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Dear Guests:

This year of the festival is exceptional. It is a year, in which

the Jihlava festival became a co-founder of a documentary alli-
ance of five European festivals of documentary films - Jihlava,
Copenhagen, Leipzich, Nyon and Warsaw. Thus it is bringing

you several surprises.

It features a section named “Fascination for Experimental
Films”, which is the result of our production and editing ef-
forts characterized by openness to new film shapes and bold
experiments - a sidestep from the ever-repeating cycle.

‘Within the project entitled Darkroom or Photos before Film,
photos of renowned photographers are shown before film pro-
jections, opening an inner dialogue between a moment caught
by photography and a live situation presented by film. Images
are brought into confrontation, limits turn to inspiration.

Having seen more than 1,700 submitted films, we chose

the most notable ones. Although the number of documents
increases year by year, the same cannot be said about the num-
ber of innovative and original films, which is one of the rea-
sons why festivals should provide their support to films outside
the mainstream. I would like to take this opportunity to give
my thanks to my colleagues from the Institute of Documentary
Film for their long-standing and close cooperation in creating
the program for film professionals, which was again extended
this year.

I would also like to express my gratitude to those, thanks to
whom we can rejoice at seeing the Dukla cinema changed into
a modern two-theatre cinema. I believe that the cinema will
make a nice festival environment and serve as an important
base for a media centre and a special library of the Center of
Documentary Film.

Although this festival is the last of a row of a dozen festival
years, we have done everything to make it leave the line, to
make it surprising, inspirational, transitional. Write us about
your impressions when you come home from the festival. If
you missed any of the films during Jihlava festival you were
interested in, you can come to see them in the festival sequel,
which will be this year run for the first time in twenty-eight
Czech and Slovak towns.

Welcome to the Jihlava of documentary films!

Marek Hovorka
Festival Director

Mili hosté,

letodni festivalovy ro¢nik je vyjimeény. V roce, kdy jihlav-
sky festival spoluzalozil dokumentarni alianci péti evrop-
skych dokumentarnich festivalti z Kodané, Lipska, Nyonu
a Varsavy, jsme pro vas pripravili hned nékolik prekvapeni.

Soutézni sekci Fascinace pro experimentalni filmy vyusti
na$e dramaturgie oteviend novym filmovym tvartim, odvaz-
nym pokustum. Krok stranou proti neustalému opakovani.

Projekt Fotokomora aneb Fotografie pied filmem pak
predstavi p#imo pied filmovymi projekcemi tvorbu vyznam-
nych fotografi.. Vnitini dialog mezi zastavenym okamzikem
fotografie a Zivou situaci filmu. Konfrontace obraznosti,
omezeni jako inspirace.

Po zhlédnuti vice nez sedmnacti set pfihlagenych filmua jsme
pro vas vybrali ty nejpozoruhodnéjsi. Pocet natoéenych do-
kumentt se kazdy rok zvySuje, mnozstvi objevnych a osobi-
tych filmu v8ak nikoli. I proto je diileZité, aby tém snim-
ktim, které vybocuji, nabizely festivaly oporu. Dékuji timto
kolegtim z Institutu dokumentarniho filmu za dlouhodobou
tzkou spolupréaci pfi spoluvytvareni i letos se rozrustajiciho
programu pro filmové profesionaly.

A rad bych také podékoval tém, diky nimz se mizZeme
radovat z promény kina Dukla v moderni dvousalové kino.
Véiim, Ze bude prijemnym festivalovym prostorem i vy-
znamnou zakladnou pro mediatéku a odbornou knihovnu
Centra dokumentarniho filmu.

Piestoze letodni festival uzavie prvni tucet ro¢niki, udélali
jsme v8e pro to, aby nebyl tuctovy, ale ptekvapivy a inspi-
rativni, proméniujici. NapiSte nam, jaky byl, az se vratite
domii. A pokud jste v Jihlavé minuli néktery z filmt, ktery
vas zaujal, zavitejte na festivalové ozvény uvedené letos po-
prvé v osmadvaceti éeskych a slovenskych méstech.

Budte v dokumentarni Ji.hlavé vitani!

Marek Hovorka
Feditel festivalu
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Dear friends of documentary film,

‘We can be rightfully proud that Jihlava International
Documentary Festival has become the leading festival of
creative documentary in Central and Eastern Europe. Since
its beginnings, it has achieved a solid position in the world
of cinematography.

I deeply appreciate that the festival is open to various new
trends of the contemporary film documentary without for-
getting about the existing work of important filmmakers.
It is also great that film screenings are supplemented by

a rich accompanying program and by a section for film pro-
fessionals, which is one of the largest of its kind in Europe.

With this letter, I am sending my greetings to the filmmak-
ers and fans of the documentary cinema. Last but not least,
I would like to thank the organizers for their very good

job on preparations for the 12t year of the festival. Enjoy
the beautiful autumn days in Jihlava.

Vaclav Jehlicka
Minister of Culture of the Czech Republic

Mili pratelé dokumentarniho filmu,

muzZeme byt pravem hrdi na to, Ze se Mezinarodnimu festi-
valu dokumentarnich filmu Jihlava podatilo stat se nejvét-
§im festivalem autorského dokumentu ve stiedni a vychodni
Evropé. Za dobu své existence si jihlavsky festival vydobyl
jiz své pevné misto ve filmovém svété.

Velice oceiuji, Ze se festival na jedné strané otevird rozma-
nitym trendim soutasného dokumentarniho filmu, ale na
druhé strané nezapominé ani na dosavadni tvorbu vyznam-
nych dokumentaristickych osobnosti. Je rovnéz velmi dobie,
Ze na filmové projekce se v Jihlavé napojuje téz bohaty
doprovodny program a sekce pro filmové profesionaly, ktera
patii mezi nejrozsahlejsi svého druhu v Evropé.

Chci tedy touto cestou pozdravit predevsim tvirce a priz-
nivce filmového dokumentu. V neposledni ¥adé pak dékuji
viem organizatorium za dobi'e odvedenou praci p¥i pripravé
jiz dvanéactého festivalového roéniku. A v§em pteji hezké
dny v podzimni Jihlavé.

Viclav Jehlicka
ministr kultury CR
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Late October is usually a nostalgic and quiet time,

the Sun’s rays weaken, and in addition we leave daylight
savings time behind, so it gets darker earlier and everyone
rushes to his well-heated and well-lit home. Jihlava - our
region’s capital - on the other hand, has traditionally come
to life for a few days at this time. This year again, for

the twelfth year running, it is becoming a place of encoun-
ter for active people. Not only the authors, but also the
viewers of the International Documentary Film Festival
are of the sort who is interested in real life and a broad
range of possible views. Unlike commercial story-telling of
all kinds, documentaries depict real life, their plot does not
take place amidst precisely calculated props, and it is not

a dream or fantasy, but reality, which often concerns our
specific experiences. That is why these works are of interest
to creative people, with a creative approach to their fates
and the social context. That does not mean that docu-
mentaries cannot be tendentious; they have an extensive
range of options for skilfully distorting reality. I, too, have
experienced moments at the Festival when I winced before
the screen...

But of greater importance for me is that we have space for
the free expression of various views of human fates. And it
is up to us to decide which truth to choose, of those many
that exist, and what mode of existence we choose for our-
selves, even under the influence of works of art.

I am very pleased that Jihlava is again becoming, figu-
ratively, the ‘Mecca’ of documentary film in Europe for

a few days; that not only authors from many countries, but
hundreds of devotees of a thoughtful and active relationship

to life, will be able to take in new works and discus them in
this very place. I am glad that the Vyso¢ina Region is again
able to contribute its share of assistance. Furthermore,

the efforts of many years to renovate the Dukla Cinema
have come to a successful fruition after many postpone-
ments and problems, turning it into a unique centre of
documentary film, which will serve us not only on these
autumn days. For that, the City of Jihlava deserves great
thanks and credit.

I hope that you will again enjoy Vysodina and that this
year’s festival will serve as further inspiration for your
work, or simply for a useful and good life.

Milos Vystréil,
President of the Vysocina Region

Konec fijna byva nostalgicky a tichy, sluneéni paprsky
slabnou, navic opoustime letni ¢as, tedy rychleji se stmi-

vé a v8ichni spéchaji do svych vytopenych a osvétlenych
domovi. Jihlava - sidelni mésto naseho kraje - oviem uz
tradiéné v tuto dobu na nékolik dnii naopak oZiva. Letos uz
podvanacté je mistem setkavani ¢inorodych lidi. Nejenom
tviirei, ale i navstévnici Mezinarodniho festivalu dokumen-
tarnich filmi totiz pat#i k tém, které zajima opravdovy Zivot
a pestra smésice moznych pohledt. Dokumenty na rozdil

od komer¢nich fabulaci v8eho druhu zobrazuji skuteény
zZivot, jejich dé&j neprobiha ve vykalkulovanych kulisach,
nejde o sen nebo fantazii, ale o realitu, ktera se dasto dotyka
i na8ich konkrétnich prozitkt. Proto tato dila zajimaji lidi
tvorivé s tviréim pristupem ke svému osudu i spoleéenskym
souvislostem. Neznamena to, Ze dokument nemuze byt
tendenéni, ma $iroké moznosti, jak realitu Sikovné zkres-
lit. T ja jsem uz zaZil na festivalu chvile, kdy jsem se pred
platnem osival...

Ale dulezitéjsi pro mne je, Ze mame prostor pro svobodné
vyjadieni rtiznych vidéni lidskych osudii. A je na nés, jakou
pravdu z téch mnoha existujicich, si vybereme, jaky zpiisob
své existence i pod vlivem umeéleckych dél pro sebe zvolime.
Velmi mé t&8i, Ze se Jihlava opét stava na tyto dny doslova
Mekkou dokumentu v Evropé, Ze nejen tviirci z mnoha
zemi, ale i stovky p¥iznivct pFemyslivého aktivniho vztahu
k Zivotu budou pravé zde vnimat nova dila a diskutovat nad
nimi.

Jsem rad, Ze tomu miZe opét kraj Vysodina svym dilem
pomoci. Navic letos je zavr§eno po mnoha odkladech
a problémech dlouholeté Gsili o rekonstrukei kina Dukla

a vznika tu ojedinélé centrum dokumentéarniho filmu, které
bude fungovat nejen tyto podzimni dny. Za to patii Méstu
Jihlava veliky dik a uznéani.

Doufam, Ze se budete na Vyso¢iné citit p¥ijemné a Ze i letos-
ni festival bude pro Vas dal§im podnétem pro tvorbu nebo
prosté jen pro uzite¢ny dobry Zivot.

Milos Vystril,
hejtman Vysociny
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Thinking trough cinema...

...with a little bit of exaggeration I could use this expres-
sion to describe the motto of The International Festival
Documentary Film Festival for the needs of the governing
body of Jihlava town. During the last few months the town
hall has, more than ever, been paying special attention to
the building of Dukla cinema. It was the old cinema where
you had watched documentaries a year ago. In this mo-
ment we are able to announce with joy, and I admit, even
with a touch of healthy pride, that Dukla cinema is com-
pletely different, refurbished, repaired and the Centre of
Documentary film can start its running there in the near
future. You will be among the first who will visit these
newly transformed premises. I hope that you will find them
appealing, and that the Centre will serve its purpose well
during the Festival as well as during the year for everyday
cinema and other purposes.

Perhaps I should talk more about the Festival itself than
about the town investment but we all have different tasks.
A high level organizational team is preparing the Festival,
the town has other tasks and now it has fulfilled one old
promise. Jihlava has just finished one very expensive and
possibly the most time consuming project which had been
under a strict watch of the Town Council and by means of
the media also under a strict watch of the public. It is there-
fore appropriate to thank the council members of Jihlava
town who voted for redevelopment of Dukla and also thank
the Ministry of Culture who realizes the supranational
meaning of the Festival and who has contributed towards

the redevelopment in a significant way. Our thanks also
go to the provider who undertook prestige but particularly
demanding job.

During the Festival, Jihlava changes, comes to life, town
atmosphere is different. I, again this year, look forward to
such atmosphere. We are delighted that you come here,
whether traditionally or perhaps for the first time this year.
Welcome to Jihlava.

Jaroslav Vymazal
Mayor of Jihlava County Borough

Myslet kinem...

...s trochou nadsazky bych tak mohl opsat motto
Mezinarodniho festivalu dokumentarniho filmt pro potieby
vedeni mésta Jihlavy. V poslednich mésicich pozornost
radnice vice nez kdy jindy sméfovala k budové kina Dukla.
To bylo to staré kino, ve kterém jste sledovali dokumenty
pred rokem. Nyni vdm muiZzeme s radosti, a priznavam, ze

i s trochou zdravé hrdosti, oznamit, Ze kino Dukla je tplné
jiné, prestavéné, opravené a v dohledné dobé zde muize zadit
fungovat Centrum dokumentarniho filmu. Vy budete mezi
prvnimi, kdo proménéné prostory navstivi. Doufam, Ze se
vam zde bude libit, Ze centrum bude dobie slouzit svému
ucelu at uz béhem festivalu, tak kdykoliv béhem roku pro

vs v

bézné projekce a dalsi ucely.

Mozna bych zde vice nez o investici mésta mél mluvit

o festivalu jako takovém, ale tkoly kazdého z nas jsou
rizné. Organizaéni tym na vysoké Grovni p¥ipravuje festival,
mésto ma jiné tkoly a nyni splnilo jeden stary slib. Jihlava
pravé dokoncila velmi nakladnou a ¢asové snad vitbec
nejnarocnéjsi stavbu, ktera podléhala velmi prisné kontrole
magistratu a prosttednictvim médii také verejnosti. Je proto
patiiéné zde podékovat jihlavskym zastupiteliim, kte#i
hlasovali pro rekonstrukci Dukly, a ministerstvu kultury,
které si uvédomuje nadnarodni vyznam festivalu a na
rekonstrukei kina vyznamné prispélo. A také dodavateli,
ktery se pustil do jisté prestizni, ale také mimoradné
naroéné zakazky.

V dobé festivalu se Jihlava méni, oziva, atmosféra ve mésté
se proménuje. Té$im se, Ze tomu tak bude i letos. Jsme radi,
Ze k nam tradi¢né, nebo mozna letos poprvé, piijizdite.
Vitejte v Jihlavé.

Jaroslav Vymazal
primdtor statutdrniho mésta Jihlava
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Ladies and Gentlemen,

Three years ago, we launched RWE - The Energy of Czech
Film, a long-term project aiming to provide systematic
long-term support for the development of Czech cinematog-
raphy. Through this project, RWE CZ Group companies
headed by RWE Transgas invest more than 20 million
crowns into Czech film making every year. This way, we
have co-produced a total of 11 feature movies, including
such well-known films as Vaclav Marhoul’s Tobruk or
Vladimir Michélek’s comedy Of Parents and Children.
Even though RWE is perceived as the most important
sponsor of Czech documentary film making today, the pub-
lic is much less aware of this aspect of our project. Still, our
contributions have been used for making close to 6o docu-
mentaries.

RWE - The Energy of Czech Film is a project that does
not assist renowned artists and their works only. We also
pay close attention to young and up-and-coming filmmak-
ers. Thanks to that, 15 to 20 original student movies are
produced every year at Prague’s Film Academy. Some of
them can be seen during the broadcast of the Night of
Film Talents we organize together with TV Nova. We also
help outstanding talents through activities conducted by
the RWE & Barrandov Studio Film Foundation that has
disbursed close to two million crowns in grants to promis-
ing authors. The fact that the first of award-winning scripts
will have their debut already next year speaks for itself.
The effort to popularize the works of Czech artists and
presenting them alongside creations from other parts of
the world has led us to cooperate with the most important
film festivals in the Czech Republic. For more than

a decade, we have been a partner to the Karlovy Vary
International Film Festival. In addition, we support

the Jihlava Film Festival, where a new feature has been
added to our long-term cooperation this year: the prize
for the best Czech documentary film will be awarded with
the support of our flagship culture sponsorship project,
RWE - The Energy of Czech Film.

I wish all festival goers a delightful experience.

Martin Herrmann
Chairman of the Board of Directors
RWE Transgas, a.s.

Vézené damy a panové,

pred tiemi lety jsme s cilem systematicky podporovat
rozvoj ¢eské filmové tvorby zah4jili dlouhodoby projekt
RWE - energie ¢eského filmu. Jeho prostfednictvim in-
vestuji spole¢nosti skupiny RWE v CR pod vedenim RWE
Transgas vice nez 20 miliont korun roéné na pomoc ¢éeské
kinematografii. Jako koproducenti jsme se tak do dneska
podepsali pod celkem jedenact celovecernich hranych
snimkd. Asi by bylo v této souvislosti zbyte¢né znovu Vam
predstavovat naptiklad Tobruk reZiséra Vaclava Marhoula
¢i komedii O rodi¢ich a détech Vladimira Michalka.
Piesto, zZe je RWE dnes vnimano jako nejvyznamnéjsi
sponzor eské dokumentéarni tvorby, o této ¢asti naseho pro-
jektu se toho vi na vefejnosti podstatné méné. Jde pritom
o oblast, v ramci které vzniklo s na$im prispénim jiz téméf
60 filmovych dokumenti.

Projekt RWE - energie ¢eského filmu ale neni uréen jen
na podporu renomovanych umeélct a jejich snimka. Velky
vyznam prikladame také praci s mladymi a zacinajicimi
umélci. Diky tomu kazdoroéné vznika patnact az dvacet
zajimavych studentskych praci na prazské FAMU. Nékteré
z nich jsou potom k vidéni béhem Noci filmovych nadéji,
jejiz vysilani s TV Nova spoluporddame. Prosadit se novym
vyraznym talentiim pomahame rovnéz prostiednictvim
¢innosti Filmové nadace RWE & Barrandov Studio. Mezi
nadéjné autory dosud nadace rozdélila granty v hodnoté
témé¥ dvou milionit korun. Za vSe pak hovoii skute¢nost,
Ze prvni z dfive ocenénych scénatft by mél byt uveden do
kin jiz v p¥istim roce.

Snaha zajistit popularizaci prace ¢eskych tvirci a je-

jich porovnani se svétem nas privedla ke kooperaci

s nejvyznamnéj$imi tuzemskymi filmovymi piehlidkami.
Jiz vice nez 10 let jsme partnerem Mezinarodniho filmové-
ho festivalu Karlovy Vary. Nasi dlouhodobou spolupraci

s jihlavskym festivalem jsme letos zpest¥ili novinkou. Cena
pro nejlepsi ¢esky dokumentarni film bude udélena pravé
za podpory naseho stézejniho kulturniho sponzoringového
projektu RWE - energie ¢eského filmu.

Pieji viem nav§tévniktm festivalu zajimavé zazitky.

Martin Herrmann
predseda predstavenstva

RWE Transgas, a.s.
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It is 2008, a year that ends with the number eight which
has been magical for us and which has brought historical
turning points, falls, crisis or euphoria for our country.
Czech television uses this opportunity to offer a joint re-
trieval about the past of the country to its audience in nu-
merous programs across the TV schedule and genres during
all of 2008. Besides that, Czech television has been illustrat-
ing some historical turning points with expert reflections,
memorials, educational and entertainment programs.

Documentary films both from the archives as well as new
ones play a key role in this project. Our viewers have wel-
comed their topics and genre with enthusiasm and interest.
‘We have been registering very good ratings of these pro-
grams and we have received lots of feedback. People share
their opinion; they offer new topics and personal experi-
ences. It is not only contemporaries of the historical turn-
ing points who approach us, but also young people come
with their questions and comments from their contempo-
rary point of view. With this project, we have verified that
the Czech public is deeply and actively interested in the film
documentary which is not only effective in reflecting and
defining the history, but it is also a high quality entertain-
ment and an archive of emotions, ideas, life examples and
experiences.

Czech Television has a long tradition of cooperating with
the best Czech documentary filmmakers. Many of those
who prepare numerous new projects of documentary films,
which is one of the key genres of a public TV broadcaster,
are known all around the world. The same filmmakers
have also a long tradition of working with the Jihlava
International Documentary Film Festival, which has been
very significant for the development of the Czech documen-
tary cinema.

Jiri Janecek
Director General of Czech Television CT

PiSeme rok 2008, jehoz letopocet konéi pro nas magickou
¢islici 8, ktera v minulosti ¢asto prinaSela déjinné zvraty,
péady, krize i euforie. Ceska televize tuto p¥ilezitost vyuzila
k tomu, aby divakiim nabidla v poradech, které se prolinaji
cely rok napti¢ schématem i Zanry vSech jejich programo-
vych kanalt, spoleéné zamysleni nad minulosti a pribliZila
jim néktera historicka vyroé¢i nasi zemé formou odborné
reflexe, vzpominek, poudeni i zabavy.

Dokumentérni film - archivni i nova dila sou¢asnych tviirct
- hraje v tomto projektu samoziejmeé stéZejni roli. Divaci
nadSené a se zajmem ptivitali téma i Zanr. Zaznamenavame
velmi dobrou sledovanost téchto poradii a aktivni zpétnou
reakci - lidé nam sdéluji své nazory, nabizeji naméty a zku-
$enosti. HI4si se ndm nejen pamétnici, ale také mladi lidé

s dotazy i s postiehy z pohledu souéasnikti. Kromé jiného
jsme si ovérili, Ze ¢eska vefejnost ma Zivy a hluboky zajem
o dokumentarni film, ktery velmi ¢inné funguje a pomaha
nejen pii vykladu a reflexi historie, ale také jako kvalitni
zabava a archiv emoci, mySlenek a Zivotnich priklada a zku-
Senosti.

Ceska televize jiz tradi¢né spolupracuje s nejlep$imi
¢eskymi dokumentaristy, ¢asto svétového jména a spolu

s nimi jiz p¥ipravuje fadu dal$ich novych projekti z oblasti
dokumentarniho filmu, jednoho ze zasadnich Zanra progra-
mové nabidky televize vetrejné sluzby. Stejné samozi'ejma

je i spoluprace jejich tviircii s Mezinarodnim festivalem
dokumentarnich filmi v Jihlavé, jehoZ vyznam je pro rozvoj
Ceské dokumentarni tvorby nezastupitelny.

Jiri Janecek
generdlni reditel CT
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Europe loves European Festivals

A privileged place for meetings, exchanges and discovery,
festivals provide a vibrant and accessible environment for
the widest variety of talent, stories and emotions that con-
stitute Europe’s cinematography.

The MEDIA Programme of the European Union aims to
promote European audiovisual heritage, to encourage the
transnational circulation of films and to foster audiovisual
industry competitiveness. The MEDIA Programme ac-
knowledged the cultural, educational, social and economic
role of festivals by co-financing 82 of them across Europe
in 2007.

These festivals stand out with their rich and diverse
European programming, networking and meeting oppor-
tunities for professionals and the public alike, their activi-
ties in support of young professionals, their educational
initiatives and the importance they give to strengthening
inter-cultural dialogue. In 2007, the festivals supported by
the MEDIA Programme have screened more than 14,500
European works to more than 2.6 million cinema-lovers.

European Union

MEDIA PROGRAMME

hitp.//www.europa.eu.int/comm/avpolicy,/
media/index_en.html

Evropa miluje evropské festivaly

Festivaly jsou jedineénym mistem novych setkéani, objevi

a interakei. Jsou to pulzujici a snadno dostupna prostredi
nabizejici $irokou $kalu talenti, zazitkt a emoci, které tvori
charakter evropské kinematografie.

Program MEDIA Evropské unie se zaméfuje na propaga-
ci filmového dédictvi s cilem podpo¥it mezinarodni $ifeni
filmové tvorby a konkurenceschopnost filmového pramyslu.
Program MEDIA oceiiuje kulturni, vzdélavaci, spolecen-
skou a ekonomickou roli festivalt a v roce 2007 pomohl
financovat 82 z nich.

Tyto festivaly jsou vyznatné svou bohatou a rozmanitou
programovou nabidkou, pf¥ileZitostmi k setkavani a spolu-
préaci, které nabizeji jak profesionaltum, tak i laické veiej-
nosti. Vyznacuji se také zapalem v podpoie mladych umélci,
svymi vyukovymi iniciativami a dtleZitosti, kterou prikladaji
posilovani evropského mezikulturniho dialogu. Festivaly
podpoiené programem MEDIA v roce 2007 promitly pies
14, 500 evropskych dél, které zhlédlo vice nez 2,6 milionu
filmovych fanouski.

MEDIA se velmi té$i z podpory 12. roéniku Mezinarodniho
festivalu dokumentarniho filmu v Jihlavé a pfeje vie nej-
lepsi také viem navstévnikim této prijemné a povzbuzujici
akce.

Program MEDIA Evropské unie
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Aka Ana
Aka Ana

Stfedoevropsks premiéra / Central European Premicre

France 2008 / Bar / Colour / DigiBeta / 60’

Retie / Director - Antoine d’Agata / Scénék / Seript ~ Antoine d’Agata, Rebecca
Zlotowski / Kamera / Photograply - Antoine d’Agata / Stith / Editing - Yann Dedet
Zvuk / Sound - Vincent Verdoux, Julien Boig

ennec | Gregoire Debailly | 5 rue Darcet | 75017 Paris | France
‘el +33 1 55 04, 42 00 | gdebailly@lazennec.com | www.lazennec.com

Fotoreportér agentury Magnum natoéil béhem svého
pobytu v Japonsku takika pornograficky osobni diafr, ktery
ve sto dvaceti fragmentech zastupujicich poéet no¢nich
vyprav predstavuje japonskou noc jako jevisté vasni, kde

v hlavnich rolich vystupuji prostitutky, striptérky, Zeny
vénujici se bizarnim sexualnim praktikam, jejichz predva-
déjici se existenci spojuje rezisér s utrzky literarnich textii
do voyeurského eseje nepiistupného mladistvym divakam.

A Magnum photo reporter shot his private diary bordering
on pornography during his stay in Japan. One hundred
and twenty fragments standing for the number of his night
expeditions brings a view of a Japanese night: a stage

of passions starring prostitutes, strippers and women
performing bizarre sexual practices. Mixing the lives
presented in the document with pieces of literary texts, the
director has created a voyeur essay not suitable for young
audiences.

The visual contemplation of human mobility shows
different forms of the relation between the man and

the road, or rather the modern civilization and its communi-
cations. The director uses both promotional and scientific
footage and computer animation to show, in the shape of

a contrastive series of pictures of giant construction sites

in Africa, high-tech car factories, multi-storey American
highways or archive documents and feature films, a compact
picture of a dream made of concrete as it has changed from
a symbol of New-Age to a bad omen.

DélniEni suét
Highway Waorld - living, cthanging, growing

Sutedoevropska prevwiéra / Centrad European Premiere

Cb / Col, BRW / Digibeta PAL / 81

&F / Beript - Wartin Hans Schmitt /

tie Hans Schmirt / St¥ih / Editing - Martin Hans Schmitt
15 Schunitt, Al Gromer Bhan / Hudba / Music

Germany 2007 /

- 41 Gromer Rhan

Martin Hans Schmivt | Albrechtste. 24 | 80636 Munich | Germany

Tel: +40803085456 | Fax: +40893085450 | maail@eartinhansschmitt.com |

www.martinhansschmitt.com

Obrazova kontemplace vénovana lidské mobilité postihuje
rizné podoby vztahu ¢lovéka a cesty, resp. moderni
civilizace a jejich komunikaci, kdy rezisér vyuziva
propagacni a védecké zabéry i pocitatové animace, aby

v kontrastnim tazeni obrazti ob¥ich stavenist v Africe,
robotickych automobilek, americkych mnohapatrovych
silnic ¢i dobovych zabérii z dokumentt a hranych filma
celistvé zaznamenal betonovy sen v proméné od symbolu
nové doby ve znameni zkazy.
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Gonzo: Zivot a dilo Dr. Huntera S. Thompsona
Gonzo: The Life and Work of Dr. Hunter
S. Thompsaon

Ceska premiéra / Czech Preniere

USA 2008 / Bar / Colour / 35 wim / 119’

Retie / Director - Alex Gibney / Scénat / Seript ~ Alex Gibney / Kamera / Photography
- Maryse Alberti / St¥ih / Editing - Alison Ellwood / Zvuk / Sound - Felix Andrew,
Gautam Choudhury, Bradley Dunn / Tudba / Music - David Schwartz

Magnolia Pictures | Sarah Hack | 49 West 27th Street, 7th Floor |
10001 New York | UBA | Tel: #az129246701 | Fax: +12124815064 |
shack@magpictures.com | www.magpictures.com

Vychodiskem gonzo-zurnalistiky, za jejihoz zakladatele
se Hunter S. Thompson povazuje, je presvédéeni, Ze lze
napsat pravdivy text, aniz by autor pouzival objektivnich
tvrzeni, coz nasobi pouzivany slang, vyhranéna subjek-
tivita, emoce i sarkasmus, které v podobné nespoutaném
duchu vyuziva i filmovy portrét ikony americké kontra-
kultury, umanutého libertaridna a obdivovatele haluci-
nogennich kaktusi, proslaveného knihou Strach a svrab
v Las Vegas.

Hunter S. Thompson claims to be the founder of gonzo

journalism, which parts from the premise that a truthful text

can be written without using objective arguments, further
emphasizing the idea by the use of slang, marked subjec-
tivity, emotions and sarcasm. Gibney’s film portrait uses
a similarly free technique to depict the American counter-
culture icon, devoted libertarian and admirer of halluci-
nogenic cacti, who became famous through his novel Fear
and Loathing in Las Vegas.
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Could any of the South American countries choose to head
towards socialism in a post-ideological age? That, together
with a consciousness that the US Army doctrine of waging
asymmetric wars perceives Venezuela as a threat, was

the starting point of Italian filmmakers travelling with
Venezuelan president Hugo Chavez to large oil reserves.
Chavez strives to define the South American nations’
blunders in their erratic search of social and economic
balance.

Hrozba
The Threat

Stiedoevropskd preniéra / Central Buropean Premiere

taly 2008 / Bar / Colour / Digitets PAL / 86

Retie / Director - Luca Belline, Sitvia Luzi / Scénéf / Script - Luca Bellino, Silvia Luai
Kamera / Photography - Luca Bellieo / Stéib / Editing - Luca Bellino / Zvuk / Sound
- Stefane Grosso / Hudba / Music - Pievo Messina

Suttvuess | Federvico Schiavi | Via Nomentana 161 | 00161 Rome | Italy
Teli+3y 6 4445 2003 | suttvuess@gmail.com | wwwsuttvuess.it

Na zacatku cesty italskych filmaii s prezidentem

Hugo Chéavezem k velkym nalezi§tim ropy, p¥i niZ se
snaZzi pojmenovat bloudéni stati Jizni Ameriky v jejich
rozporuplném hledéani socidlni a ekonomické rovnovahy,
byla otazka, zda je mozné, aby se v post-ideologické dobé
néktera ze zemi vydala cestou k socialismu a stejné tak

i védomi toho, Ze doktrinou armady USA pro vedeni
asymetrickych valek je sou¢asna Venezuela ynimana jako
hrozba.
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Jeji léto
Her Summer

Stiedoevropski premiéra / Central Furopean Premiere

Korea 2007 / Bar / Colour / DV CAM / 47

Rezie / Director - Sun-hee Ahn / Scénéi / Seript - Sun-hee Ahn / Ramera /
Photography ~ Sun-hee Aln / St¥ih / Editing - Sun-hee Ahn / Zvuk / Sound
- Ji-hee Kim

Sun-hee Ahn | 2151204 Buyeong Apt. 2 Danji, Donong-dong, Namyangju-si.
Gyeonggi-do, Korea | 472-792 Gyeonggi-do | Kovea
summer-sky3@hanmail.net

Peclivé snimané detaily rukou staré Zeny, ktera osm
desitek let stravila domacimi pracemi, skladaji spole¢né

se zabéry o¢i, zdhybt obleceni ¢i véci v domé dokument
blizkosti, v némz se doméaci malickosti, éasto zachycované
pres ruzné rostliny, a s nimi souvisejici nenapadné

pohyby stavaji prostiedniky na cesté do svéta osamélého
estetického rozjimani, v némz je v duchu vychodni filozofie
kladeno rovnitko mezi smysl pro krasu a cituplnou

lidskost.

Carefully shot details of an old woman’s hands, a woman
who spent eighty years doing housework, intercut with
pictures of the eyes, folds on the clothes or things in

the house jointly create a document of closeness, where
the details of the household, often shot through various
plants, and slight movements around them become
mediators on the journey to the world of lonely aesthetic
contemplation, where the sense of beauty equals human
emotions similarly as in eastern philosophy.

.

;s

Poetic essay revealing collective memory of the discovery and
conquest of the Brazilian inland as viewed through the prism
of magic realism. The legends around the Royal Road, which
used to serve for transporting gold and jewels to the coast

in the 18th century, associate intoxication symbolized by
alcohol produced from the sugar cane, cachaca, and convert
the history of the area in a hallucination, which seems to be
the only option how to understand the past as a whole.

Kralouska cesta Cachaga
Royal Road of Cachaga

Stiedoevropski premiéra / Centval European Premiere

Brazil 2008 / Bar, Cb / Cofoun BV / HEY CAM (HDTV) / o8’

Reiie / Director - Pedro Urano /[ Scé / Script - Pedro Urano / Kamera /
Photography - Pedro Urano / Stiih / Editing - Ava Rocha / Zvuk / Sound

- Micolas Hallet, Abtyr Pereira,
Hudba / Music - Aurébic Dias

Bruno Espivite Santo, Pedro Moreira, Michet Messer /

Pedro Urane | Brazil

Teli+5521 8182 0oss | urano pedro@gmail.com

Kolektivni pamét objevovani i dobyvani brazilského
vnitrozemi vyjevuje v duchu estetiky zazra¢ného realna
poeticky esej, ktery legendy svazané s Kralovskou

cestou, umoznujici v osmnactém stoleti dopravu zlata

a drahokamu na pobtezZi, asociativné spind s opojenim,
symbolizovanym alkoholem z cukrové titiny cachaca tak,
az se déjiny tzemi stavaji halucinaci, jez se zda byt jedinou
moznosti, jak 1ze minulosti celistvé porozumét.
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Kratké filmy z Irdku
Iraqui Short Films

Stfedoevropsks premiéra / Central European Premicre

Argentina 2008 / Bar, Cb / Colour, B& W / Digibeta PAL / g5’

Retie / Director - Mauro Andrizzi / Stith / Editing - Mauro Andrizzi,
Francisco J. Vazquez Murillo

Mauro Andrizzi | Jean Jaures 1170 1,6 | C1425E5B Buenos Aires | Argentina
Tels + 54 12 4961 8082 | Fax: + 54 11 4383 5115 EXT 102 |
maurcandrizzi@hotmail.com | www.monofitm.com.ar

Ryze privatni dokumentaci valky reprezentuje film
sestaveny ze zabéra natocenych pievazné mobilnimi

telefony, z osobnich divodii, ptivodné pro rodinu, pratele

¢i spolubojovniky, piipadné k internetové prezentaci

uréenych obrazovych zprav koaliénich vojakut, prislusniki

mistnich milic, zaméstnanct soukromych firem, ale

i povstalctl, ze zlomkt pohledii #ady lidi, z nichz nékteii

drzeli kameru-mobil i v poslednich okamZicich svého
Zivota.

L,

A compilation of videos shot mainly by mobile phones;
private recordings whose original purpose was to inform
families, friends or fellow fighters or to serve as material for
web presentations; picture reports made by coalition soldiers,
local militia members, private corporate workers and rebels;
fragments of perspectives of various people, some of whom
held their camera/mobile phone for the last time in their
lives; this documentary conveys a purely private experience
of the war.
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The experimental collage brings both original footage and
news reports of various media informing on Muslim protests
against the reconstruction of the mosque area in East

Jerusalem, approved by the Israelis but perceived as an act of

aggression against the Al Aqsa mosque by the Palestinians.
Yet, the conflict only reflects dozens of years of disputes

and the document is essentially a personal investigation of
what kind of reports are being sent to the world considering
that English is the language in which the information is
generally transmitted.

Mélo hy to byt znameni
This Shall Be a Sign

Stredoevropska premiéra / Centra rapean Premiere
USA 2007 / Bay, Cb / Colour, B&W [ Mini DY / 52°
Retie / Director - James T. Hong / Scénd¥ / Script - James T, Hong / Ramera /

L

Photography - James T. Hong

/ Sikih f Bditing - James T. Hong

James ', Hlong | 1450 18th Street #r4g | g4ro7 Ban Francisco | USA

Telir 415 641 1673 | aukunftsmusik@ gmail. com | www.zukunfismusik.com

7z

Experimentalni kolaz p¥inasi vedle ptivodniho materialu
zpravodajstvi riznych médii o protestech muslimu proti
upravam na Plani mesit ve Vychodnim Jeruzalémé, o nichz
rozhodla izraelska strana, ale které Palestinci vnimali jako
agresi proti mesité Al Agsa, pfi¢emz tento konflikt jen
zastupuje desetileti sporii a snimek o ném je predevsim
osobné zaujatym prizkumem toho, jaka sdéleni se odesilaji
do svéta, kdyz generalnim jazykem informaci je angliétina.
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Maderni Zivat
Madern Life

Cesks premiéra / Czech Premiere

¥rance 2008 / Bar / Colour / 35 mm / 85

Retie / Director - Raymond Depardon / Stkih / Editing - Simon Jacquet / Zvuk /
Sound - Clandine Nougaret, Gérard Lamps / Hudba / Music - Gabriel Fauré

Films Distribution Mercure International
Martin Caraux | Rue du Louvee 34 | 75001 Paris | France
Tel: +33 1 55 10 335 99 | Fax: +33 1 55 10 35 ¢8 | caraux@filmsdistribution.com

Vyznamny francouzsky reZisér se po letech svétobéznické
dokumentaristiky stale ¢astéji vraci na venkov a s pottebou

nahlédnout filmem opomijené téma, jakym je soukromé
zemédélstvi v ase globalizované a priimyslové vyroby

potravin, vstupuje do Zivota rolnikii po generace vazanych

na rodové pozemky a jejich vypravéni i praci mezi setim

a sklizni trpélivé zaznamenava v jemné kresbé duvérného

vztahu ¢lovéka a obhospodaiované krajiny.

Having devoted many years to shooting documents all
around the world, the distinguished French director returns
still more often to rural areas, being driven by the need to
focus the eye of his camera on the issue that filmmakers
have so far neglected: private agriculture in the times of

a globalized industrial food production. He enters the lives of
peasants bound to their land, for generations owned by their
families, and patiently records their stories and work done
on the fields from sowing to harvest, sensitively delineating
the intimate relationship between a man and the land he
cultivates.

After the death of his grandma, the director discovered
hidden family films and audiotapes recorded in the 50s

and the 60s. He used them to compile a private picture

of a dysfunctional American family living its seemingly
peaceful life in the suburbs. Yet, behind the scenes, there are
disrupted relationships between the members of the family,
visits to psychiatrists and shock therapies. The story is told
by the voice of a dead woman, victim of oppression, abuse
and institutionalized misogyny.

Oteviit po mé smrti
Must Read After My Death

Stiedoevropskd preniéra / Central Buropean Premiere

USA 2007 / Bar, Chb / Colour, B&VY / H¥ CAM (HDTV) / 76

Retie / Director - Mergan Beows f Scéndd / Script - Morgan Dews / Stéih / Editing
- Morgan Dews / Zvak / Sonnd - Brers Geaves, Morgan Dews / Hudha / Musie

~ Paut Hogan

Margan Dews | 300 W, xoth St, ¢k | 10014 New York | USA
morgandews@gmail.coms | www.musireadaftermydeath.com

Po smrti své babicky objevil rezisér skryté rodinné filmy
a audio nahravky, natotené v padesatych a Sedesatych

letech, z nichZ sestavil soukromy portrét nefunkéni rodiny,

Zijici nendpadnym Zivotem na americkém predmésti, za

kterym se ale skryvaly rozvracené vztahy mezi jejimi ¢leny,

nav§tévy u psychiatra, Sokové terapie, o nichz diky filmu
zpétné vypravi hlas mrtvé Zeny, obéti utlaku, zneuzivani
a institucionalizovaného muzského sexismu.

W74
7 /

35 / dobré dilo / opus bonum



36 / dobré dilo / opus bonum

Priblizit se
Coming alongside

Mezmdrodnt premiéra / Interational Premiere

France 2008 / Bar, Cb / Colour. BEW / 35 mm / 56

Retie / Director - Olivier Derousseau / Scénat / Seript - Olivier Deroussean / Kamera
/ Photograptty - Ramel Belaid / Stiih / Editing - Sébastien Descoins / Zvuk / Sound
~ Anne Sabatelli / Hudba / Music - Xavier Vandenberghe

Chaya films | Catoire Serge | 56 Bd de Chanzy | 93100 Montreuil | France
Tel: +33 (o)1 43 62 71 99 | Fax: +55 (o)1 48 05 05 73 | chayafilms@hotmail.com

Rozpity kinematograficky prostor se symbolem okna jako
prithledné, ale nepropustné brany do minulosti, v niz

Ize bloudit a ztracet se stejné jako tapaji herci v domé

s kvétovanymi tapetami, v zahradach nebo pii okraji vody,
v obrazech destilovanych super 8 materialem, zatimco
vypravéna historie délnické rodiny v Lille je jen kratkou
pozndmkou k minulému stoleti, na jehoz konci jakoby
nezbylo nic nez autisticky film a pamét a vzdalenost mezi
nimi.

Blurred cinematic space with a mirror symbolizing

a transparent, yet impermeable gate to the past, where you
can roam and get lost as if you were an actor searching for
the way in a house with floral wallpapers, in a garden or on
the shore, in pictures distilled from the super 8 material...
The history of a working-class family from Lille that is being
told serves only as a short commentary on the last century,
which seems to have ended and left nothing behind but

an autistic movie and one’s own memory and the distance
between the two.

There was no particular reason for taking the photos, we
might have wanted some documentation or we just took
them for fun, says the woman accused of taking part in
the Abu Ghraib prison scandal, where the wardens took
pictures of prisoners in humiliating positions. Similar
indifference is characteristic of other testimonies from
the series of hearings that slowly and gradually bare

the minds of the soldiers. Even the irony in the name of
the film reflects the fact that values have been overthrown
and that the distance between words and facts, ideas and
acts is great.

Standardni pracouni postup
Standard Operating Procedures

Stiedoevropskd preniéra / Central Buropean Premiere
USA 2008 / Bar / Colowr [ 35 mra / ol
Reiie / Director - Evvel Morris

Kamera / Photography - Robert Chappell,
Robert Richardson / Stith / Editing ~ Aody Grieve, Steven Hathaway, Dan Moouey
Zyuk [ Sound - Randy Thom / Hudba / Music - Danny Elfman

Sowy Pietures | Sat Ladestre | USA
Teli+1 (310} 244-20775 | sal_ladestre@spe.sony.com

Ani nevim, pro¢ jsme si to fotili, asi pro dokumentaci

nebo mozna jen pro zabavu, vypravi Zena obvinéna za

to, Ze se podilela na skandalu ve véznici Abu Ghrajb,

kde dozorci fotografovali vézné v poniZujicich pozicich;
podobna neteénost je vlastni i dal$im v ¥adé vyslechi,

které v pozvolném tempu obnazuji mysleni vojaki, pricemz
jiz ironicky titul filmu odkazuje na prevraceni hodnot

v rozestupu mezi slovy a fakty, mezi idejemi a konanim.
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Tak bys mél sklizet
So You Shall Reap

Stfedoevropsks premiéra / Central European Premicre

United Ringdom 2008 / Bar / Colowr / DVD / 2¢/

Retie / Director - Darcvn de la Soul / Seéndt / Seript - Darrvyn de la Soul / Ramera /
Photography - Darryn de la Soul / Stiih / Editing - Dareyn de la Soul / Zvuk / Seund
~ Simon Willey

Davryn de ia Soul | 8D Dulwich Road | SHz4 oPA London | United Ringdom
Tel.: +4.4 (0)7904 104 Go4 | ddelasoul@mac.com

Sarkasticky snimek vzeSel z materialu, nato¢eného na
mobilni telefon béhem konference evangelické cirkve
(Kingsway International Christian Centre), kde rezisérka
pracovala jako zvukaika a nedokéazala odolat alterna-
tivnimu zadznamu monstréznich kazani, ktera promeénuji
sluzbu Bohu v show a s velkym diirazem se soustteduji

na vybér penéz od ¢lentt komunity ve jménu charity ¢&i
pastoraéni ¢innosti, jenz se oviem zda byt spiSe konzumni
magii.

The sarcastic document was created out of material shot on

a mobile phone during a Kingsway International Christian
Centre conference, where the director was in charge

of Sound and she couldn’t resist making an alternative
recording of a monstrous sermon transforming the service to
God into a show heavily focused on collecting money from
the members of the community in the name of charity or
pastoral activities, which, however, resemble consumer magic
more than anything else.

When the director lent his digital camera to a pair of his
twenty-year-old neighbours living in Copenhagen and asked
them to record isolated moments of their common life, he
had no idea that it will result in a document resembling in
its style Larry Clark’s or Harmony Korin’s style of shooting:
ruthless and action-driven. The camera became part of their
lives with their tiny details, their intimacy, arguments and
reconciliations, sex, dancing, drugs, and the incessant search
for stimuli on their way to adulthood.

Vesterbro
Vesterhro

Ceskd premidea / Caoch Premiore

Denmark 2007 / Bar / Colour / DigiBeta / ;8
Retie / Director - Michael Noer / Seénak / Seript -~ Michael Noer / Kamera /

Photography - Michael Noev / Sttih / Editing ~ Adam Nielsen

Copenhagen Bombay
Savita Christensen | Refshaleve 147, v | 1432 Copenhagen K | Denmark
info@ecoperhagenbombay.com

Kdyz rezisér puijcoval digitalni kameru dvacetiletému
paru, svym sousediim v kodarniské étvrti, a pozadal je, aby
s ni zaznamenavali diléi okamziky svého souziti, netusil,
Ze vysledkem bude dokument bliZici se svoji bezohlednou
impulsivnosti snimktm Larryho Clarka ¢i Harmony
Korina, nebot kamera se stala spoleénikem drobnosti
jejich dnt, jejich intimity, hadek a smifovani, sexu, tance,
drog, toho neustalého hledani rtiznych stimulaci na cesté
k dospélosti.
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Vypréavéni naslouchajiciho
Listener’s Tale

Stiedoevropski premiéra / Central European Premiere
India 2007 / Bar, Ch / Colour, B&EW / DV CAM / 76
Rezie / Director - Arghya Basu / Scéna¥ / Seript - Arghya Basu / Kamera /

Photography ~ Arghya Basu, Manas Bhattacharya / Stkih / Editing - Arghya Basu

Zvuk / Sound - Subhadeep Sengupta / Hudba / Music -~ Arghva Basu

Seasongray
Arghys Basu | Mg N Nagar, Bhadbhada Road | 462003 Bhopal | India
Tel.: +91 0755 2775314, | seasongray@yahoo.com

Filmové rozjimani natoené na severovychodé Indie

vyuziva prvki cinema vérité, které v detailnim pozorovani

viditelného svéta nejen napomahaji ukazat zivot rtiznych

etnickych skupin, ale ve velmi pomalém tempu vypravéni

umoznuji v symboli¢nosti v8ednich véci zprostredkovat

starovéké hodnoty buddhistického naboZenstvi a cely film
opiit o neustalé prolinani svéta p¥irody se svétem lidi, kdy

se priroda stava oduSevnélou a prosta realita bohatou na
zazraky.
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A film reverie shot in the North-East India makes use of

a cinema vérité technique, providing a detailed observation
of the visible world: it shows the lives of various ethnic
groups and, thanks to a very slow pace of the story,
manages to communicate the ancient values of Buddhism
via symbolism of ordinary things. The whole film is based
on the idea of the eternal interconnection of nature and
the world of humans - nature is endowed with intelligence
and everyday life is full of miracles.




Sekce MEZI MORI nevnima dokumentéarni

filmy jen jako sobéstaénd dila, ale také
jako zastupce idzemi, které se dotyka mo¥i

a ocednu, prostoru paméti dobyvani a
poniZeni, posouvajicich se hranic, bou¥i
ideologii a nacionalistickych vln, teritoria,
kde stfed pfechazi v okraj, coZ je v ¢Ease,
kdy Evropa stale nevi, kde z vychodu konéi

a kde za&ina, vyzvou pro festival, aby, p¥i
védomi toho, kolik konfliktd vzeslo jen ze
$patnych vypravéni, nabidl promitanymi filmy
pfimy vstup do kultur a mentalit.

The section BETWEEN THE SEAS does not regard
documentary films merely as self-contained works
but also as representatives of a territory
touching the sea and the ocean, a space of memory
of conquest and humiliation, shifting frontiers,
torrents of ideologies and tides of nationalism,

a territory where the centre blends into

the periphery, at a time when Europe still does not
know where it begins and where it ends in the East.
It is a challenge to the festival to offer through
the screenings direct access to cultures and
mentalities, well aware of how many conflicts have
arisen from bad story-telling.
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A Prima Vista
A Prima Vista

Stiedoevropska premiéra / Central European Premiere

Austria 2008 / Bar, Cb / Colour; B& W / DigiBeta / g1’

Rezie / Director - Michael Pilz / Scénar / Script - Michael Pilz / Kamera /
Photography - Michael Pilz / St¥ih / Editing - Michael Pilz / Zvuk / Sound

- Michael Pilz / Hudba / Music - W. A. Mozart, Alva Noto & Ryuichi Sakamoto,
Buddha Machine/Zhsng Jian and Christiasn Virant, Missa Johneuchi, Carlos Alessio,

Sreve Lavers, Cacoint Ave Maria performed by Inessa Salante and anenymous

Michael Pilz Film

Michael Pilz | Teschnergasse 37 | A-1180 Vienna | Austria

Tel.: +43 1 402 33 92 | Fax: +43 1 408 26 49 | Mobil / Cell phone: +43 699 113 365 81
film@michaelpilz.at | www.michaelpilz.at

Filmovy material nato¢eny Michaelem Pilzem mezi

lety 1964 a 2005 sklada meditativni dokument, v ném?

Ize osobni obrazy &ist jako rezisérovu cestu k oprosténi

v duchu vychodni filozofie, pfitemz je pojat jako filmatova
vnitfni montéaz, kterd mozaikovitym prolinani motivii

a ¢asovych rovin umoziiuje bezprostfednost a autenti¢nost
sdéleni, kdy se zd4, Ze film je jedinym pevnym bodem ve
svété, nebot na rozdil od jeho neuchopitelnosti ma sviij
jednoznaény ¥ad.

This film shot by Michael Pilz between 1964 and 2005 is
a meditative documentary in which personal images can
be read as the director’s way to liberation in the spirit of
Eastern philosophy. It is conceived as an inner pastiche
which permits the message to be immediate and authentic
by mosaic-like blending of motifs and time planes where
it seems that the film is the only fixed point in the world
because, unlike its elusive nature, it has a clear order.
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A winter story of a frozen river opens four documentary
stories that reflect the seasons in different forms of
Russo-Chinese relations on the border. On the banks

of the Amur, a symbol of passing life and history, lies
the Chinese town of Heihe, which forms a free-trade
zone with Russian Blagoveshchensk. This is where one
of the most numerous Chinese communities live and it is
regarded as Chinese immigrants’ gateway to Russia.

Bez hranic
No Borders

Mezinarodni premiéra / International Premiere

Russia 2007 / Bar / Colour / 35 mm / 30’

Rezie / Director - Nastia Tarasova / Scénai / Script - Nastia Tarasova / Kamera /
Photagraphy - Irina Shatalova / Stiih / Editing - Nastia Tarasova / Zvuk / Sound
- Neili fvanova

Filmstudio Albatross
Nastia Tarasova | str. Malaya Kalitnikovskaya 20 (1), 32 | 109029 Moscow | Russia
Tel.: +7 926 2120732 | Mobil / Cell phone: +7 926 2120732

tarastasya@mail.ru | www.vimeo.com/albatrossdoc

Zimnim pribéhem o zamrzlé fece zacinaji étyti
dokumentarni povidky, které prevadéji roéni obdobi na
riznou podobu rusko-éinskych vztahti pimo na jejich
vzéjemné hranici, kde na b¥ezich Amuru, symbolu
zivotniho a déjinného plynuti, leZi ¢inské mésto

Chejche, které vytvorilo zénu volného obchodu s ruskym
Blagovéséenskem, v némsz Zije jedna z nejpocetnéjsich
¢inskych komunit a které je povaZzovano za vstupni branu
¢inskych pristéhovalcti do Ruska.

43 [/ mezi mo¥i / between the seas



44 [ mezi mo¥i / between the seas

fopitko . faux pas
fopicko . faux pas

Svétova premiéra / World Premiere

Czech Republic 2008 / Bar / Colour / Mini DV / 30’

Redie / Director - Jarcslavs Bagdavasova / Soénik f Sewipr - Jaroslavs Bagdarssova /
Rameza / Photography - Jaroslava Baglarasova / Suhibk / Editing

- Jarustava Bagdarasova / Zvuk / Sound - Jaroslava Bagdarasova

FAMU | Smetanovo nab¥ezi 2 | 116 65 Praha 1| Czech Republic
Tel.: +420 221197 211 | Fax: +420 221197 222
famu@famu.cz | www.famu.cz

Vyklad Tarotu ji sdélil, Ze rok 2006 byl rokem
Zamilovanych, rok 2007 rokem velké zmény, rok 2008
rokem uklidu a rok 2009 bude rokem Poustevnika; osobni
zpovéd svoji nesourodosti vypovidajici o svété, ktery svou
jednotu ztratil, monolog o schopnosti filmu zprostiedkovat
autenticky, intuitivné zaloZeny vztah k tomuto svétu a také
rozprava o metodé lasky aneb jak piSe Sylvia Plath: Jsem
vertikalni / Ale radéji bych byla horizontalni.

A Tarot reading intimated to her that 2006 was the Year of
Lovers, 2007 the Year of a Big Change, 2008 the Year of
Cleaning, and 2009 will be the Year of the Hermit. This is
a personal confession whose heterogeneity gives evidence
of a world that has lost unity, a monologue on the ability

of film to mediate an authentic, intuitive relation with this
world, and also a discourse on the method of love, or, as
Sylvia Plath writes, I am vertical / But I would rather be
horizontal.

HITSECTI

Documentary comedy about women learning how to use
their feminine charms to achieve their ends, taking place
during special courses where increasingly emancipated
Russian women learn to distinguish the foibles of

the opposite sex, assertiveness, domineering, cynical manipu-
lation of men, and grabbing as much freedom as they can in
the world of rapacious Eastern capitalism, where the bitch
becomes the ideal of a woman, a real heroine of our time.

Jak se stat mrchou
Vixen Academy: How To Be a Bich

Mezinarodni premiéra / International Premiere

Russia 2007 / Bar / Colour / 35 mm / 29’

Retie / Direetar - Alina Rudnitskaya / Scéndk / Seript - Adina Ruduitskaya / Ramera /
Photography - Sexgey Maximov / 8t¥ih ¢ Editing - Zhanna Romanova f Zvuk / Sound -
Ivan Gusahev / Hudba / Music - Andrey Orlov

St-Petersburg Documentary Film Studio
Vyacheslav Telnov | 12 Kryukov kan | 100068 St-Petersburg | Russia
Tel.: +7 812 714, 45 92 | cinedoc@peterstar.ru

Dokumentéarni komedie o Zenach, které chtéji umét vyuzit
vSech svych Zenskych zbrani, aby dosahly svych cili, se
odehrava prevazné béhem specidlnich lekei, na nichz se
stale emancipovanéj$i Rusky uéi poznavat véechna slaba
mista opa¢ného pohlavi, asertivité, panovaénosti, tomu,
jak s muZi bezohledné manipulovat a sebrat si co nejvic
svobody ve svété dravého vychodniho kapitalismu, kde se
mrcha stavé idedlem Zeny, skute¢nou hrdinkou nasi doby.
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Jsem von Hifler (Variace na Werthera)
| Am von Hifler (Variation on Werther)

Ceska premiéra / Czech Premiere

Hungary 2008 / Bar / Colour / Video / 80’

Rezie / Director - Péter Forgacs / Scénét / Script - Péter Forgacs / Kamera /
Photography = Tibor Hofler, Péier Forgées / Sthil / Ediving - Pérer Sass [/ Zwuk /
Sound - Zoltan Vadon, Tamas Zanyi / Hudba / Music - Tibor Szemazd, Laszlé Mells

Magyar Filmanié
Annamaria Basa | Varosligetti fasor 38 | 1011 Budapest | Hungary
Tel.: +36 1 351 77 60 | Fax: +36 1 352 67 34. |

filmunio@filmunio.hu | www.filmunio.hu

Specialista na sbér amatérskych filma a jejich zpracovani
do jedineénych cyklt Péter Forgécs vypravi spole¢né

s Tiborem Hoéflerem p#ibéh §lechtické rodiny na pozadi
celého dvacatého stoleti, které dokumentuji nejen jim
natotené snimky a osobni komenta¥, ale i dal§i archivni
materialy véetné dopist, v nichz je jeho ptibéh vetkan do
udalosti valky a komunistické éry s tim, Ze reZisér neustale
pométuje vzdalenost mezi fiktivnim a redlnym Zivotem
svého hrdiny.

A specialist in collecting amateur films and assembling them
in unique cycles, Péter Forgéacs traces together with Tibor
Hofler the history of a noble family against the background
of the entire twentieth century. He documents the story with
his own films and personal comments, as well as archive
records, including letters, where the story is interwoven

with war events and the Communist era, and where

the director ceaselessly compares the distance between his
hero’s fictitious and real life.
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In a space between a spectacular project and reality stories
unfold of people affected by the construction of a road
leading through Bulgaria, Macedonia and Albania. This
,corridor’ is part of a long-term EU plan to connect the
Black Sea with the Adriatic, and it reflects the moods,
prejudices and hopes of the inhabitants of the Balkan
countries, where its imaginary existence makes it possible
to show characters swayed by the stream of history, while
bringing change to this part of Europe.

Karidor 8
Corridor #8

Ceska premiéra / Czech Premiere

Bulgaria 2008 / Bar / Colour / HD CAM (HDTV) / 74’

Rezie / Director - Boris Despodov / Scénai / Script - Boris Despodov /

Kamora / Photography - Boris Missirkov, Georgi Bogdanov / Stéih / Editing

- Gergana Zlatanova, Boris Despodov / Zvuk / Seund - Momeinl Bozhkov / Hadba /
Music - Petar Dundakov

AGITPROP | 68, Budapest str., ap. 1 | 1202 Sofia | Bulgaria
Tel.: +359 2/983 14 11 | Fax: +359 2/987 04,17 |
bpa@art.acad.bg | www.agitprop.bg

V prostoru mezi velkolepym projektem a realitou se
odvijeji pribéhy lidi, jichZ se dotkne stavba silnice
protinajici Bulharsko, Makedonii a Albanii, koridoru, jenz
je sougasti dlouhodobého planu EU na propojeni Cerného
a Jaderského moie a ktery se ve filmu stava spojnici nalad,
piedsudki a nadéji obyvatel balkanskych zemi, kdy jeho
imaginarni existence umoznuje ukazat postavy potacejici
se v proudu déjin, ale ktery soutasné do této ¢asti Evropy

zvr v

Prinasi zménu.
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Kvétinovy most
The Flower Bridge

Ceské premiéra / Czech Premiere

Romania, Germany 2008 / Bar / Colour / 35 mm / 87

Rezie / Director - Thomas Ciulei / Scéna¥ / Script - Thomas Ciulei / Kamera /
Photography = Thomas Giulei / Stk / Editing - Alexandra Gulea / Zvuk / Sound
- Marin Cazacu

Europolis Film SRL

Thomas Ciulei | 14 Tudor Arghezi Str | 020945 Bucharest | Romania
Tel.: +40 744 644 147 | Fax: +40 21 316 80 79 |
thomas@europolisfilm.com | www.ciuleifilms.com

Otec o$etfuje tvat svého syna zasaZenou planymi
nestovicemi, holé stromy ¢ekaji na snih a v pozvolnych
vstupech dokumentu do krajiny a domu za¢ina dalsi rok,
kdy se o hospodai'stvi na moldavské vesnici stejné jako

o vychovu t#i déti bude muset star$i muz postarat sam,
protoze manzelka odjela za praci do Italie, odkud obcas
telefonuje a piedeviim posila darky a penize, tak dulezité
pro pieziti v jedné z nejchudsich zemi Evropy.

A father cleans chickenpox blisters on the face of his

son, bare trees wait for snow, and another year begins as

a landscape and a house gradually come into view. An elderly
man has to manage a farm in a Moldavian village and raise
three children because his wife has left to work in Italy,
from where she occasionally telephones and sends gifts

and money, so important to survive in one of the poorest
countries of Europe.
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A group of young Afghanis in a Kabul school take part in
a workshop led by Polish documentary film-makers who
have lent them cameras to film the surrounding reality

as they see fit in a country where it was until recently
forbidden to picture the human face. This introduction to
filming shows the country after war and because most of

the participants do not have television and have never been

to cinema, it allows them to ask fundamental questions
about documentary film.

Létajici draci
Kites

Stredoevropské premiéra / Central European Premiere

Poland 2008 / Bar / Colour / Digibeta PAL / 7¢’

Rezie / Director - Beata Dzianowicz / Scénat / Script - Beata Dzianowicz / Kamera /
Photography - Jacek Petryeki f Stkih / Editing - Katarzyna Maciejko-Rowaleayk / Zvuk

/ Sound - Jarostaw Reszyk

Eureka Media

Krzysztof Kopezynski | Smulikowskiego 13/10 | 00384 Warszawa | Poland
Tel.: +48 228284810 | Fax: +48 502040084, |

eureka@ntcm.com.pl | www.eurekamedia.info

Skupina mladych Afghancii se v kabulské kole udastni
dilny vedené polskymi dokumentaristy, kteti jim rozdali
kamery, aby v zemi, kde jesté pred nedavnem bylo
zapovézeno zobrazovat lidskou tvar, natocili okolni realitu
po svém, pri¢emz tato prvotni zkusenost s filmovanim
nejenze nové ukazuje zemi po valce, ale diky tomu, Ze
vétSina uéastnikt nema televizi a ani nikdy nebyla v kinég,
umozituje znovu klast zdkladni otazky spojené s dokumen-
tarnim filmem.
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Lotmanuv svét
Lotman’s World

Mezinarodni premiéra / International Premiere

Estonia 2008 / Bar, Cb / Colour, B&W / DigiBeta / 56’

Retie / Dircctor - Agne Nelk / Scéni¥ / Seript - Rein Pakk, Agne Nelk / Kamera /
Pharography - Mait Miaekivi, Elen Lotman / Stfih / Editing - Hermes Brambat / Zvuk
/ Sotnd - Tanel Roovik, Romet Pott / Hudba / Musie - Janek Mucd, Erkki Tero

Eetriiiksus
Agne Nelk | Fachlmanni 10 | 10125 Tallinn | Estonia
Tel.: +3725271615 | agne.nelk@gmail.com

Nespoutany dokument portrétuje ve zna¢éné stylizované
podobé Jurije Lotmana, estonsko-ruského literarniho
védce, profesora na univerzité v Tartu, kde se zasadnim
zpuisobem podilel na utvateni sémiotiky v Sovétském svazu,
a jeho orientace na problémy s teorii znaku a mnohona-
sobnym prekédovanim jakoby prostupovala celym
dokumentem, ktery se uz svou formou snazi uniknout

z pfedem danych a konvenénich myslenkovych schémat.

