even after the Second World War. His regime was
overthrown in 1974 in the Carnation Revolution headed

by the military, exhausted by protracted colonial wars.

Bl With poetic vision the film exhumes footage from
propaganda films that just years ago would still have
provoked rage. The director makes systematic stops along
the way, which allows some manifestations of the authori-
tarian regime to be contemplated in its details. From an
acoustic perspective, this unique project is the archaeology
of the film body of an ideology.
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Zpravy z domaova / 2pravy
z domu

News from Home / News from

House

Stfedoevropska premiéra / Central European Premiere
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Bar / Col / 35mm / 97

ReZie / Director - Amos Gitai

Scénaf / Script - Amos Gitai

Kamera / Photography - Haim Asias

Stiih / Editing - Isabelle Ingold

Zvuk / Sound - Ravid Dvir, Alex Claude, David Gillain

Cinephil

18 Levontin St. | Tel Aviv 65112 | Israel

Tel: +972 3 566 4129 | Fax: +972 3 560 1436
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Jeden z nejvyznamnéjsich izraelskych reZisérti souc¢asnosti
Amos Gitai uzavira snimkem Zpravy z domova / Zpravy

z domu svoji trilogii, v niZz v letech 1980, 1998 a 2005
zaznamenaval Zivot obyvatel jeruzalémské vily. P¥ibéhy
téch, kteti ji obyvaji ¢i obyvali, odrazeji hlubinnou podstatu
izraelsko-palestinského konfliktu. lll ReZisér znovu navstivil
rodinu palestinského lékate, kterému diim do roku 1948
patiil. S ddvnym vyvlastnénim se ¢lenové rodiny, ktera Zije
v Jeruzalémé jiz stovky let, dodnes nesmitili. Jako nespra-
vedlivé jej ostatné vnima i soucasna majitelka domu. Je to
udalost, ktera se stala, nepodilela jsem se na ni a nemam

ji jak od¢init, ¥ik4. Hll ReZisér patra po osudech lidi, kte¥i
byli s domem v néjakém vztahu, a nachazi je v Kanadé,

v Jordansku nebo v pasmu Gazy. Gitai nasloucha vypravéni
piibéhi, které poznamenal dam, a podobné jako v pied-
chozich dilech je vic archeologem emoci nez soudcem.

Bl Na berlinském filmovém festivalu byla zptristupnéna
video-instalace, ktera vyuzila materidlu vSech t¥i dilt a na
dvaceti monitorech vytvotila z vypravéni a vzpominek
fascinujici labyrint, metaforu dé&jinnych udalosti. lll Pod
titulem News from Home vysla také kniha eseju, jejichz
autoii se vraceji k tématiim nabozenstvi, identity a hranic,
migrace a exilu.

Amos Gitai is one of the most important contemporary
Israeli directors, and with the film News from Home he
concludes the trilogy in which in 1980, 1998 and 2005 he
recorded the lives of the inhabitants of a villa in Jerusalem.
The stories of the people who live in this home reflect

the deeper substance of the Israeli-Palestinian conflict.

Bl The director re-visited the family of the Palestinian
doctor who owned the villa until 1948. The family, which has
lived in Jerusalem for hundreds of years, has never accepted
the appropriation of their property. Even the current owner
regards it as unjust: It is something that happened, I had

no part in it, and I have no means of redressing it, she says.
Bl The director traces the fates of people who have had
some ties to this home, and finds them in Canada, Jordan,
and in Gaza. Gitai listens to them tell tales connected with
the home, and as in his previous films he plays more the
role of archaeologist than judge. Bl The Berlin film festival
set up a video installation that used material from all

three films, and on twenty monitors created a fascinating
labyrinth of stories and memories, a metaphor for historical
events. Hl A book of essays was also published under the
title News from Home, the authors of which explore the
themes of religion, identity and borders, and migration and
exile.
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Rezisérka provazela Slavoje Zizka béhem prednaskového
turné. Vedle poslucharen v New Yorku nebo Buenos Aires
navstivime i jeho lublansky byt. Filozof je piedstavitelem
kritického mysleni, jemuz mtizeme byt diky zvolené metodé
piitomni. Hl Vystiedni slovinsky myslitel spojuje psychoa-
nalyzu, marxismus a kritiku popularni kultury do soustie-
dénych myslenek opulentni vypovédi. Ve své intelektualni
excitaci ale nevaha byt kriticky také vici sobé. lll Doku-
mentaristka se snazi drzet krok s dynamickou mluvici
hlavou a jejimi sekundovymi myslenkovymi procesy. Zizek
dokaze vést avahu nad némeckou filozofii, anglickym
hospodatstvim a francouzskou revoluci pii srovnavani
zachodovych mis téchto narod. Neuprosny tok reci charak-
terizuje filozofa v restauracich, videoptijéovné, ale i v posteli
nebo koupelné plné lahvi¢ek Samponti z hotelt celého svéta.
Hl Vousaty filozof-medvéd, ktery byva nazyvan Elvisem
kulturni teorie, publikoval p¥es padesat knih. Vyznamné
jsou jeho analyzy zptisobii, jak moderni kapitalismus ptisobi
na veiejnou piredstavivost. lll Snimek je lekci filozofie

i portrétem kosmopolitniho samotaie. Ortodoxni materi-
alista v ném vysvétluje, Ze se véci svéta museji nahlizet stale
nové, nebot uz nepatrny posun perspektivy umozni vidét
necéekané souvislosti.

The director accompanied the philosopher Slavoj Zizek on
a lecture tour, and in addition to visiting lecture halls in
New York and Buenos Aires, we are also taken to Zizek’s

flat in Ljubljana. The selected film method managed to
immerses us in his critical thought. Bl This prominent
Slovenian thinker combines psychoanalysis, Marxism, and
criticism of popular culture to articulate succinct thoughts
in lavish statements. However, he does not shy away from
turning the criticism on himself. Bl The filmmaker tries to
keep pace with the dynamically talking head and its rapid
thought processes. Zizek is capable of pursuing thoughts on
German philosophy, the British economy, and the French
revolution, while comparing the toilet bowls of these three
nations. The philosopher takes his relentless flow of speech
into restaurants, video rentals, and even into bed or into his
bathroom filled with shampoo bottles from hotels around
the world. Bl The bearded philosopher-bear, who is often
referred to as the Elvis of cultural theory, has published
over fifty books. His analyses of the methods whereby
modern capitalism affects the public imagination are also
significant. Bl The film is a philosophy lesson and a portrait
of a cosmopolitan loner. The orthodox materialist in him
explains that it is necessary to always look at the world
anew, as even a subtle change in perspective allows one to
see things in unexpected associations.
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4103 minut 2z ukradeného kufru Pavodné mél byt film sociologickou sondou a zaroven The film was originally intended to be a sociological inquiry 2

Lost Holiday esejem na téma masovvého turismu. Jeden ¢esky cestovatel and an essay on the topic of mass tourism. However, on e
ale na svém vyleté do Svédska nasel odhozeny zasly kufr a trip to Sweden a Czech tourist discovers a discarded old L
a v ném tasku plnou nevyvolanych filmt. Doma v Cesku bag full of undeveloped film. Back in the Czech Republic —
zjistil, Ze na negativech jsou vyfoceni neznami asijsti he discovers that the negatives show pictures of Asian é
turisté. BB Z filmu se razem stalo detektivni patrani, nebot tourists. MM The film immediately turns into a detective =
rezisérka se rozhodla, Ze se vyda po stopach téchto Sesti investigation as the director decides to set out in search of E
neznamych Asiatt. Jeji cestu vedly fotografie do Némecka these six mysterious Asians. The photographs lead her to —
a na sever Evropy. V Praze probéhla vystava vSech 756 Germany and to Northern Europe. In Prague an exhibition >g

Svstova premiéra / World Premiere vyvolanych snimkii, jejiz soucasti byly také piednasky was made of all 756 developed photographs, accompanied =
filozofd, cestovatelt a historikt.. Hl Ve chvili, kdy bylo jasné, by lectures from philosophers, travellers, and historians. N

Ceska republika / Czech Republic 2007 7e na fotografiich jsou Cinané, vstoupili tviirci na ¢inska Bl The moment it became clear that the people in the =

Bar / Col / 35mm / 103’ internetova diskusni fora. P¥ibéh Cechti, kteti zachranuji photos are Chinese the filmmakers began communicating

Rezie / Director - Lucie Kralova Citantim jejich vzpominky, se stal natolik popularni, Ze through Chinese Internet discussion fora. The story of the

Scéna / Script - Lucie Kralova pomoc nabidla ¢inska statni televize a rezisérku pozvala. Czechs trying to save the memories of a group of Chinese

Kamera / Photography - Tomég Stanek, Brafo Pazitka Hl Ptivodni téma se tak zdsadné rozsiiilo. NejenzZe se became so popular that Chinese state television offered

Stfih / Editing - Jakub Hejna do filmu promita sou¢asna mnohovrstevnata realita to help and invited the director to China. Il The original

Zvuk / Sound - Richard Miiller asijské zemé, ale filmaii se sami stavaji soudasti ¢inského topic thus grew substantially in scope. Not only does the

Hudba / Music - Petra Gavlasova televizniho pramyslu, ktery po svém pievypravuje jejich film reflect the multifaceted reality of Asian countries,
piibéh. Bl Dokumentarni detektivka Lucie Kralové patii but the filmmakers also become a part of the Chinese

DOCUfilm Praha - Martin Reznitek k nejvyznamnéjsim ¢eskym dokumentarnim projektam, television industry, which relates their story in its own way.

Nekrasova 2/649 | 160 00 Prague 6 | Czech Republic je filmem o cesté, fotografii a identité v propojeném HHE This documentary detective story by Lucie Kralova is one

Contact: Martin Reznitek | Cell: +420 608 874 722 svété, o paméti a vyznamu uchovavani obrazi, o Cesich, of the most significant Czech documentary projects, it is

reznam@seznam.cz | productionglostholiday.com Evropanech a Citianech. a film about travel, photography and identity in an inegrated

world, about memory and the meaning behind preserving

PG images, and it is about Czechs, Europeans, and Chinese.
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Babooska
Babooska

Ceskéd premiéra / Czech Premiere

Rakousko, Itélie / Austria, Italy 2005

Bar / Col / Betacam SP PAL / 100'

Rezie / Director - Tizza Covi, Rainer Frimmel
Scénaf / Script - Tizza Covi, Rainer Frimmel
Kamera / Photography - Rainer Frimmel
Stiih / Editing - Tizza Covi

Zvuk / Sound - Tizza Covi

Vento Film | Covi & Frimmel OEG
Leitermayergasse 33/20 | 1180 Vienna | Austria
Tel/Fax: +43 1 406 0392
contact@ventofilm.com | www.ventofilm.com

A/

Babooska je dvacetilet4 artistka, ktera se svoji rodinou,
provozujici maly cirkus, putuje severem Italie. Chlad

a mlha provazeji hrdiny. Sviij volny ¢as travi prochazkami
po opusténych plazich, v prazdnych ulicich mést mimo
turistickou sezénu nebo u televize v stisnéném prostoru
obytného piivésu. lll Autofi nabizeji neutéSenou v§ednost,
kdy zivot klauna a jeho rodiny ztraci sviij romanticky
nadech. Na okraji cirkusového Zivota jsme svédky hadky

o parkovisté, sporu o uredni povoleni, nervozity ze stale
klesajici navstévnosti. lll Babooska ve t¥inacti navazala
vztah s muzem, ktery trva dodnes, a jediné, co si pieje,

je pokracdovat v praci svych rodi¢t. Nema zadné vyhlidky
na zménu, budoucnost vidi v dozivajicim cirkuse, kde
nejistotu mista vyvazuje jistota karavanu. lll Autoii stravili
s rodinou téméi rok. Blizkost podminila pozorovani a tésny
kontakt kamery a téla umoznil zprostredkovat udalosti
vSedniho dne. Material, jehoZ tézisté spociva v situacich,
vyzadoval trpélivost a citlivost k rytmu déni. ll Rakousky
rezisér a italska rezisérka nato¢ili melancholicky snimek
zachycujici Zivot modernich nomadu. Jejich putovani je
cestou s nejistou budoucnosti, kterou vede sen o tom, ze
zivot by jednou mohl byt tak krasny jako moderni a dobie
vytapény cirkus.

Babooska is a twenty-year-old circus performer, and she
and her family run a small circus, which tours through
northern Italy. The film’s protagonists are accompanied by
cold and fog. They spend their free time walking on vacated
beaches and the empty streets of towns, outside the tourist
season, or in front of the television in the cramped space
of their trailer house. lll The filmmakers present a picture
of everyday bleakness, in which the life of a clown and his
family loses every trace of romanticism. On the periphery
of circus life we are witness to quarrels in the parking lot,
a dispute about official authorisation, anxiety about falling
attendance. Hll At the age of thirteen, Babooska became
involved in a relationship with a man that has continued
to date; her only wish in the future is to continue the work
of her parents. She has no expectations of change; she

sees her future in the circus, where the insecurity of place
is balanced by the security of the caravan. lll The film’s
creators spent almost a year with the family. The sense of
intimacy derives from observation and the close contact of

the camera and the body make it possible to convey everyday

events to viewers. The material, which centres on individual
situations, was acquired through patience and sensitivity

to the rhythm of events. lll Shot by an Austrian director
and an Italian director, the melancholy film traces the life
of modern nomads. Their wandering is a journey with an
uncertain future, led on by the dream that life could one
day be as beautiful as a modern and well-heated circus.

MEZI MORI / BETWEEN THE SEAS



Cely den spolu

Ceskéd premiéra / Czech Premiere

Paolsko / Poland 2006

Bar / Lol / DVD / 25'

ReZie / Director - Marcin Koszatka

Scénaf / Script - Marcin Koszatka

Kamera / Photography - Adam Nocon

Stiih / Editing - Marcin Koszatka, Natalia Bartkowicz
Zvuk / Sound - Jacek Kottuniak

Darklight Film Studio

Ul. Katowicka 48 | 31-351 Cracow | Poland
Tel: +48 501 47 1742

nataliagdarklight.pl

Pavodné to mél byt obraz jednoho dne v Zivoté japonské
Zeny. Vysledkem je jemnym humorem prodchnuté vypravéni
o tom, jak se polskym filmaiam z ptvodniho zaméru
nepodatilo realizovat skoro nic. lll Pani Otake je stale
zaneprazdnéna a filmate odkazuje na pozdéji; kdyz uz se
konec¢né zda, ze o sobé za¢ne vypravét, tak se rozpovida

o krajiné za oknem. Kulturni bariéry nedovoluji, abychom
se dozvédéli vic, nez umoznuje etiketa. Univerzalni §patna
angli¢tina jen podporuje prozivani vnéjsku: jsme svédky
chovani, ale nemuzZzeme jej pochopit. ll Rezisér je komickym
hrdinou, hostem, ktery v dobré viili chtél zprostiedkovat
zivot v jiné krajiné, ale nakonec se stal dotérnou mouchou
a hostiteliim nezbyva, nez ji od sebe odhanét co nejdal.
Spole¢né s kameramanem tedy travi hodiny ¢ekanim.

Hl Film je pozoruhodny v onom nesetkani se, které se stalo
jeho zakladni (a zdbavnou) osou. Hlavni atrakci je nedosazi-
telnost hrdinky: ¢ila sedmdesatileta Zena hraje s Evropany
hru o nepiekroéitelnosti hranic a jim nezbyva, nez se
nudit v pfedpokojich. Bl Rezisér Marcin Koszalka studoval
sociologii a poté kameru na Slezské univerzité v Katovicich.
Snimek o jedné Japonce natacel béhem svétové vystavy
EXPO2005. Jako kameraman se aktualné podili na prvnim
polsko-¢inském koprodukénim filmu.

iz 2z

Originallya the film was intended to be a portrait of a day
in the life of a Japanese woman. The result is a narrative
imbued with subtle humour about how the Polish
filmmakers set out to pursue their original concept for

the film of which they ultimately achieve almost nothing.
El Ms. Otake is constantly busy, she puts off the filmmakers
until later; when it finally seems that she is about to start
speaking about herself, she goes on instead about the
landscape outside the window. Cultural barriers prevent

us from learning more than what etiquette permits.

The universally poor level of English just reinforces the
superficial experience: we can witness behaviour, but we
cannot understand it. M The director is the comic hero,
the guest that in good faith wanted to convey a sense of

life in another country, but in the end becomes a tiresome
pest that the hosts feel compelled to drive off. He and the
cameraman spend hours waiting. lll A remarkable feature
of the film is the non-encounter it relates, which comes to
form its central (and amusing) theme. The main attraction
is the aloofness of the heroine: a sprightly seventy-year-old
woman plays a game with Europeans about how boundaries
cannot be crossed, and all that remains for them is to while
away time in waiting areas. lll The director Marcin Koszalka
studied sociology and then camera at Silesia University in
Katovice. He shot this film about a Japanese woman during
EXPO 2005. He is currently involved in the first Polish-
Chinese co-production as a cameraman.

A/
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Cesta za snem (Slovensky sen

2004-2006)
Journey after the Dream
(Slovak Dream 2004-2006)

Slovensko / Slovakia 2006

Bar / Col / Betacam SP PAL / 47'

Rezie / Director - Jaroslav Vojtek

Scénaf / Script - Marek Lestak, Jaroslav Vojtek,
Maros Slapeta

Kamera / Photography - Jaroslav Vojtek, Jano Meli3
Strih / Editing - Marog Slapeta

TELEXIM, Slovenska televizia

Mlynska dolina | 845 45 Bratislava | Slovakia
Tel: +421 2 65428685 | Cell: +421 905480368
ozdinova@stv.sk | www.stv.sk

Dokaze se ¢loveék ve svété globdlni relativity jakéhokoliv
tvrzeni ztotoZnit s kolektivni myslenkou a existuje ve
stfedu Evropské unie takova idea, ktera by definovala
narod a podminovala Zivot v jednom staté? Hll Jaky je vas
nejvétsi sen? Tuto jednoduchou otazku kladl po dva roky
$tab obyvateltim Slovenska, aby podal zpravu o mysleni

a hodnotach, které preferuji jeho obyvatelé po pfreméné
socialistického kolektivniho vlastnictvi na privatni a trini
ekonomiku zapadniho typu. lll Ve svém prirozeném
prostitedi byli osloveni lidé bez rozdilu véku, ndbozenstvi

a profese. Vypovédi se prekryvaji a vytvareji mozaiku, jez

je duchovni geografii samostatného Slovenska. lll Prvni
skupinu oslovenych zastupuji ti, kteii se sny a podvédomim
zabyvaji ve své praci: psychologové, psychiatti i lidovi
l1éc¢itelé. Druha skupina je vzorkem spoleé¢nosti, tvoii ji

lidé rtizného véku, vyznani a profese. Lidé promyslejici
spole¢nost, filozofové, novinati a védci, pak otazku pojimaji
v 8ir§im kontextu. Hll Metoda dokumentarni ankety
umozZniuje ez vefejnym minénim. Originalni zpravou

o situaci prorusta rezignace. Navzdory uspéchtim neni fada
Slovaku $tastna. ReZisér p¥iznava, Ze p¥i praci na filmu
musel beznadéj jesté tlumit. Jinak by byl netinosny.

iz 2z

In the world of the global relativity of any view, can man
identify with any collective idea, and is there any idea at the
centre of the European Union capable of defining the nation
and determining the life in any one state? Hll What is your
biggest dream? This simple question was posed by the film's
crew over a period of two years to the population in Slovakia,
in order to present a report on the thoughts and values that
are priorities for the inhabitants of Slovakia in the aftermath
of the transformation of socialist collective ownership into

a Western-type private and market economy. Hll People were
approached in their home environment, with no distinction
made between age, religion, or profession. Their testimony
overlaps and creates a mosaic that mirrors the intellectual
geography of Slovakia itself. Bl The first group approached is
represented by those who deal with dreams and the subcon-
scious in their work: psychologist, psychiatrists and folk
healers. The second group is a sample of society made up

of people of various ages, confessions, and professions. The
third are those that ponder society, philosophers, journalists,
and scientists, who address the question in its wider context.
HE This method of documentary polling makes it possible

to cut across the spectrum of public opinion. A sense of
resignation runs through this novel report on the current
situation. Despite success, many Slovaks remain unhappy.
The director acknowledges that he even had to tone down the
sense of hopelessness during work on the film. Otherwise it
would have been unsustainable.

A/

MEZI MORI / BETWEEN THE SEAS



iz 2z

Host 2ivota
A Guest of Life - Alexander
Csoma De Koros

Madarsko / Hungary 2006

Bar / Col / 35mm / 80'

Rezie / Director - Tibor Szemz6

Scénaf / Script - Laszlg Sari

Kamera / Photography - Istvan "Taikyo" Szaladjak
Stiih / Editing - Teri Losonci

Zvuk / Sound - Tamés Zanyi

Hudba / Music - Joseph Haydn, Muhammad Rafi,
Tibor Szemz§

Profil-M 94 | Klara Paszternak

Daniel u. 23/F | 1125 Budapest | Hungary
Tel: +36 1 200 1851 | Fax: +36 1 200 1851
infocsomafilm.hu | www.csomafilm.hu

A/

Alexander Csoma de Koros (1784-1842) byl presvédcéen, ze
koteny madarského jazyka musi hledat daleko na vychodé.
Vzdélanec, ktery ovladal t¥inact jazyku, stravil v Tibetu
skoro dvacet let. Dikaz o ptivodu madarstiny nenalezl,

ale stal se vyznamnym zprostiredkovatelem buddhistické
kultury. Je autorem prvni uc¢ebnice tibetské gramatiky

a tibetsko-anglického slovniku. Hl Jedna linie filmu vypravi
prostfednictvim jednoduchych animaci pastelovych barev
lidové piibéhy o Csomovi, které jej li¢i jako neohrozeného
hrdinu. Bl Druha se pokousi zprostiedkovat nauku
tibetskych svatych textil. Ve znameni poezie a nabozenstvi
se odviji sou¢asna rezisérova pout ve Csomovych stopach,
zachycena na 8mm material. Bl Snimek neni Zivotopisem,
ale autorskou meditaci. Csomovu zku$enost vyvolavaji ozvy
ruznych jazykua, nebot jejich znalost byla uréujici pro jeho
mysleni a piistup ke svétu. Zamlzené statické obrazy evokuji
prostor Tibetu a Indie, barvy jsou stézi znatelné, jako by se
v snovosti mél spojit rezisériv pohled s Csomovyma o¢ima.
Bl Rezisér a hudebnik Tibor Szemzg byl v osmdesatych
letech vadéi osobnosti madarské experimentalni hudby.
Jeho osobité interpretace minimalistickych skladeb byly

casto soudasti instalaci, kde se stykaly s jinymi druhy uméni.

Jako skladatel se podilel na filmech Pétera Forgacse.

Alexander Csoma de Koros (1784-1842) was convinced

that the roots of the Hungarian language must be sought
somewhere in the East. An intellectual who mastered
thirteen languages, he spent almost twenty years in Tibet.
He never found evidence of the origin of Hungarian, but
he became an important mediator of Buddhist culture. He
wrote the first textbook of Tibetan grammar and a Tibetan-
English dictionary. lll One level of the film uses simple
pastel-coloured animations to relate popular tales about
Csoma, in which he is described as an unassailable hero.
Bl The second level attempts to communicate the teachings
of sacred Tibetan texts. Accompanied by themes of poetry
and religion, the director records his contemporary
pilgrimage in Csoma’s footsteps on 8mm film. ll The film
is not a biography, but the filmmaker’s meditation. Csoma’s
experience is evoked by echoes of various languages, as his
knowledge of those languages was a crucial factor in his
way of thinking and his approach to life. Hazy, static images
evoke the atmosphere of Tibet and India, and colours are
barely discernible, as though the director’s perspective and
Csoma’s eyes are meant to merge in some dreamy realm.
Bl The director and musician Tibor Szemz§ was a leading
figure in Hungarian experimental music in the 1980s. His
distinctive interpretations of minimalistic compositions
often formed part of larger installations combined with
other art forms, and he contributed to the films of Péter
Forgdcs as a composer.
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Chléb nas vezdejsi
Our Daily Bread

Rakousko / Austria 2005

Bar / Col / 35mm / 92'

Rezie / Director - Nikolaus Geyrhalter

Scénaf / Script - Wolfgang Widerhofer, Nikolaus Geyrhalter
Kamera / Photography - Nikolaus Geyrhalter

Stiih / Editing - Wolfgang Widerhofer

Zvuk / Sound - Stefan Holzer, Andreas Hamza, Hjalti Bager-
Jonathansson, Ludwig Lackinger, Heimo Korak, Nicole Scherg

Autlook Filmsales

Zieglergasse 75/1 | 1070 Vienna | Austria

Tel: + 43 (0) 720 55 35 70 | Fax: +43 (0] 720 55 35 72
welcome@autlookfilms.com | www.autlookfilms.com

Ohromujici obrazy filmu odhaluji neznamy svét technicky
vyspélého zemédélského primyslu. Vyroba potravin na
rtuznych mistech Evropy se v nich jevi jako utopie, aZ na to,
Ze je uzce spjata s nasi kazdodenni stravou. lll Hypnotické
sekvence ukazuji stroj, ktery dokaze setiast olivovnik za
patnact sekund, stroje na vyvrhovani ryb nebo kastrovani
selat, surrealistické lany optimalizované pro dalsi stroje,
sterilni boxy chladirenskych zaiizeni. V8e je uréeno pro
maximalni efektivitu velkovyroby. Bl ReZisér zvolil radikalni
formu bez vypravéce, hudby, statistik ¢i rozhovora. Chladné
oko kamery registruje vzdalenost mezi spottebitelem

a produktem. Dlouhé zabéry a zvukovy design (zvuk stroju
a fev zvifat) vytvareji prostor filmu. Hl Svymi sterilnimi
koridory se film podoba Kubrickové sci-fi a podobné
prezentuje stroje jako monumentalni svébytné bytosti, které
mechanickymi pohyby posouvaji jidlo az na na$ stal. Stroje
ztélesnuji soucasnou vyrobu potravin, vSe zivé sehrava

jen podptrnou roli. Bl Geyrhaltertiv snimek navazuje na
slavné filmy Krev zvitat (reZie Georges Franju, 1949) a Maso
(Frederick Wiseman, 1976), podobné jako jeho predchtdci
vstupuje do zapovézenych zon a ukazuje je v ¢ase, kdy
globalni vyroba a distribuce zcela proménily vztah mist
vyroby a spotteby potravin.

i /////zzzz277z27z7z4z244044d42/44/4//ZZ

The stunning images of this film reveal the unknown world

of the technically advanced agricultural industry. Food
production in various locations in Europe has an almost
utopian image, except for the fact that it is closely connected
with what we eat every day. Hll Hypnotic sequences present

a machine that can shake the fruit from an olive tree in
fifteen seconds, machines for gutting fish or castrating piglets,
surrealistic tracts of land optimised for more machines, the
sterile boxes of a refrigeration plant. Everything is designed for
the maximum efficiency of mass production. Bl The director
has opted for a radical form of presenting the film without

a narrator, music, statistics, or interviews. The cold eye of

the camera registers the distance between the consumer and
the product. Long shots and the sound design (the sound of
machines and the roar of animals) comprise the film’s space.
BN Sterile corridors make the film reminiscent of a Kubrick
sci-fi, and it similarly depicts machines as monumental
independent creatures that by mechanical motions convey
food all the way to our table. The machines personify the
contemporary food production process, in which everything
living plays just a supporting role. Hll Geyrhalter’s film follows
up on the earlier famous films The Blood of Animals (directed
by Georges Franju, 1949) and Meat (Frederick Wiseman, 1976),
and like its predecessors it enters forbidden zones and draws
attention to them at a time when global production and distri-
bution processes have entirely transformed the relationship
between the place of production and the consumption of food.

A/
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Jak se to déla
How It's Done

Mezinarodni premiéra / International Premiere

Paolsko / Poland 2006

Bar / Col / DVD / 86'

ReZie / Director - Marcel tozinski

Scénaf / Script - Marcel tozinski

Kamera / Photography - Jacek Petrycki, Andrzej Adamczak
Stiih / Editing - Katarzyna Maciejko-Kowalczyk

Zvuk / Sound - Jerzy Murawski, Jarostaw Roszyk

Hudba / Music - Matgorzata Jaworska

Kalejdoskop Film Studio

Chetmska 21 St. | 00-724 Warsaw | Poland
Tel/Fax: +48 22 851 17 79, +48 22 841 21 35
studio@kalejdoskop.art.pl | www.kalejdoskop.art.pl

Medialni poradce Piotr Tymochowicz tvrdi, Ze z kazdého
¢lovéka muze byt politik, stadi jen ovladnout uréitou
technologii. Rezisér Marcel Fozinski mu nabidl ucast ve
vyjimeéném projektu, v némz se ujme skupiny lidi, které

se pokusi proménit v politické figury. Do konkursu se
piihlasily stovky zajemcii, z nichZ vybrani podstupuji
$koleni. Bl Utastnici prochézeji tréninkem politické
pantomimy, u¢i se fedi téla a diky zadkladiim komunikace
by méli zvladnout i vystoupeni v médiich. Prakticky

si také vyzkouseji, jak organizovat a vést demonstrace.
Skupina se rozdéluje a ti, ktei'i s metodami nesouhlasi, ji
opoustéji. Hll Tymochowicz je vyfeény manipulator, ktery je
presvédéen, Ze politika je soubojem masek a nikoli ideji. Cast
dobrovolnikt se jim nechava unést a stale vice vé#i tomu,
ze se mohou zacit podilet na vécech veiejnych. lll Projekt
ale trva vice nez ti'i roky a nakonec do politiky vstupuje jen
Dariusz, mladik, ktery ochotné piijal vSechny mistrovy teze.
Stava se ¢lenem populistického hnuti Sebeobrana a zda se,
zZe jeho cesta politikou bude dlouha. Bl Ve snimku, ktery
zachycuje krizi politiky v ¢ase, kdy clona médii potlacuje
instinkty ob¢anské spole¢nosti, si rezisér od Mefistofela
Tymochowicze udrzuje ironicky odstup: vi, zZe vrcholni
polsti politici si jeho sluzby uz davno kupuji.

/4444004040407 p 0044444447272z |

The media advisor Piotr Tymochowicz claims than anyone can
be a politician. All that’s required is the mastery of certain
technology. The director Lozinski suggested that he take

part in a unique project in which he takes charge of a group
of people and attempts to transform them into political
figures. Hundreds of people interested in taking part in

this project applied and those of them selected underwent
training. M The participants go through training in

political pantomime, they learn about body language and the
rudiments of communication, providing them with the skills
to appear in the media. They also attempt to organise and
lead a demonstration. The group then splits, and those who
do not agree with the methods being used ultimately leave
the group. lll Tymochowicz is an eloquent manipulator, who
believes that politics is a contest of masks not ideas. Some of
the volunteers let themselves be carried away and increasingly
believe that they are capable of beginning to take part in
public affairs. Hll However, the project took three years and
in the end the only one in the group to enter politics was
Dariusz, a young man who openly accepted all of the master’s
theories. He joined the populist movement Self-Defence and
it appears that his journey through politics will be a long one.
Bl In this film, which captures the crisis in politics at a time
when there is a media smokescreen stifling the instincts of
civil society, the director maintains an ironic detachment
from Mefistofeles Tymochowicz: he knows that top Polish
politicians have long already been paying for his services.

A/
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Jiné svéty
Other worlds

Slovensko / Slovakia 2006

Bar / Col / 35mm / 78

Rezie / Director - Marko Skop
Scénar / Script - Marko Skop
Kamera / Photography - Jan Melis
Stiih / Editing - Frantisek Krahenbiel
Zvuk / Sound - lgor Vrabec

Taskovski Films

4B Wentworth Street | E1 7TF London | United Kingdom
Tel/Fax: +44 (0) 207 247 0238

infogtaskovskifilms.com | www.taskovskifilms.com

BURZA NXMETU
SAST

]‘11 IN

EUROPEAN FORUM
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Jiné svéty vypravéji o regionu Sari§ na vychodnim
Slovensku. Kraj pod Vychodnimi Karpatami se historicky
vyvijel pod rtiznym narodnostnim a nabozenskym vlivem

a podle tviirca lezi na hranici mezi zapadni a vychodni
Evropou, kdyz spojuje racionalitu Zapadu s expresivni
emocionalitou Vychodu. ll Snimek sleduje Sestici postav, do
jejichz zZivot pozvolna zasahuje globalizace. Identita jedince
i spolecenstvi ji muze byt ohroZena a reziséra zajima, jak se
s ni vyrovnavaji Sari$ané, Rusini, Romové a Zidé. lll Hlavni
postavou je ¢tyriaosmdesatilety Jan Lazorik, ktery vyznava
filozofii o smyslu stvoieni v rozmanitosti, podle niz se
skupiny lidi li$i, aby na sobé mohly obdivovat vzdy néco
jiného. Je také posledni na svété, kdo umi mistni lidovy
tanec, v némz se napodobuje umirani ovce. Il Karikaturista
Fedor téZce nese, Zze Rusint ubyva. Ze ¢tyt tisic zidovskych
obyvatel jich po valce ziustalo v PreSové jen Sedesat a pani
Katarina je jedna z poslednich. Rom Ignac si odsedél

étrnact let ve vézeni a dnes pomdha v jedné z nejbéd-
néjsich romskych osad. Okruh postav uzaviraji folklorista
Tono a podnikatel Stano. lll Pod polozboienym Sarigskym
hradem se jednotlivé piibéhy vzadjemné prolinaji a spole¢né
vytvaieji melancholicko-ironickou analyzu socialniho
mikrosvéta jednoho evropského regionu.

