www.dokument-festival.cz Mezinarodni 18th Jihlava =)
Festival doku International
mentarnich Documentary
filmo Ji.hlava Film Festival



29 Opus Bonum Couleur
63 Mezi mori Between the Seas
99  Ceska radost Czech Joy Poroty a ocenéni Juries and Awards 2
131 Prvni svétla First Lights Festivalova mista Festival Venues 16
135 Fascinace Fascinations Ceny akreditaci a publikaci Accreditations
203 Kratka radost Short Joy and Publication Prizes 18
241 Zvlastni uvedeni Special Event Festivalové stanky a kavarny Festival Stalls and Cafés 20
251 Zvlastni uvedeni: Ceska krajina Special Event: Slevy a festivalovou akreditaci Festival Discounts 22
Czech Landscape Stante se Doc.Manem! Become a Doc.Man! 26
263 Work in Progress Doprovodny program Accompanying Programme 29
267 Prohledna bytost: Godfrey Reggio Translucent Being: Radiodokumenty Radiodocumentary 31
Godfrey Reggio Kabarety a predstaveni Cabaret and Theatre 39
275 Prohledna bytost: Kidlat Tahimik Translucent Being: Autorska ¢teni Author‘s Readings 47
Kidlat Tahimik Hudebni program Musical Programme 53
281 Prohledna bytost: Alain Resnais Translucent Being: Vystavy Exhibitions 67
Alain Resnais Ostatni doprovodny program Other Accompanying
295 Pruhledna bytost: Jiri Polak Translucent Being: Jifi Polak Programme 71
301 Pocta Tribute Industry sekce Industry Section 179
319 Masterclasses Jihlavsky chodec Jihlava on Foot 111
331 Prohledna krajina: Barma Translucent Landscape: Barma
339 Tovarna Factory Inzerce Ads 121
347 Do historie: Tovarna Into History: Factory Rejstiiky Indexes 195
361 Fascinace: Tovarna Fascinations: Factory Mapa Maps 214
379 Fascinace: Exprmntl.cz Fascinations: Exprmntl.cz
393 Svétovy den audiovizualniho dédictvi World Day
for Audiovisual Heritage : :.
395 Filmové korespondence The Complete Letters : ::
441 Doc-Fi e
445 Reality TV ,‘..:,
451 Doc Alliance Selection . oy ...:o
457 FAMU uvadi FAMU Presents
467 Dokument €T Czech Television Documentaries
493 Dilny Workshops




Ji.hlava







tagy

3

déti
children

%

bezstarostnost
lightsomeness

*
* *

radost
Jjoy

A

soud
trial

cesta
journey

b

|
By
=

\

A

\
A

intelektudl
intellectual

C

orient
orient

213

vézen
prisoner

hudba

music

(@ =%

¢
¥

vira priroda noc doprava sen
faith nature night transport dream
@ (%
+ //' \\
historie tradice ufo laska-smrt terorismus
history tradition ufo love-death terrorism
. ’ \
Cx = AR
- b =
mote cestovani velkomésto nekonecno tridda
sea travelling city infinity triad
rn © ? %
svétlo Casosbér premysleni-esej afrika banka
light observation thinking-essay africa bank
- A )
- A~ W @ 2
chudoba krajina film-film-film hra drogy
poverty landscape Sfilm-film-film game drugs
I & 7 1T 7«
N2 Sl
jezis kristus katastrofa les podnikani ndsili
jesus christ disaster forest enterprise violence
aktivismus byznys cikdni experimenty rodina
activism business gipsies experiments family
. - .
T B Copilel <
hroby krimindl krev kapitalismus laska
graves jail blood capitalism love
~ e A
(e $ o k
~ ®
nemoc propaganda penize bolest fantazie

illness propaganda money pain imagination

SPORT

sport teenageri
sport teenagers
véci diktdtor
things dictator
M @
tovarny vnitrnosti
factories guts

. (
. [}
v
10
v

krizeni nadéje
crossing hope

\3
g Y

ohen stari
fire old-age

>A

permanentni vilka mobily

permanent war mobiles
zvuk rasismus

sound racism

@

nebeské televize

celestial television
komunismus zabiti-vrazda
communism killing-murder

tags

.7
|
sila vypravéni télo sex-bizarre
power narration body sex-bizarre
-
Sudeten <) =
geom. struktura odsun demonstrace pastyt
geom. structure  resettlement demonstration shepherd

¥ v
W
7
Y/ Sy
ticho chize arabové
silence walking arabs

.

unik ¢ernosi
escape blacks

a
pop
pop
¢ina
china

&

prételstvi véiclav havel zoon politikon tech

friendship vdclav havel zoon politikon tech

% =1 g
ruce délnici uddni krimindl
hands workers denunciation jail

e
e

i

represe Spina politici pameét
repression filth politicians memory
feminismus vSednost véilka sex
feminism commonness war sex

XS D

==4)

found footage krystal Zivly pomijivost
found footage crystal elements transience



Editor katalogu | Catalogue editor | Petr Hamsik

Autofi anotaci | Annotations written by | Ji¥i Anger, Jana Bébarova, David Cenék,
Lucie €esalkova Iva Honsova, Ondiej Kosnar, Filip Lucinkiewicz, Martina Malinova,
Petr Platenik, Jan Rendl,

Apolena Rychlikova, Martin Smoldas, Antonin Tesai, Michaela Zidkova, Petr Bitiner
EditoFi filmovych anotaci | Editors of the annotations | Tereza Hadravova, Petr Kubica
Anglické verze textt | English version of texts | Andrea Svobodova,

Stephan Pohl, Jennifer Hejtmankova

Jazykové korektury | Proofreading | Zdenék Brdek, Stephan Pohl

Vytvarna koncepce | Visual concept | Juraj Horvath

Sazba, zlom | Typesetting | Pavel Novak

Tisk | Print | www.pbtisk.eu

Vydal | Published by | Jihlavsky spolek amatérskych filmai‘d | JSAF, o.s.
Jana Masaryka 16 | 586 01 Jihlava | Czech Republic | I€: 67008062
www.dokument-festival.cz

© JSAF 2014

ISBN 978-80-87150-20-7

Uvod

Intro




ovod

poradatel / organizer

Jihlavsky spolek amatérskych filmaiu / JSAF
Jana Masaryka 16, 586 01 JIHLAVA, IC: 67008062
info@dokument-festival.cz, www.dokument-festival.cz

kontaktni adresy / contact addresses:
prazskd kanceldf / Prague office / Jihlava IDFF,
Bubenskd 1, 170 00 Praha 7

jihlavska kanceldf / Jihlava office / Jihlava IDFF,
Jana Masaryka 16, 586 01 Jihlava

Vedeni festivalu / Festival Management
Marek Hovorka / feditel festivalu / festival director
Katarina Holubcova / vikonnd feditelka / executive
director

Program / Programme

Marek Hovorka, Petr Kubica, Andrea Slovikova /
programova rada / programme board

Andrea Slovikova / dramaturgyné experimentdlnich
dokumentt / programmer of experimental documentaries
David Cenék / dramaturg programovych sekei
Pruhlednd bytost Alain Resnais a Filmové
korespondence / programmer of Translucent Being
Alain Resnais and The Complete Letters sections

Milan Kruml / dramaturg programové sekce Reality.
tv / programmer of Reality.tv section

Vit Janeéek / dramaturg programové sekce
Pruhlednd krajina: Barma / programmer

of Transparent Landscape: Barma section

Pavel Ctibor / dramaturg programové sekce
Pruhlednd bytost Jifi Poldk / programmer

of Translucent Being Jir{ Poldk section

Lucie Ceséalkova / dramaturgyné sekce Do historie:
Tovérna / programmer of Into History: Factory section
Petr Luke$ / koordindtor programového oddéleni /
coordinator of the programme department

Janis Prasilu / programovy koordindtor / programme
coordinator

Viclav Drozd / asistent programového oddéleni /
programme department assistant

Petr Padivy / prihlisky filmd, doprava filmovych
kopii / film submissions, shipping

Ivana Kaldbova / asistentka shipping oddéleni /
shipping assistant

Andrea Svobodova / koordindtorka tlumoénika /
coordinator of the translators

Festivalovy katalog / Festival catalogue
Petr Hamsik / editor katalogu / editor of the festival
catalogue

Jifi Anger, Jana Bébarova, Petr Bittner, David
Cenék, Iva Honsova, Vit Janeéek, Gabriela
Knyblovd, Ondfej Kosnar, Filip Lucinkiewicz,
Martina Malinova, Petr Plitenik, Jan Rend]l,
Apolena Rychlikovd, Andrea Slovikovd, Martin
Smoldas, Antonin Tesa#, Michaela Zidkova /

autori filmovych anotaci / authors of the annotations

Tereza Hadravovd, Petr Kubica / editofi filmovych
anotaci / editors of the annotations

Zdenék Brdek / korektor katalogu / proofreading
of the festival catalogue

Andrea Svobodovd, Stephan von Pohl, Jennifer
Hejtmankova / anglickd verze texti / translation
of texts

Zuzana Turkovi / prekladatelka textd do Cestiny /
translation of texts to Czech language

Juraj Horvath / grafickd podoba / graphic design
Pavel Novik / sazba / typesetting

Industry program / Industry programme
Jarmila Outratova / vedouci industry oddéleni /
head of industry office

Filip Remunda / kurtor Inspiraéniho féra /
Inspiration Forum curator

Hana Silarové / produkéni industry programu /
production of industry programme

Irena Velichova / koordindtorka Industry Guide /
coordinator of Industry Guide

Nikola Stefkova / asistentka industry oddéleni /
assistant to industry office

Sarah Farley / asistentka industry oddéleni /
assistant to industry office

Eva Kamenikovd / asistentka industry produkce /
assistant to industry production

Diana Tabakov / industry matchmaker

Kamila Dohnalova / industry matchmaking assistant

Doprovodny program / Accompanying
programme

Pavel Klusdk / dramaturgie hudebniho
doprovodného programu / music programme
Vosto5 / koncepce a moderovini slavnostnich
ceremonidld / opening and closing ceremonies

Zofie Strachotova / produkce doprovodnych akei /
production of accompanying events

Michal Jifinec / asistent produkce doprovodnych
akei / production of accompanying events assistant
Klara Misunovi / produkce sekce Dokumentdrni
divadlo / production of Documentary Theatre section
Robert Kafka / technickd produkce doprovodného
programu / technical production of accompanying events

Medialni komunikace / Media communication
Tomas Stejskal / vedouci medidlni komunikace /
head of media communication

Zuzana Drtilova / medidlni komunikace / media
communication

Barbora Polic¢kova / asistentka PR oddéleni /

PR assistant

Petr Knepr / redaktor webovych strinek / editor

of website

Stefan Berec, Jan Hroméidko, Antonin
Matéjovsky / festivalovi fotografové / photographers

Festivalovy denik / Festival daily

Tereza Hadravova / $éfredaktorka festivalového
deniku / chief editor of the festival daily

Piremysl Martinek, Stépinka IStvinkovai, Adéla
Mriazova / redakce festivalového deniku / editors
of the festival daily

Petra Dostdlova / korektorka deniku / proofreading
of festival daily

Barbora Rozkos$na / prekladatelka / translator
Michaela Kukovicova / ilustrace / illustrations
Jan Havel / sazba / typesetting

Guest service

Tereza Swadoschova / vedouci guest service / head
of guest service

Anna Strinsk4, Jana Gajova / guest service pro
Ceské hosty / guest service for Czech guests

Ivo Kossler / guest service pro partnery a sponzory /
guest service for partners and sponsors

Daniela Paulova / guest service / guest service

Eva Kubinova / asistentka guest service / assistant
guest service

Sarka Slezdkové / koordintorka pravodkyt a do-
provod poroty Ceskd radost a Fascinace / coordinator
of guides and Czech Joy jury and Fascinations jury guide
Kristina Vaclava / pravodkyné poroty Opus Bonum /
Opus Bonum jury guide

Natalie Cisafovska / priuvodkyné poroty Mezi moti /
Between the Seas jury guide

Ivana Rybanskad / privodkyné porot Prvni svétla

a Kratkd radost / First Lights jury and Short Joy jury guide

Industry guest service

Michaela Stanikova / industry guest service

Petra Kucerova / industry guest service

Andrea Avramopulosova / pruvodkyné Inspiration
Forum - VIP hosté / Inspiration Forum VIP guests guide
Lucie Trskova / pruvodkyné tcastniki Emerging
Producers / Emerging Producers guide

Blazena Stranska / privodkyné Gcastnikil
Inspiration Forum / Inspiration Forum guide