This flowing documentary portrays in a rather stylized form
Yuri Lotman, an Estonian/Russian philologist, professor

at the University of Tartu, where he has contributed much
to the formation of semiotics in the Soviet Union. His
orientation towards problems of theory of signs and multiple
recoding permeates the entire documentary, whose very form
endeavours to free itself from preconceived and conventional
thought schemes.
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Web cameras have raised the representation of the world to
another level and images captured by them create a parallel
memory of the world into which this film by Dariusz
Kowalski peeps. He has fished out of the digital stream of
data on the Internet pictures that are intended for no one in
particular but are accessible to all, and comments them in
an essay where they are transmuted to a vision of voyeurism,
surveillance and voluntary self-exposure, in an unclear
situation where one is simultaneously the spectator and

the object of seeing.

Optical vacuum
Optical Vacuum

Stredoevropské premiéra / Central European Premiere

Austria 2008 / Bar, Cb / Colour; B&W / Betacam SP / 55

Rezie / Director - Dariusz Kowalski / Scénét / Script - Dariusz Kowalski / St¥ih /
Editing - Dariusz Rowalski / Zeak / Sound - Dariusz Rewalski / Hudba / Music
- Stefau Németh

Sixpack Films

Maya McKechneay | P.O.Box 197 Neubaugasse 45/13 | A-1071 Vienna | Austria

Tel.: +43 1 526 09 9o 18 | Fax: +43 1 526 09 92 | Mobil / Cell phone: +43 69911341243
maya@sixpackfilm.com | www.sixpackfilm.com / www.filmvideo.at

‘Webkamery pozdvihly zobrazovani svéta do dalsi tirovné

a jimi zachycené obrazy vytvareji paralelni pamét svéta,

do niZ nahlizi snimek Dariusze Kowalského, ktery

z digitalniho proudu dat na internetu vylovil obrazy,

které konkrétné nejsou uréeny nikomu, ale dostupné jsou
kazdému, a komentuje je v eseji, v niz se proménuji ve

vizi o voyeurismu, dohliZeni a dobrovolné sebeexpozici

v nejasné situaci, kdy ¢lovék je zaroven divakem i objektem
vidéni.
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Revoluce, ktera nebyla
The Revolution That Wasn't

Svétovéa premiéra / World Premiere

Estonia 2008 / Bar, Cb / Colour, B&W / DigiBeta / 100’

Rezie / Director - Aliona Polunina / Scénai / Script - Aliona Polunina / Kamera /
Photography - Dmitri Rakov / Sthil / Editing - Alions Polunina / Zvuk / Sound
- Ryésti Vintdnen

Ruukulgur Film

Jaak Kilmi | Niine 11 | 10414 Tallinn | Estonia
Tel.: +3725640354 | Fax: +3726177069
jaak@kuukulgur.ee | www.nazisandblondes.com

Velmi nenéavidim reZisérku Aljonu Poluninovou! - objevilo
se na internetu po promitani jejtho dokumentu o kontro-
verznim spisovateli Eduardu Limonovovi, ktery se jako
viidce neregistrované Nacionalné-bolSevické strany objevi
i v jejim novém snimku, jehoz dvé hlavni postavy, Anatolij
a Andrej, jsou veterany permanentni vzpoury, ¢lenové
zakazanych politickych organizaci, nositelé infekce
revoluce, démonic¢ti idealisté z podzemi ruské politiky.
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I hate the director Aljona Polunina! This avowal appeared
on the Internet after the screening of her documentary
about the controversial writer Eduard Limonov, who
featured as leader of the unregistered National Bolshevik
Party in her new film. Two principal characters, Anatoly
and Andrei, are veterans of a permanent rebellion, members
of banned political organizations, carriers of the bacillus

of revolution, demonic idealists from the underworld of
Russian politics.
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This ironic portrait of one generation is a product of the
director’s mid-life crisis. Feeling that his youth is gone

and he has achieved none of his dreams, he goes to see his
friends to ask what is to come and, filled with disquiet, to
look inside their life and to document in detail and reflect
without rebellion against a commonplace existence or social
rules their system of values, framed by narration in the first
person.

V pili zivota
(Half) The Time of My Life

Mezinarodni premiéra / International Premiere

Austria 2008 / Bar / Colour / HD CAM (HDTV) / 93’

Rezie / Director - Marko Doringer / Scénar / Script - Marko Doringer / Kamera /
Photography - Marko Boringer / Sthk / Editing - Marko Doringer, Martin Hoffmann

Zyuk / Sound - Johannes Schumelzer-Zivinger / Hudba / Music - Les Hommes sauvages

Filmfabrik Marko Doringer

Marko Doringer | Laufenstrasse 23 | 5020 Salzburg | Austria
Tel.: +49 179 8144885, +43 699 11916321
doringer_m@yahoo.com | www.halfthetimeofmylife.com

Sebeironicky portrét jedné generace vzeSel z t¥icatnické
krize reziséra, ktery se s pocitem, zZe mladi uz je pry¢ a Ze
nedosahl ni¢eho, o ¢em snil, vydava s otazkou, co bude
dal, za svymi prateli, aby naplnény vnitinim neklidem
vhlédl do jejich zivota a bez vzpoury vii¢i banalni existenci
¢i spole¢enskym pravidlam dokumentoval v detailni
naznakovosti a reflexi, zardmované vypravénim v prvni
osobé, jejich hodnotovy systém.
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Cinémensonge (Film-lez)
Cinemensonge (Film-Lie)

Svétova premiéra / World Premiere

Czech Republic 2008 / Bar / Colour / DV CAM / 72’

Rezie / Director - Tomas Petran / Kamera / Photography - Tomas Petran / St¥ih
/ Editing - Pavel Kolaja / Zvuk / Sound - Michal Holubec / Hudba / Music - Vit
Brukner, Tomas Prochazka

CINEPOINT s.r.0.
Frantidkov 79 | 512 45 Rokytnice n. Jiz. | Czech Republic
www.kultinfo.cz/cinepoint

Pi#ibéhy partnerskych vztaht slouZi jako vychodisko

k vyzkumu (s)védomi a jeho vztahu ke skuteénosti, ktery je
ale natacen jako sebevraZzedny atentat na viru v pravdivost
dokumentu (jeZ je jen dogmatem deformujicim realitu),

a tak se milostné peripetie otce, vychovavajiciho své dvé
dcery, stavaji svéraznym experimentalnim ovéfovanim
filmovych teorii, kdyZ scéna¥ spolu s autorem psali

C. G. Jung, Epstein, Kracauer, Balazs, Vertov, Bazin,
Metz i Deleuze.

A story of partner relationships serves as a starting point
for survey of conscience and its relation to reality, but is
shot as a suicidal attack upon the faith in truthfulness of

a documentary (lie is a dogma deforming reality). The love
affairs of a father bringing up two daughters become

a peculiar experimental verification of film theories as

the screenplay was written by the author together with

C. G. Jung, Epstein, Kracauer, Balazs, Vertov, Bazin, Metz
and Deleuze.

Third sequel of collecting documentary views of various
human communities - after One Year (a film about the life
of old people in the villages and secluded dwellings of
Hornacko) and God’s Quarrz (a year in Northern Bohemia),
this time the two directors and two photographers (Jind¥ich
Streit, Marie Zachovalova) set off to look at four Romany
families living in a Romany settlement (Slovakia), in

a village (Hungary), in an industrial area (Poland) and in

a suburban community (Czech Republic).

Cerna srdce
Black hearts [...the Earth is not round )

Svétovéa premiéra / World Premiere

Czech Republic 2008 / Bar / Colour / DigiBeta / 86’

Rezie / Director - Bietislav Rychlik, Monika Rychlikova / Scénat / Script -

Monika Rychlikov4, Bietislav Rychlik / Kamera / Photography - Richard Krivda,
Petr Koblovsky, Miroslav Janek / Stiih / Editing - Tonitka Jankové / Zvuk / Sound -
Michael Mi¢ek, Adam Bezdék, Martin Janusica, Vladimir Chrastil

Plum Production s.r.o.
Bietislav Rychlik | Czech Republic
Mobil / Cell phone: +420 604 241 486 | brychlik@tiscali.cz

Tieti pokracovani sbérnych dokumentarnich pohleda

na rtznoroda lidska spoleéenstvi - po filmech Jeden

rok (o Zivoté starych lidi z vesnic a samot Hornacka)

a Kamenolom bozi (rok v Severnich Cechach) se
tentokrat rezisérska dvojice a dva fotografové (Jind¥ich
Streit, Marie Zachovalové) vydavaji za &tyimi romskymi
rodinami, Zijicimi v romské osadé (Slovensko), na vesnici
(Madarsko), v pramyslové ¢tvrti (Polsko) a v pfedméstské
komunité (Ceska republika).
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Ceska RAPublika
RAPublic

Svétovéa premiéra / World Premiere

Czech Republic 2008 / Bar / Colour / 35 mm / 93’

Rezie / Director - Pavel Abraham / Scénét / Script - Pavel Abrahdm, Tomas Bojar /
Kamera / Photography - Vladan Véla / St¥ih / Editing - Simon Spidla / Zvuk / Sound -
Luka$ Moudry / Hudba / Music - PSH, Indy & Wich, Supercroo

MAGIC BOX, a.s. - divize Bioscop

Irena Prokopové | Na Klikovce 7 | 140 oo Praha 4 | Czech Republic
Tel.: +420 221 436 255 | Fax: +420 221 436 305
prokopova@bioscop.cz | www.bioscop.cz

Prvni dokument o éeské hiphopové scéné ukazuje, jak
blizko k humoru a ironii ma éesky rap, jehoz ti'i postavy
James Cole, Hugo Toxxx a Orion vystupuji v situacich,

v nichZ jsou konfrontovani profesorkou lingvistiky, détmi
z romské ¢tvrti, prisnou matriéni utednici, triem vazné
hudby, sochou narodniho obrozence Josefa Jungmanna

i $ansoniérkou Hanou Hegerovou, s niz si zazpivaji
spole¢nou hymnu: mimino mi mele nohu, mama mele
maso a mama mele sele, kde domov mij?

First documentary about the Czech hip hop scene shows
how close the Czech rap can come to humour and irony.
Three protagonists of the film, James Cole, Hugo Toxxx
and Orion appear in situations where they are confronted
with a professor of linguistics, children of a Romany quarter,
a strict birth registry clerk, classical music trio, a statute

of national revival hero Josef Jungmann, and the chanson
singer Hana Hegerova, with whom they have a chance to
sing the national anthem: ,,mimino mi mele nohu mama
mele maso a mama mele sele kde domov mj?*

On 7 December 1988, thousands of people died in the
Armenian city of Gyumri under an earthquake. More

than one third of them were children. Bereaved parents
responded by giving newly born babies names after their
deceased brothers or sisters, which in many cases led to
problems with identification, and many still believe that the
soul of their departed brother or sister lives with or within
them, as shown in a documentary about the life after the
disaster, shot during three years.

Gyumri
Gyumri

Ceska premiéra / Czech Premiere

Czech Republic 2008 / Bar / Colour / 35 mm / 68’

Rezie / Director - Jana Sevéikova / Scéna¥ / Script - Jana Sevéikova / Kamera /
Photography - Jaromir Kader, Stano Slusny / Stiih / Editing - Anna Ryndovéa / Hudba
/ Music - Alan Vitou$

Jana Sevéikova
Terronska 45 | 160 oo Praha 6 | Czech Republic
Tel.: +420 233 34 14 69 | Mobil / Cell phone: +420 604 605 349

filmsevcikova@seznam.cz

7. prosince 1988 zahynuly v arménském mésté Gyumri
na nasledky zemétiesenti tisice lidi, z nichz byla vice nez
tretina déti - truchlici rodi¢e na to reagovali tim, Ze
zacali davat nové narozenym détem jména po zemrtelych
sourozencich, coz pak u fady z nich vedlo k problémiim

s identifikaci a dodnes mnozi vé¥i, ze duse bratra nebo
sestry Zije s nimi &i pfimo v nich, jak ukazuje dokument
o zivoté po katastrofé, ktery rezisérka natacela v prubéhu
tif let.
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Hauser a Zizek: teoretikové postmarxisticke filosofie
Hauser and Zizek: teoreticians of postmarxistic
philosophy

Svétovéa premiéra / World Premiere

Czech Republic 2008 / Bar / Colour / Mini DV / 60’

Rezie / Director - Helena V3etetkova, Boris Jankovec / Scénai / Script -

Helena Vseteckova / Kamera / Photography - Vojtéch Votypka, Veronika Janectkova,
Boris Jankovec, Helena Vietetkova / St¥ih / Editing - Helena V3etetkova / Zvuk /

Sound - Boris Jankovec

FAMU | Smetanovo nabtezi 2 | 116 65 Praha 1| Czech Republic
Tel.: +420 221197 211 | Fax: +420 221197 222

famu@famu.cz | www.famu.cz

»INejsou poktivené obrazy Marxe, s nimiZ se u nas
setkavame, projevem toho, Ze jsme se dosud nevyrovnali
s minulym reZzimem?“, pt4 se Michael Hauser, piedna-
Sejici filozofii na Univerzité Karlové, a tviirci pienesli
jeho otazku do filmu, pro ktery natoéili demonstraci,

v prazském priuchodu odchytili slovinského filozofického
medvéda Slavoje Zizeka, pro ty, kdo by se cht&li nudit,
pouzili barevné filtry, a také pfizvali jednoho potkana,
zvife, které umi naslouchat.

Aren’t the deformed images of Marx which we often come
across in the Czech Republic, a manifestation of the fact
that we have not yet come to terms with the communist
regime, asks Michael Hauser, philosophy lecturer from
the Charles University in Prague. Filmmakers took his
question and transformed it into a film. They followed

a protest with their camera, they caught Slovenian
philosophy bear Slavok Zizek in a Prague archway. For
those, who might get bored, they used colorful filters.
Besides that, they invited a rat to participate, an animal that
knows how to listen.

Shortly after the November revolution in Czechoslovakia,
two ten-year old girls went playing out of the village and
into the wood, on the Zvir Mountain, where taken by
anxiety, they ware saved by a woman who made a statement.
The girls did not deny it and since then, millions of people
have been coming to the revelation mountain - a document
asks question about the story of one of them, about humility
and faith in the power and mercy of God and the earthly life
of those who believe in his glory.

lvetka a hora
lvetka and the Mountain

V Ceskoslovensku si kratce po listopadovém pievratu §ly
dvé desetileté divky z vychodoslovenské vesnice hrat do
lesa, na horu Zvir, kde je zasko¢ila uzkost, ale vysvobozeni
prislo s pani, jez méla sdéleni, které divky nezapiely, a od
té doby prisly na horu zjeveni miliony lidi a p¥ichazeji
stale - dokument klade otazky na p¥ibéh jedné z nich, na
pokoru a viru v moc a milost boZi a na pozemsky Zivot
téch, kdoz vyznavaji jeho slavu.
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Legie - Patria Nostra
Legion - Patria Nostra

Mezinarodni premiéra / International Premiere

Czech Republic 2007 / Bar / Colour / Betacam SP / 57°

Rezie / Director - Lucie Kralova / Scénar / Script - Lucie Kralova / Kamera /
Photography - Tomas Stanek / St¥ih / Editing - Simon Spidla / Zvuk / Sound -
Richard Muller

Ceska televize - Telexport (Festival’s Dept)

Petra Stovikové | Kavéi hory | 140 70 Praha 4 | Czech Republic
Tel.: +420 261 137 106 | Fax: +420 261 216 628
petra.stovikova@ceskatelevize.cz | www.ceskatelevize.cz

Legie je nase vlast, Cest a vérnost & Francouzem se
legionat stava nikoliv krvi ptijatou, ale krvi obétovanou
jsou hesla Cizinecké legie, ve které slouzila a slouZi rada
Cecht, z nichz n&kteii ve filmu oteviend vypovidaji

o duvodech, které je privedly do jejich iad, a popisuji
¢asto rozdilnou zkusenost se sluzbou Francii a jejim
zajmum, p¥i¢emz duleZitou slozku snimku tvo¥i amatérské
videozaznamy a soukromé fotografie novodobych
legionati.

The Legion is our Homeland, Honour and Fidelity or
French by Spilled Blood, rather than by blood received

- those are mottos of the French Foreign Legion, where

a number of Czech soldiers have served. Some of them speak
up in the film about reasons that led them to join in, and
describe often different experience serving to France and

its interests. Major part of the film includes amateur video
recordings and private photographs of modern legionnaires.

A documentary about the Russian city of Yakutsk in

the Far East, seemingly just countless blocks of prefab
flats in the middle of taiga - at first sight a gloomy place
to live at, yet filled with a human desire to create, which
is embodied by Malupien, a castle made of scrapheap at
a place called “Olsovy Spas”, built by one of the heroes of

the film, expressing his faith in a fairy-tale essence of human

existence, pointing out that the way back to childhood is
possible by an active creation of its reflection.

Malupien, Ol$ouy Spas
Malupien, Olsouy Spas

Svétovéa premiéra / World Premiere

Czech Republic 2008 / Bar / Colour / Betacam / 93’

Rezie / Director - Martin Ry3avy / Scénat¥ / Script - Martin RySavy / Kamera /
Photography - Martin Ry3avy / St¥ih / Editing - Jan Petras / Zvuk / Sound -
Martin Rysavy

Martin Rysavy
Na Pozorce 1508/15 | 193 00 Praha g | Czech Republic
Mobil / Cell phone: +420 608 365 118 | martin-rysavy@volny.cz

Dokument o dalnévychodnim ruském mésté Jakutsku,
jednom velkém panelovém sidlisti uprostied tajgy a na
prvni pohled skli¢ujicim misté pro Zivot, které ale
prerusta lidska touha tvorit, zhmotnéna v Malupienu,
zamku postaveném ze Srotu na misté zvaném Ol3ovy
Spas, jehoz stavbou vyjadtuje jeden z hrdint filmu svou
viru v pohadkovou podstatu lidské existence a v to, Ze do
détstvi je mozZné se vracet jen prostiednictvim aktivniho
vytvaieni jeho obrazu.
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Nage jedina jistota je, Z2e vSechno dobie dopadne
All we know is everything will turn out well

Svétovéa premiéra / World Premiere

Czech Republic 2008 / Bar, Cb / Colour, B&W / DigiBeta, 16 mm /100’

Rezie / Director - Helena Papirnikové / Scénai / Script - Helena Papirnikova / Kamera
/ Photography - Helena Vseteckova, Petr Hatle, Adam Olha, Tomas Novagek, Miroslav
Skalicky / St¥ih / Editing - Vladimir Kovéa¥ / Zvuk / Sound - Helena Vietetkova, Petr
Blazek, Martin Klusék / Hudba / Music - Dasa Vokata, Jim Cert

FAMU | Smetanovo nébrezi 2 | 116 65 Praha 1 | Czech Republic
Tel.: +420 221197 211 | Fax: +420 221 197 222

famu@famu.cz | www.famu.cz

Tématem filmu je svobodny lidsky Zivot, nezavisly
zevniti i zvnéjsku, ktery v dokumentarnim chvalozpévu
predstavuje nékolik, osobnim zaujetim a citovym
prozitkem spojenych vyjevi, v jejichz stiedu stoji
reziséréiny déti a také pratelé a blizci, mimo jiné Karel
Schwarzenberg, Daga Vokat4, Jim Cert, Stanislav Penc
nebo John Bok, které film svazuje neviditelnym poutem,
pfipominajicim, Ze ¢lovék nemuize uniknout své dobé, ale
ze v ni miize Zit po svém.

This film is about a freedom of human life which stays
independent from inside and out. In this documentary
hymn, the film presents various scenes connected by
personal dedication and emotional experience with
director’s children, and her friends and close ones in

the center of all (Karel Schwarzenberg, Dasa Vokata, Jim
Cert, Stanislav Penc, John Bok and others). The film binds
them together with an invisible tie which stresses out that
one cannot escape his era but one can still lead his life in his
own way.

Images recorded on the road that can either be a borderline
between a pasture and wasteland, or between a man and

a woman, or a homeland and a foreign country, or an animal

and a human being make up a film report - with chapters
Hong-Kong, Tibet, China and Ours - about a journey
east defined by the tension between elusive fragments
and solid memories, between ghosts of ephemeral and
rest of meditation; image alone becomes the journey’s
consciousness, reminder of infinity in the finite world.

Panda s rudyma usima
Panda With Red Ears

Svétovéa premiéra / World Premiere

Czech Republic 2008 / Bar / Colour / Mini DV / 59’

Rezie / Director - Vladimir Vo¥isek / Kamera / Photography - Vladimir Voiiek,
Marek Brozek / Strih / Editing - Simon Hajek / Zvuk / Sound - Michal Cech

Vladimir Vorigek
Fax: +420 406 264 562 | v.vorisek@email.cz

Zachycené pohledy na cesté, ktera muze byt hranici

mezi pastvinou a pustinou, mezi muzem a Zenou jako
vlasti a cizinou nebo mezi zvifetem a ¢lovékem, skladaji

v kapitolach Hong-Kong, Tibet, Cina a Nagi filmovou
zpravou o putovani na vychod, jejimz uréujicim momentem
je napéti mezi t€kavou fragmentéarnosti a utkvénim, mezi
piizraky pomijivosti a meditativnim spo¢inutim, kdy sam
obraz se stava védomim cesty, pfipominkou nekoneéného

v koneéném svété.
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Panittino viecko
Her Mistress’s Everything

Czech Republic 2008 / Bar / Colour / DV CAM /18’
Rezie / Director - Kate¥ina Seda, Vit Klusak / Kamera / Photography - Vit Klusik /
St¥ih / Editing - Vit Klusak

Hypermarket Film s.r.o.

Vit Klusék | Osadni 6 | 170 0o Praha 7 | Czech Republic

Tel.: +420 222 953 603 | Mobil / Cell phone: +420 608 889 484
vit@ceskysen.cz

Vytvarnice Katefina Sed4, nositelka ceny Jind¥icha
Chalupeckého, se ve své tvorbé asto zaméiuje na socialné
ladéné happeningy, které si kladou za cil vyvést zaéastnéné
ze stereotypil, piicemz rada jejich projektu se tyka jeji
vlastni rodiny, coz ukazuje i snimek, zachycujici situaci po

smrti babi¢ky, kdy pozustaly pes po ni zadal tesknit natolik,

Ze se jej rodina rozhodla ponechat v byté a pokusila se
spoleéné dodrzovat denni reZim zemielé panicky.

The artist Kate¥ina Sed4, winner of the Jind¥ich Chalupecky
Prize, often focuses on happenings that have a social

theme and have the objective of ridding participants of

their stereotypes, and many of her projects relate to her

own family. This is evident also in this film, which looks

at the situation after the death of the grandmother, whose
dog survives her and begins to pine for her so much that

the family decide to keep the dog in the flat and attempt
together to maintain the daily regime of the dog’s deceased
mistress.

Vratislav Brabenec, a poet, musician, and gardener is

the centre stage of a baroque western, an all embracing
documentary film depicting a play while the play becomes
a documentary: there are no limits to the human creativity,
and thus it is possible for speculations about plans for

a garden and misty poeticism about the train of love to stand

at the same level with a theatre performance, which makes
the film a blend of sensuality and metaphysical anxiety,
thirst for life and the demonia of death and doom.

Plani Di Giardnini Ideali
Plani Di Giardnini Ideali

Czech Republic 2008 / Bar / Colour /16 mm / 105’

Rezie / Director - Radek Ttma / Scénar / Script - Radek Ttima, Vratislav Brabenec,
Theatre de la Liberte / Kamera / Photography - Brato Pazitka, Dalibor Fencl, Radek
Ttma / St¥ih / Editing - Ond¥ej Vavretka / Zvuk / Sound - Tom43 Vitipil / Hudba /
Music - Tomas Vtipil, Ivan Acher, Tomés Zika

Theatre de la Liberte
Radek Rubas | Tachovské namésti 6 | 130 oo Praha 3 | Czech Republic
Mobil / Cell phone: +420 777 161 402 | jen4sen@gmail.com

Vratislav Brabenec, basnik, hudebnik a zahradnik, stoji

ve stfedu barokniho westernu, viehomirného filmu,

ktery dokumentarné zachycuje hru a kde hra se stava
dokumentem, nebot lidskou tvo#ivost nelze ohraniéit, a tak
ve stejné roviné mohou stat uvahy o vymérovani zahrad

i zamZeny poetismus vlaku lasky spole¢né s divadelnim
predstavenim, diky némuz se ve filmu prolina smyslnost

s metafyzickou uzkosti, Zizenl po Zivoté s démonii smrti

a zaniku.
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Pokus o duchovni nipravu opraviie televizi
Josefa Lavitky v deviti obrazech

Redemption Attempt of a TV Repairman Josef
Lavitka in Nine Scenes

Svétovéa premiéra / World Premiere

Czech Republic 2008 / Cb / B&W /16 mm /14’

Rezie / Director - Lukéa$ Kokes / Scénai / Script - Lukas Kokes§ / Kamera / Photography
- Lukas Kokes / Stiih / Editing - Lukéa3 Koke$ / Zvuk / Sound - Martin Klusadk

FAMU | Smetanovo nabrezi 2 | 116 65 Praha 1 | Czech Republic
Tel.: +420 221197 211 | Fax: +420 221 197 222

famu@famu.cz | www.famu.cz

Inscenaéné-manipulativnim zptisobem zasahuje snimek,
ktery lze vnimat jako ironicky pandan k linii poetickych
filmi, oslavujicich pabitelskou moudrost, do statické
existence vesnického alkoholika, vyrovnavajiciho se

s textem od mistniho farafe - v kontextu ktestanské
rétoriky pak ztraci rekonstruovana kazdodennost hlavni
postavy sviij bezvjznamny charakter a Clovék se na cesté
k duSevni oéisté skrze katolickou vérouku propiji do

vy 7

vy$§iho symbolického #adu.

Stage-managed and manipulative picture, which can be
viewed as an ironic pendant to poetic films celebrating

the common sense, view into a static existence of a village
alcoholic trying to cope with a text from the parish

priest - within the context of the Christian rhetoric,

the reconstructed commonness of the main character loses
its meaningless nature, and the Man, on his way to catharsis
through a catholic teaching, boozes away to a higher
symbolic order.

Generation gap present in everyday arguments between

a grandmother and a granddaughter, the film director,
leads to her decision to leave. The image of the house being
emptied both in time and space combined with a long

and agonizing dialogue becomes the basis of a harsh and
yet familiar documentary, an insight of a personal reality,
where pity combines with reproach, and where in spite of
mutual accusation, there is no one to blame, as the recorded
situation cannot be accompanied by nothing but misunder-
standing.

Pravztahy
Roots of Relationship

Svétova premiéra / World Premiere

Czech Republic 2008 / Bar / Colour /16 mm / 20’

Rezie / Director - Veronika Janetkové / Scénai / Script - Veronika Janetkova / Kamera
/ Photography - Veronika Janetkova / St¥ih / Editing - Veronika Janetkova, Alexandra
Gojdi¢ova / Zvuk / Sound - Veronika Janetkova / Hudba / Music - Veronika Janetkova,
Martin Klusak

FAMU | Smetanovo néabtezi 2 | 116 65 Praha 1 | Czech Republic
Tel.: +420 221197 211 | Fax: +420 221197 222
famu@famu.cz | www.famu.cz

Generaéni svar pfitomny v kazdodennich sporech mezi
babic¢kou a vnuékou, rezisérkou filmu, vede k jejimu
rozhodnuti odejit a mistné i ¢asové sevieny obraz
postupného vyklizeni domu se spolu s dlouhym tryznivym
rozhovorem stavaji zdkladem surové duvérného dokumentu
zvnitiku soukromé skuteénosti, v némz se soucit spojuje

s vy¢itkami, a kde navzdory vzajemnému obviriovani

neni nikdo vinen, nebot zaznamenanou situaci nemize
neprovazet nic nez nedorozuméni.
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.
René
ra
René

Czech Republic 2008 / Bar, Cb / Colour, B&W / 35 mm / 83’

Rezie / Director - Helena Trestikova / Scénar / Script - Helena Trestikova / Kamera /
Photography - Martin Kubala, Petr Peek, Stano Slusny, Vaclav Smolik, Marek Dvorak,
Ondrej Belica, Miroslav Sougek, Vlastimil Hamernik / Stiih / Editing - Jakub Hejna
Zvuk / Sound - Vladimir Nahodil, Pavel Sadek, Jan Valouch, Vaclav Hejduk, Miroslav
Siméik, Stépén Mamula, Daniel Némec, Zbynék Mikulik, Petr Provaznik, Jan Valouch
Hudba / Music - Tadea§ Véréak

Taskovski Films | Jarmila Outratovéa | 4B Wentworth Street | E1 7TF London |
United Kingdom | Tel.: +420 233 313 839 | Mobil / Cell phone: +420 776 066 165
jarmila@taskovskifilms.com | www.taskovskifilms.com

Helena Ttestikova je autorkou vyznamnych ¢asosbérnych
dokumenti, tedy snimki, které pozoruji Zivot vybranych
postav v ase a s odstupem jej uzaviraji do filmu, coZ vede
k tomu, Ze vznikaji riizné dokumenty vzeslé ze stejného
materidlu a lze tak pozorovat (skrze film o sobég), co

je v dobovém pohledu, kdy je dilo pravé dokonéeno,
podstatné a co ne - po snimku Rekni mi néco o sobé

- René (1992) tak muzZeme prihliZet pokraovani osudu
inteligentniho kriminalnika René Plasila.

Helena Ttestikova is the author of major documentaries
collected over time, i.e. pictures observing lives of selected
people, and later put together in a film. This allows for
making different documentaries using the same material,
while making it possible to study (through the film about
one’s self), what is important in the time when the film is
finished and what not. After the film Tell Me Something
about Yourself - René (1992) we can now see more of
the life of the intelligent criminal René PIasil.

Memories of eyewitnesses, a portrait of a left-wing
intellectual viewed from different angles and illustrated
with archive materials and a theatre mis-en-scene. A man
who used power to promote the Communist Party policy in
Slovakia only to become its victim when sentenced to life.
A story of a career politic who became a representative of
the Prague Spring when released, and then ended up being
a president of oblivion, an icon of normalization and decay
of the Czechoslovak state.

B
\
<

V hlavni roli Gustav Husak
Gustav Husak Centre Stage

Svétovéa premiéra / World Premiere

Czech Republic 2008 / Bar, Cb / Colour; B&W / DV CAM / 118’

Rezie / Director - Robert Sedlagek / Scénai / Script - Michal Kubal, Robert Sedlacek /
Kamera / Photography - Petr Koblovsky, Michal Héajek, Michla Vojkiivka, Jiff Livanec
/ Stiih / Editing - Matou§ Outrata / Zvuk / Sound - Vaclav Vanééek / Hudba / Music
- Michal Rataj

Produkce Radim Prochazka s.r.o

Radim Prochézka | Husitska 80/65 | 130 0o Praha 3 | Czech Republic
Tel.: +420 603 862 161 | Fax: +420 222 212 041
info@radimprochazka.com | www.radimprochazka.com

Vzpominkami pamétnikt rtizné nahliZeny a archivnimi
materialy i pripravou divadelni inscenace dokreslovany
portrét levicového intelektuala, ktery na Slovensku silou
prosazoval politiku komunistické strany a vzapéti se

sam stal jeji obéti, kdyz byl odsouzen na dozivoti, pribéh
kariérniho politika, ktery se po propusténi stal piedsta-
vitelem Prazského jara a nakonec byl po dlouha desetileti
prezidentem zapomnéni, ikonou normalizace a apadku
ceskoslovenského statu.
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Vanoce v Bosné
Merry Christmas, Bosnia!

Svétové premiéra / World Premiere

Czech Republic 2008 / Bar / Colour / DV CAM / 26’

Rezie / Director - Vit Klusék, Filip Remunda / Scéna¥ / Script - Vit Klusak,

Filip Remunda / Kamera / Photography - Vit Klusak, Filip Remunda / St¥ih / Editing -
Vit Klusak / Zvuk / Sound - Vaclav Flegl

Hypermarket Film

Filip Remunda | Osadni 6 | 170 oo Praha 7 | Czech Republic

Tel.: +420 222 937 341 | Fax: +420 608 889 484 | Mobil / Cell phone: +420 603 180 312
radar@ceskysen.cz

Tiskovou konferenci, na niz celebrity hovofi o naslapnych
minach, zaéina valeéna reportaZ o vanoénim koncertu
hvézd domaci popularni hudby pro vojaky v Bosné,
kterou v roce 2001 nato¢ili reziséri Klusak a Remunda

a s odstupem se k ni vratili, aby pripomnéli bizarni
vypravu zpévaki a zpévacek (jedno letadlo) a novinait
(dalsi dveé letadla) k éeské jednotce, kde na né diky
velkorysosti armadniho veleni éekala ukazka zbrani,
bojovych uméni i prezentace sponzori.

The war report on a Christmas concert of local pop stars

for Bosnian soldiers begins with a press conference, where
the celebrities talk about landmines. The report was shot

in 2001 by the directors Klusak and Remunda, who later
dusted it off to remember the bizarre tour of singers (one
airplane) and journalists (two other airplanes) to the Czech
army unit, during which they were, thanks to the kindness of
the military headquarters, shown the arms and the fighting
strategies and given information about the sponsors.



Sekce ZVLASTNI UVEDENI dokazu
2e ne vSe lze kategorizovat
a ze festival ma misto, kte

nadhod&, dal3i herni pole, k -4
pravidlo o neplatnosti vSech
pravidel a kde se miZe ocitno
film jen tak.

The section SPECIAL EVENT show
that not everything can be
categorized and that the festival
has a place that belongs to chance,
a field where the rule invalidating
all rules applies and where film
can find itself just like that.
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Agnesiny plaze
The Beaches of Agnes

France 2008 / Bar / Colour / 35 mm /110’

Rezie / Director - Agnes Varda / Scéné¥ / Script - Agnes Varda / Kamera /
Photography - Hélene Louvart / Stith / Editing - Baptiste Filloux, Jean-Baptiste Morin
Zvuk / Sound - Emmanuel Soland / Hudba / Music - Joanna Bruzdowicz

ROISSY FILMS | 58 rue Pierre Charron | 75 008 Paris | France

Tel.: +33 1 53 53 50 50 | Fax: +33 1 42 89 26 93
cine-tamaris@wanadoo.fr

Plaze jsou mista reZiséréinych odjezdt, plaZze si pamatuji,
a tak autobiograficka esej Agnes Vardové nemuize zadit
jinde, neZ na bi¥ehu mofe, aby v riznych rovinach spojila
udalosti, na které vzpomin4, s témi, o nichz vypravi, kdyz
se vydava vstiic svym filmtam, doprovazenym radosti

z prace stejné jako osobnimi ztratami, a v této celistvosti,
v sounaleZitosti osobni a vefejné paméti, se jeji film stava
piibéhem povale¢né francouzské kultury.

Beaches have memory and it is where the director

departs from. Agnes Varda’s autobiographical essay could
not have started anywhere else but on the sea shore. It
connects stories she remembers with those she describes
on different levels while she embarks on her tour through
her films, professional joys as well as personal losses. In its
completeness and unity between the personal and public

memory, her film becomes a story of postwar French culture.

An intensive overview of the most important year of

the sixties as it took place in London, Paris, New York and
Prague. The evocation of revolt which had different reasons
in each case, but represented a single wave, a cacophony of
spirit remembered, among others, in memories of race riots,
liberated sex, napalm-burned jungle in Vietnam, flower
music and the Prague spring by Vaclav Havel and Milo§
Forman who pointed out that while some hung the red flag
out, and some wanted to haul it down.

Generace 68
Generation 68

Stredoevropské premiéra / Central European Premiere

France 2008 / Bar, Cb / Colour; B&W / Digibeta PAL / 53’

Rezie / Director - Simon Brook / Scénar / Script - Simon Brook, Henri Weber

& Josie Miljevic / Stith / Editing - Josie Miljevic / Hudba / Music - The Rolling Stones,
Joan Baez, Simon & Garfunkel, The Beatles, Pink Floyd, Ravi Shankar...

Simon Brook | 53 rue Rodier | 75009 Paris | France
Tel.: +33 603 81 01 00 | info@simonbrook.com | www.simonbrook.com

vevys

Intenzivni prulet nejdilezitéj$im rokem $edesatych let,

jak se odehraval v Londyné, Paiizi, New Yorku a Praze,
evokace vzpoury, ktera méla pokazdé jiné duvody, ale

byla jednou vlnou, kakofonii ducha, k niZ se v ttrzcich
vzpominek na rasové nepokoje, osvobozeny sex, napalmem
spéalenou vietnamskou dzungli, kvétinovou hudbu i Prazské
jaro vraceji mimo jiné Vaclav Havel a Milo§ Forman, ktery
pfipomind, Ze nékde rudou vlajku vyvésovali a jinde ji
chtéli stahnout.

A A
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Import Export
Import/Export

Austria 2007 / Bar / Colour / 35 mm /135

Rezie / Director - Ulrich Seidl / Scéna¥ / Script - Veronika Franz, Ulrich Seidl /
Kamera / Photography - Edward Lachman, Wolfgang Thaler / Stiih / Editing -
Christof Schertenleib / Zvuk / Sound - Ekkehart Baumung

Aerofilms, s.r.o. | Biskupcova 31 | 130 0o Praha 3 | Czech Republic
Tel.: +420 224, 947 566 | info@aerofilms.cz | www.aerofilms.cz

Socialni drama vypravi piibéhy dvou mladych lidi,
Ukrajinky Olgy, uklize¢ky v rakouském starobinci,

a Rakusana Pauliho, ktery pied dluhy odjizdi otlu¢enou
dodavkou na Ukrajinu, nesetkaji se, ale spojuje je spole¢ny
udél vykoienénosti, pti jehoz vyjadieni se rezisér neziika
naturalismu, kdyZ ukazuje poniZovani lidské dustojnosti, at
uz pri scénédch takika pornografickych nebo popisu situace
starych lidi, odsouzenych osaméle zemiit.

Social drama tells a story of two young people, Olga,

a Ukrainian charwoman in an Austrian old people’s home,
and Pauli, an Austrian running away from debts to

the Ukraine in his battered van. They do not meet yet they
are linked by mutual fate and rootlessness. To express it,

the director does not refrain from naturalism showing

the humiliation of human dignity, whether in nearly
pornographic scenes or describing the situation of old people
doomed to die in solitude.

In the set of archive films, the montage shown as a dramatic
canvas of parallel history of totalitarianism depicts events

in the Soviet Union and Germany in 1914-1945, interpreted
exclusively by the means of music and subheads in the spirit
of Elias Canetti, in whose words, especially in the essay
Mass and Power, the “mass” is an irrational state of mind,
destructive energy, a part of human quintessence that
gradually takes over free beings, completely destroying them
in the end.

Krev valek
Warm Human Bload

Mezinarodni premiéra / International Premiere

Spain 2007 / Bar, Cb / Colour; B&W / Digibeta PAL /114’

Rezie / Director - Ivan Garcia / Scénai / Script - Ivan Garcia / Kamera / Photography
- Ivan Garcia / Stith / Editing - Ivan Garcia / Zvuk / Sound - Ivan Garcia / Hudba /
Music - Sergei Rachmaninoff, Dmitri Shostakovich, Hans Werner Henze

Ivan Garcia | C/Roig 11, 3-4 | Barcelona | Spain
ivanitornen@hotmail.com

St¥ihovy dokument, pojaty jako dramatické platno
paralelnich déjin totalitarismu, zachycuje ve skladbé
archivnich filmi déni v Sovétském Rusku a v Némecku
mezi lety 1914-1945, které vyhradné s pomoci hudby

a mezititulki vyklad4 v duchu tvah Eliase Canettiho,
jenz predev§im v eseji Masa a moc pojmenovaval ,,masou”
iracionalni mentalni stav, destruktivné zamérenou
energii, sou¢ast lidské danosti, jez se postupné zmocriuje
svobodnych bytosti a nakonec je totalné likviduje.

A A
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Manila ve sparech svétla
Manila in the Claws of Light

Ceska premiéra / Czech Premiere

Philippines 2008 / Bar, Cb / Colour, B&W / Mini DV NTSC / 72’

Rezie / Director - Khavn De La Cruz / Scénai / Script - Carl Javier, Khavn De La Cruz
/ Kamera / Photography - Albert Banzon / St¥ih / Editing - Lawrence S. Ang

Zvuk / Sound - Lawrence S. Ang / Hudba / Music - Kayaw, Bayanihan

Khavn Dela Cruz
Manila | Philippines
Tel.: +63 917 8394676 | oracafe@rocketmail.com

Filipinsky punkovy rezisér Khavn de la Cruz vypravi
ptibéh muze, jenz ve snaze uchranit Zenu pred netesti
podléha zlu v sobé, kdyZ se v bezmezné nenavisti k bidé
velkomésta stava vrahem, coz lze v znepokojivych
prechodech mezi svétlem a temnotou vnimat jako vyraz
filipinskych déjin nasili - film je také poctou snimku Lino
Brocky Manila: v drapech svétla (1976), povaZzovaného za
viibec nejvyznamnéjsi filipinsky film.

Philippine punk director Khavn de la Cruz tells the story of
a man who, while trying to save his wife from vice, succumbs
to evil inside him and in his boundless hate of the city
poverty becomes an assassin. Within the disturbing changes
of light and dark, it can be perceived as an expression of the
Philippine history of violence - also a tribute to Lino Brocky
film Manila: in the Claws of Light (1976), considered the
most important Philippine film ever.

The Czech-Austrian border separates two different

worlds - in the beginning of go’s nothing is more apart

than the silver spoon of a honourable Austrian capitalism
and the Czech poverty of real socialism leftovers, where
misunderstanding, historical interruption and the gap

left after the iron curtain change a fragile relationship of
two elderly people into a universal story of loneliness and
unfulfilled desire, woven into melancholic images of multiple
loss (of home, youth, love).

Se ztratami se potita
Loss Is to Be Expected

Austria 1992 / Bar / Colour / 35 mm /118’

Rezie / Director - Ulrich Seidl / Scénai / Script - Ulrich Seidl, Michael Glawogger /
Kamera / Photography - Peter Zeitlinger / Stith / Editing - Christof Schertenleib /
Zvuk / Sound - Ekkehart Baumung

Coproduction Office
Olimpia Pont Chéfer | Mommsenstr. 27 | 10629 Berlin | Germany
Tel: +4930 3277 7879

Cesko-rakouské hranice oddéluje dva odligné svéty, nebot
nic si neni na po¢atku devadesatych let tak vzdalené jako
blahobyt pocestného rakouského kapitalismu a ¢eska
chudoba poziistatkii po readlném socialismu, kdy neporo-
zuméni, historické preruseni a mezera po Zelezné oponé
proménuji kiehky vztah dvou star$ich lidi v univerzalni
ptibéh osamélosti a nenaplnéné touhy, vetkavany do
melancholickych obrazi mnohotvarnych ztrat (domova,

mladi, lasky).

A A
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Sestra
Sister

Svétovéa premiéra / World Premiere

Czech Republic 2008 / Bar / Colour /16 mm / go’

Rezie / Director - Vit Panci¥ / Scénét / Script - Vit Panci¥ / Kamera / Photography
- Martin Cihak / St¥ih / Editing - Adam Brothanek / Zvuk / Sound - Alan Subert /
Hudba / Music - Psi vojaci

endorfilm s.r.o.

Jiti Koneény | P¥iméticka 1187/4 | 140 oo Praha 4, | Czech Republic

Tel.: +420 241 730 780 | Fax: +420 241 730 780 | Mobil / Cell phone: +420 602 358 373
jirikonecny4@quick.cz | www.endorfilm.cz

Vit Pancif je vyznamny autor experimentéalnich filma,
pozoruhodnych svoji fotogeniénosti, ktery natoc¢il nékolik
videoklipti skupiny Psi vojaci a zachytil tak naladéni
nezavislé kultury prvni ptle devadesatych let, atmosféru,

z niz vyrostl jeden z nejvyznamnéjsich dobovych romand,
Sestra Jachyma Topola, piibéh o snaze vyzdvihnout

z chaosu svéta hodnotu, jez by ovétrovala ostatni, vypravéni
o cesté za laskou, na kterou se tviirci po letech vydavaji,
aby ji proménili ve film.

Vit Pancif is an important author of experimental films of
outstanding photogenic quality who made several video clips
for the band Psi vojaci, capturing the mood of independent
culture of the first half of the go’s, the atmosphere which
gave birth to one of the most significant novels of that
time, “Sister” by Jachym Topol, a story about an effort to
find a value in the chaos of our world that would verify

the others, a story about a way to love, which the makers
have taken to transform it into a film.

Spectacular, César nominated movie depicts rituals of
partner selection and sexual intercourse, as well as offspring
upbringing of different animal species on five continents.

It prefers visual suggestiveness to explanatory comments,
intensified by captivating music of Phil Glass, as a bridge
linking the reflections over connection between the animal
and human behaviour. The film’s natural topic is often
compared to their variations of love.

Z2amilovana zvifata
Animals in Love

France 2007 / Bar / Colour / 35 mm / 85’

Rezie / Director - Laurent Charbonnier / Kamera / Photography - Laurent
Charbonnier / Stiih / Editing - Axelle Malavieille / Zvuk / Sound - Philippe Barbeau /
Hudba / Music - Philip Glass

SPI International Czech republic

Vojtéch Kone&ny | Branické 1950/209 | 140 00 Praha 4, - Kr¢ | Czech Republic
Tel.: +420 261 216 318 | Fax: +420 244 400 075

vojtech.konecny@spi-film.cz | www.spi-film.cz

Spektakularni snimek, nominovany na Césara, zachycuje
rituly vybért partnert a pohlavnich aktii stejné jako
vychovu potomkii riiznych druht zvifat péti kontinentu,
pri¢emz namisto vysvétlujiciho komentaie dava prednost
vizualni sugestivité umocnéné podmanivou hudbou Phila
Glasse, preklenujici uvahy nad spojitosti chovani zvirat

a lidi, k jejichz variacim lasky je pfirodni vybér filmem
casto prirovnavan.

A A
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Zvireci laska
Animal Love

Austria 1995 / Bar / Colour / 35 mm /120’

Rezie / Director - Ulrich Seidl / Scéna¥ / Script - Ulrich Seidl / Kamera / Photography
- Michael Glawogger, Hans Selikovsky, Peter Zeitlinger / Stiih / Editing -

Michael Glawogger, Christof Schertenleib / Zvuk / Sound - Ekkehart Baumung

Coproduction Office
Olimpia Pont Chafer | Mommsenstr. 27 | 10629 Berlin | Germany

Tel.: +4930 3277 7879

Jesté nikdy jsem se v kiné nedival p¥imo do pekla,
prohlasil Werner Herzog poté, co zhlédl brutalni
dokument o lidech, prozivajicich rtizné podoby vztahu se
svymi zvifecimi milaéky, v némz se laska ke pstim, ko¢kam,
zajictim i krysam stala podobenstvim lidské osamélosti,
kterou rezZisér s nddechem ¢erného humoru inscenoval

v odtazitych nehybnych expozicich vyprazdnéné krajiny
videriské periferie s jejimi suterény, tizkymi socialnimi byty
a zatuchlymi pokoji.

I have never looked straight into hell in a movie-theatre
before, Werner Herzog said after having seen a brutal
documentary about people having different kinds of
relationship with their pets, In which love to dogs, cats,
rabbits and rats becomes a parable of human loneliness,
recorded by the director with a touch of black humour in
distant, still exposures of an empty landscape of Vienna

suburb with its basements, narrow flats and musty rooms.

[N




FREDERICK WISEMAN pisobil jako profesor prava a duch prava poznamenal
i jeho tvorbu: minimalné zasahuje do vyvoje filmu a bez zjevnych emoci
podavd svédectvi, pochybuje o idejich i o pf¥edkladanych politickych

teoriich, pronika do velkych americkych instituci a provadi tam peélivé
Setfeni, jeho kritika spoleénosti nikdy nespoéivd na p#¥
zfejmych problémd a uz vubec nevold po jejich radik
zakliddd se spi$ na podrobném zpracovini situaénich a
skuteénostech postavenych do ironického svétla, tliva
se filmovani sami odhaluji.

FREDERICK WISEMAN used to be a law professor and
marked his work as well: at any rate, he interfe
progress, and without any distinct emotions, cha
presented political theories, penetrates large £
making there thorough investigations. His criti
an exaggerated denouncement of obvious probleﬁ
radical solutions; it is based on a detailed p'
and behavioural facts placed in the world of i
the filmed ones reveal themselves .
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Zakon a poiadek
Law and Order

Ceska premiéra / Czech Premiere

USA 1969 / Cb / B&W /16 mm / 87’

Rezie / Director - Frederick Wiseman / Kamera / Photography - William Brayne /
Zvuk / Sound - Frederick Wiseman

©1969 Frederick Wiseman
Zipporah Films | 1 Richdale Avenue #4 | Cambridge MA o2140 | USA
Tel.: 16 175 763 603 | Fax: 16 178 648 006

info@zipporah.com | www.zipporah.com

Kamera v neustalém pohybu umoziuje vstoupit do rutinni
préace policie v Kansas City (Missouri), v némz fada
ptibéhu ¥adovych policistii, kriminalistt ¢i pachatelt
sklada zdanlivé neteény film, v ném?z p¥iklady policejni
brutality stoji vedle sebe s vyjezdy hlidek, které dokazou

s porozuménim i humorem pomoci; vétsina zazname-
nanych udalosti je pak p¥izna¢nych pro krizi na konci
Sedesatych let, véetné rasismu, chudoby a v§udyp#itomného
nasili v centru mést.

Ever-drifting camera makes it possible to enter the routine
work of the police in Kansas City (Missouri), with a number
of stories of ordinary policemen, criminal detectives or
culprits, making up a seemingly lethargic film, where

an exemplary police brutality is standing next to police
patrols able to help with understanding and humour; most
of the recorded events are characteristic of the crises of

the end of 1960’s, including racism, poverty and omnipresent
violence in city centres.

Wiseman’s films allow for a gradual revelation of

a behavioural model that characterises both the morality
of each institution and the society producing, for instance
in the first documentary of the so-called army trilogy,

a confession of a cadet, who, after an unsuccessful suicidal
attempt, listlessly gives an evidence of incessant bullying
in the army camp (Fort Knox), reveals the training
methods, including fear and humiliation, but also unmasks
the American myth of strong and conquering masculinity.

Zakladni wjcvik
Basic Training

Ceskéa premiéra / Czech Premiere

USA 1971 / Cb / B&W /16 mm / 80’

Rezie / Director - Frederick Wiseman / Scéna¥ / Script - Frederick Wiseman / Kamera
/ Photography - William Brayne / Stiih / Editing - Frederick Wiseman / Zvuk / Sound

- Frederick Wiseman

©1971 Zipporah Films, Inc.

Zipporah Films | 1 Richdale Avenue #4 | Cambridge MA o2140 | USA
Tel.: 16 175 763 603 | Fax: 16 178 648 006

info@zipporah.com | www.zipporah.com

Skladba Wisemanovych filmt umoZiiuje postupné vyjevit
model chovani, ktery charakterizuje jak moralku jednot-
livych instituci, tak spoleénosti, jejimz produktem jsou,
naptiklad v prvnim dokumentu z tzv. armadni trilogie
zpovéd kadeta, ktery po nezdareném pokusu o sebevrazdu
apaticky vypovida o nepietrzitém tyrani ve vojenském
taboie (Fort Knox), odhaluje nejen metody vycviku,

k nimz patii strach a poniZzovani, ale demaskuje i americky
mytus silného a dobyvaéného muzstvi.
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Ceska premiéra / Czech Premiere

USA 1972 / Cb / B&W /16 mm / 86’

Rezie / Director - Frederick Wiseman / Kamera / Photography - William Brayne /
St¥ih / Editing - Frederick Wiseman / Zvuk / Sound - Frederick Wiseman

©1972 Zipporah Films, Inc.
Zipporah Films | 1 Richdale Avenue #4 | Cambridge MA o2140 | USA
Tel.: 16 175 763 603 | Fax: 16 178 648 006

info@zipporah.com | www.zipporah.com

Vyjimeény zaznam Zivota asketického spolecenstvi
benediktynskych mnichi, zaujatych vizi vzdani se véci
vnéjsiho svéta a oddané sluzbé Bohu, coz ale nevylucuje
vzajemnou Zarlivost nebo hysterii, se diky metodé
scelujiciho pozorovéani pohybuje na hranici mezi samotou
viry a kazdodenni praci pro celé spole¢enstvi, kdy klaster
pfedstavuje ramec, v némz dochazi k prostoupeni realného
a metafyzického socialniho vyznamu instituce s vili

k harmonii mezi ¢lovékem a bozim radem.

Extraordinary record of the life of the Benedictine
Community of monks, captivated with the vision of giving
up all things of the outside world and devoted to the service
to God, which, however, does not rule out mutual jealousy
or hysterics. Thanks to the method of reintegrating
observation, the picture moves on the verge of solitude of
faith and everyday work for the whole community, with
the monastery representing a frame in which the real and
metaphysical merges, and where the social importance of
an institution unites with the will to establish harmony
between the man and God’s order.

We actually shot Welfare two hours a day on an average,
but we were there from morning till dawn, sitting around,
observing..., we shot about 30,000 meters of negative for
the film within four weeks which means over forty hours of
unedited material, of which there was about two hours and
half left, Wiseman remembers the shooting of an appalling
study of the humiliating welfare system functioning, where
the recorded fates became a chronicle of frustration and

poverty.

Socialni péce
Welfare

Ceska premiéra / Czech Premiere

USA 1975 / Bar / Colour /16 mm /167’

Rezie / Director - Frederick Wiseman / Kamera / Photography - William Brayne /
Strih / Editing - Frederick Wiseman / Zvuk / Sound - Frederick Wiseman

©1975 Zipporah Films, Inc.

Zipporah Films | 1 Richdale Avenue #4 | Cambridge MA 02140 | USA
Tel.: 16 175 763 603 | Fax: 16 178 648 006

info@zipporah.com | www.zipporah.com

Socialni pééi jsme skutetné to¢ili v primeéru dvé hodiny
denné, ale byli jsme tam od rana do veéera, posedavate,
pozorujete..., pro film jsme natodili béhem &ty¥ tydnu asi
30000 metrii negativu, to znamena pies ¢tyficet hodin
nesestfihaného materialu, z néhoz nakonec zbylo néco pres
dvé a pil hodiny, pfipomind Wiseman proces nataéeni
oti'asajici studie fungovani ponizujiciho socialniho
systému, kde se zaznamenané osudy stavaji kronikou
frustrace a bidy.
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Sinai, polni mise
Sinai Field Mission

Ceska premiéra / Czech Premiere

USA 1978 / Cb / B&W /16 mm /127’

Rezie / Director - Frederick Wiseman / Stiih / Editing - Frederick Wiseman / Zvuk /
Sound - Frederick Wiseman

©1978 Zipporah Films, Inc.
Zipporah Films | 1 Richdale Avenue #4 | Cambridge MA o2140 | USA
Tel.: 16 175 763 603 | Fax: 16 178 648 006

info@zipporah.com | www.zipporah.com

Snimek zachycuje jednani diplomatt a praci technikii
na varovném systému, diky jehoZ instalaci se podaftilo

nastolit po ukonceni valky mezi Izraelem a Egyptem v roce

1973 dlouhodobé priméii, pfi¢emz hlavnim reZisérovym
zdjmem je proniknout do zptisobu amerického instituci-
onalniho mysleni piesazeného do jiného prostiedi, a tak
nenabizi analyzu sloZité a napjaté mezinarodni situace,
ale zprostiedkovava Zivot uzaviené skupiny Ameri¢ant
v Sinajské pousti.

The picture depicts meetings of diplomats and technicians
working on the warning system, whose installation helped
bring to an end the war between Israel and Egypt in 1973
and establish a long-lasting armistice. The main interest of
the director is to break into the American way of institu-
tional thinking replanted to a different environment, and
so it does not offer an analysis of the complicated and tense
international situation, but shows the life of an enclosed
group of Americans in the Sinai Desert.

Frederick Wiseman is deeply anchored in America, faithful
to its initial ideals, getting to know the United States from
inside, but also mapping its external manifestations, such
as in his persistent observations of NATO manoeuvres in
‘Western Europe during the cold war, where he used his
method of capturing the multiple aspects of individual
things, showing the behaviour of American soldiers in
different phases of military training: defensive and offensive
drill, simulation of conventional ground and air war.

Vojenské cviteni
Manoeuvre

Ceska premiéra / Czech Premiere

USA 1979 / Cb / B&W /16 mm / 115’

Rezie / Director - Frederick Wiseman / Kamera / Photography - John Davey / St¥ih /
Editing - Frederick Wiseman / Zvuk / Sound - Frederick Wiseman

©1979 Zipporah Films, Inc.
Zipporah Films | 1 Richdale Avenue #4 | Cambridge MA 02140 | USA
Tel.: 16 175 763 603 | Fax: 16 178 648 006

info@zipporah.com | www.zipporah.com

Frederick Wiseman je hluboce ukotven v Americe, vérné
svym prvotnim idedltim, poznava Spojené staty zevnit¥,
ale mapuje také jejich vnéjsi projevy, jako pii vytrvalém
pozorovani cvieni Severoatlantické aliance v zapadni
Evropé v ¢ase studené valky, kde svoji metodou zachyceni
mnohosti aspekti jednotlivych véci ukazuje chovani
americkych vojaki v rtiznych fazich cvi¢eni, p¥i nécviku
obranné a tGto¢né taktiky, béhem simulace konvenéni
pozemni a letecké valky.
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9o / prithledné bytosti / translucent beings

Madel
Madel

Ceska premiéra / Czech Premiere

USA 1980 / Cb / B&W /16 mm / 129’

Rezie / Director - Frederick Wiseman / Sttih / Editing - Frederick Wiseman / Zvuk /
Sound - Frederick Wiseman

©1980 Zipporah Films, Inc.

Zipporah Films | 1 Richdale Avenue #4 | Cambridge MA o2140 | USA
Tel.: 16 175 763 603 | Fax: 16 178 648 006

info@zipporah.com | www.zipporah.com

Dilé¢im piispévkem k analyze americké kultury, struktu-
rované z velké ¢asti reklamnimi obrazy, je snimek ze
zakulisi newyorské modelingové agentury, kde kazdodenni
shon modelek, médnich navrhait a fotografti reprezentuje
‘Wisemantiv rukopis: porizovani zabért probiha v piesné
vymezeném prostiedi, podava svédectvi o bezprostiedné
pFitomnych faktech, z verbalni slozky jsou vyuzity pouze
natocené promluvy a v celkovém vyvoji situace je dodrzena

ptwvodni posloupnost.

A contribution to the analysis of the American culture,
mostly put together using large billboards, it is a picture

of a modelling agency backstage, where an everyday hustle
and bustle of models, fashion designers and photographers
represents Wiseman’s signature: shots are made in exactly
defined surroundings, witnessing immediately present facts;
the verbal part is represented only by recorded speeches, and
the film as a whole follows the original progression.

According to Wiseman, a documentary film is, in a way,

a reality fiction which, however, preserves an unprecedented
persuasive skill, as proven by the picture about a ballet
troupe, another model community, which, thanks to careful
observation, are an exact projection of America of that time.
The director is a witness assuming the best possible position
for its topic to make the filmed environment so close that
the view itself transforms into a reflection.

Balet
Ballet

Ceska premiéra / Czech Premiere

USA 1995 / Bar / Colour /16 mm /170’

Rezie / Director - Frederick Wiseman / Kamera / Photography - John Davey / St¥ih /
Editing - Frederick Wiseman / Zvuk / Sound - Frederick Wiseman

©1995 Zipporah Films, Inc.

Zipporah Films | 1 Richdale Avenue #4 | Cambridge MA o2140 | USA
Tel.: 16 175 763 603 | Fax: 16 178 648 006

info@zipporah.com | www.zipporah.com

Dokumentarni film zustava podle Wisemana v jistém
smyslu fikci skuteénosti, ale sou¢asné si uchovava
nevidanou presvédéovaci schopnost, coz ukazuje i snimek
o baletnim sboru, dal$i z modelovych komunit, které jsou
diky peclivému pozorovani piedpokladem presného obrazu
Ameriky své doby, kdy reZisér je svédkem, ktery zaujima co
nejlepsi pozici viiéi svému namétu, aby natacené prostiredi
pro néj bylo tak blizko, Ze se saim pohled proméni v reflexi.
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92 / priuhledné bytosti / translucent beings

Zakonodarny shor
State legislature

Ceska premiéra / Czech Premiere

USA 2007 / Bar / Colour /16 mm / 217’

Rezie / Director - Frederick Wiseman / Kamera / Photography - John Davey / Stiih /
Editing - Frederick Wiseman / Zvuk / Sound - Frederick Wiseman

©2006 Idaho Film, Inc.

Zipporah Films | 1 Richdale Avenue #4 | Cambridge MA o2140 | USA
Tel.: 16 175 763 603 | Fax: 16 178 648 006

info@zipporah.com | www.zipporah.com

Radu Wisemanovych dokumenti Ize charakterizovat jako
filmova dila nata¢ena pro veiejnopravni kanaly, které

jim zajistuji pozorné publikum, pro néz se roku 2007

stal udalosti analyticky piesny popis zasedani zakono-
darného sbhoru statu Idaho, instituce americké demokracie
zastoupené farmari, advokaty i délniky, pri¢emz v centru
rezisérovy pozornosti je cely proces rozhodovani a vetejné
diskuse jako podstaty a zdroje svobody, k niz muzZe prispét
i dokumentarni film.

Many Wiseman’s documents can be characterised as film

works shot for public channels, which guarantee an attentive

audience, for whom 2007 was marked by exact analytical
description of the Idaho State Legislature, the institution
of American democracy, represented by farmers, attorneys
and workmen. The director focuses on the entire process of
decision-making and public discussion as the essence and
source of freedom, to which a documentary film can also
make a contribution.