Other Worlds looks at the region of Sari§ in eastern Slovakia.
Located in the eastern Sub-carpathian region, it has been
dominated by alternating ethnic and religious influences
during its history, and according to the filmmakers it lies on
the very edge between Western and Eastern Europe, where
the rationalism of the West is combined with the expressive
emotionalism of the East. Bl The film follows six individuals
whose lives are in some way affected by the forces of globali-
sation. The identity of the individual and of a community may
be threatened by globalisation, and the director is interested
in seeing how the people of Sari$, Ruthenians, the Roma, and
Jews are coping with this. lIll The central figure is eighty-four-
year-old Jan Lazorik, whose philosophy sees the meaning of
creation in diversity, meaning that groups of people differ so
that they are always able to admire something different about
themselves. He is also the last living person who knows how to
perform a local folk dance in which the dancer imitates a dying
sheep. HE A caricaturist named Fedor finds it hard to bear the
fact that the Ruthenian population is decreasing. Out of the
four thousand Jewish inhabitants in Pre$ov only sixty remained
after the war, and Mrs. Katarina is the last one. Ignac, a Roma,
spent fourteen years in prison, and today he helps out in one
of the poorest Roma settlements in the area. The film’s circle
of characters is rounded out by Tono, a folklorist, and Stano,

a businessman. ll Below the ruins of Saris castle, individual
stories intertwine and come together to form a melancholic,
ironic analysis of a social micro-world in one region of Europe.
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Maszny
Moszny

Ceskéd premiéra / Czech Premiere

Madarsko / Hungary 2005

Bar / Col / Betacam SP PAL / 40'

ReZie / Director - Rohert Lakatos

Scénaf / Script - Rébert Lakatos

Kamera / Photography - Arthur Bélint, Robert Lakatos
Stiih / Editing - Fahian Zoltan

Inforg Stadia

Kinizsi u. 11 | 1092 Budapest | Hungary

Tel: +36 30 639 3383 | Fax: +36 1 219 0961
inforg@inforgstudio.hu | www.inforgstudio.hu

Budovani sidlisté zac¢alo v osmdesatych letech. Soukromé
domy, které staly na misté budouci vystavby, byly zbourany
a lidé vétsinou proti své vali vystéhovani; mezi nimi i rodina
Mosznych. Jen Jozsef Moszny neodesel. Hll Stary muz stale
zije v rozpadajici se chalupé, své kravy pase mezi panelaky

a vede soukromou valku s uredniky, kteti mu udéluji pokuty
za zdevastovany travnik. Jesté sice po telefonu bojuje za
svoji spravedlnost, ale boji se, Ze aZ se za¢ne napoustét
nadrz vedle jeho pozemki, tak prijde o dobytek i dum.

Hl Snimek o muzi na periferii moderniho svéta natacel
rezisér dva roky v Kolozsvaru, kde se mluvi madarsky

a rumunsky. Oproti Lakatosovym piedchozim filmtim uz
jeho rodné Sedmihradsko neni folklornim koutem Evropy,
ale piedpolim rostouciho socidlniho napéti. Bl ReZisér svym
charakteristicky nervnim rukopisem sleduje ¢lovéka vzpira-
jiciho se prostiedi, do néjz jej netiprosné stahuji vnéjsi

sily, jejichz metaforou jsou nep¥itomni uiednici. Moszny
nakonec musi kravy a telata prodat. Patii ke generaci,

ktera uz nemiize zacdit novy Zivot, a my vime, Ze ten stary
nema jak pokracovat. Hll Dokument obnaZuje materialni
nouzi a ukazuje bezmoc. Nic nezduvodniuje ani neobhajuje,
nehleda vysvétleni nebo pii¢iny, jen podava svédectvi

o situaci, kdy ¢lovék uz nema na vybér.

iz 2z

The construction of large housing estates began in the 1980s.
Private homes that stood in the way of the future housing
complex were demolished and the people, usually against
their will, were re-located; among them was the Moszny
family. Only Jozsef Moszny never left. Hll The old man

still lives in the dilapidated cottage, his cows graze among
the prefab buildings, and he wages a private war with
bureaucrats that fine him for the devastated lawns. While by
telephone he still fights for justice, he is afraid that once the
reservoir by his property is filled he will lose his cattle and
his home. Hll For two years the director shot this film about
a man on the margins of the modern world on location in
Koloszvar, where Hungarian and Romanian are spoken.
Unlike Lakatos’s previous films, his native Transylvania is
not portrayed as a remote folkloric corner of Europe but

the front line of growing social tension. lll In his charac-
teristically tense style he observes a man in the act of
resisting the environment into which he is being mercilessly
pulled by external forces, metaphorically represented by

the remote bureaucrats. Moszny ultimately is forced to sell
his cows and calves. He is part of a generation that cannot
start a new life, and we know that the old man has no way
of going on. Ml The documentary sheds light on the nature
of material need and powerlessness. It does not seek to
justify or defend, explain or cite causes; it simply depicts

a situation in which man no longer has a choice.

A/
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Nikdy nebylo lip
Never Been Better

Svétova premiéra / World Premiere

Ceska republika / Czech Republic 2006
Bar / Cal / HD CAM (HDTV] / B5'

ReZie / Director - Ivana Miloevitova
Scénaf / Script - Ivana Milo3evitové
Kamera / Photography - Gasper Snuderl
Stiih / Editing - Evzenie Brabcova

Zvuk / Sound - Lenka Mikulova

Axman Production | Karla Stojakova

Rybnéa 17 | 110 00 Prague 1 | Czech Republic

Tel: +420 222 322 995 | Fax: +420 222 310 131
karlagaxmanproduction.com | www.axmanproduction.com

A/

Abys porozumeél své zemi, musis se vydat na cestu pisni, ika
bosenské piislovi. Sarajevska rodacka s ¢eskym obc¢anstvim
Ivana MiloSevi¢ova se po deseti letech od konce valky
vypravila do Bosny a Hercegoviny, aby natoc¢ila mnohohlasy
portrét déjinné, socialné a politicky rozdélené zemé.

Bl Bosensti muslimové poiadaji masovy pohieb obéti valky
a utvrzuji se v tom, zZe srbsti vrahové zustali nepotrestani.
Pravoslavni Srbové se schazeji, aby uctili pamatku svych
novomucedniki. Chorvaté jsou py$ni na tvrdost svého
srdce. Bl V antinostalgickém dokumentarnim muzikalu
ma hudebni slozka zdsadni roli: vSechny vasné a kiivdy
jsou ukryty v pisnich, které jednotlivé narody provazeji.

Je v nich odhodlani byt vzdy pi#ipraven k boji. Hll Katolicky
farat vysvétluje, Ze Bosna je jako koptiva, ktera pali, ale

i 1é¢i. Bosniané jsou podle néj nepredvidatelni, naladovi

a tvrdohlavi. Jedna ze sarajevskych Zen ptisla ve valce o oba
syny, narodil se ji tieti, nikdy by v8ak nezavahala a znovu
by $la branit svoje mésto. lll P¥imocate vypravény film
uvadi kratka montaz z valeénych zprav, nasleduje iada
setkani, ktera razné variuji vyklad jednotlivych udalosti,
pije se koialka, zpiva se a v jedné sbirce basni ¢eka na
piecteni vers: Celou noc koukam do nebe a ni¢emu, ni¢emu
nerozumim.

There is a Bosnian saying that in order to understand

your own country you have to set out along the path of
song. Born in Sarajevo, but now a Czech citizen, Ivana
Milosevi¢ova went to Bosnia and Herzegovina a decade

after the end of the war to film a polyphonic portrait of

a historically, socially, and politically divided country.

Hl In it we see Bosnian Muslims organise a mass funeral

for the victims of war, firmly convinced that the Serbian
murders remain unpunished. Orthodox Serbs gather to pay
honour a monument to their modern-day martyrs. Croatians
express pride in the firmness of their hearts. lll In this anti-
nostalgic documentary musical a fundamental role is played
by music: all passions and wrongs are concealed in the
songs that each of these ethnic groups carries with them.
They contain the resolve to be ready for battle. Bl A Catholic
priest explains that Bosnia is like the nettle: it stings, but it
also heals. In his view, Bosnians are unpredictable, moody,
and stubborn. One Sarajevo woman lost both her sons in

the war; she gave birth to a third son, but she would never
hesitate to again go out to defend her city. Bl This starkly
narrated film presents a brief montage of war reportage,
followed by various encounters, where people relate
differing accounts of individual events, consume spirits, and
sing, waiting for one verse of a poem to be read: I gaze all
night into the sky, but nothing, nothing do I understand.
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Okna, psi a koné
Windows, dogs and horses

Ceskéd premiéra / Czech Premiere

Rakousko / Austria 2005

Bar / Col / Betacam SP PAL / 40'
ReZie / Director - Michael Pilz
Scénaf / Script - Michael Pilz
Kamera / Photography - Michael Pilz
Stiih / Editing - Michael Pilz

Zvuk / Sound - Michael Pilz

Michael Pilz Film

Teschnergasse 37 | 1180 Vienna | Austria
Tel: +43 1 402 33 92

film@michaelpilz.at | www.michaelpilz.at

A/

Velmi osobni film vzesel z materialu, ktery Michael Pilz
natacel v desetileti od roku 1994 na raznych mistech svéta
veetné Afriky, jizni Indie, Turecka ¢i Kuby. RezZisér spojuje
zabéry v subjektivné autenticky celek, ktery vyuziva
nelinearnich rozptylenych procesu lidské paméti a pred-
stavivosti. lll Jenom autorova zkuSenost zdtivodni sepjeti
zabéru dvou ¢ernych pst na prasné cesté kdesi v Africe

s pohledem ptes zamrzlé okno rakouského bytu. Je to ale
tvardi jistota, ktera mu dava kinematografickou platnost
a jez nahodilost proméni ve vnit¥ni zakonitost dila.

Hl Kamera se priblizuje k zacloné, dotyka se jeji prasvitné
tkané struktury. Film neznamena odhalit neviditelné, ale
neucinit viditelnym to, co ma zustat skryto. Pilze zajima
moment pohledu, kdy se zaznamenany objekt ztraci jako

dokumentarni znak a stava se soucasti abstraktniho mysleni.

Bl ReZisér poskytuje objekttim filmovou pritomnost, aby
je uéinil jesté zdhadnéj$imi. Film je pro néj rozjimanim,
jimz vyzyva divaka, aby se také vydal mékkou cestou
snéni. Bl Zakladnim médiem vidéni je pro Pilze film jako
minuciozni svornik dojmu, vjemi a utrzkd vzpominek,

v némz se vypravéc sam miuize stat objektem, aby podal
mnohozna¢nou vypovéd o situaci moderniho ¢lovéka.

This very personal film is based on material that Michael
Pilz shot over a decade, starting in 1994, in various locations
around the world, including Africa, southern India, Turkey
and Cuba. The director combines shots to form a subjec-
tively authentic unit, which draws on the non-linear

and dispersed thought processes and imagination of the
human mind. Hll Only the author’s experience can justify
the combination of a shot of two black dogs on a dusty
path somewhere in Africa and a view through the frosty
window of a flat in Austria. It is the filmmaker’s artistic
assuredness that imbues such combinations with cinemato-
graphic plausibility and transforms apparent randomness
into the film’s internal laws. Bl The camera approaches

a curtain, and it touches the curtain’s diaphanous material
structure. Film is not about revealing the unseen, but about
not revealing what is meant to remain concealed. Pilz is
interested in the moment in a view when the recorded
object ceases to be a documentary sign and becomes part of
an abstract thought. ll The director imbues objects with
the presence imparted by film, thus rendering them more
mysterious. For Pilz film is a meditation that beckons the
viewer to set out along a soft and dreamy path. ll In his
view film represents a basic medium of seeing that forms
an axis around which feelings, impressions, and fragments
of memories revolve, and in which the narrator him/herself
can become the object and make a statement about the
situation of modern man.
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Rozdélené staty americké
Divided States Of America /

Laibach 2004 Tour

Ceskéd premiéra / Czech Premiere

Slovinsko / Slovenia 2005

Bar / Col / Betacam SP PAL / B4'

Rezie / Director - Saso Podgorsek
Scénaf / Script - Saso Podgoriek
Kamera / Photography - Saso Podgorsek
Stiih / Editing - Sa%o Podgorsek

Hudba / Music - Laibach

Divided Artists
Sa$o Podgorsek
saso.podgorsek@geunet.si

Snimek zachycuje americké turné slovinské postavantgardni
kapely Laibach. Koncerty probihaly v roce 2004 v dobé
prezidentskych voleb, v nichz podruhé zvitézil George Bush.
Bl Prvni z patnacti koncertt odehrali ve Washingtonu den
po oznameni volebnich vysledkti. Tmavé mraky zakryly
oblohu a prselo. Podgorsek natac¢i USA v dobé, kdy vede
piimou valku v Afghanistanu a Irdku a bojuje s celo-
svétovou hrozbou terorismu. Tyto udalosti rozdéluji zemi.
Bl Reportaz z turné zachycuje povolebni kolorit. Mésta jsou
polepena plakaty, ale jidelny rychlého obéerstveni stale
stejné sviti do noci. Pravda neni pravdiva, iikaji ¢lenové
kapely a ke slovu se dostavaji ameriéti fanousci, v jejichz
poznamkach pievlada divoce protikonzervativni tén.

Bl Skupina Laibach je hudebni sekci uméleckého sdruzeni
N.S.K. (Neue Slowenische Kunst), jehoz ¢lenové provokativné
recykluji nabozenské symboly, nacistické uméni a soci-
alisticky realismus, aby brutalné ironizovali totalitni
estetiku. Pro Laibach je charakteristicky dunivy pochodovy
rytmus a ry¢né fanfary. Bl Muzikanti jsou piesvédceni, ze
uméni komunismu, fasismu a vSech odstintl nacionalismu
je v podstaté totozné, nebot slouzi k usmérnovani davu.

V tomto smyslu piedstavovala jejich cesta po Americe novou
konfrontaci.

The film captures the American tour of the Slovenian post-
avant-garde group. The concerts took place in 2004, at the
same time as the American Presidential elections, in which
George Bush won his second term in office. Bl The first of
the fifteen concerts takes place in Washington a day after
the election results are announced. Dark clouds cover the
sky and its raining. Podgors$ek is filming in the United States
at a time when it is waging a war in Afghanistan and Iraq
and combating the world-wide threat of terrorism. These
events are dividing the United States. Hll The footage from
the concert tour captures the post-election atmosphere. The
cities are pasted with election posters, but the lights of fast-
food restaurants still shine through the night. The truth
isn’t real, say the group’s members, and while the comments
made by the American fans are dominated by a strong anti-
conservative tone. Hll Laibach is the musical part of the
artistic association called N.S.K. (Neue Slowenische Kunst),
whose members provocatively recycle religious symbols,
Nazi art, and socialist realism in order to brutally ironise
the aesthetics of totalitarianism. Laibach’s music typically
features a booming, marching rhythm and clamorous
fanfares. Bl The musician’s convictions are that the art of
communism, fascism, and all varieties of nationalism is
essentially the same, as its purpose is to guide the masses.
In this sense their trip through America represented a new
form of confrontation.

A/
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Z pohledu penzionovaného
noéniho hlidaée

Views of a Retired Night
Porter

Rakousko / Austria 2006

Bar / Col / Betacam SP PAL / 38'

Rezie / Director - Andreas Horvath
Scénaf / Script - Andreas Horvath
Kamera / Photography - Andreas Horvath
Stiih / Editing - Andreas Horvath

Hudba / Music - Marek Grechuta

Andreas Horvath

Schwarzenberg Promenade 60 | 5026 Salzburg | Austria
Tel/Fax: +43 662 623 162

film@andreas-horvath.com | www.andreas-horvath.com

V roce 1977 nato¢il Krzysztof Kieslowski film Z pohledu
no¢niho vratného. Vyznamné dilo pesimistické viny
polského dokumentu je esenci vztahu ¢lovéka a komunis-
tického rezimu. Délnicky straznik je predstavitelem téch,
dohlizejici na Zivoty druhych. Hl Kie$lowski vystoupil z role
zaznamenavajiciho dokumentaristy a aktivné se podilel na
stvofeni typu z pok¥ivenych vlastnosti. Uvédomoval si, Ze

v typizaci stvoril jednostranné pojatou postavu a svého ¢asu
se stavél i proti uvadéni filmu v polské televizi. Bl V roce
2005 navstivil rakousky rezisér Andreas Horvath vyslou-
zilého straznika v jeho jednopokojovém byté na varsavském
piredmésti a natocil druhou verzi filmového hrdiny. Jeho
snimek nabizi nejen polaritu mezi dvojim obrazem ¢lovéka
v dokumentu, ale zaroven postihuje proménu polského
zivota béhem uplynulych tticeti let. Hl Kie$lowski ve své
dobé ukazal piedev§im mechanismus znevolnéni a metody,
jimiZ moc dosahovala svych ciléi. Moralni neklid mohla
probudit pravé takto zobrazend ikona realného socialismu.
Bl Naproti tomu chce Horvath bez piedpojatosti poznat
soucasnou existenci ¢lovéka, ktery se ji kdysi stal. Pan
Marian sice uz neni exponentem minulého reZzimu, ale
stejné jako pred lety vola po vladé pevné ruky...

In 1977 Krzysztof Kieslowski shot the film Night Porter’s

Point of View. This important work that emerged out a pessi-

mistic wave in Polish documentary film depicts the essence
of the relationship between man and the communist
regime. This working-class porter is a representative of
those who faithfully serve the regime. Regulations mean
more than people, says the man who oversees the lives of
others. lll Here, Kieslowski abandoned the role of a docu-
mentary filmmaker recording what he sees and instead
actively played a role in creating a type out of distorted
characteristics. He realised that by developing a type he had
created a one-sided character, and at one point he opposed
letting the film be broadcast on Polish television. lll In 2005
the Austrian director Andreas Horvath visited the retired
porter in his one-room flat in the outskirts of Warsaw and
filmed a second version of this film hero. His film not only
reveals a polarity in the dualistic portrait of the man in the
documentary, it also captures the transformation of Polish
life over the past thirty years. lll In his work Kieslowski
primarily drew attention to the mechanisms of forced
submission and the methods the authorities used to achieve
their goals. Depiction as such this icon of real socialism
could generate a moral anxiety. lll By contrast, Horvath is
trying to understand without prejudice the life of this man
who was once that icon. While Mr. Marian is no longer an
exponent of the previous regime, like years before he still
advocates a firm-handed government.
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2avis, knize pornofolku pod Ja jsem kokot stary, zpiva v ivodu pisni¢kair Zavis, ktery si I'm an old libertine, sings the songwriter Zavi§, who calls 2
vlivem Griffithnvv Intolerance fika KniZze pornofolku. Dal§imi hrdiny filmu jsou novinaft, himself the Prince of Pornofolk. The film’s other heroes vz
a Tatiho Prazdnin pana ekolog, zbiti taneénici, ceremoniai ze hibitova zvifat i mim include a journalist, an environmentalist, some exhausted L
. . . snasejici vejce. Hll Kdy se vam stane, Ze jedete za zvitetem, dancers, an MC from an animal cemetery, and an egg- —
I;I"IInta aneb Vznik a zanik které v ten moment chcipne a zaéne vdm vypravét néjaky laying mime. lll When does it ever happen that you’re on =
Ceskoslovenska (1918-1992) pribéh?, pta se Vachek, ktery ve filmu, v némz se politicka the way to see some animal and at that moment it dies §
2avis - the Prince of linie provléka s bizarnimi obrazy ¢eského svéta, nechava and starts telling you some story?, asks Vachek. In the E
Pornmusic under the Influence vystupovat t¥inohého psa i vycpaného ledniho medvéda. film a political subtext intertwines with bizarre images -
of Griffith's Intolerance Bl Rezisér si navléka ochranny kornout pro psy a piednasi from the world of Czech society, with appearances from o
studentiim svoje pojeti uméni, vzorem mu stale jsou Ladislav a three-legged dog and a stuffed polar bear. Bl The director =
Sstové premiéra / World Premiere Klima a Jaroslav Hasek. Ve svém vykladu ¢eskoslovenskych lectures to students about his concept of film, and he dons N
déjin pak jde proti prevladajicimu intelektualnimu a protective cornet, the kind put on dogs to prevent them =
Ceska republika / Czech Republic 2006 diskursu: v jeho interpretaci se Edvard Bene$ a Alexander from biting themselves. In his account of Czechoslovak
Bar / Col / 35mm / 147" Dubcéek stavaji svétlymi bytostmi. Bl Dokumentarni history he goes against prevailing intellectual discourse: in
Reie / Director - Karel Vachek elrcha unasi politické a umélecké pozutstatky nékolika let his interpretation Edvard Bene$ and Alexander Dubcdek are
Scénat | Script - Karel Vachek Ceské republiky, béhem nichz se v ni stabilizoval kapita- portrayed in a positive light. lll The documentary conveys
Kamera / Photography - Karel Slach, Martin Reznitek, lismus. Vachktv snimek se znovu vydava kralovskou cestou the political and artistic residue of the past several years in
Jitf Rolinek dokumentu, ktery spole¢enskou situaci proménuje v obii the Czech Republic, when capitalism became stabilised in
Stiih / Editing - Renata Pafezové, Ondrej Vavretka, roman. Hl Kazda invence je kritikou, kritikou kinemato- the country. Vachek’s film again sets out down the majestic
Hedvika Hansalové, Jana Vikovs, Matoug Outrata grafie, kritikou spole¢nosti a také kritikou kritiky. Vachek se path of documentary filmmaking, which transforms a social
Zvuk / Sound - Libor Sedlaéek Michal Gabor jako kazdy objevujici tviirce vymezuje k uzivanym formam situation into a grand story. lll Every invention is a critique,
a chce vyjadrit novy soud nad socialni skute¢nosti i jejim a critique of cinematography, a critique of society, and even
Radim Prochazka Production vykladem. Vlastni Zivot a dilo nevyjimaje. a critique of criticism. Like every innovative artist Vachek
Husitska 80/65 | 130 00 Prague 3 | Czech Republic adopts a position in relation to previous techniques and
Tel/Fax: +420 222 212 041 | Cell: +420 603 862 161 aims to express a new view of any social reality and its

info@radimprochazka.com | www.radimprochazka.com interpretations, including his own life and work.

www.karelvachek.cz
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Zivot ve smytkach Multimedialni umeélec Timo Novotny oznacuje sviij projekt The multi-media artist Timo Novotny describes his project 2

[Meg acities RMX) jako experimentalni hudebni dokument. Jeho film je as an experimental musical documentary. His film is e

Life in Loops remixem snimku Megacities, vizualné opulentni eseje a remix of the film Megacities, a visually opulent essay L

L. o zivoté v nékolika svétovych velkoméstech, kterou v roce about life in several big cities around the world, which was —

(A Megacities RMX) 1997 natodil rakousky rezisér Michael Glawogger. lll Novotny filmed in 1997 by the Austrian director Michael Glawogger. =
v dokumentu pracuje s technologii ¢asto pouzivanou DJ Bl In the documentary, Novotny works with the kind of §
v tane¢nich klubech, tedy pfemichani ptivodniho dila technology often used by DJs in dance clubs - the remixing E
a vyuziti smycek k vytvareni novych skladeb. ll Audi- of an original work and the use of loops to create new -
ovizualni vyprava do Mexico City, New Yorku, Moskvy compositions. Hll An audiovisual journey to Mexico City, >§

Rakousko / Austrioc 2006 a Bombaje se odehrava na puadorysu ptavodniho filmu, ze New York, Moscow and Mumbai occurs against the backdrop =

Bar / Col / 35mm / 80' kterého rezisér vyuzil necelou tietinu. Obrazovy material of the original film, just under one-third of which the E

Rezie / Director - Timo Novotny nového organismu dale tvoti nepouzité zabéry a kame- director used in the film re-mix. The visual material in the =

Scéna / Script - Michael Glawogger, Timo Novotny ramanem Wolfgangem Thalerem doto¢ena tokijska sekvence. new work includes unused footage, and sequences that

Kamera / Photography - Wolfgang Thaler Zvukového doprovodu, ktery podminuje kompozici filmu, were subsequently shot in Tokyo by the film’s cameraman.

Stiih / Editing - Timo Novotny se ujalo elektronické uskupeni Sofa Surfers. Hll Podobné The soundtrack, which plays a role in shaping the film, is

Zvuk / Sound - Markus Kienzl jako pavodni film ukazuje RMX Zivot na rubu globalni the work of the electronic group Sofa Surfers. Hll Like the

Hudba / Music - Sofa Surfers (Markus Kienzl, ekonomiky: mésta jsou jako ¢erné diry, které do svych zon original film, RMX shows life on the flipside of the global

Wolfgang Frisch, Wolfgang Schliigl) stahuji stale vice lidi; v kazdém z nich jich Zije vice nez economy: the cities are like black holes, which pull more
deset milionti. Velkoméstska symfonie zni temnymi tdény, and more people into their space; more than ten million

Austrian Film Commission nebot chudoba je zdrojem jeji viavy. lll Snimek vyrusta people live in each of them. The big city symphony resounds

Stiftgasse 6 | 1070 Vienna | Austria z rukopisu jiného filmu a stejné obrazy nabizi jinak. P¥inasi in dark tones, as poverty is the source of its clamour. Hll

Tel: +43 1 526 3323 | Fax: +43 1 526 6301 nové souzvuky a méni syntax, aby ukazal, Ze obraz se da The film grows out of the composition of the previous film,

festivalsgafc.at | www.austrianfilm.com prezentovat tolikrat, kolikrat si jej pamét anebo predsta- and the same images are offered in different ways. It puts

www.lifeinloops.com vivost dokaze vybavit. forward new harmonies and alters the syntax to show that

an image can be presented as many times as the memory or
the imagination is capable of conjuring it.
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103 minut 2 ukradeného kufru
Lost Holiday

Svétova premiéra / World Premiere

Ceska republika / Czech Republic 2007

Bar / Col / 35mm / 103"

ReZie / Director - Lucie Kralova

Scénaf / Script - Lucie Kralova

Kamera / Photography - Tomas Stanek, Braiio Pazitka
Stiih / Editing - Jakub Hejna

Zvuk / Sound - Richard Miiller

Hudba / Music - Petra Gavlasova

DOCUfilm Praha - Martin Reznitek

Nekrasova 2/649 | 160 00 Prague 6 | Czech Republic
Contact: Martin Reznitek | Cell: +420 608 874 722
reznam@seznam.cz, production@lostholiday.com
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Ptvodné mél byt film sociologickou sondou a zaroven
esejem na téma masového turismu. Jeden ¢esky cestovatel
ale na svém vyleté do Svédska nasel odhozeny zasly kufr

a v ném tasku plnou nevyvolanych filmt. Doma v Cesku
zjistil, Ze na negativech jsou vyfoceni neznami asijsti
turisté. BB Z filmu se razem stalo detektivni patrani, nebot
rezisérka se rozhodla, Ze se vyda po stopach téchto Sesti
neznamych Asiatii. Jeji cestu vedly fotografie do Némecka
a na sever Evropy. V Praze probéhla vystava vSech 756
vyvolanych snimkii, jejiz soucasti byly také piednasky
filozofd, cestovatelt a historikt.. Hl Ve chvili, kdy bylo jasné,
7e na fotografiich jsou Cinané, vstoupili tviirci na ¢inska
internetova diskusni fora. P¥ibéh Cechti, kteti zachranuji
Citantim jejich vzpominky, se stal natolik popularni, Ze
pomoc nabidla ¢inska statni televize a rezisérku pozvala.
Hl Ptivodni téma se tak zdsadné rozsiiilo. NejenzZe se

do filmu promita sou¢asnd mnohovrstevnata realita
asijské zemé, ale filmaii se sami stavaji soudasti ¢inského
televizniho pramyslu, ktery po svém pievypravuje jejich
piibéh. Bl Dokumentarni detektivka Lucie Kralové patii
k nejvyznamnéjsim ¢eskym dokumentarnim projektam,
je filmem o cesté, fotografii a identité v propojeném
svété, o paméti a vyznamu uchovavani obrazi, o Cesich,
Evropanech a Citianech.

The film was originally intended to be a sociological inquiry
and an essay on the topic of mass tourism. However, on

a trip to Sweden a Czech tourist discovers a discarded old
bag full of undeveloped film. Back in the Czech Republic

he discovers that the negatives show pictures of Asian
tourists. Hll The film immediately turns into a detective
investigation as the director decides to set out in search of
these six mysterious Asians. The photographs lead her to
Germany and to Northern Europe. In Prague an exhibition
was made of all 756 developed photographs, accompanied
by lectures from philosophers, travellers, and historians.
BE The moment it became clear that the people in the
photos are Chinese the filmmakers began communicating
through Chinese Internet discussion fora. The story of the
Czechs trying to save the memories of a group of Chinese
became so popular that Chinese state television offered

to help and invited the director to China. Il The original
topic thus grew substantially in scope. Not only does the
film reflect the multifaceted reality of Asian countries,

but the filmmakers also become a part of the Chinese
television industry, which relates their story in its own way.
HHE This documentary detective story by Lucie Kralova is one
of the most significant Czech documentary projects, it is

a film about travel, photography and identity in an inegrated
world, about memory and the meaning behind preserving
images, and it is about Czechs, Europeans, and Chinese.
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Kdo mé nauéi pal znaku
Who Will Teach Me the Half
of the Character

Ceské republika / Czech Republic 2006

Bar / Col / Betacam SP PAL / 91'

Rezie / Director - Martin Ry3avy

Scénar / Script - Sarka Martinkova, Jan Prachazka
Kamera / Photography - Martin Ry3avy, Jan Prochazka
Stiih / Editing - Katarina Geyerova

Zvuk / Sound - Jan Cenek

Mild Production

U druzstva Zivot 30 | 140 00 Prague 4 | Czech Republic
Tel: +420 261 090 353 | Cell: +420 602 626 474

Fax: +420 261 090 358

dolezal@mildproduction.com | www.mildproduction.com

Vietnamskym studenttim byla od padesatych let
poskytovana stipendia na ¢eskoslovenskych vysokych
skolach. Pozdéji dalsi tisice Vietnamct ptsobily v uéilistich
a tovarnach. Po roce 1989 tato pomoc skondila, ale byvali
studenti dodnes vzpominaji na zemi, kterd jim umoznila
ziskat vzdélani v dobé, kdy na Vietnam dopadaly nasledky
véalek s Francii a Spojenymi staty. lll Ac¢koli v zadné jiné
zemi na svété nezije srovnatelné velka skupina ¢esky
mluvicich domorodych obyvatel, tak v sou¢asnosti Cesi

o Vietnamu, kde kvalifikovani navratilci z Evropy ¢asto tvoii
mistni elitu, nevédi takika nic. Bl Snimek vychazi z kazdo-
dennich situaci a setkani, jez rezisér zaznamenal mezi
Vietnamci, kteti n&jaky ¢as pobyvali v Cesku. Tésny kontakt
je intenzivni svym pozorovanim, politickd situace zustava
spiSe v pozadi. Film byl nato¢en v roce tiicatého vyroc¢i
konce vietnamsko-americké valky, které se do filmu otiskne
zaznamem slavnostniho tane¢niho vystoupeni. Hll Denikova
forma umoznuje hluboky prinik do kulturnich znakua
prostiedi, v nichz se rezisér béhem svého tiimési¢niho
pobytu v Hanoji, Ho Ci Minové méstu a na vietnamském
venkové ocitl. Hll Vystudovany biolog a scenarista Martin
Rysavy jiz ¥adu let rozviji osobitou dokumentaristickou
metodu, s niz zkouma Dalny vychod a jiZz proménuje ¢esky
etnograficky film.

From the 1950s Vietnamese students were able to obtain
scholarships to study at universities in Czechoslovakia. Later,
thousands more Vietnamese spent time in Czechoslovak
training institutions and factories. After 1989 this assistance
ceased, but former students still have recollections of the
country that helped them obtain an education at a time when
Vietnam was still suffering from the consequences of wars
with France and the United States. Hll Although in no other
country is there such a large group of Czech-speakers among
the indigenous population, Czechs know almost nothing about
Vietnam, where skilled individuals returning from Europe
often form the local elites. Bl This film is based on a record
of the everyday situations and encounters of some Vietnamese
who resided for a time in Czechoslovakia. The process of
observing intensifies the film’s intimacy, while the political
situation remains for the most part in the background. The
film was shot the year of the thirtieth anniversary of the

end of the Vietnamese-American War, which is presented in
the film in a recording of a ceremonial dance performance.
Bl By filming a kind of docu-journal the director is able

to penetrate the cultural symbols of the locations where

he resided over the course of three months: Hanoi, Ho Chi
Minh City, and the Vietnamese countryside. Hll A biologist by
training, the screenwriter Martin Ry$avy has for a number of
years been cultivating a unique documentary method, which
he applies to his explorations of the far east and which is
changing the nature of Czech ethnographic film.
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Kupfedu leva, kupiedu prava
Left, Right, Forward

Svétova premiéra / World Premiere

Ceska republika / Czech Republic 2006
Bar / Col / Betacam SP PAL / 72'
ReZie / Director - Linda Jablonské
Scénaf / Script - Linda Jablonska
Kamera / Photography - David Cysaf
Stiih / Editing - Jakub Voves

Zvuk / Sound - lvan Hordk

Aerofilms, s.r.o.

Voditkova 41 | 110 00 Prague 1 | Czech Republic
Tel: +420 224 947 566 | Fax: +420 222 585 345
infomaerofilms.cz | www.aerofilms.cz
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Od listopadu 2005 natacela Linda Jablonska dokument

o mladych lidech, kte¥i svoje presvédéeni realizuji v ramci
organizaci Mladych konzervativctt nebo Komunistického
svazu mladeze. Snimek mapuje jejich aktivity ve volebnim
roce a prostiednictvim Sestice hrdint dovoluje nahlédnout
do zivota lidi, které ovliviiuje nekritické prijeti ideji

¢i ideologie. Hll Pro mladého komunistu je organizace
akvariem v odpornych vodach kapitalismu, zatimco

jeho oponenti usilovné hledaji smysl konzervativismu

v postkomunistickém Cesku. lll Komunistickou mladez
reprezentuji zaméstnanec bezpec¢nostni agentury a ¢len
Spole¢nosti kubansko-¢eského piatelstvi, studentka
farmacie a sedmnactilety mladik, ktery byl pro svoje aktivity
vylouden z gymndzia. Hll O post piredsedy Mladych konzer-
vativet se uchazi student politologie, kterou dalsi ¢len
pravicové mladeze studuje zaroven s pravy. Jejich kolega
uz v advokatni kancelati svého otce pracuje. lll Snimek
vyznamného sociologického dosahu hleda podobné vzorce
chovani uvniti organizaci a zaroven nerezignuje na dil¢i
portréty. Hrdiny formuje rodinné prostiedi a ve spolcich
casto nachazeji nejlepsi piatele i zivotni partnery. Vsichni
spole¢né jsou soucasti politiky a jakkoli je jejich ideové
podlozi nesoumeéiitelné, tak jednou mozna budou témi, kdo
povedou stat.