Agata Hrnéifova / pruvodkyné Glastnika Festival
Identity / Festival Identity guide

Partnefi, sponzoFi & finanéni oddéleni /
Partners, sponsors & financial department
Lucie Podsednikova / péée o sponzory a marketing /
sponsor relations and marketing

Petra Maleckova / koordindtorka grantt a dotaci /
fundraising & marketing

Adéla Kramaiikova / Géetni / accountant

Lydie Urbankova / finanéni asistentka / financial
assistant

Michaela Bartlova / asistentka vykonné reditelky /
assistant of executive director

Produkce / Production

Simon Bauer / vedouci produkce / head of production
Petra Cechova / produkce MFDF Ji.hlava / Jihlava
IDFF production

Petr Stérba / asistent oddéleni produkce / assistant o
to production

Markéta Indrackova / produkee a festivalové ozvény
Po.hlavé / production and festival echoes Po.hlavé
Ludék Valchaf / produkee slavnostnich ceremonidla /
opening and closing ceremony production

Veronika Kovarova / akreditace a ubytovdni nivsté-
vniku / accreditations and accommodation of visitors
Kristyna Kynclovd / ubytovini Glastnikd /
accommodation of visitors

Vojtéch Prchal / vedouci dobrovolniku / coordinator
of festival volunteers

JindfFich Kavina / asistent produkce v pribéhu
festivalu / assistant to production

Vojtéch Nix / rychld rota / festival runner

Tomas Ruzicka / dispecink dopravy / transport
coordinator

Petr Cervenka, Martin Henzl, Lubo$ Machiéek,
Martin Novotny, Matéj Pertl, Jakub Pospichal,
Tomas Piihoda, Krystof Rygl, Michal Sajtar,
Marek Senkyi / festivalovi #ididi / festival drivers

intro

Technicka produkce a festivalova kina /
Technical production and festival cinemas
Eva Skalova technickd produkce / technical production
Zdenék Polisensky / technickd produkce / technical
production

Dominik Knepr / asistent technické produkce /
assistant of technical production

Frantiska Chlumska vedouci kina DKO II a kontrola
filmovych kopii / head of cinema DKO II

Ondiej Cerha / vedouci kina DKO I / head of cinema
DKO I

Anna Dosoudilova / vedouci kina Dukla — Reform /
head of cinema Dukla — Reform

Petr Plitenik / vedouci kina Dukla — Edison / head
of cinema Dukla - Edison

Juraj Kedro / vedouci silu DIOD / head of DIOD
Krystof Pohl / vedouci kina Mald scéna HDJ / head
of cinema Small stage HDJ

Martin Foltyn, Lukas Fous, Jakub Frajt, Tomas
Franz, Jakub Hanus, Honza Pokorny, Alice
Razi¢kova, Ondiej Siroky, Richard Vacula /
festivalovi promitadi / festival projectionists

Vytvarna koncepce / Visual Concept
Juraj Horvath / vytvarni podoba festivalu / festival
visual conception

Elmar Tausinger / grafika industry tiskovin /
graphic design of the industry publications

Pavel Novik / sazba tiskovin / typesetting

Josef Canéik, Vit Simek / festivalovi architekti /
festival architects

Festivalova znélka / Festival spot
Jan Némec / ndmét a re%ie / story and director
Jifi Maxa / kamera / photography

Jana VI¢kova / strih / editor

Veronika Kovafova / produkee / production
Spoon a.s. / postprodukee / postproduction



10

ovod

Festivalové projekty
Festival projects

East Silver Market

Zdenék Blaha / East Silver Manager

Miriam Ryndova / Silver Eye Awards

Jana Ripplova / East Silver Caravan Coordinator

Doc Alliance Films

Nina Numankadié¢ / Managing Director
Jana Ptac¢kova / Production Manager

Diana Tabakov / Acquisitions Coordinator
and My Street Films Coordinator

Diana Poto¢na / Project Coordinator
Barbora Langmajerova / Project Coordinator
Andrea Pruchova / Public Relations

Centrum dokumentarniho filmu
Documentary Film Center

Simon Bauer / feditel CDF / CDF manager

Lenka Jirku / koordindtorka CDF / CDF coordinator
Jan Havran / asistent CDF / CDF assistant

Mezinarodni festival

dokumentarnich filmu

Ji.hlava 2014

Jihlava International

Documentary Film

Festival 2014




12

ovod

Partnefi a sponzori

Partners and Sponsors 2014

Festival podpofili

Supported By

Ministerstvo kultury CR / Ministry of Culture
Czech Republic

Stitni fond kinematografie / State Fund

for Cinematography

Statutdrni mésto Jihlava / City of Jihlava

Creative Europe MEDIA

Kraj Vysocina / Vyso¢ina Region

ROP Jihovychod / ROP South-East

Accion Cultural Espanola

Zastoupeni Evropské komise v Ceské republice /
European Commission Representation in the Czech
Republic

Ceskd centra / Czech centers

Velvyslanectvi USA / Embassy of the USA
Velvyslanectvi Nizozemského krdlovstvi / Embassy
of the Kingdom of the Netherlands

Polsky institut v Praze / Polish Institute Prague
Velvyslanectvi stitu Izrael / Embassy of the State
of Israel

Polsky institut v Praze / Polish Institute Prague
Dianské velvyslanectvi / Royal Danish Embassy Prague
Slovensky institut v Praze / Slovak Institute Prague

Exkluzivni TV partner
Exclusive TV Partner
Ceska televize / Czech Television

Hlavni medialni partnefi
Main Media Partners
Cesky rozhlas / Czech Radio
Lidové noviny

Respekt

Oficialni festivalovy viz
Official Festival Car
Hyundai / AC ROZKOS

Oficialni pi‘epravni partner
Official Shipping Partner
TNT

Partnefi industry programu
Partners of Industry Programme
Asociace producentt v audiovizi / Audiovisual
Producers’ Association

Central European Initiative

Mezindrodni visegradsky fond / International
Visegrad Fund

Skupina CEZ / CEZ Group

Partner Inspiraéniho féra
Partner of Inspiration Forum
HBO Europe

Spoluporadatelé Emerging Producers
Co-Organizers of Emerging Producers
Kanceldfe Kreativni Evropa v Rakousku, Ceské
republice, Litvé, Polsku, Slovensku, Slovinsku

& Danish Film Institute & Finish Film Foundation /
Creative Europe Desks in Austria, Czech Republic,
Lithuania, Poland, Slovakia, Slovenia, UK & Danish
Film Institute & Finish Film Foundation

Spoluporadatel industry sekce
Co-organizer of the Industry Section
Institut dokumentdrniho filmu / Institute

of Documentary Film

Partnersky projekt
Partner Project
Doc Alliance Films

Partneri
Partners
Automotive Lighting
Toshiba

Regionalni partnefi
Regional Partners
Ammeraal Beltech
Chesterton

Gold Crystal

Javab

Kronospan

Lobkowicz

Mokov

PSJ

Sberbank CZ

Sepos

Yashica s.r.o0., reklamni agentura

Oficialni dodavatelé
Official suppliers
Ackee mobile applications / APPAFEST
AZ Translations

BM Vinatstvi / Winery BM
Démos trade

Drevovyroba Podzimek
Exit112

Elektro-bicykl.cz
Farmadrka

Fruko Schulz

Chateau Herdlec

ICOM transport

Jabba design

Mitech

M-soft

Student Agency

Tonera

Xanadu Catering

Medialni partnefi
Media Partners
A2

A2larm
aktualné.cz

Art & Antiques
Cinema

Cinepur

Denik Referendum
Film a doba

His Voice

Host

Iluminace
Literdrni noviny
Novy Prostor
Plakit s.r.o.

Ridio 1

Revolver Revue
Xantypa

13

Dodavatel IT sluzeb
IT services
Abuco ICT

Hlavni internetovy partner
Main Internet Partner
CSFD.cz

Regionalni medialni partnefi
Regional Media Partners
Jihlavské listy

Jihlavsky denik

Hitradio Vysodina

SNIP & CO

intro

Zahraniéni medialni partnefi
Foreign Media Partners

Film New Europe

Kinecko

Kino-Tkon

Medialni spoluprace
Media Co-operation
25 fps

7.G

ArtMap.cz

Déjiny a soucasnost
festivalguide.cz
fullmoonzine.cz
H_aluze

kinema.sk

kult.

kulturissimo.cz
Metropolis

protisedi.cz

Rozrazil

Tvar

UNI

Dale spolupracujeme

Cooperation

Agosto Foundation

Biofarma Sasov

FAMU / Film and TV School of Academy of Performing
Arts in Prague

Galerie Puda / Pida Gallery

Nakladatelstvi AMU / AMU Press / Publishing House
Ndrodn{ filmovy archiv / The National Film Archive
in Prague

Oblastni galerie Vysoéiny v Jihlavé / Regional Gallery
of the Vysocina region

Statni fond kultury / State Fund for Culture



Uvodni slova

Forewords




16

d

uvo

Dokumentdrni fenomén

Jako bychom se teprve s digitalizaci technologii, kte-
rd prinesla demokratizaci uméni, ucili jesté plnéji
vnimat svét, ve kterém zijeme, kdyz se jej s mobily-
kamerami po kapsdch snazime uchopit - a tedy i vice
pochopit - prostfednictvim autentické reflexe. Protoze
pouze pokud pochopime danou situaci ve v$i riiznosti
a dokdzeme problém vidét i jinyma ofima, tak muzeme
hledat fe$eni.

Neni podstatné, zda ndm pri pfemysleni o tomto
dokumentirnim fenoménu pfijdou na mysl literarni
paméti, denikové zdznamy a dokumentirni romdny
nebo pronikini dokumentdrnich postupt do divadla,
hraného ¢i experimentidlniho filmu nebo televizni
zdbavy. Vytvarné umeéni ostatné nese podobné prvky
v nebyvalé intenzité nejméné od 60. let. Najednou
rysy dokumentarismu objevime v kazdé umeélecké
reflexi a muzeme tak parafrizovat slavnou vétu Alaina
Resnaise: ,, Takové uz je uméni, ze je vzdy dokumen-
tirni."

Zd4 se, e i sdim pojem ,dokumentirni” nabyvi v po-
slednich letech jinych obrysti a vjznamt, nez mél jesté
pred patnicti, dvaceti lety. Cim vice jsme obklopeni
autentickym dokumentarismem, tim vice jej vnimdme
i tam, kde jej drive hledal mdlokdo. V minulosti byl
dokument predevsim nositelem obecnych pravd a také
propagandy, dnes jej nejvyraznéji nese subjektivni
perspektiva. A tak muzZe byt dokumentdrni i vysostné
stylizovand bdsen, pokud je esenci konkrétniho Casu,
zdpisem lidské zkuSenosti. Dokumentdrni je autentic-
ké, autentické je dokumentdrni a v$e ostatni je otdzkou
autorského rukopisu.

Dokumentdrni perspektiva se proménila v fe¢, kterou
md smysl promlouvat a pfemyslet o zivoté. Dékujeme,
Ze jste prijeli do Jihlavy zjistit, o jak ruznorody a pte-
kvapivy jazyk muze jit.

Dékuji vSem, bez jejichz podpory bychom tu dnes
nemohli byt.

Marek Hovorka
feditel festivalu

The Documentary Phenomenon

It almost feels as if it wasn't until the digitalization of
technology and the resulting democratization of art
that we learned to more fully perceive the world we
live in; to try to capture — and thus understand - it
with our mobile phone cameras, through sincere re-
flection. Because only if we understand a particular
situation in all its diversity and can see a problem
through other people's eyes — only then can we find
a solution.

When considering this documentary phenomenon, it
isn't important whether we are thinking of literary
memory, journal entries and documentary novels, or
the application of documentary approaches to theater,
fiction films, experimental film, or TV entertainment.
Besides, the visual arts have possessed similar features
at an unprecedented intensity since at least the 1960s.
All of a sudden, we find elements of documentarism
in every form of artistic reflection. To paraphrase the
famous words of Alain Resnais: "Art is always docu-
mentary.”

It would seem that in recent years the very word
“documentary” has taken on different contours and
meanings than it had just 15 or 20 years ago. The
more we are surrounded by genuine documentarism,
the more we notice it even in places where few people
would have looked for it before. In the past, documen-
taries were primarily bearers of universal truths (and
also propaganda); today, their most distinct feature is
a subjective point of view. And so even a highly styl-
ized poem can be documentary if it is the essence of
a specific time, a record of human experience. The orig-
inal is documentary, the documentary original, and
everything else is a question of the filmmaker's per-
sonal fingerprint.