PAULIN SOUMANOU VIEYRA (1925-1987),
senegalsky filmovy reZisér, prvni subsaharsky
Afrié¢an, ktery studoval film (na pa¥izské
$kole IDHEC), spisovatel, zakladatel
panafrické federace filma¥u a prvni

historik africké kinematografie, reZisér
hranych snimkd a pfedevSim dokumentarista
zaznamenavajici emancipaci afrického
kontinentu, v jehoZ filmovém stylu se
antropologické objevovani vlastni identity
¢asto prolind s inscenovanymi pasaZemi.

PAULIN SOUMANOU VIEYRA (1925-1987), the
Senegal film director and the first
Sub-Saharan African to have studied .
cinematography (at IDHEC in Paris), a“writer,
the founder of the Pan-African Federation

of Filmmakers, and the first historian

of African cinematography, a fiction film
director, and, above all, a documentary —
filmmaker recording the emancipation of

the African continent, in whose films

the anthropological finding of one's own
identity often blends with stage-managed
passages.




Afrika nad Seinou
Afrique on Seine

France 1955 / Cb / B&W /16 mm / 21’

Rezie / Director - Paulin Soumanou Vieyra, Mamadou Sarr, Robert Caristan,
Jacques Melokane / Scénai / Script - Paulin Soumanou Vieyra, Mamadou Sarr,
Jacques Mélo Kane / Kamera / Photography - Robert Caristan

Paulin Soumanou Vieyra Films
psv.films@gmail.com

Snimek, ktery je dnes povaZzovéan za prvni film

o AfriGanech nato¢eny Afri¢any, je postaven na principu
obracené etnologie: jsou to ¢erni Afri¢ané, kteti objevuji
hlavni mésto kolonidlni mocnosti, ¢imz se film, ptivodné
zamys$leny jako obrazova uvaha o budoucnosti Afri¢ant
ve Francii, stava i diky autory ¢tenému komentari
ironickym zamy§lenim nad jejich kulturni identitou mezi
francouzskymi domorodci.

77 A

The picture, which is now considered the first film about
African people filmed by African people, builds upon

the principle of reversed ethnology: it is the black Africans
that are discovering the capital of the colonial power, so
the film, originally meant to be an essay of images about
the African future in France, becomes, partly thanks to

the commentary read by the authors, an ironical meditation
over their own cultural identity among the French natives.

In 1958, Vieyra sets up a special office dedicated to film in
Senegal, which, after the independence (1960), becomes
the base of the Senegal cinematography, at first naturally
oriented at the cultural heritage as the prerequisite of any
nation’s life. That is also the framework of the film Nation
Was Born, a historical portrait of his homeland showing
scenes from pre-colonial traditions, represented mainly by
dance, to the exploitative European domination to the new
beginning represented by the celebration of the republic.

Zrodil se narod
Nation Was Barn

Ceska premiéra / Czech Premiere

Senegal 1961 / Bar / Colour /16 mm / 25’

Rezie / Director - Paulin Soumanou Vieyra / Scénét / Script - Paulin Soumanou Vieyra,
Mamadou Sarr / Kamera / Photography - Georges Bracher, André Joussé, Paulin
Soumanou Vieyra / Stith / Editing - Albert Lefevre / Zvuk / Sound - René Rora

Paulin Soumanou Vieyra Films
psv.films@gmail.com

V roce 1958 zaklada Vieyra v Senegalu zvlastni kancelai
pro film, ktera se po ziskani nezéavislosti (1960) stane
zékladnou senegalské kinematografie, zpocatku pfirozené
orientované na kulturni dédictvi jako predpoklad
narodniho Zivota, coz je ramec i pro snimek Zrodil se
narod, ktery li¢i historii rodné zemé od pied-kolonialnich
tradic, zastoupenych predeviim tancem, pres vykofistova-
telskou nadvladu Evropanii az k oslavam vzniku republiky
jako nového zacatku.
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96 / prithledné bytosti / translucent beings

Boj
Fights

Senegal 1963 / Bar / Colour /16 mm /18’
Rezie / Director - Paulin Soumanou Vieyra / Kamera / Photography - André Joussé,
Christian Lacoste, Paulin Soumanou Vieyra / St¥ih / Editing - André Gaudier

Paulin Soumanou Vieyra Films
psv.films@gmail.com

Lamb znamené v jazyce wolof boj a je tradi¢nim
senegalskym sportem, ktery film, natoéeny v obdobi, kdy
jazyk zaéinajici kinematografie byl imérny pozadavkiim
obnovovani divéry ve vlastni kulturu, predstavuje jako
urcity etnicko-socidlni ramec, ztotoZiiuje jej s podstatou
narodniho prosttedi, kde ma jako soucast oslav nezane-
dbatelny spoleensky vyznam, a zaroveii jej ukazuje jako
vyraz vzrustajici sebejistoty mladého statu.

Lamb means fight in the wolof language and it is

a traditional Senegal sport. In the film made in the times
when the language of the young cinematography
corresponded with the need to restore faith in own culture
it is presented as a kind of ethnic and social frame identified
with the essence of the nation. As a part of celebration,

it is of considerable importance for the society, while at

the same time it is presented as an expression of growing
self-confidence of a young state.

In 1970’s Vieyra often worked with Sembene Ousman,
another major Senegal writer and filmmaker, whom he

has recorded during the making of Ceddo, a film about

the native people, for whom to accept one of the conquerors’
religions would mean a reprobation of the traditional
African spiritualism. A film about a film thus becomes

an expression of the conflict between traditional and modern
worlds, the historical argument whether the external coloni-
sation was not replaced by an internal one.

Pohled zpoza kamery
Behind the Scenes

Ceska premiéra / Czech Premiere
Senegal 1981 / Bar / Colour /16 mm / 26’
Rezie / Director - Paulin Soumanou Vieyra

Paulin Soumanou Vieyra Films
psv.films@gmail.com

V sedmdesatych letech Vieyra ¢asto spolupracoval se
Sembene Ousmanem, dal§im vyznamnym senegalskym
spisovatelem a filmovym tviircem, kterého zachytil p#i
natadeni filmu Ceddo o piivodnich obyvatelich, pro néz by
piijeti nékterého z dobyvaénych nabozZenstvi znamenalo
zavrzeni tradiéniho afrického spiritualismu - film o filmu
se tak stava vyrazem stfetu tradiéniho a moderniho svéta,
dobového sporu o to, zda vnéjsi kolonizaci nevystiidala
kolonizace vnit#ni.
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-PRUHLEDNA "KRAJINA nabizi Gzemné ohranigenou pamét ‘utkanou
z estetickych vyboji a dotykd se historie mentalit, kdy Fil
zakladem jehoZz obrazi je vZzdy soubor hodnot v jejich met?forEckém
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rozsahu, reprezentuje tradice, naboZenské, politické a socidlni
podminky, zastupuje kaZdodennost a umoziiuje proniknout do symbolu,
v nichZ 1idé mysli a které vyjad¥uji hodnoty danéﬁb spoleéenstvi.
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TRANSPARENT LANDSCAPE offers a territory-bounded memory woven from
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100 / prithledna krajina / transparent landscape

Araya
Araya

Venezuela 1959 / Cb /B&W / 35 mm / 80’

Rezie / Director - Margot Benecerraf / Scénar / Script - Margot Benacerraf,
Pierre Seghers / Kamera / Photography - Giuseppe Nisoli / St¥ih / Editing
- Pierre Jalluad / Hudba / Music - Guy Bernard

Velvyslanectvi Bolivarovské republiky Venezuela
Héctor Castillo | Snémovni g | 110 00 Praha 1 | Czech Republic
hcastillozz@cantv.net

Jeden den z tézkého Zivota lidi Zijicich na poloostrové
Araya, ktefi dobyvaji stil a rybaii, zaznamenala
venezuelskd rezisérka a pfedchuidkyné feministickych
tendenci v latinskoamerické kinematografii Margot
Benacerrafova v dokumentu, ktery byl srovnavan

s Flahertyho a Viscontiho dily, na festivalu v Cannes byl
ocenén spole¢né s filmem Hiro§ima, ma laska a poté, co
jej vidél Jean Renoir, tak prohlasil: P¥edev§im... Nesmite
vystfihnout jediny obraz!

One day of a hard life of salt miners and fishermen living
on the Araya peninsula recorded by Margot Benacerraf,
the Venezuelan director and forerunner of feminist
tendencies in the Latin American cinematography in

a documentary which has been matched with the works
of Flaherty and Visconti, and together with the picture
Hiroshima, My Love awarded at the Cannes film festival.
‘When Jean Renoir saw it, he said: Above all ... don’t cut
a single image!

Experimental character of a politically poetic reportage of
the Cuban popular uprising against the Spanish colonizers
in 1868 is due to the fact that it was filmed as if cinema

and its revolutionary tools (light camera and contact sound)
existed at that time, which creates a new kind of a historical
film, constantly puzzling the interpretation of historical
events by expressive denial of traditional storytelling.

Pruni rana matetou
The First Charge of the Machete

Ceska premiéra / Czech Premiere

Cuba 1969 / Cb / B&W /DVD / 80’

Rezie / Director - Manuel Octavio Gémez / Scénar / Script - Manuel Octavio Gémez,
Alfredo L. Del Cueto, Julio Garcia Espinosa, Jorge Herrero / Kamera / Photography
- Jorge Herrero / Stiih / Editing - Nelson Rodriguez / Hudba / Music - Leo Brouwer,
Pablo Milanés

ICAIC Relaciones Internacionales
Calle 23, #1155 e/10 y 12, Plaza, C.H. | Havana 4, | Cuba
Tel.: +53 7 552856 | Fax: +53 7 333078 | internacional@icaic.inf.cu

Experimentalni charakter politicky poetické reportaze

o povstani Kubancu proti $panélskym kolonizatorim

v roce 1868 prameni z toho, Ze je natodena tak, jakoby

v dobé, o niZ vypravi, existovala kinematografie, resp.

jeji revoluéni nastroje $edesatych let (lehka kamera

a kontaktni zvuk), coZ vytvaFi novy druh historického
filmu, ktery expresivnim odmitnutim tradiéniho vypravéni
neustale znejistuje vyklad historickych udalosti.

Il

101 / prithledna krajina / transparent landscape
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Sakal z Nahueltora
Jackal of Nahueltoro

Ceska premiéra / Czech Premiere

Chile 1969 / Cb / B&W / 35 mm / 88

Rezie / Director - Miguel Littin / Scénai / Script - Miguel Littin / Kamera /
Photography - Héctor Rios / Stith / Editing - Pedro Chaskel / Hudba / Music
- Sergio Ortega

Velvyslanectvi Chilské republiky
Cristobal Ortiz | U Vorlikit 623/4 | 160 0o Praha 6 | Czech Republic
Tel.: +420 224, 315 064, | Fax: +420 224 316 069 | cristobal.ortiz@embachile.cz

Hrany film, nato¢eny jesté pred tim, nez se Salvador
Allende stal chilskym prezidentem, je rekonstrukeci
skute¢ného p¥ipadu negramotného farmate, ktery
zavrazdil svoji manzelku i pét déti a byl popraven poté,

co se ve vézeni naudil psat a &ist, coz film li¢i takika
dokumentéarni formou, kdyZ vyuziva prvky reportaze a i ve
vnitinich monolozich diisledné vychazi z protokol a spisi,
aby co nejpiesvéd¢ivéji obzaloval stavajici vladu, socialni
systém a soudni moc.

A fiction film made before Salvador Allende became

the president of Chile, is a reconstruction of a real case of
an illiterate farmer who killed his wife and five children
and was executed after he had learned to read and write in
prison. The film tells the story in an almost documentary
form using the elements of a reportage, and even in interior
monologues strictly follows the protocols and records to
make the accusation of the then government, social system
and judicial power as convincing as possible.

The pioneer of Mexican cinematography Salvador Toscano
started making this film in 1897, recording a number of
events that have shaped the modern Mexican state. He came
back to them decades later together with his daughter, and
using more archive material he told a story of the Mexican
revolution in a chronological order (1910-1917): peasant
uprising against the dictator Diaz, the triumphs of guerrilla
troops, USA coming to the scene, the funeral of the revolu-
tionary leader Emilian Zapata.

Vzpominky jednoho Mexitana
Memories of a Mexican

Ceska premiéra / Czech Premiere

Mexico 1950 / Cb / B&W / 35 mm / 110’

Rezie / Director - Salvador Toscano, Carmen Toscano / Kamera / Photography
- Salvador Toscano / Fundacién Carmen Toscano

Quinta Los Barandales, Km 44.8 carr. México Toluca | Ocoyoacac | Mexico

Tel.: 525555597484 | omtoscanofund@hotmail.com

Prukopnik mexické kinematografie Salvador Toscano
natadel uz od roku 1897 a na film tak zachytil ¥adu
udalosti, formujicich moderni mexicky stat, k nimz

se spole¢né se svou dcerou po desitkach let vratil, aby

s vyuzitim dal8iho archivniho materialu chronologicky
vyli¢il pribéh mexické revoluce (1910-1917): vzbouteni
rolnika proti Diazové diktatute, Gspéchy partyzanskych
oddilti, vstup USA do hry, pohteb Emiliana Zapaty, viidce

revoluce.
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DOC.ALLIANCE Jihlava - Kodafi - Lipsko - Nyon - Var$ava

spojuje pétici festivalu, které jsou v Evropé bez hranic
prostorem zrcadlicim vyvoj svétové dokumentdrni tvorby

a nabizejicim prinik dokumentu a aktudlnich otdzek situace
individua, jeho spoleéenskych vazeb, jejich ekonomické

a politické podminénosti, pf¥iéemZ podstatou spojeni je nutnost
spolecné podpory permanentni reflexe soucasnosti filmem

v roviné filozofické a estetické.

DOC.ALLIANCE Copenhagen - Jihlava - Leipzich - Nyon - Warsaw
hold festivals that have joined urope

their activities in
. reflecting the opment
d presenting

without border: € ‘spa
u rlap

oncerning the situation

of the ma social re s and
their 5. . The re r
such co suppor anent

reflec 5 ilm both on phi phical
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Comeback
Comeback

Ceska premiéra / Czech Premiere

Germany 2007 / Bar / Colour / 35 mm / 79

Rezie / Director - Maximilian Plettau / Scéné¥ / Script - Maximilian Plettau /
Kamera / Photography - Maximilian Plettau / Stiih / Editing - Jorg Adolph,
Maximilian Plettau / Zvuk / Sound -Tim Hégele / Hudba / Music - Dominik Schauer

Loopfilm GmbH
Oliver Halmburger | Infanteriestr. 19, Haus 1b | 807 97 Munich | Germany
Tel.: +49 89 30768905 | Fax: +49 89 30768909 | oli@loopfilm.de | www.loopfilm.de

Dokument, ktery se svoji etikou i poetikou p#iblizuje
filmtm éry Nového Hollywoodu &i kultovni sérii o boxerovi
Rockym, stoji na déjovém zakladé vile k vitézstvi, jez

zene vpied Jirgena Hartensteina, nékdejsiho némeckého
§ampiona v super-stiedni vaze, ktery sice skondil jako
vyhazovaé v baru, ale vi, Ze se chce vratit zpatky do ringu,
pFi¢emz tato sila (trénovat tvrdéji nez kdy jindy) se
konkrétné i metaforicky stava hlavnim motivem filmu.

The ethical and poetical character of the document
resembles the films of the New Hollywood era or the cult
series on the boxer Rocky. Its plot is based on a will to

win - the will driving Jiirgen Hartenstein, former German
champion in Super Middleweight, ahead, notwithstanding
the fact that he ended up as a bar bouncer. However, Jirgen
knows that he wants to return to fighting in the ring and
thus this strength (to train harder than ever) becomes

the main subject of the film, both actual and metaphorical.

Terminally ill Krakow actor Jerzy Nowak decided to donate
his body to the Academy of Medicine. Being aware that his
body will become a group of organs serving for educational
purposes, the main questions he raises in the documentary
are of medicinal, legal and philosophic nature and they
concern the change of the status of human body. It feels

as if he himself became a teaching aid in this merciless
documentary, helping the viewers accept death and
understand the processes leading to it in the time that is left
for them.

Existence / Na sklonku Zivota
Existence

Ceska premiéra / Czech Premiere

Poland 2007 / Bar / Colour / DigiBeta / 69’

Rezie / Director - Marcin Koszalka / Scénai / Script - Marcin Koszatka /

Kamera / Photography - Marcin Koszalka / St¥ih / Editing - Anna Wagner /

Zvuk / Sound - Bartek Putkiewicz, Piotr Knop / Hudba / Music - Zygmunt Konieczny

HBO Polska Sp. z o.0. | Krzysztof Rak | Pulawska 17 | 02-515 Warsaw | Poland
Tel.: 48228528800 | Fax: 48228528802 | j.nurowska@hbo.pl | www.hbo.pl

Vazné nemocny krakovsky herec Jerzy Nowak se rozhodl
své télo vénovat lékatrské akademii a p#i védomi toho,

Ze se proméni v soubor organt, které poslouzi k vyuce,
nasméroval cely film k medicinskym, pravnim i filoso-
fickym uvaham nad zménou statusu téla; jakoby se v tomto
bezlitostném dokumentu sdm stal didaktickou pomuckou,
ktera by méla divaktim v té mezete, jez jim je$té zbyva,
pomoci osvojit si smrt a porozumét procestum, které k ni
vedou.
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Matka
The Mother

Switzerland, Russia, France 2007 / Bar / Colour / Digibeta PAL / 80’

Rezie / Director - Antoine Cattin, Pavel Kostomarov / Scénai / Script - Antoine Cattin,
Pavel Kostomarov / Kamera / Photography - Antoine Cattin, Pavel Kostomarov /

St¥ih / Editing - Antoine Cattin, Pavel Kostomarov / Zvuk / Sound - Antoine Cattin,
Pavel Kostomarov / Hudba / Music - Thierry van Osselt, Alexander J.S. Craker

Les Films Hors-Champ | Elena Hill | L’Epignau 1 | 1373 Chavornay | Switzerland
Tel.: +41 21 550 36 40 | elena.hill@hors-champ.ch

Po tfi roky natadeny snimek je holdem ruské Zené, jeji

sile vzdorovat s laskou a laskavosti neptizni osudu, kdyz
musela pied nésilnickym manzelem utéct na venkov, kde
se pri praci v kraviné stard o svych devét déti a navzdory
chudému prezivani usiluje o adopci dalsiho, pricemz ji
tézce dobyvané hodnoty zakladni lidské dustojnosti se
stavaji nosnikem filmu, syrové navazujiciho na dokumenta-
ristickou tradici portrétniho pozorovani.

The film that was shot for three years is a tribute to

a Russian woman and the strength, love and kindness with
which she defied the adversities of her life after she had
escaped from her violent husband to the country where
she started to take care of her g children while working on
a cow farm. Despite the poverty they live in she wishes to
adopt another child. The value of basic human dignity she
painfully fights for becomes the key message of the film,

a documentary portrait shot by the technique of rough
observation.

The shooting of the film about Vaclav Havel, the president
of the Czech Republic, was started in 1992 by Pavel
Koutecky. After his tragic death, Miroslav Janek took

over the shooting and finished the documentary made of
gradually collected pictures of the political figure, managing
to archive the atmosphere of the post-communist Czech
Republic and substantially helping to define the boundaries
of a documentary representation of the new Czech political
scene.

Obéan Havel
Citizen Havel

Czech Republic 2008 / Bar / Colour / 35 mm /119

Rezie / Director - Pavel Koutecky, Miroslav Janek / Scénar / Script - Pavel Koutecky /
Kamera / Photography - Stano Slusny / Stiih / Editing - Tonitka Jankové /

Zvuk / Sound - Daniel Némec

Film & Sociologie s.r.o.
Jarmila Polékova | Pod Zvonatkou 10 | 120 0o Praha 2 | Czech Republic
Tel.: +420 222 561 410 | Fax: +420 222 561 410 | fas@seznam.cz | www.afis.cz

Pavel Koutecky za¢al snimek o prezidentu Ceské republiky
Vaclavu Havlovi natacet v roce 1992; po rezisérové
tragické smrti se dokonéeni filmu ujal Miroslav Janek,
ktery ve tiech verzich (pro kina, autorsky sest¥ih pro dvd
a Ctyfdilna tv-série) zavrsil ¢asosbérny obraz politické
figury, jenz je vedle archivace dobovych néalad postkomu-
nistického Ceska podstatnym piispévkem k definici hranic
dokumentaristické reflexe novodobé ¢eské politiky.
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Véechno je relativni
Everything Is Relative

Denmark 2008 / Bar / Colour / Betacam / 75’

Rezie / Director - Mikala Krogh / Scénat / Script - Mogens Rukov / Kamera /
Photography - Manuel Alberto Claro, Adam Philp / St¥ih / Editing - Theis Schmidt /
Zvuk / Sound - Kristian Eidnes Andersen / Hudba / Music - Joachim Holbek

Tju-Bang Film
Mikala Krogh | Tobaksfabrikken Halfdansgade 10 | Copenhagen | Denmark
Tel.: +45 352 700 80 | mikala@hotmail.com | www.tjubangfilm.dk

Svornikem kaleidoskopického dokumentu je uvaha, do
jaké miry jsou obecné lidské hodnoty podminény mistnimi
ekonomickymi a kulturnimi podminkami a jaké jsou
rozdily ve vhimani téchto hodnot, reprezentovanych
kapitolami filmu (jako jsou nemoc, §tésti &i ztrata), co se
v riznych mistech svéta skryva za témito pojmy a zda je
viibec mozné pomérit napiiklad strach amerického vojaka
pred nasazenim v Irdku s obavami délnika t¥etiho svéta ze
ztraty préace.

The kaleidoscopic scenes of the document have one

idea in common: a question to what degree are basic
human values conditioned by local economic and cultural
environment and what differences can be found in the way
we perceive such values, which the film presents in

form of chapters (e.g. illness, happiness or loss); what is
understood by these notions in different parts of the world
and whether it is at all possible to compare e.g. the fear of
a US soldier before going to fight to Iraq with the anxiety
of a worker from a third world country, worried about
losing his job.




Zarovein stfedem i okrajem kinematografie je experimentalni film, ktery sekci FASCINACE vstupuje do déni
festivalu, aby se divaci mohli podivovat dobrodruZné estetice obrazi v éase uhranuti technickymi postupy,
stfihem, moZnostmi kamery a optiky, aby mohli vykroéit do vSech zdanlivé slepych cest, které ale vidy jsou
zdrojem obrozeni dokumentdrni kinematografie, nebot €asto pracuji s jejim materidlem, anebo vychazeji z do-
kumentdrniho hlediska, ale pouZivaji experimentdlni postupy.

Experimental films are both in the center and on the edge of cinematography as they enter the festival
whirl through the section entitled FASCINATION, which offers the audiences an opportunity to wonder at
adventurous aesthetic renderings of images created at the time of a technology craze and under the spell
of editing and numerous possibilities opened up by camera and optics, providing them with an opportuni-

ty to explore all the seemingly blind alleys, which, however, always constitute the source of renewal for
the documentary film since they often work with documentary material and take a documentary point of view,
the only difference being the use of experimental techniques.



w
c
o
o
+
©
c
o
v
w
©
Y-
~
[
v
©
c
o
v
w
©
Y
~
~N
—
—

Akrobat
The Acrobat

Evropska premiéra / European Premiere

USA, Canada 2007 / Cb / B&W /16 mm / 6

Rezie / Director - Chris Kennedy / Scénat / Script - Chris Kennedy / Kamera /
Photography - Chris Kennedy / St¥ih / Editing - Chris Kennedy / Zvuk / Sound -
Chris Kennedy

Chris Kennedy | 649 1/2 7th Avenue | CA 94118 San Francisco | USA
Tel.: +1 415 624-5560 | chris@signaltoground.com

Akrobacie jako metafora politického pohybu spojuje
za$lé zabéry demonstraci potladenych policii s geometrii
vy§kovych budov, oblouki a traverz, které vyzdvihly
ruce délnikt, na néz si kratce vzpomene jen melodie
Internacionaly.

Acrobatics as a metaphor of political movements brings
together faded shots of protests suppressed by the police
with geometrics of high rise buildings, their arches and cross
beams which were lifted by the arms of the workers who will
be briefly commemorated by the melody of L’International.
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bezti¢elna prochazka / aimless walk

In the films of this professional piano player, romantic
melancholy meets physical absurdity of slapstick comedies
like in this film which follows a man walking on an ice
covered bay only few meters in front of a huge icebreaker.

Cislo osm
Nummer Acht

Stiedoevropské premiéra / Central European Premiere
Netherlands 2007 / Bar / Colour / HDV /10’
Rezie / Director - Guido van der Werve

Netherlands Media Art Institute MonteVideo/Time Based Arts

Theus Zwakhals | Keizersgracht 264 | NL-1016 EV Amsterdam | Netherlands
Tel.: +31 20 623 7101 | Fax: +31 20 624 4423

theus@montevideo.nl | www.montevideo.nl

Ve filmech vystudovaného klaviristy se prolina romanticka
melancholie s fyzickou absurditou slapstickovych grotesek
- tak je tomu i v p¥ipadé filmu, zachycujiciho muze,

ktery si kraéi po zamrzlém zalivu jen nékolik metrt pred
obrovskym ledoborcem.

bezi¢elnd prochizka [/ aimless walk
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Ctyii torontské filmy
Four Toronto Films

Evropska premiéra / European Premiere
United Kingdom 2007 / Bar, Cb / Colour; B&W /16 mm /10’
Rezie / Director - Nicky Hamlyn

Electronic Arts Intermix

Rebecca Clerman | 535 West 22nd Street. Fifth Floor | NY 10011 New York | USA
Tel.: +1 (212) 337-0694, | Fax: +1 (212) 337-0679

rcleman@eai.org | www.eai.org

Statické zabéry s pohybem stinu stativu véetné natadejici
kamery se posouvaji filmem, zabyvajicim se primou
souvislosti mezi pfedmétem a piistrojem, ktery jej
proménuje v obraz - na kresbu stinem navazuje jeden den
okna, mraky v jezete a struktury zdi.

Static shots with moving shadow of the tripod, including
the shooting camera, are shifting through the film about
direct association between an object and the machine
which transforms it into an image - shadow drawings are
completed one day by windows, clouds in a lake and texture
of walls.
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bezti¢elna prochazka / aimless walk

DreZnica is a sunny place with people living in flower
gardens with cats and dogs, a place that can only be seen in
a poetic world of film images and emotions told based on
dead people’s dreams and made visible using super8 shots of
the 70’s.

Dreznica
Dreznica

Evropska premiéra / European Premiere
Brazil 2008 / Bar / Colour / 35 mm /14’
Rezie / Director - Anna Azevedo

Anna Azevedo | Brazil
info@hybrazifilmes.com

DrezZnica je misto, kde dny jsou plné slunce a lidé Ziji

v zahradé s kvéty a kotkami a psy, je to misto, které

Ize vidét jen v poetickém stavu filmovych obrazi a citt,
vypravénych na zakladé snt mrtvych lidi a zviditelnénych
super8 zabéry ze sedmdesatych let.

bezliéelna prochazka / aimless walk
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Filmova skica 4
Sketch Film #4

Ceska premiéra / Czech Premiere

USA 2007 / Bar / Colour / 8mm / 3’

Rezie / Director - Tomonari Nishikawa / Scénai / Script - Tomonari Nishikawa /
Kamera / Photography - Tomonari Nishikawa / St¥ih / Editing - Tomonari Nishikawa

Tomonari Nishikawa | Japan

tomonarinishikawa@gmail.com

Zablesky pouliénich napist prekryvaji jeden druhy
tak, Ze ptivodni sdéleni nejsou &itelna, a jejich nahlé
bezvyznamnosti miize dat smysl pouze film.

Flashes of street signs one over another concealing
the original statement together with the sudden absence of
meaning can make sense only as a film.
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bezti¢elna prochazka / aimless walk

The director appreciates working with a narrow film
because it allows him to touch it, which gives him more
joy from scene changes than digital media - during the
challenging manual shooting he wants the film to preserve
the feeling of object already dispersed by the light.

Hakushu
Hakushu

Stiedoevropské premiéra / Central European Premiere
Japan 2007 / Bar / Colour / 8mm / 3’
Rezie / Director - Kawaguchi Hajime

Kawaguchi Hajime

daig sanhaitsu #302 3-39-20 Hon-amanuma | 167-0031 Suginami-ku - Tokyo | Japan
Tel.: 070-6658-6025 | Mobil / Cell phone: +01-70-6658-6025

kaw@yidffnet.to | www.savepoint.org

Na praci s tzkym filmem ocetuje reZisér moznost dotykat
se jej, ktera mu dava vétsi radost z promén obrazu nez
digitalni média - pFi naroéném ruénim nataceni pak
usiluje o to, aby ve filmu zustal pocit véci, byt véc samu uz
rozptylilo svétlo.

bezliéelna prochazka / aimless walk
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Hluky
Loudthings

St¥edoevropska premiéra / Central European Premiere
Netherlands 2008 / Bar / Colour / 35 mm /14’

Rezie / Director - Telcosystems

Filmbank

Claartje Opdam | P.O. Box 74782, Vondelstraat 69-71 | Amsterdam | Netherlands
Tel.: +31 206 125 184

claartje@filmbank.nl | www.filmbank.nl

Audiovizualni expedice do vnit¥nosti poéita¢e umoziuje
vidét razeni ridicich algoritmi, které se ukazuji v geomet-
rickych shlucich, dostupnych jesté lidskymi smysly,
prestoZe je spoleéné s techno-zvuky napinaji az na samu
hranici vniméni.
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Audiovisual expedition to the intestines of a computer shows
the ordering of leading algorithms which are aligned into
geometrical clusters. Those are still perceivable by human
senses even though - together with techno sounds - they
reach the limits of human reception.

bezti¢elna prochazka / aimless walk

Remix of stereotypical representation of lesbian sex in
pornography for heterosexuals goes from the feeling of body
liquids and lets the porn magazines not only copulate with
each other but also overflow in an imitation of ecstasy.

Lezzieflick
Lezzieflick

Mezinarodni premiéra / International Premiere
Austria 2008 / Bar / Colour / Betacam SP / 7
Rezie / Director - Nana Swiczinsky

Nana Swiczinsky
Linke Wienzeile 178/3/142 | Wien | Austria
Tel.: +43 1 485 42 00-25 | Fax: +43 1 485 42 00-30 | Mobil / Cell phone: +43 6991 50 321 82

office@nanaswi.com | www.nanaswi.com

Remix stereotypni reprezentace lesbického sexu

v pornografii pro heterosexualy vychazi z pocitu télesnych
§tav, a tak fotografie z porno ¢asopisii ve filmu nejen
kopuluji, ale doslova se pielévaji v imitaci slasti.

bezliéelna prochazka / aimless walk
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Mezinarodni premiéra / International Premiere = - £ - R R S

Korea 2008 / Bar / Colour / DVD / 5’ 445, . T - \ R ol ol o o n nhe ol o o § f Ceskéa premiéra / Czech Premiere
Rezie / Director - Jaechyung Ju / Scénai / Script - Jaehyung Ju / Kamera / Photography 3 p A+ttt \ / . ! y Malaysia 2007 / Bar, Cb / Colour; B&W / Mini DV / 5
- Jaehyung Ju / St¥ih / Editing - Jaehyung Ju / Zvuk / Sound - Jaehyung Ju / Hudba / Pttt | o O Rezie / Director - Margaret Bong / Scénai / Script - Margaret Bong / Kamera /
Music - Jaehyung Ju bttt bbbt b bbbt E . k ¢ ] Photography - Zul / St¥ih / Editing - Kok Kai Foong / Zvuk / Sound - Epip Nagro /
o e ; ' 4 Hudba / Music - Epip Nagro

| Jaeh: T X" F S R S i
manamong.com | Jaehiyung Ju J R A . i )
1203-2201, Munchon Apt, Ilsan-gu | 411-749 Goyang-Si - Gyeonggido | Korea M : 3 5 bbb bbbt Margaret Bong | 28 Lorong Hilir 5, Taman Gembira | 41100 Klang | Malaysia

i ¥ - 1 . Tel.: +6012 3707163 | marge_jen@yahoo.com

Tel.: 82-10-4336-6784 | manamong@gmail.com | www.manamong.com

Jednotlivé zabéry porizené z okénka letadla leticiho Individual shots made out of the window of a plane flying Atmospheric film aiming at capturing the moment when Atmosféricky film chce vystihnout moment, kdy jeden
z Chicaga do Minneapolis ptedstavuji obrazy snéhem from Chicago to Minneapolis represent images of snowy one dream melts into another (in the film: a flight down sen prechézi v druhy (ve filmu: uték po schodisti az ke
pokrytych poli a cest, které film zvétSuje natolik, aZ se fields and roads, enlarged in the film to the extent they the stairs towards trees), the moment of autonomous stromtim), onen okamzik autonomni imaginace, ktery
9 proméni v ¢erné tahy na bilém vykresu, v kaligrafii. change into black strokes on white sheet, a calligraphy. imagination that brings deformed images as a prerequisite of  p¥inasi deformované obrazy jako ptedpoklad porozuméni "
2 the world’s understanding. vécem svéta. <
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Nocni ticho
Nightstill

Ceské premiéra / Czech Premiere

Austria 2007 / Bar / Colour / 35 mm / ¢’

Rezie / Director - Elke Groen / Scénai / Script - Elke Groen / Kamera / Photography
- Elke Groen / Sttih / Editing - Elke Groen / Zvuk / Sound - Andreas Bertram /
Hudba / Music - Dietmar Schipek

Sixpack Films

Maya McKechneay | P.O.Box 197 Neubaugasse 45/13 | A-1071 Vienna | Austria

Tel.: +43 1 526 09 9o 18 | Fax: +43 1 526 09 92 | Mobil / Cell phone: +43 69911341243
maya@sixpackfilm.com | www.sixpackfilm.com / www.filmvideo.at

Po dvé zimy natacela reZisérka v horském masivu
Dachstein, aby nahromadénou nehybnost véénych hor
proménila rtzné transformovanymi obrazy ve filmovy
pohyb, ktery umozniuje vidét hory v jejich vztahu

k pomijivym lidskym hodnotam.
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Two winters, the director went shooting in Dachstein Massif
to transform the accumulated stillness of the mountains into

a motion picture and make it possible to see it in relation to
ephemeral human values.

B e
o o
o R R
R S
B

o o o o o

A+
4

L R RS
L R e oo S S B S
bbbttt bbbt
B S
L e =

B o ot B

bezti¢elna prochazka / aimless walk

Microscopic insight into the plant’s structure points out

the relation between the whole and its parts and expresses
that each blow-up is preceded and followed by another one,
making the undivided knowledge impossible, with only quiet
changes left.

Objevy na lesni padé 1-3
Discoveries on the Farest Floor 1-3

Ceska premiéra / Czech Premiere

USA 2007 / Bar / Colour /16 mm / 4’

Rezie / Director - Charlotte Pryce / Scénai / Script - Charlotte Pryce / Kamera /
Photography - Charlotte Pryce / Stiih / Editing - Charlotte Pryce / Zvuk / Sound -
Charlotte Pryce / Hudba / Music - Charlotte Pryce

Charlotte Pryce | 2006 Vestal Avenue | CA 9oo26 Los Angeles | USA
Tel.: 323 667 3202 | calipman@earthlink.net

Mikroskopicky vhled do struktur rostlin poukazuje na
vztah mezi celkem a jeho ¢astmi a vyjadtuje, ze kazdé
zvétSeniné predchazi jina zvétSenina a po kazdé bude
nasledovat dalsi, takZe celistvé poznani-védéni je nemozné
a zbyva jen ticha proménlivost.

bezliéelna prochazka / aimless walk
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Mezinarodni premiéra / International Premiere

:—}—‘F—}F iF ‘#4‘- —}l—‘ —li LIL ‘~i—}~‘|—‘ o 1l 2 - X e Switzerland 2008 / Bar, Cb / Colour; B&W / Betacam SP / 4’
:' ++++++++++ e I‘ . e - | . Rezie / Director - Julien Sulser / Scénai / Script - Julien Sulser / Kamera /
Stiedoevropské premiéra / Central European Premicre R b4 4 i 3 e Photography - Julien Sulser / Stiih / Editing - Julien Sulser / Zvuk / Sound - Julien
Canada 2007 / Bar / Colour /16 mm / 14] S S s . f }‘ R ) ! Sulser / Hudba / Music - Edward Grieg
Rezie / Director - Erica Loic AR R r . ;
vrs trrsrssereesss A0y 4 : ' Clown Fil Production
e : ! [ Julien Sulser | CP 74, 73 | Vaud 1002 Lausanne | Switzerland

'

Erica Loic | Canada '—+++++++++++-++-++++++++

Tel.: +41 786 669 517 | leflair@bluewin.ch

eloic@utoronto.ca | www.erikaloic.com

Struskovy kuzel Paricutin vznikl vybuchem uprostied Cinder cone Paricutin was created in an explosion in the A short film attempts to find a connection between political Kratky film se ve svété predpokladatelnych interpretaci

kukutiéného pole v roce 1943 a béhem naslednych erupci middle of corn fields in 1943 and grow to the height of 336 regimes and eating habits in the world of to-be-expected minulosti pokousi s vyuZitim archivniho materialu

dosahl vy$ky 336 metrtt béhem jednoho roku, coz evokuji meters in the following eruptions within one year. Paricutin interpretations with a help of archive materials and a s velkym nadhledem najit spojitost mezi politickymi
9 aktualni zabéry mexické sopky i geometrické a rozpijejici is presented in actual shots from this Mexican volcano as easygoing approach. rezimy dvacatého stoleti a stravovanim. "
2 se animace. well as in geometrical animations feathering into each other. =
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Pruzraéné snéni
Lucid Dreaming

Ceska premiéra / Czech Premiere

Korea 2007 / Bar / Colour / DVD / 6

Rezie / Director - Jachyung Ju / Scénai / Script - Jaehyung Ju / Kamera / Photography
- Byun Duram / St¥ih / Editing - Jaehyung Ju / Zvuk / Sound - Jachyung Ju / Hudba
/ Music - Jachyung Ju

manamong.com | Jaehyung Ju
1203-2201, Munchon Apt, Ilsan-gu | 411-749 Goyang-Si - Gyeonggido | Korea
Tel.: 82-10-4336-6784 | manamong@gmail.com | www.manamong.com

Abstrakce umoziiuje objevit svét nikoli v jeho fakti¢nosti,
ale jako svét moznosti, nabizi nikoli realné, ale podstatné,
pfiGemz to jiné-podstatné nepojmenovava, ale prostied-
nictvim dynamickych zvétSenin tuSovych ¢ar predvadi

a snazi se je vnuknout.

Abstraction discovers the world past its absoluteness and
shows it as a world full of possibilities. It does not depict
the real, but it shows the significant without naming this
different-significant. Instead, it presents it in dynamic
blowups of ink lines and implies the possibilities.

bezti¢elna prochazka / aimless walk
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A woman lying on the beach, her body subjected to the
tide of the black and white film material and the lust of
the material which grabs her, hides her and usurps her like
some substitute object, a representation of the suppressed.

Priliv
Tide

Evropska premiéra / European Premiere

Korea 2007 / Cb / B&W /16 mm /10’

Rezie / Director - Jang Eunju / Kamera / Photography - Jang Eunju / St¥ih / Editing
- Jang Eunju

Eunju Jang | Korea

info@eunjujang.com | www.eunjujang.com

Zena leZici na plazi, jenom télo, které podléha piilivu

a odlivu éernobilého filmu, Zadostivosti samotného
filmového materialu, ktery si ji bere i skryva, pfivlastituje
si ji jako nahradni objekt, reprezentaci potla¢eného.

bezliéelna prochazka / aimless walk
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Pritazlivost
Gravity

Ceské premiéra / Czech Premiere
Belgium 2007 / Bar / Colour / 6
Rezie / Director - Nicolas Provost / St¥ih / Editing - Nicolas Provost, Nathalie Cools

ARGOS vzw
Marlene Rigler | Werfstraat 13 rue du Chantier | B-1000 Brussels | Belgium
Tel.: +32 2 229 00 03 | Fax: +32 2 223 73 31

www.argosarts.org

Stroboskopicka kolaz slavnych filmovych polibkii,
experimentalné-etnologicky vyzkum ritu, zabyvajici se
vzajemnymi vztahy a podminénosti, které panuji mezi
polibkem a filmem (pivodni filmy reZirovali Hitchcock,
Lynch, Jewison a Zinnemann).

Stroboscopic collage of film kisses, experimental and
ethnologic research of a rite dealing with interrelationships
and interdependence of kiss and film (original films made by
Hitchcock, Lynch, Jewison and Zinnemann).
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beztiéelna prochazka / aimless walk

Bird-movement in internal film frames, fluttering wings as
multiplied change which does not unable the bird to take off
in self-contained images that move independently across the
projection space as if the external cause was more than an
internal effort.

Skiinka
Armaire

Evropska premiéra / European Premiere
USA, Cuba 2007 / Bar / Colour / Video / 3’
Rezie / Director - Vincent Grenier

Vincent Grenier | Canada
vgrenier@binghamton.edu | www.bingweb.binghamton.edu/~vgrenier/index.htm

Ptak-pohyb ve vnitinich ramech filmu, tfepot kiidel

jako nasobend zména, jez ale neumoziuje vzlétnout

v sobéstacénych obrazech, které se naopak samy posunuji
napti¢ projekénim prostorem, jakoby vnéjsi hybatel byl vic
nez vnitni sili.

bezliéelna prochazka / aimless walk
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Smetisté
Midden

Ceské premiéra / Czech Premiere

USA 2007 / Cb / B&W / DV CAM / 20’

Rezie / Director - David Dinnell / Scéna¥ / Script - David Dinnell / Kamera /
Photography - David Dinnell / St¥ih / Editing - David Dinnell / Zvuk / Sound -
David Dinnell / Hudba / Music - David Dinnell

David Dinnell | 2207 N Booth St | WI 53212 Milwaukee | USA
Tel.: 414 758 6353 | ddinnell@gmail.com

Pomalé pozorovani jemnych kompozic japonské venkovské
krajiny, kde rozpijeni bilé v ¢ernou a ¢erné v bilou
poukazuje nejen na film jako na zpiisob meditace, ale i na
souvztaznost zrozeni a zaniku, jez je zdrojem filmového
experimentu.

Slow observation of subtle compositions of Japanese
countryside, with black running into white, points out
not only the film as the way of meditation, but also
the correlation between the birth and death, which is
the source of the film experiment.
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beztiéelna prochazka / aimless walk

This film which follows a girl who is inside a geometrical
illusion was inspired by an exhibit by Swiss architect
Philippe Rahm who designs installations and buildings.
He turns day time into night and discovers different
influences of the space on human subconsciousness.

Snéni_7
Somnia_7

Stiedoevropské premiéra / Central European Premiere
Canada 2007 / Cb / B&W / Betacam SP /7’
Rezie / Director - Etienne de Massy / Kamera / Photography - Etienne de Massy

VIDEOGRAPHE

Denis Vaillancourt | 460, Sainte-Catherine Ouest, local 504 | H3B 1A7 Montréal | Canada
Tel.: 514, 866 4720 | Fax: 514 866 4725

info@videographe.qc.ca

Snimek o divce uvniti geometrické iluze volné inspirovany
vystavou §vycarského architekta Philippe Rahma, ktery
navrhuje instalace a budovy, proménujici den v noc, a ktery
svym zkoumanim vlivu prostoru na lidskou psychiku
odhaluje podvédomé procesy.

bezliéelna prochazka / aimless walk
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Spusténé vlajky
Fallen Flags

Ceska premiéra / Czech Premiere

Canada 2007 / Bar / Colour /16 mm / 8’

Rezie / Director - Amanda Dawn Christie / Scéna¥ / Script - Amanda Dawn Christie /
Kamera / Photography - Amanda Dawn Christie / St¥ih / Editing - Amanda Dawn
Christie / Zvuk / Sound - Amanda Dawn Christie / Hudba / Music - Amanda Dawn
Christie

Amanda Dawn Christie | 7 Lorne Street | E4L 3Z7 Sackville - New Brunswick | Canada
Tel.: 506-536-1211 | littleprufrock@yahoo.ca | www.amandadawnchristie.ca

Pro dé&jiny kinematografie kanonicky obraz jizdy vlaku
je tentokrat provéfen zvrstvenymi zabéry zevnit# (nejen
krajiny za oknem, ale i pohybu ve voze), které spole¢né
s podmotskymi zabéry a Sevelenim hlast-sirén usazuji
divdka mezi melancholii a tizkost.

A standard image of train travel in the history of cinema-
tography is put to a test by layered shots of inside (not

only the passing landscape, but also the movement inside
the carriage), which together with submarine scenes and
siren singing send the audience in between melancholy and
anxiety.
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beztiéelna prochazka / aimless walk

Fascinating flight through the ruins of a Shanghai quarter
where each shot is animated to make the walls and windows
completely penetrable and enter the lives of dwellers that are
being evacuated, to see and hear their existence.

Stavba povolena
Under construction

France 2007 / Bar / Colour / DigiBeta / 10’

Rezie / Director - Zhenchen Liu / Scénai / Script - Zhenchen Liu / Kamera /
Photography - Zhenchen Liu / Stiih / Editing - Zhenchen Liu / Zvuk / Sound -
Zhenyi Zhu / Hudba / Music - Pierre-Laurent Cassiere

Zhenchen Liu | 26 place sebastopol | 59000 Lille | France
Tel.: +33 6 71 78 26 42 | zhenchenliu@gmail.com | zhenchen.net

Fascinujici prulet ruinami $§anghajské ¢tvrti, kdy jsou
jednotlivé snimky animovény tak, aby prostupnost zdi
a oken byla dokonala a bylo mozné vstoupit do Zivota
vystéhovavanych obyvatel a vidét a zaslechnout jejich

existenci.

bezliéelna prochazka / aimless walk
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suginami-zelena
suginami-green

Ceska premiéra / Czech Premiere

Japan 2007 / Bar / Colour / 8mm / 3’

Rezie / Director - Kawaguchi Hajime / Scénai / Script - Kawaguchi Hajime / Kamera /
Photography - Kawaguchi Hajime / St¥ih / Editing - Kawaguchi Hajime

Kawaguchi Hajime

daij sanhaitsu #302 3-39-20 Hon-amanuma | 167-0031 Suginami-ku - Tokyo | Japan
Tel.: 070-6658-6025 | Mobil / Cell phone: +01-70-6658-6025

kaw@yidffnet.to | http://savepoint.org

Vir svétla v fece evokuje totalni rozmazani a toto vymizeni
veskerych obrysti nabizi mnohorozmérny prostor, ktery
neni mozné jednoznaéné rozkli¢ovat, a tak se divak jakozto
nositel moznosti utvaret vyznam sam stava autorem.

Swirl of light in the river evokes total blur, while the absence
of contours offers multidimensional space, impossible to
decode, so the audience gets a chance to create their own
meaning and become the author.
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beztiéelna prochazka / aimless walk

Tree-rings connect with a person’s family tree when we
watch photographic memories of long-forgotten people as
well as remembered feelings from Alfred Hitchcock’s film
Psycho, hidden in fallen leaves, bark and dozy socket of
scratched film material.

Tlumené svétlo
still Light

Evropska premiéra / European Premiere

Canada 2007 / Bar / Col / Betacam SP / 5’

Rezie / Director - Jeff Winch / Scénét / Script - Pierre Boileau / Kamera /
Photography - Jeff Winch / St¥ih / Editing - Bernard Herrman / Zvuk / Sound -
Jeff Winch / Hudba / Music - Bernard Herrman

Jeff Winch | Canada

info@jeffwinch.com | www.jeffwinch.com

Letokruhy se spojuji s rodokmenem ¢lovéka, kdyz ve
spadaném listi, kiife stromil i ztrouchnivélé dutiné pogkra-
baného filmu piebyva pamét fotografii ddvno ztracenych
lidi stejné jako pamét pocitu z filmu Psycho Alfréda
Hitchcocka.

bezliéelna prochazka / aimless walk
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Utopia Suite
Utopia Suite

Mezinarodni premiéra / International Premiere
Canada 2008 / Bar / Colour / Unknown / 10’
Rezie / Director - Clive Holden / Hudba / Music - Oscar van Dillen

Clive Holden | 11 Harcourt Ave. | M4K 1M3 Toronto, ON | Canada
Tel.: 416 465 3049 | Mobil / Cell phone: 416 731 5447
cholden@cyclopspress.com | www.cliveholden.com

i,

Ken Dryden is a famous ice-hockey goaltender, an MP who
likes using sport metaphors. Without him, Canadian pop

Ken Dryden je slavny hokejovy brankay, ¢len parlamentu,
ktery rad pouZiva sportovni metafory a bez néhoz si nelze
predstavit kanadskou popkulturu - ironicka biografie
slozena na platné z ndhodné generovanych zabéra

z archivnich materialt.
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culture is unimaginable - ironic biography composed on the
screen out of randomly generated scenes of archive material.

bezti¢elna prochazka / aimless walk

The film measures the distance between lovers and in

a fascinating way transforms not only the telephone but
also the voice mail because the sound print is created by
voice mail records of people who were not connected due to
different time zones between them.
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Ceské premiéra / Czech Premiere

Canada 2008 / Bar, Cb / Colour, B&W /16 mm / 8

Rezie / Director - Amanda Dawn Christie / Scénai / Script - Amanda Dawn Christie
Kamera / Photography - Amanda Dawn Christie / St¥ih / Editing - Amanda Dawn
Christie / Zvuk / Sound - Amanda Dawn Christie / Hudba / Music - Amanda Dawn
Christie

Amanda Dawn Christie | 7 Lorne Street | E4L 3Z7 Sackville - New Brunswick | Canada
Tel.: 506-536-1211 | littleprufrock@yahoo.ca | www.amandadawnchristie.ca

vvs

Snimek mé¥ vzdalenost mezi milenci a uhranéivé
transformuje nejenom objekt telefonu ale i zpravy, jichz je
nositelem, nebot zvukovou stopu tvo¥i zadznamy z hlasové
posty lidi, kteti nebyli spojeni kvtli posuntim mezi
casovymi pasmy.

bezliéelna prochazka / aimless walk
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Vertigo tam a zpét
Vertigo Rush

Ceska premiéra / Czech Premiere

Austria 2007 / Bar / Colour / 35 mm /19’

Rezie / Director - Johann Lurf / Kamera / Photography - Johann Lurf / St¥ih /
Editing - Johann Lurf

Sixpack Films

Maya McKechneay | P.O.Box 197 Neubaugasse 45/13 | A-1071 Vienna | Austria

Tel.: +43 1 526 09 9o 18 | Fax: +43 1 526 09 92 | Mobil / Cell phone: +43 69911341243
maya@sixpackfilm.com | www.sixpackfilm.com / www.filmvideo.at

Snimek technicky uréuji razantni pohyby kamery, pii
nichz ale optika pracuje v opa¢ném smeéru, coz vede

k pocitu nevolnosti, naprosté pochybnosti o obrazu, jez
je svéraznou poctou Hitchcockovu Vertigu, které také
vyvolavalo zavrat s pomoci transfokatoru a jizdy kamery.

e S

.

The picture is made using forceful camera movements, with
optics working backwards, which leads to the feeling of
nausea, complete uncertainty about the film, a quirky tribute
to Hitchcock’s Vertigo, which also evoked dizziness using
transfocator and moving camera.
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bezti¢elna prochazka / aimless walk

L as

The director connects three fragments of family videos,
made within the span of twenty years to find the sense of
private films, of these conserved scenes and faces while
keeping the arrogance of the memory and lethal cliffs of
nostalgia in mind.

Vzdélené dojmy
Distanced Impressions

Mezinarodni premiéra / International Premiere

Ttaly 2007 / Bar, Cb / Colour, B&W / Mini DV / 13’

Rezie / Director - Luca Ferro / Scéné¥ / Script - Luca Ferro / Kamera / Photography -
Luca Ferro / Stiih / Editing - Luca Ferro / Zvuk / Sound - Luca Ferro

Luca Ferro | Via Niccolini 12 | 50121 Firenze | Italy

glucaferro@gmail.com

T#i fragmenty rodinnych filmu, natoenych v rozmezi
dvaceti let, spojuje rezZisér predevsim proto, aby se dobral
smyslu privatnich snimku, toho uchovavani vyjevii a tvaii,
pri védomi arogance paméti a smrticich pasti nostalgie.

bezliéelna prochazka / aimless walk
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Ztopoieni I+
Stiffness I+l

Ceska premiéra / Czech Premiere

Austria 2007 / Bar / Colour /16 mm / 6

Rezie / Director - Albert Sackl / Scénai / Script - Albert Sackl / Kamera / Photography
- Albert Sackl / St¥ih / Editing - Albert Sackl

Sixpack Films

Maya McKechneay | P.O.Box 197 Neubaugasse 45/13 | A-1071 Vienna | Austria

Tel.: +43 1 526 09 9o 18 | Fax: +43 1 526 09 92 | Mobil / Cell phone: +43 69911341243
maya@sixpackfilm.com | www.sixpackfilm.com / www.filmvideo.at

Casosbér masturbace: mezi zabéry nahého reZiséra, ktery
v uzavieném prostoru ateliéru onanuje pied kamerou, lezi
deset let, a presto je to stejny muz, stejny penis, stejné
pohyby pfi sebeprezentaci, jeZ je pornografii i groteskou
zaroven.
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Masturbation over time: ten years have passed between two
shots of a naked director, masturbating in his private studio
in front of the camera. Nevertheless, it is the same man,

the same penis, the same movements in this self-presentation
which is pornography and a grotesque in the same time.

beztiéelna prochazka / aimless walk
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Daniel Barrow did his research in the archive of an
independent TV station in Winnipeg, Canada which went
through its phase of fame in the end of 1970s and 198os.

In that period, everyone who had a creative dream could use
the broadcasting time, which was a precedent that crossed
the standards of TV broadcasting. Winnipeg: Nurse is

an archive performance which reconstructs the history of
television. Daniel Barrow will be present at all screenings
and will offer his commentary.

Winnipeg: Osetiovatelka
Winnipeqg Babysitter

Evropska premiéra / European Premiere

Canada 2008 / Bar / Colour / Betacam / 9o’

Rezie / Director - Daniel Barrow / Scéna¥ / Script - Daniel Barrow / St¥ih / Editing -
Daniel Barrow

Daniel Barrow | Canada
lovemyway@hotmail.com

Daniel Barrow zkoumal archiv nezéavislé televize

v kanadském Winnipegu, ktera na konci 70. a v prabéhu
80. let méla své slavné obdobi, kdy stac¢ilo mit kreativni
sen, a kdokoli smél vyuzivat vysilaciho ¢asu, coz

byl precedent, ktery zdaleka prekracoval standard
televizniho vysilani - Winnipeg: Osettovatelka je archivni
performance, ktera rekonstruuje historii této televize,
Daniel Barrow se ucastni viech promitani a dopliuje je
svym vykladem.

program by mike hoolboom
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Audiovizualni soaré s Woodym Vasulkou
Audiovisual soiree with Woody Vasulka

Video umélec moravského pavodu Woody Vasulka,
ptisobici od roku 1965 ve Spojenych statech, predstavi sviyj
osobni pohled na vyvoj audiovizualniho experimentovani

a uvede vlastni vybér z tvorby ¢eskych studentt, a ten
doplni ukazkami z dila dvou americkych umélcti, reprezen-
tujicich vyrazné polohy soutasné nezavislé video tvorby,
George Ruchara a Davida Stouta - program je potatkem
kazdoro¢niho setkavani, kterd predstavi domaci tviirce ve
svétovém kontextu.
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Video artist of Moravian origin Woody Vasulka who

has lived and worked in the US since 1965 will present
his personal view of the development of the audiovisual
experiment and introduce his selection of Czech artists’
work. Besides that, he will present the art work of two
American artists who represent distinct forms of contem-
porary independent video art - George Kuchar and David
Stout. The program launches annual meetings which will
introduce local artists in the global context.

program by woody vasulka
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Two faces in a frame are swallowed up by a future image
because film, as a process of permanent marking, can never
change to an empty space and ceaselessly creates endless
associations - titles: idea of abstraction, resounding space,
technology of impression.

657 vtefin
657 second

Svétova premiéra / World Premiere

Czech Republic 2008 / Bar / Colour / DV CAM / 12’

Rezie / Director - Hana Zelezna / Kamera / Photography - Hana Zelezna / Hudba /
Music - Petra Gavlasova

Hana Zelezné | Czech Republic

mala_sdeleni@centrum.cz

Dvé tvare v ramu pohlcuje budouci obraz, nebot film se,
jako proces permanentniho oznacovani, nikdy nemiize
proménit v prazdny prostor a vytvari neustala, nekoneéna
spojeni - titulky: idea abstrakce, rozeznény prostor,

technologie dojmu.

exprmntl.cz
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Failed States
Failed States

Ceské premiéra / Czech Premiere

Czech Republic 2008 / Bar / Colour / DV CAM / 10’

Rezie / Director - Henry Hills / Scénét / Script - Henry Hills / Kamera / Photography
- Henry Hills / St¥ih / Editing - Henry Hills / Zvuk / Sound - Henry Hills / Hudba /
Music - Harry Lubin, Jackson Mac Low

Henry Hills | Badhaugasse 1-3/24 | 1070 Wien | Austria
Tel.: +43 699 10246410 | henry.hills@verizon.net | www.henryhills.com

Henry Hills, experimentalni filmai a filmovy kurator,
ptisobi od roku 2005 na prazské FAMU: Rad pracuji se
zabéry drobnych detailti, skladba, spiSe nez néco asového,
pro mé znamené prostor, sochaisky proces, proto se
snazim vzdycky pracovat s uréitym mistem.

Lh

Henry Hills, experimental film-maker and film curator, has
worked since 2005 at Prague’s FAMU: I like to work with
shots in fine detail, composition rather than something
temporal means to me space, sculpting process, and

that’s why I always try to work with a certain place.
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Homage to Super-8 family film, where a Czech emigrant
living in Denmark manipulates a film reel by mechanical,
chemical, photographic means and accompanies it with
music created by free improvisation using toys that serve as
sound objects.

Familia Borealis
Familia Borealis

Czech Republic 2007 / Cb / B&W / 8mm /18’
Rezie / Director - Martin Klapper

Martin Klapper | Czech Republic
maklamak@gmail.com

Pocta super8 rodinnému filmu, s nimz &esky emigrant
zijici v Dansku manipuluje pfimymi zasahy do filmového
pasu, mechanickymi, chemickymi, fotografickymi,

a doprovazi jej hudbou, vytvorenou volnou improvizaci

s pomoci hraéek, které slouzi jako zvukové objekty.

exprmntl.cz
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146 |/ fascinace / fascinations

Czech Republic 2007 / Cb /B&W / DV CAM / 5
Rezie / Director - Hana Zelezné / Kamera / Photography - Hana Zelezna / St¥ih /
Editing - Hana Zelezn4

Hana Zelezné | Czech Republic
mala_sdeleni@centrum.cz

Fotografie autor¢iny tvafe proménéné spise v grafické Photographs of the film-maker’s face transformed into
odkazy na tuto tvai se rytmicky prekryvaji v bilé plose, graphic references to the face are rhythmically superimposed
podobenky se ztraceji jedna v druhé a vlastni tvai se stava on a white surface, photos are lost in one another, and
tvaii toho druhého, zpochybiiujici vyzvou. one’s own face becomes another’s face, a quizzical challenge.

exprmntl.cz

Being blind does not mean being unable to see because

the warmth of the sun can be a guide for the camera of

a blind creator of images. / The 1936 Nazi Olympic Games
in Berlin were a triumph for the black Jesse Owens, in
whose native land racial segregation was practised until
the mid-1950s.

Kontralicht
Kontralicht

Svétové premiéra / World Premiere
Czech Republic 2008 / Cb / B&W / 8mm /13’
Rezie / Director - Martin Jezek

Martin Jezek | Czech Republic
Mobil / Cell phone: + 420 605 155 858
dr.zawrach@post.cz

Byt slepy neznamena nevidét, protoze pro slepého tviirce
obrazt miize byt sluneéni teplo jednim z voditek, kam
namitit kameru / na nacistickych olympijskych hrach

v Berlinéz6 triumfoval ¢erny Ameri¢an Jesse Owens,

v jehoZ rodné zemi se praktikovala rasova segregace do
poloviny 5o. let.

exprmntl.cz
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Monstrkoncert
Monstrkoncert

Svétova premiéra / World Premiere
Czech Republic 2008 / Cb / B&W /16 mm /16’
Rezie / Director - Viola Jezkova, Jakub Halousek, Martin Klapper, Martin Jezek

Martin Jezek | Czech Republic
Mobil / Cell phone: + 420 605 155 858

dr.zawrach@post.cz

Film je prvnim kolektivnim poéinem otevieného sdruzeni
improvizujicich formalistli Argentum vivum, které se
ucastnilo zavéreéného koncertu, jimz vyvrcholil dechovkovy
festival Kmochiiv Kolin za téasti v8ech u¢inkujicich kapel
a defilujicich mazoretek.
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This film is the first collective work made by the open
association of improvising formalists Argentum vivum,
which took part in the closing concert at the brass-band
festival Kmochtv Kolin, with participation of all the bands
and marching majorettes.
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exprmntl.cz

AIIPEJIB
1980

It took several years to make this film journal conceived as
a series of paraphrases on Soviet newsreels Novosti dnia.
Their old titles present brief montages of audio and visual
fragments evoking life in today’s Russia.

Novosti Dia
Novosti Dnya

Czech Republic 2005 / Bar, Cb / Colour, B&W / Mini DV / 49’

Rezie / Director - Ond¥ej Vavretka / Scénar / Script - Ondrej Vavretka / Kamera /
Photography - Ondiej Vavretka / St¥ih / Editing - Ondiej Vavredka / Zvuk / Sound -
Ondrej Vavretka

Ondiej Vavretka | Czech Republic
Mobil / Cell phone: + 420 775 256 260

nevime@email.cz

V prubéhu nékolika let vznikal film-denik, koncipovany
jako *ada parafrazi na sovétské filmové tydeniky Novosti
dnja, jejichz davné titulky uvadéji krati¢ké montéaze zlomku
obrazovych i zvukovych, evokujicich Zivot sou¢asného
Ruska.

exprmntl.cz
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Zimni valka
Winter War

Svétova premiéra / World Premiere
Czech Republic 2007 / Bar / Colour / 8mm /15
Rezie / Director - Martin Jezek

Martin Jezek | Czech Republic
Mobil / Cell phone: + 420 605 155 858

dr.zawrach@post.cz

Pi#ibéhy zimy, valéeni, v8ednosti a déleného obrazu na
trase Poprad-Bratislava-Videni-Benatky-Mnichov-Frankfurt
a zpét az k jaru - jedinym formalnim vychodiskem byl
pravé déleny obraz a také zapominani na to, co jiz bylo
naexponovano na druhé poloviné filmu.