In November 2005 Linda Jablonska began filming a docu-
mentary about young people whose convictions lead them

to become members of the Young Conservatives or the
Communist Youth Union. The film traces their activities
during an election year and through six individuals takes us
inside the lives of people who are influenced by the uncritical
acceptance of ideas or ideology. Hll For young communists, the
Communist Youth Union represents an island in the midst of
the repellent waters of capitalism. Their counterparts search
for the meaning of conservatism in the Czech Republic’s
post-communist environment. lll Some example members

of the Communist Youth include a security-agency employee
and member of the Society for Cuban-Czech Friendship,

a pharmacy student, and a seventeen-year-old youth who was
expelled from secondary school for bad behaviour. Hll At the
other end of the political spectrum, a political-science student
and a student of political science and law compete for the post
of chair of the Young Conservatives. One of their colleagues is
already working in his father’s law firm. Bl This film has an
important sociological dimension. It looks for similar general
behaviour patterns within the framework of organisations,
while at the same time managing to include portraits of

individuals. The film’s heroes are part of a family environment,

and within their organisations is often where they often find
their best friends and future spouses. All of them are a part of
politics, and however much their ideological convictions are
incompatible, they may one day be the country’s leaders.
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Musim ti to Fict
I've Got to Tell You

Svétova premiéra / World Premiere

Ceska republika / Czech Republic 2006

Bar / Col / DVD / 45'

ReZie / Director - Katefina Krusova

Spolupracovnici / Collaborators - Radek Tama,

Ondiej Vavretka

Kamera / Photagraphy - Giednik Méstského diadu Trutnov

FAMU

Smetanovo néabiezi 2 | 116 65 Prague 1 | Czech Republic
Contact: Véra Hoffmannova

Tel: +420 221 197 211 | Fax: +420 221 197 222
hoffmannovagfamu.cz | www.famu.cz

V ¢ervenci 2005 zasdhla policie proti technoparty CzechTek.
Predstavitelé statni moci ale nebyli schopni presvédéivé
zdtivodnit, pro¢ k nasilnému ukonéeni viibec doslo.

Z akce se stala politicka udalost, ktera na nékolik tydnt
ovladla vetejné minéni. BBV srpnu se konal trutnovsky
hudebni festival, jehoZ poradatelé pi#imo z podia zatele-
fonovali ¢eskému premiérovi Jitimu Paroubkovi. Byvaly
disident, chovatel koz (a kandidat Strany zelenych) Stanislav
Penc se Paroubka zeptal, co by publiku vzkazal. Premiér
divaktim popial piijemnou zabavu a zavésil. Vzapéti

Penc navstévniktim nadiktoval ¢islo Paroubkova mobilu.

Bl Premiér dostal tisice SMS zprav a obratem podal na
Pence stiznost. Spor projednavala trutnovska radnice. Jeji
uiednik se na setkani s Pencem pi¥ipravil vic nez dtkladné.
Dokonce pozadal kolegu, aby celé jednani zaznamenal
videokamerou. Hll Zpocatku vSe vypada na nevzrusivou
udalost, ale vytetny, ve spleti zakont zbéhly a mimoiadné
asertivni Penc se rozhodne bojovat a nakonec vitézi, kdyz
uiednika donuti sepsat zapis z jednani, jimz v podstaté sam
sebe obvini z nedodrzeni ifednich postupti. Bl ReZisérka
Kateiina Krusova poprvé v ¢eském dokumentu vyuzila
zdznamu ufedni kamery a groteskni found footage dokazala
dat dramaticky tvar.

In July 2005 the police were called in to take aggressive action
against the CzechTek techno-music party in the Czech Republic.
The authorities were not however able to provide a convincing
explanation of why it was necessary to take violent action against
the event at all. The event became a political issue that for several
weeks dominated public opinion. Hl In August the music festival
in Trutnov took place and the organisers of the event phoned the
Czech Prime Minister directly from the festival stage. Stanislav
Penc, a former dissident, and now a goat farmer (and a candidate
for the Green Party), asked Prime Minister Paroubek what message
he would like to send out to the public. The Prime Minister
wished the audience a good time and hung up. Soon after Penc
read out the Prime Minister's telephone number to the audience.
BN The Prime Minister subsequently received thousands of SMS
phone messages, and he immediately lodged a legal complaint
against Penc. The conflict was dealt with by the Trutnov Mayor's
Office, and the official from the office prepared for his meeting
with Penc with extreme thoroughness. He even asked a colleague
to record the entire meeting on his video camera. lll At the outset
everything appears quite uneventful, but the eloquent Penc, an and
exceptionally assertive figure well-oriented in the labyrinth of laws,
decides to fight and in the end he wins, when he forces the official
to write up minutes from their meeting in which he essentially
accuses himself of not adhering to official procedures. Hll For the
first time in a Czech documentary the director Katetina Krusova
used footage from an official camera and succeeded in giving
dramatic form to this grotesque found footage.
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Nikdy nebylo lip
Never Been Better

Svétova premiéra / World Premiere

Ceska republika / Czech Republic 2006
Bar / Cal / HD CAM (HDTV] / B5'

ReZie / Director - Ivana Miloevitova
Scénaf / Script - Ivana Milo3evitové
Kamera / Photography - Gasper Snuderl
Stiih / Editing - Evzenie Brabcova

Zvuk / Sound - Lenka Mikulova

Axman Production | Karla Stojakova

Rybna 17 | 110 00 Prague 1 | Czech Republic

Tel: +420 222 322 995 | Fax: +420 222 310 131
karlagaxmanproduction.com | www.axmanproduction.com

Abys porozumél své zemi, musi$ se vydat na cestu pisni, ¥ika
bosenské piislovi. Sarajevska rodacka s ¢eskym obéanstvim
Ivana Milosevi¢ova se po deseti letech od konce valky
vypravila do Bosny a Hercegoviny, aby nato¢ila mnohohlasy
portrét déjinné, socialné a politicky rozdélené zemé.

El Bosens$ti muslimové poiadaji masovy pohieb obéti valky
a utvrzuji se v tom, Ze srbs§ti vrahové zustali nepotrestani.
Pravoslavni Srbové se schazeji, aby uctili pamatku svych
novomucedniku. Chorvaté jsou py$ni na tvrdost svého
srdce. Hll V antinostalgickém dokumentarnim muzikalu
ma hudebni slozka zasadni roli: v§echny vasné a kiivdy
jsou ukryty v pisnich, které jednotlivé narody provazeji.

Je v nich odhodlani byt vidy p¥ipraven k boji. lll Katolicky
fara¥ vysvétluje, Ze Bosna je jako koptiva, ktera pali, ale

i 1é¢i. Bosniané jsou podle néj nepredvidatelni, naladovi

a tvrdohlavi. Jedna ze sarajevskych zen ptisla ve valce o oba
syny, narodil se ji tieti, nikdy by vSak nezavdhala a znovu
by $la branit svoje mésto. lll P¥imocate vypravény film
uvadi kratka montaz z vale¢nych zprav, nasleduje Fada
setkani, ktera ruzné variuji vyklad jednotlivych udalosti,
pije se koialka, zpiva se a v jedné sbirce basni ¢eka na
piecteni vers: Celou noc koukam do nebe a ni¢emu, ni¢emu
nerozumim.

There is a Bosnian saying that in order to understand

your own country you have to set out along the path of
song. Born in Sarajevo, but now a Czech citizen, Ivana
Milosevi¢ova went to Bosnia and Herzegovina a decade

after the end of the war to film a polyphonic portrait of

a historically, socially, and politically divided country.

Hl In it we see Bosnian Muslims organise a mass funeral

for the victims of war, firmly convinced that the Serbian
murders remain unpunished. Orthodox Serbs gather to pay
honour a monument to their modern-day martyrs. Croatians
express pride in the firmness of their hearts. lll In this anti-
nostalgic documentary musical a fundamental role is played
by music: all passions and wrongs are concealed in the
songs that each of these ethnic groups carries with them.
They contain the resolve to be ready for battle. Bl A Catholic
priest explains that Bosnia is like the nettle: it stings, but it
also heals. In his view, Bosnians are unpredictable, moody,
and stubborn. One Sarajevo woman lost both her sons in

the war; she gave birth to a third son, but she would never
hesitate to again go out to defend her city. Bl This starkly
narrated film presents a brief montage of war reportage,
followed by various encounters, where people relate
differing accounts of individual events, consume spirits, and
sing, waiting for one verse of a poem to be read: I gaze all
night into the sky, but nothing, nothing do I understand.
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Nizky let
A Low-level Flight

Svétova premiéra / World Premiere

Ceska republika / Czech Republic 2006
Bar, Ch / Col, B&W / Betacam SP PAL / 52'
Rezie / Director - Jan Sikl

Scénaf / Script - Jan Sikl

Sttih / Editing - Simon Spidla

Zvuk / Sound - Daniel Némec

Pragafilm

Londynskéa 28 | 120 00 Prague 2 | Czech Republic
Tel: +420 222 522 282 | Cell: +420 608 250 005 |
Fax: +420 222 522 242

pfawo.cz

Zdrojem cyklu Soukromé stoleti je amatérsky rodinny film.
Material, ktery byl v dobé svého vzniku dilezity pro tzky
okruh lidi, piinasi dnes v detailech a naladéni vylué¢na
(neoficialni) svédectvi o historii. Rodinny obraz nabyl béhem
desetileti kinematografické paméti podoby univerzalné
sdélného piibéhu. Hl Nizky let vypravi piibéh Tani

a Vaclava od konce padesatych let do za¢atku normalizace.
Vaclav byl stihacim pilotem ¢eskoslovenské armady. Jeho
zena ptijala roli dtistojnické panicky a po ¢ase jej i s rodinou
nasledovala do Sovétského svazu. Nevéra a alkoholismus ale
manzelstvi pomalu rozleptavaji. Hll Vedle vyli¢eni poméru
na sovétském sidlisti pro vojaky p¥inasi film také vyjimec¢né
zabéry, které Vaclav nato¢il pii cviénych letech. Ve své

dobé by jej za né ¢ekalo pravdépodobné obvinéni a soud.
ml Siklova vizualni archeologie je svéraznou meditaci

o lidském udélu. Rezisér podrobuje prizkumu existenci
¢lovéka, kterd se prostira v ¢ase a prostoru amatérskych
filmovych zabért. Ty pro néj piedstavuji vyznamny
kontrapunkt k obraztim minulosti zachovanych v dilech
profesionalni produkce. Il Pii monologickém vypravéni
zdaraznuje Sikl osudovost konani jednotlivych postav.
Interpretace déjin je rezisérovi plochou, v jejimz ramci
usporadava filmové stiny svych hrdint.

Amateur home film is the source of the films created in the
cycle Private Century. The material, which at the time it
was made was important to a certain group of people, today
presents historical testimony that is exclusive (unofficial) for
its details and tone it. After decades as celluloid memories,
a family portrait takes on the form of a universally
communicable story. Hll A Low-Level Flight tells the story

of Tana and Vaclav from the end of the 1950s to the start of
the normalisation period. Vaclav was a fighter pilot in the
Czechoslovak army. His wife played the role of an officer’s
wife, and after a time she and the family followed him to
the Soviet Union. Infidelity and alcoholism gradually result
in the marriage’s break-up. lll In addition to describing

the living conditions in a Soviet military housing estate,

the film also presents the extraordinary footage that

Vaclav filmed during test flights, which at the time he

could probably have been imprisoned for filming. Hl Sikl’s
visual archaeology is a unique meditation on the human
condition. The director examines the existence of man as
spread out across time and space through amateur home
film footage. For the director these represent an important
counterpart to the images of the past preserved in profes-
sional film productions. Hll In a monologue Sikl emphasises
the fatefulness of the actions of the individual figures in
the film. For the director the interpretation of history is the
surface against which he arranges the film shadows of his
film heroes.
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Osada Bystrany
Osada Bystrany

Svétova premiéra / World Premiere

Ceska republika, Rakousko / Czech Republic, Austria 2006
Bar / Col / Mini DV / 32'

Rezie / Director - Marc Bader, Petra Kuntikova

Kamera / Photography - Marc Bader, Petra Kuntikova
Sttih / Editing - Marc Bader, Petra Kuntikova

Zvuk / Sound - Josh Mackey

MBFilm

Sefikova 7 | 118 00 Prague 1 | Czech Republic
Tel: +420 774 169 406

officegmbfilm.net | www.mbfilm.net

Ve vychodoslovenské vesnici Bystrany Zije 2500 obyvatel,

dvé t¥etiny z nich jsou Romové, jejichZ piedci se zde usadili
jiz ve ¢étrnactém stoleti. Vétsina Romu z Osady, jak se rika
mistu, kde ziji, pobira socialni piispévky. V roce 2004 ale
slovenska vlada statni podporu dramaticky snizila a rostouci
chudoba jen prohloubila socidlni vylou¢eni. Il Po radikalni
reformé se Zivot v romskych osadach stal neiitnosnym.
Stovky Romu vyuzily vstupu Slovenska do Evropské unie

a rozhodly se navzdy odejit z ohniska bidy. Dalsi je budou
nasledovat; vice nez tiicetiprocentni nezaméstnanost na
Spisi a témér stoprocentni v Bystranech nedava nadéji.

BNl Jan Kandra¢ je jednim z téch, kdo v osadé Bystrany praci
maji. Jeho ukolem je ale dohliZet na ty, co jsou zaméstnani
v ramci obecné prospé$nych praci, od nichz si vlada slibuje,
ze umozni Romum zit 1épe. Il Osada: autonomni prostor
urceny etnickou jinakosti charakterizuje izolovanost.
Pudovost a fatalismus pieduréuji vladu jinych pravidel. Cas
mista se odviji po své vlastni ose. lll Film: syrovy observa¢ni
dokument ¢ini z divakt svédky nouze. Na hranici mezi
osadou a vnéj$im svétem autoii nic nevysvétluji, situaci
zprostiredkovavaji tim, Ze ji ukazuji; sami ztstavaji nevidi-
telni.

A population of 2500 people live in the village of Bystrany

in eastern Slovakia, two-thirds of which are Roma whose
ancestors settled there back in the 14th century. The majority
of the Roma from the osada, or settlement, which is the name
used for the place where they live, are on social support.
However, in 2004 the Slovak government dramatically reduced
the level of social support payments, and increasing poverty
has only exacerbated the community's social exclusion.

HHE In the aftermath of this radical reform measure, life in
the Roma settlements became unbearable, and hundreds of
Roma have taken advantage of Slovakia's membership in the
European Union to leave this nest of poverty behind. Others
will certainly follow, as an unemployment rate of more than
thirty percent in Spi$ and almost one hundred percent in
Bystrany signifies a hopeless situation. Hll Jan Kandrac is one
resident in the settlement of Bystrany who does have work.
However, his job is to supervise those who are employed in
community service work, which the government appears to
believe will help the Roma to have a better life. Bl The set-
tlement: an autonomous space for a distinct ethnicity and
characterised by its isolation. Instinct and fatalism mean
other rules must reign. Local time turns on its own axis.

BH The film: a raw observational documentary in which

the viewers are witnesses to poverty. On the edge between

the settlement and the outside world the authors explain
nothing; they convey the situation by showing it, while they
themselves remain invisible.
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Svétova premiéra / World Premiere

Ceska republika / Czech Republic 2006
Bar / Col / Mini DV / 80'

Rezie / Director - Jifi Livanec

Kamera / Photography - Brafio Pazitka
Zvuk / Sound - Jifi Livanec

Czech Television

Kavti hory | 140 00 Prague 4 | Czech Republic

Tel: +420 261 137 106 | Fax: +420 261 216 628
petra.stovikovagceskatelevize.cz | www.ceskatelevize.cz

Karlovy Vary, ¢ervenec 2005. Ve stanu, ktery divadlo Vostos
rozbilo na mezinarodnim filmovém festivalu, konverzuje
rezisér Ceského snu Vit Kluséak (26) se sedmnactiletymi
studentkami a vyzvida jejich jména. Hll Pied stanem se

k hlou¢ku piidava dékan prazské FAMU Michal Bregant
(42). Mladi je uplné dobry, fekne a za¢ne vypravét pribéh,
po kterém zustanou s Klusdkem sami. Nezbyva, nez se

s kameramany Braném Pazitkou a Jifim Livancem, ktefi
pravé nataceji film o ranu, vydat na cestu ulicemi. lll Film,
v némz neni jediny stiih, mtze otevirat diskusi o neza-
mérném v uméni. Jeho vnéjsi pohled li¢i pouze to, co by
postiehl ¢lovék, ktery by byl v dané chvili p¥itomen, tedy
mysleni ve stavu zrodu. Mezi ¢asem vypravéni a ¢asem
vypravéného neni zadny rozdil, ocitdme se piimo v situaci
nataceni. Hll Muzi nad ranem jsou veseli, nezavazni, trochu
opili a unaveni. Sami sobé a nikoli divakovi piedkladaji

s vtipem a ironii konfrontaci vSedniho s abstraktnim

a komplikovanym. Piitomné kamery jsou si ale neustale
védomi. Hl Chtize méstem, kterd se stala filmem, nenabizi
kompozici p¥isné vyvazenych dél, ale evokativni poezii
paradoxu a ndhody, myslenek a asociaci, otazek bez
odpovédi a odpovédi bez otazek. Zaznamenat banalitu
skute¢nosti, zachytit emoci a prchavy zazitek - i tak mutze
vzniknout film.

Karlovy Vary, July 2005. In the tent that Vostos Theatre set

up at the international film festival, the director of Czech
Dream Vit Klusak (26) is speaking with some seventeen-year-
old students and asking their names. Hll In front of the tent
the crowd is joined by the dean of FAMU Michal Bregant (42).
Youth is great, he says, and he starts to tell a story, at the end
of which only he and Klusik are left listening. There is nothing
else to do than set out on a walk through the streets with

the cameramen Brarno Pazitka and Jiri Livanec, who at the
time are shooting a film about the morning. Bl This film, in
which there is not a single editing cut, may evoke a discussion
about the unintentional in art. Its external image describes
only what a person would notice if they were present at the
particular time, thus the state of an emerging thought. There
is no difference between the narrated time and the time of the
narration; we find ourselves directly in the midst of the filming
environment. ll Just before morning the men are happy, a bit
drunk, and tired. It is to one another, not to the viewers, that
with wit and irony they put forth their confrontation between
the ordinary and the abstract. They are, however, constantly
aware of the presence of the cameras. Hll A walk through town
turns into a film, without the strict compositional structure

of a balanced piece of work, but with the evocative poetry of
paradox and chance, ideas and associations, questions without
answers, and answers without questions. Recording the
banality of reality, capturing emotion and a fleeting experience
- film can emerge even out of that much.
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Sejdeme se v Eurocampu
| Guess We’'ll Meet
at the Eurocamp

Ceské republika / Czech Republic 2006
Bar / Col / Betacam SP PAL / 58'

Rezie / Director - Erika Hnikova

Scénaf / Script - Erika Hnikova

Kamera / Photography - Martin Schinabek
Stiih / Editing - Jakub Hejna

Zvuk / Sound - Petr Saltys

Aerofilms, s.r.o.

Voditkova 41 | 110 00 Prague 1 | Czech Republic
Tel: +420 224 947 566 | Fax: +420 222 585 345
infomaerofilms.cz | www.aerofilms.cz

Tragikomicky dokument Eriky Hnikové li¢i zivot v ¢eské
vesnici Bé§iny prostiednictvim ¢lent t¥i mistnich spolku;
jeho hrdiny jsou dobrovolny hasi¢ Frantisek, myslivec Mates
a sokol Pavel. Hasi¢i nemaji radi sokoly, myslivci se snazi

s nikym si nezadat, ale radé&ji maji hasice, sokolové si stézuji
na vSechny. lll Starosta obce sice zajistil prostfedky pro
vybudovani $koliciho a rekrea¢niho stiediska, ale Eurocamp
stoji za vsi a je uréen vic turistim nez mistnim, kte¥i se
stale nemaji kde setkavat, protoze ve vesnici neni kino

ani hospoda. Hll Ve filmu se zuc¢astnime hasi¢ské soutéze

a ocitneme se na mysliveckém bale v mistni sokolovné.
Spolecenské udalosti dovoluji rezisérce ukazat, jak se
zptetrhaly socidlni vazby. Mladi odchazeji ¢asto za praci do
mést a sta¥i tu Ziji vzpominkami mezi pamatniky starych
casu, jako je byvalé zemédélské druzstvo, které zarusta
plevelem. Bl Proménény ¢esky venkov zachycuje film
moderni formou vypravéni, ktera umoznuje ve zpovédich

a situacich postihnout vzdalenost mezi sousedy i iracionalni
impulsy, které ovliviuji jejich jednani. lll Dokument uzavira
dopis starosty, jimZ vyjadiuje sviij nesouhlas s filmem: Za
obcéany Bésin Vas vSechny zvu k nam. Ptijedte se vykoupat
do opraveného koupali$té v Eurocampu, ptijet mtizete na
kolech po vyznacéenych cyklotrasach.

This tragicomic documentary by Erika Hnikova describes life in
the Czech village of Bé$ina through members of three local associ-
ations. The heroes of the film are a voluntary firefighter named
Franti$ek, a hunting club member named Mates, and a member
of the Sokol athletics association named Pavel. Firefighters dislike
Sokol members; the huntsmen try to stay out of things, but

they prefer the firefighters; and Sokol members complain about
everyone. lll While the village mayor was able to secure funds

to build a training and recreation centre, Eurocamp is located
outside the village and is intended more for tourists than locals,
who have nowhere to go to meet because there is no cinema or
pub in the village. Bl In the film we take part in a firefighters’
competition and also find ourselves present at the huntsmen’s
ball in the local Sokol club. On the basis of social events the
director is able to show how social ties in the community have
been severed. The young often leave to seek work in the city, and
the old live though their memories in the midst of the reminders
of old times, such as the former agricultural cooperative, now
consumed by weeds. lll The transformation of the Czech
countryside is captured in the film by means of a modern form
of narration, which in statements and situations is able to convey
the distance that exists between neighbours and the irrational
impulses that affect their behaviour. Bl The documentary closes
with a letter from the mayor expressing his opposition to the
film: On behalf of the citizens of Bé&iny I invite you all to come see
us. Come swim in the repaired swimming pool at Eurocamp, and
you can even come on bicycle along the regional cycling trails.
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Udalosti Pavla Stechy
The Events of Pavel Stecha

Svétova premiéra / World Premiere

Ceska republika / Czech Republic 2006

Bar / Col / Betacam SP PAL / 54'

ReZie / Director - Helena Trestikova

Scénaf / Script - Helena Trestikova

Kamera / Photography - Miroslav Soutek
Stiih / Editing - Zdenek Patotka

Zvuk / Sound - Jan Valouch, Vladimir Nahodil

Czech Television

Kavei hory | 140 00 Prague 4 | Czech Republic

Tel: +420 261 137 106 | Fax: +420 261 216 628
petra.stovikova@ceskatelevize.cz | www.ceskatelevize.cz

Fotograf Pavel Stecha vytvoril podstatnou ¢ast svého

dila béhem dvaceti normaliza¢nich let. Byl fotografem-
sociologem, kronikaiem vSedniho zZivota ¢eského ¢lovéka:
poddaného socialismu, obyvatele panelaku, chataie a kutila.
Jeho cykly zaznamenavaly piiznac¢nd, takika objektivni data
o zivoté v sedmdesatych a osmdesatych letech. lll Snimek
Heleny Trestikové otevira Stechiiv vysokoskolsky seminaf.
Pozdé&ji uz prevazné v nemocnici poznavame muze, ktery
zapasi se zhoubnou poruchou krvetvorby napadajici kosti.
B Stecha svolil k nataceni a piilezitost k setkavani trvala
dva roky. Dokument nékolikrat ukaze navrat nemocného do
zivota. Nadéje pietrvava i v pacientovych slovech ocenujicich
horizont nemoci, ktery proménuje védomi hodnot.

Hl Osobni rovina se prolina s pracovni, fotograf ¢asto
upozornuje na moralni aspekty véci a jevil. Ostatné smyslem
jeho prace byla vzdy otazka: Co jsme za¢, my Cesi?, na niz
odpovidal s tsmévem a pochopenim. Hl Fotograf-dokumen-
tarista vede zvlastni zapas s dokumentem o sobé. Zpovéd,
svédéici o vali a houzevnatosti ¢lovéka, je ale umléena
smrti. Je-li fotografie svédectvim toho, co, podle Barthese,
sopravdu bylo", pak film zachycuje pohyb pomijivého, cosi
esencialniho mezi télem a slovem.

The photographer Pavel Stecha created a substantial part

of his work during the twenty-year "normalisation" period

in Czechoslovakia. He was photographer and sociologist,

a chronicler of the everyday life of Czech people: capturing
the socialist "serf", the inhabitant of a prefab apartment, the
cottager, and the classic do-it-yourselfer. His photographic
cycles recorded eerie and almost objective data on life in the
1970s and 1980s. M The film by Helena Tie$tikova opens at
Stecha's university seminar. Later it spends most of its time in
the hospital, where we meet a man who is battling a chronic
blood defect that is attacking his bones. Il Stecha consented
to be filmed and the opportunity for this encounter lasted
two years. The documentary shows the ill man's return

to life several times. Hope prevails in the patient's words,
acknowledging the horizon of illness, which alters a person's
understanding of values. Hll The personal and professional
levels in the film merge, and the photographer often draws
attention to the moral aspects of objects and phenomena. The
meaning of his work was moreover always the question: Who
are we, the Czechs?, which he would answer with a smile and
understanding. lll The photographer-documentarist wages
his own struggle with the documentary about himself. His
testimony, revealing the will and tenacity of man, is ultimately
silenced by death. If photography is testimony of what
Barthes refers to as "what really was", then this film captures
the movement of something ephemeral, something essential,
located between the body and words.
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2akonitosti 2ivota vielstva
The Laws of Life in a Colony
of Bees

Ceskéd premiéra / Czech Premiere

Ceska republika / Czech Republic 2005
Bar, Ch / Col, BSW / DVD / 9'

ReZie / Director - Radek Tama

Scénaf / Script - Radek Tima

Kamera / Photography - Radek Tima
Stiih / Editing - Ondiej Vavretka
Zvuk / Sound - lvan Horak

Hudba / Music - Jan Palat

Goethe-Institut Praha

Masarykovo nabiezi 32 | 110 00 Prague | Czech Republic
Tel: +420 221 962 111 | Fax: +420 221 962 250
infogprag.goethe.org

Vyjadrit gesta smifeni v otevieném kreativnim procesu

bylo cilem soutéze kratkych filmu, kterou vypsal némecky
fond Erinnerung und Zukunft (Vzpominka a budoucnost)
spoletné s Goethe-Instituty v Bélorusku, Némecku, Estonsku,
Izraeli, Loty$sku, Litvé, Polsku, Rusku, Ceské republice,
Ukrajiné a ve Spojenych statech. lll Studenti filmovych

kol se ve svych dilech méli zabyvat tématem vyrovnani se

s dédictvim druhé svétové valky v soucasné perspektivé.

V ramci projektu vznikla i pansoficka meditace o p¥i¢inach
a dusledcich zaniku jednoho véelstva béhem valky v rezii
Radka Timy. Hl Jediné véela medonosna ma sviij stat trvaly.
Trva bez prestani tak dlouho, dokud je véelstvo schopno
tvofit a udrzet k Zivotu potiebné teplo, dokud muze
vyludovat vosk a z ného stavét plasty. Bl Basnik Ivan Martin
Jirous ¢te uryvky z bible ¢eskych véelaia Zakonitosti zivota
vcelstva, v niz Otakar Brenner podrobné zkouma zivotni
podminky a pracovni energii tohoto spole¢enstvi. Uvahy

o rozvoji a trvani zZivota se prolinaji s autentickymi projevy
Adolfa Hitlera a Josefa Goebelse. Bl ReZisér zlistava na pudé
svého magického usporadavani obraza a vale¢né realie
spojuje s lyri¢nosti véelint v kolobéhu zivota, kdy ¢esna plna
uhynulych véel st¥ida obdobi hojnosti ve znameni nektaru

a pylu.

A gesture of reconciliation in an open process of creativity
was the idea behind the short film competition opened by
the German Erinnerung und Zukunft (Recollection and the
Future) in cooperation with Goethe Institutes in Belarus,
Germany, Estonia, Israel, Latvia, Lithuania, Poland, Russia,
Czech Republic, Ukraine and the United States. Hll Film-
school students were asked to create a work in which they “The
address the topic of coming to terms with the legacy of givento th
the Second World War from a contemporary perspective.
The project also gave rise to pan-Sophist meditations on

the causes and effects of the destruction of one bee colony
during the war, presented in the film directed by Radek
Tama. Hl Only the honey bee has a permanent hive, which
endures continuously as long as the colony is capable of
creating and maintaining a vital level of heat, as long as it

is able to produce beeswax and make honeycomb with it.

Bl The poet Ivan Martin Jirous reads excerpts from the
Czech beekeepers’ bible Laws of the Bee Colony, in which
Otakar Brenner describes in detail the living conditions

and industriousness of this community. Reflections on

the progress and duration of life alternate with authentic
speeches from Adolf Hitler and Josef Goebels. lll Against

a background of magically arranged images the director
combines the features of war and the lyricism of the beehive
in the representation of the cycle of life, wherein the season
of plenty, of nectar and pollen, is followed by one of death,
and the image of dead bees at the beehive entrance.
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2avis, knize pornofolku pod

vlivem Griffithovy Intolerance

a Tatiho Prazdnin pana
Hulota aneb Vznik a zanik

Ceskoslovenska (1918-1992)

23avig - the Prince of

Pornmusic under the Influence

of Griffith's Intalerance

Svétova premiéra / World Premiere

Ceska republika / Czech Republic 2006

Bar / Col / 35mm / 147"

Rezie / Director - Karel Vachek

Scénar / Script - Karel Vachek

Kamera / Photography - Karel Slach, Martin Reznitek,
Jifi Rolinek

Stfih / Editing - Renata Pafezova, Ondiej Vavretka,
Hedvika Hansalova, Jana VItkova, Matou$ Outrata
Zvuk / Sound - Libor Sedlatek, Michal Gabor

Radim Prochazka Production

Husitska 80/65 | 130 00 Prague 3 | Czech Republic
Tel/Fax: +420 222 212 041 | Cell: +420 603 862 161
info@radimprochazka.com | www.radimprochazka.com
www.karelvachek.cz

Ja jsem kokot stary, zpiva v ivodu pisni¢kair Zavis, ktery si
fika KniZze pornofolku. Dal§imi hrdiny filmu jsou novinaft,
ekolog, zbiti taneénici, ceremoniai ze hibitova zvifat i mim
snasejici vejce. Hll Kdy se vam stane, Ze jedete za zvitetem,
které v ten moment chcipne a za¢ne vam vypravét néjaky
piibéh?, pta se Vachek, ktery ve filmu, v ném?z se politicka
linie provléka s bizarnimi obrazy ¢eského svéta, nechava
vystupovat t¥inohého psa i vycpaného ledniho medvéda.
Bl Rezisér si navléka ochranny kornout pro psy a piednasi

studentiim svoje pojeti uméni, vzorem mu stale jsou Ladislav

Klima a Jaroslav Hasek. Ve svém vykladu ¢eskoslovenskych
déjin pak jde proti prevladajicimu intelektualnimu
diskursu: v jeho interpretaci se Edvard Bene$ a Alexander
Dubcéek stavaji svétlymi bytostmi. Bl Dokumentarni

archa unasi politické a umélecké pozutstatky nékolika let
Ceské republiky, béhem nichz se v ni stabilizoval kapita-
lismus. Vachktv snimek se znovu vydava kralovskou cestou
dokumentu, ktery spole¢enskou situaci proménuje v obii
roman. Hl Kazda invence je kritikou, kritikou kinemato-
grafie, kritikou spole¢nosti a také kritikou kritiky. Vachek se
jako kazdy objevujici tviirce vymezuje k uzivanym formam
a chce vyjadrit novy soud nad socialni skute¢nosti i jejim
vykladem. Vlastni Zivot a dilo nevyjimaje.

I'm an old libertine, sings the songwriter Zavi§, who calls
himself the Prince of Pornofolk. The film’s other heroes
include a journalist, an environmentalist, some exhausted
dancers, an MC from an animal cemetery, and an egg-
laying mime. Hll When does it ever happen that you’re on
the way to see some animal and at that moment it dies

and starts telling you some story?, asks Vachek. In the

film a political subtext intertwines with bizarre images
from the world of Czech society, with appearances from

a three-legged dog and a stuffed polar bear. lll The director
lectures to students about his concept of film, and he dons
a protective cornet, the kind put on dogs to prevent them
from biting themselves. In his account of Czechoslovak
history he goes against prevailing intellectual discourse: in
his interpretation Edvard Bene$ and Alexander Dubcdek are
portrayed in a positive light. lll The documentary conveys
the political and artistic residue of the past several years in
the Czech Republic, when capitalism became stabilised in
the country. Vachek’s film again sets out down the majestic
path of documentary filmmaking, which transforms a social
situation into a grand story. lll Every invention is a critique,
a critique of cinematography, a critique of society, and even
a critique of criticism. Like every innovative artist Vachek
adopts a position in relation to previous techniques and
aims to express a new view of any social reality and its
interpretations, including his own life and work.
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Blokada
Blackade

Rusko / Russia 2005

b/ B&W / 35mm / 52'

Rezie / Director - Sergei Loznitsa

Scénaf / Script - Sergei Loznitsa

Kamera / Photography - archive material
Stiih / Editing - Sergei Loznitsa

Deckert Distribution

Peterssteinweg 13 | 04107 Leipzig | Germany

Tel: +49 341 215 6638 | Fax: +49 341 215 6639
info@deckert-distribution.com | www.deckert-distribution.com

V roce 1941 Zily v Leningradé skoro t#i miliony lidi, v roce
1944 jich zustalo uZ jen pul milionus; ti, jimZ se nepodatilo
mésto opustit, umirali hladem a zimou. Elegicky film
Sergeje Loznici vychazi z archivnich materialt a ukazuje
piedevsim utrpeni civilistti. Hll Ptivodni material byl dilem
étyticeti kameramand, jejichz tikolem bylo zaznamenat
zivot v obleZeném mésté. Pro naturalismus zachyceného
utrpeni ale nebyla vét§ina zabért nikdy pouzita. Il Lidé
se udi zit v oblezeni, zatemnovat byty a shanét potravu.
Mésto zvolna ztraci silu, piestavaji jezdit trolejbusy, auta
zustanou stat tam, kde jim dosel benzin. VSe prostupuje
smrt, mrtvoly jsou na sanich svazeny k masovym hrobtm.
Bl Rytmus stiihu udavaji roéni obdobi, v nich postupné
doch&zi k metamorféze Zivota obyvatel mésta. Zasadni roli
hraje objemnd zvukova stopa. Sumy a vzdechy umirajiciho
meésta tvoii zvuky archivni a specialni, jakym je napiiklad
zvuk dnesniho trzisté, ktery doprovazi zabér popravy

z konce valky. lll Devét set dni blokady predstavuje zvlastni
metafyziku valky. Lidé vyvazani z ideologie bojuji o holy
Zivot: Loznica porusuje tabu a ukazuje blokddu jako model
zkazy, ktery svou piizra¢nosti jde proti piezivajici hrdinské
mytologii Velké vlastenecké valky. Cast ruské kritiky film
proto piikie odmitla.