The documentary perspective has been transformed
into a language that it makes sense to use when talk-
ing and thinking about life. Thank you for coming to
Jihlava to discover how diverse and surprising this
language can be.

Thank you to all of you without whose support we
could not be here.

Marek Hovorka
Festival Director

Vézeni pritelé,

jsem rdd, ze tento nejvyznamnéjsi festival autorského
dokumentu se kond v Jihlavé jiz po osmndcté, a jsem
rdd, ze pfind$i tak zajimavé programové sekce — od
svétovych po deské dokumenty a od klasické retro-
spektivy vyznamnych filmafu po autorské experi-
menty. Osobné si cenim sekce Prvni svétla, protoze ji
pokldddm za podanou ruku mladym tvircam, ktefi se
tak stdvaji pokracovateli a promotéry této vyznamné
kinematografické discipliny.

S potéSenim téZz konstatuji, ze Ministerstvo kultury
poskytlo 18. ro¢niku MFDF v Jihlavé v letosnim roce
3,5 mil. K¢. Tésim se, ze uvidime opravdové skvosty
dokumentdrni filmové tvorby nejen klasik tohoto
zanru, ale i jejich mladych pokracovateli.

Z plejédy festivalové soutéze si jisté prijde na své
kazdy milovnik dokumentu, at uz se jednd o soutéz
Opus bonum pro svétové dokumenty, nebo Mezi mofti,
kterd uvddi pozoruhodné snimky ze zemi stfedni
a vychodni Evropy. Ceska radost zase zpiehlediiuje
nejnovéj$i domdci tvorbu a sekce Fascinace vénuje
pozornost vyhranéné podobé dokumentérniho filmu -
experimentdlnimu dokumentu. Z nemalého vyctu akei
spojenych s MFDF Ji.hlava 2014 je zfejmé, Ze se jednd
o opravdu unikdtni pfileZitost zhlédnout to nejlepsi,
co v dokumentdrni filmové tvorbé ¢eské i zahrani¢ni
1ze predstavit.

Preji navstévnikam hluboky umeélecky zdzitek.

Daniel Herman
ministr kultury

Dear friends,

I am very pleased that this, the most prestigious fes-
tival of original documentaries, is taking place in Jih-
lava for the 18th time, and I am glad that the festival is
offering such interesting programme sections - from
foreign to Czech documentaries, plus retrospectives of
renowned filmmakers and artistic experiments. I per-
sonally very much appreciate the section First Light,
because it offers young filmmakers an opportunity to
become successors and promoters of this significant
cinematic discipline.

I am delighted to report that the Ministry of Culture
has provided CZK 3.5 million to support the 18th an-
nual Jihlava IDFF. I look forward to seeing true gems
of documentary film - not just classics of the genre,
but also their young successors.

From the cluster of festival competitions, all fans of
documentary film will certainly find something for
them, whether it's the Opus Bonum competition for
world documentaries or Between the Seas, which
presents notable films from Central and Eastern Eu-
rope. Czech Joy once again sets out the latest domestic
creations and the Fascination section draws attention
to the extreme form of documentary film - experi-
mental documentaries. From the hardly small number
of events associated with the 2014 IDFF in Jihlava, it is
clear that this is truly a unique opportunity for taking
in the best that documentary film in both the Czech
Republic and the world have to offer.

Wishing all festival visitors an incredible artistic
experience,

Daniel Herman
Minister of Culture
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Vitejte na Vysociné

Osmndctym roénikem se Mezindrodni festival do-
kumentdrnich filmi stivd plnoletym. Z puvodniho
setkdni zaujatych mladych nadSenct se festival stal
vyznamnou instituci s mezindrodnim véhlasem. Jsou
s nim spojeny mnohé zajimavé odborné projekty, ale
stdle jsou zdroven jihlavskd kina, kulturni zafizeni,
ale i hospidky a ulice mistem podnétnych setkdni,
mnohdy bouflivych diskusi, konfrontaci riznorodych
ndzort a uméleckych pristupt. Z mého pohledu je
prednosti zinru, ze dokumenty na rozdil od komerc¢-
nich filmu a seridld vnucujicich se divikovi pouhym
opakovdnim milostnych zdpletek zobrazuji opravdovy
zivot. Jejich scéndf neni vymyslenou fikci, ale zachy-
cuje potkdvanou realitu. Dokumenty zobrazuji to,
na co si mizeme sdhnout a také ovlivnit. Ostatné na
ndvstévnicich festivalu je zjevné, Ze jde o lidi s ¢ino-
rodym pristupem ke skute¢nym radostem i starostem
na$ich osudu.

Proto Kraj Vysodina podporuje tento festival, proto
jsem rdd, ze se prdvé Jihlava pravidelné stivd jistou
Mekkou evropského dokumentérniho filmu.

Jiti Béhounek

hejtman Kraje Vysocina

Welcome to Vysodina

With its eighteenth edition, the festival is coming of
age. It has evolved from an informal meeting of young
enthusiastic film fans into an important even of world
renown. It is associated with many interesting profes-
sional, high-level projects and yet, Jihlava's cinemas,
cultural facilities and pubs remain the venues for
inspiring meetings and stormy debates where differ-
ent opinions and artistic approaches are confronted.
From my point of view, unlike commercial films and
series that repeat the same plots, documentaries show
real life. Their scripts are not contrived pieces of fic-
tion, but rather a reflection of reality. Documentaries
show what we can actually touch and affect. After all,
the festival's visitors are people who take an active
approach towards the real joys and worries of eve-
ryday life.

Therefore, the Vysodina Region has supported the
festival and I therefore am happy that year after
year, Jihlava transforms into the Mecca of European
documentaries.

Jif{ Béhounek

President of the Vyso¢ina Region

Vitdm vds v Jihlavé,

mdm radost, Ze se tu uz po osmndcté odehraje Mezi-
nérodni festival dokumentérnich filmd. A radost mam
i z toho, ze pofadatelé mohli ozndmit, ze festival je
tentokrit 1épe finanéné zajistén. V minulém roce se
potykal s problémy, které bézni ndvstévnici asi viubec
nepostiehli, ackoliv organizaéni tym zazival horké
chvile. Jako jeden ze zastupiteld jsem rdd, ze festival
v nesndzich mésto podporilo jesté vice nez obvykle,
snad to pomohlo k jeho distojnému pribéhu i letos-
nimu pokralovani. Ze potadatelé dokazali piekonat
tak nesnadné chvile svéd¢i o tom, Ze festival byl dospé-
1y uz pred svymi leto$nimi osmndctinami.

Rok co rok si pochvalujeme, jak festival na dobu svého
trvdni proméni meésto. Jak ozije centrum, kolik zde
zni cizich jazykd, jak akce zviditeliuje jméno mésta.
Festival proméni mésto na nékolik dni, ale véfim, Ze
informace, zkuSenosti a nizory, které béhem festivalu
divdci ziskaji, méni pfedevsim lidské mysleni. A to na
podstatné delsi ¢as nez na dobu kondni akce.

Preji vim prijemné chvile v Jihlavé, budu potésen,
kdyz si najdete ¢as i na prochdzku méstem.

Jaroslav Vymazal
primdtor mésta Jihlavy

Welcome to Jihlava!

It gives me great pleasure that Jihlava is the host of the
International Documentary Film Festival for the eigh-
teenth time. And it also gives me great pleasure that
the organizers could announce that this year's festival
is in much better shape financially. Last year we ran
into difficulties that most probably remained com-
pletely imperceptible to the average visitor, but the
organizational team went through quite a tough time.
As one of the members of the town council, I am glad
that the city supported the festival in its financial
distress even more than usual, and hopefully it helped
to continue its distinguished continuation. That the
organizers were able to overcome such a difficult situ-
ation is testament to the fact that the festival reached
maturity long before this year's 18th birthday.

Every year we pride ourselves on how the festival
transforms the city. The downtown area comes alive,
the sounds of foreign languages can be heard, and
a plethora of events draws attention to the city. The
festival transforms the city for just a few days, but
I believe that the information, experiences and opi-
nions that festival viewers gain during the festival
change how we think about things - and for a much
longer time than the length of the festival.

I hope you enjoy your stay in Jihlava and I would
be delighted if you took some time to enjoy a walk
through the city.

Jaroslav Vymazal
Mayor of Jihlava
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Vizim si tvirci dokumentdrnich filmt. Odjakziva.
Nejen proto, Ze jako manazer, jakkoli vzdileny se muj
svét muze zdét, si umim docela dobfe predstavit, jak
zavazujici je nést odpovédnost za podobu autorského
dila, jak obtiznd mohou byt rozhodnuti doprovéizejici
jeho vznik i jak ndro¢né je nékdy prosadit to, ¢emu
jini nevéri.

Ceskd televize je nejvétiim tuzemskym koproducen-
tem dokumentdrnich filmd, a i nds je proto nutné
leckdy presvédcit o vizi, se kterou dokumentaristé pfi-
chdzeji. Snazime se byt otevieni a podporovat snimky
esteticky i obsahové hodnotné, ddvat prilezitost reno-
movanym tvircim stejné jako zacinajicim autorim
a studentim filmovych $kol, pfijimat experiment
i tradi¢ni tvar.

Dtikazem toho, Ze cesta, na kterou jsme se vydali,
neni chybnd, jsou ndm tspéchy nasich koprodukénich
dokumentd na mezindrodnich festivalech, ale, coz je
pro mé osobné neméné vyznamné, i otevreny pristup
divdkit Ceské televize k novym dokumentirnim for-
matim, jako je docureality, dokudrama ¢i docusoap,
které intenzivné rozvijime.

Peclivy vybér téch nejpozoruhodnéjsich snimki, které
letos ve spoluprici s Ceskou televizi vznikly, nabid-
neme navstévnikim festivalu i v rdmci série projekci
Dokument CT v Hordckém divadle. Po skvélé lotiské
zkuSenosti vérim, Ze i letos tato dila diviky zaujmou.
Jisté si to zaslouZi.

Preji vdm silné zdzitky.

Petr Dvorik
generdlni Feditel Ceské televize

We appreciate creators of documentary films. Forever.
This is true not only because as a manager, regard-
less of how far away my world may seem, I can well
imagine how much effort it takes to be responsible
for a form of creative work and how complicated deci-
sions accompanying its creation can be, as well as how
demanding it is sometimes to implement something
in which others do not believe.

Czech Television is the largest Czech co-producer of
documentary films, and therefore we also need to be
convinced of the vision presented by documentary
film makers. We always attempt to be open and to
support works with aesthetic and content value and
to provide an opportunity for renowned creators as
well as beginning authors and film school students
and to accept experimentation as well as traditional
creative works.

Evidence of the fact that the journey on which we
have embarked is not the wrong one is the success of
our co-produced documentaries at international festi-
vals, but what is no less significant for me is the open
approach of Czech Television's viewers to new docu-
mentary formats, such as docu-reality, docu-drama
and doco-soap, which we are developing intensively.
We are pleased to offer a careful selection of the most
noteworthy works, which have been produced this
year in cooperation with Czech Television, to visitors
of the festival and within the Dokument CT projection
series at the Horacky Theatre. Following our excellent
experience from last year, we are confident that this
year's works will also impress viewers. They certainly
deserve it.

We wish you amazing experiences.

Petr Dvordk
Director General of Czech Television.

Poroty soutéznich sekci

Jurors for competitive sections
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opus bonum

Zelimir Zilnik

Srbsky filmovy reZisér a jedna z klicovych postav jugo-
sldvské ,Cerné viny". Je zndmy svym spolecensky anga-
zovanym postojem a kritikou cenzury, kterd byla v ju-
goslavském komunistickém rezimu vSudypfitomna. Po
rozpusténi jediné vlidnouci komunistické strany se
stal hlasitym kritikem srbského rezimu Slobodana Mi-
losevice. V posledni dobé natoéil nékolik dokumentd,
které se zaméruji na spole¢né rysy stfedni a vychodni
Evropy a problémy s evropskou imigraci.

mezi mori

Raymond Bellour

Raymond Bellour (1939) je jednim z nejvyznam-
néjsich soulasnych mysliteld o filmu. Francouzsky
spisovatel, filmovy teoretik a kritik od roku 1986
pedagogicky pusobil na univerzité Paris III, pfednd-
Sel na New York University, University of California
a dalsich. Byl badatelem a feditelem Centre National
de Recherches Scientifiques (CNRS). V roce 1991 zalo-
zil spolu se Serge Daneyem filmovy ¢asopis Trafic. Je
autor em knih L'Analyse du film (1979), L'Entre-Images.
Photo, Cinéma, Vidéo (1990), L'Entre-Images 2. Mots,
Images (1999), Le Corps du cinéma. Hypnoses, Emotions,
Animalités (2009), La Querelle des dispositifs. Cinéma -
installations, expositions. (2012).