Stories of a winter, war, banality and split screen on

the route Poprad-Bratislava-Vienna-Venice-Munich-
Frankfurt and back to the spring. The only formal point of
departure was the split screen and also forgetting of what
was exposed in the second half of the film.
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exprmntl.cz

Since the very beginning, radical members of the TVITV
group (Top Value Television) have been breaking the rules
of unwritten agreements between politicians and the media.
Their collaborative report ,,Four More Years“ proves it,
showing the z0th Republican Convention, which nominated
Richard Nixon for the president of the USA, from different
angles.

Dalsi étyFi roky
Four Mare Years

Evropska premiéra / European Premiere
USA 1972 / Cb / B&W / Betacam / 60’
Rezie / Director - TVTV

Electronic Arts Intermix
Rebecca Clerman | 535 West 22nd Street. Fifth Floor | NY 10011 New York | USA
Tel.: +1 (212) 337-0694, | Fax: +1 (212) 337-0679

rcleman@eai.org | www.eai.org

Radikalni ¢lenové skupiny TVTV (zkratka Top Value
Television) od samého pocatku naru$ovali pravidla
nepsanych dohod mezi politiky a médii, coz ukazuje

i jejich kolektivni reportaz, zachycujici rizné podoby 30.
Republikanského konventu, ktery nominoval Richarda
Nixona na prezidenta USA.

tvtv
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Zemé reklamy
Adland

Evropska premiéra / European Premiere
USA 1974,/ Cb / B&W / Betacam / 60’
Rezie / Director - TVTV

Electronic Arts Intermix

Rebecca Clerman | 535 West 22nd Street. Fifth Floor | NY 10011 New York | USA
Tel.: +1 (212) 337-0694, | Fax: +1 (212) 337-0679

rcleman@eai.org | www.eai.org

Pritkopnicky video-kolektiv TVTYV, ovlivnény novym
Zurnalismem a rozvojem video-technologii, ptisel

zahy s cenénym stylem dokumentarni satiry, jez se
nevyhynula ani americké slasti konzumerismu, kterou
ve filmu zastupuje natac¢eni vanoéni reklamy pro firmu
McDonald’s.

The pioneering TVTYV video-team working under

the influence of the New Journalism and the development
of video-technologies shortly invented a valuable style:

a documentary satire that mocks everything including

the American delight in consumerism, which is represented
in the documentary as filming of a McDonald’s Christmas
commercial.

tvtv

This film is based on retakes of shots originally taken in
1965, in which two half-naked girls drink from a bottle of
wine. An erotic intensity was only lent to the scene by the
retake because slow motion and reduced picture resolution
highlighted isolated details of the bodies.

Dirty

United Kingdom 1967 / Cb / B&W /16 mm /10’
Rezie / Director - Stephen Dwoskin / Hudba / Music - Gavin Bryars

LUX

Mike Sperlinger | 18 Shacklewell Lane | E§ 2EZ London | United Kingdom
Tel.: +44, (0)20 7503 3980 | Fax: +44 (0)20 7503 1606
mike.sperlinger@lux.org.uk | www.lux.org.uk

Zakladem filmu jsou znovu snimané zabéry natocené
ptvodné v roce 1965, na nichZ dvé polonahé divky popijeji
z lahve vina, pFi¢emz erotickou intenzitu dalo vyjevu az
znovunatodéeni, nebot zpomaleni a sniZené rozliSeni obrazu
zvyraznilo izolované detaily tél.

britsky avantgardni film 60-70 let / british avantgarde film of the 1960s & 1970s
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Little Dog For Roger

United Kingdom 1967 / Cb / B&W /16 mm /12’
Rezie / Director - Malcolm Le Grice

LUX

Mike Sperlinger | 18 Shacklewell Lane | E8 2EZ London | United Kingdom
Tel.: +44 (0)20 7503 3980 | Fax: +44 (0)20 7503 1606
mike.sperlinger@lux.org.uk | www.lux.org.uk

Vychozim materidlem jsou rodinné snimky nataéené

na g,5mm film, ktery zavedla firma Pathé v roce 1922

a v pozdnich 6o. letech byl jiz na ustupu - filmovy pas je
ale celou dobu pritomny na platné a pritahuje na sebe
pozornost na ukor obrazu, jehoZ je nositelem.

The initial material consisted of family pictures on 9.5 mm
film which the firm Pathé introduced in 1922 and in the late
1960s it was on the way out. The film strip is always present
on the screen and attracts attention at the expense of the
picture it carries.

britsky avantgardni film 60-70 let / british avantgarde film of the 1960s & 1970s

The film begins with a view into open doors behind which
another door can be seen. The camera shoots static images
of things in the room, a bowl of fruit, a portable ventilator,
a photo from the magazine Rolling Stone, and lets details
show themselves in long shots.

United Kingdom 1969 / Cb / B&W /16 mm / 8
Rezie / Director - Peter Gidal

LUX

Mike Sperlinger | 18 Shacklewell Lane | E8 2EZ London | United Kingdom
Tel.: +44, (0)20 7503 3980 | Fax: +44 (0)20 7503 1606
mike.sperlinger@lux.org.uk | www.lux.org.uk

Snimek se otevira pohledem do otev¥enych dveii, za

nimiz jsou vidét dalsi dvere, kamera zabira ve statickych
zabérech véci pokoje, misu s ovocem, prenosny ventilator,
fotografii z ¢asopisu Rolling Stones, a v dlouhych zabérech
dava prilezitost detailtum, aby se vyjevily.

britsky avantgardni film 60-70 let / british avantgarde film of the 1960s & 1970s
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Film No. 1

United Kingdom 1971 / Bar / Colour /16 mm /10’

Rezie / Director - David Crosswaite

LUX
Mike Sperlinger | 18 Shacklewell Lane | E§ 2EZ London | United Kingdom

Tel.: +44. (0)20 7503 3980 | Fax: +44 (0)20 7503 1606
mike.sperlinger@lux.org.uk | www.lux.org.uk

Film &. 1 rozdéluje platno na &tyti kvadranty, které nabizeji
dva druhy zabért, dokumentarni fragment z no¢ni ulice

a geometricky obrazec, které v negativni nebo pozitivni
podobé vystupuji v jednotlivych ramech, aby vzapéti
podlehly sile kryci barvy.

Film No. 1 divides the screen into four quadrants that offer
two types of takes: a documentary fragment from a night
street and a geometric figures that appear in the frames in
negative or positive form to be immediately overcome by
the strength of the topcoat.

britsky avantgardni film 60-70 let / british avantgarde film of the 1960s & 1970s

This film does not use recorded takes because the configu-
rations of its abstract pictures were made by direct physical
manipulation of the film strip, producing a spatial illusion of
the existence of the shapes using rich red and blue.

Dresden Dynamo

United Kingdom 1971 / Bar / Colour /16 mm / 5’
Rezie / Director - Lis Rhodes

LUX

Mike Sperlinger | 18 Shacklewell Lane | E8 2EZ London | United Kingdom
Tel.: +44, (0)20 7503 3980 | Fax: +44 (0)20 7503 1606
mike.sperlinger@lux.org.uk | www.lux.org.uk

Snimek nepouziva natocenych zabért, nebot konfigurace
jeho abstraktnich obrazii byly vytvoreny primym fyzickym
zdsahem do filmového pasu, kde s pomoci syté ¢ervené

a modré vytvoril prostorovou iluzi existence jednotlivych
tvart.

britsky avantgardni film 60-70 let / british avantgarde film of the 1960s & 1970s
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Shepherds Bush

United Kingdom 1971 / Cb / B&W /16 mm /15’
Rezie / Director - Mike Leggett

LUX

Mike Sperlinger | 18 Shacklewell Lane | E§ 2EZ London | United Kingdom
Tel.: +44, (0)20 7503 3980 | Fax: +44 (0)20 7503 1606
mike.sperlinger@lux.org.uk | www.lux.org.uk

Divak si musi byt védom, Ze sleduje film, asové omezené
umélecké dilo, které neodkazuje na nic jiného, nez samo
na sebe, smycka totiz znamena, zZe skute¢ny vyznam se
projevuje v rozdilech mezi znaky a tyto rozdily se samy
stavaji novymi znaky.

The viewers must realize they are watching a film,

a time-sensitive work of art that refers to nothing but itself.
The loop means that the actual significance is manifested
in the differences between the signs and the differences
themselves become new signs.

britsky avantgardni film 60-70 let / british avantgarde film of the 1960s & 1970s

Combination of living nature and the unchangeable
mechanics of the movement of the film strip in the camera
gave rise to this film where natural processes condition
the shooting as ebb and flow determine the rhythm of

the film, capturing movements of people and animals on
the banks of a sea bay.

Fforest Bay Il

United Kingdom 1973 / Bar / Colour /16 mm / 5’
Rezie / Director - Chris Welsby

LUX

Mike Sperlinger | 18 Shacklewell Lane | E8 2EZ London | United Kingdom
Tel.: +44, (0)20 7503 3980 | Fax: +44 (0)20 7503 1606
mike.sperlinger@lux.org.uk | www.lux.org.uk

Spojeni Zivé piirody a neménné mechaniky pohybu
filmového pasu v kamete dalo zdklad snimku, kde p¥irodni
procesy podmiiuji nataceni, nebot priliv a odliv uréuji
rytmus filmu, zaznamenavajiciho pohyb lidi a zvifat na
bfehu motské zatoky.

britsky avantgardni film 60-70 let / british avantgarde film of the 1960s & 1970s

159 / ascinace [ fascinations






0d série koordinovanych teroristickych idtoku, které se uskuteénily

ve Spojenych statech 11. za¥i 2001, uplynulo sedm let, a protoZe ani

po takové dobé neutichaji kritické hlasy, vymezujici se viéi oficidlnim
interpretacim udidlosti a prost¥ednictvim nezavislych a nekorporatnich
médii nabizeji vlastni vyklad, tak sekce VRTETI JEDENACTYM ZARIM
pfedstavi vybrané alternativni dokumenty a v panelové diskusi, kterou
projekce vyvrcholi, se pokusi rozebrat jejich relevanci.

Seven years have passed from the series of coordinated terrorist attacks
in the United States of America on September 11, 2001. Even after

such a long time, critical voices are still heard, disagreeing with

the official interpretations of the events and offering their own view
of the attacks through independent, non-corporate media. The section of
the festival called WAG THE 9/11 will introduce selected alternative
documents and endeavor to discuss their relevance in a panel discussion
following the projections.
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Pravda o 11. ziFi
9/11 Press far Truth

USA 2006 / Bar / Colour / DVD /125

Rezie / Director - Ray Nowosielski / Scénar / Script - Kyle Hence, Ray Nowosielski,
Paul Thompson / Kamera / Photography - John Duffy / Stiih / Editing

- Kozo Okumura / Zvuk / Sound - Z.Z. Jadwick / Hudba / Music - Adam Johnson,
Ben Johnson

Ray Nowosielski | 575 8th Avenue, Suite 2200 | NY 10018 New York | USA
Mobil / Cell phone: +o01 317 698 4642
ray@bandedartists.com | www.bandedartists.com

sy

Pii usili vyloZit udalosti 11. za¥i jinak, musime mit vzdy
na paméti, Ze pokud se jedna o dokument, tak jde o velmi
pochybného nositele jakychkoli pravd ¢i nezvratnych
dikazt, na druhou stranu zachycuje-li film p¥imo situace
a vypovédi, tak zastava neocenitelnou roli, coz dokazuje

i snimek o Zenach, které ztratily ve WTC své blizké a,
navzdory vladni neochoté zapodit oficialni vy$etfovani,
pFispély svym tlakem mérou rozhodujici k ustanoveni
vySetiovaci komise Kongresu Spojenych statii.

¥

When trying to explain the events of September 11 in

a different way, we have to keep in mind that a document

is a very doubtful medium for conveying any truth or
inconvertible proofs. On the other hand, if a film captures
situations directly and brings testimonies, its value is beyond
price. This is the case of the document on women who lost
their loved ones during the WTC attacks. Resisting the
unwillingness of the government to start an official investi-
gation, they substantially contributed to the creation of an
inquiry board of the US Congress.

Due to the forceful and authoritative way with which it
denies the crash of airplanes and presents the events of
September 11 as a big conspiracy, seeing the fall of the Twin
Towers (a planned demolition) and the attack on Pentagon
(a cruise missile) as an opportunist political act, the film
represents the extreme form of an unofficial document.
Millions of viewers have seen the film on the internet, a fact
that the British newspaper Guardian ascribes to the nature
of the explanation of events it brings: comprehensible and
controllable.

Zatatek zmény: druhd verze
Loose change: Second Edition

USA 2006 / Bar / Colour / Mini DV / 82’
Rezie / Director - Dylan Avery / Scénar / Script - Dylan Avery, Jason Bermas,
Korey Rowe / Sttih / Editing - Dylan Avery, Jason Bermas, Korey Rowe

Mercury Media International Ltd.
Patricia Hickey | United Kingdom
Tel.: +44, 20 72217221 | Fax: +44, 207 2217228

patricia@mercurymedia.org | www.mercurymedia.org

Pro razanci a autoritativnost, s niZz autofi popiraji naraz
letadel a udalosti 11. zaii predkladaji jako obrovské
spiknuti, kdy za padem budov Dvojéat (planovanou
demolici) a dtokem na Pentagon (¥izenou sti‘elou) vidi
jen zi§tné a politické duvody, reprezentuje film krajni
polohu ne-oficidlniho dokumentu, ktery ale na internetu
vidély miliony lidi, coZ je podle britského Guardianu
zplisobeno piedevsim tim, Ze piedklada uzavieny vyklad:
srozumitelny, kontrolovatelny.

RN Y N0 ¥ RN
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Co se opravdu stalo 11. zéFi
911 In Plane Site

USA 2004 / Bar, Cb / Colour, B&W / DVD / 52’
Rezie / Director - William Lewis / Scénai / Script - Dave von Kleist / Sttih / Editing
- William Lewis / Hudba / Music - William Lewis

Dave von Kleist | USA
thepowerhour@mac.com

Snimek souhrnné tematizuje tzv. konspiraéni teorie,
jejichz zakladem je piedevsim piedkladani vice ¢i méné
relevantnich dukaz, zpochybniujicich nikoli udalosti
samotné, ale vét§inovou interpretaci pri¢in, které k ttoku
na Pentagon a Dvojcata vedly, a které pozdéji zdavodnily
americké vojenské operace svétového dosahu, na coz
ostatné odkazuje i Lewistiv snimek, jenz nahlizi zafijovou
tragédii jako soucést hry CIA, ovladanou zbrojai'skou
lobby.

The aim of the document is to provide a summary of
»conspiracy theories” based mainly on presenting more

or less relevant evidence and questioning not the events
themselves but the majority interpretation of the causes
leading to the attacks on the Pentagon and the Twin Towers
and their role in justifying the US Army operations later on,
which had a global impact. Lewis’s document points this
out, seeing the September tragedy as part of a CIA game
under the thumb of the gun lobby.




V roce, kdy Kosovo vyhlésilo nezavislost na Srbsku, &imZ

se naplnilo tradované dslovi, Ze rozpad Jugosléavie zaéal

v Kosovu a v Kosovu také skonéi, nabizi sekce HOMO BALCANICUS
dals$i dilky balkanského puzzle s virou v to, Ze ridzny

pohled na pf¥iéiny i pozistatky jugoslavskych valek v ramci
mezikulturniho dialogu muZe byt smiréim ¥izenim v z&jmu vSech
etnickych a naboZenskych skupin, aby se i tato oblast Evropy
stala lep$im mistem pro Zivot.

In the same year, when Kosovo gained independence and
fulfilled a saying that the splitting of Yugoslavia began and
finished in Kosovo, the film section HOMO BALCANICUS offers
new pieces of the Balkan puzzle, believing, that various
views of the causes and remains of Yugoslavian wars, offered
in a multicultural surrounding, can serve as a conciliation
court and be in the interest of all ethnic and religious
groups so that this part of Europe becomes a better place

to live.
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21. sekunda
The 21st Second

Stredoevropska premiéra / Central European Premiere

Serbia 2008 / Bar / Colour / DV CAM / 56

Rezie / Director - Zeljko Mirkovié¢ / Scéna¥ / Script - Zeljko Mirkovié / Kamera
/ Photography - Darko Kovié / St¥ih / Editing - Darko Kovié¢ / Zvuk / Sound

- Goran Stifanié / Hudba / Music - Lajko Felix

Optimistic film
Zeljko Mirkovic | Branka Krsmanoviéa 7/33 | Ni§ | Serbia and Montenegro
Tel.: +381 64, 2284767 | zeljko_nis@yahoo.com

Letadlo F-117A vyuZivajici technologii stealth, jez jej

maé ¢init neviditelnym, se ztitilo p¥i dtoku vzdusnych sil
NATO na Jugoslavii v dubnu 1999, coz srbska média
vyzdvihovala jako tispéch armady, zatimco oficidlnim
stanoviskem veleni NATO bylo, Ze pFi¢inou padu byla
technicka zavada - pribéh letadla symbolicky proménéného
v upeteny dort pak rozviji portrét plukovnika ve vysluzbg,
ktery tehdy velel jednotce protivzdusné obrany a dnes
pracuje jako pekat.

A F-117A plane using stealth technology which is supposed
to make it invisible crashed in April 1999 during the air
attack of NATO forces on Yugoslavia. While Serbian media
celebrated the crash as a success of the Serbian army,

the official statement of NATO said that the plane crashed
due to a technical defect. The story of the plane, symbol-
ically transformed into a baked cake, evolves the portray of
a retired colonel who was in that time in charge of the air
defense and who now works as a baker.
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Large crowds of Serbs, thousands of people protesting,
details of faces, fingers with cigarettes, convoys of vehicles
with people leaving their homes, night lights of bombings,
crowds in bombed streets, hands holding portrays of their
dead - as if Serbs were unable to be civil, non-heroic

and unaffected, as if they still had to relate to a higher,
non-personal order like martyrs who perpetually wait for
something.

Cekani
Waiting room

Stredoevropské premiéra / Central European Premiere

Serbia 2007 / Bar / Colour / DVD / 8

Rezie / Director - Luka Uzelac / Scénar / Script - Luka Uzelac / Kamera / Photography
- Milan Ilic / St¥ih / Editing - Goran Kovacic / Zvuk / Sound - Vukan Vujovic / Hudba
/ Music - Miroslav Petrovic

Academy of Arts BK
Luka Uzelac | Aleksinackih rudara 16/34 | 11080 Belgrade | Serbia
Tel.: 011/3191195 | uzelaclv@scnet.yu

Davy Srbu, tisicihlavé demonstrace sloZené z detailt
tvari a odi, prsty s cigaretou, kolony vozu plné lidi, ktefi
opoustéji své domovy, zablesky vybuchii v noci, davy
tahnouci vybombardovanymi ulicemi a ruce, které drzi
portréty mrtvych - jakoby Srbové neuméli byt civilni,
neheroiéti a nepatetiéti, jakoby se potrad trpitelsky
vztahovali k nadosobnimu #adu a vé¢né na néco &ekali.
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Odchod

Exodus

Svétovéa premiéra / World Premiere

Czech Republic 2008 / Bar / Colour / HDV / 52’

Rezie / Director - Filip Apostolski / Scénai / Script - Filip Apostolski / Kamera
/ Photography - Michael Kabo3 / Stiih / Editing - Jan Peml / Zvuk / Sound

- Roman Cadek / Hudba / Music - Robert Jisa

Filip Apostolski | Czech Republic
Mobil / Cell phone: +420 721 128 418 | fapostolski@hotmail.com

Snimek makedonského studenta FAMU p¥ipomina, Ze po
pil stoleti klidného souziti doslo v roce 2001 v balkanském
staté Makedonie k ozbrojenému konfliktu mezi
Makedonci a albanskou mensinou, b&hem néhoz tisice
Makedonciti uprchly ze svych domovi, a piestoze boje
brzy skonéily, tak se uprchlici kvili trvajicimu napéti mezi
obéma etniky stale nemohou vratit, bydli na ubytovnach,
prezivaji diky finan¢ni podpote od statu a snazi se ziskat
nédhradu za zni¢ené domy.

This film by Macedonian FAMU student reminds that after
half a century of peace in the Balkan state of Macedonia,

an armed conflict started between Macedonians and

the Albanian minority in 2001. Thousands of Macedonians
left their homes and even though the fights were over soon,
the refugees cannot return because of the continuing tension
between the two ethnics. Instead, they live in dormitories
and survive on financial support by the state, trying to get
reimbursements for their destroyed homes.
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A war veteran with posttraumatic disorders talks about his
practical inability to start a normal life after his fighting
and killing experience. This 35-year-old married man

with three children, who joined the Croatian army in the
very beginning of the war and saw various Yugoslavian
battlefields from his perspective of a sniper, is unemployed
today and tries to adapt to his surroundings while still
feeling the closest to his former, now similarly dispossessed
co-fighters.

Paiez piny olovnice
Bad Blue Boys

Ceska premiéra / Czech Premiere

Croatia 2007 / Bar / Colour / Digibeta PAL / 28’

Rezie / Director - Branko Schmidt / Scénér / Script - Branko Schmidt / Kamera /
Photography - Dragan Ruljancic / St¥ih / Editing - Vesna Lazeta, Hrvoje Mrsic / Zvuk
/ Sound - Ruben Albahari, Damir Tepes / Hudba / Music - Kawasaki 3p, Srz, Pips,
chips & video clips

4 film Ltd. | Anita Juka | Bauerova 6 | 10000 Zagreb | Croatia
Tel.: +385 1 4828 774 | Fax: +385 1 4828 775 | office@4film.hr | www.4film.hr

Posttraumatickymi poruchami trpici vale¢ny veteran je
hrdinou dokumentu, ktery vypravi o tom, jak je takika
nemozné zacit normalné zit se zkuSenosti z boje a zabijeni:
dnes pétatiicetilety Zenaty muz se tiemi détmi, ktery
nastoupil do chorvatské arméady na samém pocatku valky
a jako odstielova¢ prosel bojisti byvalé Jugoslavie, je nyni
nezaméstnany, snazi se prizptisobit okoli, ale nejblize mu
stejné jsou jeho byvali, podobné vykotrenéni spolubojovnici.
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Souiadnice paméti
The Coordinates of the Memary

Svétovéa premiéra / World Premiere

Czech Republic 2008 / Bar, Cb / Colour, B&W / Betacam SP / 28’

Rezie / Director - Urban Arsenjuk / Scénai / Script - Urban Arsenjuk / Kamera
/ Photography - Nejc Vaupeti¢ / St¥ih / Editing - Petr Pauer / Zvuk / Sound

- Pavel Kovaitk

Urban Arsenjuk | Ipavceva 21 | 3310 Zalec | Slovenia
Mobil / Cell phone: +420 777 040 818 | urban_arsenjuk@hotmail.com

Bakalatsky film slovinského studenta prazské FAMU
ukazuje, Ze zdanlivé nejklidnéjsi zemé byvalé Jugoslavie
Slovinsko zazila tésné po druhé svétové valce krvavou
¢istku, kdy se komunisti¢ti partyzani rozhodli razné
vyporadat s mistnimi kolaboranty a béhem nékolika
mésict povrazdili desitky tisic lidi, jejichZ hroby se

za politické neochoty oteviraji az nyni, kdy v rastru
archivnich zabért jedni pamétnici popiraji vrazdy a ti
druzi zase kolaboraci.
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This graduation film by Slovenian student of Prague FAMU
shows that even the seemingly most stable country of former
Yugoslavia went through a bloodshed after World War II
when communist partisans decided to deal with local collabo-
rators and killed tens of thousands of people within several
months. Their graves are against political will opened today,
while some contemporaries deny the murders in a grid of
archive shots and the others deny the collaboration.

‘When Czech Television broadcasted the film Stolen Kosovo,
it supplemented it with international documentaries and
discussion and opinions by many experts to balance out

the point of view of the film, in which the Balkan story

with the declared independence of Kosovo is viewed from
the Serbian prospective, offering memories of the bombings,
personal testimonials about the violence by Kosovo
Liberation Army or historical perspective of Serbian
sufferings in course of the 20th century.

Uloupené Kosovo
Stolen Kosovo

Czech Republic 2008 / Bar / Colour / DV CAM / 58’

Rezie / Director - Vaclav Dvorék / Scénét / Script - Vaclav Dvorak / Kamera /
Photography - Vaclav Dvoiak / St¥ih / Editing - Stépan Nepra3 / Zvuk / Sound
- Ivan Héjek

Ceska televize - Telexport (Festival’s Dept)

Petra Stovikova | Kavéi hory | 140 70 Praha 4 | Czech Republic
Tel.: +420 261137 106 | Fax: +420 261 216 628
petra.stovikova@ceskatelevize.cz | www.ceskatelevize.cz

Kdyz Ceska televize vysilala snimek Uloupené Kosovo,
tak jej v programu doplnila zahraniénimi dokumenty

a obestavéla jej nazory fady odbornikd, aby vyvazila
jeho thel pohledu, ktery udélosti na Balkané zavrSené
osamostatnénim Kosova nahlizi ze srbské strany, at uz
vzpominkami na bombardovani, osobnimi svédectvimi
o nasili paAchaném Kosovskou osvobozeneckou armadou
¢i historickou perspektivou pFipominajici utrpeni Srb
v prubéhu dvacéatého stoleti.
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Wslech
Interrogation

Stredoevropska premiéra / Central European Premiere

Bosnia and Herzegovina 2007 / Bar / Colour / Video / 45’

Rezie / Director - Namik Kabil / Scéna¥ / Script - Namik Kabil / Kamera /
Photography - Almir Dikoli, Boris Jugo / Stith / Editing - Timur Makarevi¢ / Zvuk /
Sound - Igor Camo / Hudba / Music - Dino Saran

Sarajevo Center for Contemporary Art - SCCA
Amra Baksic Camo | Obala Maka Dizdara 3 | 71000 Sarajevo | Bosnia and Herzegovina
Tel.: +387 33 665 304 | Fax: +387 33 665 304 | amra@pro.ba | www.scca.ba

Vyslech, ktery ziskal hlavni cenu za dokument na
filmovém festivalu v Sarajevu, spojuje vypovédi obyvatel
Bosny, kteii se v uzavieném prostoru prazdné tovarni haly
zpovidaji ze své zkuSenosti s valkou a s obléhanim mésta,
z toho, jak vale¢né trauma prostoupilo jejich Zivoty a co

za silu vyzaduje vile k zapominani, aby se v celku mozaiky
jejich svédectvi stav valky vyjevil piedevsim v obrazech
kazdodenniho preZivani.

OO
OISO
GGG IS II
ORSOORR
RO
OO
OO
SO
SOOI
RO
RO
MM
RSOOSR
SO
RO
RSN X
SOOI
SOOI
RN
RSO

The Hearing which won the main prize at the Sarajevo film
festival combines testimonials of Bosnians who confess about
their war experience and the siege of the city in a closed
surroundings of an empty factory hall. They speak about

the war trauma and its infiltration in their normal lives and
portray the war within the mosaic of their testimonials in
the images of day-to-day survival.
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Rozhusky
Fuses

Ceské premiéra / Czech Premiere
USA 1967 / Bar / Colour /16 mm / 22’
Rezie / Director - Carolee Schneemann

LUX

Mike Sperlinger | 18 Shacklewell Lane | E8 2EZ London | United Kingdom
Tel.: +44 (0)20 7503 3980 | Fax: +44 (0)20 7503 1606
mike.sperlinger@lux.org.uk | www.lux.org.uk

Eroticky film, jemuz se dostalo uznani véetné ocenéni

na filmovém festivalu v Cannes stejné jako pozornosti
cenzury, experimentuje s propojenim vytvarné stylizace az
abstrakce se zdznamem heterosexualni lasky, kdy Carolee
Schneemann p¥imo natécela svoji intimni blizkost se svym
tehdej$im partnerem a poté transmutovala film tak, aby
jedineénost, kterou ¢lovék citi béhem milovani, reprezen-
tovala feministicky priizkum sexualniho téla a mysli.

.
2 b

Erotic film which has been awarded at the Cannes Film
Festival and received both recognition and attention of
censorship experiments with the link between artistic
stylisation and abstraction and the recording of a hetero-
sexual love. Carolee Schneemann directly shot her intimate
proximity with her partner of that time and then transmuted
the film so that the uniqueness felt during lovemaking would
represent the feminist exploration of a sexual body and
mind.
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In her early feminist realistic film, under the influence

of cinema verite, i.e. using the light and sounds to depict
real life as realistically as possible, the director who later
also worked with Ingmar Bergman investigates the life of

a single young mother living on the dole, and using a direct
description she lets grow her feminist belief, and criticises
the patriarchate and capitalism to come to a conclusion that
improving living conditions requires political action.

Janiina Janie
Janie’s Janie

Ceska premiéra / Czech Premiere
USA 1971/ Cb / B&W /16 mm / 25’
Rezie / Director - Geri Ashur

Angela Reginato | 1116 Magnolia St. | CA 94607 Oakland | USA
Tel.: +1 510-759-2122 | angela.reginato@gmail.com

Ve svém raném feministicko-realistickém filmu
rezisérka, ktera pozdéji spolupracovala také s Ingmarem
Bergmanem, zkoum4 pod vlivem cinema verite, tedy

s vyuzitim svétla a zvukii zachycujicich co nejvice

z re4dlného prostiedi, Zivot mladé matky samozivitelky
zijici na podpote a v pfimém popisu nechéava rist jeji
feministické presvédéeni, aby v kritice patriarchatu

a kapitalismu dospéla k zavéru, Ze ke zlepSeni Zivotnich
podminek je nutna politicka akce.
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Leshicka taktika
Dyketactics

Ceské premiéra / Czech Premiere

USA 1974 / Bar / Colour /16 mm / 4’

Rezie / Director - Barbara Hammer / Scénat / Script - Barbara Hammer / Kamera /
Photography - Barbara Hammer / St¥ih / Editing - Barbara Hammer / Zvuk / Sound

- Barbara Hammer

Barbara Hammer | 55 Bethune Street #523H | NY 10014 New York | USA
Tel.: +1 212 645 9077 | bjhammer@aol.com | www.barbarahammerfilms.com

Kratky snimek je jednim z prvnich vyraznych filmovych
experimenti zabyvajicich se hledanim moznosti, jak
popsat lesbickou sexualitu; nékte#i déjepisci feminis-
tického filmu se dokonce domnivaji, Ze Barbara Hammer,
pritkopnice filmii, které se z radikalniho Zenského pohledu
zabyvaji roli pohlavi, lesbickymi vztahy a novym pojetim
rodiny, svoji montéazi obrazt, které predstavuji ¢i zastupuji
doteky, natoéila prvni film lesbické filmarky o lesbickém
sexu.

The short picture is one of the first distinct film experiments
about looking for new ways to describe lesbian sexuality;
some feminist film historians even believe that Barbara
Hammer, the pioneer of films dealing with the role of
gender, lesbian relationships and a new concept of a family
viewed from the radical woman’s point of view, made the
first film of a lesbian filmmaker about lesbian sex, using her
montage of images representing touches.
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When the second-wave feminism was reaching climax at
the turn of 60’s and 70’s, documentary representation was
of a substantial importance because it was able to connect
intimacy with the outside in a credible way, as is also shown
in the collective portrait of lovers and friends of Barbara
Hammer. The author, refusing the mainstream film
aesthetics because of the patriarchal values it reflects, said
that her film investigates possible ways of using camera as
a personal extension of her own body and personality.

Zeny, které miluji
Women | Love

Ceska premiéra / Czech Premiere

USA 1976 / Bar / Colour /16 mm / 20’

Rezie / Director - Barbara Hammer / Scénér / Script - Barbara Hammer / Kamera /
Photography - Barbara Hammer / Stiih / Editing - Barbara Hammer / Zvuk / Sound
- Barbara Hammer / Hudba / Music - Barbara Hammer

Barbara Hammer | 55 Bethune Street #523H | NY 10014 New York | USA
Tel.: +1 212 645 9077 | bjhammer@aol.com | www.barbarahammerfilms.com

Dokumentéarni reprezentace méla pro dobu dozravani
druhé viny feminismu na pielomu $edesatych a sedmde-
satych let zasadni vyznam, nebot dokazala vérohodné
propojit intimitu s vnéj§kem, jak ukazuje i kolektivni
portrét lasek a pritelkyn Barbary Hammer, o némz
autorka, odmitajici hlavni proud filmové estetiky kvuili
patriarchalnim hodnotam, jeZ odrazeji, prohlasila, Ze
zkouma mozZnosti pouZiti kamery jako osobni extenze
vlastniho téla a osobnosti.
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Odboraiky
Union Maids

Ceské premiéra / Czech Premiere
USA 1976 / Cb / B&W /16 mm / 50’
Rezie / Director - Jim Klein, Julia Reichert, Miles Mogulescu

Jim Klein | USA
jklein1@earthlink.net

Snimek, ktery je povaZovan za jedno z nejvyznamnéjsich
svédectvi o odborovém aktivismu, dokumentuje Zivoty
t¥ predstavitelek délnického hnuti ve Spojenych statech
20. a 30. let minulého stoleti a s hotkym humorem
odhaluje brutalitu aktivistického obdobi, problémy,

s nimiz se tyto Zeny musely potykat, a v zaznamenanych
interview s nimi, ktera se prolinaji s dobovymi filmovymi
aktualitami, ukazuje drsnou zaméstnaneckou politiku

a sexismus.

b

Y

A picture which is considered one of the most significant
testimonies of union activism documents lives of three
representatives of the labour movement in the 1920’s and
1930’s USA, and with bitter humour reveals the brutality of
the activist period, problems those women had to face, and
in interviews interwoven with the period newsreels, shows
the tough employment policy and sexism.
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Film o Zivoté a dile t¥i lesbickych umélkyn raznych obdobi,
fotografky Alice Austen, berlinské kolazZistky Hannah Hoch
a malitky Nicole Eisenman, které svoji sexualni identitu
tajily, a prostfednictvim bohaté vizualni dokumentace
zkouma vztah mezi uménim, Zivotem a sexualitou, pri¢emz
se soustfeduje na neporozuméni, kdy obrazy umélkyn jsou
skrysi, v niZ se schovava moznost pochopeni tajemstvi
lesbické historie.

Utajena leshicka identita
The Female Closet

Ceska premiéra / Czech Premiere

USA 1988 / Bar / Colour / Betacam / 60’

Rezie / Director - Barbara Hammer / Scénér / Script - Barbara Hammer / Kamera /
Photography - Barbara Hammer / Stiih / Editing - Barbara Hammer / Zvuk / Sound
- Barbara Hammer

Barbara Hammer | 55 Bethune Street #523H | NY 10014 New York | USA
Tel.: +1 212 645 9077 | bjhammer@aol.com | www.barbarahammerfilms.com

A film about the lives and works of three lesbian artists of
different periods, the photographer Alice Austen, Berlin
collage maker Hannah Hoch, and the painter Nicole
Eisenman, who concealed their sexual identity. Employing
rich visual documentation, she investigates the relationship
between art, life and sexuality, focusing on the lack of
understanding where the artists’ pictures are a hiding
place for possible ways of understanding the secrets of
lesbian history.
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Tam, kde je tieba hnévu
A Place of Rage

Ceské premiéra / Czech Premiere
United Kingdom 1991 / Bar / Colour / Video, DVD / 52’
Rezie / Director - Pratibha Parmar

‘Women Make Movies Distribution Manager

Kirsten Fitzpatrick | 462 Broadway Ste 500 | NY 10013 New York | USA
Tel.: +1 212 925 0606 | Fax: +1 212 925 2052

kfitzpatrick@ wmm.com | www.wmm.com

Afroamerické aktivistky vypravéji o svych zkuenostech

ze Zivota ve Spojenych statech, spisovatelka Angela Davis
a basnifka June Jordan vzpominaji na hnuti za obéanska
préava, o své udasti na hnuti Cernych pantert v sedmde-
satych letech a o préci s Zenami ve véznicich, Jordan ¢te
svoji poezii a s Alice Walker, autorkou knihy Barva nachu,
debatuji o otazkach rasismu, gay hnuti a drog (hudba:
Prince, Janet Jackson, Sister Rosa, Staple Singers).
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African American activists recount their experience of living
in the United States. The writer Angela Davis and poet June
Jordan remember the civil rights movement, their partici-
pation in the Black Panther movement in the 1970’s and
working with women in prisons. Jordan reads her poetry
and together with Alice Walker, the author of the Color
Purple, discuss the racist, gay movement and drug issues
(music: Prince, Janet Jackson, Sister Rosa, Staple Singers).
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Since the beginning of the nineties, the categories of

sexual identity have been disintegrating: transgenderism

and transsexuality have extended feminist notions about
reflections of queer theories and representations, and it is no
longer possible to speak about gender without taking into
account the space between femininity and masculinity, which
is also reflected in this intimate portrait of two adolescent
boys who leave a poor village to find luck as transvestite
performers in posh cabarets in the south of Thailand.

Ladyhboys
Ladyboys

Ceska premiéra / Czech Premiere
United Kingdom 1992/ Bar / Colour / Betacam / 52’
Rezie / Director - Jeremy Marre / Kamera / Photography - Richard Gibb

Jeremy Marre | United Kingdom

jmarre@btinternet.com

Od zacatku devadesatych let se rozruuji kategorie sexualni
identity, transgenderismus a transsexualita roz§ituji
feministické piedstavy o reflexe queer teorii a reprezentaci
a uz je nemozné mluvit o genderu, aniz bychom brali

v uvahu prostor mezi Zenskosti a muzskosti, coz piipomina
i tento intimni portrét dvou dospivajicich chlapcu, kteii
odchazeji z chudé vesnice hledat §tésti jako transvestitni
performeti v luxusnich kabaretech na jihu Thajska.
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Ona mé $okuje: patrani po obrazech éeskyjch zen
Czechsploration/Shocked by She

Ceska premiéra/ Czech Premiere

USA 2007 / Bar / Colour / Mini DV / 20

Rezie / Director - Juliana Montgomery / Scénai / Script - Juliana Montgomery
Kamera / Photography - Juliana Montgomery / Sti'ih / Editing - Jan Hrube3,
Juliana Montgomery / Zvuk / Sound - Juliana Montgomery / Hudba / Music

- Trever Hagen

Juliana Montgomery | Naskové 1230/1a | 150 00 Praha 5 | Czech Republic
Mobil / Cell phone: +420 776 208 091 | jckmontgomery@gmail.com

Americka rezisérka Juliana Montgomery pracovala pro
ABC News a New Line Cinema a v letech 2006-2007
natacela v Praze v ramci Fulbrightova stipendia
dokument, ktery je koncipovan jako soubor hloubkovych
interview s ¢eskymi filmatkami Vérou Chytilovou, Olgou
Sommerovou, Drahomirou Vihanovou a fadou dalgich,
které upozornuji, Ze s vyvojem feminismu se proménoval
i feministicky dokument a to ve smyslu obsahu i techniky.

Independent filmmaker and professor at the Kent State
University Molly Merryman is the author of a number

of articles about gender, race, sexual orientation within
the context of law, history and pop-culture; she has written
a book about women pilots in the Second World War and
made four documentaries of which the last one uncovers
masculine identity and agricultural subculture by observing
the male fights during unusual country sport: combine
harvester derby.
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During several years, the Canadian director Gwen Hayworth

was documenting her own transformation from a man

to a woman. Her film is not just a record of surgical
interventions, but a meditation over family relationships,

a map of their changes at the crucial moment of her life
depicting the reactions of her mother, father and friends to
the transformation in progress using photographs, letters

and telephone messages, reflecting the attitude of those who

are learning to love her as she is.

Ona je klukem, kterého jsem znala
She’s a Boy | Knew

Ceska premiéra / Czech Premiere

Canada 2007 / Bar / Colour / HD CAM (HDTV) / 70’

Rezie / Director - Gwen Haworth / Scénai / Script - Gwen Haworth / Kamera /
Photography - Gwen Haworth / St¥ih / Editing - Gwen Haworth / Zvuk / Sound
- Gwen Haworth

Gwen Haworth | USA
gwenhaworth@gmail.com | www.artflick.com

Kanadanka Gwen Hayworth dokumentovala v prib&hu
nékolika let vlastni proménu z muze v Zenu, pficemz jeji
film neni zdznamem chirurgickych zakroku, ale meditaci
nad rodinnymi vztahy, mapou jejich promén v zasadnim
okamziku jejiho Zivota, ktera zachycuje reakce manzelky,
matky, otce a ptatel na probihajici transformaci prostied-
nictvim fotografii, dopist a telefonnich vzkazi, v nichz

se odrazeji postoje téch, kteii se ji u¢i milovat takovou,
jaka je.
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Venkovska party
Country Crush

Svétova premiéra / World Premiere

USA 2008 / Bar / Colour / Betacam SP / 9o’

Rezie / Director - Molly Merryman / Stith / Editing - Molly Merryman, Joe Murray /
Zvuk / Sound - Molly Merryman, Joe Murray / Hudba / Music - Kentucky Overflow

Molly Merryman | USA
mollymz@adelphia.net

Nezavisla filmatka a profesorka Kentské statni univerzity
Molly Merryman je autorkou fady ¢lanka a prednasek,
tykajicich se genderu, rasy, sexualni orientace v kontextu
prava, historie a popkultury, napsala knihu o letkynich za
druhé svétové valky a natodila éty¥i dokumenty, z nichz
posledni obnazuje maskulinni identitu a agrikulturni
subkulturu pozorovanim muzského zapoleni pti
provozovani nezvyklého venkovského sportu: derby
kombajnu.

N

Independent filmmaker and professor at the Kent State
University Molly Merryman is the author of a number

of articles about gender, race, sexual orientation within
the context of law, history and pop-culture; she has written
a book about women pilots in the Second World War and
made four documentaries of which the last one uncovers
masculine identity and agricultural subculture by observing
the male fights during unusual country sport: combine
harvester derby.
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The ability for resistance and readiness to fight is

a necessary aspect of the feminist activism, and while
many documentaries represent the fighting spirit as a civic
attitude, the picture about the women troop Lioness
shows the U.S. Army women soldiers at the war mission
in Iraq, who were not supposed to be committed to fight,
but often found themselves in the middle of one, which is
an experience they try to talk about in spite of nightmares
and suicidal anxiety after coming back home.

Lvice
Lioness

Ceska premiéra / Czech Premiere

USA 2008/ Bar / Colour / HD CAM (HDTYV) / 82’

Rezie / Director - Meg McLagan, Daria Sommers / Scénai / Script - Meg McLagan
and Daria Sommers / Kamera / Photography - Kirsten Johnson, Julia Dengel / St¥ih
/ Editing - Stephen T. Maing / Zvuk / Sound - Frederick Allen / Hudba / Music

- Brendon Anderegg

Room 11 Productions
Meg McLagan | 455 Central Park West, #3B | NY 10025 New York | USA
Tel.: 646 734 3374 | roomn@earthlink.net | www.lionessthefilm.com

Schopnost vzdoru a p¥ipravenost k boji je nezbytnym
aspektem feministického aktivismu a jestliZze fada
dokumentt predstavuje bojovnost jako ob&ansky postoj,
tak snimek o zZenské jednotce Lioness ukazuje vojacky
americké armady na vale¢né misi v Irdku, které sice
nemély byt nasazovany pfimo v boji, ale éasto se v ném
ocitly, coz je zkuSenost, o niZ se po navratu domii pokouseji
mluvit navzdory noénim miirdm a sebevrazedné uzkosti.
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CESKOSLOVENSKY ARMADNI FILM byl od svého
zaloZeni na samém poéatku padesatych

let paralelnim produkénim zazemim

s velmi specifickym dkolem nataéet jak
instruktadzni filmy uréené pro vycvik
bojovych jednotek, tak propagaéni filmy
promitané v kinech civilni vefejnosti,

a pfesto, navzdory této vyluéné pozici
éi tematickym omezenim, vyjimeéné vznikala
v armadnim studiu i dila p¥ispivajici

k rozvoji umé&lecké kinematografie.

Since its foundation in the early 50°s,
CZECHOSLOVAK ARMY FILM was a parallel
production environment with the specific
task to create training films for combat
units and propaganda films shown to

the public in theaters. Despite these
limitations, the army studio sporadically
produced films which contributed to

the evolution of art cinematography.
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Co dokaze tarasnice
The Bazooka Can Do It!

Czechoslovakia 1958 / Cb / B&W / 35 mm /15’
Rezie / Director - Vladimir Horék / Scénai / Script - Vladimir Horék / Kamera /
Photography - Jan Jiratek

Vojensky historicky tstav
U Pamatniku 2 | 130 0o Praha 3
Tel.: +420 973 215 585

Zabéry z vycvikového prostoru oteviraji za dramatického
hudebniho doprovodu snimek o ruéni zbrani pokiténé
husitskym jménem a uréené pro boj s obrnénymi vozy,

k ni¢eni pevnustek i zivé sily nepritele stfepinovym
uc¢inkem pripalné strely, jenz je ptimo piedveden na
zivém organismu (kralik) i ukazan na snimku, ktery
desettisickrat prodlouZil okamzik proraZeni a na némz je
mozné zahlédnout dlouhy zhavy paprsek, zabijejici osadku
v zasaZeném tanku.

Images of a shooting range with a dramatic musical
accompaniment open a film about a hand-held weapon

with a Hussite name designed to destroy armed vehicles,
small fortresses and human force of the enemy through

the shattering effect of the blast-through shell as
demonstrated on a living organism (a rabbit) and shown

in a 1-t0-10,000 slow motion footage of the penetration of
the shell showing the long hot ray killing the crew of the hit
tank.

A training video about the mass production of

a Czechoslovak-designed self-loading rifle shows all

the processes needed to turn metal into a perfect weapon
starting with the measuring of endurance of the steel,
burning the steel in an electric incinerator where steel turns
to gas, continuing with the demonstration of the quirky
trade of the barrel straighteners and leading to the testing
of a finished gun in sand and in a refrigerator with -50°C
(-45F) and actually firing the gun in these conditions.

Spolehliva zbrai
A Reliable Weapon

Czechoslovakia 1958 / Cb / B&W / 35 mm / 14’
Rezie / Director - Vladimir Horak / Scénér / Script - Vladimir Horédk / Kamera /
Photography - Jiti Ployhar

Vojensky historicky tstav
U Pamatniku 2 | 130 00 Praha 3
Tel.: +420 973 215 585

Instruktazni film o sériové vyrobé samonabijeci pusky
ceskoslovenské konstrukce ukazuje v8echny procesy, které
vedou k tomu, aby se z kovu stala dokonala zbrai: od
méteni vrubové houZevnatosti oceli a spalovani v elektrické
peci, kde se ocel proméni v plyn, pies predvedeni
svérazného femesla rovnaci hlavni az ke zkougkam
odolnosti vyrobené pusky v pisku i v lednici s padesati
stupni pod nulou a zavére¢nym st¥elbam v takto ztiZenych
podminkéch.

3
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Obrnény transportér 0T62
Armored Transporter 0T62

Czechoslovakia 1963 / Cb / B&W / 35 mm /15’
Rezie / Director - Vaclav Hapl / Kamera / Photography - Jiii Ployhar

Vojensky historicky tstav
U Pamatniku 2 | 130 0o Praha 3
Tel.: +420 973 215 585

Hydroreaktivni pohon, vyuziti plastickych hmot

a vzduchotésna korba s ventilaénim zaf¥izenim, které
umoznovalo dlouhodoby pobyt v zamofeném radioaktivnim
prostiedi, pattily k technickym novinkam obojzZivelného
transportéru domaci vyroby, jehoz prednosti piedvedly
dynamicky st¥iZené zabéry doprovazené takika experi-
mentalnim zvukem béhem jizd na zkudebnim okruhu, pii
ukazkach manévrovani vozu ve vodé a jeho schopnosti
vyjizdét do strmych biehu.

A hydro-reactive engine, plastic components and an airtight
body with ventilation equipment providing for a prolonged
stay in a contaminated area. Those were the technical
novelties of the Czechoslovak amphibian armed vehicle
whose capabilities were demonstrated in dynamically edited
shots accompanied by almost experimental sound as it

rode on a test track, maneuvered in water and proved itself
capable of surmounting steep banks.

As all the parts of the medium-size wheeled armed vehicle
are being thoroughly described, the machine itself, which
the army has used for decades, is first shown on display

at an exhibition and then during tactical and operational
training to the rhythm of period pop; a commentary

points out the smoothness of the ride thanks to which

the transported soldiers are not tired from the trip and thus
arrive battle-ready.

Obrnény transportér 0TG4
Armored Transporter 0TG4

Czechoslovakia 1965 / Cb / B&W / 35 mm / 10’
Rezie / Director - Vlastimil Fiala / Kamera / Photography - Zbyn&k Olmer

Vojensky historicky tstav
U Pamatniku 2 | 130 00 Praha 3
Tel.: +420 973 215 585

Pti zevrubném popisu jednotlivych éasti stfedniho
kolového obrnéného transportéru je stroj, ktery v ¢eskoslo-
venské armadé slouzil nékolik desetileti, nataden ve
vystavni expozici, na niz v rytmu dobové popularni hudby
navazuji ukazky jeho taktické a operaéni pohyblivosti
bojového cvieni s komentarem upozornujicim naptiklad
na plavnost jizdy, kdy vysadek vojakii neni unaven
pfepravou a na misto uréeni se dostane plné bojeschopny.
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Ocel pisni kalena
Hardened Steel Song

Czechoslovakia 1951 / Cb / B&W / 35 mm /15
Rezie / Director - Karel Baroch / Scénai / Script - Karel Baroch / Kamera /
Photography - Jan Cuiik

NFA
Marta Klimové | Bartoloméjska 11 | 110 0o Praha 1 | Czech Republic
Tel.: +420 271 770 502 | marta.klimova@nfa.cz | www.nfa.cz

Zrod péveckého souboru a jeho vystoupeni v ramci
armadni soutéZe zachycuji rezisér kapitan Baroch

a kameraman podporutik Cutik ve snimku, ktery mél
predstavit kulturni praci vojakt komunistického rezimu
pocatku padesatych let, kdy ¢eskoslovenska armada

zcela prevzala vzory armady sovétské véetné zakladani
kulturnich soubort p#imo v kasarnach, nebot podle
dobové predstavy méla byt pisent dilezitou slozkou bojové
pfipravy kazdého vojéka.

)

The establishment of a vocal ensemble and its partici-
pation in an army art contest was documented by director
captain Baroch and photographer 2nd lieutenant Cuiik in
a film presenting some of the cultural activities of soldiers
of the communist regime of the early 50’s. At that time,
the Czech army copied the model of the Soviet Army in all
respects, including the establishment of art ensembles in
the military barracks as the military believed that a song
was to be an important part of combat preparation of every
soldier.

Before becoming the first Czech filmmaker to visit Lhasa
in Tibet, Vladimir Sis in cooperation with screenwriter
Frantisek V1agil filmed a colour documentary showing
impressive images of the preparation and the action of
an air tattoo at the Ruzyné airport in 1953. Thousands

of spectators along with the minister of defense watch
the flybys of airplanes with Czech and Soviet insignia and
finally a group parachute dive of Svazarm members.

Modryj den
A Blue Day

Czechoslovakia 1953 / Bar / Colour / 35 mm / 23’

Rezie / Director - Vladimir Sis / Scénét¥ / Script - FrantiSek V1acil, Vladimir Sis /
Ramera / Photography - Jan Cuitk / Stih / Editing - Miloslav Héajek / Zvuk / Sound
- Karel Cajthaml / Hudba / Music - Rudolf Kubin

NFA
Marta Klimova | Bartoloméjské 11 | 110 00 Praha 1 | Czech Republic
Tel.: +420 271 770 502 | marta.klimova@nfa.cz | www.nfa.cz

Jesté nez se Vladimir Sis jako prvni ¢esky filmar vydal

do tibetské Lhasy, nato¢il za scénaristické spoluprace

s Frantiskem Vlaéilem barevny dokument, ktery

v pusobivych zabérech sleduje piipravy a prubéh Leteckého
dne v roce 1953 na ruzynském letisti, kde tisice divaki

v Cele s prezidentem a ministrem obrany sledovaly pielet
letadel s éeskoslovenskou a sovétskou vlajkou i akrobacii
letadel, zakon¢enou hromadnym padakovym seskokem
pFisludnikt Svazarmu.

192/ conchaslonsk sy il of the s SIS,
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Opiti cisai dostava zbrai v palaci dratiho cisaie
The Monkey Emperor Receives a Weapon
in the Palace of the Dragon Emperor

Czechoslovakia 1953 / Bar / Colour / 35 mm /11’
Rezie / Director - Jan Lacko, Dzei-Cao / Kamera / Photography - Josef Illik

NFA
Marta Klimova | Bartolomé&jska 11 | 110 oo Praha 1 | Czech Republic
Tel.: +420 271 770 502 | marta.klimova@nfa.cz | www.nfa.cz

Pied davnymi lety se utrhla skala, ze které vyskoéila
opice a byla tak silné a tak mocna, Ze se stala Opi¢im
cisafem, o jehoZ souboji s Dradim cisafem vypravi jedna
z nejstarsich ¢inskych oper, predvedena v Ceskoslovensku
Souborem pisni a tanct &¢inské lidové osvobozenecké
armady, jehoZ vystoupeni v pivodnich fantastickych
krojich, dekoraci a maskach a za doprovodu ptvodni
&inské hudby zaznamenal §tab Cs. armadniho filmu.

In the ancient times, a monkey jumped out of a collap

sing cliff and the monkey was so strong and powerful

that it became the monkey emperor whose duel with

the dragon emperor became the subject of one of

the oldest Chinese operas. This opera was staged in
Czechoslovakia by The Ensemble of Songs and Dances of
the People’s Liberating Army of China. The performance in
fantastic original costumes, decorations and masks and with
the accompaniment of Chinese music was documented by

a crew of Czechoslovak Army Films.

Frantisek V1agil served in the army studios for 7 years
(1951-1958). Apart from various instructive films for use in
combat training, he also created works for broader distri-
bution. These include a report on the work of meteorologists
in a mountain observatory at Lomnicky $tit in the Tatras in
Slovakia. The film is a portrait of a secluded group of young
men watching the birth of clouds, wind, frost and sunlight.

Posadka na stite
The Crew on the Peak

Czechoslovakia 1956 / Bar / Colour / 35 mm /11’
Rezie / Director - Frantisek V14&il

NFA
Marta Klimové | Bartoloméjska 11 | 110 oo Praha 1 | Czech Republic
Tel.: +420 271 770 502 | marta.klimova@nfa.cz | www.nfa.cz

Frantisek V1aéil slouzil v armadnim studiu sedm let
(1951-1958) a vedle nejriiznéjsich instruktaznich snimku,
urc¢enych pro potteby vojenského vycviku, natacel i filmy
promitané v §irsi distribuci, k nimz pat¥i reportaz o praci
meteorologti na vysokohorské observatoti na Lomnickém
§tité ve slovenskych Tatrach, jez je portrétem skupiny
mladych muzu, kteii od¥iznuti od lidi pozoruji mraky, vitr,
mréz i sluneéni svit p¥i jeho zrodu.

195 / czechoslovak army film of the 50's /,Illllm
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Puskou aj valagkou
With Rifle and Sheephook

Czechoslovakia 1957 / Bar / Colour / 35 mm /14’
Rezie / Director - Vaclav Hapl / Scénai / Script - Vaclav Hapl / Kamera / Photography
- Josef Illik

NFA
Marta Klimova | Bartolomé&jska 11 | 110 00 Praha 1 | Czech Republic
Tel.: +420 271 770 502 | marta.klimova@nfa.cz | www.nfa.cz

Vojin Molent si vzal na vojnu housli¢ky a do roka

kolem néj vyrostl taneéni soubor Janosik, jehoz zkousky

i vystoupeni ve vycvikovych taborech zachycuje dokument,
v némz jsou, jako i v mnoha dalgich filmech armadniho
studia, tanec a zpév predstavovany jako nedilna soucast
vojenského Zivota, jakoby diky nim jedinec ztracel své
zabrany i uzkosti a mohl se rozplynout v kolektivu spolubo-
jovniki, jakoby hudba byla jen dal$im néstrojem jeho
ovladani.

.

Private Molen took his fiddle along when entering military
service and within a year, he became the core of the Janosik
dance ensemble (Janodik being the legendary Slovak bandit
wielding a long light axe - a valaska). This documentary
shows the ensemble rehearsing and performing in training
camps, keeping in line with other army-studio films by
depicting singing and dancing as an integral part of military
life, as if these activities helped soldiers lose their inhibitions
and fears and dissolve in the team of fighters, as if music
was just another means of controlling them.

This film embodies the paradox of creative work in the army
studios. Produced within the military force of the communist
regime, it used a powerful cinema-verité style to depict

a Catholic pilgrimage in Slovakia which was a forbidden
theme at the time, whether for the reason of fear that

the images of a traditional pilgrimage could stir up reminis-
cences of the wartime independent, Catholic (and fascist)
Slovak state or out of the permanent desire of the totali-
tarian regime to obstruct the path of faith.

Legenda
Legend

Czechoslovakia 1963 / Cb / B&W / 35 mm / 10’
Rezie / Director - Josef Sedlagek, Bruno Sefranka /
Kamera / Photography - Ivan Koudelka

Z

FA
Marta Klimova | Bartoloméjské 11 | 110 00 Praha 1 | Czech Republic
Tel.: +420 271 770 502 | marta.klimova@nfa.cz | www.nfa.cz

Snimek Legenda pifedstavuje paradox tviirdi prace

v armadnim studiu, nebot v ramci vojenské slozky
komunistické moci vznikl film, ktery naléhavym stylem
cinema verité zaznamenal katolickou pout na Slovensku,
tedy udalost, jez pattila mezi vyloucena témata, at

uz z obav, Ze by obraz tradi¢ni pouti mohl vyvolat
reminiscence na valeény Slovensky §tat, samostatny

a katolicky, anebo z trvalé potieby totalitniho reZzimu
branit svobodné cesté viry.

197 ] coschastonsh aay il of the s SRS,
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Reportér
Reporter

Czechoslovakia 1963 / Cb / B&W / 35 mm / 24
Rezie / Director - Pavel Hasa / Scénai / Script - Pavel Hasa, Roman Hlavag /
Kamera / Photography - Josef Illik

NFA
Marta Klimova | Bartolomé&jska 11 | 110 oo Praha 1 | Czech Republic
Tel.: +420 271 770 502 | marta.klimova@nfa.cz | www.nfa.cz

vy

Londynsky Sketch, patizsky Illustration i zdmot¥sky Life
tiskly fotoreportaze Karla Hajka, ¢eského fotoreportéra,
ktery za svoji Cernou Madonu ziskal Zlatou medaili

v chicagském Photo Salonu a ktery se kazdé rano se

svym psem a fotoaparatem v pohotovostni poloze vydava
prochazkou starou Prahou do redakce Svéta v obrazech,
odkud jej dokumentaristé nasleduji zpét do ulic mésta, kde
se na 1. méje snazi ziskat co nejlepsi zabér pochodujicich
pracujicich.

The Sketch in London, Le Illustration in Paris as well as
Life Magazine overseas printed photographic reports by
Karel Hajek whose Black Madonna had won him the Gold
Medal at the Chicago Photo Salon. Every morning, Karel
Hajek takes his dog and his ready camera and walks
through the Prague Old Town to the offices of the Svét

v obrazech Magazine. From there, the documentary follows
him back into the streets where the photographer tries to
capture the best possible image of the workers marching in
the 1st-of-May parade.

After the intervention of his film-school classmates Menzel
and Schmidt, Karel Vachek was reassigned from a combat
unit to the army studios, where he shot an exceptional short
documentary. The responses of interviews with former and
future soldiers from Ostrava become a collage of images
congealing into five remarks on war and life. A miner,

a woman with an aluminum-wrapper ball, a front-line driver,
circus acrobats and a front-line soldier personify the feelings
of draftees as well as the cruel memories of the past war.

Arméadni filmovy mésiénik 3/1965
Army Newsreel 3/1965

Czechoslovakia 1965 / Cb / B&W / 35 mm / 12’
Rezie / Director - Karel Vachek /
Kamera / Photography - Karel Hlozek

Vojensky historicky tstav
U Pamatniku 2 | 130 00 Praha 3
Tel.: +420 973 215 585

Na p#imluvu svych spoluzadkti z FAMU Menzela

a Schmidta byl Karel Vachek pfevelen od bojového utvaru
do armadniho studia, kde natoé¢il vyjimeénou miniaturu,
ktera s vyuzitim prvka ankety sklada v kolazi obrazt
odpovédi byvalych a budoucich ostravskych vojakt do

péti poznamek o vélce a Zivoté, v nichZ hornik, Zena se
staniolovou kouli, frontovy ridi¢, artisté z cirkusu a vojak

z prvni linie ztélestiuji pocity odvedencti i kruté vzpominky
na minulou vélku.

199/ coschaslonsk aay il of the s SIS
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Hra pro chlapy
A Game for Men

Czechoslovakia 1966 / Cb / B& W / 35 mm / 22
Rezie / Director - Jan Schmidt / Scénai / Script - Jan Schmidt /
Kamera / Photography - Ji¥i Machané

Vojensky historicky tstav
U Pamatniku 2 | 130 0o Praha 3
Tel.: +420 973 215 585

Hokej je hra pro chlapy, #ika v uvodu filmu trenér prvoli-
gového hokejového tymu Dukla Jihlava muzstvu pred
zapasem a vzapéti sekvence zpomalenych zabéri reziro-
vanych Janem Schmidtem, ktery se v armadnim studiu
vénoval prevazné filmim se sportovni tématikou, odhaluji
technickou sloZitost a fyzickou naro¢nost hokeje i riizné
druhy tvrdych souboji u hrazeni a pted brankami v podani
vynikajicich hra&a, &lenti reprezentaéniho muzstva CSSR.

)

”Ice hockey is a game for men“ is the opening statement of
the coach of the first-league team Dukla Jihlava directed
to his players before a match. The following sequence

of slow-motion shots reveals the technical difficulty and
physical hardship of ice hockey as well as various kinds

of tough fight at the boards and in front of the goals as
performed by the excellent players of the Czechoslovak
national team. The film was shot by Jan Schmidt whose
army-studios works focused mostly on sports subjects.

In the rumpus of a smoky restaurant, we hear a folk song:
”When they draft me, when they do, / Who will I leave my
baby t0o? Old men recall the era of old-style recruitment and
visitations of draftees while their sons are decorating their
hayracks, get on the wagons, embrace their girlfriends, get
drunk and chase each other on a road from one village to
another singing: "When I was mounting the horse, / Daddy
gave me a glass of wine: / Have a drink, my son, / Then go
with the help of god.