In 1941 almost three million people were living in
Leningrad; in 1944 only half a million remained. Those who
never managed to leave the city died of cold and hunger.
This elegiac film by Sergei Loznica is based on archive
materials and focuses primarily on the suffering of civilians.
Bl The authentic material was created by forty cameramen,
whose task it was to record life in the city under siege.
Owing to the naturalism with which their suffering is
portrayed most of the footage was never used. lll People
learn to live under siege, blacking out their flats and looking
for food. The city gradually loses strength, trolley-buses
cases to run, cars remain where they were abandoned when
they ran out of gas. Death permeates everything; corpses are
tied to sleighs and taken to mass graves. lll The rhythm of
the film's editing follows the seasons, which cause a meta-
morphosis in the life the city's inhabitants. The film's rich
soundtrack plays a fundamental role. The noise and gasps
of a dying town are formed by archive sounds and by special
sounds like the noise of a market today, accompanying the
image of an execution at the end of the war. lll The nine-
hundred-day blockade symbolises the strange metaphysics
of war. People released from ideology fight for their lives:
Loznica breaks a taboo and depicts the blockade as a model
of devastation, whose ghostly, eerie qualities oppose the
lingering heroic myth of the Great Patriotic War. Some
Russian critics therefore have sharply rejected the film.

ZVLASTNI UVEDENI
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Elegie Zivota. Rostropovit,
Vignévska

Elegy of life. Rostropovich.
Vishnevskaya.

Stredoevropska premiéra / Central European Premiere

Rusko / Russia 2006

Bar / Col / Digibeta PAL / 110

ReZie / Director - Alexander Sokurov

Scénaf / Script - Alexander Sokurov

Kamera / Photography - Egor Zherdin, Kirill Moshkovich,
Mihail Golubkov

Stiih / Editing - Sergey lvanov

Zvuk / Sound - Vladimir Persov

Hudba / Music - Pendereckij

Sterh and Svarog-Films

37-A, Rimskogo-Korsakova pr.

St. Petersburg 190000 | Russia

Tel: +7 812 441 3083 | Fax: +7 812 441 3084
as@svarog-film.com | www.svarog-film.com

Pri piileZitosti padesatého vyroéi snatku ruského violon-
cellisty Mstislava Rostropovice a sopranistky Galiny
Visnévské natocil Alexander Sokurov dvojdilny dokument,
ktery zachycuje nékolik epizod ze Zivota nejvyznamnéjsiho
paru hudebni historie dvacatého stoleti. lll Rostropovic¢ova
stopa ve svétovém interpreta¢nim uméni je nepominutelna.
Interpret Bacha &i Sostakovide se v roce 1955 na festivalu
Prazské jaro seznamil se svou budouci Zenou Galinou, jez za
sebou méla uz dvé manzelstvi a smrt ditéte. Hll V roce 1974
se rozhodli emigrovat a usadili se ve Spojenych statech. O tii
roky pozdéji se Rostropovi¢ stal §éfdirigentem Narodniho
symfonického orchestru ve Washingtonu. Sovétska

vldda mu odnala obéanstvi. Hll Snimek dokumentuje
Rostropovi¢ovu zkousku s Videriskou filharmonii a vyuku
mladych zpévak, jiz se vénuje jeho Zena. Muz mluvi vice

o technice interpretace, zatimco Galina Pavlovna o rodiné

a paméti emoci. Rezisér je nejen vnimavym tazatelem, ale
také vysostnym autorem, ktery dal prohlubuje své formalni
postupy, piedevsim v oblasti montaze. Hll Alexander
Sokurov pat¥i k nejvyznamnéj$im svétovym reZisériim,
tvarctm stylu. Jeho osamélé hledaéstvi ocenil letos festival
v Locarnu cenou za celozivotni dilo. A nataéi dal: v jeho
filmu o ¢ecenské valce piijala roli i Galina Visnévska.

On the occasion of the fiftieth anniversary of the marriage
of the Russian cellist Mstislav Rostropovich and the soprano
Galina Vishnevskaya, Alexander Sokurov shot a two-part
documentary that traces several episodes in the life of

the most important couple in twentieth-century music
history. lll Rostropovich's impact in the world of musical
interpretation is enormous. This performer of Bach and
Shostakovich met his future wife Galina - who already

had two marriages and the death of child behind her - in
1955 at the Prague Spring Festival. Hll In 1974 they decided
to emigrate and settled in the United States. Three years
later Rostropovich became chief conductor of the National
Symphony Orchestra in Washington. The Soviet government
then stripped him of his citizenship. Bl The film shows
Rostropovich rehearsing with the Vienna Philharmonic

and his wife teaching young singers. The man speaks about
the techniques of interpretation, while Galina Pavlovna
talks of family and memories of emotions. The director

is not just a perceptive interviewer but also a masterful
creator, ever perfecting his formal techniques, primarily

in the area of montage. Hll Alexander Sokurov is one of the
most prominent international filmmakers and creators

of film style. His solitary quests were rewarded at this
year's Locarno Film Festival, where he received the lifetime
achievement award. And he continues to make films: Galina
Vichnevskaya has accepted a role in his film about the war
in Chechnya.
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Etnocida: Poznamky o oblasti
Mezquital

Ceskéd premiéra / Czech Premiere

Mexiko, Kanada / Mexico, Canada 1976
Bar, Ch / Col, B&W / Betacam SP PAL / 103"
Rezie / Director - Paul Leduc

Scénaf / Script - Paul Leduc, Roger Bartra

La Médiatheque des Trois Mandes

63 bis Cardinal Lemoine | 75005 Paris | France

Tel: +33 (0)1 42 34 99 00 | Fax: +33 (0)1 42 34 99 01
groupe3mondes@wanadoo.fr | www.cine3mondes.fr

Indidni z udoli Mezquital se stali obéti kulturni etnocidy
(vyraz spojujici slova etnikum a genocida), chladno-
krevné naplanované tzv. vyspélou cilizaci, ktera rozvratila
jejich dosavadni Zivot v uzavieném spoledenstvi. Upadek
zactal vykofistovanim ze strany caciqi (mistni nacelnici),
nasledovalo zabirani pozemkii, které donutilo Indiany,
aby odesli za praci do chudych mést. Bl Zakladem filmu
jsou akademické vyzkumy mezi Indidny kmene Otomi,
zpracované v sedmdesatych letech, kdy se v Mexiku
prosazovala teorie, Ze vSechny narodnostni skupiny tvoti
jeden celek a zadné z etnik by nemélo vyrazné zaostavat.
Bl Snimek realizovany v letech 1973-1976 ukazuje ale
politiku, ktera vnitini kolonizaci pokracuje ve vyhlazeni.
V touze ovladnout tizemi naru$uje statni moc svébytné
spolecenstvi, aniz by si uvédomovala, Ze poprenim rtznosti
se sama stane jen indiferentni sko¥apkou. ll Situaci
Indiant se v celé §iii snazi postihnout abecedné iazené
kapitoly - etnograficky dokument v nich nabyva podoby
experimentalni basné, surrealistické h¥i¢ky i politického
manifestu. ll Svymi socidlnimi dokumenty, ovlivnénymi

praci Jeana Rouche, se Paul Leduc na za¢atku sedmdesatych

let postavil do ¢ela nové vlny mexického filmu. Reziroval
také prvni Zivotopis malitky Fridy Kahlo Frida.

Indians from the valley of Mezquital became the victims
of cultural ethnocide (an expression combining the world
ethnic and genocide), in a cold-blooded plan by so-called
advanced civilisation, which destroyed the Indians' way

of life in a closed society. The destruction began with the
exploitation by the caciq (local chiefs), followed by the
expropriation of land, which forced the Indians to leave
the area and move to the poor cities in search of work.

BN The film is based on academic research conducted
among Indians from the Otomi tribe in the 1970s, when
Mexico espoused the theory that all its ethnic groups form
a unit and no ethnic group should fall significantly behind
the country as a whole. Bl However, the film, which was
shot in 1973-1976, shows that the policy of internal coloni-
sation continues in the form of ethnic extermination.
State power, in its ambition to govern all its territory,
disrupts independent communities without realising that
by negating diversity the country itself is transformed into
nothing but an indifferent shell. Bl An attempt to grasp
the situation of the Indians in all its breadth is presented
in this ethnographic documentary arranged in alphabetical
chapters that take on the form of experimental poems,
surrealistic experiments, and even a political manifesto.
HE Influenced by the work of Jean Rouche, Paul Leduc's
social documentaries put him in the early 1970s at the

forefront of a new wave of Mexican film. He also directed the

first autobiographical film of the painter Frida Kahlo Frida.

[ / SPECIAL EVENTS

ZVLASTNI UVEDENI

127



Mozartovy minuty
The Mozart Minute

Ceska premiéra / Czech Premiere

Rakousko / Austria 2006

Bar, Ch / Col, B§W / 35mm / 30°

ReZie / Director - Michael Palm, Thomas Renoldner,

Mara Mattuschka, Tim Sharp, Gustav Deutsch, Bady Minck,
Goran Rebic, Peter Tscherkassky, Lisl Ponger, Jessica Hausner,
Sabine Derflinger, Ferry Radax, Siegfried A. Fruhauf, Anja
Salomonowitz, Michaela Schwentner, Hanna Schimek,
Houchang Allahyari, Ruth Beckermann, Ulrich Seidl, Michael
Kreihsl, Edgar Honetschlager, Wolfgang Gliick, Peter Patzak,
Songiil Boyraz, Paulus Manker, Michael Glawogger, Barbara
Gréftner, David Wagner

Sixpack Film

Neubaugasse 45/13 | 1070 Vienna | Austria
Tel: +43 1526 09 90 | Fax: +43 1526 09 92
office@sixpackfilm.com | www.sixpackfilm.com

Umélecky reditel videriského Mozartova roku Peter Marboe
vyzval osmadvacet reziséru Zijicich a pracujicich v Rakousku
k nato¢eni minutového snimku inspirovaného 250. vyro¢im
skladatelova narozeni. U¢ast $pi¢ek animovaného, experi-
mentalniho, dokumentarniho i hraného filmu vedla ke
vzniku reprezentativni kolekce asociativnich miniatur,
dokazujicich silu rakouské nezavislé kinematografie.

Bl Formalné riznorodou mozartovskou archeologii
piedstavuje napiiklad Nokturno Petera Tscherkasského,
které smyslné Mozartovy dopisy projektuje do vasnivé
télesnosti filmovych sekund. Bl Ve snimku Gustava
Deutsche ozZivuje nejtypi¢téjsi reklamni ikonu Rakouska
skupina herct, prodavajicich v historickych kostymech

a parukach listky turisttim. Bl Za doprovodu Malé no¢ni
hudby rozklada Sigfried A. Frithauf Mozartovu siluetu

na zakladni k#ivky abstraktniho motivu. lll Michaela
Glawoggera inspirovalo vypravéni o tom, jak byl skladatel
pii navstéveé Prahy potésen, Ze se jeho melodie zpivaji

v ulicich. Hudbu uZivanou v8emi ale ptenesl do vzdaleného
Thajska, kde byla Mozartova skladba pouzita jako doprovod
pro karaoke. Hll Bratii, budme veseli, zpiva se v opete
Zaidé, zatimco Ulrich Seidl dopiava svym dvéma matné
nasvicenym hrdintim minutu intenzivni masturbace.

The artistic director of the Vienna Mozart Year 2006, Peter
Marboe, invited twenty-eight directors living and working
in Austria to shoot one-minute films inspired by the 250th
anniversary of the composer's birth. The participation of
top animation, experimental, documentary and feature film
directors led to the creation of a representative collection
of associative miniatures, which provide testimony of

the strength of Austrian independent cinematography.

Bl A formally heterogeneous Mozartean archaeology is
presented, for example, in the film Nokturno by Peter
Tscherkassky, in which Mozart's sensual letters are
passionately embodied in film seconds. Hll In the film

by Gustav Deutsche, a group of actors, dressed in period
costumes and wigs, selling tickets to tourists, bring Austria's
best-known commercial icon to life. Bl To the accompa-
niment of Eine Kleine Nachtmusik Sigfried A. Frithauf
deconstructs Mozart's silhouette into the basic contours of
an abstract motif. lll Michael Glawogger took inspiration
for his film from the story of how the composer, on a visit
to Prague, was thrilled to find his melodies being sung in
the streets. But he takes this music shared by all and moves
to distant Thailand, where Mozart's music is found as an
accompaniment to karaoke. lll Brothers, let's rejoice, they
sing in the opera Zaide, while Ulrich Seidl grants two dimly
lit heroes a minute of intense masturbation.
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Nap#ié Brazilii: Obrazy
2z vnitrozemi a brazilskych
hranic

Ceskéd premiéra / Czech Premiere

Brazilie / Brazil 1932

th / B&W / 35mm / 79'

ReZie / Director - Luiz Thomas Reis
Kamera / Photography - Luiz Thomas Reis
Sttih / Editing - Luiz Thomas Reis

Cinemateca Brazileira | Largo Senador Raul Cardoso,

207 - 04021-070 | Sao Paulo | Brazil

Tel: +55 11 50842177 | Fax: +55 11 5575 9264
sylvia.navesgcinemateca.com.br | www.cinemateca.com.br

Zacatkem dvacatého stoleti zahdjil v Brazilii ¢innost

tzv. Rondontiv diad. Jeho zakladatel si vytkl nemaly cil:
silnicemi a telegrafnimi draty spojit rozsahlé brazilské
vnitrozemi s pobiezim. Cinnosti ttadu expandovala
centralni sprava do celé zemé a zaroven se nové definovala
narodni jednota zahrnujici i domorodé obyvatelstvo.

Bl Soucasti ufadu byla také filmova komise. V jejim cele
stanul v roce 1912 dustojnik Luiz Thomaz Reis, ktery se

v roce 1917 poprvé vydal na expedici, jez méla prozkoumat

a nafilmovat Zivot indianskych kment. Bl Reis se s filmovou
kamerou seznamil v PatiZi, nicméné ¢ast vybaveni musel
pfizptsobit ndroénym podminkam jednotlivych vyprav.
Technika a zivot v pralese podminily i strategii nata¢eni,
jejimz predpokladem byla trpélivost s lidmi, kteti se poprvé
setkali s civilizaci. Hll Filmy, jejichZ tikolem bylo zaznamenat
neprobadana mista, jsou zajimavé i pro sviij novatorsky
pohled na ptivodni obyvatele, které major Reis postupné
objevoval, piestoze se ne vidy dokazal oprostit od tradi¢niho
rasistického pristupu dobyvatelti. Bll Snimek Napti¢ Brazilii
vznikal béhem revolué¢niho roku 1930. A i kdyZ byl armadni
zakazkou, zprosttedkovava realitu domorodych kultur
estetikou natolik specifickou, Ze je povazovan za jeden

z nejvyznamnéjsich v déjinach etnografického filmu.

At the start of the 20th century the so-called Rondon Bureau
launched its activities in Brazil. Its founder set himself

an enormous task: connect the inland areas of Brazil by
roads and telegraph lines to the Brazilian coast. Through
the work of the bureau state administration expanded
throughout the country and the national unit re-defined
itself as encompassing also the indigenous populations.

Bl The bureau also contained a film commission, which in
1912 was headed by a military official named Luiz Thomaz
Reis, who in 1917 set out on the first expedition to explore
and film the life of Indian tribes. lll Reis became familiar
with film cameras while in Paris, but he had to adapt

some of his equipment to the demanding conditions of the
individual expeditions. Technology and life in the rainforest
also determined the strategy used to film, which depended
entirely on the patience of the people who were encoun-
tering civilisation for the very first time. lll The films

were intended to record unexplored locations, but they

are interesting for the pioneering view of the indigenous
peoples that Major Reis gradually came across, even

though he was not always capable of ridding himself of the
traditionally racist attitude of the conquerors. lll The film
Ao redor do Brasil was created during the revolutionary
year of 1930. And although it was commissioned by the
military, it conveys the reality of indigenous cultures with
an aesthetic so specific that it is considered one of the most
distinct films in the history of ethnographic film.
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NepiFijemna pravda
Inconvenient Truth

Ceskéd premiéra / Czech Premiere

USA 2006

Bar / Col / 35mm / 100"

Rezie / Director - Davis Guggenheim

Kamera / Photography - Bob Richman, Davis Guggenheim
Stih / Editing - Jay Lash Cassidy, Dan Swietlik

Zvuk / Sound - Daniel S. McCoy

Hudba / Music - Michael Brook, Melissa Etheridge

BONTONFILM a.s.

Nadrazni 23/344 | 151 34 Prague 5 | Czech Republic
Tel: +420 257 415 111/112 | Fax: +420 257 415 113
www.bhontonfilm.cz

O klimatickych zménach a jejich dtsledcich hovoti politik
Al Gore v dokumentu, ktery vznikl na zakladé jeho multime-
didlni prednasky s ekologickou tematikou. Naléhavé
vystoupeni prerusuji scény, v nichZ vzpominda na kariéru

v Demokratické strané, osvétluje svij celozivotni zajem

o ekologii a pfipomina osobni krize, které formovaly jeho
piistup ke svétu. lll Gore vysvétluje védecké zavéry a dukazy
o oteplovani atmosféry jako vysledek lidské ¢innosti.
Upozornuje na ekonomické, politické a moralni dusledky,
které trvala zména klimatu ptinese. Diskuse, iika Gore,
skonc¢ila. Hll Vyieény aktivista stoji pied velkou obrazovkou.
Promita na ni grafy, citace, animace a fotografie, které
podporuji didakti¢nost jeho piednasky. K ptisobivym
zabérim pat¥i mapy s vyzna¢enymi oblastmi, které zaplavi
stoupajici hladina oceanti. Hll Jmenuji se Al Gore a byl

jsem pristim prezidentem USA, piedstavuje se muz, ktery
absolvoval Harvard praci Vliv televize na prezidentstvi

v letech 1947-69 a dvé volebni obdobi pusobil v Bilém domé
jako Clintontuv viceprezident. Po tésné prohie ve volbach,
kdy jeho souboj s George Busem rozhodl az soud, se odmléel.
Bl Americka média oslovila odborniky, aby se vyjadrili

k védecké strance filmu. Vétsina z nich Goruv pristup
odsouhlasila. Vétsina ve védé ale jesté neznamena dukaz
nebo pravdu.

Al Gore speaks about climate change and its consequences in
this documentary that is based on his multimedia lectures
on environmental issues. His compelling appearance is
interrupted by scenes recalling his career in the Democratic
Party. He explains his lifelong interest in ecology, and

refers to a personal crisis that shaped is approach to life.

HE Gore explains the scientific conclusions and evidence

on global warming as a product of human actions. He

points out the economic, political, and moral consequences
that permanent climate change will lead to. The time for
discussion, says Gore, is over. Hll This articulate activist
stands before a large screen, onto which graphs, quotations,
animated images and photographs are projected elucidating
the arguments in his lecture. Among the strongest images
are the shots of maps indicating the regions that will be
flooded by the rising sea levels. HEll “My name is Al Gore,

and I used to be the next President of the United States”,

is how this man, whose Harvard dissertation was on “The
Impact of Television on the Presidency in 1947-69” and who
spent to electoral terms in the White House as Clinton’s Vice
President, introduces himself. After suffering a close defeat
in the elections when his presidential race with George Bush
was finally decided by the courts he disappeared from the
public eye. Bl The American media called on experts to
comment on the scientific side of this film. The majority of
them endorsed Gore’s outlook. In science, however, a majority
does not yet signify proof or fact.
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Setkat se s filmem
To Meet the Film

Svétova premiéra / World Premiere

Ceska republika / Czech Republic 2006
Bar, Ch / Col, B&W / Betacam SP PAL / 55'
Rezie / Director - Filip Remunda

Scénaf / Script - Filip Remunda

Kamera / Photography - Martin Matiasek
Strih / Editing - Marek Sulik

Zvuk / Sound - Michal Gabor, David Hysek

Hypermarket Film s. 1. o.

Rytitska 18 | 110 00 Prague 1 | Czech Republic

Tel: +420 603 180 312
produkce@ceskysen.cz

Setkat se s filmem. Hl Mozaikovity dokument rekonstruuje
situaci jihlavského festivalu dokumentarnich filmu. Jeho
hosté ¢eli viedni atmosfére mésta, v némz se filmova
slavnost kazdoro¢né odehrava, stavaji se soucasti stylizo-
vanych scén, vstupuji do pootevicenych pribéht a vedou
dialog, ktery potvrzuje, Ze vztah mezi tviircem, dilem

a divakem nemuze byt nikdy zavr$en. ll Film nevypravi
historii ani nep¥emita o smyslu festivalu, ale je ptilezitosti
k setkani pétice nékdejsich porotcti, ktetri pochazeji

z Jihlavy a okoli, s ¢eskymi dokumentaristy. Hravy koncept
pak podporuje vybér naméta a jejich realizace akcemi,
které celé mésto proménuji v zivé kino. lll Jiti Krejc¢ik, host
gymnazialniho profesora Zdenka Krasenského, se ucastni
piedvolebni akce, kde nechybi primator meésta ani krajsky
hejtman. V historické autodreziné projizdi Vyso¢inou
vyprav¢i Miroslav Kalina a s autorem projektu Auto*Mat
Martinem Mareckem diskutuje o budoucnosti Zelezni¢ni
dopravy. Hll Dentista Milan Hanusek si pozval Kristinu
Vlachovou a na stie$e Prioru zpovidaji architekta této
normaliza¢ni dominanty jihlavského namésti. Obchodnik
Vit Sedlacek piihlizi setkani Karla Vachka s nahou modelkou
a rezisér Jan Sikl, host knihkupkyné a vydavatelky
Veroniky Reynkové, piivede na dvtr zabraného statku kdysi
odsunutého Némce. Hll Myslet filmem!

An encounter with film. ll This documentary mosaic presents
a reconstruction of the Jihlava International Documentary
Film Festival. The festival guests encounter the everyday
atmosphere of a town that each year becomes the centre of

a celebration of film; they become part of the stylised scenes,
enter into the stories that begin to evolve, and engage in

a dialogue, confirming that the relationship between the
filmmaker, the work, and the viewer is never culminated.

Bl The film does not tell the history of the festival or relate

its purpose, but it is an opportunity for an encounter between
a group of five former jurors who come from Jihlava and the
surrounding area and documentary filmmakers. lll Jifi Krej¢ik
is a guest of Zdenék Krasensky, a secondary school teacher,

and takes part in a pre-election event at which both the town
mayor and the district commissioner are present. Dressed in
historical motorist attire Miroslav Kalina, a train dispatcher,
rides through the Vyso¢ina district with the author of the
Auto*Mat project Martin Marecek and they discuss the

future of railway travel. Hll Milan Hanusek, a dentist, invites
Kristyna Vlachova onto the roof of the Prior building where
they together interview the architect of this structure that

has dominated Jihlava’s town square since the normalisation
period. Vit Sedlacek, a businessman, observes a meeting
between Karel Vachek and a naked model, and the director Jan
Sikl, a gest of Veronika Reynkova, a book buyer and publisher,
escorts a German who was expelled from the country in the
post-war population transfer. Bl Thinking through film!
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Kamias: Pamét zapominani
Kamias: Memory of Forgetting

Svétova premiéra / World Premiere

Filipiny / Philippines 1999

Bar / Col / Video / 70

ReZie / Director - Khavn De La Cruz
Scénaf / Script - Khavn De La Cruz
Kamera / Photography - Khavn De La Cruz
Stiih / Editing - Khavn De La Cruz

Zvuk / Sound - Khavn De La Cruz

Filmless Films

Khavn De La Cruz | 23-F Kamias Road | Quezon City 1102 |
Metro Manila | Philippines

Tel: +632 921 8434 / 921 8437 | Fax: +632 3737416
oracafe@rocketmail.com, infogkhavn.com
www.kamiasroad.com/khavn

Kamias je zelené a trpké ovoce, které se péstuje v jihovy-
chodni Asii; §tavelany v ném obsazené mohou u nékterych
lidi vyvolavat zachvaty a poruchy mozku, které ve
vyjimeénych pripadech kon¢i smrti. Kamias Road je

ulice ve mésté Quezon, kde rezisér Khvan bydli a s video-
kamerou v ruce se vzpira mizejicim obraztm. lll Dédictvi
Mekasovych lyrickych filmovych zapiskt se vznasi nad
rodinnymi situacemi. Tékavé zabéry odhaluji Zivot v domé
na piedmeésti a zaroven jako halucinovana realita skladaji
umélctiv portrét. Bl Idealni kamera by méla byt spojena
piimo s mozkem, aby dokazala zaznamenat v8echno, co jsme
vidéli, ¥ika rezisér a ve zvlastnim stavu mysli mezi bdénim
a spankem se pokousi uskute¢nit film z registrovanych
obrazii, které se ukladaji hluboko do paméti a o nichz

se ¥ika, ze je vyvola az blizkost smrti, aby umirajicimu
promitly jeho Zivot. lll Spontanni obrazy podvédomi
vyrustaji z prvotni neurcéenosti zachycenych momentu:
natacej vSechno, co vidis§ a co utvaf#i tvoji mysl! V dusledku
pak ukazuji potencial digitalni kinematografie s jeji p¥izpt-
sobivosti, intimitou a dostupnosti, které z ni ¢ini idealni
umélecky nastroj. Bl Technologie sama ale neiniciuje film,
muze byt jen meziprostorem, uchovavajicim vidéné tak
dlouho, dokud tvaréi gesto tuto nepiitomnou pritomnost
neproméni v dilo.

Kamias is a green, tart fruit that grows in Southeast Asia.
The oxalates it contains can bring on fits in some people

or brain disorders that in extreme cases may lead to death.
Kamias Road is in the town of Quezon, where the director
Khavn lives, and where camera in hand he rebels against the
fading image. M The legacy of Mekas’ lyrical film memoirs
hovers over the family scenes. The quick shots present life
in a home in the suburbs and simultaneously come together
in a kind of hallucinated reality to compose a portrait of the
artist. Hll The ideal camera should have a direct connection
to the mind so that it is capable of recording everything we
have seen, says the director, and in a strange state of mind,
between consciousness and sleep, he attempts to create

a film out of registered images, which lodge themselves deep
in the memory and are said to be re-evoked by approaching
death, so that they can flash the life of the dying person
before his/her eyes. lll The spontaneous images of the
subconscious emerge out of the initial indeterminacy of the
moments captured: capture everything that you see and that
shapes your mind! Such images also point to the potential of
digital cinematography, with its adaptability, intimacy, and
accessibility, making it an ideal artistic tool. Hll However,
technology itself does not drive a film, it can only be an
intermediate space, preserving what is seen until the
creative impulse transforms its latent presence into a work
of art.
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John Cage
John Cage

Stfedoevropska premiéra / Central European Premiere

Filipiny / Philippines 2002

Bar / Col / Mini DV / 5'

ReZie / Director - Khavn De La Cruz
Scénaf / Script - Khavn De La Cruz
Kamera / Photography - Khavn De La Cruz
Stiih / Editing - Gatla Gunawin

Zvuk / Sound - Gatla Gunawin

Hudba / Music - Radioactive Sago Project

Filmless Films

Khavn De La Cruz | 23-F Kamias Road | Quezon City 1102 |
Metro Manila | Philippines

Tel: +632 921 8434 / 921 8437 | Fax: +b32 3737416
oracafe@rocketmail.com, infogkhavn.com
www.kamiasroad.com/khavn

Radikalni bojovnik s filmovym jazykem rezisér Khavn De La
Cruz je nejvyraznéj$im piedstavitelem filipinské nezavislé
kinematografie. Tvirce experimentalnich filmu stoji v ¢ele
vyrobni spole¢nosti a filmového festivalu MOV Digital

Film Festival. Je autorem rockovych oper, romant a basni,
jako zpévak a klavirista ptsobi ve skupiné The Brockas.

Bl John Cage v titulu Khavnova kratkého filmu neni
nahodou. Podobné jako slavny hudebnik posouva rezisér
umélecké instrumenty az k hranici fyzické inosnosti. Film
je nastrojem formalni a mentalni destrukce. Ironicky klip

s plovoucimi texty recykluje i Cageovu slavnou skladbu 4°33%,
skladajici se z trojiho otevieni a zavieni vika klaviru, aniz
by byl zahran jediny tén. BB Vitézny film oberhausenského
festivalu kratkych filmt Rugby Boyz ukazuje v zneklidnujici
a koncentrované formé Zivot v chudinské ¢tvrti filipinského
meésta, kde je mezi chatréemi jedinou détskou zabavou
karaoke, ragby a ¢ichani fedidla. Hll Ve slumu se odehrava

i snimek Chléb nas vezdejsi, ktery zachycuje den jedné
rodiny Zivici se sbérem odpadki v ulicich. Bida je vrcholnym
stupném nicoty, uplnosti nesvobody. lll Plechovka

a pantofle slouzi k dvouminutové ukazce fotbalového uméni
pii béhu uzkymi ulickami chudinské étvrti az k smetisti,
které ji obklopuje.

The most prominent member of Philippine independent
film is Khavn de la Cruz, the radical warrior in the field

of film language. This experimental filmmaker also heads
the production company and digital film festival called
.MOV. He is the author of rock operas, novels, and poems,
and he plays the piano and sings in a band called The
Brockas. Hll The reference to John Cage in the title of
Khavn’s short film is no accident. Like the famous musician
the director also pushes the artist’s tools to the edge of
physical sustainability. Film is an instrument of formal

and mental destruction. The ironic clip with floating texts
recycles Cage’s famous work 4°33%, in which the lid of the
keyboard is raised and closed three times without a note
being played. Bl The winning film at the Oberhausen

short film festival, Rugby Boyz presents a disturbing and
compressed portrait of life in a poor neighbourhood in

a Philippine town, where among the shacks the only source
of entertainment for children is karaoke, rugby, and sniffing
paint thinner. Bl The film Our Daily Bread also takes place
in the slums and captures a day in the life of one family
that makes a living collecting garbage in the streets. Poverty
is the highest degree of futility, the consummate absence

of freedom. M Can & Slippers serves as a two-minute
example of the art of football while running through the
narrow streets of the poor neighbourhood to the dump that
surrounds it.
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Plechovka a pantofle
Can & Slippers

Stfedoevropska premiéra / Central European Premiere

Filipiny / Philippines 2005

Bar / Col / Mini DV / 2'

ReZie / Director - Khavn De La Cruz
Scénaf / Script - Khavn De La Cruz
Kamera / Photography - Albert Banzon
Stiih / Editing - Sunshine Matutina
Zvuk / Sound - Khavn De La Cruz
Hudba / Music - Khavn De La Cruz

Filmless Films

Khavn De La Cruz | 23-F Kamias Road | Quezon City 1102 |

Metro Manila | Philippines

Tel: +632 921 8434 / 921 8437 | Fax: +632 3737416
oracafe@rocketmail.com, infogkhavn.com
www.kamiasroad.com/khavn

Radikalni bojovnik s filmovym jazykem rezisér Khavn De La
Cruz je nejvyraznéj$im piedstavitelem filipinské nezavislé
kinematografie. Tvirce experimentalnich filmu stoji v ¢ele
vyrobni spole¢nosti a filmového festivalu MOV Digital

Film Festival. Je autorem rockovych oper, romant a basni,
jako zpévak a klavirista ptsobi ve skupiné The Brockas.

Bl John Cage v titulu Khavnova kratkého filmu neni
nahodou. Podobné jako slavny hudebnik posouva rezisér
umélecké instrumenty az k hranici fyzické unosnosti. Film
je nastrojem formalni a mentalni destrukce. Ironicky klip

s plovoucimi texty recykluje i Cageovu slavnou skladbu 4°33%,
skladajici se z trojiho otevieni a zavieni vika klaviru, aniz
by byl zahran jediny tén. BB Vitézny film oberhausenského
festivalu kratkych filmt Rugby Boyz ukazuje v zneklidnujici
a koncentrované formé Zivot v chudinské ¢tvrti filipinského
meésta, kde je mezi chatréemi jedinou détskou zabavou
karaoke, ragby a ¢ichani fedidla. Hll Ve slumu se odehrava

i snimek Chléb nas vezdejsi, ktery zachycuje den jedné
rodiny Zivici se sbérem odpadki v ulicich. Bida je vrcholnym
stupném nicoty, uplnosti nesvobody. lll Plechovka

a pantofle slouzi k dvouminutové ukazce fotbalového uméni
pii béhu uzkymi ulickami chudinské étvrti az k smetisti,
které ji obklopuje.