KateFina Seda

Narodila se v roce 1977 v Brné. Ceskd vytvarnice je
absolventkou prazské AVU a ve své tvorbé se zaméfuje
predevsim na socidlné ladéné situace — happeningy
a experimenty. Autoréiny akce si kladou za cil vyvést
zcastnéné ze zazitych stereotypu ¢i socidlni izolace.
V projektu Furt dokola (2008) naptiklad tematizovala
snahu lidi uzavirat se za ploty do soukromi, akce Je
to jedno (2005) pak zapojila i vlastni babicku. V roce
2011 spolupracovala na projektu Od nevidim do nevi-
dim s londynskou galerii Tate Modern.

Nick Bradshaw

Nick Bradshaw je redaktorem internetové verze fil-
mového magazinu Sight & Sound. O filmu psal také
pro Time Out London a byvaly Plan B magazine. Psal
ziroven pro Guardian online, the Independent, the
Telegraph, the Times, Sunday Times, LA Weekly, the
Village Voice a Vertigo a je spoluautorem knihy The
DVD Stack (Canongate, 2006/07). Zajimi se nejen
o filmy dokumentirni, animované, kritké, ale také
komedie z éry Klasického Hollywoodu a rtizné druhy
filmt experimentélnich.

Deborah Stratman

Umélkyné a filmatka zijici v Chicagu, kterd se ve
svych dilech zaméfuje predev$im na krajiny a sys-
témy. SpiSe nez pribéhy pfindSeji jeji filmy fadu
otdzek - a prostfednictvim své nékdy dvojznacné
povahy umoznuji komplikovany vyklad nastolenych
témat. Vyuzivd rtiznd média véetné sochafstvi, foto-
grafie, kresby a audio zdznamu. Vystavuje po celém
svété véetné vystavnich projektd a prostor, jako jsou
Whitney Biennial, MoMA NY atd. Ziskala Fulbrigh-
tovo a Guggenheimovo stipendium a rovnéz ocenéni
Creative Capital. V soucasnosti vyucuje na Illinoiské
stitni univerzité v Chicagu. Jeji filmografie ¢itd 32
filmt, napiiklad Second Sighted (2014), O'er The Land
(2009) ¢&i Kings Of The Sky (2004).

Albert Serra

Albert Serra se narodil roku 1975, vystudoval hispa-
nistiku a teorii literatury v Barceloné. Je pravidelnym
dlastnikem festivalu v Cannes, kam obvykle pfivdzi
sva dila. Sviij prvni film Crespia nato¢il v roce 2003.
Nisledoval snimek Honour of the Knights (2006), ne-
tradi¢ni zpracovdni Dona Quijota, ktery byl témér dva
roky k vidéni ve francouzskych kinech. Jeho tfeti ce-
lovederni film Birdsong (2008) mu vynesl cenu Gaudi.
Vede vlastni produkéni spoleénost Andergraun Films,
v ramci niz produkuje své projekty.

Raymond Bellour

A researcher, writer, emeritus research scientist at the
CNRS (Paris). He has been responsible for the edition
of the complete works of Henri Michaux in the Pléiade
(1996-2004) and co-curated in 1990 the ,Passages de
l'image" exhibition at the Centre Georges Pompidou. He
is the author of L'Analyse du film (1979), L'Entre-Ima-
ges. Photo, Cinéma, Vidéo (1990), L'Entre-Images 2. Mots,
Images (1999) ; Le Corps du cinéma. Hypnoses, Emotions,
Animalités (2009), La Querelle des dispositifs. Cinéma —
installations, expositions. (2012). He is a founding mem-
ber of the film journal Trafic.

Katefina Seda

Czech artist Katefina Sed4d (born in Brno in 1977) is
a graduate of Prague's Academy of Fine Arts. In her
work, she focuses primarily on socially charged situa-
tions — happenings and experiments. Her projects aim
to pull participants out of engrained stereotypes or
social isolation. In Around and Around (2008), she ex-
plored people's attempts at closing themselves off into
their private world behind fences, while in It Doesn't
Matter (2005) she involved her own grandmother. In
2011, she collaborated with London's Tate Modern on
the project From Morning Till Night.

opus bonum

Zelimir Zilnik

Serbian film director Zilnik is a major figure of the
Yugoslav Black Wave. He is noted for his socially en-
gaged style and criticism of the censorship that was
commonplace during the Yugoslav communist era.
Following the abolition of communist one-party rule,
he was an outspoken critic of Slobodan MiloSevié¢'s re-
gime in Serbia. Recently he has directed several docu-
mentaries dealing with commonalities in Central and
Eastern Europe and the question of immigration to
and from Europe.

between the seas

Nick Bradshaw

Nick Bradshaw is Web Editor for Sight & Sound.
Formerly a film editor at both Time Out London and
the late plan b magazine, he has also written for the
Guardian online, the Independent, the Telegraph,
the Times, Sunday Times, LA Weekly, the Village
Voice and Vertigo, and is co-author of The DVD Stack
(Canongate, 2006/07). His interests span documen-
tary, animation, shorts, Golden Age Hollywood com-
edies and various kinds of experimental movies.

Deborah Stratman

A Chicago-based artist and filmmaker interested in
landscapes and systems. Rather than telling stories,
her films pose a series of issues — and through their
at times ambiguous nature, allow for a complicated
reading of the questions being asked. She works with
multiple mediums, including sculpture, photogra-
phy, drawing and audio. She has exhibited interna-
tionally at venues including the Whitney Biennial,
MoMA NY, etc. She is the recipient of Fulbright
and Guggenheim fellowships, a Creative Capital
award, and she currently teaches at the University
of Illinois at Chicago. Creator of 32 films, including
Second Sighted (2014), O'er The Land (2009) and Kings
Of The Sky (200%).

Albert Serra

Born in 1975, he studied Hispanic Philology and The-
ory of Literature in Barcelona. He is a regular at the
Cannes Film Festival and usually presents his work
there. He released his first film, Crespia, in 2003.
Later on he made Honour of the Knights (2006), a pe-
culiar version of Don Quixote, which was in cinemas
in France for almost two years. His third feature
film, Birdsong (2008), earned him a Gaudi award.
He owns his own production company, Andergraun
Films, with which he makes his projects.

intro



24

ovod

ceska radost

Bohdan Blahovec

Absolvent bakaldfského studia na Katedfe dokumen-
tirni tvorby na FAMU. Jeho bakaldfsky film O domé
byl uveden na MFDF Ji.hlava 2008 a byl souddsti
soutézni sekce na festivalech Fresh Film Fest 2009
a Findle 2009. Jeho posledni dokument Show! vyhral
na MEFDF Ji.hlava 2013 cenu divdka. Patfi k prikop-
nikéim slam poetry v CR, a jako performativni basnik
vystupuje po celé Evropé. Pfispivd rovnéz do fady
¢asopist. Filmografie: Kdo chce zabit Ashley? (2007),
O domé (2008), Show! (2013), Expremiéri (2013).

Tereza Czesany Dvoidkova

Narodila se v roce 1977 v Usti nad Labem, absolvo-
vala Filmovd studia na FF UK a Filmovou a televizni
produkci na FAMU. V soucasné chvili pusobi jako
feditelka sekce neaudiovizudlnich sbirek Nirodniho
filmového archivu, ¢lenka Rady Fondu CR pro pod-
poru a rozvoj Ceské kinematografie a pedagozka na
Filmovych studiich FF UK. Jeji jméno naleznete také
v redakénim okruhu casopisu Iluminace, pficemz je
i zaklddajici ¢lenkou Sdruzeni pritel Cinepuru. Au-
torka knihy Prag-Film AG 1941-1945: Im Spannungsfeld
zwischen Protektorats- und Reichs-Kinematografie a fady
dalsich odbornych ¢lankt vénovanych déjindm ceské
a némecké kinematografie.

Petr Hruska

Cesky basnik, narozeny 1964 v Ostravé, industridlnim
méstském monstru nachdzejicim se nad ohromnymi
zdsobami erného uhli. Zije zde dosud, pracuje viak
v Praze v Akademii véd jako odbornik na ¢eskou lite-
raturu 20. stoleti. Toto téma také vyucuje na Ceskych
univerzitich. Je autorem fady sbirek poezie (za po-
sledni sbirku Darmata obdrzel Stdtni cenu za literatu-
ru), pide téz prézy a literdrnéhistorické price.

Ivo Mathé

Ivo Mathé (1951) je ¢esky medidlni producent, scena-
rista, vysokoskolsky pedagog a manazer. Za¢inal v né-
kdej$i Ceskoslovenské televizi jako asistent produkece.
V roce 1992 se stal historicky prvnim generdlnim fedi-
telem Ceské televize, kde piisobil a% do roku 1998. Zaro-
venl s tim byl také v letech 1995 az 1998 vicepreziden-
tem Evropské vysilaci unie. Od roku 1990 také ptsobi
jako pedagog na FAMU, v obdobi 2005-2013 byl rek-
torem Akademie muzickych uméni v Praze.

Martin Kolar

Absolvent rozhlasové a televizni dramaturgie a sce-
ndristiky na divadelni fakulté JAMU. Pise povidky,
divadelni a rozhlasové hry, scéndfe plenérovych akci,
bdsné a rikadla. Je vedouci osobnosti, autorem, her-
cem a rezisérem jihlavského nezdvislého divadelniho
studia De Facto Mimo, které se po roce 2000 stalo
pod jeho vedenim jednim z vyraznych soubort nepro-
fesiondlni scény v rémci celé CR. Opakované se DEM
ucastnilo ndrodnich prehlidek. Jeho inscenace uspély
i v zahraniéi (Finsko, Jizni Korea, Itilie, Slovensko).
Za 12 let existence uvedlo DFM dohromady okolo 600
predstaveni.

Ivo Mathé

Ivo Mathé (1951) is a Czech media producer, screen-
writer, university lecturer and a manager. He started
his career as a production assistant at the former
Czechoslovak Television. In 1992, he became the
historically first Director General at Czech Television
where he worked until 1998. At the same time, he act-
ed as the Vice-President of the European Broadcasting
Union in the years 1995 to 1998.. Since 1990, he has
been a lecturer at FAMU, and a rector at the Academy
of Performing Arts in the years 2005-2013.

Martin Kolar

A graduate in Radio and TV Dramaturgy at the
Theatre Faculty of the Jand¢ek Academy of Music and
Performing Arts in Brno. Author of stories, theatre
and radio plays, scripts for open-air performances,
poems and rhymes. He is a frontman, author, actor
and director of the Jihlava's independent theatre en-
semble, De Facto Mimo, which, under his guidance,
became one of the distinct ensembles on the Czech
non-professional scene after 2000. DFM repeatedly
participated in national festivals. His productions
met with international success (Finland, South Korea,
Ttaly, Slovakia). Over the 12 years of its existence,
DFM staged around 600 performances.

czech joy

Bohdan Blahovec

He has received his B.A. at FAMU, Documentary Film
Dept. His bachelor film About a Home got accepted into
Jihlava IDFF 2008 and was included in the competi-
tion section at Fresh Film Fest 2009 and Findle 2009.
His last documentary Show! won the Audience Award
at Jihlava IDFF 2013. He is also among the pioneers
of slam poetry in the Czech Republic, performing all
across Europe. He contributes to a number of maga-
zines. Filmography: Who Is Afraid of Ashley Lightspeed?
(2007), About a Home (2008), Show! (2013), Ex-prime
Ministers (2013).

Tereza Czesany Dvorakova

Dvoridkovd was born in 1977 in Usti nad Labem, and
earned degrees in film studies from the Faculty of
Arts at Charles University and in film and television
production from FAMU. She is currently working
as the director of the Research Department at the
National Film Archive, is a member of the board of
the State Fund for the Support and Development
of Czech Cinema, and is a lecturer in film studies
at Charles University. Her name can also be found
on the masthead of Iluminace magazine, and she is
a founding member of the Association of Friends of
Cinepur. She is the author of the book Prag-Film AG
1941-1945: Im Spannungsfeld zwischen Protektorats- und
Reichs-Kinematografie and a number of other scholarly
articles devoted to the history of Czech and German

cinema.