Za vojatka mia vzali
They Took Me For a Soldier

Czechoslovakia 1967 / Cb / B&W / 35 mm /15’
Rezie / Director - Rudolf Adler / Scénar / Script - Alois Fisarek /
Kamera / Photography - Ivan Koudelka

Vojensky historicky tstav
U Pamatniku 2 | 130 00 Praha 3
Tel.: +420 973 215 585

V hlaholu zakouteného hostince znéji slova lidové pisné:
A7 budu rukovat na ti vojnu, komu ja zanecham svoju
milu..., stafi vyslouZilci vzpominaji na dobu verburiki

a asentt, obchtizek rekruti, a jejich odvedeni synové zdobi
zebrinaky, nasedaji na vozy, tisknou se ke svym dévéattm,
opili se honi na silnici mezi slovackymi dédinami a zpivaji:
KdyZ sem na konicka sedal, tatinek mi vinka podal, napij
sa ty synku muij, spAnembohem masiru,;...

01/ caschaslonsk aay il of the s SIS TN,
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Metrum
Metrum

Czechoslovakia 1967 / Cb / B&W / 35 mm /12’
Rezie / Director - Ivan Balada / Kamera / Photography - Juraj Sajmovié

Vojensky historicky tstav
U Pamatniku 2 | 130 0o Praha 3
Tel.: +420 973 215 585

Jesté pred svym celoveernim hranym debutem Archa
blazni, ktery v dobé normalizace nesmél byt dvacet let
promitan, realizoval rezisér Ivan Balada nékolik vyraznych
dokumentt, k nimz patii i snimek nato¢eny v moskevském
metru, pivodné objednany k jeho oslavé Svazem
¢eskoslovensko-sovétského pratelstvi, v némz sugestivni
obrazy pohybu davu v podzemi mésta povy$uji ruské
pravoslavné choraly k metafoie tisné Zivota v uzaméeném,
nesvobodném svété.

Before making his feature-film debut entitled Archa blaznt
(The Ark of Madmen) banned by the communist regime

for 20 years, director Ivan Balada filmed several prominent
documentaries. One of them was a film made in the Moscow
subway commissioned by the Association of Czech-Soviet
Friendship to celebrate the technical achievement. Powerful
images of crowds moving in the underground of a city

turn Russian Orthodox choral chants into a metaphor of

the claustrophobic life in a locked up world without freedom.

This work of Vladimir Drha and photographer Karel Hlozek

doesn’t concentrate on the traumatizing reassignment of
soldiers to distant locations as much as it concentrates on
random images appearing within this process (letters left
on a table, a quick look through the window at soldiers in
the showers) which metaphorically hint on the political
and social consequences of the invasion. The most
powerful image being that of a huge social-realist painting
being carried out of the military barracks to be stored in

a warehouse.

Lekce
Lessaon

Czechoslovakia 1968 / Cb / B&W / 35 mm /17’
Rezie / Director - Vladimir Drha /
Kamera / Photography - Karel Hlozek

Vojensky historicky tstav
U Pamatniku 2 | 130 00 Praha 3
Tel.: +420 973 215 585

Spoleéné dilo Vladimira Drhy a kameramana Karla
Hlozka se nesousttedi ani tak na traumaticky odsun vojaka
do odlehlych posadek jako spiSe na piilezitostné obrazy, jez
béhem odchodu vyvstavaji (na stole zanechana posta, letmy
pohled oknem na vojaky ve sprchach) a které metaforicky
naznacuji politicky a spoleensky dopad invaze, nejsilnéji
snad opakovany vyjev, kdy je obrovska socrealistickd malba
vyna$ena z kasaren a ukladéana do skladu.

203 | czechoslovak arma film in the 1968 /,Illllm
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Rozkaz
Order

Czechoslovakia 1968 / Cb / B&W / 35 mm /15
Rezie / Director - Miroslav Burger /
Kamera / Photography - Ivan Koudelka

Vojensky historicky tstav
U Pamatniku 2 | 130 0o Praha 3
Tel.: +420 973 215 585

Po okupaci vojsky Varsavské smlouvy byla ve studiu CAF
nato¢ena Fada aktualit, které zachycovaly posrpnové déni

v armadé: Burgertv dokument zaznamenal plnéni rozkazu,
narizujiciho ¢eskoslovenskym vojakéim uvolnit nékteré
posadky pro pobyt sovétskych okupaénich vojsk presunem
na Slovensko, a prevazné ru¢ni kamerou zachytil vyklizeni
zékladen v Boleslavi a Milovicich i pocity vojaki, v jejichz
konkrétni situaci se odrazela atmosféra vieobecné
nejistoty.

)

After the Warsaw-pact occupation, the army studios
produced a number of reports documenting the post-August
events in the army. Burger’s documentary follows

the execution of the order to free selected military bases

in the Czech Republic by moving the units to Slovakia

in order to make the facilities available to the occupying
Soviet forces. Mostly using a hand-held camera, the director
captured the cleanup of the bases in Boleslav and Milovice
and the feelings of the soldiers, whose situation reflected
the atmosphere of general uncertainty.

Among world documentary filmmakers, it was Raymond
Depardon who shot a commemoration of Jan Palach,

the Czech student of philosophy who burned himself to
death to protest against the occupation of Czechoslovakia

in 1969. The Czech directors who documented the so-called
Palach week were Milan Peer with his film Ticho (Silence),
Karel Milota with Jan 69 and Ivan Balada with Forest in
which the images of people attending Palach’s funeral are
accompanied by recitation of Gorky’s Legend of the Burning
Heart.

Les
Forest

Czechoslovakia 1969 / Cb / B&W / 35 mm /12’
Rezie / Director - Ivan Balada /
Kamera / Photography - Juraj Sajmovié

Vojensky historicky tstav
U Pamatniku 2 | 130 00 Praha 3
Tel.: +420 973 215 585

Ze svétovych dokumentaristii to byl Raymond Depardon,
kdo natoéil tryznu za Jana Palacha, ¢eského studenta
filozofie, ktery na protest proti okupaci Ceskoslovenska
spachal v lednu roku 1969 sebevrazdu sebeupalenim;

z ¢eskych rezisérti pak zaznamenali tzv. Palachiv tyden
Milan Peer ve snimku Ticho, Karel Milota ve filmu Jan
69 a Ivan Balada v dokumentu Les, kde obrazy zastupu
lidi na jeho pohibu doprovazi recitace Gorkého Legendy
o hoticim srdci.
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Potomci
The Descendants

Czechoslovakia 1969 / Cb / B&W / 35 mm / 21’
Rezie / Director - Toméas Skrdlant, Angelika Hannauerova /
Kamera / Photography - Ivan Vojnar

Vojensky historicky tstav
U Pamatniku 2 | 130 0o Praha 3
Tel.: +420 973 215 585

»Z.e ty zvitata vid&j svy bohy, kdeto my svy bohy
nevidime®, ¥ik4 pod terariem s hady jeden z vlasatct,

kte¥i jsou hrdiny dokumentu natdéeného na podzim roku
1968 o skupince ¢eské nekonformni mladeze, snimku
vyjimeéného v dobovém kontextu uz tim, Ze ji nevnimal
jako zavadovou, ale nechal ji mluvit o Kristu a fetovat

i mléet a za tim v§im uZ zachytil ztroskotani $edesatych let,
rozpory jedince a spole¢nosti, tuzeb a ¢inu.

”...that the animals see their gods, but we don’t see ours,"
says one of the long-haired men in front of a reptile
terrarium in a documentary shot in the fall of 1968 about
a group of non-conforming youths. Given the time of its
creation, the film is already exceptional as it doesn’t show

these people as a problem, let them speak about Christ, take
drugs or just keep their silence. Behind these images, we can

see looming the collapse of the 60’s, the conflict between
the society and an individual and the gap between desires
and actions.

Hallucinogenics was the working title of this cinematic essay
on the subject of the so-called psychoactive substances which,
at that time, were seen as an effective tool of the medical
science aiding the diagnosis and treatment of severe mental
disorders. Especially LSD was supposed to help doctors
discover the causes of psychoses and neuroses which

the director of this film sees as symptoms of instability

of the modern civilization. The film also shows an experi-
mental intoxication.

Clovék neumira zizni
Man Will Not Die of Thirst

Czechoslovakia 1970 / Bar / Colour / 35 mm / 22’
Rezie / Director - Vaclav Hapl / Scéna¥ / Script - Vaclav Hapl /
Kamera / Photography - Ji¥i Simanek

Vojensky historicky tstav
U Pamatniku 2 | 130 00 Praha 3
Tel.: +420 973 215 585

Pod pracovnim nazvem Halucinogeny byl natocen

filmovy esej na téma tzv. psychoaktivnich latek, které byly
dobové vnimany jako tiéinny pomocnik 1ékatské védy pri
odhalovani a terapii zavaznych dusevnich poruch, zejména
diethylamid kyseliny lysergové, LSD, mél lékaitim pomoci
odhalit p¥i¢iny psychéz a neurdz, které rezisér v pozoru-
hodném snimku, popisujicim mimo jiné prubéh pokusné
intoxikace, vnima jako prtivodni projevy lability moderni
civilizace.

3
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dilny

Filmy prvniho roéniku KDT FAMU

Prvni rok na Katedfe dokumentarni
tvorby FAMU studenti absolvuji dvéma
filmy, prvnim zadénim je M&j pohled,
experimentovéani s kamerou, st¥ihem

i zvukovou dramaturgii je viténo,
druhym snimkem je pak Autorska
reportédz, l6mm cernobily film
vychédzejici z dokumentdrniho pojeti
néjakého mista nebo udéalosti,

s moznosti vyuziti rtuchd, hudby,
autorského komentdte - Martin Marecek,
jako vedouci Dilny prvniho roéniku,
v dialog uvede své studenty.

workshops

Films by first-year students in the
Documentary Film Department of FAMU /
Students complete the first year in

the Documentary Film Department of FAMU
with two films; The first assignment

is My View, where experiments with

the camera, editing and sound are
welcome. The other assignment is

a creative documentary, a 16mm black
and white film based on a documentary
interpretation of a place or event,
where one can use rtushes, music, first-
person narrative. Martin Marecek,

the leader of the first-year workshop,
will present his students in

the debate.
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Film o Chmelu obytejném
A Film About Common or Garden Hops

Svétova premiéra / World Premiere
Czech Republic 2008 / Cb / B&W /16 mm /11’
Rezie / Director - Marika Pechactkova

Chmelova rostlina mé hluboky ko¥enovy
systém, je pravoto¢iva, oviji se kolem drati
chmelovych poli, bez nich by nemohla rst,
jen by se plazila po zemi - chmel roste a lidé
#iji, maji sviij kofenovy systém, své draty, svou

zemi.

The hop plant has a deep root system, it is
dextrorotatory, winds itself around the wire
fences around hop fields, without which it
could not grow; it would only trail. Hops
grow and people live, have their root system,

their fences, their land.

Klary letni tabor
Klara's Summer Camp

Svétovéa premiéra / World Premiere
Czech Republic 2008 / Bar / Colour / Mini DV /10’
Rezie / Director - Petra Nesvacdilova

Kléra se rozhodla byt jeptiskou a o jeji cesté
k sluzb& Bohu vypravi rodna sestra, zatimco
rezisérka do portrétu bez portrétované vklada
netstupnou argumentaci knéze, ktery ¢lovéku
pFiznava svobodu pouze tehdy, p¥imkne-li se

k hodnotdm duchovnim.

Klara has decided to become a nun and her
journey to serve God is recounted by her
sister; the director inserts in the portrait
without a sitter the intractable argumentation
of a priest who only allows one freedom if one

embraces his spiritual values.

Kravin
The Cowshed

Svétovéa premiéra / World Premiere
Czech Republic 2008 / Cb / B&W / Mini DV /10’
Rezie / Director - Viola Jezkova

Jeden z textit UpaniSady pravi: uctivejte reé
jako kréavu, z jejich strukii jsou napajeni
bohové, lidé a piedci - na Kungéicich stoji stary
kravin, je to svét s vlastnimi pravidly, kde

kravy v ¥adach pokorné napliuji jeho smysl.

One of the Upanishads says, Worship speech
as a cow, from whose teats Gods, living
people and ancestors are nourished; in
Kuncdice there is an old cowshed, a world with
its own rules, where cows stand in line to

humbly fulfil its purpose.

Léciva
Medicaments

Svétovéa premiéra / World Premiere
Czech Republic 2008 / Bar / Colour / Mini DV / ¢’
Rezie / Director - Tereza Reichova

Kdyz vas boli hlava, tak si date panadol,
pokud mate kocovinu tak ibalgin a
potiebujete-li vyrazit do préace s ch¥ipkou,
je po ruce modafen - komentované polykani
1€k, na které si pod vlivem reklamy zvykla

cela generace.

When you have a headache you take

aspirin; if you have a hangover you take an
ibalgen and if you must go to work with a
flu, modafen is within reach: Commented
swallowing of medicaments to which a whole
generation has got accustomed under the

influence of advertising.

Psi
Dogs

Svétovéa premiéra / World Premiere
Czech Republic 2008 / Bar / Colour / Mini DV / ¢’
Rezie / Director - Lenka Matouskova

Rezisérka se vydala na vystavu psti, aby
pochopila, pro¢ je lidé nosi v taskach nebo
oblékaji do svet¥ikii a natoéila psi kralovny
krasy, kadetnické salény i prodavace
elektrickych obojkii, které vas nauéi

poslouchat na povel.

The director went to a dog show to
understand why people carry dogs in bags
and dress them in sweaters and filmed canine
beauty queens, hairdressing salons and sellers

of electric collars who will teach you to obey.

Putovani jedné kachny za sny
The Journey of a Duck to Dreamland

Svétovéa premiéra / World Premiere
Czech Republic 2008 / Cb / B&W /16 mm /10’
Rezie / Director - Petra Nesvadilova

Kachna bloudi tovarnou na peti, pozoruje
préci stroju, délnikt a délnic, kte¥i dovezeny
material proménuji v napli nejmékéich
pol8tart, unaseni prachovym mrakem do

svéta filmového snu.

A duck wanders around a feather factory
watching the work of machines and workers,
who turn imported material into fillings for
the softest pillows, carried by a feather cloud

to a film dreamland.
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Rizova
Rosendorf

Svétova premiéra / World Premiere
Czech Republic 2008 / Cb / B&W /16 mm /11’
Rezie / Director - Viola Jezkova

Film je denikovym zaznamem, skicou ze
setkani s RiiZzovou, kdysi Rosendorfem:
neutuchajici vitr, blizkost jelena, baroko
zavé$ené do cesty potulnou rukou Viehomira,
plechové zastavky autobusu, vidrholec, ranni

zjevy, bilo.

This film is a diary entry, a sketch of

a meeting with what used to be Rosendorf:
relentless wind, closeness of a stag,

the Baroque suspended over the road by

the moving hand of the Almighty, sheet-metal
bus stops, biting cold, morning manifes-

tations, whiteness.

(i
Zazitky na prodej
Experiences for Sale

Svétovéa premiéra / World Premiere
Czech Republic 2008 / Cb / B&W /16 mm / ¢’
Rezie / Director - Tereza Reichova

V Cesku je firma, kterd vam proda vskutku
netradi¢ni zaZitky: jako ba¢a miZete

stravit den se staidem ovci na Valassku, pro
p¥itelkyni lze objednat vyuku bagrovéani

a pro sourozence vikendové jizdy s obrnénym

vozem.

There’s a Czech firm that will sell you some
unique experiences: as a shepherd you can
spend a day herding sheep in the Moravian
hills, for your girlfriend you can order
excavation lessons and for your brother

a weekend ride in an armoured vehicle.

dilny
Vedouci KDT FAMU Karel Vachek uvede

dila studentd druhého a t¥etiho roéniku

- ve druhém roéniku studenti natéceji
jako hlavni préaci filmovy portrét,
ktery podle zadédni mGZe kombinovat
dokumentarni prvky se stylizaci,

a také hranou etudu v ateliéru, jez
je inscenaci p¥ipraveného scénafe

a cvicenim prace s hereckou akci, tfveti

roénik pak spolu s kratkym snimkem se
ztetelnym vytvarnym zamérem ukoncuji
autorskym bakaléd¥skym filmem.

workshops

The head of the Documentary Film
Department of FAMU Karel Vachek will
present works by second and third
year students. Second-year students
produce as their main work a film
portrait which can combine, according
to the specification, documentary
elements by styling and a study
played in a studio which is a staging
of an existing script and an acting
exercise. The third year is completed
by a creative film together with

a short film with a clear artistic
intent.
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20 ran
20 Shots

Svétova premiéra / World Premiere
Czech Republic 2008 / Bar / Colour / DV CAM / ¢’
Rezie / Director - Jaroslav Kratochvil

Dva miliony proti dvéma pétistovkam, t¥i
hradi - bohaty, chudy a rezisér dokumentu

- a Sestnact jamek v minigolfu - filmova
anekdota o bohatstvi, smé¥ny portrét jednoho
zapasu, kde se vlastné nic nestane, nékdo

vyhraje a nékdo prohraje.

Two million versus two hundred, three
players, rich, poor and the documentary
director - and sixteen holes in mini-golf

- a film anecdote about affluence, an absurd
portrait of a game where nothing happens,

somebody wins and somebody loses.

Film s handicapem
Film with a Handicap

Svétovéa premiéra / World Premiere
Czech Republic 2008 / Bar / Colour / HD CAM (HDTV) / 30’
Rezie / Director - Bohdan Blahovec

Dokumentérni muzikal, v jehoZ st¥edu, jako
prostiednik mezi divikem a déjinami domu,
stoji sam autor, ktery osvobodivé vypravi-zpiva
o vlastni nemoci a détskych pacientech z vily,
ktera byla stacionatem, a dnes v ni Thajky

nabizeji své masaze.

Documentary musical in whose centre

the author stands as a mediator between
the spectator and the history of a house; he
talks/sings in a liberation fashion about his
illness and child patients in a villa that was
a short-stay hospital once and Thai women

offering there massage today.

HaCan
HaCan

Svétovéa premiéra / World Premiere
Czech Republic 2008 / Bar / Coulour / HDV / 7’
Rezie / Director - Klara Tasovska

Dokumentérni inscenace svatby vietnamského
paru ukazuje nejen ritual a osoby se ho
ucastnici, ale i detailni zdznam tkont, realizo-
vanych pro potieby filmu v ateliéru, je pojat
jako kulturni $ifra ukryvajici pravy vyznam za

svou vnéj$i podobou.

Documentary staging of a wedding of

a Vietnamese couple shows not only the ritual
and persons participating in it, but also

a detailed recording of all the steps taken

for the film in a studio; it is conceived

as a cultural cipher concealing the real

significance behind its outer appearance.

Mittweidekabarett
Mittweidekabarett

Svétovéa premiéra / World Premiere
Czech Republic 2008 / Bar / Colour / DigiBeta / 8
Rezie / Director - Lukas Koke§

Divadelné stylizované zpévohra, vypravéjici
skuteény piib&h o nasili mladych neonacisttu
a bezmocnosti jedné naivni gymnazistky,
teatralni kramaiska piseri natotena

v televiznim ateliéru, uzptisobeném jako

divadelni jevisté.

Dramatised stylised Singspiel recounting

a real story of the violence of young neo-Nazis
and the helplessness of a naive college
student, a dramatic broadside ballad filmed in

a television studio turned into a theatre stage.

00 aneb Deniky pani Milady
00 or Journals of Milady

Svétovéa premiéra / World Premiere
Czech Republic 2008 / Bar / Coulour / 35 mm /
Rezie / Director - Toma§ Poto¢ny

Starsi pani, pecujici o vefejnou toaletu, si
vede deniky, do nichZ si pravidelné zapisuje
sva pozorovani i pie s klienty a jeji stereotypni
dobrodruzZstvi se v ateliérové etudé stavaji
posmutnéle veselym podobenstvim o osudu

élovéka.

An elderly lady looking after public toilets
keeps a dairy journal where she regularly

jots down her observations; quarrels with

the patrons and her commonplace adventures
become in the studio study a bittersweet

parable about man’s fate.

Ptitomny okamzik
Present Moment

Svétovéa premiéra / World Premiere
Czech Republic 2008 / Bar / Colour / Mini DV / 5’
Rezie / Director - Jan Sipek

Cilem buddhistické meditace bdélosti je
odstranit tékani myslenek od minulosti

k budoucnosti a uvédomit si kli¢ovy vyznam
pritomného okamziku - minimalistick4 Gvaha
o tom, zda jsou vnit¥ni stavy pienositelné

médiem filmu.

The aim of the Buddhist mindfulness
meditation is to put aside our thoughts
wandering between the past and the future
and to become aware of the key significance
of the present moment - a minimalist
reflection on whether it is possible to convey

our inner states through film.
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Trvalé bydliste Praha
Permanent Residence Prague

Svétova premiéra / World Premiere
Czech Republic 2008 / Bar / Colour / Mini DV / 27
Rezie / Director - Ivo Bystii¢an

Prazsti politici se rozhodli ost¥e zakroéit proti
bezdomovcim a dokumentarni konfrontace se
pokousi vystihnout situace, v niz mé takzvana
pomoc rysy trestu a kdy udrzet si distojnost
znamena ji nevyuzit a bojovat dal o vlastni

formu svobody.

Prague politicians have decided to take
vigorous action against homeless people and
the documentary confrontation attempts to
show situations where so-called assistance has
the attributes of punishment and preserving
one’s dignity means not using it and going on

in the fight for one’s own form of freedom.

Velmistr
The Grandmaster

Svétovéa premiéra / World Premiere
Czech Republic 2008 / Bar / Colour / DV CAM /19’
Rezie / Director - Rozalie Kohoutova

Na to, zda lze predikat vyroku definovat
filmem a co kdy?Z to, Ze film je film, neni
trividlni predpoklad, odpovida portrét
studenta logiky a nejlepsiho sou¢asného
¢eského Sachisty Davida Navary, ktery nechce

hréat jiné hry, nez ty, co zna.

The question whether the predicate of

a statement can be defined by film and what
if saying that film is film is not a trivial
assumption is answered by this portrait of

a student of logic and the best contemporary
Czech chess player David Navara, who

does not want to play any games other than

the ones he knows.

dilny

Centrum audiovizudlnich studii je
pedagogickym a tvircim meziprostorem,
ktery stoji na pilifich konceptudalniho
uméni, filmové a audiovizudlni teorie
a novych medii. Program tohoto bloku
je prihledem do dilny 1. voéniku

(pod vedenim Vita Janecka) a nékolika
dalsich klauzurnich souborl letosni
sklizné.

workshops

Centre of Audio-Visual Studies is

a teaching and creative mesosphere
resting on pillars of conceptual art,
film and audio-visual theory and new
media. The program of this slot is

an opening to the first-year workshop
(led by Vit Janec¢ek) and some other
tests of this year's vintage.
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Citime to vichni
We Feel It All

Svétova premiéra / World Premiere
Czech Republic 2008 / Bar / Colour / DV CAM / ¢’
Rezie / Director - Katetina Krejéova

Véclav Klaus napsal knihu Modra, nikoli
zelend planeta a dilo pracujici s poetikou
doslovnosti vlastni prezidentovu textu
odpovida na otazku, zda muze dojit k setkani
instruktazniho filmu s dadaistickou

performanci.

Vaclav Klaus wrote the book Blue, Not Green
Planet and the book, working with a poetic
literalness, proper to the president’s text
answers the question whether an encounter
is possible between an instructional film and

a Dadaist performance.

Cizinka
The Foreigner

Svétovéa premiéra / World Premiere
Czech Republic 2008 / Bar / Colour / DV CAM / 24’
Rezie / Director - Katetina Krejéova

Portrét ¢tyriadvacetileté Bélorusky Svétlany,
ktera studuje v Praze scénografii, kdyz svoji
teskou $anci vybojovala poté, co ji vyhodili

z Minské vytvarné akademie kvuli jeji

nedostate¢né inklinaci k realistické malbé.

Portrait of a Belarus woman of twenty-four
years, Svetlana, who is studying scenography
in Prague; she won a chance in Czech
Republic after being thrown out of the Minsk
Academy of Arts for insufficient inclination

to realist painting.

GNU manifest
GNU Manifesto

Svétovéa premiéra / World Premiere
Czech Republic 2008 / Bar / Colour / DV CAM / 5
Rezie / Director - Michal Moctak

»Od chvile, kdy byl napsan GNU, kazdy muze
ziskat zdarma dobry systémovy software,

tak jak vzduch®, napsala legenda hnuti za
svobodny SW R. Stallman ve svém manifestu,
a jeho oddenky od poc¢atku pocatku kli¢i také
v CR.

“Once GNU is written, everyone will be able
to obtain good system software free, just like
air”, as the legendary leader of the free SW
movement Richard Stallman wrote in his
manifesto, whose seeds have been sprouting
since the very beginning in the Czech
Republic.

Lond{n 2008
London 2008

Svétovéa premiéra / World Premiere
Czech Republic 2008 / Bar / Coulour / DV CAM /11’
Rezie / Director - Magdalena BaZantova

Pobyt v Londyné, mésté s nejvy$§im poctem
policejnich kamer na obyvatele a setkani

se starou anglickou nahravkou Orwellova
romanu 1984 dal vzejit poetické variaci na
permanentni zdznam, jimz se mésto samo

archivuje.

Staying in London, the city with the most
police cameras per head of population, and
coming across an old English recording of
Orwell’s “1984” gave rise to a poetic variation
on the permanent recording archived by the

city.
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Plop
Plop

Svétovéa premiéra / World Premiere
Czech Republic 2008 / Bar / Colour / DV CAM /14’
Rezie / Director - Klara Dolezalkova

VIJ performance s naslednym postprodukénim
remixem a hudebné-ruchovou stopou je
petrifikovanym zédznamem svobody obrazi

a slov, v jejichZ intenzivni atmosfére se otevira

cesta k vSehoschopnym asociacim.

VIJ performance with subsequent
post-production remix and soundtrack is

a petrified snapshot of freedom of images and
words, in which intense atmosphere a way

opens to almighty associations.

Ukiizovani Jezige Krista
Crucifixion of Jesus Christ

Svétovéa premiéra / World Premiere
Czech Republic 2008 / Cb / B&W /DV CAM / 3’
Rezie / Director - Frantidek Tymal

V Evangeliu sv. Matoude podle Pasoliniho
provazeji JeziSovu posledni pozemskou cestu
pohledy divaki, neZ se v intenzivnim remixu
rozplynou v hlubinach &asu, mezi pixely

digitalniho obrazu.

In The Gospel According to St. Matthew by
Pasolini the last journey of Jesus on earth

is accompanied by looks of the spectators
before they dissolve in an intensive remix

in the depths of time, among the pixels of

a digital image.
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Uvolni mé ruce a nohy
Unwrap Me Hand and Foot

Svétova premiéra / World Premiere
Czech Republic 2008 / Bar / Colour / DV CAM / 6
Rezie / Director - Yael Ben-Horin

Obraz vznikly za pomoci eyetrackingu

a postprodukénich tprav snimaného obrazu se
setkéva s basni Zena Lazar od Sylvie Plathové
a slova, zvuky a k nepoznani p¥itomny prostor

staré tvrze oZivaji novou energii.

Image created by eye-tracking and
post-production alterations of recorded
picture encounters the poem Lady Lazarus
by Sylvia Plath and words, sounds and beyond
recognition present space of an ancient

stronghold come alive with new energy.

Zabyvat se dilezitéjsima vécma
To Deal With More Important Things

Svétovéa premiéra / World Premiere
Czech Republic 2008 / Bar / Colour / DV CAM / 4
Rezie / Director - Jan Kalivoda

Televizni serialy nabizeji dojemny pohled na
lidské chovani, a tak prithled do koncentratu
Castych situaci v ramcei zadani analyzy audiovi-
zualniho dila audiovizualnim dilem nabidne

utéchu mimo#adné intenzity.

Television series offer moving images of
human behaviour and insight into a concen-
tration of everyday situations through

an analysis of an audio-visual work through
an audio-visual work offers consolation of

extraordinary intensity.

Ze statistik televizni Gmrtnosti
From Statistics on Television Mortality

Svétovéa premiéra / World Premiere
Czech Republic 2008 / Bar / Colour / DV CAM / 3’
Rezie / Director - Frantidek Tymal

Soupeteni nadich dvou nejvétsich komerénich
televiznich stanic o divaka, vyhodné
legislativni prostiedi a blaho spoleé¢nosti lze
nahliZet z rtiznych stran - zde je souboj veden

v poctu explicitnich tmrti.

The competition of our two biggest
commercial television stations for the viewer,
a favourable legislative environment and
social welfare can be viewed from different
angles; this contest is over the number of

explicit deaths.

Frederick Wiseman, one of the most significant authors in
the world history of documentary film, will show the visitors
of the Jihlava festival his method of shooting. Nine film
projections with discussions will be followed by a two-hour
master class, which will make it possible to focus on and
penetrate in Wiseman’s specific observation method refined
by years of development and his critical but unprovocative
relationship with film characters and environment, offering
the audiences an opportunity to get to understand his
attitude that he as an author has taken towards institutions.

)

Frederick Wiseman, Master Class
Frederick Wiseman, Master Class

yevs

Frederick Wiseman, jeden z nejdilezitéjsich autort

v dé&jinach svétového dokumentarniho filmu, piedstavi
navstévnikam Jihlavy svou nataceci metodu, kdyz devét
filmt s besedami doplni dvouhodinova masterclass, ktera
umozni soustiedény vhled do Wisemanovy specifické

a postupem let zdokonalované observa¢ni metody, jeho
kritického, ale neprovokativniho vztahu k natac¢enym
postavam a prostiedim, a umozni porozumét jeho
autorskému postoji viiéi institucim.
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Ulrich Seidl, MasterClass
Ulrich Seidl, MasterClass

Ukazky z filmu, témata k diskusi, napiiklad: lidé a jejich
télesnost v pojeti jeho dokumenti jako material, ktery

maé ottast divakem; chlad, cynismus, krutost, o$klivost

a manipulace, jejichz predpokladem je ale naprosta duvéra
natacenych ve filmate; komplexy a patologie Rakouska
jako predpoklad estetiky negace; trapnost a stud jako
citlivd mista pro uder agresivni kritiky dosud dodrzo-
vanych Zivotnich hodnot.

Film clips, topics for discussion, for example people and
their carnality are conceived in his documentaries as
material to shock the audience; coldness, cynicism, cruelty,
ugliness and manipulation, whose precondition is absolute
trust of the subjects in the film-maker; complexes and
pathology of Austria as a necessity for an aesthetic of
negation; embarrassment and shame as sensitive points for
the blow of aggressive criticism of life values being upheld.

FIDMarseille festival international du documentaire de Marseille
Jean-Piere Rehm

14, Aliée Léon Gambetta | 13001 Marseille | France

Tel: +33(0)4 95 04 44. 90 / 91 | Fax: +33(0)4950490/91

jprehm@fidmarseille.org | www.fidmmarseille.org

Logo of this year’s festival in Marseilles - green leaves of
plants adorning flaking walls or growing out of cracks
between building slabs - as though they recall the persistence
with which the dramaturgy of the French documentary
festival discovers films that stand out with their themes and
particularly those that flee before the artifice of documen-
taries by looking for new ways of narration. Adventures

of other cinematography will be commented and selected
documentaries will be presented by the festival director
Jean-Pierre Rehm.

Dilna Marseille
Marseille Workshop

Logo leto$niho festivalu v Marseille - zelené listy rostlin,
které zdobi opryskané zdi nebo vyriistaji ze spar mezi
panely - jakoby ptripominaly vytrvalost, s niz dramaturgie
francouzské slavnosti dokumentu objevuje filmy, které se
vymykaji nejen tématy, ale zejména ty, které pied Istivosti
dokumentu unikaji hleddnim novych zpusobti vypravéni

- o dobrodruzstvi jiné kinematografie promluvi a vybrané
dokumenty predstavi reditel festivalu Jean-Pierre Rehm.
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Karel Vachek - vlastnoruéni kolaz
vybrané kapitoly z filmovjch roméni

Karel Vachek - single-handed collage
created with selected chapters of film novels

Viechno se u Vachka méni v poezii a v podstatné lidské
svédectvi, ze sociologickych anekdot tam nic nezbyva
(Petr Rral) - v roce 2008 jsou na DVD vydany dalsi
filmy Karla Vachka a pé¢i Nakladatelstvi AMU a edice
20/21 jihlavského festivalu také vychazi monografie
Karel Vachek, etc. od Martina Svomy - u této p¥ilezitosti
a k pocté Rarlu Vachkovi uvadime jedine¢nou kolaz,
kterou pro festivalové publikum vytvori rezZisér ze svych
filmu.

Vachek turns everything into poetry and a substantial
personal testimony which keeps nothing left for sociological
gags (Petr Kral) - In 2008, more Karel Vachek’s films were
released on DVDs and publishing house AMU and edition
20/21 of the Jihlava festival published his monograph Karel
Vachek, etc. by Martin Svoma. We use this opportunity to
present his unique collage which he created from his own
films for the festival audience.

Burian’s Day of Women is a series produced by Czech
Television and a group of documentary film-makers led by
Vit Klusék and Filip Remunda. It features the stout singer-
songwriter Jan Burian presenting women of our time, where
the manner of conversation and lightness of documentaries
made by different directors provoke mixed reactions, from
favourable that appreciate the fact that television introduces
an original format to critical that brand it as intellectual

kitsch.

Burianiiv den Zen
Burian’s Day of Women

Czech Republic 2008 / Bar / Colour / XD CAM /
Rezie / Director - Karel Zalud (Olga Sipkova), Erika Hnikova (Helena Ttestikova),
Robert Kirchhoff (Aurélie Pokorna)

Hypermarket Films s.r.o.
Rytiiska 18 | 110 00 Prague 1 | Czech Republic
Mobil / Cell phone: +420 603 180 312

Burianiiv den Zen je cyklus Ceské televize a skupiny
filmovych dokumentaristi v ¢ele s Vitem Klusdkem

a Filipem Remundou, ve kterém obtloustly pisni¢kai

Jan Burian predstavuje Zeny nasi doby, pfi¢emz zpiisob
konverzace a lehkost dokumentti nata¢enych riiznymi
reziséry vyvolava protikladné reakce, od pochvalnych, které
oceniuji, Ze se televize otevird originalnimu formatu, az po
kritické, které jej maji za intelektualni ky¢.
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Ten film
The Film

Svétova premiéra / World Premiere
Czech Republic 2008 / Bar / Colour / DV CAM / 9o’
Rezie / Director - Karel Zalud

Karel Zalud |
Zateckych 15 | 140 00 Praha 4 | Czech Republic
zalud.karel@seznam.cz

Osobni tvaha na téma, co je to dokumentéarni film,
privedla reziséra za dal$imi ¢eskymi dokumentaristy,

aby spole¢né promysleli pozici dokumentarni tvorby

v ramci kultury a spoleénosti; podate¢ni odvahu st¥idaji
pochybnosti, pojmenovava se rozpor mezi idealem

a skute¢nosti, dosud uznavané hodnoty se rozdvojuji

a rozhodnou divaci, kudy se dokument vyda dal, nebot
zédznam z debaty po nedokonéeném, resp. otevieném filmu
se stane jeho nedilnou soucasti.

Personal meditation on the theme of what is documentary
film made the director go and meet other Czech
documentary film-makers so that they debate the position of
documentary production within culture and society. Initial
courage is replaced by doubt, marked by a contradiction
between the ideal and reality, cherished value systems
divide, and the audiences will decide further direction of
the documentary because the recording of the debate on

the unfinished or open-ended film will become its integral
part.

The arts collective ZTOHOVEN wanted to contribute

with a mushroom cloud inserted in a television broadcast to
public debate on media manipulation and in the end they
opened many more themes when a debate on (in)dependence
of the media changed into prosecution for scaremongering.
A fine imposed by the Council for Radio and Television
Broadcasting was followed by a prize awarded by the Czech
National Gallery and other events recorded on film and
archived on the website www.medialnirealitu.chtel.biz.

0 medialni realité
On Media Reality

Svétovéa premiéra / World Premiere

Czech Republic 2008 / Bar / Colour / DV CAM / 45°

Rezie / Director - Vladimir Turner / Kamera / Photography - Vladimir Turner,
Ztohoven / Stiih / Editing - Vladimir Turner / Zvuk / Sound - Stanislav Kejval /
Hudba / Music - JTNB

Vladimir Turner | Czech Republic

v.turner@seznam.cz | www.sgnhr.com

Skupina ZTOHOVEN chtéla atomovym h¥ibem
vpaSovanym do televizniho vysilani prispét do veiejné
debaty o medialni manipulaci a nakonec se téma otevielo
mnohem vic, kdyz se debata o (ne)zavislosti médii zménila
na obzZalobu pro §ifeni popla§né zpravy a po pokuté od
Rady pro rozhlasové a televizni vysilani nasledovala cena
Narodni Galerie a dal3i udalosti, které zaznamenava film
a archivuji webové stranky www.medialnirealitu.chtel.biz.
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CESKA TELEVIZE je vyznamnym producentem
¢eského dokumentdrniho filmu, jeji filmy
se pravidelné objevuji v ndrodni soutézi,
ale vzhledem k charakteru televizni produkce,
nevyhnutelné podminéné ¢€asem programu

a formdtem jednotlivych cyklia, je diulezité
poukazovat na snimky, které se obecnému
charakteru televizni produkce vymykaji,

a proto festival vybira a UVADI ty filmy,
které spoluuréuji rozvoj €eského dokumentu.

CZECH TELEVISION is a significant producer
of Czech documentary films. Its films often
appear in national contests but given

the character of television production which
is inevitably set by the program schedule
and by the format of various TV cycles, it
is important to pay attention to those filnms
that exceed the general characteristics of
TV production. That is why the festival
selects and PRESENTS films that co-design
the development of Czech documentary cinema.
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Alldh nemrka
Allah does not wink

Czech Republic 2008 / Bar / Col / DigiBeta / 26

Rezie / Director - Viera Cakényové / Scénéi / Script - Viera C’ékanyové / Kamera
/ Photography - Viera Bagikova / Stiih / Editing - Sa8a Gojditova / Zvuk / Sound
- Veronika Bartosova

Ceska televize - Telexport (Festival’s Dept)

Petra Stovikové | Kavéi hory | 140 70 Praha 4, | Czech Republic
Tel.: +420 261137 106 | Fax: +420 261 216 628
petra.stovikova@ceskatelevize.cz | www.ceskatelevize.cz

Snimek z cyklu Rodinné kiizovatky, ktery vzapéti konzer-
vativni internetovy portal Eurabia.cz oznadéil za dalsi
muslimskou propagandu v Ceské televizi, vykresluje

v strohych obrazech sidli§tnich domacnosti portrét

dvou mladych &eskych Zen, jejichZ Zivoty se prolnuly
rozhodnutim konvertovat k islamu a snaZi se odpovédét
na otazku, pro¢ si vybraly pravé islam a jak se s jejich
proménou, vnéjsi i vnitini, vypoiadalo okoli a jejich

vvrs

nejblizsi.

Part of the Family Crossroads cycle which was soon after its
premier criticized by a conservative internet portal Eurabia.
cz for spreading yet another Muslim propaganda on Czech
TV. In brief and simple images of households in blocks of
flats, it draws portrays of two young Czech women whose
lives turned similar ways with their decision to convert to
Islam. The film is searching to find out why the women
chose Islam and how their surroundings, family and friends
reacted to their internal and external transformation.

The last part of a trilogy about 1968 composes archive
materials of film company Kratky film and the state
television to draw an overall image of the decline in

1970s. By choice, the filmmakers decided not to use read
commentary, instead they focused on composition so that
the contemporary atmosphere with a whole scale of various
twisted social settings brought by the era of Normalization
is depicted as credibly as possible. In this way, they want

to bring up the issue of the film image and its compliancy
to different interpretations of history.

Beztasi
Where Time Stands Still

Czech Republic 2008 / Cb / B&W / Betacam SP / 52’

Rezie / Director - Viktor Polesny / Scénai / Script - Kosatik Pavel / Kamera /
Photography - Brynych Pavel, Hynek Kristian / Stiih / Editing - Polesna Lenka
Zvuk / Sound - Kacian Jan / Hudba / Music - Holub Kamil

Ceska televize - Telexport (Festival’s Dept)

Petra Stovikova | Kavéi hory | 140 70 Praha 4 | Czech Republic
Tel.: +420 261137 106 | Fax: +420 261 216 628
petra.stovikova@ceskatelevize.cz | www.ceskatelevize.cz

Zavéredny dil trilogie o roce 1968 skladéa archivni
materialy Kratkého filmu a statni televize v celistvy
obraz upadkovych sedmdesatych let, v némz se tvirci
vzdali komentaie a sousttedili se na jeho skladbu tak,
aby co nejvérohodnéji postihl dobovou atmosféru v celé
8kale riiznych, nastupujici normalizaci postiZzenych
spoletenskych prostredi, piicemz pied divakem opét
vyvstava problematika filmového obrazu a jeho povolnost
k rtiznym vykladtim déjin.
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Ctenaisky denik |
Reading Journal |

Czech Republic 2008 / Bar / Colour / DigiBeta / 9o’

Rezie / Director - Bohuslav Némec, Martin Franti§dk, Miroslav O§éatka, Pavel Jirasek,
Jan Dadék / Kamera / Photography - Roman Matysek, Petr Vejslik, Ji¥i Kovar,

Jiti Strnad, Pavel Oteviel, Darko Stuli¢ / Stiih / Editing - Jiti Mikula, Pavel St¥fbrny,
Ji¥i Mikula, Ji¥i Calkovsky, Jan Sacher / Zvuk / Sound - Radek Vlach, Ji¥{ Slanina,
Matéj Matuska

Ceska televize - Telexport (Festival’s Dept)

Petra Stovikovéa | Kavéi hory | 140 70 Praha 4 | Czech Republic
Tel.: +420 261 137 106 | Fax: +420 261 216 628
petra.stovikova@ceskatelevize.cz | www.ceskatelevize.cz

Vybrana dila ¢eské prézy vydana po roce 1989 predstavuje
cyklus Ctenaisky denik, ve kterém knihu a jejiho autora
uvadi néktera z osobnosti spoledenského a kulturniho
Zivota, v prvni sérii Atia Geislerova Jaroslava Rudise,
Arnost Goldflam Ivana Klimu, Bietislav Rychlik Ludvika
Vaculika, Eva Kanttirkova Petru Prochazkovou, Frantisek
Cinger Arno$ta Lustiga, Eva Salzmannova Petru Hulovou
a Sabrina Karasova Michaela Viewegha.

Selected pieces of Czech fiction published after 1989 are
introduced by Reading Journal Cycle. The books as well as
the authors are presented by important people of the Czech
cultural scene. In the first part, actress Ana Geislerova
introduces writer Jaroslav Rudi$, writer Arnost Goldflam
introduces Ivan Klima, film director Bietislav Rychlik talks
about Ludvik Vaculik, Eva Kantturkova presents writer and
journalist Petr Prochazkova, publicist Franti§ek Cinger
introduces Arnost Lustig, actress Eva Salzmannova presents
author Petra Hulova and journalist Sabrina Karasova
introduces Michael Viewegh.

Reading Journal follows a new generation of authors after
1989 who got a chance to publish after the regime change
as well as those who were published and read already
before the Velvet Revolution. Radio anchor Jana Klusakova

introduces Petr Placak, songwriter Vlasta Tresnak presents
Ivan Landsman, Josef Jafab introduces Patrik Ouiednik,
filmmaker Kristyna Vlachova talks about Jiri Hajicek,
musician Zuzana Lapéikova introduces Antonin Bajaja,
theater director introduces Jan Trefulka and people from

a mountain village in Northwestern Moravia introduce
Kvéta Legatova.

Ctenaisky denik 11
Reading Journal Il

Czech Republic 2008 / Bar / Colour / DigiBeta / 9o’

Rezie / Director - Jan Dadék, Martin Franti3ak, Ji¥i Vanysek, Ond¥ej Elbel,

Pavel Jirasek, Martin Dusek / Scénéi / Script - Pavel Reholik / Kamera / Photography
- Pavel Oteviel, Petr Vejslik, Ctibor Krémar, Petr Hyks, Jifi Strnad, Tomas Novéagek
Stiih / Editing - Ji¥i Calkovsky, Pavel Stitbrny / Zvuk / Sound - Milan Klima,

Radek Vlach, Karel Petrinka

Ceska televize - Telexport (Festival’s Dept)

Petra Stovikova | Kavéi hory | 140 70 Praha 4 | Czech Republic
Tel.: +420 261 137 106 | Fax: +420 261 216 628
petra.stovikova@ceskatelevize.cz | www.ceskatelevize.cz

Ctenaisky denik se vénuje jak autoriim, které rok 1989
zastihl jako zralé umélce, tak nové generaci, ktera
dostala vétsi publikaéni p¥ileZitosti aZz po zméné pomér,
v druhé sérii vybranych portrétii z cyklu pak predstavuje
Jana Klusdkova Petra Placdka, Vlasta Tres$nak Ivana
Landsmana, Josef Jatab Patrika Outednika, Kristyna
Vlachova Jitiho Haji¢ka, Zuzana Lapéikova Antonina
Bajaju, Stanislav Mosa Jana Trefulku a lidé z vala3ské
horské vesnice Kvétu Legatovou.
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Jednou tydné naplno
Weekend Partiers

Czech Republic 2008 / Bar / Colour / Betacam SP / 25’
Rezie / Director - Erika Hnikova / Scénar / Script - Petr Katirek, Vladislav Kvasnitka
Kamera / Photography - Branislav Pazitka / Stiih / Editing - Janka Vltkova / Zvuk /
Sound - Petr Soltys / Hudba / Music - Karel B&lohlavy

Ceska televize - Telexport (Festival’s Dept)

Petra Stovikové | Kavéi hory | 140 70 Praha 4 | Czech Republic
Tel.: +420 261137 106 | Fax: +420 261 216 628
petra.stovikova@ceskatelevize.cz | www.ceskatelevize.cz

Dil z cyklu Ta nase povaha éeska sleduje celonoéni
alkoholovou jizdu mladé party, ktera tak travi kazdy patek
a ktera pri cesté no¢nim Brnem odpovida na otazky,

s jejichZ pomoci se chce §tab spole¢né se sociolozkou

a psychologem dobrat k diivodtim zabav na konci
pracovniho tydne, aby nakonec ve své az fyziologické
sondé objevil za opilou banalitou dvacetiletych piivodné
nezkoumany, ale prekvapivé se objevujici ton xenofobie
az rasismu.

Part of Ta nage povaha &eskd (Our Czech Nature) cycle
follows an all night alcohol party of a group of young
people who spent every single Friday this way. On their
way through night Brno, they answer questions by which
the crew together with a sociologist and psychologist try
to find out what the reasons are for this end-of-the-week
fun. At the end of their almost physiological journey, they
discover - hidden behind the drunken banality of twenty-
somethings - an originally unexpected but surprisingly
present undertone of racism and xenophobia.

Retrospective documentary about Czech visual artist
Ji¥i John (1923-1972) attempts to cover all major topics
of his work which are united with the dream-like nature

of his symbols and melancholy besides reviving moments
of his life on the screen. It combines focused narrative
comments by contemporaries with details of paintings and
landscape images which were his inspiration. The film
also features video variations about the painting that are
produced by the brother of the artist.

Ovoce samo padajici
Fruit Falling On Its Own

Ceska premiéra / Czech Premiere

Czech Republic 2008 / Bar / Colour / DigiBeta / 26’

Rezie / Director - Petr Zaruba / Scéna¥ / Script - Petr Zaruba / Kamera / Photography
- Branislav Pazitka / Stiih / Editing - Pavel Kolaja / Zvuk / Sound - Viktor Ekrt /
Hudba / Music - Marko Ivanovié¢

Ceska televize - Telexport (Festival’s Dept)

Petra Stovikova | Kavéi hory | 140 70 Praha 4 | Czech Republic
Tel.: +420 261137 106 | Fax: +420 261 216 628
petra.stovikova@ceskatelevize.cz | www.ceskatelevize.cz

Vzpominkovy dokument, pFiblizujici osobnost ¢eského
vytvarného umélce Jitiho Johna (1923-1972), se vedle
zp¥itomnéni okamzikt Johnova Zivota snazi obsdhnout
hlavni témata jeho tvorby, v snovosti symbolt jednotné
svoji melancholii, pticemz soustiedéné vypravéni
kombinuje vypovédi pamétnikii s detaily obrazi, se zabéry
krajiny, jez byla jejich inspiraci, i video-variacemi na né,

sy llvo

které natadi maliitv bratr.
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Pan Parkinson
Mr. Parkinson

Czech Republic 2008 / Bar / Colour / DV CAM / 26’

Rezie / Director - Petr Jantarek / Scéné¥ / Script - Petr Jantarek / Kamera /
Photography - Petr Jantarek / Stiih / Editing - Miloslav Liska / Zvuk / Sound
- Ji#i Batulka, Jan Turek / Hudba / Music - Petr Sibilev

Ceska televize - Telexport (Festival’s Dept)

Petra Stovikovéa | Kavéi hory | 140 70 Praha 4 | Czech Republic
Tel.: +420 261 137 106 | Fax: +420 261 216 628
petra.stovikova@ceskatelevize.cz | www.ceskatelevize.cz

Hudebnik Petr Sibilev onemocnél pied dvaceti lety
Parkinsonovou chorobou, piestal byt schopen ovladat sviij
pohyb a jako dirigent nemohl dal vést orchestr; kdyz mu
ale nemoc zacala ptisobit problémy i pti komponovani, tak
se rozhodl podstoupit specidlni 1é¢ebny postup, hloubkovou
mozkovou stimulaci, kterou v dokumentu, ocenéném
hlavni cenou v narodni soutézi festivalu popularné-
védeckych filmt Academiafilm, komentuji jeho oSetiujici
lekati.

Musician Petr Sibilev has had Parkinson disease for twenty
years. He has lost ability to coordinate his movements and
become unable to conduct his orchestra. When the disease
attacked his composing abilities he decides to undergo

a special treatment called deep brain stimulation. His
physicians tell his story in the film which won the main
award at the national contest of science popularization films
Academiafilm.

Evil, elevated to a social force is the main feeling of the film
portray of Kamil Pixa, co-founder of State security police,
director of state short film company Kratky film during
Normalization and intelligent predator who was born in

the deformed morals of communist regime. His testimony
creates a tangible image of relations in Czech culture and
recalls the significant role political power - so arrogant that
in some selected cases it was even generous - played in film
making.

UunitF vnitra
Inside the Interior

Czech Republic 2008 / Bar / Colour / DVD / 57’

Rezie / Director - Josef Cisatovsky / Scénai / Script - Josef Cisaiovsky / Kamera
/ Photography - Exvin Sanders / Stiith / Editing - Milo§ Malek / Zvuk / Sound
- Jit{ Znamenaéek, Richard Kittler

Ceska televize - Telexport (Festival’s Dept)

Petra Stovikova | Kavéi hory | 140 70 Praha 4 | Czech Republic
Tel.: +420 261137 106 | Fax: +420 261 216 628
petra.stovikova@ceskatelevize.cz | www.ceskatelevize.cz

Zlo povysené na spolecenskou silu &isi z portrétu Kamila
Pixy, nékdejsiho spoluzakladatele Statni bezpeénosti

a feditele Kratkého filmu v ¢ase normalizace, inteli-
gentniho dravce, zrozeného v poktivenych pomérech
komunistického rezimu, jehoz vypovéd dotvari plasticky
obraz poméru v ¢eské kultuie a pfipomina, jak zasadné
byla filmova tvorba ovlivnéna politickou moci, jez byla az
tak arogantni, Ze si ve vybranych pripadech dovolila byt

velkorysa.
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Zivyj obraz lepsiho svéta
Live Image of a Better World

Czech Republic 2008 / Bar, Cb / Colour, B&W / DVD / 56

Rezie / Director - Marian Polak / Scénét¥ / Script - Marian Poldk / Kamera /
Photography - Marian Polak / Stiih / Editing - Tomas Doruska / Zvuk / Sound
- Marek Skla¥, Michal Janousek / Hudba / Music - Petr Kola®

Ceska televize - Telexport (Festival’s Dept)

Petra Stovikové | Kavéi hory | 140 70 Praha 4 | Czech Republic
Tel.: +420 261 137 106 | Fax: +420 261 216 628 |
petra.stovikova@ceskatelevize.cz | www.ceskatelevize.cz

Na samoté v Orlickych horach Zije pres étyficet let ve
spole¢nosti ovci, ko¢ek a radia muz, ktery se s lidmi takika
nestyka, ale o jehoZ znalosti p¥irodnich déju i pééi o okolni
krajinu mluvi okoli s uznanim, ¢lovék tiché existence
pokorné a neokazale prezivajici na kraji svéta, do jehoz
blizkosti se podatilo proniknout reZisérovi, ktery ve filmu
o vyloudeni a odsunu v ptivodnim i p¥eneseném slova
smyslu ukazuje jeho svébytnou touhu po svobodé.

Far away from civilization in the mountains Orlické

hory, there lives a man together with his sheep, cats and
radio who does not keep almost any contact with people.

His knowledge of nature and natural processes and his
protection of it are widely respected. This man of silent
existence who lives a humble and unpretentious life on

the outskirts of the world is followed by the director who was
able to get close to him. The film tells the story of exclusion
and resettlement in the original as well as figurative sense

of the word and shows the man’s desire for freedom.
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Brusel 2058
Brusel 2058

Svétova premiéra / World Premiere

Czech Republic 2008 / Bar, Cb / Colour, B&W / Digibeta PAL / 26’

Rezie / Director - Martin Rezniek / Scéna¥ / Script - Daniela Kramerova,

Vanda Skalova, Martin Rezni¢ek / Kamera / Photography - Martin Reznidek / Strih /
Editing - Simon Spidla / Zvuk / Sound - Richard Némec

DOCUfilm Praha
Martin Rezniéek | Nékrasova 2 | 160 00 Praha 6 | Czech Republic
Tel.: +420 220 879 129 | Fax: 0608 874 722 | reznam@seznam.cz

Ceskoslovenska padesata 1éta byla dobou nejvétiiho utisku
ze strany komunistického rezimu, a piesto umoznila
vznik narodni piehlidky, ktera se na svétové vystavé

Expo 1958 stala ne¢ekanou atrakei a vyrobky, uméni

a design prezentované v Bruselu pak celospole¢enskym
fenoménem, o ném?z stejné jako o paradoxné svobodné
praci v tisnivé atmosféte za Zeleznou oponou vypravéji ve
filmu, originalné vyuzivajicim archivni materialy, autoti

a ucastnici vystavy.

'J

1950° was the time of the biggest repressions by

the Communist regime in Czechoslovakia, and yet it

was possible to create a national showcase that became

an unexpected spectacle at the Expo 1958 exhibition;

the products, crafts and design presented in Brussels
became a social phenomenon, described vividly, along with
the paradoxically free work in the oppressive atmosphere
behind the Iron Curtain, by the authors and visitors to

the exhibition in a film that utilizes archive materials.

RS
s

%%%%%

>>>>>>>>>>>>>>\

S
%%%%%

AR

This film about exiles, shot by a Czech documentary director

living in Argentina, straddles the divide between two social
epochs, because when Vaclav Bélohradsky, Petr Kral and
many others talk about exile, they talk about their personal
past, which spills out into smaller episodes of causes and
consequences of exile; however, all of them talk about their
experience now, when the memories of their wanderings
between individual countries and languages are turned
into a general story of living adrift, of permanent inner
banishment.

Bye Bye Shanghai
Bye Bye Shanghai

Czech Republic, Argentina 2008 / Bar, Cb / Colour, B&W / Digibeta PAL /109’

Rezie / Director - Jana Bokové / Scénai / Script - Jana Bokova / Kamera / Photography
- Jiti Zykmund / Stiith / Editing - Jan Darihel / Zvuk / Sound - Miro Gabor,

Vaclav Flegl, Juraj Mravec / Hudba / Music - Péta Korman Novék

endorfilm s.r.o. | Jifi Kone¢ny | P¥iméticka 1187/4, | 140 oo Praha 4 | Czech Republic
Tel.: +420 241 730 780 | Fax: +420 241 730 780 | Mobil / Cell phone: +420 602 358 373 |
jirikonecny4@quick.cz | www.endorfilm.cz

Snimek o exulantech natoéeny ¢eskou dokumentaristkou
zijici v Argentiné stoji na rozhrani dvou spoleéenskych
epoch, nebot hovori-li Vaclav Bélohradsky, Petr Kral

a fada dalgich o exilu, tak mluvi o osobni minulosti,
ktera se rozléva do drobnych epizod divoda a nasledki
exilu, v8ichni ale o ném vypravéji dnes, kdy se vzpominky
na putovani mezi hranicemi statd a jazyk promeéniuji

v obecny p¥ibéh nezakotvenosti, setrvalého vnit¥niho
vyho§téni.
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Diafe a Romany Pavla Kohouta
Diaries and Novels by Pavel Kohout

s«

LK

Svétova premiéra / World Premiere

Czech Republic 2008 / Bar / Colour / DigiBeta / 30’

Rezie / Director - Radim Prochéazka / Scénaf / Script - Petr Minatik, Radim Prochéazka
/ Kamera / Photography - Jakub Halousek, Martin Reznigek / Stiih / Editing

- Hedvika Hansalov4 / Zvuk / Sound - Rostislav Géba, Ivo Broum, Milan Klima /
Hudba / Music - Michal Rataj
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Produkce Radim PROCHAZKA s.r.o
Radim Prochazka | Husitska 80/65 | 130 oo Praha 3 | Czech Republic
Tel.: +420 603 862 161 | Fax: +420 222 212 04a | info@radimprochazka.com

www.radimprochazka.com

zv.o

Pavel Kohout si do svych diait pedantsky zaznamenava
déni kazdého svého dne, a tak si na pozadi pFiprav
scénického uvedeni vybranych ¢asti jeho romant pod
vedenim reZiséra J. A. Pitinského a zdznamu vefejnych
oslav Kohoutovych osmdesatin, reprezentativné
navstivenych aktualni éeskou politicko-kulturni elitou,
muzeme diky namatkové ¢etbé z jeho deniki pFipomenout
spoledenské a osobni vykyvy v Zivoté jednoho éeského
spisovatele.

Pavel Kohout precisely records anything that happens on any
given day in his diaries; we can therefore recall the social
and personal vicissitudes in the life of a Czech writer thanks
to random readings from his diaries, against the background
of preparations for the performance of selected parts

of the novels under the leadership of J. A. Pitinsky and

the recordings of a public celebration of Kohout’s 8o
birthday, attended for representative reasons by Czech
political and cultural elites.

I

The tension in the documentary is created by the ghostlike
picture of today’s life in Baluty, 1.6dZ, which shows

the social panorama of a poor blue-collar district affected
by unemployment and alcohol, mirroring its pre-war past
as well as an elegiac remembrance of the Jewish ghetto
instituted by the Nazis, where two hundred thousand
people were waiting for death during the war; this tension
is underlined by the relationship between cinema and

photography, since the memories of the ghetto are especially

captured in period photographs by Henryk Ross.

Ghetto jménem Baluty
The Baluty Ghetto

Czech Republic, Poland 2008 / Bar / Colour / DV CAM / 87

Rezie / Director - Pavel Stingl / Scéna¥ / Script - Pavel Stingl / Kamera / Photography
- Miroslav Janek / Stiih / Editing - Toni¢ka Jankovéa / Zvuk / Sound - Michal Migek
Hudba / Music - Dan Némec

K2 Ltd. | Katerina Riley | Veverkova 8 | 170 0o Praha 7 | Czech Republic
Fax: +420 222 364 686 | Mobil / Cell phone: +420 606 634 688
riley@tiscali.cz | www.kafilm.eu

Piizraény obraz souc¢asného Zivota lodZskych Balut

jako spoleéenského panoramatu chudé délnické étvrti
poznamenané nezameéstnanosti a alkoholem, do néjz se
promita jeji piedvale¢na minulost i elegicka vzpominka
na nacisty ztrizené zidovské ghetto, kde za valky ¢ekalo na
smrt dvé sté tisic lidi, vytvaii pnuti dokumentu stejné jako
vztah mezi filmem a fotografii, nebot paméti ghetta jsou

predev§im dobové fotografie Henryka Rosse.
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Jezi§ je normalni!
Take it Jeasy!

Svétova premiéra / World Premiere

Czech Republic 2008 / Bar / Colour / HDV / 70’

Rezie / Director - Tereza Nvotova / Scéné¥ / Script - Tereza Nvotova / Kamera
/ Photography - David Cysat / St¥ih / Editing - Jakub Voves / Zvuk / Sound

- Ivan Horék, Jan Paul, Ludvik Bohadlo / Hudba / Music - Anton Popovi¢

Jacket Bros | Pepe Rafaj | Janovského 4a | 170 oo Praha 7 | Czech Republic
Fax: +13603642060 | Mobil / Cell phone: +420 603 434 472
pepe@jacketbros.cz | www.jacketbros.cz

Casto bizarni vyjevy projevované viry na kiestanskych
setkanich a osobné ladéné rozhovory vedené mladou
rezisérkou, ktera je sama ovlivnéna nabozenskou
vychovou, tvoti zdklad dokumentarniho filmu, jenz
neusiluje o celistvy pohled a navzdory zachycené bezdééné
grotesknosti ani nepracuje s ironii, ale spi$e jen shrnuje
duvody a smysl rtiznych cest k Bohu, za nimiz se ¢asto
skryva vé¢na touha &lovéka dosdhnout harmonie anebo
jenom potteba nebyt sam.
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The backbone of this documentary rests on often bizarre
manifestations of faith displayed at Christian meetings and
on interviews conducted with a personal touch by a young
director, herself influenced by religious education. The film
does not attempt to provide a complex picture and, in spite
of the captured unwanted grotesqueness, does not even work
with irony; it only sums up the reasons and the purpose of
different routes to God, often underpinned by man’s eternal
desire to achieve harmony or simply not to be alone.
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In her film Libuse Rudinska, who actively pursues
documentary photography and shoots films in third-world
countries, opens the sensitive topic of sterilizations of
Roma women, applied in Czechoslovakia under various

pretences (forced consent) from the beginning of the 197os.

Roma associations and the Public Defender of Rights have
observed this practice in different hidden forms until today,
in spite of many experts saying that there has never been
any such thing in the Czech Republic.