The most prominent member of Philippine independent
film is Khavn de la Cruz, the radical warrior in the field

of film language. This experimental filmmaker also heads
the production company and digital film festival called
.MOV. He is the author of rock operas, novels, and poems,
and he plays the piano and sings in a band called The
Brockas. Hll The reference to John Cage in the title of
Khavn’s short film is no accident. Like the famous musician
the director also pushes the artist’s tools to the edge of
physical sustainability. Film is an instrument of formal

and mental destruction. The ironic clip with floating texts
recycles Cage’s famous work 4°33“, in which the lid of the
keyboard is raised and closed three times without a note
being played. Bl The winning film at the Oberhausen

short film festival, Rugby Boyz presents a disturbing and
compressed portrait of life in a poor neighbourhood in

a Philippine town, where among the shacks the only source
of entertainment for children is karaoke, rugby, and sniffing
paint thinner. Bl The film Our Daily Bread also takes place
in the slums and captures a day in the life of one family
that makes a living collecting garbage in the streets. Poverty
is the highest degree of futility, the consummate absence

of freedom. M Can & Slippers serves as a two-minute
example of the art of football while running through the
narrow streets of the poor neighbourhood to the dump that
surrounds it.
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Bahag Kings
G-String Kings

Stfedoevropska premiéra / Central European Premiere

Filipiny / Philippines 2006

Bar / Col / Video / 74'

ReZie / Director - Khavn De La Cruz

Scénaf / Script - Khavn De La Cruz

Kamera / Photography - Khavn De La Cruz, Bahag Kings
Stiih / Editing - Lawrence Ang

Zvuk / Sound - Tengal

Hudba / Music - Khavn, LC De Leon, Arvie Bartoleme,

Eat Tea, Radioactive Sago Pr

Filmless Films
Khavn De La Cruz | 23-F Kamias Road | Quezon City 1102 |
Metro Manila | Philippines

Tel: +632 921 8434 / 921 8437 | Fax: +b32 3737416
oracafe@rocketmail.com, infogkhavn.com
www.kamiasroad.com/khavn

Bederni rouska je nejstar$im druhem odévu, ktery od
nepaméti kryl muzské genitalie v rtiznych civilizacich
celého svéta. V oblasti Oceanie se ji iika bahag a jeji podoba
je do zna¢né miry kulturnim symbolem. lll Bahag noSeny
ptvodnimi obyvateli Filipin popsali misionaii uz na za¢atku
devatendctého stoleti. Je pFizna¢né, Ze jej expandujici
ktestanska moralka zacala vytla¢ovat jako nepiijatelnou
formu odivani. Hll Skupina provokatérti Bahag Kings opousti
ve staré dodavce venkov a miii do dzungle ulic. Sedm muza
se v ruznobarevnych rouskach jako etnickym znakem
provle¢enym mezi nohama vydava za potomky vzne$enych
domorodych vladait i vesnickych blazni, aby ve velkomésté
zazili sérii bizarnich piihod. ll Ale tradi¢ni odév, ktery by
nemél zadného Filipince pobuiovat, je shleddn necudnym

a rezisér spolu s polovinou ,.kralt“ stravi noc ve vézeni.
Sama rouska se stala prusec¢ikem napéti, v némz se stietavaji
sociokulturni proudy. Nezavazny punkovy muzikal tak
ziskava lehce politicky nadech. Il Khavnova digitalni,
dokumentarné snimana a dadaisticky vrtosiva performance
podryva veskery ¥ad a ve své radostné drzosti ukazuje, jak
symboly nabyvaji vyznamu v zavislosti na autoritativni
mentalité.

The loincloth is the oldest form of clothing. Since time
immemorial and in various civilisations throughout the
world it has been used as attire to cover male genitalia.

In the region of Oceania this piece of clothing is called
bahag, and its appearance represents a kind of cultural
symbol. lll The bahag worn by the indigenous Philippine
population was described at the start of the 19th century
by missionaries. Not surprisingly, the spread of Christian
morality discouraged its use, viewing it as an unacceptable
form of attire. Hl A group of men, the Bahag Kings, leave
the countryside behind in their old truck and head for the
urban jungle. Seven men in multi-coloured cloths wrapped
between the legs and worn as a symbol of ethnicity pretend
to be the descendents of majestic native rulers and village
idiots and attired as such experience a series of bizarre
incidents in the big city. Il But this traditional garment,
which should not be offensive to any Philippine, is deemed
to be indecent, and the director and half his group of
“kings” end up spending a night in jail. The loincloth comes
to represent a point where different socio-cultural streams
collide. This wild punk musical thus takes on a somewhat
political tone. Bl Khavn’s digital film, shot in a docu-
mentary style and with Dadaistically temperamental perfor-
mances, undermines the established order, and in its gleeful
impertinence it shows how an authoritarian mentality is
instrumental in the way symbols acquire their meaning.
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Chléb nas vezdejsi
Our Daily Bread

Stfedoevropska premiéra / Central European Premiere

Filipiny / Philippines 2006

Bar / Col / Video / §'

ReZie / Director - Khavn De La Cruz
Scénaf / Script - Khavn De La Cruz
Kamera / Photography - Albert Banzon
Stiih / Editing - Caloy Carlos

Zvuk / Sound - Arvie Bartolome

Filmless Films

Khavn De La Cruz | 23-F Kamias Road | Quezon City 1102 |
Metro Manila | Philippines

Tel: +632 921 8434 / 921 8437 | Fax: +b32 3737416
oracafe@rocketmail.com, infogkhavn.com
www.kamiasroad.com/khavn

Radikalni bojovnik s filmovym jazykem rezisér Khavn De La
Cruz je nejvyraznéj$im piedstavitelem filipinské nezavislé
kinematografie. Tvirce experimentalnich filmu stoji v ¢ele
vyrobni spole¢nosti a filmového festivalu MOV Digital

Film Festival. Je autorem rockovych oper, romant a basni,
jako zpévak a klavirista ptsobi ve skupiné The Brockas.

Bl John Cage v titulu Khavnova kratkého filmu neni
nahodou. Podobné jako slavny hudebnik posouva rezisér
umélecké instrumenty az k hranici fyzické inosnosti. Film
je nastrojem formalni a mentalni destrukce. Ironicky klip

s plovoucimi texty recykluje i Cageovu slavnou skladbu 4°33%,
skladajici se z trojiho otevieni a zavieni vika klaviru, aniz
by byl zahran jediny tén. BB Vitézny film oberhausenského
festivalu kratkych filmt Rugby Boyz ukazuje v zneklidnujici
a koncentrované formé Zivot v chudinské ¢tvrti filipinského
meésta, kde je mezi chatréemi jedinou détskou zabavou
karaoke, ragby a ¢ichani fedidla. Hll Ve slumu se odehrava

i snimek Chléb nas vezdejsi, ktery zachycuje den jedné
rodiny Zivici se sbérem odpadki v ulicich. Bida je vrcholnym
stupném nicoty, uplnosti nesvobody. lll Plechovka

a pantofle slouzi k dvouminutové ukazce fotbalového uméni
pii béhu uzkymi ulickami chudinské étvrti az k smetisti,
které ji obklopuje.

The most prominent member of Philippine independent
film is Khavn de la Cruz, the radical warrior in the field

of film language. This experimental filmmaker also heads
the production company and digital film festival called
.MOV. He is the author of rock operas, novels, and poems,
and he plays the piano and sings in a band called The
Brockas. Hll The reference to John Cage in the title of
Khavn’s short film is no accident. Like the famous musician
the director also pushes the artist’s tools to the edge of
physical sustainability. Film is an instrument of formal

and mental destruction. The ironic clip with floating texts
recycles Cage’s famous work 4°33%, in which the lid of the
keyboard is raised and closed three times without a note
being played. Bl The winning film at the Oberhausen

short film festival, Rugby Boyz presents a disturbing and
compressed portrait of life in a poor neighbourhood in

a Philippine town, where among the shacks the only source
of entertainment for children is karaoke, rugby, and sniffing
paint thinner. Bl The film Our Daily Bread also takes place
in the slums and captures a day in the life of one family
that makes a living collecting garbage in the streets. Poverty
is the highest degree of futility, the consummate absence

of freedom. M Can & Slippers serves as a two-minute
example of the art of football while running through the
narrow streets of the poor neighbourhood to the dump that
surrounds it.
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Rugby Boyz
Rugby Boyz

Stfedoevropska premiéra / Central European Premiere

Filipiny / Philippines 2006

Bar / Col / Video / 7'

ReZie / Director - Khavn De La Cruz
Scénaf / Script - Khavn De La Cruz
Kamera / Photography - Albert Banzon
Stiih / Editing - Caloy Carlos

Zvuk / Sound - Caloy Carlos

Hudba / Music - Rugby Boyz

Filmless Films

Khavn De La Cruz | 23-F Kamias Road | Quezon City 1102 |
Metro Manila | Philippines

Tel: +632 921 8434 / 921 8437 | Fax: +b32 3737416
oracafe@rocketmail.com, infogkhavn.com
www.kamiasroad.com/khavn

Radikalni bojovnik s filmovym jazykem reZisér Khavn De La
Cruz je nejvyraznéj$im piedstavitelem filipinské nezavislé
kinematografie. Tvirce experimentalnich filmu stoji v ¢ele
vyrobni spole¢nosti a filmového festivalu MOV Digital

Film Festival. Je autorem rockovych oper, romant a basni,
jako zpévak a klavirista ptsobi ve skupiné The Brockas.

Bl John Cage v titulu Khavnova kratkého filmu neni
nahodou. Podobné jako slavny hudebnik posouva rezisér
umélecké instrumenty az k hranici fyzické uinosnosti. Film
je nastrojem formalni a mentalni destrukce. Ironicky klip

s plovoucimi texty recykluje i Cageovu slavnou skladbu 4°33%,
skladajici se z trojiho otevieni a zavieni vika klaviru, aniz
by byl zahran jediny tén. Bl Vitézny film oberhausenského
festivalu kratkych filmt Rugby Boyz ukazuje v zneklidnujici
a koncentrované formé Zivot v chudinské ¢tvrti filipinského
meésta, kde je mezi chatréemi jedinou détskou zabavou
karaoke, ragby a ¢ichani fedidla. Hll Ve slumu se odehrava

i snimek Chléb nas vezdejsi, ktery zachycuje den jedné
rodiny Zivici se sbérem odpadki v ulicich. Bida je vrcholnym
stupném nicoty, uplnosti nesvobody. lll Plechovka

a pantofle slouzi k dvouminutové ukazce fotbalového uméni
pi#i béhu uzkymi ulickami chudinské étvrti az k smetisti,
které ji obklopuje.

The most prominent member of Philippine independent
film is Khavn de la Cruz, the radical warrior in the field

of film language. This experimental filmmaker also heads
the production company and digital film festival called
.MOV. He is the author of rock operas, novels, and poems,
and he plays the piano and sings in a band called The
Brockas. Hll The reference to John Cage in the title of
Khavn’s short film is no accident. Like the famous musician
the director also pushes the artist’s tools to the edge of
physical sustainability. Film is an instrument of formal

and mental destruction. The ironic clip with floating texts
recycles Cage’s famous work 4°33“, in which the lid of the
keyboard is raised and closed three times without a note
being played. Bl The winning film at the Oberhausen

short film festival, Rugby Boyz presents a disturbing and
compressed portrait of life in a poor neighbourhood in

a Philippine town, where among the shacks the only source
of entertainment for children is karaoke, rugby, and sniffing
paint thinner. Bl The film Our Daily Bread also takes place
in the slums and captures a day in the life of one family
that makes a living collecting garbage in the streets. Poverty
is the highest degree of futility, the consummate absence

of freedom. Hl Can & Slippers serves as a two-minute
example of the art of football while running through the
narrow streets of the poor neighbourhood to the dump that
surrounds it.
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Maria Sahina, 2ena rozmlou-

vajici s duchy

Maria Sabina, mujer espiritu

Ceskéd premiéra / Czech Premiere

Mexiko / Mexico 1979

Bar / Col / 35mm / 80'

ReZie / Director - Nicolas Echevarria
Scénaf / Script - Nicolas Echevarria
Kamera / Photography - Nicolas Echevarria
Stiih / Editing - Sadl Aupart

Zvuk / Sound - Tony Hafter

Hudba / Music - Mario Lavista

Imcine

Insurgentes Sur 674, Colonia Del Valle

03100 Mexico City | Mexico

Tel: +52 55 544 853 44 | Fax: +52 55 544 853 80
promint@imcine.gob.mx | www.imcine.gob.mx

V kvétnu roku 1957 publikoval americky ¢asopis Life

¢lanek vénovany no¢nim obiad@im, p¥i nichz se pod
vedenim Marii Sabiny konzumovaly halucinogenni houby.
Text o hledani absolutna v méstecku Huautla odstartoval
psychedelickou revoluci $edesatych let. Bl Indidnka Maria
Sabina lé¢ila pomoci hub a poezie (jeji Chvalozpévy jsou
nedilnou soucasti mexické lidové slovesnosti); oboji ji bylo
zdrojem néabozenského vytrzeni. Av§ak Samanka se stala také
postavou zapadni popkultury: to ona oteviela cestu k zapo-
vézené mazatécké magii. Hll Indiany byla ale kouzelnice
obviniovana ze zrady, protoZe prozradila tajemstvi cizinctm.
Domaci kulturni ikonou se stala az v sedmdesatych letech,
kdy mexicka vlada dokonce zastitila film, ktery o ni nato¢il
Nicolas Echevarria. Bl RezZisér ziskal Mariin souhlas

k natoceni dvou lé¢ebnych ritualt, béhem nichz vnika do
duse nemocného, aby odstranila spiritualni nerovnovahu,
pii¢inu nemoci. Dokument je podrobnym a jedineé¢nym
zdznamem obfadti. Hll O dvojzna¢nosti Mariiny kulturni
pozice svéddi i to, jak ji nahliZzeli dva nositelé Nobelovy ceny
za literaturu. Zatimco v dramatu Camilo José Cely je svétlou
postavou, andélem, ktery ji hoiké houby, tak v esejich
Octavia Paze je Zenou klamu, ktera stejné jako Castaneda
piedstavuje amerikanizaci mexické kultury.

In May 1957 the American magazine Life published an
article on a night ritual in which Maria Sabina led people
in the consumption of hallucinogenic mushrooms. This
text on the search for the absolute in the small town of
Huautl started off the psychedelic revolution in the 1960s.
Bl An Indian woman, Maria Sabina provided healing

with the aid of mushrooms and poetry (her Chants are an
integral part of Mexican folk literature); for her both served
as a source of religious ecstasy. However, this medicine
woman also became a figure of Western pop culture: she
was the one who opened the doors to sacred Mazatéc
magic. lll But she was accused by other Indians of betrayal
because she disclosed secrets to outsiders. She only became
a domestic icon in the 1970s, when the Mexican government
even sponsored a film that was made about her by Nicolas
Echevarria. Bl The director gained Maria's consent to film
two healing rituals, during which she penetrates the soul of
her patients to rid them of their spiritual imbalances, the
source of illness. This documentary provides a detailed and
unique record of the rituals. Bl The ambiguity of Maria's
cultural position is also evident in the view that was taken
of her by two winners of the Nobel Prize for literature.
While in a play by Camilo José Cela she is bright figure, an
angel who eats bitter mushrooms, in the essays by Octavio
Paz she is a woman of delusion, who, like Castaneda,
represents the Americanisation of Mexican culture.
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Nino Fidencio, divotvorce
z Espinaza

Child Fidencio, the Healer
of Espinazo

Ceskéd premiéra / Czech Premiere

Mexika / Mexico 1981

Bar / Col / 35mm / 80'

ReZie / Director - Nicolas Echevarria

Scénaf / Script - Nicolas Echevarria, Guillermo Sheridan
Kamera / Photography - Nicolas Echevarria

Stiih / Editing - Joaquin Osorio, Nicolas Echevarria
Zvuk / Sound - Sibylle Hayem

Hudba / Music - Mario Lavista

Imcine

Insurgentes Sur 674, Colonia Del Valle

03100 Mexico City | Mexico

Tel: +52 55 544 853 44 | Fax: +52 55 544 853 80
promint@imcine.gob.mx | www.imcine.gob.mx

Konec $edesatych let zasahl Nicoldse Echevarriu nejen
intenzivnimi studentskymi protesty, ale také genera¢nim
objevovanim jiného zptsobu existence, které bylo vedeno
touhou proniknout do magického a mytického svéta
ptvodnich obyvatel Mexika. lll Poznani jinych kulti

a rituali jej privedlo k dokumentarnimu filmu, jimz chtél
zaznamenat svét Indiant tak, aby ucinil viditelnym jejich
pojeti Zivota. Nataceni zaroven vnimal jako tazani se po
mexické identité: kdo jsme a jak se muZzeme branit cizim
vliviim ze severu? Hll RezZiséra uhranuly povésti o podi-
vuhodné 1é¢ivé moci, jiz byl obdatren Fidencio de Jesus
Sintora Constantino (1898-1938), znamy jako Nino Fidencio.
Lidé z celé zemé i jihu Spojenych statt se shromazdovali

u haciendy El Espinazo, aby se mohli setkat s lé¢itelem.

Il Byl sarlatinem nebo prorokem, ktery v mnohém
piedbéhl postupy moderni mediciny? Film nedava
rozhodujici odpovéd; jen z rtznych thla nahlizi postavu
legendarniho muze, ktery je dodnes ctén jako svétec.

Bl Echevarriovy etnografické a antropologické filmy skladaji
fresku zapasu mezi indianskym $amanismem, katolickou
virou a racionalitou moderni doby, ptri¢emz film je cele ve
sluzbach nabozenskych a mystickych manifestaci uchovava-
jicich a ozivujicich kulturu domorodych Mexi¢antu.

At the end of the 1960s Nicolas Echevarria was moved not
only by the powerful contemporary student protests but
also by the generational discovery of a new way of existence,
which was driven by the longing to penetrate the world of
magic and myth of the indigenous inhabitants of Mexico.
Bl His knowledge of other cults and rituals led him to
documentary film, through which he hoped to record the
world of the Indians so that their conception of life could
be made known. He also viewed the filming as a query

into Mexican identity: who are we and how can we defend
ourselves against the foreign influences from the north?

Bl The director was enthralled by the legends about the
remarkable healing powers possessed by Fidencio de Jesus
Sintora Constantino (1898-1938), known as Nino Fidencio.
People from throughout Mexico and the southern United
States used to gather at the hacienda El Espinazo to meet
with this healer. Hlll Was he a charlatan, or a prophet who in
many ways surpassed the procedures of modern medicine?
The film gives no definite answer; it just uses various angles
to examine the man behind this legendary figure who is
today revered as a saint. Hll Echevarria's ethnographic and
anthropological films create a fresco of the struggle between
Indian shamanism, the Catholic faith, and the rationalism
of the modern age, while the film remains wholly in the
service of the religious and mystical manifestations that
conserve and revive the culture of indigenous Mexicans.
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Douro, Fiéni dfina
Work on the River Douro

Portugalsko / Portugal 1931

th / B&W / 35mm / 23'

Rezie / Director - Manael de Oliveira

Scénar / Script - Manoel de Oliveira

Kamera / Photography - Anténio Mendes

Stiih / Editing - Manoel de Oliveira

Zvuk / Sound - Fernando Venalde y Eder, Luis V. Frazao
Hudba / Music - Luis de Freitas Branco, Emmanuel Nunes

Cinemateca Portuguesa

Rua Barata Salgueiro, 39 - 12 069 | Lishoa | Portugal
Tel: +351 21 359 6200 | Fax: +351 21 352 3180
cinematecagcinemateca.pt | www.cinemateca.pt

Debut Manoela de Oliveiry, nato¢eny v portugalském
piistavu Porto, pat¥i dnes ke klasice avantgardniho filmu

a stoji na pocatku tviréi drahy jedné z nejvyznamnéjsich
osobnosti autorského filmu. Bl Dokument vznikl v dobé
zlomu mezi némou a zvukovou érou kinematografie a je
cvi¢enim v moznostech filmového vyrazu. Predstavuje
pracujici mésto s jeho mosty, uzkymi ulickami a lodémi,
které unasi vé¢na reka. Hll ReZiséra inspiroval obraz
zahlédnuty v jiném filmu: ukotvena lod vzdoruje silnému
proudu. V roce 1928 si koupil kameru a zacal natacet na
biezich Doura, aby o ti'i roky pozdéji mésto a jeho feku
rozbil v moderni montazi filmového experimentu. lll Avant-
gardni chvalozpév Douro, ¥i¢ni d¥ina se pritazuje k diltim
Waltera Ruttmanna (jehoz berlinskou vizualni symfonii
povazoval Oliveira za nejuzite¢néjsi lekci v technice), Jeana
Viga, Dzigy Vertova a Jorise Ivense. lll Zajem o dokumentaci
reality zasadné poznamenal Oliveirtv rukopis, ktery ale za
Salazarova rezimu nasel jen vyjimeéné uplatnéni a kvuli
némuz byl rezisér i po padu diktatury oso¢ovan z elita¥stvi.
A7 pozdni léta autorova Zivota znamenaji jeho rozkvét

- zatim posledni snimek Manoela de Oliveiry mél premiéru
v roce jeho devadesatych osmych narozenin.

Manoel de Oliveira's debut film, shot in the port town

of Oporto in Portugal, today ranks among the classics of
avant-garde film and marks the start of the artistic career of
one of the most important figures in creative film. lll This
documentary emerged in the period of the transition
between the silent era of film and sound cinematography
and is an exercise in the possibilities of film expression.

It introduces a working town, its bridges, narrow streets,
and the ships transported along an eternal river. lll

The director was inspired by an image witnessed in another
film: an anchored boat resisting the force of the current. In
1928 he bought a camera and began filming on the banks of
the Doura River, and three years later he was able to break
down the town and the river into this modern experimental
film montage. Bl This avant-garde elegy, Douro, Faina
Fluvial, ranks among the works of Walter Ruttmann (whose
Berlin visual symphony Oliveira regarded as one of the most
instructional lessons in technique), Jean Vigo, Dziga Vertov
and Joris Ivens. Hll An interest in documenting reality
fundamentally influenced Oliveira's style, which under
Salazar's regime, however, found only rare opportunity for
expression, and because of which the director was accused
of elitism even after the end of the dictatorship. It was late
in life that the director was able to come into his own - the
as yet latest film by Manoel de Oliveira premiered the year
of his ninety-eighth birthday.
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Hulha Branca

Ceskéd premiéra / Czech Premiere

Portugalsko / Portugal 1932

th / B&W / 35mm / 8'

Rezie / Director - Manoel de Oliveira
Scénaf / Script - Manoel de Oliveira
Kamera / Photography - Anténio Mendes
Stiih / Editing - Manoel de Oliveira

Cinemateca Portuguesa

Rua Barata Salgueiro, 39 - 12 069 | Lishoa | Portugal
Tel: +351 21 359 6200 | Fax: +351 21 352 3180
cinematecagcinemateca.pt | www.cinemateca.pt

Reka se rozbiji ve skalach. Divokou ptirodu si podmaniuji
lidé, kte¥i v horach postavili ptehradu. Voda vyrabi
elektiinu pro mésto, které svétly rozkvéta ze tmy. Elektrarna
je fascinujicim dilem, ale voda si vzdy najde prasklinu

v betonové hrazi. lll Dokument o zahajeni provozu vodni
elektrarny v Ermalu na fece Rio Ave nato¢il samouk Oliveira
stejnou kamerou jako sviij debut. Do filmu také piesla ¢ast
nato¢eného materialu, ktery rezisér ve snimku Douro, ¥i¢ni
diina nevyuzil. Hll Zakladni kdmen elektrarny polozil v roce
1932 reziséruv otec, Francisco José de Oliveira, vyznamny
pramyslnik a prakopnik ziskdvani energie z vodnich zdroju,
ktery byl také prvnim vyrobcem elektrickych zarovek

v Portugalsku. Hl Rezisér dal rozviji experimentalni instru-
mentaci filmového materidlu, originalni zabéry kamery

z nejruznéjsich uhla tvoii zaklad dynamického strihu,

ktery zanechava dojem az grafického roztristéni obrazu.
Instinktivni skladba, zduraznujici neptretrzity tok vody, je
podrizena poetickému vychodisku herakleitovského axiomu.
HN Po premiéie v roce 1938 byl film Hulha Branca povazovan
za ztraceny, promitan byl az po svém znovuobjeveni ve
filmovém klubu Cinemateca Portuguesa v roce 1998.

The river breaks against the cliffs. The people who built

a dam in the mountains have tried to tame the wilderness.
The water produces electricity for the city and is
illuminated in the darkness by its electric lights. The power
plant is a fascinating piece of work, but water can always
find the cracks in a concrete dam. This documentary about
the opening of the hydro power plant in Ermal on the Rio
Ave was filmed by the autodidactic Oliveira using the same
camera as that used in his debut film. He also included in
this film some of the unused material the director shot for
Douro, Faina Fluvial. Bl The foundation stone of the power
plant was laid in 1932 by the director's father, Francisco
José de Oliveira, a prominent industrialist and a pioneer

in the field of water power technology, and also the first
producer of electric light bulbs in Portugal. Bl The director
also further pursues the experimental use of film material,
taking unique camera shots from a variety of angles, and
these form the basis for a dynamic style of editing that
creates the impression of the near fragmentation of the
image. This instinctive composition, underscoring the
uninterrupted flow of water, is subjected to the poetic
outlook of a Heraclitean axiom. Hl After its premiere in 1938
the film Hulha Branca was thought to have been lost, and it
was not shown again until 1998 in the film club Cinemateca
Portuguesa, after having been rediscovered.
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V Portugalsku se uz vyrahéji

automaobhily
Portugal Ja Faz Automadveis

Ceskéd premiéra / Czech Premiere

Portugalsko / Portugal 1938

th / B&W / 35mm / 9'

ReZie / Director - Manoel de Oliveira
Scénaf / Script - Manoel de Oliveira
Kamera / Photography - Anténio Mendes
Stiih / Editing - Manoel de Oliveira

Zvuk / Sound - Francisco A. Quintela
Hudba / Music - Carlos Calderdn

Cinemateca Portuguesa
Rua Barata Salgueiro, 39 - 12 069 | Lishoa | Portugal
Tel: +351 21 359 6200 | Fax: +351 21 352 3180
cinematecagcinemateca.pt | www.cinemateca.pt

Velky milovnik rychlosti Manoel de Oliveira v mladi

pilotoval zavodni auta a zucastnil se mnoha automobilovych

zavodu. Vitézstvi si odvezl i ze slavného okruhu u Ria de
Janeira v Brazilii. lll Snimek V Portugalsku se uz vyrabéji
automobily je nejen svédectvim o rezisérové sportovnim
duchu, ale také o dynamice rozvijejiciho se automobilového
pramyslu. Bl Konstruktérem vozi, v nichz Oliveira zavodil,
byl Eduardo Ferreirinha. Pro rodinu Meneresovych, ktera

v Portu zastupovala americkou automobilku Ford, vytvoril
model Edfor. Ptivodni motor a podvozek od Fordu byly
zékladem pro karoserii prvniho portugalského auta, jehoz
vyvoj film sleduje. B Kratky popularnévédecky snimek
dokumentuje, jak z béZného modelu vznika originalni

vlz. Zaroven je propaga¢nim filmem, ktery mél upozornit
na planovanou sériovou vyrobu, jez ale v dtsledku valky
nebyla nikdy zahijena. Hll Snimku dominuje design, jeho
osou je piiblizeni tvorby automobilu a proces jeho vyroby.
Podstatou je tvar, jehoz konstruktéti dosahuji, a vlastni
montaz vozu. Detaily filmu kladou dtraz na jednotlivé dily,
které se postupné napojuji jeden na druhy, aby vytvotily
jedinec¢ny celek, zavodni automobil.

A great lover of speed Manoel de Oliveira drove racing
cars in his youth and took part in many car races. He
took home a victory in the famous Rio de Janeiro circuit
in Brazil. Bl The film Portugal J4 Faz Automoveis is not
just testimony to the director's sporting heart, but is also
about the dynamics of the advancing automobile industry.
Bl The engineer of the cars Oliveira raced in was Eduardo
Ferreirinha. He designed the Edfor model for the Meneres
family, which represented the American automobile
manufacturer Ford in Oporto. The original motor and
chassis by Ford formed the basis for the car body of the
first Portuguese car, and the film follows its development.
Bl This short popular science film documents how this
unique car evolved out of the standard model. At the
same time it is a promotional film that was intended to
draw attention to planned mass production of this model,
which, however, owing to the war was never launched.

Bl The film is dominated by the design process, in tracing
which it conveys the process involved in the creation and

manufacture of an automobile. The key element is the shape

that the engineers achieve and the car's actual assembly.
The film's detail shots focus on the individual components

that are gradually connected to one another until they come

together to form a single unit, the racing car.
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Famalicao

Ceskéd premiéra / Czech Premiere

Portugalsko / Portugal 1940

th / B&W / 35mm / 24"

ReZie / Director - Manoel de Oliveira
Scénaf / Script - Manoel de Oliveira
Kamera / Photography - Anténio Mendes
Stiih / Editing - Manoel de Oliveira

Zvuk / Sound - Francisco A. Quintela
Hudba / Music - Jaime Silva (Filho)

Cinemateca Portuguesa

Rua Barata Salgueiro, 39 - 12 069 | Lishoa | Portugal
Tel: +351 21 359 6200 | Fax: +351 21 352 3180
cinematecagcinemateca.pt | www.cinemateca.pt

Famalicio pat¥i ke kratkym dokumentiam, které Oliveira
natacel v prvnich desetiletich své tviiréi drahy. Byly to filmy
na zakazku; nékdy jej k filmové praci vyzvali jeho pratelé.
Bl Famalicéo je Zelezni¢nim uzlem na severu zemé, vyrabéji
se v ném knofliky a hodiny. Film se propléta jeho malebnymi
ulicemi, kostel a nemocnici vysttida slavnost vinobrani.

V méstecku je také diim-pamatnik spisovatele Camila
Castela Branca. lll Uz v tomto snimku se rezisér pokousi
autorovi z devatenactého stoleti porozumét. Dim snima jako
jeho vnitini vesmir, jimz prostupuje posedlost Silenstvim

a smrti. Hll Romanticky spisovatel sehral v Oliveirové tvorbé
dualezitou roli, jeho kniha Zhoubna laska se stala piedlohou
pro stejnojmenny film (1979) a snimek Den zoufalstvi (1992)
se cely odehrava v prostoru spisovatelova muzea. Objevi

se v ném stejny vyjev jako v dokumentu: ki‘eslo, v némz
Camilo spachal sebevrazdu, se houpe prazdné. lll Distanci
od obsesi si Oliveira udrzuje jemnou ironii, s niz modeluje
obraz méstecka. Jedna z ivodnich scén, v niz viz tazeny
koném zastavi na benzinové pumpé, spojuje aspekty, které
poznamenaji celou Oliveirovu tvorbu: napéti mezi moderni
dobou a konzervativni tradici.

Famalicio is one of the documentaries that Oliveira filmed
during the first decade of his creative career. These were
commissioned films, and sometimes it was friends who
invited him to make films. Hll Famalicio is the railway
centre in the north of the country, where buttons and
clocks are made. The film wanders through the town's
picturesque streets, and images of the church and hospital
alternate with the grape harvest festivities. The memorial
home of the writer Camilo Castelo Branco is also located

in the town. Hl In this film the director attempts to
understand this nineteenth-century writer. The house is
shot as an enclosed universe permeated by an obsession
with madness and death. lll This Romantic novelist played
an important role in Oliveira's works, and his book, Amor de
Perdicio, was the basis for a film of the same name (1979),
and the film O Dia do Desespero (1992) takes places entirely
within the writer's museum. It features the same scene as
that in the documentary: the chair in which Camilo killed
himself rocking empty. lll Oliveira maintains a distance
from obsession through the subtle irony he uses to create
an image of the town. One of the opening scenes, in which
a horse-drawn cart stops at a gas station, brings together
elements that run through all of Oliveira's work: the tension
between the modern age and a conservative tradition.
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Ceskéd premiéra / Czech Premiere

Portugalsko / Portugal 1942

th / B&W / 35mm / 70'

ReZie / Director - Manoel de Oliveira
Scénaf / Script - Manoel de Oliveira
Kamera / Photography - Anténio Mendes
Stiih / Editing - Vieira de Sousa

Zvuk / Sound - Sousa Santos

Hudba / Music - Jaime Silva (Filho)

Cinemateca Portuguesa

Rua Barata Salgueiro, 39 - 12 069 | Lishoa | Portugal
Tel: +351 21 359 6200 | Fax: +351 21 352 3180
cinematecagcinemateca.pt | www.cinemateca.pt

Nad prvnim dlouhometraznim filmem Manoela de Oliveiry
se vznasi aura piedchudce neorealistické estetiky a dilem

i tematiky. Jeho hlavnimi hrdiny jsou déti, ale zapletka

a moralni nauceni uz nalezi svétu dospélych. lll Aniki-
bébé je bojovym pokiikem détské party z chudych étvrti
Porta. V souboji o prizen mladé Terezinhy stoji proti sobé
jeji viidce Eduardinho a odstrkovany Carlitos, ktery najde
odvahu a z vylohy Kramku pokuseni ukradne panenku,

o niz divka sni. lll D&j zvolna plynouci pod jasnou oblohou
je o viné a strachu, o pianich a prohiescich viéi zakonu.
To, Ze se jedna o déti, neubira témto emocim na vaze. Jiz
od prvnich tajuplnych scén svazuje rezisér ruch ulic s meta-
fyzikou, pohyb kamery umistuje magické mésto kamsi

do vesmiru a hrdiny unasi moci neodvratného osudu.

Hl Viechny déti reaguji na svét dospélych a na to, co se

v tomto svété nesmi. Pocit zapovézeni vede k védomi, Ze
nevinnost nevykoupi strach, Ze sen se rozplyne a Zarlivost
se proméni v touhu zemiit. Détské hry v pristavnim mésté
se stavaji alegorii védomi viny a hiichu. Hll Aniki-b6bo je
filmovym ekvivalentem Exupéryho Malého prince, basnivym
piibéhem o détech, hluboce rozvijejicim téma jednani
¢lovéka, jeho nezvratnych krokt a probuzeného svédomi.