Petr Hruska

A Czech poet born in 1964 in Ostrava, an industrial
urban monster situated above huge supplies of black
coal. He still lives there, however, he works in Prague
at the Academy of Sciences as an expert on 20th cen-
tury Czech literature. He also teaches on this topic at
Czech universities. He has written a number of poetry
collections (he received the State Literature Prize for
his latest collection Darmata), he also writes prose
and works on literary history.
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prvni svétla

Ceciliea Barrionuevo

Vystudovala tviréi dokument na Barcelonské univer-
zité ve Spanélsku a absolvovala seminat Flaherty Film
Seminar v New Yorku. Je dramaturgyni filmového fes-
tivalu Mar del Plata v Argentiné, nejstarsiho filmové-
ho festivalu v Latinské Americe a jediného taméjsiho
festivalu kategorie A. Je ¢lenkou tymu zodpovédného
za oficidlni soutéZni sekce. Vyhleddvd a vybird no-
vatorské filmy a filmafe — experimentdlni formity,
dokument i fikci. Jako dramaturgyné pracovala i pro
jiné festivaly a muzea.

Ludmila Cvikova

V letech 2011 az 2014 byla programovou reditelkou
a zdstupkyni feditele Filmového festivalu Qumra
v Dauhd, ktery porddd Filmovy institut Dauhd, a ¢len-
kou poroty pro udélovini grantt Filmového institutu
Dauhd v Kataru. Mezi lety 1997 a 2011 pracovala jako
¢lenka programové rady Mezindrodniho filmového
festivalu v Rotterdamu, ¢lenka vybérové komise Fon-
du Huberta Balse a lovkyné talentd pro Cinemart.
Jiz dlouhd léta propaguje mezindrodni spoluprici
v oblasti kinematografie. Pracovala na takovych fes-
tivalech, jako jsou napfiklad Karlovy Vary, Locarno,
Jerevan, Sarajevo, Anonimul. Je ¢lenkou Evropské
filmové akademie a jeji specializaci jsou filmové scé-
nére, financovani a poradenstvi v oblasti festivalovych
strategii.

Mathieu Darras

Jako zakladatel evropské sité mladych filmafd NISI
MASA vytvoril a vedl v letech 2001 az 2012 desitky
mezindrodnich workshopll pro scendristy, dokumen-
taristy a filmové kritiky. Svymi kritickymi ¢lanky
prispivd do Casopisu Positif a v letech 2005 az 2011
byl fddnym ¢lenem vybérové komise Semaine de la
Critique Festivalu v Cannes. Je povéfen uméleckym
vedenim festivalu Alba Film Festival v Itilii a Mezi-
ndrodniho filmového festivalu Bratislava. Od jejiho
zalozeni v roce 2008 spolupracuje s filmovou labora-
tofi Torino Film Lab, v soucasnosti pusobi na pozici
vedouciho dramaturga. Jako delegdt rovnéz zastupuje
Filmovy festival v San Sebastianu.

Haruka Hama

Od roku 2001 spolupracuje jako koordindtorka s Me-
zindrodnim festivalem dokumentirnich filmd v Ya-
magaté, v jehoz rdmci koordinovala projekty Nexus of
Borders: Ryukyu Reflections v roce 2003, New Asian
Currents v letech 2005 a% 2007, Islands/I Lands-
Cinemas in Exile v roce 2007 a Vista de Cuba v roce
2011. V letech 2003 az 2011 byla také ¢lenkou komise
pro vybér filmt do mezindrodni soutéze. Kromé YIDFF
se ve spoluprdci se spole¢nosti Cinematrix podili na
celosvétové distribuci vyznamnych filmovych projektt
a pomdhd s organizaci dal$ich filmovych festivala.
V obdobi 2013-2014 absolvovala v Latinské Americe
zahrani¢ni studijni program pro umélce pod zdstitou
japonské vlady.

Veton Nurkollari

Umélecky Feditel DokuFestu, nejvétsiho festivalu do-
kumentdrnich a kritkych filmu v Kosovu. Je také
jednim z kurdtord DokuPhoto, kazdoroéni prehlid-
ky dokumentdrni fotografie, kterd probihd zirover
s filmovym festivalem. Je ¢lenem poradni rady Bal-
kidnského centra dokumentu a ¢lenem vybérové ko-
mise organizace Cinema Eye Honors, kterd sleduje
a ocenuje vynikajici femeslné pociny dokumentdrni
kinematografie. V soucasné dobé se vénuje propagaci
dokumentdrnich filmd na kosovském venkové v rdmci
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projektu ,Kino u vasich dveri".

Haruka Hama

Since 2001, she has been working with the Yamagata
International Documentary Film Festival as a coordi-
nator. Coordinator of Nexus of Borders: Ryukyu
Reflections at YIDFF 2003, New Asian Currents from
2005 to 2007, Islands/I Lands-Cinemas in Exile at
YIDFF 2007 and Vista de Cuba at YIDFF 2011. From
2003 to 2011, she also served as an International Com-
petition selection committee member. In addition, she
has been involved in the distribution of important
film projects from all over the world at Cinematrix
and organizing several film festivals. Stayed in Latin
America as a fellow under the Japanese Government
Overseas Study Programme for Artists 2013-2014.

Veton Nurkollari

Artistic Director of DokuFest, Kosovo's largest docu-
mentary and short film festival. He is also one of the
curators of DokuPhoto, an annual showcase of docu-
mentary photography that runs alongside film festi-
val. Veton is a member of the advisory board of the
Balkan Documentary Center and is also a member of
the selection committee of Cinema Eye Honors, an or-
ganization that recognizes and honors exemplary craft
in nonfiction filmmaking. Currently Veton is involved
in promotion of documentary cinema in rural areas of
Kosovo through a “Cinema at Your Door” project.

first lights

Ceciliea Barrionuevo

Has an M.A. in Creative Documentary Making from
Barcelona University, Spain, and was a fellow in the
Flaherty Film Seminar NY. She is a programmer of
the Mar del Plata Film Festival (Argentina), Latin
America's oldest and only class A Film Festival. She is
member of the team that defines the official competi-
tions. She is responsible for the search and selection
of cutting — edge films and filmmakers: experimental
formats, non fiction films and fictions. She has pro-
grammed for others festivals and museums.

Ludmila Cvikova

In years 2011-2014 she was the head of program-
ming, deputy director of Qumra Doha Film Festival
at the Doha Film institute and jury member for DFI
Grants in Qatar. Between 1997-2011 she worked as
a Programmer at the IFF Rotterdam, selection com-
mittee member for the Hubert Bals Fund, scout for
Cinemart. A steadfast supporter of international
cinematic exchange, Ludmila worked for various film
festivals: Karlovy Vary, Locarno, Yerevan, Sarajevo,
Anonimul. She is a member of the European Film
Academy and specializes in script, film funding and
festival strategy consulting.

Mathieu Darras

Founder of NISI MASA, the European network of
young cinema, Darras ideated and managed dozens of
international workshops related to scriptwriting, doc-
umentary filmmaking, and film criticism from 2001
to 2012. Critic for the film magazine Positif, he was
a regular member of Cannes Semaine de la Critique
selection committee from 2005 to 2011. He assumed
the artistic direction of Alba Film Festival in Italy,
and of the Bratislava IFF. He has been working for the
Torino Film Lab since its inception in 2008, currently
as the Head of Programme. He is also a delegate of the
San Sebastian Film Festival.
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fascinace

Eve Heller

Eve Heller se narodila roku 1961 v americkém Ambhers-
tu. Filmy zacala natdcet v sedmndcti letech béhem
studii na University of New York a na katedfe médii
v Buffalu. Vystudovala rovnéz obor némeckd litera-
tura. Jeji filmy byly uvedeny na ruznych festivalech
a v ruznych vystavnich prostorich, véetné Whitney
Museum of American Art. Eve Heller vede workshopy
o vyuziti analogovych technik ve filmu a preklddd tex-
ty o kinematografii. Zije a pracuje ve Vidni a v Hyde
Parku.

Peter Tscherkassky

Narodil se roku 1958 ve Vidni. V letech 1977-1979
studoval Zurnalistiku, politologii a filozofii na Viden-
ské univerzité. V roce 1979 si poridil vybaveni pro
naticeni na formdt Super 8 a do konce roku zvlidl
napsat scéndf a zahdjit realizaci svého snimku Kreu-
zritter. V prubéhu své kariéry zalozil fadu filmovych
prehlidek. Jeho snimek Instructions for a Light and
Sound Machine mél premiéru na festivalu v Cannes
v rdmci nezdvislé sekce Quinzaine des réalisateurs.
Vytvofil vice nez 30 filmt, které byly Siroce uvddény
po celém svété, a obdrzel desitky cen na filmovych
festivalech. Organizoval mnoho pfehlidek, je jednim
ze zaklddajicich ¢lentu distribuéni spoleénosti Sixpack-
film a o filmu také pise.

kratka radost

Rafani

Ceskd uméleckd skupina Rafani vznikla v roce 2000
na jasné stanovenych demokratickych pravidlech.
Tvorba skupiny se vyznacuje kolektivnim pristupem
a angazovanosti ve smyslu zdjmu o véci obecné.
Rafani se dlouhodobé zabyvaji uménim ve vefejném
prostoru, strukturdlni podobou vystav, zajimaji se
téZ o moznosti metafory, kterou chipou jako druh
instrumentu, ktery mutze mit aktiviza¢ni déinky pro
mistni prostfedi a konkrétni diskurs. Rafani vyuzi-
vaji jednotlivych forem z politické sféry (projev, de-
monstrace, uniforma, petice), které zbavuji ideologie
debutovali celovedernim dokumentirnim filmem 31
koncti / 31 zacdtk.

fascinations

Eve Heller

Eve Heller was born in 1961 in Amherst (USA). She
began making films at the age of seventeen during
her studies at the University of New York and the
Department of Media in Buffalo. She also finished
a study in German literature. Her films have been
shown at various festivals and museums, including
the Whitney Museum of American Art. Heller teaches
workshops in analogue film techniques and translates
texts about cinema. She lives and works in Vienna and
Hyde Park.

Peter Tscherkassky

He was born in 1958 in Vienna, Austria. From
1977-1979, Tscherkassky studied journalism and po-
litical science as well as philosophy at the University
of Vienna. Tscherkassky began filming in 1979 when
he acquired Super 8 equipment and before the end
of the year he had scripted and started off the shoot-
ing of Kreuzritter. Throughout his career he initiated
numerous film festivals. His feature Instructions for
a Light and Sound Machine had its world premiere at
the Cannes Film Festival in the series Quinzaine des
réalisateurs. He has made more than 30 films that
have been shown throughout the world, and has re-
ceived dozens of awards at film festivals. He has also
organized many retrospectives, is a founding member
of the Sixpack film distribution company, and writes
about film as well.

short joy

Rafani

The Czech art group Rafani was founded in 2000 based
on clearly defined democratic rules. The group's work
is specific for its collective approach and engagement,
taking interest in general affairs. Rafani have long
been concerned with public art, structural form of
exhibitions, as well as metaphoric possibilities of
art, seen as a sort of an instrument which can have
activation potential for the local environment and the
specific discourse. Rafani make exhibitions, perform-
ances, videos and interventions following a clearly
premeditated plan, generously and with an emphasis
on simplicity and the functionality of the formal solu-
tion. As their logo and leitmotif, Rafani use a circle,
usually black-coloured.
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Buenos Aires Free Party

Bandlni vyjevy z pfipravy a prubéhu freetechno party
cyklicky stfidd freneticky sled zdbéru uddlosti z his-
torie Argentiny evokujicich hypnoticky stav désivého
tripu. Na jedné strané stoji estetika videoklipu zachycu-
jici stav entropie napri¢ casem, kterd vyuzivd zvukové
i obrazové opakovdni a pohrdva si s rychlosti, barev-
nosti a expozici obrazu. Na strané druhé je zdznam re-
ality zbaveny efektt z prostfedi subkultury freetechna,
jehoZz neagresivni charakter kontrastuje s destrukci
a chaosem, jez vladnou okolnimu svétu.

Monoténnim rytmem letu nad Buenos Aires problesk-
ne vpad strachu: jedno okénko utoc¢iciho monstra.

Tvorba Argentince Homera Cirelliho (1961) osciluje mezi
hranicemi riiznych druhti - Zdnrovymi, fyzickymi i mentdl-
nimi. Prdvé v tomto pohybu spocivd zdkladni princip jeho
filmti jako Berlin (2004), Porno (2006), Hadas y duendes
(2009), Yoga (2010), Uritorco (2011) a Sado (2012). Jeho
cilem je intuitivnim zptisobem proniknout do mechanismu
individudlntho i kolektivniho podvédomd.

International Premiere
Argentina 2014

Mezinarodni premiéra
Argentina 2014

No Dialogue

Col, B&W / Video File / 76’

Director: Homero Cirelli

Bez dialogd

Bar, éb / Video File / 76’
Rezie: Homero Cirelli
Kamera: Marcelo Cirello Photography: Marcelo Cirello
Zvuk: Homero Cirelli Sound: Homero Cirelli
Odisea!