Uloupené Mateistvi
The Stolen Motherhood

Svétovéa premiéra / World Premiere

Czech Republic 2008 / Bar / Colour / Digibeta PAL / 57

Rezie / Director - Libuse Rudinska / Scénar / Script - Libuse Rudinska / Kamera
/ Photography - Libuse Rudinska / Stiith / Editing - Milo§ Malek / Zvuk / Sound
- Michal Janousek

RUDINSKAfilm | Libu$e Rudinské | Tusarova 22 | 170 0o Praha 7 | Czech Republic
Mobil / Cell phone: +420 604 914 207 | libuserudinska@seznam.cz

Libuse Rudinska, ktera se vénuje dokumentarni fotografii
a natadeni filmt v zemich tietiho svéta, otevira ve svém
snimku citlivé téma sterilizace romskych Zen, jez byla

v Ceskoslovensku praktikovéna pod riznymi zaminkami
(souhlas pod natlakem) od pocatku sedmdesatych let

a v ruznych skrytych podobach se s ni setkavaji romska
sdruZeni i veiejny ochrance prav dodnes, prestoze

*ada odborniku tvrdi, e k nim v Cesku nedochazelo

a nedochazi.
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dokumentu, neni tedy okraleﬁi
drobnych dokumentérnich;ﬂ*a;iﬂ

v. rGznosti pohledii na Zivot n

také podivanou na smé¥ovani
dokumentarniho filmu, nebot .

snimky Zivé pfedznamenivaji jeji dalsi
vyvoj ve spojeni vize a filmové ¥eci,
zajimavych témat a moZnosti jejich
sdéleni.

SHORT JOY presents films that briefly
reflect the intellectual and social
development of world and Czech
documentary, thus not the fringe

but the core of small-scale documen-
taries, which in their diverse perspe-
ctives on life also offer a glimpse
of the direction of documentary

film aesthetics, as short films are

a lively sign of future developments
in the combination of vision and film
language, interesting themes, and

the possibilities of commsnicating
them.
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14. biezna 1938 - Odpoledne
14 March 1938 - An Afternoon

Stredoevropska premiéra / Central European Premiere
Austria 2008 / Cb / B&W /16 mm /10’

Rezie / Director - Christoph Weihrich

Scénar / Script - Christoph Weihrich

Sixpack Films

Maya McKechneay | P.O.Box 197 Neubaugasse 45/13 | A-1071 Vienna | Austria

Tel.: +43 1 526 09 9o 18 | Fax: +43 1 526 09 92 | Mobil / Cell phone: +43 69911341243
maya@sixpackfilm.com | www.sixpackfilm.com / www.filmvideo.at

Komplikovany vztah filmu a vykladu historie pfipomina
snimek, v némz se na ptdorysu ruiznych interpretaci anexe
Rakouska hitlerovskym Némeckem spojuje domaci idyla

s prijezdem némeckych vojaka do Vidné - o pripojeni
Rakouska k nacistické #i$i, se u¢i jako o nasilném
obsazeni, ale obraz usmévavého mistniho policisty s jiz
pFipnutym hakovym k¥iZzem vypravi o anexi spiSe jako

o piijemné odpoledni nav§tévé, na kterou jsme se dlouho
tésili.

The complicated history between film and the interpre-
tation of history is raised in this film, in which against

the backdrop of various interpretations of the annexation of
Austria by Hitler’s Germany a domestic idyll is connected
with the arrival of German soldiers in Vienna - the annexing
of Austria to the Nazi empire. Taught as though it were

a violent occupation, the image of a smiling local police
officer, already wearing his swastika, portrays the annexation
more as a pleasant afternoon visit that people were long look
forward to.

In this film subtitled Alternative Soundtrack, which
emerged as a student exercise in the Editing Department
at FAMU in Prague, the capital city of Slovakia becomes

a sign, a symbol, unleashing a game of multiple associations.

This is the basis of a fragmented portrait of reality, where
the fluid manner in which an occurrence, an atmosphere,
or an environment is expressed is heightened by artistic
and musical sensitivity, which helps to create an authentic
representation of an inner world, replete with poetic
dreaming.

7 diva Bratislavy
The 7 Wonders of Bratislava

Svétovéa premiéra / World Premiere

Czech Republic 2007 / Cb / B&W /16 mm /13’

Rezie / Director - Alexandra Gojdi¢ova / Scénat / Script - Alexandra Gojdi¢ova /
Kamera / Photography - Alexandra Gojdi¢ova, FrantiSek Krihenbiel / St¥ih / Editing
- Alexandra Gojdi¢ova / Zvuk / Sound - Alexandra Gojdi¢ova, Viera Cakanyova

FAMU | Smetanovo nébrezi 2 | 116 65 Praha 1 | Czech Republic
Tel.: +420 221197 211 | Fax: +420 221 197 222 | famu@famu.cz | www.famu.cz

Slovenské hlavni mésto se ve snimku, ktery s podtitulem
Alternativni soundtrack vznikl jako cviéeni na katedie
stiihové skladby prazské FAMU, stava znakem, symbolem,
rozpoutavajicim hru éetnych asociaci, jez je zdkladem
fragmentarniho postiZeni reality, kdy tékavy zptsob
vyjadieni déje, atmosféry i prostiedi umociiuje vytvarna

i hudebni citlivost, prispivajici k autentickému zachyceni
vnitiniho svéta zaplnéného poetickym snénim.
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Anatomie gagu
Gag Anathomy

Svétova premiéra / World Premiere

Czech Republic 2008 / Bar / Colour / HD CAM (HDTYV) / 20’

Rezie / Director - Josef Abrham jr. / Scénai / Script - Josef Abrham jr. / Kamera /
Photography - Toméas Novagek / Stiih / Editing - Jan Zaji¢ek, Miki Kirschner

Zvuk / Sound - Ivan Horéak, Anitka Klapetkova / Hudba / Music - Tomés Fingerland,
George Gershwin

FAMU | Smetanovo nébfezi 2 | 116 65 Praha 1 | Czech Republic
Tel.: +420 221 197 211 | Fax: +420 221 197 222 | famu@famu.cz | www.famu.cz

Tlustrativni groteska, jejiz hrdinové pokazdé komentuji
spachany gag, byla nato¢ena na zakladé eseje Vaclava
Havla Anatomie gagu (1966) a je predehrou ankety, v niz
na otéazku, co to gag vlastné je, odpovidaji vedle Havla
také Ludék Sobota, Ladislav Smoljak, Zdenék Svérak,
Vladimir Just a Karel Vachek, kte¥i rtizné nahlizeji vnéjsi

i vnit¥ni smich, situaéni komiku, nadsazku, princip toho
okamziku, kdy si uvédomime, Ze je néco komické i tragické
zaroven.

An illustrative grotesque in which the protagonists
repeatedly comment on a gag carried out. The film was
inspired by an essay that Vaclav Havel wrote titled ,,Anatomy
of a Gag"“ (1966), and it is the prelude to an inquiry into
what a gag actually is, with responses provided by Ludék
Sobota, Ladislav Smoljak, Zdenék Svérak, Vladimir Just
and Karel Vachek, as well as Vaclav Havel, all of whom offer
a different perspective on internal and external laughter,
situation comedy, hyperbole, and the principle behind the
moment we realise that something is comic and tragic at
once.

A Russian student of medicine, Natasha Diemkinova

is celebrated for having the gift that enables her to see

inside the internal organs of a person and make a medical
diagnosis. Even though this sounds like something out of
the pages of a science fiction novel, doctors have been unable
to refute her ability, which has turned her into a medical
star. She was sought out by the British artist Phillip Warnell
who, before a number of witnesses, offered her his body as
an object of investigation and recorded the entire session.

Divka s rentgenovyma oéima
The Girl with X-ray Eyes

Stitedoevropskéa premiéra / Central European Premiere

United Kingdom 2007 / Bar / Colour / 35 mm / 23’

Rezie / Director - Phillip Warnell / Scéné¥ / Script - Phillip Warnell, Natasha Demkina
/ Kamera / Photography - David Raedeker / St¥ih / Editing - Phillip Warnell, Owen
Oppenheimer / Zvuk / Sound - Vladimir Nikolaev / Hudba / Music - Vladimir
Nikolaev

Phillip Warnell | 145 Goldsmiths Row | E2 8QR London | United Kingdom
Tel.: 0044 (0) 7941 143775 | info@phillipwarnell.com | www.phillipwarnell.com

Ruskou studentku mediciny Nata$u Démkinovou
proslavil dar vidéni, ktery ji umoziuje prostym pohledem
nahlédnout do vnitinich organt ¢lovéka a stanovit
lékatskou diagnézu, a prestozZe to zni jak ze stranek sci-fi
romanu, tak se dosud lékaitim nepodatilo jeji schopnosti
vyvratit, coz z ni u¢inilo medialni hvézdu, za niz se vydal
i britsky umélec Phillip Warnell, pted fadou svédki ji
nabidl své télo jako piredmét zkoumani a celou seanci
zaznamenal.
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Gen.sk: Jozo Raz
Gen.sk: Jozo Raz

Svétovéa premiéra / World Premiere

Slovak Republic 2008 / Bar / Colour / DigiBeta / 13

Rezie / Director - Jan Gogola ml. / Scénai / Script - Jan Gogola ml. / Kamera
/ Photography - Vladan Véla / Stiih / Editing - Marek Sulik / Zvuk / Sound
- Peter Németh / Hudba / Music - Elan

Trigon Production s.r.o.
Maria Vanékova | Sibirska 39 | 831 o2 Bratislava | Czech Republic

Tel.: 02 444 584 77 | Fax: 02 444 566 73 |
vanekova@trigon-production.sk | www.trigon-production.sk

Originalni portrét hvézdy slovenské popularni hudby Jozo

Raze, ktery béhem své velkolepé kariéry pocitil za prizné
raznych politickych rezimu slast moci, je postaven na
hravém instalovani muzikanta do kulis slovenské narodni
hrdosti i na jeho p¥imém, dokonce fyzickém pretla-
Covani s Ceskym reZisérem, ktery opakovanim akei a gest
vyjadiuje kruhovy vyvoj, v némz nic nekonéi a v8e znovu
za¢iné a kde banalitu nelze oddélit od stavu blaZenosti.

A unique portrait of Jozo R4z, a Slovak pop music star, who,
over the course of his spectacular career under different
political regimes, has experienced the thrill of power.

The film playfully situates the musician against the backdrop
of Slovak national pride, and the musician directly and
physically vies with the Czech director, who, by repeating
actions and gestures, expresses a circular cycle of progress in
which nothing ever ends and everything begins again, and in
which blissfulness and banality cannot be separated.

The word most commonly used in various languages

to start a telephone conversation accompanies viewers
through this playful, animated documentary, which is an
innovative history of remote interpersonal communication,
an unorthodox interpretation of the patterns of words and
the changes in their meanings, a meta-etymology, looking
ironically both at the current imperialism of English and
at the national pride often connected with the richness of
a vocabulary, which is typical of small nations.

|¢
Halé
Hello

Ceské premiéra / Czech Premiere

Germany 2007 / Bar, Cb / Colour, B&W / Digibeta PAL / 6’

Rezie / Director - Jozsef Szolnoki / Scénay / Script - J6zsef Szolnoki / Kamera /
Photography - Jozsef Szolnoki / St¥ih / Editing - Jézsef Szolnoki / Zvuk / Sound -
Franziska Windisch / Hudba / Music - Franziska Windisch

Academy of Media Arts Cologne
Ute Dilger | Peter-Welter-Platz 2 | D-50676 Koln | Germany
Tel.: +49 221 20189330 | dilger@khm.de | www.khm.de

vevs

Nejcastéjsi slovo, jimZ v riznych jazycich za¢iname
telefonicky hovor, provazi divika hravym animovanym
dokumentem, ktery je vynalézavym déjepisem mezilidské
komunikace na dalku, netradiénim vykladem o zakoni-
tostech slov i zménach jejich vyznamu, meta-etymologii,

ironicky shliZejici jak na stavajici imperialismus angli¢tiny,
tak na narodni pychu spojovanou ¢asto s bohatstvim slovni

zésoby, jez je vlastni malym narodam.
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Levaika v Bagdadu
Left in Baghdad

Mezinarodni premiéra / International Premiere
USA 2007 / Bar / Colour / Betacam SP /12’
Rezie / Director - Peter Jordan, John Kane

Peter Jordan | USA
peter.jordan@stanford.edu | www.middlepathfilms.com/lib

Dokument je portrétem vojaka, ktery prisel v Bagdadu
o svoji levou pazi a po navratu k rodiné v Kentucky

se musi naudit Zit nejenom s protézou, ale i se svymi
blizkymi, pti¢emz jeho pobyt v 1ékaiském stredisku, kde
se z vale¢nych zranéni zotavuji i dal$i muZi szivajici se

s umélymi ndhradami konéetin, nabizi dal$i zorny thel,
jimz je vale¢na skute¢nost zobrazovana: neni to svét
véle¢nych hrdint, ale vice ¢i méné bezbrannych jedinct.

The documentary is a portrait of a soldier who lost his left
arm in Bagdad and since returning to his family in Kentucky
has had to learn to live not just with a prosthesis but also
with his relatives. The film looks at the time he spends at

a medical centre, where other men wounded in the war are
recovering and learning to live with artificial limbs, and it
offers another perspective on the depicting of the reality of
war: it is not a world of war heroes but one of more or less
defenceless individuals.

A comic observation exercise that won the award for best
short documentary at the festival in Tampere in Finland,
this film follows the auctioning of various industrial
machines, trucks, pneumatic hammers, cranes, diggers,

and tractors, their grabs, toothed wheels and belts, which
immediately become a source of excited tension, whispering,
and gesturing: the buyers must decide quickly, because
someone else may also come along and make a higher bid.

Licitator
Bidcatcher

Ceska premiéra / Czech Premiere

Netherlands 2007 / Bar / Colour / HDV /10’

Rezie / Director - Pim Zwier, Marc Schmidt / Scénai / Script - Marc Schmidt,
Pim Zwier / Kamera / Photography - Pim Zwier, Marc Schmidt, Aage Hollander,
Stefano Bertacchini / St¥ih / Editing - Marc Schmidt, Pim Zwier / Zvuk / Sound
- Marc Schmidt, Hein Verhoeven

Filmbank
Claartje Opdam | P.O. Box 74782, Vondelstraat 69-71 | Amsterdam | Netherlands
Tel.: +31 206 125 184, | claartje@filmbank.nl | www.filmbank.nl

Komicka observaéni etuda, ktera ziskala cenu za nejlepsi
kratky dokument na festivalu ve finském Tampere,
zachycuje drazebni piehlidku rtiznych pramyslovych strojii,
néakladnich aut, pneumatickych kladiv, jefabt, bagrta

a traktoru, jejich drapéakt, ozubenych kol a past, které se
vzapéti stavaji zdrojem vzruujiciho napéti, Sepotu a gest:
nakupéi stroji se museji rozhodovat rychle, protoze vidy se
muze pFihlasit nékdo, kdo da vic.
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Lietuvos Bankas
Lietuvos Bankas

Ceské premiéra / Czech Premiere
Austria 2006 / Bar / Colour / Video / 2’
Rezie / Director - Barbara Musil / Hudba / Music - Olivier Messians

Sixpack Films

Maya McKechneay | P.O.Box 197 Neubaugasse 45/13 | A-1071 Vienna | Austria

Tel.: +43 1 526 09 9o 18 | Fax: +43 1 526 09 92 | Mobil / Cell phone: +43 69911341243
maya@sixpackfilm.com | www.sixpackfilm.com / www.filmvideo.at

V animovaném snimku zaénou jednotlivé prvky litevskych
bankovek Zit svym Zivotem, ztraceji svoji celistvou funkci
platidla a proménuji se v kulisy dramatického pribéhu
letadla, které se za priznivého vétru vznasi nad krajinou,
idylickou jako z davné a sporadané doby, aby nakonec,
doprovazené fragmenty ze skladeb Oliviera Messiaena,
letélo vstric katastrofé, jiz lze ostatné vnimat i jako lehkou

naréazku na nezvladatelny pohyb kapitalu.

In this animated film individual features on Lithuanian bank
notes begin to live a life of their own, lose their integrated
function as currency, and transform to become the backdrop
to a dramatic story of a plane in a perfect wind taking flight
over a landscape as idyllic as though from a distant and
well-ordered era, and ultimately, accompanied by fragments
of a composition by Oliviera Messiaena, flying straight

into a catastrophe, which can also be interpreted as a light
reference to the uncontrollable movement of capital.

Women entirely concealed beneath dark clothes are the basic

ornamental feature in this film by an Iranian filmmaker,
who focuses on their prayers and offers a more spiritual
insight into the established faith and cultural traditions of
Islam, when moments of rapture through common prayer
reveal, in the actions of the faithful, a society strictly
separated into male and female spaces in the ritual space,
where the most exalted before God is the one who is most
God-fearing.

Modlitha mésiténiho svitu
The Moonlight Prayer

Stitedoevropskéa premiéra / Central European Premiere

Iran 2007 / Bar / Colour / Mini DV /12’

Rezie / Director - Mehdi Rahmani / Scéné¥ / Script - Mehdi Rahmani / Kamera /
Photography - Majid Azad Manesh / St¥ih / Editing - Shayesteh Hali / Zvuk / Sound
- Behrooz Shahamt / Hudba / Music - Mohamad Reza Darvishi

Hesse Bartar Co.
Hamidreza Parsizad | Iran
info@pfdec.ir |

Zeny zcela zahalené v &ernych 3atech piedstavuji zdkladni
ornament filmu iranského filmate, ktery se soustieduje
predev$im na jejich modlitby a nabizi spiritualnéjsi

vstup do zité viry a kulturnich tradic islamu, kdy chvile
vytrzeni spole¢nou modlitbou ukazuji v jednani véricich
spoledenstvi striktné oddélujici muzsky a Zensky svét

v obfadnim prostoru, kde nejvznesenéjsi pied Bohem je
ten, kdo je nejbohabojnéjsi.
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Nikdy nenatoieny film
The Never Filmed Film

Svétovéa premiéra / World Premiere

Czech Republic 2008 / Bar / Colour / Unknown /

Rezie / Director - Filip Remunda / Scéna¥ / Script - Filip Remunda / Kamera /
Photography - Martin Matia3ek / Stiih / Editing - Matous Outrata / Zvuk / Sound
- David Hysek / Hudba / Music - Varhan Orchestrovi¢ Bauer

Hypermarket Film
Filip Remunda | Osadni 6 | 170 oo Praha 7 | Czech Republic
Tel.: +420 222 937 341 | Fax: +420 608 889 484 | Mobil / Cell phone: +420 603 180 312

radar@ceskysen.cz |

Upoutavka na planovany dokument ,,Muj $éf je Zidovsky
tesai reziséra Filipa Remundy byla ptivodné uréena

pro newyorského producenta, ktery chtél s jeji pomoci
financovat film o automobilovych zavodnicich a pojmout
jej jako alegoricky obraz amerického stiedozapadu;

po shlédnuti osobité ukazky viak producent nataéeni
radéji svéfil americkému rezisérovi, ktery film dokon¢il
jako nekonfliktni snimek pro kabelové televize. (Pracovni
material uvadime v Jihlavé exkluzivné jako osobni zpravu
o nenatoteném filmu)

A trailer for a planned documentary “My boss is a Jewish
carpenter” was made by Czech director Filip Remunda for

a New Yorker producer who planned to use it for finding
resources for a film about car racers. The story was supposed
to be an allegory on American Midwest. After seeing this
untypical trailer, the producer rather chose for an American
director who turned the piece into an appeasing film for
cable networks. (The working version will be exclusively
presented in Jihlava as a personal testimony about a film
that was never made).

San Franciscan filmmaker James T. Hong sees documentary
film as a tool for realising a concept within a firmly

defined frame. Therefore, he does not attempt to portray

an objective reality, but at the same time his subjective
perspective is not individually absolute; it is conditioned by
an ideological starting point as a given that enables him to
examine political, economic, and cultural relations between
the West, Taiwan, and China, and for this it is enough for
him to spend even a few minutes with a shoe cleaner.

Obraz tinsko-amerického piatelstvi
A Portrait of Sino-American Friendship

Stiedoevropské premiéra / Central European Premiere

USA, China 2007 / Bar / Colour / Mini DV / 4

Rezie / Director - James T. Hong / Scénai / Script - James T. Hong, Alex Baum /
Kamera / Photography - James T. Hong / St¥ih / Editing - James T. Hong / Zvuk /
Sound - James T. Hong / Hudba / Music - Zukunftsmusik

James T. Hong | 1459 18th Street #149 | 94107 San Francisco | USA
Tel.: 1 415 641 1673 | zukunftsmusik@gmail.com | www.zukunftsmusik.com

Sanfrancisky filma¥ James T. Hong vnim4 dokumentarni
film jako nastroj k realizaci konceptu uvnitt ideové
pevné vymezeného ramu, nesnazi se tedy ukazat
objektivni realitu, ale jeho subjektivni pohled zaroven
neni individualné svrchovany, nebot je podminén
ideovym vychodiskem jako danosti, kterd mu umoziuje
prozkoumavat politické, ekonomické a kulturni vztahy
mezi Zapadem, Tchaj-wanem a Cinou, k ¢emuz mu sta&i
i par minut s &isti¢em bot.
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OP. 1207-X
OP. 1207-X

Stiedoevropska premiéra / Central European Premiere
Spain 2008 / Bar, Cb / Colour, B&W / DV CAM / 24
Rezie / Director - Juliao Luciana / Scéna¥ / Script - Juliao Luciana / Kamera /

Photography - Raynier Buitrago / Stiih / Editing - Nicola Contini

Universidad Auténoma de Barcelona

Edificio I. Facultad de Siencias de la Comunicacién. Campus Bellaterra
08193 Barcelona | Spain

Tel.: (34) 93 551 3585 | Fax: 93 581 2005 | Mobil / Cell phone: 692 462 897
info@documentalcreativo.edu.es | www.documentalcreativo.edu.es

Kazdy z deseti ptibéhu filmu ilustruje rizné mechanismy
socialni kontroly zaloZené na monitorovani existence
¢lovéka, at uz politické, obchodni nebo naboZenské, kdyz
sleduje proménu jedince v data a jeho otisky v riznych
zdznamovych zarizenich, do nichz ¢asto nevédomé vstupuje
jako ¢&islo, hlas, text, fotografie nebo rentgenovy snimek,
aby se kazdodenné staval sou¢asti autonomniho svéta
paralelni existence virtudlnich zdznamu vlastniho Zivota.

Each of the ten stories in the film illustrates the various
mechanisms of social control based on monitoring

the existence of man, whether at the political, civic, or
religious level, where the changes a person goes through
are monitored in data and his or her imprints in the
various recording equipment into which people often enter
unconsciously as a number, a voice, a text, a photograph,
or an x-ray. The every day thus becomes a part of

the autonomous world of a parallel existence of virtual
recordings of one’s own life.

A chronological montage of amateur and television images
presented in an uncommented collage follows the entire
career of Vladimir Misik, a major figure in the Czech

big beat scene, without whom it would be impossible to
imagine Czech rock or folk music of the past forty years;

the documentary is thus an interesting review of the history
of domestic pop music of the 1950s and 1960s - from Komet,
Matadors and Blue Effect through to ETC...

Pamét lasky Vladimira Misika
Vladimir Misik’s Love Story

Czech Republic 2008 / Bar, Cb / Col, B&W / DVD / 24
Rezie / Director - Zdené&k Suchy / Sttih / Editing - Petr Hrabalik, Karel Holubitka,
Vladimir Barék, Zdenék Suchy / Hudba / Music - Vladimir Misik

SONY BMG MUSIC ENTERTAINMENT, s. r. o.
Palackého 740/1 | 110 0o Praha 1 | Czech Republic
info@sonybmg.cz

Chronologicky sestiih amatérskych i televiznich zaznamu
predstavuje v kolazi bez jakéhokoliv komentaie celou
drahu vyznamné postavy éeského big beatu Vladimira
Misika, bez néhoz si nelze predstavit ¢esky rock nebo
méstsky folk poslednich ¢tyFiceti let; dokument je tak
zajimavym zpi‘ehlednénim déjin domaci popularni hudby
let padesatych az devadesatych - tedy od Komet, Matadors
a Blue Effectu az po ETC...
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Rodina 068
Family 068

Stredoevropska premiéra / Central European Premiere

Spain, Nicaragua 2007 / Bar / Colour / Betacam SP / 27

Rezie / Director - Rubén Margall6, Toni Edo / Scénai / Script - Rubén Margallé, Toni
Edo / Kamera / Photography - Toni Edo / St¥ih / Editing - Toni Edo, Rubén Margallé
Zvuk / Sound - Rubén Margallé

Rubén Margallé
Av. Cornella no17 pis 11e 2a Esplugues de Llobregat | 08950 Barcelona | Spain
Tel.: 00 34 654319143 | valgamdeu@yahoo.es

Nedaleko hlavniho mésta Nikaragui poskytuje nejvétsi
smeti§té St¥edni Ameriky La Chureca Zivobyti stovkam
obyvatel, kteii z mnoha tun denné vyvezenych odpadkt
vybiraji jidlo a véci a z nichz néktefi dokonce na skladce
bydli: v o¢islovanych chatréich jsou rodiny vystaveny pachu
a kouti z hoticich ohiit, infekcim a podvyZivé, viechny
poznamenané bezvychodnosti, kterou v surovém stavu bez
rozhovort, komentafe a hudby zaznamenal filmovy §tab.

Not far from the capital city of Nicaragua the largest dump
in Central America, La Chureca, provides a livelihood for
hundreds of inhabitants, who collect food and items out of
the tonnes of garbage dumped daily. Some of them even live
on the site of the dump: in numbered shacks, families are
exposed to the stink and smoke of burning fires, infections,
and malnourishment, and all of them are marked by a sense
of hopelessness, some that the film crew was able to capture
in raw film without interviews, commentary, or music.

A man, laid prostate and without documents, his only
wish being to die, is at the centre of attention of this
documentary, which, as a story of a man who decides
take the end of his life into his own hands, was filmed by

a director working as a professional assistant in the Brazilian
Institute of Bioethics, a field that forms the context in which

the director uses documentary to explore situations that
affect and condition the performance of medical practices.

Sam a heze jména
Alone and Anonymous

Evropska premiéra / European Premiere

Brazil 2007 / Bar / Colour / DVD /18’

Rezie / Director - Debora Diniz / Scéna¥ / Script - Debora Diniz / Kamera /
Photography - Ramon Navarro / Stiih / Editing - Ramon Navarro / Zvuk / Sound
- Afonso Galvao / Hudba / Music - Afonso Galvao

Imagens Livres
Debora Diniz | Caixa Postal 8011 | 70673970 Brasilia Distrito Federal | Brazil

Tel.: +55 61 33431731 | Fax: +55 61 33431731

imagenslivres@anis.org.br | www.anis.org.br

Lezici stary muz bez dokladu s jedinym pfanim zemiit
stoji ve stfedu pozornosti dokumentu, ktery jako pribéh

o ¢lovéku, jenz se rozhodne mit pod kontrolou sviij vlastni
konec, natoéila rezisérka ptsobici na pozici odborné
asistentky brazilského Institutu pro bioetiku, coZ je obor,
v jehoZ ramci se pro ni stal dokumentarni film cestou

ke zkoumani situaci ovliviiujicich a podmiriujicich vykon
lékarské praxe.
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Svéty stina
Shadow Worlds

Mezinarodni premiéra / International Premiere

Germany 2008 / Bar / Colour / Betacam SP /15’

Rezie / Director - Thomas Kutschker / Scénéar / Script - Thomas Kutschker / Kamera
/ Photography - Thomas Kutschker / St¥ih / Editing - Thomas Kutschker, Manfred
Hielscher / Zvuk / Sound - André Pfennig / Hudba / Music - Simon Stockhausen

filmisches Berlin
Thomas Kutschker | Kurfuerstenstrasse 6 | D-50678 Cologne | Germany
kutschker@filmischesberlin.de | www.filmischesberlin.de

Filmovy esej v odkazech na starovéké myty i na paralelni
svéty kvantové fyziky pfipomina, Ze pfedméty poznani
nenajdeme v takovém svété, jaky vnimame, nebot ten

se méni, je nestaly a jen éastecné pravdivy, a ze k tomu,
abychom skute¢né pochopili, co prozivame smysly,
musime mit zkuSenost s poznanim vnitiniho a neménného
navzdory tomu, Ze sam film je vidy promitan v mezeie za
nehmotnymi vzory, jejichz hmotnym odrazem ve svété jsou
jen stiny.

This film essay comprised of references to mediaeval myth
and to the parallel worlds of quantum physics reminds us
that objects of knowledge are not found in the world that we
can perceive, as that world changes, is inconstant, and only
partly true, and if we are to genuinely understand what we
experience through our senses we have to have experience
with inner and unchanging knowledge, despite the fact

that film itself is always projected into the space behind

the shadowy patterns, the material reflection of which in
the world are just shadows.

Video Totalitarian Design was the director’s practical
dissertation work in the Department of Graphic Design at
the Faculty of Fine Arts VUT in Brno, and with aggressive
irony and in an almost Svankmajerian manner the director
drew on experience with the graphic production of violent
regimes, where the art of glorifying the collective as a whole,
made up of replaceable parts, promoted an impersonal
order, and through an expressive form of expression stressed
strength as the most significant value in life.

Totalitni design
Totalitarian Design

Czech Republic 2008 / Bar, Cb / Colour; B&W / DV CAM /10’
Rezie / Director - Pavel Lukas / Scénar / Script - Pavel Lukéas / Kamera / Photography
- Pavel Lukas, Bed¥ich Prokop / St¥ih / Editing - Pavel Lukas / Hudba / Music

- Dmitrij Sostakovié, Benjamin Britten, Residence

Pavel Lukas | Czech Republic
moerack@email.cz

Video Totalitni design byl reZisérovou praktickou
absolventskou praci v ateliéru grafického designu brnénské
Fakulty vytvarnych uméni VUT, v niZ s agresivni ironii

a takika $vankmajerovskym zptisobem ztro¢il zkusenost

s grafickymi vystupy nasilnych rezimi, kdy uméni
glorifikaci kolektivu jako celku tvoreného nahraditelnymi
¢astmi propagovalo nadosobni ¥4d a prostfednictvim
expresivniho vyrazu zdtraziovalo silu jako nejvyznamné;jsi
Zivotni hodnotu.
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Velka americka poust
Great American Desert

Stiedoevropska premiéra / Central European Premiere

United Kingdom 2008 / Bar, Cb / Colour, B&W /16 mm /16’

Rezie / Director - Stephen Connolly / Scénai / Script - Stephen Connolly / Kamera /
Photography - Stephen Connolly / Stith / Editing - Stephen Connolly / Zvuk / Sound
- Stephen Connolly / Hudba / Music - Stephen Connolly

Stephen Connolly | United Kingdom
Tel.: +44. 7931 791 307 | lademoen@hotmail.com |

Jako reakce na rychle se ménici spolecenské a politické
prostiedi USA vznikla experimentélni trilogie spojena

s hleddnim individualniho svédomi p#i putovani nap#i¢
kontinentem a nazvana Pokotfené Staty, v jejimZ druhém
dile se arizonska poust, sezénné zabydlena karavany, stava
mistem paméti atomovych vybuchii, spektakularnich stejné
jako nezmérny konzumerismus, jenz v pojeti autora vede
nakonec jen k omezovani ob¢anskych svobod a vélce.

In response to the rapidly changing social and political

scene in the United States an experimental trilogy emerged
in connection with the search for the conscience of the
individual in a journey across the continent. The trilogy

is titled Afflicted States, and in this, the second part in

the trilogy, the Arizona desert becomes the memory place

of atomic explosions, as spectacular as the boundless
consumerism that, in the filmmaker’s perspective, ultimately
leads only to the restriction of civil rights and to war.

Drugs, prison, and death are just three alternatives faced
by children in the street gangs of Latin American and US
cities, who wage a daily struggle to survive in the midst of
robberies and murder. They form the subject of this film,
which maps the life of the gangs Mara Salvatrucha 13 and

18 Street Xv3, rapidly expanding multinational organisations

that, with their special brand of cruelty, compete with
each other in drug smuggling, weapons sales, and human
trafficking.

Vida Loca
Vida Loca

Ceska premiéra / Czech Premiere

Ttaly 2007 / Bar / Colour / Betacam SP / 24’

Rezie / Director - Stefania Andreotti / Scénér / Script - Stefania Andreotti, Giuseppe
Petruzzellis / Kamera / Photography - Stefania Andreotti / St¥ih / Editing - Giuseppe
Petruzzellis / Zvuk / Sound - Giuseppe Petruzzellis / Hudba / Music - Demon Doctor,
Harold Bermudez Burgos, 4¢3, Solcarlus, Amnis, [dk], Vate

Aplysia | Giuseppe Petruzzellis | Via Garibaldi 15 | FE 44100 Ferrara | Italy
Tel.: +39 339 2029341 | gp@aplysia.net | www.vidaloca.aplysia.net

Drogy, vézeni a smrt jsou pouhé t#i alternativy pro déti

z pouli¢nich gangti mést Latinské Ameriky a USA,

které v kazdodennim boji piezivaji mezi kradezemi

a zabijenim, o nichz vypovidaji ve snimku mapujicim Zivot
ptislunikt gangti Mara Salvatrucha 13 a 18 Street Xv3,
rychle se rozvijejicich nadnarodnich organizaci, které se
za vzédjemného soupeteni vénuji s krutosti sobé vlastni
padovani drog, prodeji zbrani a obchodu s lidmi.
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Annie Leibovitz: Zivot objektivem
Annie Leibovitz: Life Through a Lens

USA 2006 / Bar / Colour / DigiBeta / 9o’

Rezie / Director - Barbara Leibovitz / Scénét¥ / Script - Barbara Leibovitz / Kamera
/ Photography - Eddie Marritz, Jamie Hellman, Barbara Leibovitz / St¥ih / Editing
- Kristen Huntley, Jed Parker / Zvuk / Sound - Mark Mandler, Roger Phenix /
Hudba / Music - Gaili Schoen

Aerofilms, s.r.o. | Biskupcova 31 | 130 0o Praha 3 | Czech Republic
Tel.: +420 224, 947 566 | info@aerofilms.cz | www.aerofilms.cz

Snimek z cyklu American Masters, vysilaného americ-
kymi televizemi v ramci sité veiejné sluzby PBS (Public
Broadcasting Service), je divérnym portrétem americké
fotografky, ktera v sedmdesatych letech proménila v iko-
nické popkulturni obrazy Boba Dylana, Patti Smith ¢&i
Johna Lennona, ale kterou ke zméné témat piivedla az jeji
milenka Susan Sontagova, ktera ji na konci osmdesatych
let fekla: Jsi dobra, ale mohla bys byt lepsi.

This film from a cycle called American Masters, broadcast
by US TV channels within the PBS (Public Broadcasting
Service) network, is a confidential portrait of an American
photographer who changed Bob Dylan, Patti Smith and
John Lennon into pop culture icons in the 1970s, but who
was brought to change her topics only by her lover Susan
Sontag, who told her at the end of the 1980s: You’re good,
but you could be better.

This film combines an initiation story about a deaf-mute
photographer with testimonials from scientists on the nature
of facts around us (in particular quantum physics) and inside
us (in particular mental biology). Aware of the infinite
possibilities of choice that our mind wields and that can be
used to influence the world deeply, it introduces knowledge
as something mysteriously attractive and offers a scienti-
fic-spiritual world view in which both components are in
balance, since the documentary attributes the same validity
to both.

Co my jen vime!?
What the #$|! Do We (K)now!?

USA 2004, / Bar, Cb / Colour, B&W / 35 mm / 109’

Rezie / Director - William Arntz, Betsy Chasse, Mark Vicente / Scénar / Script

- William Arntz, Betsy Chasse, Matthew Hoffman, Mark Vicente / Kamera /
Photography - David Bridges, Mark Vicente / Stiih / Editing - Jonathan P. Shaw /
Zvuk / Sound - Tim Bomb / Hudba / Music - Christopher Franke

Felicius, o.p.s. | Galerie Le Court, Hastalské 1 | 110 oo Praha 1 | Czech Republic
Tel.: +420 222 311108 | Fax: +420 222 311 108 | info@felicius.cz | www.felicius.cz

Film spojuje inicia¢ni pfibéh hluchonémé fotografky

s vypovédmi védcii o povaze skuteénosti kolem nas
(zejména kvantové fyzikalni) a v nas (predeviim psychicko-
biologické) a pii védomi nekoneénych moznosti volby,
které mysl ma a jimiz mize do hloubky ovlivnit svét,
predstavuje védéni jako néco tajemné lakavého a nabizi
védecko-spiritudlni svétovy nazor, v némz jsou obé slozky

v rovnovaze, nebot dokument obéma prisuzuje stejnou
platnost.
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Jan Saudek - V pekle swyjch vasni,

raj v nedohlednu

Jan Saudek - In the Hell of His Passions,
Paradise Unseen

Czech Republic, USA 2007 / Bar / Colour / 35 mm / 9o’

Rezie / Director - Adolf Zika / Scénat¥ / Script - Adolf Zika / Kamera / Photography
- Jan Barton, Robert Bily / Stiih / Editing - Bob Sean Clark / Zvuk / Sound

- Pavel Dvoréak / Hudba / Music - Claus Grabke

Palace Pictures | Andrea Machalikova | Vodi¢kova 19 | 110 0o Praha 1 | Czech Republic
Tel.: +420 210 083 527 | Mobil / Cell phone: + 420 777 253 031 |
andreamachalikova@palacepictures.net | www.palacepictures.net

Rezisér filmu je sam fotograf a svij film, ktery vzesel

z dlouholetého pratelstvi se svétové uznavanym tviircem,
povazuje za pravdé podobny portrét svérazného umeélce,
jakéhosi hrdiny na okraji, a piestoze se snazi prostred-
nictvim fotografii, vjjevii ze soukromi i preruSovaného
dialogu s nim a jeho piateli i nepfateli proniknout za
umélcovu sebestylizaci nekonformni osobnosti, tak Jan
Saudek po celou dobu zistava skryt ve své osvédéené roli.

The film’s director is a photographer himself and considers
his film, created out of long-time friendship with this
renowned creative author, a likely portrait of an original
artist, a hero on the edge, and even though he is trying to
penetrate the artist’s self-stylization of a non-conformist
personality through photographs, scenes from his private life
and an interrupted dialogue with him and his friends as well
as foes, Jan Saudek remains hidden in his established role
the whole time.

In his villa, the National Artist-awarded Karel Gott is
preparing for a trip, making phone calls, packing his
suitcases, memorizing the lyrics in the car and training his
voice in the shower. The camera operators Mali¥ and Spata
observe the inside of his home, introduce him as a cook
and gourmet; Janousek, ex-director of Filmexport, acts as
the newscaster and the star of Czech pop music, satisfied
with his life, recalls with nostalgia his signing first steps in
a collage of recordings shot between 1799 and 1985.

Karel Gott
Karel Gott

Czechoslovakia 1986 / Bar / Colour / 35 mm / 65

Rezie / Director - Ji¥i Janousek / Scénai / Script - Jiri Janousek / Kamera /
Photography - Jan Malii, Jan Spéta / St¥ih / Editing - Alois Fidarek / Zvuk / Sound
- Libor Sedla¢ek

Kratky Film Praha a.s.

Olga Kovarova | K¥izeneckého ndm. 1079/5b | 152 53 Praha 5 | Czech Republic
Tel.: +420 267 091 110 | Fax: +420 267 091 500

info@kratkyfilm.com | www.kratkyfilm.com

Narodni umélec Karel Gott se ve své vile p¥ipravuje

na zajezd, telefonuje, bali kufry, ve voze se uéi text

a rozezpivava se pod sprchou, kameramani Malii a Spata
pozoruji interiér jeho domova, predstavuji jej jako kuchaie
i labuznika, nékdejsi feditel Filmexportu Janousek se pta
v roli reportéra a se svym Zivotem spokojend hvézda ceské
popularni hudby nostalgicky vzpomina na pévecké zacatky
v kolazi zdznaml, nato¢enych v letech 1977 az 1985.
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Rolling Stones
Shine a Light

USA, United Kingdom 2007 / Bar, Cb / Colour; B&W / 35 mm /122’

Rezie / Director - Martin Scorsese / Kamera / Photography - Robert Richardson /
Strih / Editing - David Tedeschi / Zvuk / Sound - Danny Michael, Gautam Choudhury
/ Hudba / Music - Rolling Stones

MAGIC BOX, a.s. - divize Bioscop

Irena Prokopové | Na Klikovce 7 | 140 oo Praha 4 | Czech Republic
Tel.: +420 221 436 255 | Fax: +420 221 436 305
prokopova@bioscop.cz | www.bioscop.cz

P#i poslechu jejich muziky jsem stavél scénate ve své
hlavé, fika reZisér, ktery se kromé hrané tvorby vénuje
také hudebnim dokumenttim a jenz své zkuSenosti zuro¢il
i ve snimku ze dvou newyorskych koncertti Rolling Stones,
zaznamenanych ve starém newyorském divadle Beacon
devatenacti kamerami (za jednou z nich stéal i dokumen-
tarista Albert Maysles), pii¢emz piestavky mezi pisnémi
vyplnily ve filmu vesmeés éernobilé archivni zadbéry

z pocatkn kapely.

Listening to their music, I was building scripts in my head,
says this director who, in addition to traditional motion
pictures, also shoots music documentaries; he drew on his
experience when he shot a film from two Rolling Stones
concerts in New York, recorded in the old New York theater
Beacon using nineteen cameras (one of them operated

by the documentary director Albert Maysles). The breaks
between the songs are filled by old black-and-white
recordings from the band’s beginnings.

The greatness of America does not rest in its being more
enlightened than other nations, but its being able to

remedy its own faults, wrote Alexis de Tocqueville in its
classic Democracy in America, and director Michael Moore
verifies this hypothesis by examining the shortcomings of
American healthcare, mapping several drastic encounters

of patients with health insurance companies and, in his
radical approach, elevating them to a criticism of the private
healthcare system.

Sicko
Sicko

USA 2007 / Bar / Col / 35 mm /113’
Rezie / Director - Michael Moore / Scénér / Script - Michael Moore / Stiih / Editing
- Dan Swietlik, Geoffrey Richman, Chris Seward / Hudba / Music - Erin O’Hara

Palace Pictures | Andrea Machalikové | Voditkova 19 | 110 00 Praha 1 | Czech Republic
Tel.: +420 210 083 527 | Mobil / Cell phone: + 420 777 253 031
andreamachalikova@palacepictures.net | www.palacepictures.net

Velikost Ameriky netkvi v tom, Ze by byla osvicenéjsi nez
jiné narody, ale Ze je schopna napravovat vlastni chyby,
napsal ve svém klasickém dile Demokracie v Americe
Alexis de Tocqueville a rezisér Michael Moore se toto
vychodisko vydava provérit zkouméanim nedostatki
americké zdravotni péce, stopuje nékolik drastickych
setkani pacientt s triky pojistoven a ve svém radikalnim
pojeti je povySuje na kritiku systému privatniho zdravot-
nictvi.
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Jury 2008 - Opus Bonum lJuror

Karel Vachek

This much-acclaimed Czech documentary film-maker made his first films in the 1960s.
Moravskd Hellas and Elective Affinities were formally close to the techniques of
cinéma vérité. He lived through most of the 19705 and 1980s as a palitically unreliable
persan, in part in blue-collar jobs and in part in emigration, without making a single
film. After the revolution he returned to Kratky Film Praha to prepare a project that
led to the film Novy Hyperion aneb Volnost, Rovnast, Bratrstvi (1996). The first of his
'documentary novels’ is the first part of the five-part series Maly kapitalista, concluded
two years ago with the work Zdvis, knize pornofolku pod vlivem Griffithovy Intolerance
o Tatiho prdzdnin pdna Hulota aneb vznik o zdnik Ceskoslovenska [1918-1992).

Jury 2008 - Czech Joy Jury

Martin Dusek (*1978) studied TV journalism at the Faculty of Social Sciences,
Charles University, and documentary film at FAMU. He has worked externally for (zech
Television, focusing mainly on the farmer Sudetenland enviranment. At FAMU he filmed
the documentary film Invitation Letter (2004), which was about the excitement stirred
up in a small Czech town by the discovery that an ancestor of a past candidate for
the American Presidency was born there. He is the co-author of last year's winning
film in the Czech Joy section at the Jihlava IDFF, A Town Called Hermitage.

lvan Martin Jirous (*1944) is a poet, art historian, essayist, and prominent figure
in the Czech literary-musical underground of the 1970°s and 1980's. After studying art
history at the Faculty of Arts, Charles University, he was editor of the magazine Vytvarnd
prdce (Artwork). He then alternated continuously between manual jobs and prison time,
and during the narmalisation period he was imprisoned for nine years, one of the reasans
cited for this being the 'scandalous texts' of the band Plastic People of the Universe, of
which he was the artistic head. His most recently published work is titled Drass.

Alice Lovejoy is a film theorist and historian, and a doctoral student at
the prestigious Yale University, she spent a year at FAMU in Prague on an interna-
tional scholarship. She is interested in the history of (zechoslovak cinema, especially
the relationship between the army, the state apparatus, and cinematography. She has
worked as an editor at Film Comment, and in the Czech Republic she has been writing
for the review Cinepur and the film history and theory magazine Numinace.

Ondrej Provaznik (*1978) studied journalism at the Faculty of Social Sciences,
Charles University, and he currently studies screenwriting and dramaturgy at FAMU.
He has worked for the cultural section of the newspaper Lidové noviny, was an
external contributor to Cosmopalis, a programme on (zech Television, and contrib-
uted as a dramaturg and screenwriter to creating the series Airpart for TV Prima.
In 2007 he filmed a short feature film titled Not Today, plotlessly recarding a single
day in the life of a single character. He was co-authar of last year's winning film in
the (Czech Joy section at the Jihlava IDFF, A Town Called Hermitage.

Porota soutézni sekce Opus Bonum

Karel Vachek

Uznavany tesky dokumentarista natatil své pruni filmy jiz v Sedesatych letech.
Tehdejsi Moravskd Hellas a Spiiznéni volbou byly formalné blizké postuptim cinéma
vériete. Vétsinu 70. a 80. let stravil jako politicky nepfijatelna osoba z tasti

v délnickych profesich a ztasti v emigraci, aniz by realizoval jediny film. Po revoluci
se vratil do Kratkeho filmu Praha a zatal s piipravou projektu, z néjz vzesel snimek
Novy Hyperion aneb Volnost, Rovnost, Bratrstvi (1936). Prvni z jeho ,dakumentérnich
romand* je soutasné prvni tasti pentalogie Maly kapitalista, iz uzavrel pred dvéma
lety snimek Zdvi§, knize pornofolku pod vlivem Griffithovy Intolerance o Tatiho
prazdnin péna Hulota aneb vznik o zdnik Ceskoslovenska [1918-1992].

Porota soutézni sekce Ceska radost

Martin Dusek - narozen 1978, vystudoval televizni Zurnalistiku na FSV UK,
studoval dokumentérni tvorbu na FAMU. Spolupracoval externg s Ceskou televizi na
pofadech, ve kterych se vénoval hlavné prostiedi byvalych Sudet. Na FAMU natatil
dokument Zvaci dopis (2004 o rozruchu, které v zapadlém méstecku zpasaobi zjistent,
Ze se zde narodil predek kandidata na amerického prezidenta. Spoluautor lofiského
vitézneho snimku Ceské radosti Poustevna, das ist Paradies.

Ivan Martin Jirous - hasnik, historik uméni a esejista, predni osobnaost teského
literarné-hudebniho undergroundu 70. a 80. let 20. stoleti, narozen 1944. Po absol-
vovani dgjin uméni na Filosofické fakultd UK redaktor tasopisu Vytvarnd préce, poté
nepfetrzité stifdal manudlni zaméstnani s vézenim. Za normalizace si odsed8l devét
let, mj. i za ,pohordujici texty" hudebni skupiny Plastic People of the Universe, které
byl umeleckym vedoucim. Posledni vydana ,Magorova® shirka se jmenuje Okuje.

Alice Lovejoy - filmova tearetitka a historitka, doktorandka na prestizni americké
univerzité Yale. Rok pisohila na prazské FAMU v ramci mezinarodniho stipendijniho
programu. Soustavng se vénuje historii teskoslovenské kinematografie, predevsim
vztahu armady, statniho aparatu a kinematografie. Pisobila jako redaktorka Film
Comment, v (R publikuje napitklad v revue Cinepur nebo ve ttvrtletniku vénovaného
histarii a teorii filmu Numinace.

Ond¥ej Pravaznik - narozen 1978, absolvoval Zurnalistiku na FSV UK a studuje
scendristiku a dramaturgii na FAMU. Pracoval v kulturni rubrice Lidovyjch navin, jako
externista pfispival do pofadu CT Kosmapolis, jako dramaturg a scendrista se podilel
na tvorbé serialu TV Prima Letisté. V roce 2007 natotil kratky hrany film s nazvem
Dneska ne, nedéjové ladény zaznam jednoho dne a jedné postavy. Spoluautor lofiske-
ho vitézného snimku Ceské radosti Poustevna, das ist Paradies.
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Jury 2008 - Between the Seas Jury

Viktoria Belopolsky

Russian film critic. She was born in 1963 in Moscow. After the graduation from
Moscow State University she began to work as a film critic. She was a staff film
observer of Ogonyok magazine during the last Perestroika years and then published
more then 300 texts on cinema in various Russian media, including Isskustvo kino.
She is also a commissioning editor for documentaries at the Russian State Culture
TV-channel. She is a member of FIPRESCI. She was also awarded with the national
prize “Green Apple-Golden Leaf”, nomination “The Best Film Critic” in 1998.

Karol Hordziej (*1931)

He has graduated from Jagiellonian University in Krakow, Poland, specialization
Ethnology/Cultural Anthropology and Philosophy. Curator and co-founder of ZPAF
(Assaciation of Polish Art Photographers) and S-ka Gallery, Krakow [www.zpafiska.
pl). Since 2005, he has been waorking as the artistic director of Photomonth Festival
in Krakow (www.photomonth.com) and the Vice-chairman of Krakow Foundation for
Visual Arts. Lecturer at the Academy of Photography, Krakow and Warsaw. Reviewer
at a number of international Portfalio Reviews (Birmingham, Berlin, Houston and oth-
ers). Writes about art and photography for several magazines and on private blog
(www.hordziej.com/blog).

Anja Salomonowitz

Austrian film director who explores the borderlines between fiction films and docu-
mentaries. A graduate in film at Vienna University, she worked as an assistant to
Ulrich Seidl. Her films have been winning international acclaim and festival awards.
The Jihlava festival has featured her documents called You Will Never Understand
This (Das wirst du nie verstehen] and It Happened Just Before [Kurz davor ist es
passiert] - a chilling film about women trafficking, winning the category of The Best
Documentary from Central and Eastern Europe in 2007.

P. Adams Sitney

Legendary historian of American avantgarde film, professor at Princeton University.
Born in 1944, he graduated from Yale University and founded the Anthology Film
Archives in New York, warking as a curator of avantgarde films. In the late 1960's,
he coined the term 'structuralist film'. His famous book called Visionary Film: The
American Avant-Garde 1943-2000 has appeared in three editions; he also wrote
the book Modernist Montage: The Obscurity of Vision in Cinema and Literature, and
has edited a number of books and anthologies.

Porota soutézni sekce Mezi moFi

Viktoria Belopolsky

Ruskd filmova krititka. Narodila se v Maskvé v roce 1963. Vystudovala Moskevskou
statni univerzitu, poté pracovala jako filmové krititka. Behem poslednich let
Perestrojky se stala pomocnou filmovou pozorovatelkou pro tasopis Ogoynok, poté
publikovala vice nez 300 ¢lanki o filmu v riznych ruskych mediich, napf. Isskustvo
kino. Je také hlavni vedouci stfihu v Ruské statni kulturni televizi a tlenkou FIPRESCI.
Ziskala nérodni cenu ,,Green Apple - Golden Leaf“ a v roce 1998 nominaci na ocenéni
Nejlepsi filmovy kritik".

Karol Hordziej (*1981)

Vystudoval Jagellonskou univerzitu v Krakove, Polske, obor etnologie/kulturni antropo-
logie a filosofie. Spravee a spoluzakladatel ZPAF a S-ka Gallery, Krakov (www.zpafiska.
pl). 0d roku 2005 pracuje jako umélecky Feditel festivalu Photomaonth v Krakové
(www.photomanth.com) a je viceprezidentem krakovské Nadace pro vizudlni uméni.
Prednasi na Fotografické akademii v Krakové a Varsave. Recenzent fady mezinarodnich
Portfolio Review (Birmingham, Berlin, Houston a dalsi). Piée o umeéni a fotografickém
uméni pro nékolik tasopist a na soukromém blogu (www.hordziej.com/blog).

Anja Salomonowitz

Rakouska rezisérka, kterd prozkoumava hranice mezi filmem hranym a dokumentar-
nim. Vystudovala film na videfiské univerzitg, pracovala jako asistentka Ulricha Seidla.
Jeji filmy si ziskavaji mezindrodni pozornost i festivalovd ocenéni. V Jihlavé byly
uvedeny dokumenty Nikdy to nepochopi$ a Stalo se ta kritce predtim - mrazivy film
na téma ohchadovani se Zenami, ktery byl ocenén jako Nejlepsi dokument ze stiedni
a vychodni Evropy v roce 2007.

P. Adams Sitney

Legendarni histarik amerického avantgardniho filmu, profesor na Princeton University.
Narozen v race 1944, vystudoval Yaleskou univerzitu. V New Yorku zalozil Anthology
Film Archives a pasobil jako kurator avantgardnich filmd. Na konci 60. let 20. sto-
leti zavedl| pojem strukturalisticky film. Ve tiech reedicich vy3la jeho slavna kniha
Visionary Film: The American Avant-Garde 1943-2000, dile je napi. autorem knihy
Modernist Montage: The Obscurity of Vision in Cinema and Literature, byl editorem
mnoha dalsich knih a shornika.
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Jury 2008 - Fascinations Jury

Filip Konvalinka

Singer and composer, member of the hip-hop trio Pio Squad, with whom he was
awarded last year a statuette of the Angel in the genre categary Hip- hop and R'n'B
for the latest album Punk is Dead. Pio Squad was originally the group Jizni pionyfi,
which was formed in Jihlava in 1998. The band has recorded two albums under the
new name: To je to, co chees?! (2005) and Punk is Dead (2006). Filip Konvalinka has his
own record label, Avantgarda Muzik, whase name is taken from the name of a former
Jihlava club Avantgarda Music Club - AMC.

Alice Razitkova

Film director and teacher, graduate of the Faculty of Science, Charles University, and
then FAMU, Department of Documentary Film. She lectures at FAMU and specializes
in the relations between sociology and film and the position of female film-makers
in Czech cinematography. She publishes articles in the periodical Cinepur. An abridged
version of her degree work Origindlni Videajournal - pokus o samizdatovou televizi
(2001) was published in the anthology Alternativai kultura. Czech Television has
produced the programmes Krdlikiv seznam, Ziletky Zderika Tyce, Amatérsky film and
Origindlni Videojournal. She herself has produced Biostruktury, Otto Placht - malif
dzungle and EXPRMNTL KBH.

Stanislav Ulver

Editor in chief of the quarterly Film o deba. In addition to contemporary feature film,
animation and documentary films he is interested in avant-garde and experimental
production. He has authored a number of studies published before 1989, mainly in
samizdat or in Film a doba, and then in lllumination, Analogon, ASIFA News, and many
(zech and foreign catalogues. In 1991 he wrote the hook Western Film Avant-garde.
He edited and published other warks, such as the screenplay for Marketa Lazarovéa
by Frantisek Pavlitek and Frantidek VI4cil, and an extensive anthology of studies on
Czech animated film published under the title Animace a doba. In 2004 he was made
prafessar at FAMU, where he warks in the Centre of Audio-Visual Studies. He has sat
on many Czech and international festival juries.

Filip Ulver

Filip studied photography the Prague Graphic School and then at the Academy of
Performing Arts. He also took a course at the Academy of Arts, Architecture and Design
in the Visual Communication Studio. During his studies he held several exhibitions of
photographs and their interactive applications. He is also a web designer.

Radana Ulverava

Radana currently warks in the National Library of the Czech Republic and takes part
in the publishing of the magazine Film a doba. She is interested in relationships
between relationships static and kinetic images, and has written many articles, largely
on international video art.

Porota soutézni sekce Fascinace

Filip Konvalinka

Zpévak a hudebni skladatel, ¢len hip hopového tria Pio Squad, s nimZ ziskal v lofiskem
roce sosku Andéla v Zanrové kategorii Hip - hop a R'n'B za nejnavéjsi album Punk is
Dead. Pio Squad se transformavalo ze skupiny Jizni pionyfi, ktera vznikla v Jihlavé uz
v roce 1998. Na svém kontd ma kapela pod novym nézvem celkem dvé alba, To je to,
co chced?! (2005) a prave Punk is Dead (2006). Skupina Filipa Kanvalinky je i majitelem
vlastniho hudebniho vydavatelstvi Avantgarda Muzik, jehoz nézev je valné prevzat od
dnes jiz neexistujiciho jihlavského klubu Avantgarda Music Club - AMC.

Alice Ruzitkova

ReZisérka a filmova pedagozka. Absolvovala Prirodovédeckou fakultu UK a posléze
FAMU, Katedru dokumentdrni tvorby. Dnes na FAMU prednagi, soustfedi se predeviim
na vztah sociologie a filmu a na pozici Zenskych rezisérek v teské kinematografi.
Publikuje napiiklad v revue Cinepur. Zkrécend verze jeji diplomové prace Origindlni
Videojournal - pokus o samizdatovou televizi (2001) byla vydana ve shorniku
Alternativni kultura. V produkci Ceské televize realizovala naptiklad potady Krdlikiv
seznam, Ziletky Zdeiika Tyce, Amatérsky film nebo Origindlni Videgjournal. Ve vlastni
produkci pak tfeba Biostruktury, Otto Placht - malii dZungle nebo EXPRMNTL KBH.

Stanislav Ulver

Je géfredaktorem ttvrtletniku Film a doba. Vedle soutasného hranéha filmu, animace
a dokumentu se zabyva zejména avantgardou a experimentem. Napsal fadu diltich
studii publikovanych do roku 1989 vétsinou v samizdatech nebo Filmu a dobég, poté
i v lluminaci, Analogonu, ASIFA News a fadé domacich i zahrani¢nich katalogd. V roce
1991 napsal knihu Zapadni filmova avantgarda. Edicné pripravil a vydal i nékolik
dalSich publikaci, napiiklad scénaf Frantiska Pavlitka a Frantiska Vlatila Marketa
Lazarova nebo obsahly sbornik studii o ¢eském animovaném filmu vydany pod ndzvem
Animace a doba. V roce 2004 byl jmenovéan profesorem na FAMU, kde paisobi v Centru
audiovizualnich studii. Byl rovnéz ¢lenem mnaha teskych i mezinaradnich festivalovych
porot.

Filip Ulver

Absolvoval ohor fotografie na SPSG Hellichova v Praze a stejny abor na FAMU. Absolvoval
také staz na Vysoké skole umeleckapramyslové v Ateliéru vizualni komunikace. Behem
studia nekolikrat vystavoval, a to nejen fatografie, nybrZ i jejich interaktivni aplikace.
Zabyva se rovnéZ wehdesignem.

Radana Ulverava

Pisobi v soutasné dobg v Narodni knihovne (R a zaroven spolupracuje na vydévani
tasopisu Film a doba. Zajimaji ji souvislosti mezi statickym a kinetickym obrazem, je
také autorkou tlanki zejména o mezinarodnim videoartu.
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Jihlava International
Documentary Film
Festival 2000-2007

Members of the Jury

2007

OPUS BONUM JUROR

Woaody Vasulka

USA / experimental film maker, trustee and archivist of
the Center for Art and Media Technalogies in Karlsruhe,

Germany.