This, the first feature-length film by Manoel de Oliveira, has
the aura of a forerunner in the use of neo-realistic aesthetics
and partially also the treatment of its theme. The film's main
heroes are children, but the plot and the moral lessons lie

in the adult world. Bl Aniki-bobé is the battle cry of a gang
of kids from a poor neighbourhood in Oporto. In a battle

for the affections of the young Terezinha the gang's leader,
Eduardinho, faces off with Carlitos, a shunned boy who is
able to find the courage and from the window of the Shop

of Temptation steals a doll that the young girl longs for.

Bl The story, slowly unfolding under a open sky, is about
guilt and fear, about desires and criminal misdemeanours.
The fact that it involves children does not detract from the
weight of the film's emotions. From the very first eerie scenes
the director ties the noise of the streets to metaphysics, the
motion of the camera situates the magical city somewhere

in the universe, and the film's heroes are transported by the
power of an inevitable fate. Hll All the children react to an
adult world and to what is forbidden in that world. The sense
of the forbidden leads to the awareness that innocence does
not expiate fear, that the dream can fall apart, and jealousy
is transformed into a longing for death. The children's game
in this port city becomes an allegory for the consciousness

of guilt and sin. Bl Aniki-bobé is the film equivalent of St.
Exupéry's Le Petit Prince, a poetic story of children, exploring
in depth the theme of the conduct of man, man's irreversible
deeds, and the awakening of conscience.
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Ceskd premiéra / Czech Premiere

Portugalsko / Portugal 1959

Bar / Col / 35mm / 59'

ReZie / Director - Manoel de Oliveira
Scénaf / Script - Manoel de Oliveira
Kamera / Photography - Manoel de Oliveira
Stiih / Editing - Manoel de Oliveira

Zvuk / Sound - Fernando Jorge

Cinemateca Portuguesa

Rua Barata Salgueiro, 39 - 12 069 | Lishoa | Portugal
Tel: +351 21 359 6200 | Fax: +351 21 352 3180
cinemateca@cinemateca.pt | www.cinemateca.pt

Symbolicka freska sleduje pracovni postup vyroby chleba.
Podle reZiséra je osou filmu myslenka, Ze chléb je jako
proud feky, ktery protéka riznymi misty a prochazi rukama
lidi rtiznych spole¢enskych vrstev. Pozadi filmu pak tvoii
dé&jiny chleba. Hl Snimek pracuje s Sirokou $kalou symbola
unasenych univerzalistickou vizi, ktera spojuje svaté

i svétské, venkov i mésto, chudé i bohaté, vyrobu i obchod,
aby ukdazala roli ¢lovéka v kazdém okamziku vyroby chleba,
kdy dil¢i kazdodennost dovoluje navazat neviditelny vztah

i mezi velmi vzdalenymi lidmi. lll Spojeni obrazu, vidy

s puvodnim zvukem scény, vytvaii hypnotickou skladbu,
aniz by se jednotlivé vyjevy odpoutavaly od svého ptivodniho
socialniho obsahu. Il Sti'ih se nesnazi jednotlivé vyjevy
spojovat chronologicky, ale sklada film jako uvahu o tom, jak
tato ¢innost prechazi z pokoleni na pokoleni, jak jedine¢né
a zaroven zameénitelné ruce piedstavuji z pohledu véénosti
obrozujici se lidsky rod. Hll Ke snimku, nato¢enému v roce
1959, se Oliveira po péti letech vratil a o polovinu jej zkratil,
nasledné odstranil z filmu i hudbu. P#i tomto vyjime¢ném
procesu purifikace si dal rezisér jediny cil: zbavit film vseho,
co neni nezbytné nutné.

This symbolic fresco follows the work process involved in
making bread. According to the director, the film revolves
on the idea that bread is like a river's flow, which meanders
through various places and passes through the hands of
people from various social strata. The film's backdrop is

the history of bread. lll It works with a broad spectrum of
symbols borne along by a universalistic vision that unites
the sacred and the secular, the rural and the urban, the rich
and the poor, production and trade, to reveal the role of
man in each step in the process of bread-making, wherein
components of everyday life make it possible to draw an
invisible relationship between even very remote people.

Bl The combination of images, which retain the original
sounds of each setting, create a hypnotic composition,
without any of the individual scenes losing touch with their
original social content. Hll The editing makes no effort to
connect the individual scenes in a chronological order,

but instead constructs the film as a reflection on how this
activity is passed on from generation to generation, how
individual and at the same time interchangeable hands
represent from an eternal perspective the renascence of
the human species. Hll Oliveira returned to this film, shot
in 1959, five years later and cut it to half its original length,
and subsequently even removed the music from the film.
The director pursued one aim in this exceptional purging
process: to rid the film of everything not absolutely essential
to it.
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Malif¥ a mésto

Portugalsko / Portugal 1959

Bar / Col / 35mm / 26'

Rezie / Director - Manael de Oliveira

Scénaf / Script - Manoel de Oliveira

Kamera / Photography - Manoel de Oliveira

Stiih / Editing - Manoel de Oliveira

Zvuk / Sound - Alfredo Pimentel, Joaguim Amaral
Hudba / Music - Padre Luis Rodrigues

Cinemateca Portuguesa

Rua Barata Salgueiro, 39 - 12 069 | Lishoa | Portugal
Tel: +351 21 359 6200 | Fax: +351 21 352 3180
cinematecagcinemateca.pt | www.cinemateca.pt

Porto je méstem z rytin ze étrnactého stoleti i z akvarela
malife Antonia Cruze. Malit vychazi ze svého ateliéru,
obrazy se prolinaji a pamét vytvarného dila je konfron-
tovana s paméti filmu. Bl Impresionisticky realismus
Cruzovych kreseb se prolina s Oliveirovou vizi Porta, ktery
zaroven portrétuje malife a jeho praci. Staticky obraz
malby je protikladem k tomu samému vyjevu v pohybu
(véetné zakladniho obrazu kinematografie: jedouciho
vlaku). Bl ReZisér sviij prvni barevny film natacel védome
v opozici ke svému prvnimu portskému filmu. Zatimco
Douro, ¥i¢ni d¥ina je filmem dynamického stiihu, tak Mali¥
a mésto prinasi pozvolné vzlinani statickych obrazt: tady
za¢ind Oliveira promyslet film zevnit¥ zabérv. Hl Autor
oddéluje obrazy od sebe stejné jako od zvuku, které se

k nim vztahuji. Znovu piemysli o jejich ptivodu a pta se,
jak definovat ¢initele, které jednotlivé obrazy spoji. Dilo
uZ neni jen mostem mezi autorem a svétem, ale predevsim

mistem koncentrace riiznych pohledu a estetickych zaméri.

Bl Prostiednictvim filmu, spojujiciho ¢as mésta s ¢asem
obrazu v ¢ase filmu, si uvédomujeme, jak se proménuje
vnimani stalosti. Nebot je-li zdkladem organizace filmového
dila st#ih, tak ¢as uvniti zabéru nelze opomenout jako jeho
strukturni podstatu.

Oporto is a city of fourteenth-century engravings and the
pastels of the painter Antonio Cruz. The painter leaves

his studio, his paintings fade into one another, and the
memory of a work of art is contrasted with the memory

of film. Bl The impressionist realism of Cruz's drawings
dissolves into Oliveira's vision of Oporto, which at the

same time portrays the painter and his work. The static
image of the painting is the counterpart to the very same
scene in motion (including a basic cinematographic image:
a moving train). Hll The director shot his first film in colour
in conscious contrast to his first film of Oporto. While
Douro, Faina Fluvial is a dynamically edited film, O Pintor

e a Cidade ushers in the gradual elevation of static images:
here Oliveira is beginning to conceive his film from within
the shots. Bl The director separates the images from each
other just as he separates them from the sounds connected
to the shots. He again devotes thought to where they come
from and asks how the agent that connects the individual
images can be defined. The created work is no longer just

a bridge between the director and the world but is above all
a place in which various perspectives and aesthetic designs
are concentrated. Hll Through the film, uniting the time of
the city with the time of the image, we become aware of how
the perception of constancy changes. If editing is the basis
on which a film is organised, then the time within each shot
as its sructural substance must be taken into account.
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Jarni slavnast
The Passion of Jesus

Portugalsko / Portugal 1962

Bar / Col / 35mm / 90'

Rezie / Director - Manael de Oliveira
Scénaf / Script - Manoel de Oliveira
Kamera / Photography - Manoel de Oliveira
Stiih / Editing - Manoel de Oliveira

Cinemateca Portuguesa

Rua Barata Salgueiro, 39 - 12 069 | Lishoa | Portugal
Tel: +351 21 359 6200 | Fax: +351 21 352 3180
cinematecagcinemateca.pt | www.cinemateca.pt

V méste¢ku Curalha na severu Portugalska kazdoro¢né oziva
P¥ibéh o umudeni JeziSe Krista. Paralelou k uk¥iZzovani jsou
v samém zavéru Oliveirova filmu obrazy zkazy, nasledky
valek moderniho svéta. BBV éie kamer a magnetofont a na
pomezi dokumentu a fikce piipomina rezisér udalost starou
dva tisice let a zaroven dusledné inscenuje jeji nabozenské
piedstaveni tak, jak jej pojali portugalsti venkované na
pocatku Sestnactého stoleti véetné uzitého dialektu ¢i
kostymt.. Bl Simultannost ¢asovych rovin filmu, v némz je
realita zachycovana a zaroven konstruovana, umoznuje sttih,
ktery v radikalni dramatizaci dokumentace svazuje ¢as dila
s historickymi a estetickymi p¥esahy. ll Film skladaji vrstvy
dokumentujici (Zivot na venkové, piiprava predstaveni),
kulturni (vztah hry a moderniho svéta) a poeticko-
spiritualni (smysl Kristova uk#izovani jako dédictvi evropské
civilizace). Hll V predstaveni, do néjz rezisér obsadil filmovy
$tab (nataceni je nataceno) i ndhodné turisty, ale chybi
Kristovo zmrtvychvstani. Pasijové mysterium zavr$uji zabéry
atomovych vybuchu a kvetoucich stromt. ,Mame ztstat
obklopeni stromy anebo mit strach z atomovych h¥iba?" pta
se kritik Cahiers du cinéma Serge Daney uprostied hluboké
krize studené valky.

In the town of Curalha in northern Portugal there is an
annual revival of the Crucifixion of Jesus Christ. At the very
end of Oliveira's film the crucifixion is accompanied by
images of destruction, the effects of the wars in the modern
world. ll In the era of cameras and sound recorders, and on
the border between documentary and fiction, the director
recalls an event that occurred two thousand years ago, and

at the same time he stages the religious performance of the
event in the form it was conceived in by rural Portuguese

at the start of the sixteenth century, including the dialect
and costumes of that time. lll The simultaneity of the

film's temporal planes, in which reality is both captured

and construed, is facilitated by the editing, which in the
film's radical dramatisation ties the time in this created

work to historical and aesthetic externalities. lll The film

is composed of documentary (rural life, preparations for

the performance), cultural (the play's relationship to the
modern world) and poetic-spiritual (the meaning of Christ's
crucifixion as the heritage of European civilisation) layers.

Bl However, Christ's resurrection is missing from the
performance, in which the director has cast the film crew
(the filming is filmed) and random tourists. The mystery of
the passion culminates in shots of atomic explosions and
trees in bloom. “Are we to remain surrounded by trees or fear
the atomic mushroom?”, asks the critic Serge Daney from
Cahiers du cinéma, amidst the deep crisis of the Cold War.
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Obrazy mého bratra Jalia

As Pinturas do Meu Irmao Jadlio

Ceskéd premiéra / Czech Premiere

Portugalsko / Portugal 1965

Bar / Col / 35mm / 15

ReZie / Director - Manoel de Oliveira
Scénaf / Script - Manoel de Oliveira
Kamera / Photography - Manoel de Oliveira
Stiih / Editing - Manoel de Oliveira

Zvuk / Sound - Abreu e Oliveira

Hudba / Music - Carlos Paredes

Cinemateca Portuguesa

Rua Barata Salgueiro, 39 - 12 069 | Lishoa | Portugal
Tel: +351 21 359 6200 | Fax: +351 21 352 3180
cinematecagcinemateca.pt | www.cinemateca.pt

Julio, vytvarnik uvedeny v nazvu dokumentu - celym
jménem Julio dos Reis Pereira (1903-1983), byl bratrem
spisovatele Josého Régia, s nimz Manoel de Oliveira ¢asto
spolupracoval. Bl V nostalgickém a snovém filmu vypliuji
malby celou plochu filmového zabéru. Kamera vstupuje do
Juliovych obrazii, které ozivuji pamét jeho bratra Zijiciho
v exilu, jehoZ slova znéjici mimo obraz umoznuji porozumét
jednotlivym platntum. Bl Obrazy i slova naleZi prostoru
rodinné paméti, domu, v némz se oba narodili. Zatimco
Josého texty dobyly svét (¢i alespon tu ¢ast svéta, kde se
hovoti portugalsky), malby jeho bratra jsou zndmy jen
malému okruhu lidi. Pamét, ktera umélecké projevy obou
bratri spojuje, urc¢uje pohyb filmu a vede rezZiséra k tomu,
aby se zabyval kulturnimi projevy, na jejichz zakladé se
formuje a utvaii narod. Hll Snimek byl ptivodné souéasti
rozsdhlého projektu, jemuz dal Oliveira titul Jevisté jednoho
naroda. Mnohahodinovy film-ieka mél obsahnout aryvky
her s nabozenskymi motivy, vynatky z portugalskych
literarnich dél, kratké dokumenty o umélcich a dalsi
artefakty narodni kultury. Bl Vedle dokumentu-paméti
spojujiciho uméni dvou bratrt (dtm a exil) mély byt
soudasti projektu i filmy Jarni slavnost a Chléb.

Julio, the artist named in the title of the documentary

- his full name is Julio dos Reis Pereira (1903-1983), was the
brother of the writer José Régio, with whom Manoel de
Oliveira often worked. Hl In this nostalgic and dreamlike
film, paintings fill the entire surface of screen. The camera
penetrates Julio's images, which bring to life the memory of
his brother living in exile, whose words, resounding outside
the image, make it possible to understand the individual
images on the screen. lll Words and images also form part
of the space of family memory, of the home in which both
men were born. While José's texts conquered the world

(or at least that part of the world in which Portuguese is
spoken), his brother's paintings are known only to a small
circle of people. The memory that connects the artistic
expression of the two brothers determines the film's
rhythm and leads the director to look at the manifestations
of culture on which a nation is formed and takes shape.

Bl The film was originally part of a larger project, which
Oliveira called "One Nation's Stage". The film-stream, that
was to be many hours in length, was intended to contain
passages from plays with religious motifs, extracts from
Portuguese literary works, short documentary material

on artists, and other artefacts of national culture. Hll In
addition to this documentary-memoir linking the art of two
brothers (home and exile), the project was also intended to
include the films Acto da Primavera and O Pio.
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Déjepis

Klasicky dokumentarni film némé éry sleduje strasti-
plnou cestu iranského ko¢ovného kmene, ktery Zene
dobytek izkymi cestami po apati hor, aby se dostal

k pastvinam na jejich druhé strané. Padesat tisic lidi

a pal milionua zvirat piekonava dvakrat ro¢né ledové
peteje a piikré stezky. Hll V roce 1924 se zac¢inajici
filmaii Merian C. Cooper a Ernest B. Schoedsack pti-
pojili k novinatce (a $pionce) Marguerite Harrisonové
a spole¢né se v tehdejsi Persii vydali na osmactyiicet
dnti dlouhou cestu. Extrémni podminky natacéeni si
vynutily i omezeny rozsah pohybu kamery. Omezeni se
ovSem stalo stylotvornym zejména proto, Ze vyjime¢né
komponované a pievazneé statické obrazy zaznamena-
vaji neustaly pohyb: lidé a zvifata postupuji krajinou,
ktera je také v pohybu, dramati¢nost stupnuje zejména
vodni Zivel. Na rozdil od Roberta Flahertyho (Nanuk,
¢lovék primitivni) nerekonstruuji tvarci realitu, aby
ucinili film vérohodnéj$im, nybrz z p¥isné realistickych
obrazt skladaji ptibéh, v némz hlavni ulohu maji po-
stavy domorodého viidce a jeho syna. Piedev§im pozdé-
ji dodané mezititulky udrzuji dobovy kdnon vypravéni
a ¢asto uméle buduji napéti. Motivy cesty a osidlovani
navic dokument spojuji s tehdy nejoblibenéj$im zan-

v

rem - westernem. ll Reziséi'i na aspéch filmu navazali

»prirodnim dramatem® Chang (1927) a spole¢né jsou
podepsani pod prvni (a nejslavnéjsi) verzi King Konga
(1933). Je ironii, Ze strhujici dobrodruzstvi dokumen-
tarniho filmu, ktery v podstaté popiral konvence
klasického hollywoodského kina, piivedlo tviirce do
ateliéru, kde silu p¥irody pievratili v kinematograficky
mytus. Historik dokumentu Jean Breschand k tomu
poznamenava: V jeho kulisach nabidli zdkladni dimen-
zi fikce: vypravéni o podrobeni zrady. Jako by sym-
bolické jadro hollywoodské opozice vii¢i dokumentu
bylo uz zde. Na skute¢nosti je cosi zrtidného a miize to
prerist do neovladatelné podoby.

This classic documentary film from the silent era
follows the journey of an Iranian nomadic tribe that
drives its cattle along narrow paths through mountain
foothills to reach the pastures on the other side of the
mountain. Fifty thousand people and half a million
animals make the miserable journey along precipi-
tous, icy paths two times a year. Hll In 1924 Merian

C. Cooper and Ernest B. Schoedsack, young filmmak-
ers just starting out, joined the journalist (and spy)
Marguerite Harrison, and together in what was then
Persia they embarked on this forty-eight day trip. The

Hi

S
extreme filming conditions limited the camera's range of motion.
However, these limitations engendered a special filming style,
because the uniquely composed and primarily static images are
able to record a constant flurry of motion: people and animals
moving through the landscape, which is itself also in motion,
the element of water escalating the dramatic visual effect. Unlike
Robert Flaherty (Nanook of the North), Cooper and Schoedsack
do not recreate reality to make the film more credible, but rather
they compose a story out of the strictly realistic images, in which
the principal roles are played by the tribe leader and his son.
The intertitles added later contribute to maintaining a cohesive
contemporary canon of narratives and often artificially create
an aura of suspense. Motifs of journey and settlement link the
documentary to what was at the time another popular film genre
- the western. Hll The directors followed up on the success of
the film with the "nature drama" Chang (1927), and the names of
both of them appear under the first (and most famous) version
of King Kong (1933). It is ironic that the gripping adventures of
documentary film, which essentially rejected the conventions of
classic Hollywood cinema, brought the filmmakers to a studio
where they turned the force of nature into a cinematographic
myth. In this regard the documentary historian Jean Breschand
has noted: In the background they offered the basic dimensions
of fiction: tales about taming the beast. It is as though the sym-
bolic heart of the contrast between Hollywood and the documen-
tary lay in this. There is something monstrous about reality, and
it has the capacity to evolve into an unwieldy form.

PASTVINA: NARODNI BOJ ZA ZIVOT /
GRASS: A NATION'S BATTLE FOR LIFE
Merian C. Cooper, Ernest B. Schoedsack, USA 1925,
71
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Filmy prvniho roéniku
KDT FAMU / Martin Mareéek

Prvni rok na Katedi'e dokumentarni tvorby FAMU
studenti absolvuji dvéma filmy. Prvnim zaddnim je
"Miij pohled" - autor hleda jak zaznamenat zptisob
svého osobniho pohledu na skuteénost, na které mu
zaleZi. Experimentovani s kamerou, stiihem i zvu-
kovou dramaturgii je vitdno. Druhym snimkem je
»Autorska reportaz" - 16 mm ¢ernobily film vychazejici
z dokumentarniho pojeti néjakého mista nebo uda-
losti, s moznosti vyuziti ruchii, hudby, autorského
komentaie, pripadné vypovédi mimo obraz. Oba filmy
studenti realizuji co nejvice samostatné. Il Martin
Marecek, jako vedouci Dilny prvniho ro¢niku KDT,
piedstavi a v dialog uvede své studenty s jejich klau-
zurnimi pracemi: Bohdan Blahovec, V rekOnsTrukCI:
V rekonstrujicim se rodinném domé apeluje syn na
jednani svého otce v touze vyftesit jeho problémy.
Pohled na vedlejsi produkt rodinné terapie. Viera
Cakanyova, (under)underground: DokumentalLni film
o vztahu podzemi a ,nadzemi", o vyznamu a metamor-
fOzach pojmu underground. Film o lidech, kteti neby-
li, a jinych, kte#i jsou. Veronika Janeckova, Vizmburk:
Skupina ucastnikt archeologického vyzkumu hradu
Vizmburk, ktery na ptelomu 70. a 8o. let trval 11 let, se

stale schazi, zatimco jejich hrad z pisku opét poma-

lu mizi. Toma$ Poto¢ny, Nejlepsi: Kamil je nejlepsi

a doufd, Ze mu to pomuze lépe zabezpecit rodinu, ale
ukaze se, ze vSechny (medialni) cesty jsou dosti trnité.
V kazdé obrazovce se objevuje jiny Kamil a on i jeho
nadéje se méni pohled od pohledu. Jan Sipek, Konév:
Za komunismu vyrabéla kladenska hut Konév mirovou
ocel, kterou mély byt zality ch¥tany imperialistti. Dnes
je misto fabriky industrialni divo¢ina, v niZz nejchud-
§i obyvatelé okolnich ghett dobyvaji méd a Zelezo.
Bohumil Hrabal a Vladimir Boudnik stale na misté.

During their first year of study in the Documentary
Film Department at FAMU students are required

to make two films. The first task is "My View" - the
filmmaker seeks a way to record his’her own way of
looking at something that they feel to be important.
Students are invited to experiment with the camera,
editing, and sound. The second task is "Creative
Reportage" - a 16 mm black-and-white film conceived
as a documentary of some place or event, with the
options of using noises, music, commentary by the

filmmaker, or even voiced-over testimony. The students work on
both films as independently as possible. Bl As head of the First-
Year Workshop in the Documentary Film Department, Martin
Marecek will introduce his students and in dialogue with them
present their final work: Bohdan Bldhovec, V rekOnsTrukCI
(Reconstructing Dad): In a family home under renovation

a son appeals to his father and his behaviour with the hope of
helping solve his problems. A look at the by-products of family
therapy. Viera Cakanyova, (under)underground: A documentary
film on the relationship between the underground the
"above-ground", on the meanings and metamorphoses of the
concept of underground. A film about people who never were
and others who are. Veronika Jane¢kova, Vizmburk: A group

of participants in an archaeological excavation at Vizmburk
castle, which from the late 1970s continued for eleven years,
continue to meet, while their castle the sand is again slowly
vanishing. Tomas$ Poto¢ny, Nejlepsi (The Best): Kamil is the

best and he hopes that it helps him to provide for his family,
but it turns out that all the (media) paths are quite thorny.

In each image a different Kamil appears and both he and his
optimism change before our eyes. Jan Sipek, Konév: During the
communist period the Konév steelworks in Kladno produced
"peace” steel, which was meant to be poured down the throats
of imperialists. Today in place of the factory there remains an
industrial wilderness, in which the poorest inhabitants from
the nearby ghettoes collect copper and iron. Bohumil Hrabal

and Vladimir Boudnik as relevant as ever.
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Kdy2 jsme vladli svétu - Muhammad
Ali, dokument a meze hraného filmu /
Karel Thein

Vychodiskem dilny je dokument Leona Gasta When
We Were Kings (KdyZ jsme vladli svétu, Oscar 1997),
ktery se soustiedi na zapas o titul mistra svéta

v tézké vaze mezi Muhammadem Alim a Georgem
Foremanem. Vedle politického rozméru celé udalos-
ti, souvisejici s konanim zapasu v tehdej$i Konzské
demokratické republice (misto USA), stoji v centru
pozornosti samotna postava Muhammada Aliho a je-
ho jazykovy i télesny projev. Jde o dokument stavu
jednoho naroda i jedine¢nosti jedné osoby. Dilna

se soustiedi pievazné (nikoli vylu¢né) na zachyceni
pohybu Muhammada Aliho a na otazku, jakym kon-
krétnim zptisobem zavisi toto zachyceni na doved-
nosti tviirctt dokumentu a na jimi zvolenych formal-
nich postupech (od strihu po soundtrack). Gastav
dokument bude pro vétsi ndzornost konfrontovan
se dvéma dal$imi snimky: dokumentem Williama
Kleina Muhammad Ali the Greates (1969) a hranym
filmem Ali, ktery nato¢il v roce 2001 Michael Mann
(mj. rezisér filmt The Heat, Collateral, Miami Vice).
Primé srovnani Aliho a herce Willa Smithe v roli
Aliho by mélo vést k obecnéjsi iivaze o mezich i sile

dokumentu i hraného filmu. A rovnéz k letmé
vzpomince na pied-digitalni dobu. Hl Dilna povede
téz k neoriginalni priavodni otazce: pro¢ je ze vSech
druht sportu pravé box tim, ktery se ujal na poli
hraného filmu (viz Fat City, Body and Soul, Zutici
byk atd.), zatimco ,sportovni filmy" s jinymi naméty
jsou témét bez vyjimky bezvyznamnou a nudnou
zalezitosti? Nabidnuta odpovéd se sousttedi na
zvlastni dynamiku, ktera znovu ukazuje od hraného
filmu k dokumentu a ke skloubeni dvou opaénych
tendenci: dostiedivé exhibice jedine¢né osobnosti

a odsttedivého viru spole¢nosti.

The workshop is based around Leon Gast's documen-
tary film When We Were Kings (Oscar 1997), which
looks at the World Championship heavyweight-box-
ing match between Muhammad Ali and George
Foreman. Alongside the event's political dimensions,
connected with the fact that the fight was held

in what was then the Democratic Republic of the
Congo (instead of the United States), attention is cen-
tred on the figure of Muhammad Ali himself and his

physical and verbal means of expression. This is a documen-
tary about the state of a nation and the singularity of one
figure. The workshop focuses mainly (though not exclusively)
on how Muhammad Ali's movement is captured on film and
on the question of how in practical terms depiction of his
movement is dependent on the skills of the film's creators
and the formal methods they use in the film (from editing
through to the film's soundtrack). For illustrative purposes
Gast's documentary is contrasted with two other films: the
documentary by William Klein Muhammad Ali the Greatest
(1969) and the fictional film Ali, which was shot in 2001

by Michael Mann (also the director of the films The Heat,
Collateral, Miami Vice). A direct comparison of Ali himself
and Will Smith in the role of Ali should lead to more general
reflections on the limits and strengths of documentary and
fictional films. It will also provide a passing reminder of the
pre-digital age of film. Hl The workshop will also engage in
the not-new accompanying question: why out of the range
of sports is it boxing that has come to occupy our attention
in the field of fictional film (see also Fat City, Body and Soul,
Raging Bull, etc.), while "sports films" based on other sport-
ing themes have almost without exception remained an
insignificant and dull affair? The proposed response concen-
trates on the special dynamics that again point away from
fiction film and toward documentary and toward a merging
of two opposed tendencies: the centripetal exhibitionism of
a single figure and the centrifugal vortex of society.
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Ztraceni v prostoru / Mike Hoolboom

Ztraceni v prostoru - kanadsky film na pomezi
dokumentu a experimentu, program kuratorsky
sestavil Mike Hoolboom. M Filmy, které se neosty-
chaji byt krasné, osklivé, naivni, hloupé, bolestné

¢i zmatené. Kde jsme my - underground? Migrujici
délnici, pop aktivisté, ameri¢ti zabijaci v Iraku: ti
vsichni se ptichazeji uklonit, vystoupit na tomto
festivalu neviditelnosti, stat se ¢asti vaseho zapomi-
nani.ll Zvladnout to je kompila¢ni found-footage
film. Po t¥i roky sbirala rezisérka malé momentky,
které v jejim téle zase vyrostly do ptivodni velikosti,
a ona je pouziva jako pismena k napsani nového p¥i-
béhu, svého vlastniho. Je to kinematografie malych
gest. Ml Zbrati/hra: vzit do rukou protézu kamery

a prikladat ji k situacim, které se vzpiraji jazyku,
proptijéuje pozorovateli (ktery nahrazuje prvni pu-
blikum) novy zptisob vidéni - vidéni, které probiha
prostiednictvim rukou - jako p¥i hodinach kresleni.
Kazda z téchto zivych udalosti je peclivé piefiltrova-
na osobnimi chemikaliemi a vyvolana doma v reZisé-
rové vané. Bl Sluneéni frekvence vznikly po 11. za¥i
a berou si na musku americké impérium, piitom
umyslné sluéuji pohanské bohosluzby s kiestansky-
mi chordly. Jason Boughton vlil novou energii do zil

politické angaZovanosti amerického undergroundu.
HE Velebné pisné pro nevylécitelné srdce: v souvis-
losti s hranici vedenou mezi vzdélanou méstskou
energii a prirodnim iadem véci se zde opakuji
uvahy nad Zivotem zvitat. ll Ztraceni v prostoru.
Jedna z nejjasnéjsich hvézd na holandském teore-
tickém nebi se proménila ve vizualni umélkyni. Jeji
dilo se opatrné a s taktem zabyva otazkami piesunt
a migrace a odhaluje jeji odhodlani zasahovat p#imo
a pouzivat zaznam ne jako okno nebo obusek, ale
jako nastroj, ktery lze ovladat z obou stran kamery.

Lost in Space / Mike Hoolboom

Lost in Space - program curated by Mike Hoolboom.
Bl A fistful of experience from the cutting edge

of the fringe. Not ashamed to be beautiful, ugly,
naive, stupid, hurt and lost. Where are we, the
underground? Migrant workers, pop activists,
American killers in Iraq: they’ve all come to take
their bow, to join this festival of invisibility, to
become part of your forgetting. lill Ready to Cope
is a found footage compilation movie. For three
years, she gathered small instants, that have grown
back large inside the body, then become the new
alphabet which she uses to write a new story, her

own story. Here is a cinema of small gestures. Il Gun/Play:
to pick up the camera prosthesis and apply it to situations
which refuse language grants its beholder (first audience

surrogate) a new kind of seeing - a seeing which takes

place with the hands (as in a drawing class). Each of these
live occurrences are carefully strained through personal
chemistries, developed at home in the filmmaker’s bathtu.
HE The Frequency of the Sun was made post-9/11 and it
takes aim at the American empire, deliberately conflating
moments of pagan worship with Christian chorales (hymns

to the son/sun). Jason Boughton has reinvigorated the

political project of the American fringe. Hll Songs of Praise
for the Heart Beyond Cure: there are repeated musings

on animal life as the division between a cultured city

momentum is pitted against the natural order of things.
HHE Lost in Space. One of the brightest stars in the Dutch
theory firmament has reinvented herself as a media artist.

Her work carefully and ethically takes up questions of

displacement and migration, and shows her willingness to
intervene in a direct way, using the recording instrument

not as a window or bludgeon, but a tool which can be
managed from both sides of the camera.

ZVLADNOUT TO / READY TO COPE
Aleesa Cohene, Kanada/Canada 2006, 7'
ZBRAN/HRA / GUN/PLAY

John Price, Kanada/Canada 2006, 9'

SLUNECNI FREKVENCE /

THE FREQUENCY OF THE SUN

Jason Boughton, USA 2005, 10°

VELEBNE PISNE PRO NEVYLECITELNE
SRDCE / SONGS OF PRAISE FOR THE
HEART BEYOND CURE

Emily Vey Duke, Cooper Battershy, Kanada/Canada
2006, 15

ZTRACENI V PROSTORU / LOST IN SPACE
Mieke Bal, Shahram Entekhabi, Kanada/Canada
2005, 17
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MOFFOM uvadi
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Bl 1Vi STOPA / Solomon Linda je nep#ili§ zndmym
autorem pisné Mbube, ktera se stala pravdépodobné
nejslavnéjsi africkou skladbou znadmou také pod na-
zvem Wimoweh ci The Lion Sleeps Tonight a zaroven
obéti jednoho z nejhanebnéjsich podvodua v déjinach
popularni hudby. Film, ktery nedavno ziskal ocenéni
Emmy 2006 v kategorii dokumentarni film, sledu-

je spravedlivy hnév a nezdolnou energii novinaie

a aktivisty Riana Malana, ktery se snazi probudit
mezinarodni povédomi o neuté$ené situaci, v niz

se nachdzi Lindovi dédicové, kteti Ziji v extrémni
chudobé, zatimco jeho pisen je hlavnim napévem
Disneyho muzikalu. Film p¥edstavuje vynikajici Ziva
vystoupeni Ladysmith Black Mambazo, Manhattan
Brothers, Pete Seeger a Tokens. HE ZABLESK /
Strhujici kaleidoskopicka imprese podava obraz
dnesni Jihoafrické republiky - zadbéry ¢arokrasné
piirody, rozmanité spole¢nosti, mést a lidi vSech
myslitelnych podob a tvart zdtraznéné pusobivou
hudbou Campbella Burnse, sou¢asného skladatele
ptvodem z Kapského mésta, odrazeji pestrost a vita-
litu této zemé a jejiho naroda. Film, ktery je zaroven
dokumentem i fikci, vykresluje jedine¢ny portrét
lidu a krajiny Jihoafrické republiky prostiednictvim

vynalézavych stiiht kratkych a dlouhych zabéra,
zpomalenych i zrychlenych scén plnych detailnich
zabért lidskych tvari i pohledt do dali. V dhrnu
zintenzivnuji kaleidoskopicky dojem z této fascinu-
jici zemé deset let po nastoleni demokracie.