Homero Cirelli / La Rioja 559 1 D
(1221) CABA / Buenos Aires
Argentina / +54 1 149 560 834

Odisea!

Homero Cirelli / La Rioja 559 1 D
(1221) CABA / Buenos Aires
Argentina / +54 1 149 560 834

homerocirelli@yahoo.com homerocirelli@yahoo.com
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Buenos Aires Free Party

Banal scenes from the preparations for and during the
course of a freetechno party regularly alternate with
a frenetic sequences of events from Argentine history
to produce a hypnotic and frightening trip. On the one
hand is the aesthetic of the music video and its ability
to capture the state of entropy across time by using au-
diovisual repetition and playing with pacing, color and
brightness. On the other hand is an effect-free record of
real life, specifically the freetechno subculture, whose
non-aggressive nature contrasts with the destruction
and chaos that rule the surrounding world.

The monotonous rhythm of flying over Buenos Aires
is broken by a flash of fear: one frame of an attacking
monster.

The work of Argentine filmmaker Homero Cirelli (1961)
straddles the line between genres and between physical and
mental subjects. This ambivalence forms the basic founda-
tion for films such as Berlin (2004), Porno (2006), Hadas
y duendes (2009) Yoga (2010), Uritorco (2011) and Sado
(2012). Cirelli's aim is to intuitively explore the mecha-
nisms of individual and collective consciousness.
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Dopisy Maxovi

Byvaly ministr zahrani¢i samostatné Abchdzie — zemé,
kterou v jeji nezavislosti na Gruzii uzndvd jen néko-
lik statd svéta — Maxim Gvinjia je pritelem reZiséra
Erica Baudelaira, ktery mu od roku 2012 posild dopisy
z Francie. Baudelairovy dopisy jsou ve filmu zobrazeny
ve formé textu, Gvinjiovy telefonické odpovédi jsou éte-
ny ve voiceoverech. Gvinjiova osobni vypravéni i ivahy
nad vlastnim ndrodem a jeho historii doprovazi zibéry
kazdodenniho zZivota v Abchdzii, zpravidla kritké civil-
ni momentky snimané profesiondlni kamerou z ruky,
bez zjevné souvislosti s obsahem dopist.

+Prvni dopis, ktery jsem dostal. Byl to skute¢ny dopis.
Byl zabaleny v papirové obdlce. ,Drahy Maxi, jsi tam?
Eric.' Ano, nékde jsem. Jsem tady, v Abchdzii, v kance-
1a¥i. Je sluneény den. Slavime den nezivislosti."

Roddk ze Salt Lake City v soucasnosti zije v PatiZi, kde
se kromé filmu vénuje také fotografii a vytvarnému umé-
ni. Svijj celoveCerni debut Kvétnovd anabdze a Fusako
Shigenobu, Masao Adachi a sedmadvacet let bez obrazt
(2011), uvedeny také v Jihlavé, vénoval ¢lentim radikdlni le-
vicové skupiny Japonskd rudd armdda. Podle scéndre clena
skupiny a filmare Adachiho natoéil sviij druhy snimek The
Ugly One (2013) kombinujici postupy hraného a dokumen-
tarniho filmu.

Vychodoevropska premiéra

Francie 2014

Anglicky, rusky, abchazsky

Bar / DCP / 103’

Rezie: Eric Baudelaire

Scéndf: Eric Baudelaire

Kamera: Eric Baudelaire

Strih: Eric Baudelaire, Laure Vermeersch
Zvuk: Juliette Navis, Jean Holtzmann,

Julien Bonvinci

Poulet-Malassis, Eric Baudelaire
41 bis Quai de la Loire, A304 / Paris
75019 / France / +33 647 826 890
info@pouletmalassis.com

www.pouletmalassis.com
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East European Premiere

France 2014

English, Russian, Abkhazian

Colour / DCP / 103’

Director: Eric Baudelaire

Script: Eric Baudelaire

Photography: Eric Baudelaire

Editing: Eric Baudelaire,

Laure Vermeersch

Sound: Juliette Navis, Jean Holtzmann,

Julien Bonvinci

Poulet-Malassis, Eric Baudelaire
41 bis Quai de la Loire, A304 / Paris
75019 / France / +33 647 826 890
info@pouletmalassis.com

www.pouletmalassis.com

Letters to Max
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Maxim Gvinjia, the former minister of foreign affairs
of the breakaway republic of Abkhazia — whose inde-
pendence from Georgia has been recognized by only
a few countries — is a friend of director Eric Baudelaire,
who has been writing him from France since 2012.
In the film, these letters are presented in text form
and Gvinjia's telephone replies are read in voiceovers.
Gvinjia's personal stories and his reflections upon his
nation and its history are accompanied by footage of
daily life in Abkhazia, for the most part short and sim-
ple snapshots taken by a professional hand-held camera,
with no apparent connection to the letters' contents.

“The first letter that I received. It's real letter, it's wrapped
in paper. ‘Dear Max, Are you there? Eric.' Honestly, I am
somewhere. I'm here, I'm in Abkhazia, in my office.
It's a sunny day. It's eve of independence day."

A native of Salt Lake City currently living in Paris, Baudelaire
is engaged in film, photography, and the visual arts. His
feature-length debut The Anabasis of May and Fusako
Shigenobu, Masao Adachi and 27 Years Without Images
(2011), which was also shown in Jihlava, was dedicated to the
members of the radical leftist Japanese Red Army. His second
film, The Ugly One (2013), which combined documentary
elements with fiction, was based on a script by a member of
that group, the filmmaker Masao Adachi.
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Dvacetnik

Sio Paulo, cerven 2013: rozhodnuti méstské samo-
spravy zvysit cenu listk méstské dopravy o 20 centt
vyvoldvad vlnu socidlnich nepokoja. Ty jsou jen vyra-
zem obecnéj$i nespokojenosti pracujicich se zivotnimi
podminkami. Spolecné vize vSak masa protestujicich
dosdhnout nedokdze: étos karnevalu stridd atmosféra
guerillovych bojua, solidaritu ndsili. Observac¢ni doku-
ment divika umistuje primo doprostred chaotického
déni odehravajiciho se po dobu nékolika dni. Kadence
kinetickych zdbért na rozhofrcéené pocindni davu, které
doprovdzeji tribdlni rytmy i metalové riffy, dokdze u di-
vaka vyvolat zdvrat.

4Brazilie nemize byt i naddle zemi, kde vlddne bez-
trestnost. Zemi, kde do vézeni posilaji jen chudasy. Je
nadase, aby do vézeni putovali politici."

Tiago Tambelli je brazilsky tviirce, ktery natocil poeticky
dokument o rybd¥ich Das Almas (2012) a angaZovany
snimek Cidade Cinza (2013), ktery se vénuje graffiti sub-
kulture v Sdo Paulu.

Mezinarodni premiéra

Brazilie 2014

Portugalsky

Bar / DCP / 52’

Rezie: Tiago Tambelli

Scéndr: Carlos Maga, Eduardo
Consonni, Rodrigo T. Marques,
Tiago Tambelli

Kamera: André Uba, Edgar Bueno,
Emerson Miranda, Eduardo loschep,
Eduardo Rabin, Kamikia Kisedije,
Léo Rudd, Lucas Barreto, Lucas Satti,
Marcelo Simdes, Mauricio Tibirica,
Ronaldo Franco, Thais Taverna,
Tiago Tambelli

Stiih: Eduardo Consonni, Rodrigo

T. Marques

Hudba: Sabotagem, Meta Meta, RZO,

Macaco Bong

Lente Viva Filmes

Marcelo Krowczuk / Rua dos Pinheiros,
818 ¢j 5 / Sao Paulo / 05422001
Brazil / +55 11 995 297 335

marcelo@lentevivafilmes.com.br

International Premiere

Brazil 2014

Portuguese

Colour / DCP / 52°

Director: Tiago Tambelli

Script: Carlos Maga, Eduardo Consonni,
Rodrigo T. Marques, Tiago Tambelli
Photography: André Uba, Edgar Bueno,
Emerson Miranda, Eduardo loschep,
Eduardo Rabin, Kamikia Kisedje,

Léo Rudd, Lucas Barreto, Lucas Satti,
Marcelo Simées, Mauricio Tibirica,
Ronaldo Franco, Thais Taverna,

Tiago Tambelli

Editing: Eduardo Consonni, Rodrigo

T. Marques

Music: Sabotagem, Meta Meta, RZO,

Macaco Bong

Lente Viva Filmes

Marcelo Krowczuk / Rua dos Pinheiros,
818 ¢j 5 / Sao Paulo / 05422001
Brazil / +55 11 995 297 335

marcelo@lentevivafilmes.com.br

20 Cents

Sio Paulo, June 2013: The local government's decision
to raise the price for a public transit ticket by 20 cents
results in a wave of social unrest. The protests are an
expression of a more general dissatisfaction among the
working classes with their living conditions. However,
the mass of protestors does not succeed in achieving
a common vision: The carneval-like ethos is replaced
by the atmosphere of guerilla struggle, and solidar-
ity by violence. Over several days, this observational
documentary places the viewer directly into the middle
of the chaotic events. The cadence of kinetic footage
of angry mobs, accompanied by tribal rhythms and
heavy-metal riffs, is enough to give the viewer a sense
of vertigo.

“Brazil cannot continue being the country of impunity!
Brazil cannot continue sending only poor to prison.
It's time the politicians go to jail.”

Brazilian filmmaker Tiago Tambelli's previous films include
Das Almas (2012), a poetic documentary about fishermen,
and the engaged Cidade Cinza (2013), which looks at Sdo
Paulo’s graffiti subculture.
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Fovea centralis

Jadernd elektrirna ve FukuSimé zpristupnila pod ni-
tlakem uradd a médii videoprenosy z pramyslovych
kamer v aredlu elektrirny. Neunikly cenzorskému zi-
sahu: tvdre lidi jsou rozmazany a na nékterych mistech
byla odstranéna zvukovd stopa. Z tohoto materidlu
sklddd rezisér meditativni film-bdsenl pohybujici se na
hrané videoartu. Metodou brikoldZe jsou spojovany
multiplikované obrazy, zvukové ruchy a psané texty,
jez se vpaluji do mozku divdka jako obraz atomového
hribu do o¢ni sitnice. Jeji stfed, ktery umoznuje nejos-
trej$i vidéni, se nazyvd fovea centralis.

+Celo a bradu mdam opfenou o tyce z chladného kovu.
Slysim ¢isi hlas. Zorné pole tvého levého oka je zizZené.
Na sitnici ma$ skvrnu ve tvaru pfevraceného h¥ibu.”

Philippe Rouy je audiovizudIni umélec, ktery Zije a pracuje
v ParizZi. Vénuje se prevdzné videoartu, ale v jeho filmogra-
fii nalezneme i dokumentdrni filmy, naptiklad Beyrouth,
Littoral (2003) o vystoupeni quebeckého divadelniho sou-
boru v Libanonu. Jeho videoartové produkce se vyznacuji
krdtkou stopdzi, vyrazovym minimalismem a filozofickymi
presahy.

Y LI LT

Svétova premiéra
Francie 2014
Japonsky, anglicky
Bar / Blu-ray / 50’
Rezie: Philippe Rouy
Stiih: Philippe Rouy

Philippe Rouy

14, rue de la Moskova / Paris
75018 / France / +33 611 326 478
p.rouy@free.fr

World Premiere
France 2014
Japanese, English
Colour / Blu-ray / 50°
Director: Philippe Rouy
Editing: Philippe Rouy

Philippe Rouy

14, rue de la Moskova / Paris
75018 / France / +33 611 326 478
p.rouy@free.fr

Fovea Centralis

EEERLRENNT

Under significant pressure from the government and
the media, the Fukushima nuclear power plant released
video recordings from its closed circuit camera system.
The recordings did not escape the censor's reach: peo-
ple's faces are blurred and in some places, the sound
has been removed. Using this material, the director
assembled a meditative film-poem that skirts the fringe
of video art. Using bricolage technique, the filmmaker
combines multiple images, sound disruptions, and
written text that are burned into the viewer's mind
like the image of a mushroom cloud on the retina, the
center of which — the spot which creates the sharpest
vision - is called the fovea centralis.

“My forehead and chin lean on bars of cold metal.
I hear an unknown's man voice. The visual field of your
left eye is reduced. You have a mark on your retina. It
is shaped like an inverted mushroom."