BETWEEN THE SEAS JURY

Michal Bregant (zech Republic / dean of FAMU since
2002, film histarian and theoretician

Arnold Dec Poland / film reviewer, film event organizer
Juan Manuel Eujanian Argentina / film theoretician,
producer, director, cinematographer, editor

Maria Ferenéuhova Slovakia / vice-rector of VSMU, film
reviewer, writer of the magazine Kina-lkan
Jean-Philippe Tesse Francie / film reviewer, writer for
the magazine Les Cahiers du cinéma, dramaturge of Festival
des 3 continents in Nantes

CZECH JOY JURY

Juraj Horvath (zech Republic / visual artist, art designer
of books, professor at the Academy of Arts, Architecture

and Design, Prague, author of the visual form of the Jihlava
festival for the past couple of years

Jan Sikl / Czech Republic

film scriptwriter and director, one of the six winners of

the Best (zech Documentary Film Award 2005 and winner for
year 2006

2denék Vasitek / (zech Republic /former dissident,
histarian, philosapher, university professor

Drahomira Vihanova (zech Republic / professor

at FAMU, film director

Petr Pirachta (R / cab driver in Jihlava

OPUS BONUM JUROR
Khavn De La Cruz / Philippines / film director

BETWEEN THE SEAS JURY

Helena Bendova

Czech Republic / film theorist, the editor-in-chief of Cinepur
film bimonthly

Francais Jost

France / film theorist, the director of center for Studie sof
Images and Sounds in Media (CEISME), University Paris Il -
Sorbonne Nouvelle

Christopher Kamyszew / USA / the founder and
director of Chicago International Documentary Film Festival
Sergej Loznica / Byelorussia / film director

Gyula Nemes / Hungary / film director

CZECH JOY JURY

Bohdan Holamigek / (zech Republic / photographer
Caspar Jacobs / (zech Republic / translator originally
from the Netherlands now Libiny in the Vysotina Region
Martin Maretek / (zech Republic / film director and one
of six winners of the Best (zech Documentary Film Award
2005

Irena Reifava / (zech Republic / sociologist

Martin Skahraha / (zech Republic / philosopher, lecturer
at the Philosophical Fakulty, Palacky University, Olomouc

Mezinarodni festival
dokumentarnich filmu
Jihlava 2000-2007

Clenové porot

2007

DOBRE DiLO

Woaody Vasulka / USA / experimentalni filmaf, kurator
a archivéf v Centru pro umeéni a mediélni technologie (ZKM)
v némeckém Karlsruhe

MEZI MORI

Michal Bregant / (R / dékan FAMU od roku 2002,
filmovy historik a teoretik

Arnold Dec / Polsko / filmovy kritik, pofadatel filmovych
akdi

Juan Manuel Eujanian / Argentina / filmovy teoretik,
producent, reZisér, kameraman, stiihat

Maria Ferenguhova / Slovensko / prorektorka VSMU,
filmova teoretitka, redaktorka tasopisu Kino-lkan
Jean-Philippe Tesse / Francie / filmovy kritik, redaktor
tasopisu Les Cahiers du cinéma, dramaturg Festivalu tif
kontinentd v Nantes

CESKA RADOST

Juraj Horvath (R / vytvarnik, knizni grafik, pedagog
VSUP, autor vizudlu jihlavského festivalu poslednich let
Jan Sikl (R / filmovy scendrista a rezisér, jeden ze Sesti
drziteltr Ceny pra nejlepsi tesky dokumentarni film roku 2005
a stejného ocenéni za rok 2006

2denék Vasigek (R / byvaly disident, historik, filozof,
vysokoskolsky pedagog

Drahomira Vihanova

(R / pedagozka FAMU, filmova rezisérka

Petr Pirochta

(R / ridi jihlavske taxisluzby

2006

DOBRE DILO
Khavn De La Cruz
Filipiny / filmovy rezisér

MEZI MORI

Helena Bendova

(R / filmové teoretitka, $éfredaktorka filmového
dvoumesi¢niku Cinepur

Francaois Jost

Francie / filmovy teoretik, feditel Centra medialniho vyzkumu
obrazu a zvuku (CEISME) Univerzity Pafiz Ill - Nouvelle
Christopher Kamyszew

USA / zakladatel a feditel Mezinérodniho festivalu
dokumentarnich filma Chicago

Sergej Loznica / Bslorusko / filmavy rezisér
Gyula Nemes / Madarsko / filmové rezisér

POROTA CESKE RADOSTI

Bohdan Holomiéek

(R / fotograf

Caspar Jacohs

(R / Nizozemec Zjici na Vysoting, prekladatel

Martin Mareiek

(R / rezisér a jeden ze esti drZitelii Ceny pro nejlepsi tesky
dokumentarni film roku 2005

Irena Reifova

(R / sociolozka

Martin Skabraha

(R / prednéasejici na FF Univerzity Palackého v Olomouci
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2005

BETWEEN THE SEAS JURY

Stépan Benda / (zech Republic / the only Czech
cameraman of Jean Luc Godard

Jean-Pierre Gorin / France, USA / French film director,
university prafessor, member of Dziga Vertov Groupe, former
close collaborator of Jean-Luc Godard

Jean-Pierre Rehm / France / the director of FID
Marseille, film thearist

Angus Reid / Slovenia / film director, awarded the Best
Central European Documentary Film 2004

Teréz Vincze / Hungary / film critic and theorist
William Wees / (anada / university professor and film
theorist

CZECH JOY JURY

Vit Klusak / (zech Republic / film director, awarded

the Best (zech Documentary Film 2004

Petr Kral / (zech Republic / poet and translator
Vojtéch Jasny / (zech Republic / film director, the only
(zech winner of Cannes film festival

Filip Remuda / (zech Republic / film director, awarded
the Best (zech Documentary Film 2004

Veranika Reynkova / (zech Republic / publishing and
bookstare, the granddaughter of poet and artist Bohuslav
Reynek

Martin Rysavy / (zech Republic / film director, awarded
the Best Czech Documentary Film 2004

2004

BETWEEN THE SEAS JURY

Herz Frank / Latvia / film director, awarded

the Contribution to World Cinema 2004

Guy Gauthier / France / film theoretician

Tomas Hejtmanek / (zech Republic / film director,
awarded the Best Central European Documentary Film 2003
Lucie Kralova / (zech Republic / film school student,
awarded the Best (zech Documentary Film 2003

Jean Perret / Switzerland / director of Visions du Réel
film festival, Nyon

Hans Joachim Schlegel / Germany / film theoretician

CZECH JOY JURY

Petr Bilik / (zech Republic / editar-in-chief of Filmove
listy

2ora Hlavitkava / (zech Republic / Central European
studies

Peter Kerekes / Slovakia / film director, awarded
the Best Central European Documentary Film 2003
Miloslav Noviak / (zech Republic / film school student,
awarded the Best Czech Documentary Film 2003
Ladislav Sery / Czech Republic / translator

Petr Vrana / (zech Republic / mediologist

2003

BETWEEN THE SEAS JURY

Mike Holboom / (anada / Canadian experimental
filmmaker

Martin Kanuch / Slovakia / film theoretician and critic,
editor-in-chief of the Kino Ikon magazine

Nicolas Maslowski / Poland / specialist in sociological
and political issues of Central Europe

Tue Steen Miiller / Denmark / director of European
Documentary Network

Stanislav Ulver / (zech Republic / film critic and
theoretician, editor-in-chief of the Film a doba quarterly

CZECH JOY JURY

Jan Bernard / (zech Republic / film theoretician and
teacher, dean of FAMU from 1993 to 1999

Martin Cihak / (zech Republic / experimental filmmaker
and film theoretician

Milan Hanusek / (zech Republic / dentist
Radovan Holub / (zech Republic / freelance journalist
Anna Kareninova / (zech Republic / translator
Vladimir Kakolia / (zech Republic / Master of Arts,
graphic artist, lyricist and singer, awarded the Jindfich
Chalupecky Award in 1390

2005

MEZI MORI

Stépan Benda

(R / kameraman

Jean-Pierre Gorin

Francie, USA / filmovy rezisér a univerzitni profesar
Jean-Pierre Rehm

Francie / filmovy teoretik a feditel festivalu

Angus Reid / Slovinsko / filmovy rezisér a drzitel Ceny pro
nejlepsi stredoevropsky dokumentarni film 2004

Teréz Vincze

Madarsko / filmova krititka a teoretitka

William Wees / Kanada / univerzitni profesor a filmovy
teoretik

CESKA RADOST

Vaojtéch Jasny / (R, USA / filmovy rezisér

Vit Klusak / (R / filmovy rezisér a drzitel Ceny pro
nejlepsi tesky dokumentarni film roku 2004

Petr Kral / (R, Francie / basnik a prekladatel

Filip Remunda / (R / filmovy rezisér a drzitel Ceny pro
nejlepsi tesky dokumentarni film roku 2004

Veronika Reynkova / (R / provozovatelka
nakladatelstvi a knihkupectvi

Martin Rygauy / (R / filmovy reZisér a drzitel Ceny pro
nejlepsi tesky dokumentarni film roku 2004

2004

MEZINARODNI POROTA MEZI MORI

Herz Frank / Lotyssko / filmovy rezisér, drzitel Ceny za
pfinos svétove kinematografii 2004

Guy Gauthier / francie / filmovy teoretik

Tomas Hejtmanek / (R / filmovy rezisér, drzitel Ceny
pro nejlepsi stredoevropsky dokumentarni film 2003

Lucie Kralova / (R / studentka filmové skaly, drzitelka
Ceny pro nejlepsi tesky dokumentarni film roku 2003

Jean Perret / Svjcarsko / feditel filmového festivalu Visions
du Reéel Nyon

Hans Joachim Schlegel / Nemecko / filmovy teoretik

POROTA CESKE RADOSTI

Petr Bilik / (R / séfredaktor Filmovych listd

2ora Hlavitkova / (R / stfedoevropska studia

Peter Kerekes / Slovensko / filmovy rezisér, drzitel Ceny
pro nejlepsi stfedoevropsky dokumentarni film 2003
Miloslav Novak / (R / student filmavé koly, drzitel Ceny
pro nejlepsi ¢esky dokumentarni film roku 2003

Ladislav Sery / (R / prekladatel

Petr Vrana / (R / mediolog

2003

MEZINARODNI POROTA MEZI MORI

Mike Hoolboom / Kanada / kanadsky experimentalni
filmar

Martin Kafiuch / Slovensko / filmovy tearetik a kritik,
sefredaktor casopisu Kino lkan

Nicolas Maslawski / Polsko / odbornik na saciologické
a politicke otazky Stredni Evropy

Tue Steen Miiller / Dansko / feditel European
Documentary Network

Stanislav Ulver / (R / filmovy kritik a teoretik,
sefredaktor ctvrtletniku Film a doba

POROTA CESKE RADOSTI

Jan Bernard / (R / filmovy teoretik a pedagog, dékan
FAMU v letech 1993-1999

Martin Cihak / (R / experimentalni filmaf a filmovy
teoretik

Milan Hanusek / (R / zubni lekaF

Radovan Holub / (R / nezavisly publicista a novinaf
Anna Kareninova / (R / prekladatelka

Vladimir Kekolia / (R / akademicky malif, grafik, textar
a zpévak, drzitel Ceny Jindficha Chalupeckeho 1990
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2002

CZECH JOY JURY

Vaclav Bélohradsky / (zech Republic / philosopher
2bynék Hejda / (zech Republic / poet

Vladimir Hendrich / (zech Republic / film theoretician
Véra Chytilava / (zech Republic / film director
Martin Mareéek / (zech Republic / film director,
awarded the Best (zech Documentary Film 2001

2001

CZECH JOY JURY

Bohuslav Blazek / (zech Republic / sociologist
David €erny / (zech Republic / visual artist
Vladimir Just / (zech Republic / theatre critic
Miraslav Kalina / (zech Republic / railwayman
Peter Kerekes / Slovakia / film director

Filip Remunda / (zech Republic / film school student
Karel Vachek / (zech Republic / film director, awarded
the Best Czech Documentary Film 2000

2000

CZECH JOY JURY

Robert Buchar / (zech Republic / cnematographer,
lecturing at film university, a Czech living in the USA

Ji¥i Cieslar / (zech Republic / film thearetician, head of
the Department of Film Studies, Charles University, Prague
2denék Krasensky / (zech Republic / grammar schoal
trachet

Andrej Stankovit / (zech Republic / poet, film critic
Petr Zahradka / (zech Republic / film school student

2002

POROTA CESKE RADOSTI

Vaclav Bélohradsky / (R / filozof

2bynék Hejda / (R / basnik

Vladimir Hendrich / (R / filmovy teoretik

Véra Chytilova / (R / filmové rezisérka

Martin Mareiek / (R / filmovy rezisér, drzitel Ceny pro
nejlepsi tesky dokumentarni film roku 2001

2001

POROTA CESKE RADOSTI

Bohuslav Blazek / (R / sociolog

David €erny / (R / vjtvarnik

Vladimir Just / (R / divadelni kritik

Miroslav Kalina / (R / Zeleznitéf

Peter Kerekes / Slovensko / filmovy reziser

Filip Remunda / (R / student filmoveé gkoly

Karel Vachek / (R / filmovy rezisér, drZitel Ceny pro
nejlepsi tesky dokumentarni film roku 2000

2000

POROTA CESKE RADOSTI

Robert Buchar / (R / kameraman, pfednasejici na
filmové univerzité, Cech Zijici v USA

JiFi Cieslar / (R / filmovy teoretik, vedoudi katedry
filmoveé vedy FF UK

2denék Krasensky / (R / stredoskolsky profesor
Andrej Stankovit / (R / basnik, filmovy kritik
Petr Zahradka / (R / student filmové gkaly
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FESTIVAL AWARDS

2007

BEST DOCUMENTARY FILM 2007

James T. Hong: 731: Two versions of Hell
China, USA 2006, Beta SP, Video, 27/, Central European
premiere

BEST CENTRAL AND EASTERN EUROPEAN FILM 2007
Sergei Loznitsa: Artel
Russia 2006, Beta SP, 30

BETWEEN THE SEAS AWARD
Anja Salomonowitz: It Happened Just Before
Austria 2006, 35mm, 72°, Czech premiere

BEST CZECH DOCUMENTARY FILM 2007

Ondiej Provaznik, Martin Duek: A Town
Called Hermitage

(R 2007, Beta SP, 73’

AUDIENCE AWARD 2007

Filip Remunda: The Tadpole, the Rabbit and
the Holy Ghost

(R 2007, DigiBeta, 26", world premiere

CONTRIBUTION TO WORLD CINEMA
Woady Vasulka, USA (*1937)

2006

OPUS BONUM / BEST DOCUMENTARY FILM 2006
Nedzad Begovié: Totally Personal
Bosnia and Herzegovina 2005, 35mm, 78’, Czech premiere

SPECIAL OPUS BONUM JURY AWARD 2006
Naomi Kawase: Birth / Mother
Japan 2006, Beta SP, 43", central european premiere

BEST CENTRAL EUROPEAN DOCUMENTARY FILM 2006
Marcin Koszatka: All Day Together
Poland 2006, VD, 25, Czech premiere

SPECIAL BETWEEN THE SEAS JURY AWARD 2006
Nikolaus Geyrhalter: Our Daily Bread
Austria 2005, 35mm, 92

BEST (ZECH DOCUMENTARY FILM 2006
Jan Sikl: A Low-level Flight
(zech Republic 2006, Beta SP, 52", world premiere

SPECIAL CZECH JOY JURY AWARD 2006

Erika Hnikova: | Guest We’ll Meet at the
Eurocamp

(zech Republic 2006, Beta SP, 58

AUDIENCE AWARD 2006
Linda Jablonska: Left, Right, Forward
(zech Republic 2006, Beta SP, 72, world premiere

CONTRIBUTION TO WORLD CINEMA 2006
Manael de Oliveira, Portugalsko (*1908)

UDELENA OCENENI

ROK 2007

CENA PRO NEJLEPST SVETOVY DOKUMENTARNI FILM 2007
James T. Hong: 731: Dvaji vyklad pekla
(ina, USA 2006, Beta SP, Video, 27", stiedoevropskd premiéra

CENA PRO NEJLEPST DOKUMENTARNI FILM ZE STREDNI
A VYCHODNI EVROPY 2007

Sergei Loznitsa: Artel

Rusko 2006, Beta SP, 30°

ZVLASTNI CENA PORQTY MEZI MORI 2007
Anja Salomonowitz: Stalo se to kratce piredtim
Rakousko 2006, 35mm, 72", teska premiéra

CENA PRO NEJLEPST CESKY DOKUMENTARNI

FILM 2007

Ondiej Provaznik, Martin Dusek: Poustevna,
das ist Paradies

(R 2007, Beta SP, 73’

CENA DIVAKU 2007
Filip Remunda: Pulec, kralik a Duch svaty
(R 2007, DigiBeta, 26", svétova premiéra

CENA ZA PRINOS SVETOVE KINEMATOGRAFII 2007
Woady Vasulka, USA (*1937)

ROK 2006

OPUS BONUM / CENA PRO NEJLEPSI

DOKUMENTARNI FILM 2006

Nedzad Begovié: Uplné osobni

Bosna a Hercegovina 2005, 35mm, 78, teska premiéra

ZVLASTNI CENA POROTY OPUS BONUM 2006
Naomi Kawase: Narozeni / Matka
Japonsko 2006, Beta SP, 43", stredoevropska premiéra

CENA PRO NEJLEPSI STREDOEVROPSKY
DOKUMENTARNI FILM 2006

Marcin Koszatka: Cely den spalu
Palska 2006, DVD, 25, teska premiéra

ZVLASTNI CENA POROTY V SEKCI MEZI MORI 2006
Nikolaus Geyrhalter: Chléb nas vezdejsi
Rakousko 2005, 35mm, 92/

CENA PRO NEJLEPST CESKY DOKUMENTARNI FILM 2006
Jan Sikl: Nizky let
(R 2006, Beta SP, 52", svétova premiéra

ZVLASTNI CENA POROTY V SEKCI CESKA RADOST 2006
Erika Hnikova: Sejdeme se v Eurocampu
(R 2006, Beta SP, 58

CENA DIVAKU 2006
Linda Jablonska: Kupiedu leva, kupfedu prava
(R 2006, Beta SP, 72", svétova premiéra

CENA ZA PRINOS SVETOVE KINEMATOGRAFII 2006
Managel de Oliveira, Portugalsko (*1908)
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2005

BEST CENTRAL EUROPEAN DOCUMENTARY FILM 2005
2sigmond Deszi: The Snail Fortress
Hungary 2004, Beta SP, 60"

SPECIAL BETWEEN THE SEAS JURY AWARD 2005
Hubert Saupert: Darwin’s Nightmare
Austria 2004, 35mm, 107, Czech premiere

BEST CZECH DOCUMENTARY FILM 2005

Miraslav Janek: Vierka, or The Mystery
of Family B’s Disappearance

(zech Republic 2005, DV CAM, 76", world premiere

ex aequo

Katefina Krusova: Jan’s Return From His
Parisian Exile to Prague in Summer 2003 /
With Jan in Sicily in Summer 2004

(zech Republic 2005, 16mm, 50°, world premiere

ex aequo

Martin Maretek: Source

(zech Republic 2005, Beta SP, 75’

ex aequo

Jan Sikl: Private Century - The King

of Velichavky, Tatitek and Lili Marlén
(zech Republic 2005, Digibeta, 104", world premiere

ex aequo

Helena Tiestikova: Marital Etudes 20 Years
Later - lvana a Vaclav

(zech Republic 1987 (. part) / 2005

(2. part), Beta SP, 90", world premiere

ex aequo

Lucie Kralova: Sold

(zech Republic 2005, 16mm, DV CAM, 28’

AUDIENCE AWARD 2005
Martin Mareiek: Source
(zech Republic 2005, Beta SP, 75

CONTRIBUTION TO WORLD CINEMA 2005
Naomi Kawase, Japan (*1969)

2004

BEST CENTRAL EUROPEAN DOCUMENTARY FILM 2004
Angus Reid: The Ring
Slovenia 2003, Beta SP, 92", world premiere

SPECIAL BETWEEN THE SEAS JURY AWARD 2004
Z2sigmond Deszi: Golden Hut
Hungary 2003, Beta SP, 61", Czech premiere

BEST CZECH DOCUMENTARY FILM 2004
Vit Klusak, Filip Remunda: Czech Dream
(zech Republic 2004, 35mm, 88’

ex- aequo
Martin RySavy: Afanka Does Nat Want
Ta Herd Reindeer Anymore

(zech Republic 2004, Beta SP, 80°, world premiere

AUDIENCE AWARD 2004
Vit Klusak, Filip Remunda: Czech Dream
(zech Republic 2004, 35mm, 88’

CONTRIBUTION TO WORLD CINEMA 2004
Herz Frank, Latvia (*1926)

2003

BEST CENTRAL EUROPEAN DOCUMENTARY FILM 2003
Peter Kerekes: 66 Seasons
Slovakia 2003, 35mm, 86

ex-aequa
Tomas Hejtmanek: Sentiment

(zech Republic 2003, 35mm, 72", world premiere

BEST (ZECH DOCUMENTARY FILM 2003

Lucie Kralova, Miloslav Novak: The Ill-fated
Child

(zech Republic 2002, 16mm, 37

AUDIENCE AWARD 2003
Erika Hnikova: The Beauty Exchange
Czech Republic 2003, 35mm, 75", world premiere

CONTRIBUTION TO WORLD CINEMA 2003
Alexander Hackenschmied / Hammid (*1907)

ROK 2005

CENA PRO NEJLEPSI STREDOEVROPSKY
DOKUMENTARNI FILM 2005

2sigmond Deszi: Hlemy2di pevnost
Madarsko 2004, Beta SP, 60"

ZVLASTNI CENA POROTY V SEKCI MEZI MORI 2005
Hubert Saupert: Darwinova noéni mara
Rakousko 2004, 35mm, 107", teskd premiéra

CENA PRO NEJLEPSI CESKY DOKUMENTARNI FILM 2005
Miroslav Janek: Vierka

(R 2005, DV CAM, 76", svétova premiéra

ex aequo

Katefina Krusova: Navrat Jana z pafizskéha
exilu do Prahy v lété 2003, S Janem na Sicilii
v lété 2004

(R 2005, 16mm, 50°, svétova premiéra

ex aequo

Martin Maretek: Z2droj

(R 2005, Beta SP, 75’

ex aequo

Jan Sikl: Soukromé stoleti: Kral Velichovek,
Tatic¢ek a Lili Marlén

(R 2005, Digibeta, 104", svétavéa premiéra

ex aequo

Helena Trestikova: Manzelské etudy po 20
letech: lvana a Vaclav

(R 1987 (1. east) / 2005 (2. tast), Beta SP, 90", svétovd
premiéra

ex aequo

Lucie Kralova: Prodano

(R 2005, 16mm, DV CAM, 28°

CENA DIVAKU 2005
Martin Mareiek: Zdraoj
{R 2005, Beta SP, 75

CENA ZA PRINOS SVETOVE KINEMATOGRAFII 2005
Naomi Kawase, Japonsko (*1969)

ROK 2004

CENA PRO NEJLEPS STREDOEVROPSKY
DOKUMENTARNI FILM 2004

Angus Reid: Prsten

Slovinsko 2003, Beta SP, 92, svétova premiéra

ZVLASTNI CENA POROTY V SEKCI MEZI MORI 2004
2sigmond Deszi: Zlata Salag
Madarsko 2003, Beta SP, 61", teskd premiéra

CENA PRO NEJLEPST CESKY DOKUMENTARNI FILM
2004

Vit Klusak, Filip Remunda: Eesky Sen
(R 2004, 35mm, 88"

ex equo
Martin RySavy: Afoiika uz nechce past soby
(R 2004, Beta SP, 80, svétavéa premiéra

CENA DIVAKU 2004
Vit Klusak, Filip Remunda: Cesky Sen
(R 2004, 35mm, 88’

CENA ZA PRINDS SVETOVE KINEMATOGRAFII 2004
Herz Frank, Lotyssko (*1926)

ROK 2003

CENA PRO NEJLEPS STREDOEVROPSKY
DOKUMENTARNI FILM ROKU 2003
Peter Kerekes$: 66 Sezén
Slovensko 2003, 35mm, 86’

ex equa
Tomas Hejtmanek: Sentiment
(R 2003, 35mm, 72', svétava premiéra

CENA PRO NEJLEPSI CESKY DOKUMENTARNI FILM ROKU 2003
Lucie Kralova, Miloslav Novak: Zlopovéstné
dité

(R 2002, 16mm, 37’

CENA DIVAKU 2003
Erika Hnikova: Zeny pro mény
(R 2003, 35mm, 75’, svétova premiéra

CENA ZA PRINOS SVETOVE KINEMATOGRAFII 2003
Alexander Hackenschmied / Hammid (*1907)
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2002

BEST CZECH DOCUMENTARY FILM 2002

Karel Vachek: Who will Watch the Watcher?
Dalibor or the Key to Uncle Tom’s Cabin
(zech Republic 2002, 35mm, 220", warld premiere

AUDIENCE AWARD 2002
Jana Sevéikova: The Rise of the Spring
Czech Republic 2002, 35mm, 55’

CONTRIBUTION TO WORLD CINEMA 2002
Jonas Mekas (*1922)

2001

BEST (ZECH DOCUMENTARY FILM 2001
Martin Mareiéek: Dust Games
(zech Republic 2001, 35mm, 90°, world premiere

AUDIENCE AWARD 2001
Martin Mareiéek: Dust Games
(zech Republic 2001, 35mm, 90°

CONTRIBUTION TO WORLD CINEMA AWARD 2001
Jay Rasenblatt (*1960)

2000

BEST CZECH DOCUMENTARY FILM 2000

Karel Vachek: Bohemia Docta or Labyrint
of the Warld and Lusthauz of the Heart
(God’s Comedy)

(zech Republic 2000, 35mm, 254

AUDIENCE AWARD 2000
Ivan Vajnar: Prophets and Poets
(zech Republic 2000, 35mm, 90", world premiere

CITY OF JIHLAVA CONTRIBUTION TO WORLD
CINEMA AWARD 2000
Richard Leacock (*1921)

1999

KODAK VISION AUDIENCE AWARD 1999
Sergej Dvorcevoj: The Bread Day
Russia 1998, 35mm, 60", Czech premiere

CONTRIBUTION TO WORLD CINEMA AWARD 1999
Viktor Kosakavsky (*1361)

ROK 2002

CENA PRO NEJLEPST CESKY DOKUMENTARNI FILM ROKU 2002
Karel Vachek: Kdo bude hlidat hlidate?
Dalibor aneb Klig

k chaloupce stryéka Toma

(R 2002, 35mm, 220", svétova premiéra

CENA DIVAKU 2002
Jana Sevéikova: Svéceni jara
(R 2002, 35mm, 55’

CENA ZA PRINOS SVETOVE KINEMATOGRAFII 2002
Jonas Mekas (*1922)

ROK 2001

CENA PRO NEJLEPST CESKY DOKUMENTARNI FILM
ROKU 2001

Martin Mareiek: Hry prachu

(R 2001, 35mm, 90", svétova predpremiéra

CENA DIVAKU 2001
Martin Mareiek: Hry prachu
(R 2001, 35mm, 90°, svétova predpremiéra

CENA MESTA JIHLAVY ZA PRINDS SVETOVE
KINEMATOGRAFII 2001
Jay Rosenblatt (*1960)

ROK 2000

CENA PRO NEJLEPST CESKY DOKUMENTARNI FILM ROKU 2000
Karel Vachek: Bohemia docta aneb labyrint
svéta a lusthauz srdce (Bozska komedie)
(R 2000, 35mm, 254’

CENA DIVAKU 2000

lvan Vaojnar: Proroci a basnici (kapitoly
z kalendare)

(R 2000, 35mm, 90°, svétova premiéra

CENA MESTA JIHLAVY ZA PRINOS SVETOVE
KINEMATOGRAFII 2000
Richard Leacock (*1921)

ROK 1999

CENA DIVAKU KODAK VISION 1999
Sergej Dvorcevoj: Den chleba
Rusko 1998, 35mm, 60", teska premiéra

CENA MESTA JIHLAVY ZA PRINOS SVETOVE
KINEMATOGRAFII 1999
Viktor Kosakovsky (*1961)
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ccammm EAST EUROPEAN
=2 FQRUM 2008

Farum Workshop:

22-24 October 2008

(Jiklava, Hotel Mahler, Kfizovéd 4)

East European Forum - Open Pitching Session:
25-26 Octoher 2008

(Jihlava, Horécké Theatre, Komenskeho 22)
Follow-up Session:

27 October 2008 (Jihlava, Hotel Mahler, Kfizova 4)

+ East European Forum Sidebar Programme

(more details in the Industry Programme)

Organizer: Institute of Dacumentary Film

Now already marking its eighth year, the East European Forum is the re-
gion’s largest meeting of East European documentary filmmakers with leading
European commissioning editors, distributors, buyers and film
fund representatives. Directors and independent producers offer their projects for
co-praduction, pre-sale and any other form of financial support.
The EE. Forum is organized every year by the Institute of Documentary
Film in cooperation with the Jihlava International Documentary Film
Festival. Along with the East Silver documentary market, the Forum is the backbone
of the industry section at the Jihlava IDFF. During its existence, the Forum has become
a prestigious meeting place that since 2001 has hosted 420 East European
filmmakers and producers, 59 TV commissioning editors and dozens
of international distributors, buyers and festival programmers. This
year's preparatory workshop, sidebar programme and public pitching will be attended
by more than 120 documentary professionals.

In 2008, some 40 documentary films were made with the support of the East
European Forum. 12 of them are included in East Silver 2008 and the Jihlava IDFF
programme.

Why follow the East European Forum?

Audiences can watch the whole process of public pitching step by step as authors
of the selected documentary projects seek funding for the completion of their
films. Non-professionals and documentary experts alike can follow the debates
as TV representatives and filmmakers discuss each project, and they can find out
whether the commissioning editors are expressing an interest in co-production or
offering some other form of support. The Forum is open to the general public.
The East European Forum is one of the region’s most important contact networks
for the European documentary market. In contrast to other European pitching forums,
the East European Forum focuses exclusively on creative documentary films, especially
from Central and Eastern Europe.

EAST EUROPEAN FORUM STEP BY STEP

September 2008

September is dedicated to the project competition, in which the committee of the IDF
team and international experts select 10 projects to take part in the Forum. In addition,
Ex Oriente Film participants who were developing their 14 documentary projects over
the year complete their final proposals, treatments, budgets and financial plans.

22-24 October 2008

The Forum Workshop, with 10 selected projects, and the parallel Ex
Oriente Film Workshop, with its 14 projects, trains participants in “the art of
pitching” - how to publicly present their given upcoming documentary films and how
to put into practice suggested co-production. Both workshops, led by top European
documentary film producers, experts and distributors, also offer lectures and sessions
on international sales and festival strategy and provide participants with detailed
information about the European and North American documentary markets.

s EAST EUROPEAN
CZZNE FORUM 2008

Warkshop East European Faora:

22.-24. fijna 2008 (Jihlava, Hotel Mahler, Kiizova 4) East European Farum
- Veiejné prezentace projekta: 25-26. fijna 2008 (Jihlava, Horacke
divadlo, Komenského 22)

2avéregny seminai: 27. fijna 2008 (Jihlava, Hotel Mahler, Kiizava 4)

+ Doprovodny program East European Fora (podrobnosti v programu profesionalni
sekee)

Organizétor: Institut dokumentarniho filmu

East European Farum, které se letos kona jiZz poosmé, je nejvétsi regio-
nalni setkani vychodoevropskych dokumentarnich tviarea a evropskych
televiznich producentd, distributord, sales agentid a zastupcl
filmovych fonda. ReZiséii a nezavisli producenti nabizeji své projekty ke
koprodukeci, pifedkupu prav neho pro dalsi formy finanéni podpory.
East European Forum kazdorogné pofadaji Institut dokumentarniho filmu ve spolupraci
s Mezinarodnim festivalem dokumentarnich filma Jihlava. Spolu s dokumentérnim
trhem East Silver je Forum hlavnim pilitem profesionalni sekce MFDF Jihlava.
Behem své existence se Forum stalo prestizni platformou, kterd jiz od roku 2001
piivitala 420 wychodoevropskych tvirca a producentt, 59 televiz-
nich producenti a desitky mezinarodnich distributora, sales agenta
a festivalovych dramaturga. Letodniho pripravného workshopu, doprovod-
ného programu a verejnych prezentaci se Gtastni vice nez 120 dokumentar-
nich profesionala.

V roce 2008 se diky podpore East European Fora padaFilo nateéit piiblizné 40
dokumentarnich filma. 12 z nich je soutasti East Silver 2008 a programu
MFDF Jihlava.

Proi sledovat East European Forum?

Divaci mohou krok za krokem sledovat proces vefejnych prezentaci - tzv. pitchingu,
behem kterych autofi pripravovanych filmd z vychodni Evropy ziskavaji finance na na-
tateni. Laik i dokumentarni profesional maze byt pfi debaté Evropskych TV producentd,
vychodoevropskych autard a moderdtard a sledovat, zda pritomni zastupci televiznich
stanic maji zajem do urtitého projektu koproduk¢ng vstoupit nebo nabidnout ngjakou
jinou formu podpory. Forum je piistupné siroké vefejnosti. East European Forum je
jednim z nejdilezitéjsich zdroji kontakti na evropsky dokumentarni trh v regionu. Ve
srovnani s ostatnimi evropskymi tzv. pitching farum se zaméfuje vyhradné na autorsky
dokument pfevazné ze stfedni a vychodni Evropy.

EAST EUROPEAN FORUM KROK Z2A KROKEM

2aFi 2008

V zaii se pozarnost soustfedi na soutdZ projektd, z niz komise slozena ze zastupcl
IDF a mezinarodnich expertt vybere 10 projektd, které se zG¢astni Fora. A v zaii také
G¢astnici programu Ex Oriente Film, ktefi rozvijeji 14 dokumentarnich projektd v pri-
behu celého roku, finalizuji své naméty, projekty, rozpatty a finan¢ni plany.

22. - 24. iijna 2008

Workshop East European Fara s 10 vybranymi projekty a soubdzné
probihajici Warkshop Ex Oriente Film se 14 projekty pfipravuji Géastniky
v oblasti pitchingu, tvirc se nauti, jak spravné prezentovat své dokumentdrni pro-
jekty a jak realizovat navrhovanou koprodukci. Oba workshopy, které vedou piedni
evropsti dokumentarni producenti, experti a distributofi, také nabizeji fadu prednasek
a seminafi o mezinarodni distributni a festivalové strategii s podrabnymi infarmacemi
o evropském a severoamerickém dokumentarnim trhu.

25. - 26. Fijna 2008

East European Forum - Prezentace projektd - vefejnd prezentace, behem niz
reziséfi a producenti vsech 24 projektt East Eurapean Fora a workshopu
Ex Oriente Film maji prilezitost predstavit/nabidnout sviij rozpracovany doku-
mentarni film pfednim evropskym a severoamerickym televiznim producenti, sales
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25-26 October 2008

East European Forum Pitching Session
- a public presentation in which the directors and
producers of all 24 Forum and Ex Oriente Film projects
have an opportunity to present and pitch their upcom-
ing documentary films to leading European and North
American TV commissioning editars, sales agents, film
funds and distributars in order to enlist their aid in
co-financing or co-producing the projects. The pitching
forum is followed by individual meetings, which allow
the producers and directors to introduce the project to
the commissioning editors in more detail.

27 Octoher 2008

The East European Forum Follow-up Session
will host a moderated debate, where European Forum
and Ex Oriente Film participants can discuss their future
plans and strategies amidst the presence of the waork-
shop tutors and invited distributors and sales agents.

...2008, 2009, 2010
The IDF team provides follow-up support for Ex Oriente
Film and East European Forum participants during
the further development and filming process and
provides them with additional promotional support,
information and advisary services.

More details about the East European
Forum programme can be found in
the INDUSTRY GUIDE.

24 EAST EUROPEAN
FORUM PROJECTS

Ex Oriente Film Projects

Austria

TOMORROW YOU WILL LEAVE

Director: Martin Nguyen

Producer: Arash T. Riahi, Golden Girls Filmproduktion

TRAINS OF THOUGHTS
Director: Timo Novotny
Producer: Ulrich Gehmacher, ORBROCK

Bosnia and Herzegovina / France
VILLAGE WITHOUT WOMEN

Director: Srdan Sarenac

Producer: Estelle Robin, Les films du balibari

Bulgaria

THE TOWN OF BADANTE WOMEN
Director: Stephan Komandarev

Producer: Stephan Komandarev

Croatia / Georgia
BEYOND THE MOUNTAINS
Director: Natia Arabuli

Producer: Sinisha Juricic, Natia Arabuli, Nukleus, Hera u.

Czech Republic

A FILMMAKER, A FAN, A FREAK
Director: Katefina Mikulcova

Producer: Stefan Oréog, FilmProduction

NOAH’S RAINBOW
Director: Tereza Nvotova
Producer: Pepe Rafaj, Jacket Bros.

68
Director: Michael Wang
Producer: Petra Ondrejkova, L'automat

Czech Republic / Germany
CONCRETE STORIES

Director: Lorenz Findeisen

Producer: Veronika Janatkova, Axman Production

Georgia / Latvia

PALAVANI

Director: Temur Tsava

Producer: Aija Berzina, Vides Filmu Studija

Hungary

FOUR FEET ON THE GROUND
Director: Néra Ruszkai, Istvan Nagy
Producer: Gyula Gulyas, Bodograf Ltd.

Latvia / Estonia

15 YOUNG BY YOUNG

Director: Boris Frumin

Producer: llona Bicevska, AVANTIS, Vides Filmu Studija

Poland

THE CITY OF WOMEN

Director: Radostawa Franczak

Producer: Anna Wydra, Andrzej Wajda Master School
of Film Directing

agentim, filmovym fonddm a distributoram, aby si za-
jistili jejich podporu ve spolufinancovani a koproduki.
Po pitching foru nasleduji individualni schizky, na nichz
reziséfi a producenti podrobngji predstavi sviij projekt
televiznim producentam.

27. Fijna 2008

East European Forum - Zdivéretny semindf
nabidne moderovanou debatu, bshem niz datastnici
East European Fora a Ex Oriente Film diskutuji o svych
budoucich planech a strategiich, za ttasti lektort a po-
zvanych distributord a sales agentd.

...2008, 2009, 2010

Tym IDF Gcastnikim programu Ex Oriente Film a East
European Fora zajistuje naslednou podporu behem
dalstho vyvoje a nataceni a poskytuje dalsi propagacni
podporu, informace a poradenstvi.

Podrobnosti k programu East European Fora
najdete v tzv. Industry Guidu.

24 PROJEKTU EAST
EUROPEAN FORA

Projekty Ex Oriente Film

Rakousko

TOMORROW YOU WILL LEAVE

ReZie: Martin Nguyen

Producent: Arash T. Riahi, Golden Girls Filmproduktion

TRAINS OF THOUGHTS
Rezie: Timo Novotny
Producent: Ulrich Gehmacher, ORBROCK

Bosna a Hercegovina / Francie
VILLAGE WITHOUT WOMEN

Rezie: Srdan Sarenac

Producent: Estelle Robin, Les films du balibari

Bulharsko

THE TOWN OF BADANTE WOMEN
ReZie: Stephan Komandarev

Producent: Stephan Komandarev

Chorvatsko / Gruzie

BEYOND THE MOUNTAINS

Rezie: Natia Arabuli

Producent: Sinisha Juricic, Natia Arabuli, Nukleus,
Hera u.

Ceska republika

A FILMMAKER, A FAN, A FREAK
Rezie: Katefina Mikulcova

Producent: Stefan Orsos, FilmProduction

NOAH’S RAINBOW
ReZie: Tereza Nvotova
Producent: Pepe Rafaj, Jacket Bros.

68
Rezie: Michael Wong
Producent: Petra Ondrejkova, L'automat

Ceska republika / Némecko
CONCRETE STORIES

Rezie: Lorenz Findeisen

Producent: Veronika Janatkova, Axman Production

Gruzie / Lotyssko

PALAVANI

ReZie: Temur Tsava

Producent: Aija Berzina, Vides Filmu Studija

Madarsko

FOUR FEET ON THE GROUND
ReZie: Nora Ruszkai, Istvan Nagy
Producent: Gyula Gulyas, Bodograf Ltd.

Lotyssko / Estonsko

15 YOUNG BY YOUNG

Rezie: Boris Frumin

Producent: llona Bicevska, AVANTIS, Vides Filmu Studija
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THE LAST DAY OF SUMMER
Director: Piotr Stasik
Producer: Jacek Naglowski, Centrala

PUPPETS
Director: Thierry Paladino
Producer: Jacek Nagtowski, Centrala

East European
Forum Projects

Czech Republic

CZECH PEACE

Director: Vit Klusak, Filip Remunda

Producer: Vit Klusak, Filip Remunda, Hypermarket Film
S0,

JOURNEY INTO THE UNKNOWN
OR HOLIDAY IN THE DARK
Director: Linda Jablonska

Producer: Milan Kuchyfika, Negativ s.r.o.

Estonia

THE PIT

Director: Marianna Kaat

Producer: Marianna Kaat, Baltic Film Production

Georgia

RESTAURANT BAKHMARO AND THOSE
WHO WORK THERE

Director: Salome Jashi

Producer: Anna Dziapshipa, Sakdoc Film

Germany / Hungary

LEFT RIGHT LEFT RIGHT

Director: Erzsébet Racz

Producer: Kristina Konrad, weltfilm gmbh

Poland

DYBBUK

Director: Krzysztof Kopczyfski

Producer: Krzysztof Kopczynski, Eureka Media

Romania
METROBRANDING

Director: Ana Vlad, Adrian Vlivu
Producer: Anca Puiu, Mandragora

Serbia

YUGOSLAVIA ON THE COUCH

Director: David Solomon

Producer: Marija Asanovic, On the Couch Films

Slovakia

THE CANS OF THE TIME

Director: Marek Sulk

Producer: Michal Hlavatka, Protos Productions

EAST EURCPEAN FORUM
TUTORS AND GUESTS

Tue Steen Muller - Ex Oriente Film Head of Studies
(Denmark)

Don Edkins (South Africa)

likka Vehkalahti (Finland)

Marie-Clémence Paes (France)

Marijke Rawie - Head of Forum Workshop
(The Netherlands)

Mikael Opstrup (Denmark)

Kristiina Pervila-Andreson (Finland)

Emma Dawie (United Kingdom)

Joan Morselt (The Netherlands)
Jean-Jacques Peretti (France)

Jossée Brossard (France)

EAST EURCPEAN FORUM
COMMISSIONING

EDITORS and FUNDS REPRESENTATIVES
Lejla Babovic, BHRT, Bosnia and Herzegovina
(laudia Bucher, ARTE Strashourg, France

Rudy Buttignal, Knowledge Networks, Canada

Franz Grabner, ORF, Austria /

Flora Gregory, Al Jazeera English, UK

Jane Jankovic, TVO, Canada

Cynthia Kane, ITVS, USA

Wilbur Leguebe, RTBF, Belgium

Cynthia Lopez, American Documentary | P.O.V. / USA
Charlotte Gry Madsen, DR TV, Denmark

Katarzyna Malinowska, TVP, Poland

Milka Pavlicevi¢, ZDF/ARTE, Germany

Jessica Raspe, AVRO, The Netherlands

Wim Van Rompaey, Lichtpunt, Belgium

Polsko

THE CITY OF WOMEN

Rezie: Radostawa Franczak

Producent: Anna Wydra, Andrzej
Wajda Master Schoal of Film Directing

THE LAST DAY OF SUMMER
Rezie: Piotr Stasik
Producent: Jacek Naglowski, Centrala

PUPPETS
Rezie: Thierry Paladino
Producent: Jacek Nagtowski, Centrala

Projekty East
European Fora

Ceska republika

CZECH PEACE

Rezie: Vit Klusak, Filip Remunda

Producent: Vit Klusak, Filip Remunda, Hypermarket
Film s.r.o.

JOURNEY INTO THE UNKNOWN OR HOLIDAY
IN THE DARK

Rezie: Linda Jablonska

Producent: Milan Kuchyiika, Negativ s.r.o.

Estonsko

THE PIT

ReZie: Marianna Kaat

Producent: Marianna Kaat, Baltic Film Production

Gruzie

RESTAURANT BAKHMARO AND
THOSE WHO WORK THERE
Rezie: Salome Jashi

Producent: Anna Dziapshipa, Sakdoc Film

Neémecko/Madarsko

LEFT RIGHT LEFT RIGHT

ReZie: Erzsébet Racz

Producent: Kristina Konrad, weltfilm gmbh

Polsko

DYBBUK

ReZie: Krzysztof Kopezynski

Producent: Krzysztof Kopezynski, Eureka Media

Rumunsko
METROBRANDING

Rezie: Ana Vlad, Adrian Vlivu
Producent: Anca Puiu, Mandragora

Slovensko

THE CANS OF THE TIME

Rezie: Marek Sulik

Producent: Michal Hlavacka, Protos Productions

Srbsko

YUGOSLAVIA ON THE COUCH

Rezie: David Salomon

Producent: Marija Asanavic, On the Couch Films

LEKTORI A HOSTE EAST EURCPEAN
FORA

Tue Steen Muller - Ex Oriente Film Head
of Studies (Danska)

Don Edkins (Jizni Afrika)

likka Vehkalahti (Finsko)
Marie-Clémence Paes (Francie)
Marijke Rawie - Head of Forum Workshop
(Holandska)

Mikael Opstrup (Dinsko)

Kristiina Pervila-Andreson (Finsko)
Emma Dawie (UK)

Joan Marselt (Holandsko)
Jean-Jacques Peretti (francie)
Jossée Brossard (Francie)

EAST EURCPEAN FORUM
COMMISSIONING EDITORS and FUNDS
REPRESENTATIVES

Lejla Babaovic, BHRT, Bosna a Herzegovina
Claudia Bucher, ARTE Strashourg, Francie
Rudy Buttignol, Knowledge Networks, Kanada
Franz Grabner, ORF, Rakousko

Flora Gregory, Al Jazeera English, UK
Jane Jankovic, TV0, Kanada

Cynthia Kane, [TVS, USA

Wilbur Leguebe, RTBF, Belgie

Cynthia Lapez, American Documentary |
PO.V. / USA

Charlotte Gry Madsen, DR TV, Dansko
Katarzyna Malinowska, TVP, Polsko
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Alex Szalat, ARTE France, France

Rahdi Taylor, Sundance Institute, USA

Sari Volanen, YLE, Finland / Finsko

Lois Vossen, ITVS - Independent Lens, USA

Sandra Whipham, producer, independent consultant, UK
Katja Wildermuth, MDR, Germany

EAST EUROPEAN FORUM ORGANIZERS:
Institute of Documentary Film

Skolska 12, 110 00 Prague 1

(zech Republic

TEL/FAX: +420 224 214 858

idf@docuinter.net, www.DOCUinter.net

IDF Team:

Andrea Prenghyové - Directar

lvana Milogevi¢ - Programme Head

Tereza Horska - Production Manager

Hana Rezkova - East European Project Manager
& DOCUinter.net, PR

Zuzana Paukové - Breathless Project Manager
Bara Mudrava - Czech Project Manager

Marcela Divinova - Production Assistant
Melanie Sevcenko - Programme Assistant

Jana Kadrevis - DOCUinternet Project & PR Assistant

IDF Partners:

Jihlava International Documentary Film Festival

- www.dokument-festival.cz

European Documentary Network - www.edn.dk

IDFA Forum - www.idfa.nl

Sunny Side of the Doc - www.sunnysideofthedac.com
Discovery Campus Masterschool - www.discaveryca-
mpus.de

reelisor - www.reelisar.com

Film Center - www.filmcenter.cz

One World - International Human Rights Documentary
Film

Festival - www.aneworld.cz

IDF is supported by:

MEDIA Programme of the European Commission
- www.mediadesk.cz

State Fund for the Support and Development
of Czech Cinematography - www.mker.cz

(zech Ministry of Culture - www.mkcr.cz
International Visegrad Fund - www.visegradfund.org
(zech-German Fund for the Future - www.fh.cz
FAMU - www.famu.cz

City of Jihlava - www.jihlava.cz

Graffitti Networks - www.gng.cz

Active 24 - www.active24.cz

ReDesign - www.redesign.cz

Newtaon IT. - www.newtonit.cz

Jihlava Haoracke Theatre - www.hdj.cz

@<«

institute
of documentary
film

Milka Pavliéevié, ZDF/ARTE, Némecko
Jessica Raspe, AVRO, Holandsko

Wim Van Rompaey, Lichtpunt, Belgie
Alex Szalat, ARTE France, Francie

Rahdi Taylor, Sundance Institute, USA
Sari Vaolanen, YLE, Finland / Finsko

Lais Vassen, [TVS - Independent Lens, USA

Sandra Whipham, producer, independent consul-

tant / nezavisla producentka a konsultantka, UK
Katja Wildermuth, MDR, Némecko

EAST EUROPEAN FORUM
- ORGANIZATORI:

Institut dokumentarniho filmu
Skalskd 12, 110 00 Praha 1

Ceska republika

TEL/FAX: +420 224 214 858
idf@docuinter.net, www.DOCUinter.net

Tym IDF:

Andrea Prenghyova - feditelka

lvana Milogevit - vedouci projekti

Tereza Horska - vedouci produkce

Hana Rezkovd - vedouci Wchodoevropského projektu
& DOCUinter.net, PR

Zuzana Paukové - vedouci projektu Breathless
Béra Mudrové - vedouci Ceského projektu
Marcela Divinova - asistentka produkce

Melanie Sevcenko - asistentka programu

Jana Kadrevis - asistentka projektu DOCUinter.net
& PR

Partnefi IDF:

Mezinaradni festival dokumentarnich
filma Jihlava - www.dokument-festival.cz
European Documentary Network

- www.edn.dk

IDFA Forum - www.idfanl

Sunny Side of the Doc

- www.sunnysideofthedoc.com

Discovery Campus Masterschool

- www.discovery-campus.de

reelisor - www.reelisorcom

Ceské filmové centrum - www filmcentercz
Jeden svét - Mezinarodni festival dokumentarnich
filmdi o lidskych pravech - www.oneworld.cz

IDF podporuji:

MEDIA Programme Evropské komise
- www.mediadesk.cz

Statni fond pro podporu a rozvoj kine-
matografie - www.mkcrcz
Ministerstvo kultury CR - wwwmkercz
Mezinarodni visegradsky fond

- www.visegradfund.org

Cesko-némecky fond budoucnosti

- www.fb.cz

FAMU - www.famu.cz

Mésto Jihlava - wwwjihlava.cz

Graffitti Networks - www.gng.cz
Active 24 - www.active24.cz

ReDesign - www.redesign.cz

Newton LT. - www.newtonit.cz

Horacké divadlo Jihlava - www.hdj.cz

Vice informaci najdete na strankach Institutu dokumen-
térniho filmu www.DOCUinter.net.

@<«
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DOCUMETARY FILMS SEEKING AN
INTERNATIONAL FESTIVAL AND
BROADCAST RELEASE ARE OFFERED AGAIN
AT THE EAST SILVER MARKET IN JIHLAVA
2008.

The East Silver market, the only digitized documentary
market specializing in Eastern and Central European
documentary production, opens at the Jihlava IDFF on
Friday 24 October and runs until Wednesday 29 October
2008.

The East Silver market is the largest database of creative documentaries from Eastern
European countries for all channels of distribution. The professional film market will
be held far the fifth time at the 12th Jihlava International Documentary Film
Festival.

We offer 30 screening stations where industry professionals can additionally watch
all titles from the Jihlava festival programme.

Why is submitting your film to the East Silver documentary market
important for you?

You have completed a documentary and need to find a distributor to have your film
received by the most important international festivals. Or perhaps you want your film
broadcast by international TV stations. East Silwer will coordinate your profes-
sional strategies.

For this year's market, we have selected 242 films with international outreach.
Established distributors and directars of significant film festivals have already can-
firmed their participation in the market. In order to ensure that your film reaches

people who can find a placement for your film abroad, we will arrange meetings for
you with these industry professionals throughout the market.

What's next after the market? The East Silver Caravan will ensure your
release at international festivals.

Once your film has been selected for East Silver, it will also find its way to interna-
tional professionals outside Jihlava. After the market, we will select the best 30 films
- one-third of which focusing on Czech and Slovak dacumentary filmmakers - and
submit them free of charge to the 15 largest international festivals in Europe and
Canada under the title East Silver Carawvan.

Have you made a film for television? Send it to our East Silver TV Focus.

East Silver supports the international broadcast of Czech documentaries. TV Focus can
recommend even older films. The most important factor to cansider is that the films
have English subtitles and standard television length (usually 30, 52 ar 90 minutes).
East Silver TV Focus, along with East Silver Caravan, is apen for submissions through-
out the year.

Contact: Miriam Simkova, Tel: +420 775 060 821, officegeastsilvernet,
skype: eastsilver.net, www.eastsilver.net

EAST
SILVER

NA TRHU EAST SILVER V JIHLAVE SE LETOS
OPET BUDOU NABIZET DOKUMENTARNI
FILMY UCHAZEJICI SE O UVEDENI

NA ZAHRANICNICH FESTIVALECH

A V TELEVIZICH

Novy rognik East Silveru - jediného digitalizovaného trhu
dokumentarnich filma z vychodni Evropy bude zahajen
na MFDF Jihlava v patek 24.10. a potrva az do stiedy
29.10. 2008.

East Silver je nejvétsi databdzi kreativnich a televiznich dokumenti z vychodoevrop-
skych stati. Na 12. jihlavskéem festivalu otevieme jiz po popateé profesionalni trh.
Kazdy den nabidneme 30 digitalnich stanic, kde mohou zajemci shlédnout take cely
program jihlavskeho festivalu.

Prot je pro Vés dulezité pihlasit film na dekumentarni trh East Silver?

Dokoncili jste dokumentarni film a potfebujete najit distributora, docilit, aby se film
dostal na nejdilezitéjsi mezindrodni festivaly, anebo chcete, aby Vas film odvysilaly
mezinarodni televize? Tohle viechno Vam zprostfedkuje East Silver. Na trh jsme
letos vybrali 242 filmd s mezinarodnim presahem. Svou Gtast na trhu jiz potvrdili
vyznamni distributofi a feditelé festivali. Behem trvani trhu Vam s nimi sjedname
schaizky, abychom zabezpetil, Ze se Va3 film dostane k lidem, ktefi pro néj najdou
uplatnéni v zahraniti.

Co dél s filmem po trhu? Uvedeni na mezinaradnich festivalech zaruti East Silver
Karavana.

Pakud je Va3 film vybran do East Silveru, najde si cestu k zahrani¢nim profesianalim
i jinde nez jen v Jihlavé. Po ukonteni trhu vytipujeme 30 nejlepsich filmd (tfetina
je vyhrazena pro teské a slovenské dokumentaristy) a pod nazvem East Silver
Karavana je zdarma piihlasujeme na 15 nejvétsich svétovych festivaltl v Evropé
a Kanade.

Natotili jste film pro televizi? Poslete ndm ho do East Silver TV Focusu.

East Silver podporuje i uvadéni ¢eskych dokumenti v zahranicnich televizich. TV Focus
muze doporutit i filmy starsi, dilezité je, aby mély anglické titulky a standardni tele-
vizni délku (vétsinou 30, 52 nebo 90 minut). Do TV Focusu stejné jako do East Silver
Karavany lze film piihlasit v prabéhu celého roku.

Kontakt: Miriam Simkové, tel: +420 775 060 821, officegeastsilvernet,
skype: eastsilver.net, www.eastsilver.net
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East Silver Caravan

Selection

These outstanding titles are available at the East Silver
market and will be travelling with East Silver
Caravan to 15 international partner festivals:

Austria

Ahout Water (people and yellow cans) dir. Udo
Maurer, 2007

Goisern Goes East dir. Markus Wogrally,
Robert Lakatos and Harald Aue, 2008

(Half) The Time of My Life dir. Marko
Daringer, 2008

A Prima Vista dir. Michael Pilz, 2008

Belarus

Focal Distance dir. R. Kamashka, A. Kutsiva, 2008
Maria dir. Viktor Asljuk, 2007

Themis dir. Viktar Dashuk, 2007

Waltz dir. Viktor Asljuk, 2008

Bulgaria
The Great Love a French “Terrorist”
Abel Wambert dir. A. Kiriakov, 2008

Czech Republic
1968: Betrayal dir. Viktor Polesny, 2007
1968: Hope dir. Viktor Polesny, 2007

Bye, Bye Shanghai dir. Jana Bokova, 2008
Gyumri dir. Jana Sevetkova, 2008

René dir. Helena Trestikova, 2008

Up To Silence dir. Jifi Skala, 2008

Estonia

Kings of Their Time dir. Mait Laas, 2008
Latman’s Warld dir. Agne Nelk, 2008

Nazis and Blondes dir. Arbo Tammiksaar, 2008
The Revalution That Wasn’t dir. Aliona
Polunina, 2008

Germany

Angelus Martis dir. Simon Ritzler, 2007

The Pier of Apolonavka dir. Andrei Schwartz,
2008

A Prison of My Own dir. Saara Aila Waasner,
2007

Hungary

Barthala! Good Luck! dir. Robert Lakatos,
2008

Breastplate dir. Anett Szalai, 2007

| Am van Hifler - Variation on Werther
pt.1+2

dir. Péter Forgacs, 2008

Little fish, Big fish... dir. Livia Gyarmathy,
2008

Lost Waorld dir. Gyula Némes, 2008

Stalin City Cantata dir. Gabriel Szallosy, 2007

Latvia

Deconstruction of an Artist dir. P. Krilova,
2008

In the Bed with Surrealism dir. llona Bruver,
2008

Little Bird’s Diary dir. E.Jansons, 2007

Poland

14 days. The Bydgoszcz Provocation
dir. Jacek Petrycki, Grzegorz Eberhardt, 2008

Dead Bady dir. Marcin Koszalka, 2008

If It Happens dir. Marcel Lozinski, 2007
Kitty, Kitty dir. Pawel Lozinski, 2008

On the Sky, on Earth dir. Maciej Cuske, 2007
The Tahle dir. Bartosz Blaschke, 2008

Zietek dir. Bartosz Blaschke, 2008

Romania

Bar de Zi and Other Stories dir. Corina Rady,
2007

Don’t Get Me Wrang dir. Adina Pintilie, 2007
Flower Bridge dir. Thomas Ciulei, 2008

Viva Constanta! dir. Ambrus Emese, 2007
When | Cry, My Heart Beats dir. Annett
Schiitze, 2008

Russia

Extraordinary Adventure of Diego
Diegovich in the Land

of the Bolscheviks dir. N. Nazakova, 2007
My Love in Palmyra dir. Housam Abdoulghani,

East Silver Karavana

Mezi nejlepsi tituly, které letos najdete na East Silver
marketu a behem roku pak budou cestovat s East
Silver Karavanou na 15 nejvyznamngjsich mezi-
naradnich festivalech patfi:

Bélorusko

Focal Distance dir. R. Kamashka, A. Kutsiva, 2008
Maria dir. Viktor Asljuk, 2007

Themis dir. Viktar Dashuk, 2007

Waltz dir. Viktor Asljuk, 2008

Bulharsko
The great love a French ,,Terrorist" Abel
Wambert dir. A Kiriakov, 2008

Ceska Repuhblika

1968: Betrayal dir. Viktor Polesny, 2007
1968: Hope dir. Viktar Polesny, 2007

Bye, Bye Shanghai dir. Jana Bokova, 2008
Gyumri dir. Jana Sevitkova, 2008

René dir. Helena Trestikova, 2008

Up to Silence dir. Jifi Skala, 2008

Estonsko

Kings of their time dir. Mait Laas, 2008
Latman’s Warld dir. Agne Nelk, 2008

Nazis and Blondes dir. Arho Tammiksaar, 2008

The Revolution That Wasn’t dir Aliona
Polunina, 2008

Madarsko

Barthalo! Good Luck! dir Robert Lakatos,
2008

Breastplate di. Anett Szalai, 2007

| Am von Hifler - Variation an Werther
pt.1+2

dir. Péter Forgacs, 2008

Little fish, Big fish... dir Livia Gyarmathy,
2008

Lost Warld dir. Gyula Némes, 2008

Stalin City Cantata dir. Gabriel Szallosy, 2007

Némecko

Angelus Mortis dir. Simon Ritzler, 2007

The Pier of Apolonovka dir. Andrei Schwartz,
2008

A Prison of My Own dir. Saara Aila Waasner,
2007

Lotyssko

Deconstruction of an Artist dir. P. Krilova,
2008

In the Bed with Surrealism dir. llona Bruver,
2008

Little Bird’s Diary dir. EJansons, 2007

Paolsko

14 days. The Bydgoszcz Provocation dir.
Jacek Petrycki,

Grzegorz Eberhardt, 2008

Dead Body dir. Marcin Koszalka, 2008

If It Happens dir. Marcel Lozinski, 2007

Kitty, Kitty dir. Pawel Lozinski, 2008

On the Sky, on Earth dir. Maciej Cuske, 2007
The Table dir. Bartosz Blaschke, 2008

Zietek dir. Bartosz Blaschke, 2008

Rakousko

About Water (people and yellow cans) dir. Udo
Maurer, 2007

Goisern goes East dir. Markus Wogrally, Robert
Lakatos

and Harald Aue, 2008

(Half) the Time of my Life dir Marko
Doringer, 2008

A Prima Vista dir. Michael Pilz, 2008

Rumunsko

Bar de 2i and Other Stories dir. (orina Radu,
2007

Don’t get me wrang dir. Adina Pintilie, 2007
Flower Bridge dir. Thomas Ciulei, 2008

Viva Constanta! dir. Ambrus Emese, 2007
When | cry, my heart beats dir Annett
Schiitze, 2008
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2007

No More Fear dir. Svetlana Fyodorova, 2007

The Shell dir. D. Lavrinenko, 2007

Two Highways dir. Nick Teplov, Alexander Markov, 2008
Vixen Academy dir. Alina Rudnitskaya, 2008

Serbia

Fabulous Faires dir. Marko Jefti¢, 2008
Goodbye, How Are You? dir. Boris Miti¢, 2008
Shaban dir. Milos Stojanovic, 2007

Slovakia
Blind Loves dir. Juraj Lehotsky, 2008

Slovenia
Children fram Petricek Hill dir. Miran Zupanit, 2007

Rusko

Extraordinary Adventure of Diego Diegovich in the land
of the Bolscheviks dir. N. Nazakova, 2007

My Love in Palmyra dir. Housam Abdoulghani, 2007

No more fear dir. Svetlana Fyodorova, 2007

The Shell dir. D. Lavrinenko, 2007

Two Highways dir. Nick Teplov, Alexander Markov, 2008

Vixen Academy dir. Alina Rudnitskaya, 2008

Slovensko
Blind Loves dir. Juraj Lehotsky, 2008

Slovinsko
Childern fram Petricek Hill dir. Miran Zupani¢, 2007

Srbsko

Fabulous Faires dir. Marko Jefti¢, 2008
Goodbye, How are you? dir. Boris Miti¢, 2008
Shaban dir. Milos Stojanovic, 2007
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Dac-Air

On-line Portal for Documentary
and Experimental Films

Doc-Air is the first festival initiative for online distribution of feature documentary
films in Central and Eastern Europe. It was established mare then two years ago
by the civil association JSAF, which has, for the past twelve years, been organising
the ihlava International Documentary Film Festival.

The idea to initiate such a project has risen from the desire to improve international
public access to the documentary production. For years, the life of a documentary
film practically ended after a few festival screenings and broadcasting by television.
The distribution of documentary films took place through film festivals where buyers
had the oppartunity to watch and choose films; therefare, their presence at such
events was essential. However, this methad often proved to be insufficient and many
interesting films were left aside. Now Doc-Air offers distribution as well as educational
services for hoth professional filmmakers and ordinary viewers from their own home
office on the Internet.

Thanks to Doc-Air, festival programme directors and distributors have the opportunity
to watch films and, if interested, purchase them for screening - easily, quickly and
with no need to travel. Also, producers and directars are able to submit films for
sale. By introducing and offering their films for sale, this project mativates Central
and Eastern European producers to assume equal status and feel equal with their
Western colleagues, along with stimulating their work and carrying their topics and
points of view. Doc-Air appears to he a great means of cultural exchange between
various institutions, such as film schools and film institutes from Eastern Europe and
the world. For a minimum fee, students and tutors are able to get acquainted with
films otherwise inaccessible, with the possibility of submitting their own works.

The unique approach of the Doc-Air concept consists in selective dramaturgy selected
by Jihlava festival program committee which focuses on films with thematic and
aesthetic merit. At the same time, Doc-Air figures as a portal open to any kind of
cinematic innovations, progressive and provocative docs. The selection offered is cre-
ated also in cooperation with festival partners reflecting contemparary documentary
trends.

The project was officially presented on August 1t 2006. By today the number of films
available at www.doc-air.com is 200 documentaries from more then 30 countries from
all around the waorld. Films are divided into sections according to genre and tapic
criteria. The website presently offers both Czech documentary films by directars such
as Helena Trestikovd, Martin Maretek, Karel Vachek or Jan Spéta, and films by foreign
outstanding documentarists such as Ulrich Seidl /AT/, Chris Marker /FR/, Peter Mettler
JCAN/, Michael Glawogger /AT/, Peter Kerekes /SVK/, Jgrgen Leth /D/ etc.

The Doc-Air website allows users to stream or download three different film formats
so that anybody can view any film by either downloading it in DVD or Xvid guality
ar simply watching it anline (streaming).

For the second time, viewers have the opportunity to watch selected films from
the festival program online at www.doc-aircom for free! This year the Festival On-line
started at the beginning of October and the viewers could recall awarded and suc-
cessful films from the previous year of IDFF Jihlava.

For more information, see www.doc-air.com

Dac-Air

on-line portal pro dokumentarni
a experimentalni filmy

Doc -Air je prvni festivalovou iniciativou pra distribuci online autarskych dokumen-
tarnich filmi ve stfedni a vychodni Evropé. Ped vice nez dvéma lety byl zaloZen
obéanskym sdruzenim JSAF, které letos jiz dvanactym rokem pofdda Mezinarodni
festival dokumentarnich filmd Jihlava.