MOFFOM presents

HHE A LION'S TRAIL / Tarcaarhe saga of Solomon
Linda, the little-known composer of what is per-
haps Africa's most famous song, "Mbube", also
known as "Wimoweh" and "The Lion Sleeps Tonight".
Unfortunately he and his estate have also the victim
of a decades-long swindle of vast and epic propor-
tions. The recent winner of a 2006 Emmy Award

in the News and Documentary Category, the film
follows the righteous anger and unflagging energy
of activist-journalist Rian Malan as he struggles

to build international awareness of the plight of
Linda's heirs, who live in dire poverty while the
song is used as the centerpiece of a Disney musi-
cal. Featuring outstanding musical performances
from Ladysmith Black Mambazo, the Manhattan
Brothers, Pete Seeger and the Tokens. Hll GLIMPSE
/ A fascinating and kaleidoscopic impression of the
wide variety and vigor of the broad and sprawling

nation of South Africa: breathtaking nature, diverse soci-
ety, and people and cities of every imaginable form, edited
to a hypnotic score by contemporary Cape Town composer
Campbell Burns. The film is both documentary and abstrac-
tion, drawing a unique portrait of the people and land-
scapes of South Africa through an inventive montage of
short and long shots, both slowed down and accelerated, full
of close-ups of faces and long sweeping vistas. Taken collec-
tively, they add up to a kaleidoscopic impression of a fasci-
nating country, glimpsed a decade after the emergence of
democracy.

LVI STOPA / A LION’S TRAIL
Francois Verster, Jizni Afrika/South Africa 2002, 55

ZABLESK / GLIMPSE
Dan Jawitz, Alberto lannuzzi, Jizni Afrika/South
Africa 2005, 26'
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Negativni propaganda - Pra3s
jaro v normalizaénich televiznich
dokumentech / Petr Cajthaml

v R
'S

Jednim z nejvyraznéj$ich projevii Prazského jara
bylo zru$eni cenzury a rist vlivu sdélovacich pro-
stiedkil a intelektualt. Konzervativei v KSC se po
dobu pi¥evahy reformatoru citili byt obétmi ,$tvanice
pravicovych intelektualii a jimi ovladanych sdélova-
cich prostiedki”. Srpnova okupace Ceskoslovenska
vojsky Varsavské smlouvy a nasledna normalizace
piinesly nastup nové politické garnitury. Sou¢asné

s bojem o moc probihal zapas o veiejné minéni.
Propagaci ideové prazdné normalizace piedchéazel
pokus o diskreditaci hlavnich mluvéich Prazského
jara a vymazani jejich pozitivniho obrazu ve vzpo-
minkach ,mléici vétsiny ¢eského a slovenského
naroda". Negativni propagandistickd kampan byla
soucasti politické a mocenské likvidace porazené
w,osmaSedesatnické elity". Skandalizovani reformatoii
byli v téze dobé vylu¢ovani z komunistické strany,
propousténi ze zaméstnani, nejvice nenavidéné se
chystala Statni bezpe¢nost zatknout a soudné stihat.
Bl V ramci dilny budou promitnuty ukazky z nékoli-
ka televiznich dokumentti z let 1969-1974, které byly
pripraveny ve spolupraci s ministerstvem vnitra.

Vedle praktickych ukazek metod normaliza¢ni
»statobezpeénostni" publicistiky (vyuZivani pomluv,
vynucenych rozhovort, zdznamu z policejnich od-
poslechit) odrazeji i vyvoj pohledu komunistickych
propagandist na Prazské jaro.

One of the most striking effects of the Prague
Spring was the abolition of censorship and the
increasing influence of the media and intellectuals
at the time. Throughout the period dominated by
the Party reform-wing, the conservatives in the
Communist Party felt themselves to be the victims

of a "witch-hunt run by right-wing intellectuals and

the media they dominate". The August occupation
of Czechoslovakia by Warsaw Pact troops and the
subsequent "normalisation" period led to the rise
of a new political establishment. The struggle for
power coincided with a struggle to win over public
opinion. The propaganda of the ideologically
vacuous normalisation process was preceded by
an attempt to discredit the main Prague Spring

leaders and to erase their positive image from the minds

of "the silent majority in the Czech and Slovak nation".

A negative propaganda campaign was part of the process
aimed at liquidating the "68 elites" politically and depriving
them of power. The disgraced reformers were also expelled
from the Communist Part, fired from their jobs, and the
State Security Service prepared the arrest and prosecution
of the most loathed among them. Il This workshop will
also include screenings from several television documen-
taries made in the years between 1969 and 1974, which were
prepared in cooperation with the Ministry of the Interior.
In addition to presenting practical examples of the methods
of normalisation-era "secret-service" propaganda (the use of
speeches, forced interviews, recordings from police interro-
gations) they also reflect the changing view Communist
propagandists took of the Prague Spring.

CAUSA JAN MASARYK (ukazka) /

THE CASE OF JAN MASARYK (excerpt)
Miroslav Hladky, Vladimir Solecky, Zdenék Vesely,
Ceskoslovenskd televize 1969-1970

SVEDECTVI 0D SEINY (ukazka) /
TESTIMONY FROM THE SEINE (excerpt)
J. Bous, L. Kohout (?), Ceskoslovenskd televize 1970

O0BCHOD S DUVEROU /
TRADING IN TRUST
J. Bous, L. Kohout (?), Ceskoslovenska televize 1970

VYSOKA HRA - (ukazka) /

THE GAMBLE (excerpt)

Frantisek Pavlinec, Zdenék Lavitka, Ceskoslovenské
televize 1974-1977
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Noc s FAMU

Dilna Noc s FAMU uvede nejzajimavéjsi studentské
filmy natoc¢ené na katedie dokumentarni tvorby ve
$kolnim roce 2005/06. Hll Jaroslava Bagdasarova:
Vladimir Ranneyv, skladatel. ...en toute fagon, c’est un

admirable garcon. V mezich barokni suity se Vladimir

prochazi, objevuje a pak ztraci v riznych prostorech
a texturach, jako tane¢nik baletd od Lully balancu-
je mezi vysokym a nizkym. Hll Klara Rezni¢kova:
Juchuchu. Matéj Ptaszek zije ve svém svété blueso-
vych legend a sam se citi byt psancem, pro néhoz je
nejdilezitéjsi svoboda. Pochazi z Ostravy, muziciruje
v Praze, ale jeho snem je jednoho dne odcestovat do
Ameriky. Hll Helena VSeteckova: Po Platkovych Platci.
Zdanlivé film o mrtvych prarodi¢ich Platkovych,

o pozustalych obrazech. Misty ve zvukové stopé skii-
pe dédeckuv slapaci stroj, na némz pracoval a je-
hoz zprovoznénim film konc¢i. HE Jan Foukal: Ahoj
Babu. Dokument je zdznamem rozsahlého projektu,
ktery se zabyva video reflexi jako moznou t¢innou
formou arteterapie dusevné nemocnych v prazské
bohnické psychiatrické lé¢ebné. Il Hana Valentova:
Ra. Basniika Katerina Rudéenkova setrvava v pasti
vztahi. Do jaké miry se mimikry, které ¢lovék pouzi-
v4, slouéi s jeho vlastni podobou, a nakolik zistanou

sténou, ktera oddéluje to, co je venku, od toho, kdo je
uvniti? Bl Tereza Simikova: Kultura v mrazdku aneb
hledani chuti Sardinek. Film patra po soucasné podo-
bé Sardinie a zjistuje, Ze z tradic zbyla uz jen kultura
jidla, ktera je ale tak silna a osobita, ze prebira dlohu
narodni identity pro piisti generace. Hll Projekce do-
plni film studenta katedry stiihové skladby Simona
Spidly Jen pro vnitini potiebu, navod k pouziti
samopalu, a portrét kameramana Josefa Vanise, ktery
nato¢il Zbynék Smid v ramci projektu Letopisy kated-
ry kamery.

An Evening with FAMU is a workshop that screens
the most interesting films made by students at the
Documentary Film Department in 2005/06. Hll Jaro-
slava Bagdasarova: Vladimir Rannev, composer. ...en
toute fagon, c‘est un admirable garcon. Within the
confines of a Baroque suite Vladimir walks around,
appearing and disappearing among the various
rooms and textures of the space, and like a dancer
in Lully’s ballets he balances between high and low.
HE Klara Rezni¢kova: Juchuchu. Maté&j Ptaszek lives
in a world of blues legends and feels himself a social
outcast for whom freedom is everything. He comes

from Ostrava, he makes music in Prague, but his dream is to
travel one day to America. Hll Helena Vsetec¢kova: After the
Plateks, the Plateks. By appearances a film about the deceased
Platek grandparents, about the images that remain after
them. In places the soundtrack features the scratching sound
of the treading machine that the grandfather was working
on, and the film closes on the machine being put into ser-
vice. HIll Jan Foukal: Hi Babu! The documentary is a record

of a large-scale project dealing with video reflections as

a possible effective form of art therapy for people with mental
disorders in the Prague Bohnice Psychiatric Hospital. Bl Ha-
na Valentova: Ra. The poet Katefina Rudéenkova remains
trapped in relationships. To what extent does the mimicry
that a person employs merge with a person‘s appearance, and
to what extent does it remain a wall that separates what is
outside from what is inside? Hl Tereza Simikova: Culture in
the Freezer - A Search for the Flavour of Sardines. The film
seeks to uncover the current image of Sardinia and discovers
that all that has remained of the Sardinian people’s traditions
is the culture of food, which is so powerful and so distinctive
that for the next generation it assumes the role of national
identity. HE The screenings are accompanied by a film cre-
ated by a student from the Film Editing Department at FAMU
Simon Spidla: For Internal Consumption Only, a guide to
using a machine gun, along with a portrait of the cameraman
Josef Vanis, filmed by Zbynék Smid as part of a project called

Annals in the Cinematography Department at FAMU.
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Reality TV: lag
Francois Jost

V dnesni globalizované dobé uvadéji televizni stanice

na celém svété stejné formaty (Survivor, Big Brother,
Star Maker, The Bachelor, atd.). Formata a zanru je
sice nespocetné, jejich ,interpretanta” nikoliv: ve
skute¢nosti existuji pouze tti: skuteény svét, svét
fikce a prithledny svét. lll Po objasnéni, co presné
minim témito tfemi koncepty, musim zduraznit
skute¢nost, ze dané tii svéty tvo¥i spoleéné pozadi,
které umoznuje producentiim, televiznim kanalam
a divakam komunikovat, i kdyz nejsou stoupenci
stejného programu ve stejném svété. Visacky
televiznich Zanru jsou ¢asto jako strategie, které

se snazi vnutit néjaky nazor, ktery divak nastésti
muZe odmitnout. To je zejména pripad televiznich
reality show. lll Pojem ,reality TV" uz nékolik let
pokryva Fadu rtiznych formata jak zivé vysilanych,
tak predtocenych. Tento workshop ukazuje, jak

velmi logicky jsou v8echny tyto formaty tvoieny a jak

jde televize kupiedu prostiednictvim variaci, zmén
a postupnych korekei.

Real TV: the Logics of Farmats /
Francois Jost

In the current situation of globalised television, networks
all over the world are showing the same formats (Suvivor,
Big Brother, Star Maker, The Bachelor, etc.). If formats and
genres are in indefinite number, their interpretants, their

/ WORKSHOPS
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frames of interpretation, are only three: the real world, the
fictitious world and the ludic world. ll After having defined
what I mean exactly by these three concepts, I stress the fact
that the three worlds make a common field that enables pro-
ducers, channels and viewers to communicate, even when
they do not rank a same programme in the same world.

The labels of the televisual genres often seem to be strate-
gies which aim to impose a meaning which, fortunately, the
spectator can refuse. This is particularly the case of real TV
or « reality show » or « télé-réalité ». Hll The name of "real
TV" grouped together very different formats of programmes
for some years, some broadcasted live, some recorded. This
workshop shows how all these formats generate very logical-
ly and how television proceeds by variations, modifications
and successive rectifications.



Statni bezpeinost kontra tajna byla ¢innost StB viéi Velké Britanii ochromena uté- the public. Reality and disinformation in the "espionage AKCE BRUSEL /

w
sluzba Jejiho Veliéenstva / Petr ky ljejich ph’osluém’k,ﬁ ]?o srpnil 196? a (‘fiI,II’IOStl’ l')rit: propaganda" of Czec}foslovak. Television. Filmmaker‘ and THEV BRUSSELS MISVSI(JN %
Caithaml skych agenta ve Statni bezpe¢nosti samé. Televizni member of the Security Service: author and professional Jan Riha, Vladimir Fiala, Ceskoslovenska televize 2

] propaganda byla nastrojem, jimz se ¢eskoslovenska advisor, author and co-author, author and commissioner, 1974 =

zpravodajska sluzba pokousela vylepsit nelichotivé agent and his superior officer. Hll In the 1970s Czechoslovak =

Piibehy z historie zpravodajskych sluZeb na obra- skore v souboji s anglickou rozvédkou a oslnit do- Television made several documentaries commissioned by VYSOKA HRA (ukazka) / ;

zovce Ceskoslovenské televize 70. let. Osudy tajnych maci vefejnost svymi nékdejsimi uspéchy. the Ministry of the Interior tracing the history of the rivalry THE GAMBLE (excerpt] =

agentl a nevvysvétlené umrti britského $piona ceské- between Czechoslovak and British intelligence services. Frantisek Pavlinec, Zdengk Lavitka, Ceskoslovenska =
ho puvodu. Ceskoslovenska kontrarozvédka porazi These tendentious films were created in cooperation with televize 1974-1977

britskou tajnou sluzbu na viech frontach. Senzaéni or under the direct supervision of members of the Security

odhaleni - jména a tvéfe téch, kteii v britském Zoldu Service. The films emerged at a time when the activities of

pracovali proti Ceskoslovensku. Statni bezpe¢nost

the Security Service directed against the United Kingdom
je vykonnou, profesionélni zpravodajskou sluzbou

were paralysed by the post-1968 departure of some members

eSSV P Y 5 : ‘ Tales from the history of the secret service on the
a uspesnym protlYnlkem tajny Ch.Sluz‘?b zapadnich sereen of Czechoslov ;:Ik Television in the 19705 and by the activities of British secret agents. Television
velmoci. lll Televizni dokument jako jeden z na- : propaganda was a tool that the Czechoslovak intelligence

stroji souboje zpravodajskych sluzeb. Budovani The fates of secret agents and the unexplained service used in an attempt to improve their unflattering
v i v f v o death of a Czech-born British spy. Czechoslovak

pozitivniho obrazu Statni bezpe¢nosti v o¢ich image in the battle with British intelligence and in an effort

velejnosti. Realita a dezinformace ve ,$piondzni counter-intelligence defeats the British secret to iripress the home public with theirgerstwhﬂe successes

publicistice" Cs. televize. Filmovy tviirce a prislusnik service on every front. Sensational revelations - the .

StB: autor a odborny poradce, autor a spoluautor, names and faces of those paid by the British to go

autor a objednavatel, agent a jeho ¥idici distojnik. against Czechoslovakia. The State Security Service

Bl Ceskoslovenska televize v 70. letech nato¢ila na
zakazku ministerstva vnitra nékolik dokumenta ma-
pujicich historii ¢eskoslovensko-britského zpravodaj-
ského soupeteni. Tenden¢né zpracované filmy byly
vytvoteny za spoluprace ¢i pod primym dohledem
piislusnikt Statni bezpecénosti. Vznikly v dobé, kdy

is an effective, professional intelligence service
and a successful opponent to the intelligence
services of the Western powers. lll The television

documentary was one of the tools used in the battle

between intelligence services. Building a positive
image of the State Security Service in the eyes of
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Historik Josef Pekar
Historian Josef Pekar

Ceské republika / Czech Republic 2005

Bar, Ch / Col, B&W / Betacam SP PAL / 57'

Rezie / Director - Jana Tomsova

Scénaf / Script - Jana Tomsovd, Miloslav Kutera
Kamera / Photography - Petr Hojda, Thamas Krivy
Stiih / Editing - Miroslav Pergl

Zvuk / Sound - Milan Jilek

Hudba / Music - Jan Jirasek

Czech Television

Kavti hory | 140 00 Prague 4 | Czech Republic
Tel: +420 261 137 047 | Fax: +420 261 211 354
www.ceskatelevize.cz

Byl jste hodny ¢lovék. Tuto vétu nechal napsat na
smuteéni stuhu p¥i poh¥bu profesora Josefa Pekaie jeho
dlouholety ideovy protivnik a prezident republiky T. G.
Masaryk. Hll Vice nez dvé desetileti spolu vedli polemiku,
ktera proslula jako Spor o smysl ¢eskych dé&jin. Historik
Pekat vytykal Masarykovi, ze ptili§ zdéraziuje reformné
naboZensky smysl ¢eskych dé&jin, zatimco on kladl diiraz na
mys$lenku narodni. Bl Pekai byl zdsadovym konzervativcem,
zdtraznoval roli $lechty, obaval se rozpadu Rakouska-
Uherska a zdrzenlivé se stavél i ke vzniku samostatného
¢eského statu, ktery republikan Masaryk bytostné
reprezentoval. Respektoval prava némeckého obyvatelstva
na ¢eském tzemi, ale vymezoval se proti interpretaci déjin
¢esko-némeckych vztaht ve velkonémeckém duchu (znama
je jeho polemika s Th. Mommsenem, ktery Cechy oznaéil
za apostoly barbarstvi). lll Pekai zaroven vyzdvihoval

roli cizich, zapadoevropskych faktora v ¢eskych déjinach.
Narodni déjiny podle néj nemohou vychazet z jedné
podstaty, jak to tvrdil Masaryk, ale vrstvi se z kulturnich,
ekonomickych a politickych promén. Bl Dokumentarni
portrét mohutné Pekatovy osobnosti nam pak piipomina,
ze nikdy neodhalime celek déjin, jejich totalitu, jez tkvi

v detailu, onu moc déjin, ktera podminuje nasi souéasnost.

il el el el el el el el el el el el el el el el el el el el e el el e e

You were a good person. This sentence is what the
President of Czechoslovakia T.G. Masaryk had written on
the funeral wreath at the funeral of Professor Josef Pekai,
his ideological opponent. lll For more than two decades
they were engaged in a debate that became famous as

the “dispute over the meaning of Czech history”. Pekaft,

a historian, reproached Masaryk for putting too much
emphasis on the religious reformist significance of Czech
history, while he himself stressed the aspect of nationality.
Hl Pekat was a conservative who emphasised the role of
the nobility, feared the break-up of the Austro-Hungarian
Empire, and only moderately backed the emergence of
the Czechoslovak state that the republican Masaryk stood
for. He respected the rights of the German population
living within Czech territory, but he opposed an historical
interpretation of Czech-German relations from a Greater
German perspective (well known is his dispute with

T. Mommsen, who described Czechs as the apostles of
barbarism). lll Pekat also highlighted the role of foreign,
western European factors in Czech history. In his view,
the history of a nation cannot emerge out of a single
foundation, as Masaryk claimed, but is formed out of

the countless layers produced by cultural, economic and
political changes. lll This documentary portrait of Pekat
and his intense personality reminds us that we can never
uncover history completely, the totality that resides in
details, the power of history that shapes the present.
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Krejéa za branou
Krejéa Behind the Gate

Svétova premiéra / World Premiere

Ceska republika / Czech Republic 2006

Bar / Col / Betacam SP PAL / 58'

ReZie / Director - Radim Prochazka

Scénaf / Script - Radim Prochézka

Kamera / Photography - Petr Koblovsky, Michal Hajek,
Michael Kahos, Michal Vojkivka

Stiih / Editing - Hedvika Hansalova

Zvuk / Sound - Michal Gabor, Karel Pefinka

Radim Prochdzka Production

Husitska 80/65 | 130 00 Prague 3 | Czech Republic
Tel/Fax: +420 222 212 041 | Cell: +420 603 862 161
info@radimprochazka.com | www.radimprochazka.com

Portrét herce a divadelniho reziséra vzesel ze spoluprace
Otomara Krej¢i na piredchozim filmu Radima Prochazky
Nase lipa. Krej¢a v ném vystupoval v roli reziséra i pied-
stavitele Mlynate z Jirdaskovy Lucerny a spole¢né sdileny
¢as se proménil v nataceni filmu o ném samotném.

Bl Nazev filmu odkazuje ke Krejéovym meznim zivotnim
zkuSenostem a zaroven k Divadlu za branou, které umélecky
vedl. Vzhledem k vyznamu divadla je jeho p¥#ib&h zaroven
piibéhem ¢eského uméni i ¢eské spole¢nosti od poloviny
minulého stoleti do souc¢asnosti. lll Snimek skladaji
situace z rezisérova zivota, pierusované ukazkami Krejéovy
divadelni a filmové prace. Na né navazuji otazky, které

se dotykaji i nejednoznaénych Zivotnich etap, naptiklad
padesatych let a tehdejsi Krejéovy politické angaZzovanosti.
Bl Krej¢a s dokumentaristou svadi boj a nad filmem

se vznasi otazka, do jaké miry sam reziruje svij Zivot

a co zustalo nedoieteno. Nakonec s pojetim dokumentu
nesouhlasi a vaha se svolenim k jeho veiejnému uvedeni.
Bl Rezisér pritom piistupoval ke Krej¢ovi co nejotevicenéji,
béhem roku setkavani jej jen malokdy neinformoval

o tom, co bude nataceno. K vyjimkam pat¥i situace, kdy je
neptipraveny Krej¢a konfrontovan s uryvky ze spisu, ktery
na né&j vedla Statni bezpecénost.

il el el el el el el el el el el el el el el el el el el el e el el e e

This portrait of the actor and stage director emerged out

of the cooperation of Otomar Krej¢a on the previous film

by Radim Prochazka Nase lipa (Our Linden). In it Krej¢a
appears in the role of the director and the character of the
Miller in Jirasek's Lantern and the time spent together was
transformed into a film about him. ll The title of the film
refers to the milestone experiences in Krejéa's life and at
the same time to Divadlo za branou, the theatre where he
was artistic director. Given the importance of that theatre,
his story is at once the story of Czech art and Czech society
from the mid-2o0th century to date. Bl The film is composed
out of situations drawn from the director's life, into which
extracts from Krejéa's theatre and film work are cut. These
lead to questions relating to the more ambiguous stages in
his life, such as the period of the 1950s and Krej¢a's political
engagement at that time. lll Krejéa wages a battle with the
documentarist and a question comes to hang over the film

- to what extent does the director direct his own life and
what has remained unsaid? In the end he objects to how the
documentary has been conceived and hesitates to consent to
its public release. Bl The film's director throughout filming
approached Krejc¢a as openly as possible, and during a year
of meetings only rarely was he not informed about what
was going to be filmed. One exception is the moment where
an unprepared Krejéa is confronted with extracts from the
file maintained on him by the state secret service under the
previous regime.
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Rozpominani
Remembering

Svétova premiéra / World Premiere

Ceska republika / Czech Republic 2006

Bar / Col / Betacam SP PAL / B62'

Rezie / Director - lvan Vojnar

Scénaf / Script - Ivan Vojnar

Kamera / Photography - Martin Stépanek

Stiih / Editing - Ivan Vojnar

Zvuk / Sound - Richard Miiller, Michal Deliopulas

Czech Television

Kavéi hory | 140 00 Prague 4 | Czech Republic
Tel: +420 261 137 047 | Fax: +420 261 211 354
www.ceskatelevize.cz

Jste Stastna? Co je to $tésti? Jaké jsou dulezZité véci Zivota?,
pta se Ivan Vojnar na své cesté s kamerou ulicemi Prahy

v bieznu 2006 a zmét desitek odpovédi vytvari jedineény
prostor jeho filmu Rozpominani. Bl Jedna z nich: Na
Cesich mi vadi uprdénost, neochota ptiznat, ze nékdo, kdo
v néc¢em uspél, tak uspél diky tomu, Ze na to mél, ze byl
schopnej, nemame sviij vlastni nazor, a my Cesi, to uz neni
nas nazor, to je nazor jinych zemi. A dal$i: Jsme v pohodé,
pro Cechy to znamena, Ze jsou v klidu, za humnama se
toho moc nedéje, politika? - nevim, vSechno zustava tak,
Ze si mtzou poklabosit, ale nemusi s tim nic moc délat.

Bl ReZisér ozivuje metodu filmu-ankety, aby nato¢il pocity
a myslenky Cechii sedmnact let po politickém a kulturnim
zlomu. Letmost a nahodilost umoziuji zachytit okamzik,
postihnout prah mezi stalosti a zménou uvnit¥ narodniho
¢asu. Hl Smysl ankety spoc¢iva ve schopnosti zaznamenat
specifické danosti konkrétniho stavu svéta, kdy v mnozstvi
vyrokt naléza mnozinu vypovédi, jez bude vérohodna.

Bl Podobné jako Jan Spata nebo francouzsti reziséri Chris
Marker a Luis Malle mapuje Vojnar ozvy Zivotu lidi rtiznych
spoledenskych vrstev, véku a vzdélani. Zivot kolemjdoucich
je ve filmu zhustén do nékolika sekund ¢i minut. Jediné tak
1ze zachytit puls spolec¢enstvi.

il el el el el el el el el el el el el el el el el el el el e el el e e

Are you happy? What is happiness? What are the important
things in life? Ivan Vojnar asks these questions as he moves
through the streets of Prague with his camera in March 2006,
and the dozens of responses he receives form the unique space
of his Remembering. Hll One response went: What bothers

me about the Czechs is their pettiness, their unwillingness to
acknowledge that someone who does well in something does

so became they were able to, they were capable, we don’t have
our own opinion, and us Czechs, that isn’t our opinion, that’s
the opinion of other countries. And another: We're contented,
for Czechs that means that they’re relaxed, not much going

on in the local backwaters, politics? - I don’t know, everything
continues to be pretty much that they can talk about stuff but
they don’t have to do much about it. Bl The director revives the
method of the film-survey to record the feelings and ideas of
Czechs seventeen years after the political and cultural turning
point of the revolution. The momentary and random character
of the filming made it possible to capture the moment, identify
the line between constancy and change in national time.

Bl The significance of the survey is its ability to record the
specific determinants of a particular state of the world in which
a mass of comments produces a set of responses that ring true.
MM Like Jan Spata or the French directors Chris Marker and Luis
Malle, Vojnar charts the echoes of the lives of people from diverse
social and educational backgrounds and of different ages. The
lives of passers-by are condensed into several seconds or minutes
within the film. This is the only way to detect the pulse of society.
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V Seru ticha
In the Twilight of Silence

Ceska republika / Czech Republic 2006
Bar / Col / Betacam SP PAL / 35'
Rezie / Director - Josef Cisafovsky
Scénaf / Script - Josef Cisafovsky
Kamera / Photography - Jan Razitka
Stiih / Editing - Milo§ Malek

Zvuk / Sound - Jan Kacian

Hudba / Music - Kamil Holub

Czech Television

Kavti hory | 140 00 Prague 4 | Czech Republic
Tel: +420 261 137 047 | Fax: +420 261 211 354
www.ceskatelevize.cz

Sluneéni paprsky pronikaji clonou korun prastarych
stromi. Stihlé sloupy, Zebrova klenba, katedréla... Ceské
pralesy jako svébytnou bio-architekturu piedstavuje
dokument Josefa Cisarovského. Dilo lidskych rukou
zastupuji gotické sakralni stavby. lll Prales vynika
vyjime¢nou schopnosti samooéisty a znovuzrozeni. Vie

v ném do sebe dokonale zapada, a dokud do né&j nékdo
neza¢ne zasahovat zvené¢i, panuje v ném harmonie.
Dokument chce byt jejim obrazem. Hll S autorem namétu
Petrem Nohelem natacel rezisér béhem vsech ro¢nich
obdobi v Zofinském pralese v Novohradskych horach,

v beskydském pralese Mionsi a Boubinském pralese na
Sumavé. Bl Snimek vychazi z vznosného literarniho
zdkladu, naléhavé ¢teného textu protkaného citacemi, ktery
ilustruji obrazy, neziidka vyuzivajici animaci ¢i zrychleni.

V deseti kapitolach promysli rezisér rtizné aspekty mytu
lesa. V tvahach o prvotnim domovu obyvaném tajemnymi
bytostmi a v preskocich od gotickych kleneb k romantickym
obraziim ukazuje symbolickou kapku vody, ktera se rozbila

o civilizaci, a vyzyva k navratu k pivodnimu prozivani svéta.

Hl Cisatovského dokumenty jsou o vzajemné vazbé vnéjsi
a vnit¥ni krajiny, o tom, Ze poskozovanim vnéjsi prirody
ni¢ime vlastni vnimani a citéni, krajinu naseho téla.

il el el el el el el el el el el el el el el el el el el el e el el e e

Rays of sunshine penetrate the ceiling of ancient treetops.
Slender columns, forming a ribbed vault, like that of

a cathedral... This documentary by Josef Cisatovsky presents
Czech primeval forests as a unique form of bio-architecture.
The work of human hands is represented by Gothic

sacral structures. lll The primeval forest is unique for its
exceptional ability to purge and regenerate itself. Everything
in it fits together perfectly, and as long as nothing interferes
in it from without, harmony reigns within. This documentary
tries to convey a sense of this harmony. Bl The director,
together with the creator of the idea for the film, Petr Nohel,
shot footage during all four seasons in Zofin forest in the
Novohradsky Mountains, in Mionsi forest in the Beskydy
Mountains, and in Boubin forest in the Sumava Mountains.
Bl The film is based on substantial literary foundations,

an urgently read text laced with citations that illustrate the
images, often using animation or fast-motion footage. Over
ten chapters the director devotes thought to various aspects
of the myth of the forest. In his reflections on the primeval
home, inhabited by mysterious creatures, and jumping
between Gothic arches and Romantic images, he shows

a symbolic drop of water, breaking against civilisation, and
he calls for a return to the original way of experiencing the
world. Hl Cisatovsky's documentaries are about the mutual
ties between internal and external landscapes, about how
by damaging nature in the world we are destroying our own
perceptions and feelings, the very landscape of our bodies.
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Pot a slzy Prazského jara Dokument Pot a slzy Prazského jara s podtitulem Opus The documentary Pot a slzy Prazského jara (The Sweat and =
(OPI.IS 2) 2 je poslednim dokonéenym filmem tragicky zesnulého Tears of the Prague Spring Festival), subtitled Opus 2, is the u
. reziséra Pavla Kouteckého. Zachycuje dva protikladné svéty: last completed film by the late director Pavel Koutecky. It o
Sweats and Tears - The Making Al . o DR , . a
f th . I piibéh zadinajicich hudebnikt se prolina s portréty svétoveé captures two contrasting worlds: the story of young musicians w
of the Prague Spring (Vol. 2) uznavanych mistrt. Hll Snimek se odviji ve ¢tytech liniich. starting out is intertwined with portraits of world-renowned E
V prvni dirigent Charles Mackerras pi¥ipravuje s Ceskou masters. lHll The film proceeds along four lines. In the first, —

filharmonii Janac¢kova Tarase Bulbu. Ve druhé sledujeme the conductor Charles Mackerras is rehearsing Janacek's ‘

Ceské republika / Czech Republic 2006
Bar / Col / Digibeta PAL / 58'

Rezie / Director - Pavel Koutecky
Scénar / Script - Pavel Koutecky
Kamera / Photography - Stano Slu$ny
Stiih / Editing - Jan Petras

Zvuk / Sound - Zdengk Taubler

Czech Television

Kavti hory | 140 00 Prague 4 | Czech Republic
Tel: +420 261 137 047 | Fax: +420 261 211 354
www.ceskatelevize.cz

pievoz unikatniho ¢tvrttonového klaviru. Tieti sleduje
desitku mladych muzikant béhem mezinarodni soutéze

ve hi'e na trombon. Ctvrta je portrétem Garricka Ohlssona

a k jejim nejsilnéj$im momenttm patti dlouhy zabér na
sélistovu tvatr béhem koncertu. lll Na projektu pracoval
rezisér nékolik let b€hem piiprav a v pribéhu hudebniho
festivalu Prazské jaro. S vyuzZitim observaéni metody

meél rozbit stereotypy prezentovani svéta klasické hudby

a priblizit jej vetejnosti prostiednictvim mozaiky spojujici
vzneS$ené s civilnim. Hl Koutecky potichu pozoroval a zvolna
poznaval, trpélivé zistaval v zakulisi a ¢ekal na situace,
které spole¢né s neformalnimi rozhovory dokazi p¥ibliZit
barvity festivalovy svét. lll Tieti nedokonéeny Opus mél
zachytit realizaci dvou skladeb napsanych piimo pro Prazské
jaro a sledovat reakce autorti pritomnych proméné notového
zaznamu v zivou hudbu.

Taras Bulba with the Czech Philharmonic Orchestra. In

the second we follow the transport of a unique four-tonne
piano. The third follows a dozen young musicians during an
international trombone competition. The fourth is a portrait
of Garrick Ohlsson, and among the strongest moments in

this part of the film is the lengthy shot of the soloist's face
during a concert. Bl The director worked on the project

for several years during the preparation and through the
duration of the Prague Spring Music Festival each year.

Using methods of observation he aims to break down the
stereotypes of the image of the world of classical music and
convey an idea of that world to the public through a mosaic
that combines elements of the grand and lofty world of music
and elements of its realistic, down-to-earth side. Hll The third
but never completed Opus film was intended to capture the
performance of two compositions created just for the Prague
Spring festival and to observe the reactions of the creators of
the works manifested in the musical score's transformation
into live music.
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Délnikova smrt
Workingman’'s Death

Rakousko, Némecko / Austria, Germany 2005
Bar / Col / 35mm / 122"

Rezie / Director - Michael Glawogger

Scénaf / Script - Michael Glawogger

Kamera / Photography - Wolfgang Thaler

Stiih / Editing - Mona Willi, llse Buchelt

Zvuk / Sound - Paul Oberle, Ekkehart Baumung

ACFK

Nam. Miru 860 | 68601 Uherské Hradisté | Czech Republic
Tel: +420 572 501 989 | Fax: +420 572 501 400
jakub.nemecek@acfk.cz | www.acfk.cz

RapidmontaZ sovétského propagandistického filmu, oslavu-
jiciho délnického hrdinu Stachanova, ironicky otevira
dokument rakouského reziséra Michaela Glawoggera, ktery
se po padu totalitni utopie vydal do zemi tietiho svéta, aby
ukazal dnesni podobu délnické prace. Hlll Bezvychodna
socialni situace nuti ukrajinské horniky pracovat

v ilegalnich dolech, na Vychodni Javé sestupuji sbéraéi siry
do jicnu vulkanu a s tézkym nakladem na zadech se vydavaji
na dlouhou cestu zpét, muzi z pakistanského horského

kmene rozebiraji dil po dilu obrovsky tanker na bi¥ehu mote.