Philippe Rouy is an audio-visual artist who lives and works
in Paris. His focus is primarily on video art, but his filmo-
graphy also includes documentary films such as Beyrouth,
Littoral (2003) about a Quebecois theatre company's per-
formance in Lebanon. His video art productions are chara-
cterized by short segments, distinctive minimalism and
forays into the philosophical.
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Honba za vétrem

Ctvrt Getsemani v kolumbijském mésté Cartagena se
v poslednich letech proménila z ptivodné nebezpecné
oblasti, kde se datilo zlodinu, v atraktivni turistické
centrum. Snimek se nicméné pokousi zachytit odchd-
zejictho ducha staré Getsemani vtéleného do Sedesit-
nika Gustava, jehoz kamera sleduje na jeho nocnich
toulkdch méstem i pri prilezitostnych dvahdch, obcas
ovlivnénych pozitou ddvkou, o Bohu, smrti, drogich
a fddu prirody. Obraz kamery se po vétSinu Casu dr-
zi v tésné blizkosti Gustavova téla, prondsleduje ho
v dlouhych sledovacich zdbérech a zkoumd hru noc¢nich
svétel a jeho kuze.

+Nabozenstvi je pro mé nejlepsi cviceni. A nejlepsi véc
na ndbozenstvi je podle mé zpovéd. Lidé tim ze sebe
dostanou vsechno svinstvo. Je to jedna z nejvétsich tlev
pro &lovéka, kdyz ze sebe dostane svinstvo."

Kolumbijsky rezisér a fotograf vystudoval filmovou $ko-
lu EICAR ve Francii. Stdl za kamerou krdtkého filmu
Pyskessa (2012), za ni% dostal cenu na Clermont-Ferrand
International Short Film Festival. Reziroval krdtkometrdzni
snimky Castillos en el aire (2008) a Inside My Television
(2009). Druhy z nich je éernobilou h¥ickou o Zdrlivé fanta-
zii mladika, jehoZ pritelkyné sla na veceri s kamarddem.

Mezinarodni premiéra
Kolumbie 2014

Spanslsky

Bar / Blu-ray / 61’

Rezie: Juan Camilo Olmos Feris
Kamera: Juan Camilo Olmos Feris
Strih: Ivan Wild, Juan Camilo
Olmos Feris

Hudba: Julian Sarmiento,

Luis Vengoechea, Camilo Sarmiento
Zvuk: Julian Sarmiento,

Gabriel Bocanegra, Keren Vargas

Banshun Films

Juan Camilo Olmos Feris / Cra 56
no 91-28 / Barranquilla / Colombia
+57 3 186 614 308

jc.olmos@gmail.com

f — 2

International Premiere
Colombia 2014

Spanish
Colour / Blu-ray / 61’

Director: Juan Camilo Olmos Feris

Photography: Juan Camilo Olmos Feris

Editing: Ivan Wild, Juan Camilo
Olmos Feris

Music: Julian Sarmiento,

Luis Vengoechea, Camilo Sarmiento
Sound: Julian Sarmiento,

Gabriel Bocanegra, Keren Vargas

Banshun Films

Juan Camilo Olmos Feris / Cra 56
no 91-28 / Barranquilla / Colombia
+57 3 186 614 308

jc.olmos@gmail.com
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Chasing after the Wind

In recent years, the Getsemani neighborhood in the
Columbian town of Cartagena has evolved from a dan-
gerous and crime-filled area to an attractive tourist
center. The film nevertheless attempts to capture the
neighborhood's old spirit, as embodied by the 60-some-
thing Gustav, whom the camera follows on his night-
time wandering through the town and his occasional
musings (sometimes drug-influenced) on God, death,
drugs, and the natural order. For the most part, the
camera keeps close to Gustav's body, following him
through long shots while exploring the play of the
nighttime lights on his skin.

“Religion for me... the best exercise it has. But the best
thing religion has to offer for me is confession. By
doing this they can clean up their rubble. One of the
things that make people feel most relieved is when they
throw out their rubble.”

The Columbian director and photographer studied at the
EICAR film school in France. He stood behind the camera
for the short film Pyskessa (2012), which won an award
at the Clermont-Ferrand International Short Film Festival.
He directed the short films Castillos en el aire (2008) and
Inside My Television (2009), the second of which is a play-
ful black-and-white look at a young man's jealous fantasies
when his girlfriend goes out to dinner with a male friend.

opus bonum

Persiguiendo al Dragén
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Je suis le peuple
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Leden 2011 se v Egypté nesl v duchu protirezimnich
demonstraci. Zatimco v Kadhife se shromdzdily dese-
titisice protestujicich, chudi vesni¢ané na jihu zemé
sledovali vyhrocené udalosti z ndmésti Tahrir pouze na
televiznich obrazovkich a v dennim tisku. Pravé z je-
jich perspektivy zachycuje dokument politické zmény
v Egypté — od svrzeni prezidenta Mubaraka po zvoleni
Muhammada Mursiho. Odkryvad nadéje a zklamani zpo-
vidanych vesnicant a ukazuje, ze i pres bourlivé udi-
losti v zemi se v jejich Zivotech de facto nic nezménilo.

+Kdybych ji byla soudce v jeho procesu, okamzité bych
mu dala trest smrti."

Rodacka z libanonského Bejritu vyrostla v Kdhire a poté
se prestéhovala do Parize. Dokumentdrni tvorbu studovala
ve francouzském Lussasu, kde absolvovala obor arabstina.
V soucasnosti piisobi jako pedagoZka v Lyonu, Zivi se jako
prekladatelka, angazuje se v riiznych filmovych projektech
a na rezisérskych workshopech na filmovém festivalu Les
Inattendus v Lyonu. Ja jsem lid je jejim prvnim celovecer-
nim dokumentem.

Svétova premiéra

Francie 2014

Arabsky

Bar / DCP / 110’

Rezie: Anna Roussillon

Kamera: Anna Roussillon

Stiih: Saskia Berthod, Chantal Piquet
Zvuk: Jean-Charles Bastion,

Terence Meunier

Producent: Malik Menai,

Karim Aitouna,Thomas Micoulet

Hautlesmains productions

and Narratio Films

Karim Aitouna / 13 Bis Route de Vienne
Lyon / 69007/ France

+33 668 175 187
contact@hautlesmainsproductions.fr

www.hautlesmainsproductions.fr

© ¥ =

World Premiere

France 2014

Arabic

Colour / DCP / 110°

Director: Anna Roussillon

Photography: Anna Roussillon

Editing: Saskia Berthod, Chantal Piquet
Sound: Terence Meunier, Jean-Charles
Bastion

Producer: Malik Menai,

Karim Aitouna,Thomas Micoulet

Hautlesmains productions

and Narratio Films

Karim Aitouna / 13 Bis Route de Vienne
Lyon / 69007/ France

+33 668 175 187
contact@hautlesmainsproductions.fr

www.hautlesmainsproductions.fr
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I Am the People

January 2011 in Egypt was marked by anti-government
demonstrations. While tens of thousands of protestors
gathered in Cairo, poor villagers in the country's south
followed the tense situation on Tahrir Square on their
TV screens and in the daily newspapers. It is from their
perspective that this documentary captures the po-
litical changes in Egypt, from the toppling of President
Mubarak to the election of Mohamed Morsi. The film
reveals the villagers' hopes and disappointments, and
shows that despite the wild events, very little has actu-
ally changed in their lives.

“If I were a judge in his trial, I'd immediately give him
the death penalty.”

Born in 1980 in Beyrouth, Anna Roussillon grew up in
Cairo, then moved to Paris. She studied philosophy, lin-
guistics, language, literature and Arab civilization and
documentary filmmaking in Lussas (France). Graduated
from Arabic, she teaches in Lyon, translates literary texts,
participates in radio programs, while working on various
film projects in relation with Egypt. I am the people is her
first feature documentary.
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Mizuumi wa Hito wo Nomikomu

zoom

bio

Jezero

Z jezera se vynoruje ruka drzici kameru. Tento surre-
alny obraz reprezentuje pomyslnou tecku v osobnich
dopisech mezi dvéma japonskymi tviarci. Vybledlé
zdbéry natocené na 8mm materidl zobrazuji artefakty,
jez z paméti reziséra vyvoldvaji prizraky minulosti.
Kamera ovSem nezachycuje jen bloudéni ulicemi rod-
ného meésta, sbirku fotografii Zenského wrestlingového
tymu ¢i vlastnorucéné vyrobenou masku mexického su-
perhrdiny El Santa, ale taktéZz svij vlastni obraz. V této
experimentdlni korespondenci psané kamerou-perem
se klicovym stava motiv zrcadleni, ktery ohlasuje proli-
ndni subjektu s objektem, zivota s filmem.

+Ted uz 8mm film mizi ze svéta. Jd to¢im dlouhé zibéry
a plytvam tak jeho cennymi zdsobami. To¢im dlouhé
zabéry, protoze jim tfeba proleti ptak. Neziji snad takto
i svdj zivot?"

Shin'ichi Miyakaw (1970) je japonsky tviirce. Natoéil filmy
jako Hodekeru (1998), I Am the One to Decide Your 1
Second (Jsem ten, kdo rozhodne o tvé jedné vtefing,
2001), Don't Look Back (NeohliZej se, 2005). Snimek
Jezero ziskal Velkou cenu na festivalu Image Forum.

Vychodoevropska premiéra
Japaonsko 2013

Japonsky
Bar / Blu-ray / 44’
Rezie: Shin’ichi Miyakawa

Kamera: Motoshi Fujinami

Shin’ichi Miyakawa

1-8-24 Tanaka Tsuchiura-shi / Ibaraki
300-0048 / Japan

+81 9 093 271 691
pinpu12@yahoo.co.jp

East European Premiere
Japan 2013

Japanese

Colour / Blu-ray / 44’
Director: Shin’ichi Miyakawa

Photography: Motoshi Fujinami

Shin’ichi Miyakawa

1-8-24 Tanaka Tsuchivra-shi / Ibaraki
300-0048 / Japan

+81 9 093 271 691
pinpu12@yahoo.co.jp

The Lake

N

A hand with a camera emerges from a lake. This sur-
real scene is like a period in the personal correspond-
ence between two Japanese filmmakers. In the direc-
tor's mind, the faded 8mm footage depicts artifacts
that evoke phantoms of the past. But besides aimless
wanderings through the streets of his hometown, a col-
lection of photographs of a women's wrestling team, or
the handmade mask of Mexican superhero El Santa, the
camera also shows its own image. In this experimental
correspondence written with a camera instead of a pen,
the central theme is one of mirrors and reflections rep-
resenting the connection between subject and object,

life and film.

“Now 8mm film is going out of existence. I waste va-
luable film stock by shooting long takes. I shoot long
because a bird will fly across the frame. Isn’t this just
a way I live my live?”

Shin'ichi Miyakaw (1970) is a Japanese artist. He has made
films such as Hodekeru (1998), I am the one to decide
your 1 second (2001), and Don't Look Back (2005). His
film Lake (2013) won the Grand Prize at the Image Forum
Festival.
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Ming of Harlem: Twenty One Storeys in the Air
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Ming z Harlemu: Jednadvacet
pater ve vzduchu

Bez ohledu na nevoli a poboufeni spoluobcant zil
Newyorcan Antoine Yates se svymi zvifecimi prateli —
dvousetpadesdtikilovym bengalskym tygrem a dvoume-
trovym aligdtorem — nékolik let ve svém harlemském
byté. Warnellova investigativni filmovd esej o vztazich
lidskosti a animality konfrontuje Yatesovy vypovédi
z doby, kdy se o jeho souziti s nebezpeénymi zviraty
dozvédéla verejnost, s poetickymi zdbéry preditort
volné se pohybujicich v jeho byté. Spise nez skanddlni
pripad z roku 2003 reziséra zajimaji obecnéjsi, intimni
aspekty komunikace mezi ¢lovékem a zvifaty a jejich
chovani v domestikovaném prostredi.

,Lidi to nechdpou. Kdyz mi ho vzali, bylo to, jako by
s sebou odnesli kus mého ja. Je to jako rdna na dusi.
Kus mého ji je navzdy pryé."

Britsky umélec, jenz mj. studoval na Akademii vytvar-
nych uméni v Praze, spolupracuje s BFI ¢i univerzitami
v Cambridge a Kingstonu. Jihlavskym divdkim je zndmy
krdtkometrdznimi dokumenty Dévce s rentgenovyma oci-
ma (The Girl with X-ray Eyes, 2008) o moskevské mediéce
s nadprirozenou schopnosti a Nesvd — podivnd cizi téla
(Outlandish: Strange Foreign Bodies, 2009), na némz
spolupracoval s filozofem Jeanem-Lucem Nancym. Ming of
Harlem je jeho celovecerni debut.