Myslenka realizace podobného projektu vznikla z touhy zlepsit pristup vefejnosti
k dokumentarni produkci. Zivot dokumentarniho filmu po celd léta prakticky kontil
po nékolika uvedenich na festivalech a odvysilani v televizi. Dokumentarni filmy
byly distribuovany prostfednictvim filmovych festivald, kde méli zajemci o koupi
moznost filmy zhlédnout a vybrat si, coZ bylo pochapitelng podminéno jejich Gtasti
na podobnych akcich. Tato metoda v3ak tasto nestatila a mnoho zajimavych filmd
zistalo bez povsimnuti. Doc-Air nyni nabizi moznast filmavé distribuce a vzdelavani
jak pro profesionalni filmove tvarce, tak pro bézné divaky z pohodli jejich kanceldrf
a domov na internetu.

Diky portalu Doc-Air mohou programovi feditelé festivali a distributofi bez cestovani
zhlédnout a v pripadé zajmu si zakoupit filmy k promitnuti. Své filmy zde mohou navic
nabidnout k prodeji producenti a reZiséfi. Projekt, ktery predstavuje a nabizi filmy, tak
umaziiuje producentiim ze stfedni a vychodni Evropy zaujmout rovnocenné postaveni
se svymi kolegy ze zapadu a zaroven je mativuje k praci a prosazavani vlastnich
témat a nazord. Pro rizné instituce, jako jsou filmové skoly nebo filmavé instituty, je
Doc-Air vyznamnym prostiedkem mezikulturni vymény mezi vychodni Evropou a ostat-
nim svétem. Studenti i jejich utitelé se mohou za minimélni paplatek seznamit s jinak
nedostupnymi filmy a zaroven maji moznost nabidnout svaji vlastni praci.

Jedinetny piistup koncepce Doc-Air spotivéa v selektivni dramaturgii, kterd leZi v rukou
programoveho vyboru jihlavského festivalu a zaméfuje se na filmy hodnotné po
strance tematicke i esteticke. Doc-Air zéroveri funguje jako portal otevieny jakymkali
kinematografickym inovacim i progresivnim a provokativnim dokumentam. Filmy jsou
vybirdny rovnéZ ve spolupraci s partnery festivalu tak, aby jejich nabidka odrazela
soutasné trendy dokumentdrniho filmu.

Projekt byl oficialné predstaven 1. srpna 2006. Do dnesniho dne je na www.doc-air.
com k dispozici 200 dokumentarnich filmd z vice nez 30 zemi celého svéta a pribyvaji
pravidelng 2 nové filmy tydné. Filmy jsou rozdéleny do sekci podle Zanru a tematiky.
Stranky v soutasné dobé nabizeji jak ceské dokumentarni filmy od rezZisérd, jako
jsou Helena Trestikava, Martin Maretek, Karel Vachek neba Jan Spéta, tak take filmy
zahranitnich vyznamnych dokumentaristdi, jako jsou Ulrich Seidl /AT/, Chris Marker
/FR/, Peter Mettler /CAN/, Michael Glawogger /AT/, Peter Kerekes /SVK/, Jgrgen Leth
/D/ a dalsi.

Na strankdch Doc-Air si uZivatelé mohou on-line prohlédnout neba stahnout filmy ve
tiech raznych formatech. Kdokoli si tak maze film stdhnout v kvalité formatu DVD
nebo Xvid a neba jej jednoduse sledovat on-line (streaming).

Jiz druhym rokem maji divéci také moznost sledovat on-line vybrané filmy z programu
festivalu bez poplatku! Tento rok byl Festival on-line zahajen se zatatkem mésice
fijna a divaci si mohli také pfipomenout ocenéné a Gspésné filmy z minulého rotniku
MFDF Jihlava.

Vice informaci najdete na www.doc-air.com
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Critical View

Workshop on creative writing
about documentary film

Critical View is opening far the second year in Jihlava. The workshop for students of
Film Studies and Journalism presents the meeting of documentary film with various
forms of its textual imprints. During classes with illustrative examples workshop
participants are introduced to different genres in the print media. Workshop lecturers,
who are prominent film journalists, begin with a theoretical class about their genre
and its foundations, possibilities and potential limits. This is followed by independent
student work, where each student selects a genre and over three days students’ pres-
ent their original work. After this there is a practical critical seminar, where students’
texts are analyzed in depth.

(zech lecturers at this year's Critical View are: Petr Fischer [daily newspaper reviews),
Helena Bendové (specialty magazine reviews), Tomas Baldynsky (interviews), Tomas
Feftek (coverage), Vit Janetek (essays) and Andrea Slovakova (text editing).

There is also an international component to this year's warkshop held in English and
with the participation of lecturers from outside the Czech Republic. The Czech parts
of classes are also translated into English.

The Warkshop takes place in the Multimedia Hall of the Design School in Jihlava from
Friday 24 [when the theoretical classes in Czech begin) to Tuesday 28 of October
(when the warkshop closes with the critical seminars). Courses in the international
part take place on Saturday 25 October.

The European Documentary Film Panel

Jihlava IDFF, 26 October 2008
Kino Dukla, Small Hall, Starting time: 16 p.m.

The Panel presents ten completed European documentaries that will have their
premiere in the year 2009. The director and producer of each work will have twenty
minutes to present samples of film material, introduce the film's topic, the idea
behind it, and the documentary methods used, and talk also about the financial and
distribution prospects of the film. These presentations are intended mainly for dis-
tributars, sales agents, commissioning editors, cinema owners, and festival programme
directors, who can view new and remarkable films to pick up for their distribution
or programme. Journalists will also have an opportunity to learn what is currently
being prepared in the documentary scene, and just as the follow the process through
which feature films come ta light, they can take part in the adventurous and often
remarkable process that lies behind the preparation of documentaries. Alsa invited
to take part in the panel however are guests from the professional community, other
filmmakers, and the event is open to all viewers - to make it a place for dramaturgi-
cal commentary and further inspiration.

Critical View

Waorkshop tvuréiho psani o dokumentarnim filmu

Jiz podruhé se v pribehu MFDF Jihlava otevird workshop Critical View. Dilna pro stu-
denty filmové védy a Zurnalistiky kriticky predstavuje setkani dokumentarniho filmu
s rliznymi podobami jeho textového otisku. Utastnici se na prednaskach s ukazkami
podrobné seznamuji s riznymi Zanry, jimiz byva (midze byt) dokumentarni film
zpracovan v tistenych mediich. Jednotlivi lektofi, vyznamné osobnasti filmové publi-
cistiky, maji nejprve teoretickou prednasku zaméfenou na vychodiska Zanru, na jeho
prednosti a prekazky. Druhou tasti je pak samostatna prace studentd, kdy si kazdy
voli jeden Zanr a béhem tfi dnd pfipravuje svij pavodni text. Nasledovat budou
kritické semindfe s pfislusnymi lektory, z nichZ kazdy se svaji skupinou studentd
podrobné tyto jejich texty rozebere. Ceskymi lektory letodntho Critical View jsou
Petr Fischer (recenze v dennim tisku), Helena Bendové (recenze v odborném tisku],
Tomas Baldynsky (rozhovar), Tomas Fertek (reportdz), Vit Janetek (esej) a Andrea
Slovékové (editovani texta).

Dilna je letos rozsirena o mezinarodni ¢ast v anglicting za Gtasti zahranitnich lektord,
teska tast prednasek bude rovnéZ tlumotena do anglittiny.

Warkshop probiha v multimedialnim sale Vy3si odborné skaly grafické v Jihlavé od
patku 24. fijna (kdy se uskutetni prednasky teske tasti) do dtery 28, kdy bude
workshop uzavren jednatlivymi kritickymi seminafi. Prednasky mezindrodni ¢asti se
konaji v sobotu 25. fijna.

Panel pFipravaovanych evropskych
dokumentarnich filma

MFDF Jihlava, 26. Fijna 2008
Kino Dukla, maly sal, zatatek v 16 hodin

Panel predstavi 10 pfipravavanych evropskych dokumentd, které budou mit premiéru
behem roku 2009. Ve dvacetiminutowyjch prezentacich pusti reZisér a producent ukazky
z natoteného materidlu, predstavi téma, koncept filmu i svou dokumentaristickou
metadu, stejné jako financovani a distributni vyhled filmu. Prezentace jsou urteny
predevsim distributordm, sales agenttm, zodpovédnym dramaturgam, majitelim kin,
programovym Fediteltm festivald, ktefi si mohou vyhlédnout nové vyjimetné filmy pro
svou distribuci ¢ program. Takeé novinafi maji moznost se dozvédét, co se aktudlng
pfipravuje na dokumentarni scéng, a stejnd jako sleduji proces vzniku hranych filma,
mohou se zdtastnit i dobrodruzného a tasto nevsedniha pracesu pifpravy dokumentd.
K panelu jsou vsak prizvani i hosté z fad odborné vefejnaosti, dalSich filmaid a akce
je oteviena véem divakim - aby se tak stala i mistem pro dramaturgické poznamky
a dalsf inspiraci.
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OPEN ARCHIVES

places of encounters,
education and cooperation

Jihlava (Czech Republic),

25 October 2008, Assembly Hall,
Secondary Graphic Art School (SUSG)
14:00-16:30

Archives in training and education
17:00-19:00

Open audiovisual archives
20:00-22:00

Archives as “ars memaoriae”

Conference communication space and stream

http://konvergence.info/sdilene-plachy/Ctevrene-archivy-

mista-setkavani-spoluprace-a-vzdelavani

The second year of the ‘Open archives” canference
will take place as part of The Jihlava International
Documentary Film Festival.

On-line archives in the fields of new media, film,
education and science are becaming highly contextual
spaces of encounters not only of different media but
people in particular. New questions and possibilities,
brought into education and knowledge dissemination
by the digitization of audiovisual heritage, signify

an evolutionary change in the concept of archives.
Thinking about archives is heading in tvhe direction
of the semantic web, nonlinear media structures and
netwarked social technalogies.

14:00-16:30 PANEL 1/
ARCHIVES IN TRAINING AND EDUCATION

In the first panel, the creators of online archives of
contemporary art and video art, streaming archives
(Internet TV and radios), collectively created media
archive and aonline platform for collaboration in the field
of science and education will present their contribution
in the form of case studies, analysing some aspects of
online archiving - e.g. Creative Commons Licence, copy-
right in the Internet, streaming formats, collaborative

tools and evolutionary archiving structures - these pres-

entations will form the basis for further discussion on
online scientific collaboration possibilities with the use
of audiovisual material.

Michal Kladner (FAMU)
Audiovisual archives in education and science, evolu-
tionary archive structures

Eva Kratka, Dugan Barok (AVU)
VVP AVU: Open anthology? Research parallels of
contemporary art

Martin Micka (((A)

Database of contemporary art - Really contempo-
rary? (problems of data recency and updating in
documentation)

Petr Szczepanik (FF MU)
Archive of local film culture: Brno cinemas and their
visitors 1918-1945

OTEVRENE ARCHIVY
mista setkavani, vzdélavani
a spolupréace

Jihlava 25. Fijna 2008
Aula SUSG
14:00-16:30

1/ Archivy ve vyuce a vzdélavani
17:00-19:00 BLOK

2/ Oteviené audiovizualni archivy
20:00-22:00

Woody Vasulka - Archivy jako ,ars
memoriae*

Komunikatni plocha konference a stream
http://konvergence.info/sdilene-plachy/Qtevrene-archivy-
mista-setkavani-spoluprace-a-vzdelavani

Druhé pokratovéni konference ,Oteviené archivy”,
probehne jako soutast Mezingrodniho festivalu doku-
mentarniha filmu Jihlava.

On-line archivy v oblasti navych médii, filmu, vzdela-
vani a védy se stavaji vysoce kontextualnimi prostory
setkavani nejen riznych médii, ale predeviim lidi. Navé
otazky a mozZnosti, které pfinasi digitalizace audio-
vizudlniho dédictvi do vzdélavani a pojeti predavani
znalosti, znamenaji evoluéni zménu v pojeti archivd.
Mysleni o archivech se vydava smérem sémantického
webu, nelinearnich struktur médii a sitovjch spolecen-
skych technologil.

14:00-16:30 BLOK 1/
ARCHIVY VE VYUCE A VZDELAVANI

V prvnim panelu se predstavi tvirc online archivi
soutasného uméni a videoartu, streamovaci archivy
(internetova televize a radia), kolektivné vytvare-

ny media archiv a online platforma pro spolupraci

v oblasti védecké prace a vzdélavani. Prispévky ve
formé piipadovych studii (case studies) predstavi
aspekty problematiky online archivace - mj. vyuziti
licence creative commons, autorska prava na internetu,
streamovaci formaty, kolaborativni nastroje a evolutni
archivni struktury -, které se stanou vychodiskem

pro nasledujici diskusi o moZnostech online védecké
spoluprace nad audiovizudlnim materialem.

Michal Kladner (FAMU)
Audiovizualni archivy ve vyuce a védecke préci, evolut-
ni archivni struktury

Eva Kratka, Dugan Barok (AVU)
VVP AVU: Otevfend antologie? Paralely vjzkumu
soutasného umeéni

Martin Micka (((A)
Datahdze soutasného uméni - Opravdu soutasného?
(problém aktualnosti a aktualizace dat v dokumentaci)

Petr Szczepanik (FF MU)
Archiv lokalni filmove kultury: brnénska kina a jejich
navstévnici 1918-1945

Frantisek 2achoval (AVU)
On-line stream: http://dl.avu.cz
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Frantisek Zachaval (AVU)
On-line stream: http://dl.avu.cz

Marek Tichy ((7)
Creative Commons in the Czech Republic

Peter Gonda (SK)
Low-cost stream archives

Juraj Duris (SK)
radioART - new type of radio

DISCUSSION

17:00-19:00 PANEL 2/

OPEN AUDIOVISUAL ARCHIVES
(In English)

Online audiovisual initiatives, knowledge space
Netzspannung.org and archive project of Ludwig
Boltzmann Institute in Linz, conceive archive as

an open space of cooperation and develop cal-
laborative toals for information sharing. The project

HYPERKINO introduces a new way of DVD film publish-

ing, using hypermedia technologies. Two national

film archives, Prague NFA and Hungarian NAVA, will
present their projects of opening the film heritage

to the public. “Local* Doc Air project, the only Central
European initiative dedicated to the online distribution
of documentary films, will conclude the presentation.

Monika Fleischmann, Wolfgang Strauss
(MARS Exploratary Media Lab, Fraunhofer Institute far
Intelligent Analysis and Information Systems, Germany)
- Netzspanung.org - new media knowledge space

Dietmar Offenhuber (Ludwig Boltzmann
Institut, Linz, Austria) - Knowledge representation for
shared media art archives

Natasha Drubek (FAMU, (7]
Hyperkino - “Engineer Pright's Project” (Proekt
Inzhenera Praita, 1918)

DISCUSSION

Andras Kovacs Balint (NAVA) - National
Audiovisual Archive of Hungary
Opening the audiovisual heritage to the public

Jifi Hornigek (NFA, (7)
Archive films in an open internet space

Nina Numankadic (Jihlava, (7)

Gateway for the online distribution of the documenta-

ry film Doc Air

DISCUSSION

20:00-22:00
WO0O0DY VASULKA. LENKA DOLANOVA
- ARCHIVES AS “ARS MEMORIAE”

Organized by the Centre of Audiovisual Studies FAMU
Contact and Info: lenka.dol@gmail.com,
Tel: +420604335974

Marek Tichy ((7)
Creative Commons v Cechach

Peter Gonda (SK)
Nizkonakladove streamovaci archivy

Juraj Duris (SK)
radioART - radio nového typu

DISKUSE

17:00-19:00 BLOK 1/

OTEVRENE AUDIOVIZUALNI ARCHIVY
(v anglicting)

Online audiovizualni iniciativy, znalostni prostor
Netzspannung.org a archivni projekt, vznikajici

v Institutu Ludwiga Boltzmanna v Linci, pajimaji archiv
jako otevfené mista spoluprace a vyvijeji kolaborativni
nastroje pro sdileni informaci. S novym zplisohem
vydavani filmd na DVD, vyuZivajicim hypermedialnich
technologii, seznamuje projekt HYPERKINO. Dva narod-
ni filmoveé archivy, prazsky NFA a madarsky NAVA,
predstavi projekty zpfistupiiovani filmového dédictvi.
Prezentaci zakonti jediny stfedoevropsky projekt,
vénujici se online distribuci dokumentarnich filmd,
domaci* Dac Air.

Maonika Fleischmann, Wolfgang Strauss
(MARS Exploratory Media Lab, Fraunhafer Institute for
Intelligent Analysis and Information Systems Néemecko)
Netzspannung.org - védomostni prostor novych médii

Dietmar Offenhuber (Ludwig Boltzmann
Institut, Linz, Rakouska) Znalostni prostor pro sdileni
archivil medialniho uméni

Natasha Drubek (FAMU, (7]
Hyperkino - “Engineer Pright's Project” (Proekt Inzhenera
Praita, 1918)

DISKUSE

Andras Kovacs Balint (NAVA) - National
Audiovisual Archive of Hungary
Otevirani audiovizudlniho dédictvi vefejnosti

Jifi Hornigéek (NFA, (7)
Archivni filmy v otevieném prostoru internetu

Nina Numankadic (Jihlava, (7)
Portal pro online distribuci dokumentérniho filmu
Dac Air

DISKUSE

20:00-22:00
WO0O0DY VASULKA. LENKA DOLANOVA
- ARCHIVY JAKO ,,ARS MEMORIAE“

Porada Centrum audiovizudlnich studii FAMU
Kontakt a informace: lenka.dolggmail.com,
Tel.: +420604335974
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Festival Identity
Reflecting the festival scene

Within the last five years, the documentary festival
scene has seen many changes. So did the form of

the documentary films and all that due to new
technologies, distribution possibilities, the industry
platforms development and an increasing interest of
audiences and media. The aim of Jihlava discussions,
divided in a public and a closed part, is to reflect

the current situation and to define what festival identity
is created by. What are the issues that the festival
delegates will talk about?

Transforming Festivals

Within the last years, many new - and not only documentary - festivals have
emerged. Many of the new festivals include documentaries in their program. How
does this special distribution platform influence the documentary cinema? What is
the importance of documentary festivals? What role do they play in the national and
international context? What makes up their identity? What will documentary festivals
be like in five years? And what were they like five years ago before the transforma-
tion happened?

The Importance of Industry and its Influence

How does the development of industry platforms alter the program of individual
festivals? What effect, if any, does a close cooperation with televisions and with
distribution companies have for the film selection? What impact do the film festivals
have for the program offered by TV stations? How are the films distributed after
their festival screening? Are there documentaries that are made Rolling Stones only
for TV, or for art mavie theaters?

Film Program

Based on the number of submitted films, it seems that the amount of documentaries
made each year is increasing, among others due to technology transformations. Is
the number of high quality, creative, unique and courageous films increasing as
well? What impact does the intensifying interest of media in documentary cinema
have? How do festivals attract media attention? Do media offer critical reflections
or analysis? How does the fact that mare A festivals include documentaries in their
programs influence the program making? Does the premiere strategy work? What
are the crucial points of high quality festival dramaturgy? How do different types of
film selection influence their dramaturgy?

25. 10. 2008 / closed / organized for film festival delegate only
26. 10. 2008 / public / open debate

Identita festivalu
Reflexe festivalové scény

Za poslednich pét let se vyznamné promeénila scéna
dokumentarnich festivalt i jejich vlastni podoba. S novymi
technaologiemi i moZznostmi distribuce, s rozvojem industry
platforem, s rostoucim divackym a medialnim zajmem

o dokumentarni film. Cilem jihlavské diskuse, rozdélené

do dvou tasti - neverejné a verejné, je reflexe stavajici
situace i definice tohao, co vytvari festivalovou identitu.
Nad jakymi otazkami se budou festivalovi zastupci
zamyslet?

Proména festivalia

V poslednich letech vzniklo mnoha - nejen dokumentarnich - festivall, vjznamna ¢ast
z nich uvadi dokumentarni filmy ve svém programu. Jaky mé rozvoj této specifické
distribu¢ni platfarmy vliv na dokumentérni scénu? V tem tkvi vjznam dokumentarnich
festivalti? Jaké je jejich role v narodnim a mezinarodnim kontextu? Co utvafi jejich
identitu? A proméiiuje se s lety tato festivalova tvar? Jaké budou dokumentérni fes-
tivaly za pét let? A jaké byly pred péti lety, k jakym konkrétnim zménam doslo?

VWznam a vliv industry

Jakym zpdsobem ovliviiuje rozvoj industry platforem program jednatlivych festivald?
Ma nejaky vliv Gzkd spoluprace s televizemi a distribu¢nimi firmami na vybér filma?
Jak ovliviuji festivaly programovou nabidku televizi? Jak jsou filmy po festivalovém
uvedeni distribuovany? Vznikaji dokumenty vyhradné pra uvedeni na festivalech,
pfipadné pro okruh artovych kin?

Filmovy program

Z pottu prihlasenych filma se zda, Ze jich kazdym rokem - i v zdvislosti na proméng
technologii - vznika vice. Vznika také vice kvalitnich autorskych, osabitych, odvaznych
filma? Jaky vliv na program mé vzristajici medialni zajem o dokumentarni filmy?
Jakym zpasabem vzbuzuji festivaly zajem novinadit? Zahrnuji média kritickou reflexi
a analyzu? Jaky vliv na programovani ma skutetnost, Ze festivaly kategorie ,A"
uvadgji dokumenty stale tastéji? Je politika premiér Gspésna? Co je nejdilezitgjsi
pro kvalitni dramaturgii? A jaky maji razné zptsoby vybéru filmi do festivalovych
program( vliv na jejich dramaturgii?

25. 10. 2008 / neveiejnd tdst / piistupnd vihradné zdstupcim filmovych festivali
26. 10. 2008 / veiejnd tdst / oteviend diskuse
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Tereza Boutkova’'s Literary Reading
Sunday Oct. 26, 2008

Tereza Boutkova's new novel entitled Rok Kohouta (The Year of the Cock) has an
autobiographical feel and gives a painfully honest account of a woman whose life has
fallen apart and who is searching for the strength to put it all back together.

The Chinese astrology uses 12 animal signs. The author was born in the year of
the Cock 51 years ago and a year of the same animal has just recently come to its
end. Even though it was supposed to be the period when “after the hardships of
the past year, you own year will bring you major improvements,” Tereza Boutkové
experienced the contrary. Her defiantly and artificially created family in which the
differences of genes, characters and the consequences of the emotional deprivation
of the adopted sons gained such momentum during adolescence that they set into
motion an unstoppable wheel of actions and reactions which has ultimately affected
all the involved in a seemingly inevitable way.

The disintegration of the family, the author’s greatest asset up to that time, has
triggered other crises: a creative one as well as the so-called midlife crisis. Tereza
Boutkova's search for an exit from these crises is painful but also uncompromis-
ing, especially towards herself. She does it with humar, often of the rough kind. It
may seem that this is the merciless end of the story so mercifully commenced in
the author's key work Indidnsky Béh (Indian Run). However, the cantrary may be
the truth. The Year of the Cack is a journey from camplete hopelessness to liberating
courage.

We closed the savings book. Patrik signed with a dirty hand with
long fingernails. But he is such a beautiful boy. I felt like crying
again. And again, I was furious. It takes a week to close a savings
book. They won’t give us any money now. The money will be paid to
my account, because Patrik doesn’t have one. Let’s get going before
this stench makes me (us) throw up.

‘What do I do now? I keep asking myself as we are waiting in front of
the post office. Mom lives around the corner. (She is still at her sum-
mer house.) We both know it. I have the key to her apartment. We
both know it. What if I offered Patrik to go take a bath? But even if
he takes a bath, he will put on that filth again. What does it help?

I said out loud: “If you weren’t so dirty and didn’t stink so much,
I would invite you for a lunch. But like this, I can’t. I think you see
that yourself.”

Should I give him money for food? Why would I give him money?
No, I am not gonna give him money, I mustn’t give in to my feeling
sorry. The faster he sinks to the bottom, the faster he bounces up.
If you wanted to live a different life, Patrik, the door is always open
to your at home. You still have your room and all the things.

That’s alright.

Otherwise we are about to unregister you from the apartment.
Okay.

We are standing there in silence. (Are we waiting for mercy?)

See ya. Patrik cuts it short.

Bye.

We start walking in opposite directions.

Autorské Eéteni Terezy Bouikové
Nedéle 26.10.2008

Novy, autobiograficky ladény roman Terezy Boutkové Rok kohouta je drasavé
upiimna vypovéd Zeny, které se rozpadne Zivot a ona hledd sily, s niz by ho
dokazala znovu poskladat dohromady. Cinskd astrologie znd dvanact zvifecich
znameni a kohoutu, v jehoZ Gfadujicim roce se autorka pred jednapadesati lety
narodila, nedavno jeho rok skontil. Atkali to mél byt tas, kdy ,po nesnézich uply-
nulého roku je va$ vlastni rok ve znameni vyrazného zlepseni’, Tereze Boutkové
se dafilo opatngé. Definitivné se v ném rozhila jeji na osudu vyvzdorovana, uméle
poskladana rodina, kdy riznosti gend, povah i nasledky citovych deprivaci piija-
tych synt nabyly v puberté vrchu a roztotily nezastavitelny kolotot akci a re-
akdi, které viechny zdtastnéné silné zasshly a proti nimz jako by nebylo dniku.
Rozpad rodiny, do té doby nejdilezitsjsi hadnaty, s sebou prines| i krize dalsi - tvarti
i tu, které se fika krize stfedniho véku. Tereza Boutkova z nich hledd vychodisko
holestng, ale taky nekompromisng, predevaim k sobé. A dokonce s humarem, tasto
drsnym. Mohlo by se zdat, Ze tu jde o nemilosrdné dokonteni piihehu, tak milosrdné
zapotatého ve stézejni praze Indidnskyj béh. Ale mozna je to Gplnd naopak. Rok
kohouta je cesta od naprosté beznadéje k osvobadivé odvaze.

Knizku jsme zrus$ili. Patrik se podepsal $pinavou rukou se §pinavymi
dlouhymi nehty. P¥itom je to krasny kluk. Zase mi bylo do breku.
A zase jsem zuftila.

Zruseni knizky trva tyden, ted ndm nevyplatili nic. Penize p¥ijdou na
udet mné, protoze Patrik zadny nema. A honem pry¢, nez se z toho
smradu pozvracim(e).

Co mam délat ted? Ptala jsem se sama sebe v duchu, kdyZ jsme pi‘e-
§lapovali pred poStou. Za rohem bydli mama. (Potad je na chalupé.)
Oba to vime. Kli¢ od bytu mam. Taky vime. Co kdybych Patrikovi
nabidla, aby se el vykoupat? Jenze, kdyz se vykoupe, oblékne si zase
tu $pinu. Cemu tim pomtizu?

Nahlas jsem vyslovila: Kdybys nebyl tak $pinavej a smradlavej, pozva-
la bych t& na obé&d. Ale takhle to nejde, to asi uznas.

Méam mu dat na jidlo penize? Pro¢ bych mu méla davat penize, ne-
dam mu je, nesmim podlehnout litosti, éim d¥iv klesne na dno, tim
diiv se z néj odrazi.

Kdybys chtél zit, Patriku, jinak, dvefe jsou doma pro tebe otevieny.
Porad mas sviij pokoj a viechny véci.

To je dobry.

Jinak se chystame odhlésit té.

Tak jo.

Stojime, ml&¢ime.

(Cekame na milost?)

Cus. Zkriétil to Patrik.

Ahoj.

Vykroéili jsme kazdy jinym smérem.
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Martin Ry$avy’'s Literary Reading
Saturday Oct. 25, 2008

The hero of Cesty na Sibii (The Siberian Travels) is a young man with a wish to
become “a man of qualities”. For this reason, he resigns fram bath his scientific career
and family life and sets out on a long journey in the apparently chaotic path of which
the hero gradually recognizes a deeper logic. Martin RySavy presents the crooked,
groping path of his protagonist’s life in a matter-of-fact, seemingly unhip traditional
style which is actually a clever narrative compasition effectively cemented by reserved
diction. The Siberian Travels can be seen as an evolution navel where the “entity
being formed” is the actual style and genre of the narration. The hook can be read
as a travel adventure, a romantic story or a documentary of the living conditions in
Russia’s far east to ultimately reveal itself in its entirety as a “classical” novel compo-
sition taking on the meaning of the human desire to find a spiritual firm ground.

When I first saw him at the Tynda railway station, he was already
completely drunk but his jacket and trousers were still clean, his
darkish cheeks shaved. He looked over 40, maybe even over 50, he
had a sports bag slung over his shoulder and a bottle of beer in his
hand. There was a friend with him, about a head taller, who called
him Valerka and implored him not to drink any more. For a while,
I lost him in the crowd rushing towards the Moscow fast train but
I soon met him again in my car, opposite the cot the reservation
ticket identified as mine. The friend gave Valerka one last education-
al slap on the head, Valerka made a remorseful, penitent face and
they said good bye. The friend got off and the train started moving.
Valerka tenderly waved to his friend as if he was a girlfriend while
the friend threatened him back with his hairy fist.

As soon as the train passed the bumpy stretch of the switch rails,
Valerka finished his beer, gave me the same guilty grin of scarce,
yellowish teeth he gave his friend before and rose on his uncertain
feet.

“I have to go,” he said. “Would you watch my bag, brother? I'll be
right back.” And he left.

Autorské Eéteni Martina RysSavého
Sobota 25. 10. 2008

Hrdinou Cest na Sibit je mladik touzici stat se ,muZem s vlastnostmi®; rezignuje proto
na védeckou kariéru i rodinny Zivot a vydava se na dalekou pout, v jejiz zdanlivé chao-
tické trajektorii pozvolna rozpoznava logiku hlubsiho fadu. Martin Rysavy predstavuje
tapavé kiivolakou Zivotni cestu sveho hrdiny vécnym, na pruni pohled neefektné ,tra-
dienim" stylem, ktery je ve skutetnosti damyslnou fabulatni kompozici spjatou Geelnd
umeienym jazykem. Cesty na Sibif tak mazeme vnimat jako vyvojovy romén, v némz
se formavanym subjektem” stavé predevim sam styl a Zanr vypravent: kniha, kterou
|ze ¢ist jako cestopis, jako milostny pibéh, nebo tieba i jako dokument o soutasnych
zivotnich podminkach na ruském Dalném Vychodg, se ve svém celku stéva ,klasickou”
romanovou skladbou o smyslu lidské touhy po dosazeni duchovnich jistot.

Kdy? jsem ho na nadrazi v Tyndé uvidél poprvé, byl uz namol opily,
byt étyticet nebo tieba i padesat let, pies rameno si nesl sportovni
brasnu a v ruce ldhev piva. Doprovézel ho o hlavu vét$i kamarad,
ktery mu stf¥idavé nadéaval a objimal ho, oslovoval ho Valerko
a zap¥isahal ho, aby uZ nepil. Na chvili se mi ztratili v davu, ktery
se hrnul do moskevského rychliku, ale brzy jsem se s nimi setkal
ve svém vagonu, naproti lehatku, které mi podle ¢&isla na mistence
nalezelo. Kamarad vlepil Valerkovi posledni vychovny pohlavek,
Valerka se zatvaril zkrou$ené a provinile, naeZ se oba rozloudili.
Kamarad vystoupil na perén a vlak se hnul. Valerka méval z okna
nézné, jak na milenku, a kamarad mu hrozil chlupatou pésti.
Jakmile se vlak vykodrcal ptes vyhybky, dopil Valerka pivo a vycenil
na mé ¥idky zaZloutly chrup, stejné provinile, jako prve na kamarada.
Vravoravé povstal.

»Musim si odskoéit,” ¥ekl. ,,Nepohlidal bys mi tasku, bragko? Hned
se vratim.“

Nacez odesel.
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Theatre Stand’art

The VOSTOS theatre company has been regularly opening
and closing the Jihlava International Documentary Film
Festival (IDFF); alsa, the company ran an initiative called
Divadelni Stand art (Theatre Stand'art): they used an old
S-65 military tent as an intimate mobile café, bar, dance
hall, and as a theatre stage. The audiences and IDFF
guests were used to seeing performances by the VOST05
theatre company and their guests, and other accompany-
ing events in the tent. Moreover, the tent was usually
the last place to close in town.

This year, VOSTO5 will not give their usual big per-
formances in the tent for time reasans; yet, the IDFF
organizers want to substitute them with their own
initiative of a similar nature, and VOSTOS is glad to
pass over the haton.

Nevertheless, even this year, the VOSTO5 Theatre will be
in charge of the special opening and closing ceremonies
of the IDFF and will also give two performances of its
improvised cabaret show called Stand’artni kabaret in
a substitute tent where the theatre company hopes to
meet their festival audiences!

Stand’artni kabaret

Ondar, Petar, Tomina and Jura, show their improvisa-
tion standard at its best! Nothing more, nothing less!
Starring: Ondar Cihlaf, Jura Havelka, Tomina Jefabek and
Petar Prokop. A completely open show of drama-music
impravisation. Every performance of Stand’artni kabaret
is unique.

The major focus of the VOSTOS Theatre is authors
theatre. The themes come mastly from the local back-
ground. The ability to take a worn-out motif, theme,
situation or atmosphere - deeply rooted in the minds
of Czech people - and put them into the contemparary
context, thus showing their unigue nature, is a method
inherent in Vosto5. The company looks at our society
with the eyes of a generation that spent their childhood
and early teens before the fall of communism in 1989
but started real life after that event.

VOSTO5 plays generation theatre which combines the po-
etics of modern cabaret - emerging out of its roots in
text-appeal and satirical observations about the contem-
porary world - and the ability of the artists in a per-
formance based on hyperbole and mystification. Vosta5
has always been interested in meeting the audiences,
openly communicating and treating them as an equal
partner, rather than just showing them what the com-
pany has rehearsed. This way of doing theatre provides
the audiences and critics alike with great refreshment.
In addition to their own works, the VOSTO5 Theatre like
to invite their friends from film, visual arts and music
who are characteristic of their own generation.

The VostoS5 theatre company and its
history as found in old chronicles:

VOSTO5 was founded in 1978 by Tomas Jefabek who
was then four years old. His own performances soon
became famous when he joined his own uncle, the im-
mensely popular children’s entertainer “Uncle Jedlitka’,
in his televisian shows where little Tomas gave a unique
rendition of the role of a dead piglet. Following a family
crisis (resulting in the separation from the tyrannical
uncle), Tomina invited little Petar (Prokop) to join him.
In 1979, two inseperable friends called David Kadpar
and Ondrej Cihlaf joined the couple. A year later, Jifi
Havelka joined the group. Having achieved its full shape,
Vosto5 embarked on its golden age, marked by numer-
ous achievements. The company has won a number of
audience awards and major awards at puppet festivals
(e.q. in Rumburk and Havifov), the highlight coming
with the silver Thalia Award at the Ka3parkiv Pekatek
festival.

The VOSTO5 company gives regular guest performances
in Prague-based theatres, such as Studio Ypsilon and
Divadlo Na Pradle.

For mare details about the theatre company, its perfor-
mances and tours in the Czech Republic, go to its new

web site at www.V0ST05.cz

Divadelni Stand’art

Divadlo VOSTO5 pravidelné uvadi slavnostni zahajeni
a zakonteni MFDF Jihlava a zarovei vzdy provozovalo
Divadelni Stand’art, divadlo, kavarnu, bar a tantirnu ve
vyslouzilém vajenském stanu S - B5. Divaci a GEastnici
MFDF si jiz zvykli, Ze tento stan byl také mistem di-
vadelnich predstaveni divadla VOSTO5, pripadné jejich
hostu, ti dalsich doprovodnych programa a zpravidla se
staval nejdéle otevienym podnikem ve mésté.

Letos VOSTO5 z tasovych divodi tento dnes jiz
legendarni podnik ve stanu provozovat nebude, ale
pofadatele MFDF Jihlava jej chtéji nahradit vlastnim
podobné ladénym podnikem, kterému radi predavame
naratnou stafetu.

Divadlo VOSTOS vsak i letos slavnostng zahaji a zakonti
MFDF a zéroveii zahraje dvé predstaveni improvizova-
ného Stand‘artniho kabaretu v nahradnim stanu, kde
se t8%i na setkani se svym jihlavskym i festivalovym
publikem!

Standartni kabaret

Chlapci Ondar, Petar, Tomina a Jura predvedou svij
maximalni improvizatni standart! Nic vic, nic mifi!

Hraji. Ondar Cihlaf, Jura Havelka, Tomina Jefabek
a Petar Prokap.

Zcela otevieny divadelng-hudebni improvizatni veter.
Stand‘artni kabaret prozivd pokazdé svou premiéru
i derniéru.

Divadlo VOSTOS se programové vénuje autorskému
divadlu. Své naméty terpa predevsim z domaciha pro-
stiedi. Schopnast uchapit omsely motiv, téma, situaci &
atmosféru - které diimaji v povédomi nasi spoletnosti

- a zasadit je do souvislosti dneska, a upozornit
tak na jejich jedinetnost, je metodou Divadlu Vosto5
vlastni. Divadlo Vosto5 nabizi divakim pohled na nasi
spoletnast otima generace, ktera détstvi a rannou ¢ast
puberty stravila jests pred Listopadem, ale do Zivota se
pustila az po ném.

VOSTOS je generatnim divadlem spojujicim v sobé poeti-
ku moderniho kabaretu vyrastajiciho na text-appealovych
kofenech, satirickych postfezich a predevsim schopnosti
tvorby autarskych predstaveni zaloZenych na nadsazce,
improvizaci a mystifikaci. Vosto5 od potatki spise laka-
lo setkdvat se s divakem, oteviend s nim komunikovat
a povaZovat jej za svého partnera, neZz mu pouze pred-
vadet nastudovand predstaveni. Takové divadlo pasobi
jako velke osvézeni pro publikum i pro adbarnou kritiku.
Kromé vlastni tvorby na sebe Divadlo VOSTOS vaze
i spratelené umelce z oblasti filmu, vytvarného uméni
a hudby, reprezentujici svou generaci.

Divadlo Vostob

dle svédectvi starych kronik:

Divadlo VOSTO5 zalozil v roce 1978 tehdy Ctyflety
Tomas Jefabek. Jeho autorskeé divadlo se zahy pro-
slavilo vystupovanim v estradnich pofadech s vlastnim
strytkem Jedlitkou, kde maly Toma$ neopakovatelnd
ztvariioval roli mrtvého seldtka. Po rodinné  krizi
(vedouci az k opusténi tyranskeho strycka), si Tomina
pfived! do souboru malého Peétu (Prokapa). V race 1979
se pfidala dvojice nerozlu¢nych kamaradi David Kaspar
a Ondrej Cihlat. Za rok se do souboru narodil i Cerstvy

Jii Havelka. Sestava tak jiz byla kompletni a zatala zla-
td éra VostoSky, ovéntena mnoha Gspéchy. Namatkou
jmenujme divackou cenu prehlidek Loutkovy Rumburk
a Havifovsky hornicky kahan, & hlavni cenu festivalu
Louskatkav Kasparek, a predevsim pak stfibrnou Thalii
festivalu Kaparkiv pekacek.

Behem divadelni sezony VOSTOS hostuje v prazskem
Studiu Ypsilon a v Divadle Na Pradle.

Veskeré informace o divadle, predstavenich a zajezdech
po (R na novém webu: www.VOST05.cz
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De Facto Mimo lJihlava

Martin Kolar: Slapstick

A non-verbal performance inspired in silent movies of
the era of Charlie Chaplin. The audiences watch a pri-
soner on the run, a policeman, a tramp and a beautiful
girl, whose father tries to arrange her marriage with
‘the best” suitor. Although the story contains typical
slapstick situations, it also features new ideas concei-
ved by the author himself, inherent in the subject and
its rendering.

Direction: Martin Kolar

Cast: Kamila Neubauerova, Martin Kacafirek,
Martin Kolar, Michal Pokorny, Michal Kouba
and Petr Kopl
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Bianca Braselli

Live artist performance
Sunday, October 26, 2008

This performance points out the indivisibility between
the male and female elements of our personality and
the inner schizophrenia of each one of us. It presents
a live sculpture as an attempt to analyze the soul of
a modern human being.

The style of the program refers to a legendary East
German pseudo variety show called Ein Kessel Buntes.

The show is esthetically inspired by warks of Mathew
Barney.

At first, the show appears to be a striptease. It depicts
the reverse side of fame.

The performance is accompanied by live music by 0J
Mike which guides the situation as well as the audience
to the bar area.

Klara Zaludova, Caro Gardavsky, Darina
Alster, Dj Miki

De Facto Mimao Jihlava

Martin Kolar: Groteska

Naonverbalni predstaveni na motivy némych filmé Chapli-
novy éry. Divak se setka s postavami uprchlého trestan-
ce, policisty, tulaka a krasné divky, které otec dohazu-
je toho ,nejlepsiho” Zenicha. Pithéh se neabejde bez
typickych situaci pro filmové grotesky, ale zaroven se
v ném objevuji i nové prvky, které jsou vlastni autorovi,
tématu a zpracovani.

Rezie: Martin Kolar

Hraji: Kamila Neubauerova, Martin Kaca-
firek, Martin Kolaf, Michal Pokorny, Michal
Kouba a Petr Kopl

Bianca Braselli

vystoupeni zivé umélkyné
Nedéle 26. 10. 2008

Performance poukazuje na nedélitelnost muzskych
a zenskych slozek osobnosti i na vnitini schizofrenii
kazdého z nas. Jednd se o jakési Zivé sousosi, jez je
pokusem o analyzu due moderniho ¢loveka.

Charakter pofadu odkazuje k pseudoshow typu Ein Kes-
sel Buntes.

Esteticky je akce inspirovana tvorbou Mathewa Barne-
ye.

Show, kterd se zprvu tvaii jako striptyz, zachycuje od-
vracenou tvar slavy hvézd.

Akce je doprovézena zivou hudbou DJ Mikiho, ktera po-
stupné presune situaci i s divéky do baru.

Klara Zaludova, Caro Gardavsky, Darina
Alster, Dj Miki
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Do not accept
music passively,
pursue it actively!

As an extra to the festival's message “Thinking through
film!”, the project called “Do not accept music passively,
pursue it actively!” aims to complement the documen-
tary film festival with some remarkable music from
various places of the (zech and Slovak Republics.

The music events accompanying the 12 Jihlava
International Documentary Film Festival are grouped
into three theme nights which will take the festival visi-
tors on a tour of the minority music genres, providing
valuable experience for many, adding on to the impres-
sions from the festival films and broadening musical
horizons. The hands featuring in our programme belong
to the best in their genre, although they might not be
known to the audiences.

The choice of the bands for the music events accompa-
nying the Jihlava International Dacumentary Film Festival
has a clear goal: to offer such bands that will impress
our visitars and help find new names. Similarly, the films
featuring at the Festival are not what you usually get
to see in most cinemas.

This year's music accompanying events are presented in
several thematic groups that reflect the contemparary
club scene. The themes featuring in our programme
include contemporary electropop - Sporto, Pudink
pani Elvisovej; a mixture of electronic styles - Lesni
zvét; splendid camping triphop guitar music by Veena,
and the programme is rounded off with the not-easy-
to-classify charismatic band called Vladivojna La Chia
& Banana. The Sporto band will be joined by a special
festival guest that will give the audiences an insight
inta the realm of contemporary hip hop.

The concerts are scheduled for October 25, 26 and 27 at
9:30 p.m. at the Jihlava music club called TRANE. Accredited
visitors have free entry, visitors without accreditation are
charged 50 Czech crowns per show.

Mare accompanying music events are scheduled for
other Jihlava clubs. On 24 October starting at 7:30
p.m,, the Alternativa gallery will host Apple Spokesman
as part of the exhibition called Rijen JinAk (October
in a different way) showing the works of the Jihlava-
based arts and culture association called Jihlava na
kolenou (Jihlava on its knees); on 27 October, the Chilli
Bar will host two promising Jihlava bands called Ono.1
and 4th Soul.

music programme

25 Oct
Sporto & PIO SQUAD

26 Oct
Lesni zver / Pudink Pani Elvisovej

27 Oct
Veena / Vladivojna La Chia & Banana

Concerts are scheduled for 9:30 p.m,
and each night, both bands will perform together in
ane show.

The “Klub Trane” club is located on the 2nd
floor of the former Alfatex house under the Brno
bridge (Brnénsky most).

Address: Kizikova 552/17, Jihlava

Pridévéme ke zvoldni Myslet filmem!" doplngk
Nepfijimejte hudbu pasivng, vyhledavejte ji aktivng!”
a snazime se také v ramdi festivalu dokumentarnich
filmd nabidnout pozoruhodnou hudbu z raznych koutd
Ceske republiky a Slovenska. Hudebni doprovodny
program 12. ra¢niku Mezinaradniho festivalu dokumen-
tarnich filma je koncipovan do tfi tematickych veterd,
které provedou navstdvniky festivalu mensinovymi
Zanry hudebni scény a jisté budou pro mnohé cennym
objevem, ktery doplni poZitek z festivalovych filma
a rozsifi hudebni obzory. Hudebni skupiny piedstavuji
Spitku ve svéem Zzanru, ovsem zpravidla nejsou zndmé
posluchatim. Vyber hudby pro doprovodny program
Mezinaradniho festivalu dokumentarnich filmd v Jihlavé
je koncipovén jednoznatné - nabidnout posluchatim
kapely, které navstévniky festivalu nadchnou a objevi
i nova jména. Festival take nepromita filmy, které jsou
bezné k videni.

Leto3ni hudebni doprovodny program je rozloZen do
nekolika rovin, které reflektujici soutasnou klubovou
scénu. Hudebni vetery jsou zaméfeny na soutasny
elektrapop - Sporto, Pudink pani Elvisovej; splynuti sty-
|t elektraniky - Lesni zver; skvelé tabarské triphopove
kytarovky Veena a celou skladbu vystupujicich dopl-
fuje nezafaditelna, charismaticka Vladivajna La Chia
& Banana. Se Sporto vystoupi zvlastni host festivalu,
ktery nabizi nahled do baziny soutasného hiphopu.

Koncerty 25. fijna, 26. fijna a 27. fijna se budou konat
od 21:30 v jihlavském music klubu TRANE. Vstup na
koncerty je pro akreditované atastniky zdarma, neakre-
ditovani navstévnici pfispgji 50 K¢ na hudebni veter.

Soubgzné s festivalem probshnou v jihlavskych klu-
bech dalsi hudebni akce. 24. fijna v galerii Alternativa
vystoupi od 19:30 Apple Spokesman v ramci vystavy
jihlavského umeleckého a kulturniho sdruzeni Jihlava na
kolenou - ,Rijen JinAk" a 27. fjna zahrajf v Chilli Baru
jihlavské nadgjné skupiny Ono.1 a 4th Soul.

hudebni pragram

25.10.
Sporto & zvlastni host PIO SQUAD

26.10.
Lesni zvér / Pudink Pani Elvisovej

27.10.
Veena / Vladivojna La Chia & Banana

2atatky koncerta v 21:30,
kapely budou koncertovat v rémci spoletného vetera.

Klub TRANE se nachdzi ve 2. patfe v byvalé budove
Alfatexu pod Brnénskym mostem. Adresa: Krizikova
552/17 Jihlava

Nepfijimejte hudbu
pasivné, vyhledavejte
ji aktivné!
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Saturday 25 October

(www.myspace.com/spartosupermusic)

Sporto

The band SPORTO was founded as early as 1997
but for ten years they only had modest activities,
especially in remix (Dismemberment Plan, Juno, Ecstasy
of St. Theresa, Here, OTK, Iva Frihlingovd, Puding
Pani Elvisovej, Midilidi, Voodooyouda?, etc), running
their DIY minilabel called Neanarcist. Due to other
activities and laziness, the band hardly produced any
original work, but Bourek (ex-Ememvoodoopika) and
Sampén (Shop Assistant) tried to compensate for it
by speedily recording pop hits (applying the “first-
attempt-is-the-best-result* principle) and by running
an unorthodox project called You Could Do U2 Too,
producing music for the Irish band U2. In late 2006
they finally agreed to give a live show, and although
the first - and the second - concerts did not take
place in the end, the main thing was that the SPORTO
finally began to exist. Within manths, they were miles
ahead, opening concerts of Kids on TV (CAN), To My
Boy (UK), The Panys (USA), Enon (USA), Rohots In
Disguise (UK), The Notwist (DE), producing an Internet
remix EP called Friday Is Techno, and once the bass
Dady (Lvmen) joined them, they recorded an album
called One Minute Cardinal in various hatel rooms and
clubs, releasing it in a limited edition on the flash mp3
recarder: “The package includes a wire connecting the
mp3 to your computer - you may save it or burn it, or
even delete it and rewrite it with anything you want.
And this is what we enjoy so much about it” The
press was quick to note the band’s activities. First, the
magazine Filter placed the SPORTO in the top twenty
interesting new hands, later nominating it for the Filter
Discovery of the Year Award. Some extraordinary can-
certs sent the SPORTO as a nominee for the Akropalis

Live Music Awards; Musicserver.cz awarded the track
called Blank and Blanket as the Czech track of 2007
in the Electronic Music category. Recently, the concert
team of the SPORTO has been joined by a fourth mem-
ber and a percussion set; in May 2008 the hand was
joined by the electronic band MIDI LIDI in a new 12" EP,
another album is expected in autumn 2008.

PIO Squad

In our music scene, there is little originality and few
bands presenting a different style and setting the direc-
tion. Pio Squad, too, started rather like the young PSH
and had to win their pasition in the Czech scene by lots
of concerts and their first recordings; taday, five years
after they started, they are amang the top bands. Their
debut “Three Stars” came unexpected, without a notice,
and as a complete surprise for all fans from different
places across the country wherever the Pio went to
give their energy-boosting concerts. Delebre and Filip
- who take the mikes - enjoy an excellent support
from their DJ called JKid who fuels the show with his
carefully selected background music. And the hoys have
a lot to say, in a style called rap, so there is no reason
why you should not have a good time, but mainly let
your heart be touched and broken. The latest album
called Interview is currently receiving great acclaim
from the critics and audiences alike, so let's go!

Sporto

Na potatku SPORTO bylo leto 97, vyzlovské koupalisté
s betonovym vodnikem a FastTracker. Deset let ale jeli
jen na pal plynu a shirali zkusenosti prevazng s remixy
(Dismemberment Plan, Juno, Ecstasy of St Theresa,
Here, OTK, Iva Frihlingova, Puding Pani Elvisovej,
Midilidi, Voodooyoudo?, etc] a chodem DIY minilabelu
Neonarcist. Pro jiné aktivity a lenost uZ moc prostoru
na tvarbu vlastniho materidlu nezbylo, coz si Bourek
(ex-Ememvoodoopiika) a Sampén (Shop Assistant)
kompenzovali nahrévanim popovych hitovek na tas
(pii kterem se Fidili pravidlem ,prvni dobra‘) a neorto-
doxnim projektem You Could Do U2 Too, kdy vznikaly
skladby urcené irské kapele U2. Koncem roku 2006 se
nechali vyprovokovat k realizaci Zivého vystoupent,
a i kdyz se prvni (a vlastné ani ten druhy) koncert
neuskutetnil, SPORTO kanetné zatalo existovat. Behem
par mésici pastoupili milovymi kroky - zvladli zahrét
pred kapelami jako Kids on TV (CAN), To My Bay (UK),
The Panys (USA), Enon (USA), Robots In Disguise (UK),
The Notwist (DE), na internetu vydali remixové EP
Friday Is Techno, a po pichodu baséka Dady (Lvmen)
stihli v hotelovjch pokojich a klubech nahrat desku
One Minute Cardinal, ktera vysla v limitované edici na
flash mp3 prehravaci: ,Soutasti baleni je i kabel na
propojeni s potitatem - miZete si to zazélohovat nebo
vypalit, ale taky smazat a nahrat do prehravate néco
jinyho. A to nas na tom stradng bavi”. Aktivit kapely si
véimli i hudebni novinéfi. Casopis Filter nejprve zafadil
SPORTO mezi dvacet nejzajimavéjsich novych kapel
a posléze ho nominoval na Hudebni cenu Filter jako
objev roku. Za vyjimetné koncerty ziskalo SPORTO
nominaci na cenu ALMA [Akropolis Live Music Awards)
v kategorii Electronic Music a Musicserver.cz vyhlasil

track Blank and Blanket domaci skladbou roku 2007.
V soutasnosti se koncertni sestava SPORTO postupné
rozriistd o ¢tvrtého tlena a bici soupravu, v kvétnu
2008 vychézi spoletné 12" EP s MIDI LIDI, a na podzim
2008 je naplanované vydani nového alba.

PIO Squad

Na nasi scéné je mélo originality a kapel, které by se
prezentovaly odlignym stylem, a udavali smér, ktery
ovliviiuje nové jména ve he. | Pio Squad zatali spise
jako mladi PSH, museli si spoustou koncertdi a prvnimi
vylisky ziskat svij post na nasi scéné a dnes, po péti
letech jejich existence patif zcela na jeji spitku. Jejich
debut ,Three Stars” pfiel neotekavany, neavizovany,
a 0 to vice prekvapil viechny fanousky z celé republiky,
kam se také Pio dostali se svymi energickymi koncerty.
Delebreha a Filipa za mikrofony dapliuje skvéle zezadu
jejich BJ, J-Kid, ktery udrzujou Zivou show svymi petlivé
zvolenymi podklady. Navic, kluci maji co fict, navic to
umi stylem, kterému se iika rap, a tak neni davodu,
prot se na jejich koncertu nejen nepaobavit, ale piede-
vsim nechytit za srdce a sahnout si do svédomi. V sou-
tasné dobé posledni album Interview je viele piijatou
jak kritikou, tak posluchati, takze musime jet!

Sobhota 25. Fij

(www.myspace.com/piosquad)
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Sunday 26 Octohber

(http://www.lesnizver.cz)

Lesni zver

Founded in 2001, the band Lesni zvéF (Forest animals)
brings together lively drum’n’base, jazz, blues and
funky. It plays dance music where the singing, sounds
and the percussion instruments are on equal terms with
the keyboard. The voice, slam and music intertwine and
complement each ather. The specific sound of ham-
mond, wurlitzer and other keyboard instruments going
hand in hand with the beats of downtempa, hip-hop
and funky are the right way to paint intensive music
passages and landscapes, crowned with the trumpet of
a unique sound. What brings more onomatopoeia are
the live-recorded samples of the different instruments,
adapted and prepared through echo, delay and various
madulators. Peter Lipa, the editor of the Jazz Gaes to
Town 2005 Festival, made a note about Lesni zvéf in
the editor’s introduction to the festival booklet: “. Just
as parents are unable to say which of their children
they like best, | will now refrain from saying anything
that would evaluate the concerts we are soon to see.
But there is one thing | know from my own experience,
from visiting a number of world festivals: the strongest
experience is often that which comes unexpectedly.
| cannot predict whether the team bringing you most
fascination might be the vibraphonist Radek Krampl and
his band Vibe Fantasy, Bridge Band from Charles Bridge,
the experimenting jazz-like Lesni zvef...”

Pudink panf Elvisove]j

Puding pani Elvisovej (PPE, Mrs Elvis' Pudding) is
a group of merry guys from Kogice, east Slovakia, who
give music a lot of energy and humor. Their style is
a mixture of dance rhythms and guitars. So far, they
have released two albums, both receiving remarkable
acclaim from critics and audiences - Automati and
Play/Pause/Eject - produced a couple of catchy hits
(Miloove Meniny, Hopa-hopa, Davaj Het!], and given
several breathtaking concerts in which the Pudding
boys always give their best. The PPE like to perform
with their own video projections, and shoot nice and
funny videoclips - Davaj Het! appeared on MTV. In au-
tumn 2007, the band went on an extremely successful,
sold-out tour with the band Para. Their energy-boosting
electranic background music, complemented by life
instruments and charismatically tender vocals make
the PPE one of the most original and papular concert
bands of the cantemporary Slovak scene.

Lesni zver

Lesni zvéf znamend propajeni Zivého drumn’base,
jazzu, blues a funky. Lesni zvéf vznikla roku 2001.
Kapela hraje tanetni hudbu, kde zpév, zvuky i bici
vystupuji vici kldvesam jako rovnocenni partnefi. Hlas,
slam a hudba se prolinaji a doplfiuji. Charakteristicky
zvuk hammondu, wurlitzeru a daldich kldvesovych
nastroji spojeny s beaty downtempa, hip-hopu i funky
se nabizi k malovani intenzivnich ploch a hudebnich
krajin, korunovanych trubkou s neopakavatelnym to-
nem. Dalsi zvukomalebnou slozkou jsou Zivé zachycené
samply jednotlivych nastrojii, upravené a preparované
pomacdi echa, delaye a riznych moduldtord. Peter Lipa,
dramaturg festivalu Jazz Goes to Town 2005 upozaornil
na Lesni zvéf jiz v dvodnim slové k festivalovéemu pro-
gramu: ,...Tak ako rodi¢ nevie povedat ktaré zo svajich
deti ma najradsej ani ja nepoviem nit ¢o by uZ dopredu
hodnatilo jednotlivé koncerty. Ale jednao viem z vlastnej
skisenasti, z navstev raznych svetovych festivalov ze
ten najsilnejsi zazitok prichadza Casto netakane. Ja
dnes neviem ¢ to bude napriklad vibrafgnista Radek
Krampl so svojou skupinou Vibe Fantasy, Bridge Band
z Karlovho mostu, experimentujica ,nu jazzova" Lesni
2v8F.. tym ktory Vam najviac utaruje...”.

Pudink panf Elvisovej

Veseld partitka z Kosic - Puding pani Elvisovej (PPE)
dava do hudby spoustu energie a humor. Kiizi tanetni
rytmy s kytarami. Zatim stihli vydat dvg, kritikou i po-
sluchati mimofadné pozitivng pfijata alba - Automati
a Play/Pause/Eject, par chytlavych hitd (Milosove
Meniny, Hopa-hopa, Davaj Het!) a odehrat nékolik dec-
hberoucich koncerta, ve kterjch jdou pudinkéti vzdy na-
doraz. PPE velmi radi vystupuji s vlastni projekci a toti
pekné a veselé videoklipy, ze kterych se Davaj Het!
objevil i na MTV. Na podzim 2007 kapela absolvovala
mimofadné Gspésne, vyprodané turné se skupinou Para.
Jejich energické elektronické zaklady, doplnéné o Zive
nastroje a charizmaticky nézné vokaly je v soutasnosti
posouvaji mezi nejosobitéjsi a nejoblibenejsi koncertni
skupiny slovenske scény.

Nedéle 26. Fijna

(www.myspace.com/pudingpanielvisovej, www.ppe.sk)
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Monday 27 October

(http://www.myspace.com/veena5d)

Veena

Veena was founded in autumn 2007 as Koky and
Dansko (members of the Ladies Swim and Please
the Trees) began regular cooperation with the singer
Veronika, which had been planned many years before.
The guitar was taken by David who had been work-
ing mostly on his own hardcare projects. Veena first
performed at the turn of 2007 and 2008, and the udi-
ences in the town of Tabor gave the band a warm
reception, providing it with inspiration for further wark.
The trip-hop Veena and their insistent, exciting vocal
has an instant appeal. Assisted by the producer Filip
Misek, the band is planning to release their first EP by
the end of the year.

Vladivojna La Chia

& Banana

Banana is a (zech music band, founded in Ostrava,
east (zech Republic, in late 2002. Originally the team
included: Vladivojna La Chia (singing), Radim Hajek
(percussian), Dalibor Krystyn (guitar) and Marek Zeman
(bass guitar). The debut album of 2003 had the same
name as the band. In 2004, the band had a huge con-
cert tour with the Finnish band Waltari crowned with
the latest album called Trip. For instance, the band has
appeared in concerts of the band Waltari, Slovak singer
Richard Miiller, the Colours of Ostrava and Noc plna
hvézd (Night Full of Stars) festivals, opened the con-
certs of Marilyn Manson and the Scorpions. Vladivajna
La Chia, the frontwoman of the band Banana, studied
applied and promation graphics at a secondary schoal
and in 2007 she graduated from a five-year programme
of intermedial forms under Petr Lysacek at the Ostrava
University. She is active in painting, drawing, graphics...
She is the leading personality (composer, text-writer,
singer) of the Ostrava-based band called Banana, and
has released 3 (D with Universal Music (Z. So far, she
has cooperated with the following singers and musi-
cians: Lenka Dusilova, Laco Deczi and Cellula New York,
Amit Chatterjee, Varhan Orchestrovit Bauer, Waltari,
Richard Miller.

Veena

Veena byla zalozena na podzim 2007, kdyz Kaky
a Dansko (tlenové Ladies swim a Please the trees)
zatali kontinudlng pracovat se zpévatkou Veronikou.
Tato spoluprace byla v planu jiz mnoho let zpatky. Za
kytaru se postavil David, do té doby pracujici hlavné na
vlastnich hardcare projektech.

Veena vystoupila poprvé na prelomu let 2007 a 2008,
a dostalo se ji od taborského publika nadseného pii-
jeti, které kapelu pozitivné nakoplo k dalsi praci. Trip
hopové Veena a jeji nalehavé burcujici vokal zaujme
okamzité. Za producentske G3asti Filipa Miska kapela
plénuje do konce roku vydat pruni EP.

Vladivojna La Chia

& Banana

Banana je ¢eska hudebni skupina, ktera vznikla koncem
roku 2002 v Ostravé. V prvni sestavé hrali: Vladivojna
La Chia (zpév), Radim Hajek (bici), Dalibor Krystyn
(kytara) a Marek Zeman (baskytara). Debutovali v roce
2003 stejnojmennym albem. Rok 2004 byl pro skupinu
piedevsim ve znameni koncertniho turné s finskou
kapelou Waltari zakonteném prozatim poslednim al-
bem Trip. Skupina jiz vystupovala napf- na koncertech
Waltari, Richarda Mullera, Colours of Ostrava, Noc plna
hvézd, predskakovala Marilynu Mansonovi a Scorpions.
Vladivojna La Chia, frontman skupiny Banana, vystudo-
vala uZitou a propagatni grafiku na stfedni umeélecko-
pramyslové skole a v roce 2007 absolvovala pétileté
studium v ateliéru intermedialnich forem u Doc. Petra
Lysatka na Ostravské univerzité. Vénuje se malbg,
kreshg, grafice..Dale je hlavni protagonistkou (autarkou
hudby, textii a zpévatkou) ostravské skupiny Banana,
3 (D u firmy Universal Music (Z. Hudebné spolupraco-
vala a koncertovala napf. s témito osobnostmi: Lenka
Dusilova, Laco Deczi a Cellula New York, Amit Chatterjee,
Varhan Orchestrovit Bauer, Waltari, Richard Muller.

Pandéli 27. Fij

(http://www.vladivajna.com/)
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