Hl Na jatkdch pod Sirym nebem v nigerijském Port Harcourt
stravuje ohen zabita zvifata a na druhém konci svéta celi
¢insti ocelaii nejisté budoucnosti navzdory oficialnim
slibtim o ekonomickém vzmachu komunismu zk#iZzeného

s kapitalismem. Hll Epilogem je navstéva tematického parku,
ktery vznikl na misté byvalych huti v némeckém Duisburgu:
vysoké pece sviti do noci neony, misto tiidniho zapasu se
zménilo v pouhy artefakt. lll Postindustridlni Zapad se

bavi a vzdélava. Hudba Johna Zorna zvyraziuje estetickou
vytiibenost obrazii a Glawoggertiv velebny filmovy jazyk
proménuje kruhy Dantova pekla v symfonii brutalni krasy.

The rapid montage of Soviet propaganda film, celebrating
the proletarian hero Stachanov, forms the ironic opening to
a documentary by the Austrian director Michael Glawogger,
who after the fall of the totalitarian utopia set out to
countries in the developing world to capture the image

of labour today. Hll A hopeless social environment forces
Ukrainian miners to work in illegal mines; in Eastern

Java people collecting sulphur descend into the mouth of

a volcano and with a heavy burden on their backs set out on
the long trek back out; men in the Pakistan mountain range
disassemble, piece by piece, a massive tanker banked on

the seashore. lll In the Nigerian Port Harcourt, a fire in the
outdoor abattoirs consumes dead animals, and at the other
side of the world Chinese steelworkers face an uncertain
future despite official promises of economic prosperity

derived from a form of communism merged with capitalism.

Bl The epilogue is a visit to a theme park that arose on

the site of a former metal-working factory in Duisburg,
Germany: the tall smokestacks shine with neon lights in the
night, and the site of class conflict has been transformed
into a mere artefact. Bl The post-industrial West is enjoying
and educating itself. The music by John Zorn underscores
the aesthetically refined images, and Glawogger's sublime
film language transforms the rings of Dante's hell into

a symphony of cruel beauty.
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Dogora
Dogora

Francie / France 2004

Bar / Col / 35mm / 80'

Rezie / Director - Patrice Leconte

Scénaf / Script - Patrice Leconte

Kamera / Photography - Jean-Marie Dreujou
Stiih / Editing - Joélle Hache

Zvuk / Sound - Didier Lizé, Jean Goudier,
Dominique Hennequin

Hudba / Music - Etienne Perruchon

HCE

Mezivrsi 28 | 147 01 Prague 4 | Czech Republic
Tel: +420 244 464 135 | Fax: +420 244 464 395
hceghce.cz | www.hce.cz

Na zacatku byla hudba, kompozice Etienna Perruchona,
ktera znéla do reZisérovy cesty Kambodzskym kralovstvim.
Hudba predchazela obrazu, podminila a organizovala

film. Bl Zativé obrazy nevyvolavaji minulost, kdy za

vlady Rudych Khmert zahynuly miliony lidi. Subjektivni
emoce filmu, prostirajici se az za minovymi poli, chce
pozdvihnout krasu zemé a jeji sou¢asny Zivot. Jedinym
textem snimku je rezisérem vyslovené p¥ani, ze chtél
realizovat dilo jedine¢né hudebni, bez postav, bez ptibéhu.
Hl Jazyk Dogorien, uzity v Perruchonové symfonické suité,
neexistuje, je dilem komponisty, ktery chtél vytvotit ¢isty
jazyk emoci, slozeny ze slovanskych fonému (chér nazpival
bulharsky détsky sbor). Bl Slovanské akcenty skladby

se nesou kambodzskou krajinou a toto zvlastni spojeni
poukazuje na statut stvotenych filmovych krajin. Jako by
nam etnicky neautentickd hudba piipominala, Ze emoce
prozivané prostrednictvim filmu mohou byt jak univerzalni,
tak nerozli§ujici. Hll Ve srovnani se slavnou trilogii Godfrey
Reggia, soustiedénou na vztah ¢lovéka, pFirody a tech-
nologii, vé¥i Lecontiiv snimek vice privalu vytiibenych
obrazu, je zrozen z okamziku a hudby, ktera ale na rozdil od
Glassova minimalismu nabizi operni vychodisko.

It begins with music, a composition by Etienne Perruchon
that accompanies the director's trip through the Cambodian
kingdom. Music precedes the image, shaping and organising
the film. Bl The radiant shots do not evoke a past in which
millions of people were killed under the Khmer Rouge.

The film's subjective emotion, extending as far as into

a minefield, endeavours to exalt the beauty of the land and
the contemporary life it is home to. The film's only text is
the director's expressed intention to create a work uniquely
musical in character, without characters, and without

a story. Hll The Dogorien language, used in Perruchon's
symphonic suite, is non-existent; it is the invention of the
composer, whose design was to create a pure language

of emotion, composed of Slavic phonemes (the chorus

is sung by a Bulgarian children's choir). lll The Slavic
accents of the musical piece are transported through the
Cambodian landscape, and this special combination is

a reference to created film landscapes. It is as though the
ethnically inauthentic music reminds us that the emotions
experienced through film can be both universal and
undifferentiating. Hll In comparison with the famous trilogy
by Godfrey Reggio, focusing on the relationship between
man, nature, and technology, Leconte's film puts its faith
more in using a stream of refined images, it is born out of
the moment and out of music, which, however, unlike the
minimalism of Glass, offers an operatic departure point.
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Pét piekazek
The Five Obstructions

Déansko, Svycarsko, Belgie, Francie / Denmark, Switzerland,
Belgium, France 2003

Bar, Ch / Col, B&W / 35mm / 90!

Rezie / Director - Lars von Trier, Jgrgen Leth

Scénaf / Script - Lars von Trier, Jdgrgen Leth

Kamera / Photography - Dan Holmberg, Kim Hattesen
Stih / Editing - Daniel Dencik, Morten Hojbjerg,

Camilla Skousen

Zvuk / Sound - Martin Saabye Andersen, Morten Bottzauw,
Jens de Place Bjorn, Paul Heymans, Jan Juhler, Tom Koester,
Kasper Munck-Hansen

Artcam

Radinovo nabiezi 6 | 128 00 Prague 2 | Czech Republic
Tel: +420 221 411 666 | Fax: +420 221 411 699
artcam@artcam.cz | www.artcam.cz

Lars von Trier vyzval svého pritele, dokumentaristu Jorgena
Letha, aby péti rtiznymi zpusoby rekonstruoval sviij kratky
film Dokonaly ¢lovék (Det Perfekte menneske, 1967), ktery
je minimalistickym svédectvim o naladéni $edesatych let

(v holém byté se pohybuji muz a Zena, primérni Danové).
Bl Pét piekazek se odviji ve tfech prolinajicich se rovinach.
V prvni klade Trier své piekazky a prabézné hodnoti
Lethovo snaZeni. Druhd rovina zachycuje metody, jakymi
Leth pracuje. Nasledné jsou promitnuty jednotlivé epizody.
Bl Omezeni prvni variace je technické: zadny zabér nesmi
mit vic nez dvanact filmovych poli¢ek. Ve druhém musi
piekrocit vlastni moralni hranice. Dal$imi prekazkami jsou
filma¥ova svoboda a animovany film. V posledni epizodé je
Leth donucen predist text, ktery sepsal Trier. lll Dialog, jenz
je vyjimeénym vhledem do tviréi prace, ukazuje souboj
dvou filmaiskych osobnosti. Trier se snazi obnazit Lethova
nejcitlivéjsi mista a ten naopak chce za kazdou cenu obstat
jako ¢lovék. B Leth inspirovan zkusSenosti s Trierem napsal
knihu Nedokonaly ¢lovék. Stala se bestsellerem a rozvitila
danskou politickou korektnost, nebot Leth, ktery ptisobi
jako honorarni konzul na Haiti, se nerozpakuje popisovat
sviij Zivot na ostroveé i takto: Kuchat¢inu dceru si beru, kdy
se mi zlibi. Je to moje pravo.

Lars von Trier invited his friend, the documentarist Jorgen
Leth, to make five reconstructions of von Trier's short film
The Perfect Man (Det Perfekte menneske) (1967), which is

a minimalist testimony to the mood of the 1960s (a man

and woman, two average Danes, move about an empty

flat). Bl The Five Obstructions (Fem Benspaend) evolves on
three interwoven levels. In the first von Trier presents his
obstructions and makes an ongoing assessment of Leth's
efforts, The second level captures the methods that Leth
works with. The individual episodes are then shown. lll The
restriction in the first version is a technical one: no shot
can have more than twelve film frames. The second required
him to go beyond his own moral limits. Other obstructions
are the filmmaker's freedom and animated film. In the final
episode Leth is forced to read a text written by von Trier.
Bl The dialogue, which provides unique insight into the
creative process, reveals a duel between two film-making
figures. Von Trier tries to uncover Leth's most sensitive
spots, while the latter at all costs wants to pass muster

as a human being. lll Inspired by his experiences with

von Trier, Leth wrote a book called The Imperfect Man. It
became a bestseller and sent ripples through the politically
correct environment of Denmark, as Leth, who is also
Denmark's honorary consul in Haiti, has no qualms about
describing his life on the island as follows: I can have the
cook's daughter whenever I want. It's my right.
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Putovani tuénaka
March of the Penguins

Francie / France 2005

Bar / Col / 35mm / 80'

Rezie / Director - Luc Jacquet

Scénaf / Script - Luc Jacquet, Michel Fessler

Kamera / Photography - Laurent Chalet, Jérome Maison
Stiih / Editing - Sabine Emiliani

Zvuk / Sound - Scott A. Jennings

Hudba / Music - Alex Wurman, Emilie Simon

Intersonic s.r.o.

Buredova 4 | 182 00 Prague 8 | Czech Republic
Tel: +420 286 587 037, +420 777 992 296
distribuce@intersonic.cz

Pfresné v den podzimni rovnodennosti opoustéji tisice
Tu¢nakh cisatskych ocean a putuji stovky kilometra

pies zradny ledovec, aby se mohli rozmnozovat. Na misté
zvaném Oamock se po milostnych tancich doprova-

zenych extatickymi zvuky paruji. lll Po namluvach ¢eka
cela populace na vylihnuti vajec. Samice je vSak piedaji
samci a samy se v polarni zimé vydavaji na cestu zpét

k moti, aby obstaraly potravu. Po svém navratu prevezmou
uz narozena mladata, zatimco otcové zakouseji utrapy
dalsiho pochodu. B Vypravny film spojuje prirodovédny
dokument s déjovymi prvky a v pohadkové formé vypravi,
co vSechno museji tu¢naci piekonat, aby nevyhynuli.
Antropomorfizujici komentai piedstavuje jednu ptaci
rodinku a pokousi se zprostiedkovat myslenky zviiat a jejich
pocity. lll Tu¢nak cisaisky je zvitetem prizptisobenym
nejtvrd$im zivotnim podminkam nasi planety. Zije na
pobiezich Antarktidy a na blizkych ostrovech. Je znamo
kolem dvaceti kolonii téchto tué¢nakt s celkovym pocétem
¢étvrt miliont hnizdicich ptaka. Bl Tvirci stravili na jiznim
polu t¥indct mésich, aby mohli zvitata natacet v piirozeném
prostiedi. Strhujici zabéry filmu tézi z fotogeni¢nosti ptaka
a stavi na zkuSenostech, které rezisér Luc Jacquets nabyl

v tymu francouzského vyzkumného institutu na Antarktidé,
pro néjz pracoval jako kameraman.

On the exact day of the autumnal equinox thousands of
penguins leave the ocean and travel hundreds of kilometres
across a treacherous sheet of ice to reach their procreation
site. After engaging in their amorous dances, accompanied
by noises of ecstasy, they mate at a place called Oamock.

Hl After their courtships, the entire population awaits

the hatching of the eggs. However, the females leave

the eggs with the males and set out through the polar
winter back to the sea to find food. After they return the
newborn offspring are passed back to them while the males
embark on another exhausting march. Bl This narrative
film combines a nature documentary with the narrative
elements, and in a fairytale style relates everything that the
penguins are required to endure in order to survive. This
anthropomorphic commentary presents one penguin family
and attempts to mediate the thoughts and feelings of the
animals. Hll The emperor penguin is an animal adapted

to the harshest living conditions on our planet. It lives on
the Antarctic coasts and nearby islands. Around twenty
colonies of these penguins are known to exist, with a total
number of a quarter of a million birds. Bl The filmmakers
spent thirteen months in the South Pole in order to film the
animals in their natural habitat. The film's stirring images
capitalise on the photogenic qualities of the birds and draw
on the experiences that the director Luc Jacquets acquired
as part of a team at the French Research Institute in the
Antarctic, for whom he worked as a cameraman.
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Super Size Me
Super Size Me

USA 2004

Bar / Col / 35mm / 100'

Rezie / Director - Morgan Spurlock

Kamera / Phatography - Scott Ambrozy

Stiih / Editing - Stela Gueorguieva

Zvuk / Sound - Hans ten Broeke

Hudba / Music - Steve Horowitz, Michael Parrish

Aerofilms, s.r.o.

Voditkova 41 | 110 00 Prague 1 | Czech Republic
Tel: +420 224 947 566 | Fax: +420 222 585 345
infogaerofilms.cz | www.aerofilms.cz

Dva ze tii Ameri¢ant jsou obézni a kazdy den jeden

ze Ctyt navstivi fast-food. Spole¢nost levného jidla ¢eli
skute¢nosti, Ze nadvaha zac¢ina byt stejné rizikovym
faktorem jako koufeni. Hll Dokumentarista Morgan
Spurlock se na cestu zemi, protkanou fetézci levného
obcerstveni, vydava s otazkou: Co se stane, kdyz tricet
dni budu jist jen u McDonalds? Ml Na zacatku si stanovi
nékolik pravidel. Nebude jist nic jiného nez jidlo, které je
v nabidce spole¢nosti, a to véetné vody. Stravovat se bude
trikrat denné, vyzkousi alespon jednou vse, co nabizi
menu, a pokud bude obsluhou vyzvan, tak si musi dat
extra velkou porci. Krokomér a ¢islo informujici o tom,
kolik toho primérny Ameri¢an nachodi, jej pak omezi

v chiizi. Bl Spurlock pokracuje v trendu zabavné a situa¢ni
ego-dokumentaristiky. Nevaha ukazat, jak se pozvraci, kdyz

spoiada celou ,super size" porci. Po kazdém jidle popisuje,
jak se citi. Svoji americkou jizdu doprovazi tabulkami

a grafy, setkava se s konzumenty, dietology, pravniky

i manaZzery. O tom, jak se vyrabé&ji kuteci nugety, vypravi

animovanou groteskou. Hll Na zacatku i konci experimentu
podstoupil rezisér vySetieni: za mésic pribral 15kg, poskodil

si jatra, piestal jej bavit sex a zd4 se, Ze si na rychlém jidle
vypéstoval zavislost.

Two out of every three Americans are overweight and every

day one in four visits a fast-food restaurant. A society

of cheap food is faced with the reality that obesity is
beginning to be as big a health-risk factor as smoking.

Bl The documentarist Morgan Spurlock sets out across

a country peppered with fast-food chains to ask: What
would happen if for thirty days I were only to eat at
McDonalds? Bl He establishes several rules to begin. He
will consume nothing other than what the company offers

on its menu, including water. He will eat three times a day

and will try every food item on the menu at least once,
and if the staff invite him to order an extra-large portion,
he will. A pedometer and the figure indicating how much
the average American actually walks restrict how far he

can walk himself. Bl Spurlock continues the current trend

of entertaining, situational, ego-documentarists. He does
not shy away even from showing how he throws up after
having consumed a complete “super size” meal. After each
meal he describes how he feels. His American road trip is

accompanied by tables and graphs, and on his way he meets

consumers, dieticians, lawyers, and managers. A grotesque
animation depicts how the company's chicken nuggets are
made. Hll At the start and at the end of his experiment

the director undergoes a medical examination: during one

month he has gained 15kg, damaged his liver, lost interest in
sex, and seems to have developed a dependency on fast food.
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Tajemstvi oceanu
Deep Blue

Velka Britanie, Némecko / United Kingdom, Germany 2003
Bar / Col / 35 mm / 90'

Rezie / Director - Alastair Fothergill, Andy Byatt

Scénaf / Script - Alastair Fothergill, Andy Byatt

Kamera / Photography - Doug Allen, Michael deGruy,
Simon King, Rick Rosenthal, Peter Scoones

Sttih / Editing - Martin Elsbury

Hudba / Music - George Fenton

SPI International Czech Republic

Nad Ondfejovem 12 | 140 00 Prague 4 | Czech Republic
Tel: +420 261 22 13 66 | Fax: +420 261 22 13 75
lukas.havling@spi-film.cz | www.spi-film.cz

Oceany zabiraji vice nez sedmdesat procent zemského
povrchu a Zije v nich osmdesat procent Zivych tvoru.
Neprozkoumano ¢lovékem ztistava pres devadesat procent
vodnich ploch. ll P¥irodopisny dokument Tajemstvi
oceanu se ale vic nez na stroha fakta zamétruje na zobrazeni
bohatosti ptrirody prostiednictvim strhujicich zabért.
Realizovali jej zkuSeni specialisté z BBC, v Cele s reziséry
Alastairem Fothergillem a Andym Byattem, kte¥i vyuzili
material z televizniho seridlu Modra planeta. lll Ten vznikal
pét let a jeho $taby pracovaly na dvou stech mistech (od
tropt po Antarktidu), z nichz poiidily sedm tisic hodin
zaznamu, p¥i¢emz natacely na biehu, ve vzduchu, na
hladiné i v temnych hlubinach az ¢tyi#i a pal kilometru

pod hladinou. Bl Ve dvaadvaceti kapitolach se tviirci snazi
naznadcit bohatstvi zivota v ocednu, vyli¢it boj o preziti
rtznych zivo¢i$nych druht v ¢asto krutych podminkach,
zachytit obrazem oceany pti klimatickych zménach nebo
ukdzat neznamé ¢i malo znamé tvory v jejich p¥irozeném
prostiedi. Hl Siti tématu odpovida skala pouzitych
vyrazovych prostiedkt od velkych celkt az po makrodetaily,
letecké zabéry a ¢asosbérné postupy i vyuziti nejmodernéjsi
techniky (véetné hlubinné ponorky). Vyraznou roli hraje
opulentni hudba George Fentona.

The oceans take up more than seventy percent of the

earth's surface and are home to eight percent of all living
creatures. Over ninety percent of the volume of the earth's
water remains unexplored by man. lll However, this nature
documentary Deep Blue goes beyond just bare facts to
depict the richness of nature using spellbinding images.
The film was created by experienced professionals from

the BBC, headed by the director Alastair Fothergill and
Andy Byatt, who used material from the TV series The Blue
Planet. Bl That series emerged over two years and its crews
worked at over two hundred locations (from the tropics to
Antarctica), where they compiled seven thousand hours

of footage, filmed from the shore, from the air, from the
ground, and at depths four and a half kilometres below sea
level. Hll In twenty-two episodes the creators try to provide
an idea of the wealth of life in the ocean, describe the
struggle for survival of various animal species in often harsh
conditions, capture images of the ocean under climactic
change, and present unknown or little known creatures

in their natural habitats. Bl The breadth of the topic is
tackled using a range of different means of expression, from
large segments, to small details, aerial shots, and time-lapse
techniques and with the use of the most modern technology
(including deep-sea submarines). A prominent role is also
played by George Fenton's opulent music.
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Autoportrét
Self-portrait

Ceskéd premiéra / Czech Premiere

Chorvatsko / Croatia 2006

Ch / B&IW / Betacam SP PAL / 8'

ReZie / Director - Ivan Faktor

Scénaf / Script - Ivan Faktor

Kamera / Photography - Jasenko Rasol

Stiih / Editing - Dubravka Turit

Zvuk / Sound - Dubravka Premar, lvica Slivari¢, Ivan Sminti¢

Croatian Film Clubs' Association
Tuskanac 1 | 10000 Zagreb | Croatia
Tel/Fax: +385 01 48 48 764
veraghfs.hr | www.hfs.hr

K tomu, aby nato¢il autoportrét, se nepostavil rezisér jako
objekt pred kameru, ale nechal ji vstoupit do svého téla.
Snimek natoéeny ve spolupraci se zahiebskou poliklinikou
je prizkumem lidskych utrob, které se na obrazovkach
lékatskych zaiizeni proménuji v abstraktni obrazy

zahadnych stinti, neznamych rytm a jedine¢nych struktur.

Autoportrét Ivana Faktora ziskal na zahtebskych Dnech
chorvatského filmu cenu za nejlepsi experimentalni film.

To film this self-portrait the director did not put himself

in front of the camera, but instead let it enter his body.

The film was shot with the assistance of a medical clinic in
Zagreb and represents an excursion through the entrails

of the human body, what on the screens of the medical
equipment are transformed into abstract images of
mysterious shadows, unfamiliar rhythms, and extraordinary
structures. Self-Portrait by Ivan Faktor won the prize for the
best experimental film at the Days of Croatian Film Festival
in Zagreb.

/ SHORT FILMS

KRATKE FILMY

223



Davérnosti téch druhych
The Intimacy of Strangers

Velka Britanie / United Kingdom 2005

Bar / Col / DigiBeta / 20

Rezie / Director - Eva Weber

Kamera / Photography - Catherine Derry, Per Tingleff
Stiih / Editing - Emiliano Battista

Zvuk / Sound - Dan Johnson

Hudba / Music - David Schweitzer

The National Film and Television School | Beaconsfield Studios
Station Road | Beaconsfield | Bucks HP9 1LG | United Kingdom
Tel: +44 [0)14 9473 1457/452

festivals@nftsfilm-tv.acuk | www.nftsfilm-tv.ac.uk

Kazdé zavolani mobilnim telefonem nas vytrhne z okoli

a zarovenn mu umozni sdilet dtivérnost hovoru. Zvukova
stopa filmu spojuje do souvislého dé&je utrzky zaslechnutych
rozhovort, které vedou nadhodni kolemjdouci na nadrazi,

v nakupnich centrech a parcich Londyna. Kamera je
diskrétnim voyeurem, nabizi zati$i méstské samoty odrazejic
rytmus zlomkd metropolitniho Zivota, které Wim Wenders
nazyva ,momenty na okraji ptibéh."

Every cell phone call tears a person from their environment
and at the same enables the intimacy of the conservation
to be shared. The film's sound track creates a connected
plot out of excerpts of the overheard conversations of
chance passers-by at stations, shopping centres, and parks
in London. The camera is a discreet voyeur, presenting the
still-life image of urban isolation, reflecting the rhythm of
fragments of metropolitan life, which Wim Wenders calls
"moments on the fringe of stories".
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Film pro Toma Film vzeSel ze zaznamu nata¢enych rok pred smrti muze The film was created out of footage shot during the year

Film for Tom jménem Tom. Politika a estetika jsou zdkladnimi tématy prior to one man's death, a man named Tom. Politics and
zpovédi ¢lovéka, ktery reziséra Stephena Connollyho aesthetics are the basic themes in the testimony of this man
vyznamné ovlivnil. Film je tak piedev$im lyrickou poctou, who had a significant influence on the director Stephen
kterou spoluutvateji Tomovy fotografie. Snimkem, nad nimz Connolly. The film is thus primarily a lyrical tribute, to
se vznasi obava, Ze lidsky duch ma neutuchajici sklony which the photographs by Tom himself also help create.
rezignovat na promysleni svéta, prozkoumava rezisér znovu Running through the film there is a concern that the
vztah mezi virou, historii, politikou a provizorni iluzi human spirit has an irrepressible inclination to give up
nesmrtelnosti, jiz je film. on reflecting about the world, and in it the director re-

Stredoevropska premiéra / Central European Premiere examines the relationship between faith, history, politics,

and the temporary illusion of immortality that is film.
Velka Britanie / United Kingdom 2006
Bar / Col / Betacam SP PAL / 12
Rezie / Director - Stephen Connolly
Kamera / Photography - Stephen Connolly
Sttih / Editing - Stephen Connolly
Zvuk / Sound - Stephen Connolly

Lux Distribution

3rd Floor | 18 Shacklewell Lane | London E8 2EZ |
United Kingdom

Tel: +44 (0)207 503 3980 | Fax: +44 (0)207 503 1606
info@lux.org.uk | www.lux.org.uk

/ SHORT FILMS

KRATKE FILMY

227



Is Martorios
Is Mortorios

Svétova premiéra / World Premiere

Ceska republika / Czech Republic 2006

Bar / Col / DV CAM / 20'

Rezie / Director - Miloslav Novak

Scénaf / Script - Miloslav Novék

Kamera / Photography - Miloslav Novak
Stiih / Editing - Miloslav Novék

Zvuk / Sound - Miloslav Novak, Petr Slintak
VWtvarnik / Designer - Ales Killian

Slepecky institut Sardinie
Tel: +420 775 131 212

Slepota muiZze byt definovana jako stav nedostatku zraku.
Na silnici vinouci se podél mote se béhem Velikonoc stane
automobilova nehoda. Mladé snoubence vyrusi pii hledani
vinika filmova kamera a dovede je k tomu, Ze kdyby moie
bylo dnes jen o trochu méné modré, uré¢ité by nehodu
neprezili. Kratky film natoceny ve spolupraci se Slepeckym
institutem Sardinie na plaZi Is Mortorios (sardsky:
pohiebisté) je o hmatu moie, o tom, jak lidé ztraceji zrak

a zase zacinaji vidét.

Blindness can be defined as the condition of a lack of sight.
An automobile accident occurs on a winding coastal road
one Easter. The film camera intrudes on a young couple in
search of the culprit, and leads them to realise that had the
sea today been just slightly less blue they would certainly
not have survived the accident. This short film, filmed in
cooperation with the Institute for the Blind in Sardinia

on Is Mortorios beach (in Sardinian: the burial ground), is
about the texture of the sea and about how people lose their
sight and then begin to see again.
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N12°13.062'/ W 001°32.619’
Extended
N12°13.062°'/ W 001°32.619'
Extended

Stfedoevropska premiéra / Central European Premiere

Belgie / Belgium 2005

Bar / Col / Betacam SP PAL / 9'

Rezie / Director - Vincent Meessen

Kamera / Photography - Marc De Backer, Vincent Meessen
Sttih / Editing - John Pirard

Zvuk / Sound - Sammy Goossens

Argos

Werfstraat 13 rue du Chantier | 1000 Brussels | Belgium
Tel: +32 2 229 00 03 | Fax: +32 2 223 73 31
info@argosarts.org | www.argosarts.org

Titul snimku, ktery ziskal hlavni cenu na oberhausenském
filmovém festivalu, odkazuje na souiadnice mista v africké
Burkina Faso. Dva lidé se potuluji ¢ervenou pousti, v niz
stoji zvlastni stavba. To, co zpoc¢atku vypada jako vykopavka,
je mozna budoucim sidlem. Podle reziséra, Ameri¢ana
studujiciho v belgickych Antverpach, je jeho videofilm
pruzkumem teritoridlnich mezer, prazdnych mist svéta,
ktera jsou prostorem budouci urbanizace zmutované lidské
existence.

The title of this film, which won the main prize at the
Oberhausen Short Film Festival, is a reference to the
geographic coordinates of a place in Burkina Faso, Africa.
Two people are wandering through a red desert, where

a strange structure stands. What initially looks like

an excavation site may be a future place of residence.
According to the director, an American studying in Antwerp,
Belgium, his video-film is an exploration of territorial gaps,
empty places in the world, which represent a space for the
future urbanisation of a mutated form of human existence.
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Obkliéeni
The Fence

Stfedoevropska premiéra / Central European Premiere

Spanglsko / Spain 2005

Bar / Col / 35mm / 12'

Rezie / Director - Ricardo Iscar, Nacho Martin

Scénaf / Script - Ricardo Iscar, Nacha Martin

Kamera / Photography - Ricardo Iscar, Nacho Martin

Stfih / Editing - CECC editing students (Centro de Estudios
Cinematogréficos de Catalunya)

Zvuk / Sound - Ricardo Iscar, Nacho Martin

Grup Cinema Art - CECC

¢/Torre Vélez 33 | 08041 Barcelona | Spain
Tel: +34 93 433 55 01 | Fax: +34 93 446 00 40
info@cecc.es

Kazdé léto se tisice tuniaka stéhuji gibraltarskou uzinou

do Sti¥edozemniho moie. Stovky z nich ale zastavi rybaiské
sité, které lodé stahuji v kruhu, aby harpunati mohli zahajit
lov. Tunaci se snazi uniknout, zranéni narazeji do boku
lodi, voda doslova vie jejich zapasem o Zivot. MuZi se ¢ini
nozi a paluby se postupné plni krvavymi kusy ryb. Kratky
snimek, zachycujici tradi¢ni rybaisky obtad, ziskal cenu za
nejlepsi $panélsky kratkometrazni dokument roku 2o0s5.

Each year, thousands of tuna migrate through the Strait of
Gibraltar to the Mediterranean Sea. Along the way hundreds
are caught in fishing nets that the ships drawn in to form

a circle so that the harpooners can begin the hunt. The
tuna try to escape, the injured wash against the sides of

the ship, the water is literally simmering with the struggle
for life. The men set to work with knives and the decks are
gradually covered with bloody chunks of fish. This short
film, which captures the traditional fishing ritual, won the
prize for the best Spanish short documentary in 200s5.
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V obavach

Stfedoevropska premiéra / Central European Premiere

USA 2006

Bar, Ch / Col, BSW / DVD / 3'

Rezie / Director - Jay Rosenblatt

Scénaf / Script - Jeanne Marie Beaumont
Kamera / Photography - Jay Rosenblatt
Stiih / Editing - Jay Rosenblatt

Zvuk / Sound - Jay Rosenblatt

Jay Rosenblatt | Locomation Films

4159 20th Street | San Francisco, CA 94114 | USA
Tel/Fax: +1 (415) 641 8220
jayr@jayrosenblattfilms.com

V mezete mezi strachem a uzkosti cirkuluji obrazy kratkého
snimku klasika experimentalniho dokumentu. Vychodiskem
tajnosnubné kolaze vy¥eza z jinych filmu je litanicka basen
francouzské autorky osmnactého stoleti Jeanne Marie
Leprince de Beaumontové. Obrazova vrstva je psychoanaly-
tickym kontrapunktem trvajici naléhavosti otazek a stale
stejné odpovédi, jez se stala i titulem filmu. Basen ¢te herec,
scendrista a slavny autor rozhlasovych ske¢t Garrison
Keillor.

The images in this short film classic in the field of experi-
mental documentary lie in the space between fear and
anxiety. The film, a cryptic collage of cuts from other films,
is based on a poem by the French 18th-century writer
Jeanne Marie Leprince de Beaumont. On the visual level,

the film is a psychological counterpoint to the enduring
urgency of questions and one recurring answer, which is the
film title. The poem is read by the actor, scriptwriter, and
famous author of radio sketches, Garrison Keillor.
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Vysoka
Vysoka

Svétova premiéra / World Premiere

Ceska republika / Czech Republic 2006
Bar / Col / DVD / 13"

ReZie / Director - Vladimir Vofisek
Scénaf / Script - Vladimir Vofisek
Kamera / Photography - Vladimir Voiisek
Stfih / Editing - Petr Stépanek

Zvuk / Sound - Petr Stepanek

FAMU

Smetanovo néabfezi 2 | 116 65 Prague 1 | Czech Republic
Contact: Véra Hoffmannova

Tel: +420 221 197 211 | Fax: +420 221 197 222
hoffmannovagfamu.cz | www.famu.cz

Svébytné dilko vzdus$né renovujici filmovou ¥e¢ krouzi
kolem di‘evénych skulptur sochaie a restauratora Stanislava
Malého zijiciho na Vysoké u Litomysle. Votisek pokracuje

ve svém uctovani s prostou dokumentaci svéta a hleda
schopnost filmu rozpoznat podstatné v samotném artefaktu,
ktery je vic nez okolni svét. Vnitrozemi domu a zahrady
umozZniuje nejen evidenci rozptylenych soch, ale piedev§im
smyslovou zkuSenost svétla a jednoty dila.

This original work, a light revamping of cinematic language,
revolves around the wooden sculptural work of the
sculptor and restorer Stanislav Maly, who lives in Vysoka

u Litomysle. Voiisek continues to pursue his exploration of
simply documenting the world, and tests the ability of film
to distinguish the essence of the artefact, which is more
primary than the world that surrounds it. The interior

of the home and the garden not only takes us through

the artist's array of sculptural works but also conveys the
sensual experience of the luminosity and unity of his body
of work.
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Stfedoevropska premiéra / Central European Premiere

Velké Britanie / United Kingdom 2005
Bar, Ch / Col, B&W / Betacam SP / 9'
Rezie / Director - Farinaz Nikbakht
Kamera / Photography - Susanne Willett
Sttih / Editing - Irene Sophocleous

Zvuk / Sound - Sam Nightingale

Hudba / Music - Navid Nikbakht

ZAF Productions

Flat 9, 3A Palace Green | London W8 4TR | United Kingdom
Tel: +44 7967 008 928

fnikbakht@yahoo.com

Zeny uvyklé zapadnimu zptisobu Zivota by nepiezily

v iranské spole¢nosti. Shoduji se na tom tii Zeny, jejichz
vypravéni o tom, jak se dokazaly vymanit z tradic arabského
svéta, je zakladem filmu. Rozhovory, redukované na strohé
vypovédi, stiidaji obrazy ruchu ulic protkané tradi¢ni
iranskou hudbou. Piedstavitelky filmu uz nechtéji byt
obétmi spole¢enského modelu, v némz neni neobvyklé, Ze
Zena musi pozadat muzZe i o povoleni napit se vody.

Women accustomed to the Western way of life would never
survive in Iranian society. This is the agreement reached
by three women whose narratives about how they managed
to break free from the traditions of the Arabic world form
the basis of the film. The interviews, reduced to blunt
responses, alternate with images of busy streets, images
interwoven with the sound of traditional Iranian music.
The film's heroines are no longer willing to the victims of
a social model, in which it is not unusual for a woman to
have to ask a man for permission even to drink a glass of

water.
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