Vychodoevropska premiéra
Velkd Britdnie, USA, Belgie 2014
Anglicky

Bar, éb / Video File / 717

Rezie: Phillip Warnell

Kamera: David Raedeker

Stiih: Chiara Armentano, Phillip Warnell
Hudba: Hildur Gudnadéttir

Zvuk: David Hocs, Adam Gutch,
Chu-Li Shewring

Producer: Madeleine Molyneaux,
Phillip Warnell

Picture Palace Pictures

Madeleine Molyneaux / PO Box 645
Prince St. Stn. / New York 10012
United states / +1 2 122 523 187
picturepalacesale@yahoo.com

www.picturepalacepictures.com

East European Premiere
United Kingdom, United States,
Belgium 2014

English

Col, B&W / Video File / 71"
Director: Phillip Warnell
Photography: David Raedeker
Editing: Chiara Armentano,
Phillip Warnell

Music: Hildur Gudnadéttir
Sound: David Hocs, Adam Gutch,
Chu-Li Shewring

Producer: Madeleine Molyneaux,
Phillip Warnell

Picture Palace Pictures

Madeleine Molyneaux / PO Box 645
Prince St. Stn. / New York 10012
United states / +1 2 122 523 187
picturepalacesale@yahoo.com

www.picturepalacepictures.com
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Ming of Harlem: Twenty One
Storeys in the Air

Despite the outrage and indignation of his fellow
New Yorkers, Antoine Yates and his animal friends -
a 250-kilo Bengal tiger and a two-meter-long alligator
- spent several years living together in his Harlem flat.
Warnell's investigative film essay on the relationship
between humanity and animality takes Yates's state-
ments from the time when the public learned of his
cohabiting with dangerous animals, and juxtaposes
them with poetic footage of the predators moving freely
around his flat. The director is less interested in the
sensational case from 2003 than in exploring more
universal and intimate aspects of people's communica-
tion with animals, and their behavior in a domesticated
setting.

"People really don't understand, like, when they took
him away is, like is almost, like, taken a part of me
away. It's like cut to a piece your soul. Part of me is
just gone.”

This British artist, who also studied at Prague's Academy
of Fine Arts, frequently collaborates with the BFI and with
universities in Cambridge and Kingston. Jihlava audiences
will remember his documentary shorts The Girl with X-ray
Eyes (2008), about a Moscow medical student with super-
natural powers, and Outlandish: Strange Foreign Bodies
(2009), on which he collaborated with philosopher Jean-
Luc Nancy. Ming of Harlem is his feature-length debut.

opus bonum
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Concerning Violence

Frantz Fanon (1925-1961) byl vlivny politicky myslitel,
jehoz ndzory ovlivnily protikolonidlni hnuti v Africe,
zejména v Alzirsku, kde pusobil jako psychiatr béhem
tamni vdlky za nezdvislost na Francii. Ndzev doku-
mentu $védského filmare odkazuje k prvni kapitole
Fanonovy slavné, ve své dobé ve Francii zakdzané knihy
obhajujici priva kolonizovanych Afri¢ant Odsouzenci
zemé. Misty Sokujici found footage zdbéry z francouz-
sko-alzirské vilky provazi komentdt americké zpévacky
Lauryn Hill citujici pasdze z Fanonovy knihy, jejiz teze
a myslenky jsou s ohledem na nynéjsi situaci v dané
oblasti stdle aktudlni.

4Frantz Fanon se nezastavil jen u premysleni o koloni-
zaci, ale chtél s timto problémem néco udélat. Veskery
sviij ¢as a um vénoval lédeni téch, ktefi trpéli ndsilim."

Svédsky dokumentarista se dlouhodobé zabyvd proble-
matikou postkolonialismu, rasismu a ndsili. Do $irstho
povédomi se zapsal pred tremi lety snimkem Black Power
(The Black Power Mixtape 1967-1975, 2011), jenz reflek-
toval afroamerické obéanské hnuti prelomu 60. a 70. let
z pohledu svédskych novindrii a ktery byl ocenén na radé
festivalii véetné Sundance. O nésili je jeho tretim celoveder-

nim filmem.

Stiedoevropska premiéra
Svédsko, USA, Dénsko, Finsko 2014
Anglicky,3védsky, portugalsky, africky
Bar / DCP / 85’

Rezie: Géran Hugo Olsson

Kamera: Lis Asklund, Bo Bjelfvenstam,
Ingrid Dahlberg, Lars Hjelm, Roland
Hjelte, Stig Holmqvist, Per Kaéllberg,
Lennart Malmer, Ingela Romare, Leyla
Assaf TengrothStfih: Michael Aaglund,
Dino Jonséter, Géran Hugo Olsson,
Sophie Vukovic

Hudba: Neo Muyanga

Zvuk: Micke Nystrém

Produkce: Annika Rogell, Tobias Janson

Films Boutique

Josephine Settmacher / Képenicker
Strasse 184 / Berlin / 10997
Germany / +493 069 537 850
Josephine@filmsboutique.com

www.filmsboutique.com

2 2 B

Central European Premiere
Sweden, United States, Denmark,
Finland 2014

English, Swedish, Portuguese, Afrikaans
Colour / DCP / 85’

Director: Géran Hugo Olsson
Photography: Lis Asklund, Bo
Bjelfvenstam, Ingrid Dahlberg, Lars
Hjelm, Roland Hijelte, Stig Holmqyvist,
Per Kéllberg, Lennart Malmer, Ingela
Romare, Leyla Assaf Tengroth

Editing: Michael Aaglund, Dino Jonsiéter,
Géran Hugo Olsson, Sophie Vukovic
Music: Neo Muyanga

Sound: Micke Nystrém

Producers: Annika Rogell, Tobias Janson

Films Boutique

Josephine Settmacher / Képenicker
Strasse 184 / Berlin / 10997
Germany / +493 069 537 850
Josephine@filmsboutique.com

www.filmsboutique.com

Frantz Fanon (1925-1961) was an influential political
thinker whose opinions influenced the anti-colonialist
movement in Africa, especially in Algeria, where he
worked as a psychiatrist during the war for inde-
pendence from France. The title of the Swedish film-
maker's documentary refers to the first chapter of
Fanon's celebrated — and in its day, banned in France -
book The Wretched of the Earth, which defended the
rights of colonized Africans. Found footage from the
French-Algerian War, shocking in places, features com-
mentary by American singer Lauren Hill, who recites
passages from Fanon's book, whose topics and ideas are
still relevant to the current situation even today.

“Fanon did not stop at thinking colonization but want-
ed to do something about it. He gave his time and skill
to the healing of those who suffered from violence.”

Swedish documentary filmmaker Géran Hugo Olsson has
long been involved with the issues of post-colonialism, rac-
ism and violence. He became more widely known three
years ago for his film Black Power (The Black Power
Mixtape 1967-1975, 2011), which examined the African-
American civil rights movement in the late 1960s and early
1970s from the point of view of Swedish journalists. The film
won awards at a number of festivals including Sundance.
Concerning Violence is his third feature-length film.
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Pekingsti mravenci

V roce 2013 se Peking stal méstem s nejdrazsimi ni-
jmy na svété. Stoupajici ceny se dotkly i reziséra filmu
Ryujiho Otsuky, jeho manzelky a jejich malého ditéte.
Pomoci ru¢ni videokamery a prilezitostné i skryté ka-
mery tvarci vytvorili osobni denik, ktery zacind v oka-
mziku, kdy kvili ndhlému zvyseni ndjmu museji hledat
novy byt. Vzniklo tak bezprostredni a zivelné svédectvi
o kazdodennich situacich, které se snadno méni ve vy-
hrocené konflikty, a to nejen diky finanénimu tlaku, ale
také kvuli bezcitnému pristupu pronajimatelt i lhos-
tejnosti policie.

+Vyfe$sime to podle smlouvy. Pouze vyslovené nemd
?adnou vihu. Platf jen to, co je éerné na bilém. Rikite,
ze vam to bylo prislibeno, ja rikim, ze ne. Kde madte
dtkaz? UkaZte ndm psany dokument."

Ryuji Otsuka a Huang Ji tvori partnerskou i tvirci dvo-
jici. Otsuka, ktery pracuje také jako kameraman, podle
scéndre Huangové natocil sviyj rezijni debut, fikéni film
Lingling's Garden (2009). Je tviircem dokumentu Trace
(2013) o ¢insko-japonské rodiné Zijict na neobydleném sou-
ostrovi u Japonska. Snimal také celovecerni rezijni debut
Huangové Egg and Stone (2012), ktery vyhrdl Tiger Award
v Rotterdamu.

Evropska premiéra
Cina 2014

Cinsky

Bar / Blu-ray / 88’
Rezie: Ryuji Otsuka

Scéndf: Ryuji Otsuka
Kamera: Ryuji Otsuka
Stfih: Ryuji Otsuka
Zvuk: Ryuji Otsuka

Yellow-Green Pi

Ryuji Otsuka / Rm 1803, Unit 1, No 3
Jingmao Guoji Cheng / Rd 1 Furong
ongzhou District / Beijing / China
+86 1089 520 242
ryujiotsuka@hotmail.com
http://ryujiotsuka.wix.com/yellow-

green-pi
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European Premiere
China 2014

Chinese

Colour / Blu-ray / 88’
Director: Ryuji Otsuka
Script: Ryuji Otsuka
Photography: Ryuji Otsuka
Editing: Ryuji Otsuka
Sound: Ryuji Otsuka

Yellow-Green Pi

Ryuji Otsuka / Rm 1803, Unit 1, No 3
Jingmao Guoji Cheng / Rd 1 Furong
ongzhou District / Beijing / China
+86 1089 520 242
ryujiotsuka@hotmail.com
http://ryujiotsuka.wix.com/yellow-

green-pi
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In 2013, Beijing became the city with the most expen-
sive rents in the world. The rising prices also affected
the film's director, Ryuji Otsuka, his wife and their
small child. With the help of a handheld video camera
and casual and hidden cameras, he has created a per-
sonal diary that begins at the moment when he must
search for a new flat after his rent was suddenly and
significantly raised. From this has emerged an immedi-
ate, spontaneous testimony about everyday situations
that can change easily into acute conflicts - not only
due to financial pressure, but also because of the ruth-
less approach of landlords and indifferent police.

“We'll handle things according to the contract. Spoken
words have no clout, only black on white counts. You
say it was promised, I disagree, where's the proof?
Show us a written document."”

Ryuji Otsuka and Huang Ji form both a creative and per-
sonal partnership. Otsuka, who works as a cameraman,
filmed his debut fiction film Lingling's Garden (2009)
based on a screenplay by Huang. He is the creator of the
documentary Trace (2013), about a Chinese-Japanese fami-
ly living on an uninhabited archipelago near Japan. He also
filmed Huang's directorial debut Egg and Stone (2012),
which won the Tiger Award in Rotterdam.
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Povolani: Dokumentaristka

Spoleény projekt sedmi nezdvislych dokumentaristek
z Iranu, které dohromady svedla touha zachycovat svét
kolem sebe navzdory nebezpeci, jemuz se svoji praci
dennodenné vystavuji, je odvdznym hlasem emancipa-
ce muslimskych Zen. Jednotlivé autobiograficky ladéné
kapitoly shodné vyuzivajici techniku voiceoveru, jsou
komponoviny jako osobni zpovédi o zklamanich a na-
déjich na zménu politického rezimu u prezidentskych
voleb. Snimek poddvd zdpadnim divikim pozoruhod-
nou zpravu o stavu a ndladé v soucasné iranské spo-
le¢nosti.

.V Irdnu mdme my, reziséfi dokumentu, filmy, které
mohou vzniknout jen v nasi mysli. Nékdy si je navzd-
jem vyprdvime. Ten, ktery se chystdim vyprdvét vim, je
jednim z nich."

Sedm statecnych jednohlasné brojicich proti omezovdni
osobni i tviir¢i svobody, v Cele s osmatricetiletou rezisérkou
a produkéni Shirin Barghnavard, md bohaté zkusenosti
s nezdvislou tvorbou. Farahnaz Sharifi je jednou z nejoce-
novanéjsich dokumentaristek mladé generace, v Jihlavé se
uvddély jejt Bahmanovy revoluéni vzpominky (Khaterate
Enghelabe Bahman Asheghe Leyla, 2012). Nahid Rezaei
a Firouzeh Khosrovani jiz v minulosti se svymi filmy nara-
zily na odpor irdnskych turadi.

Vychodoevropska premiéra
iran 2014

Bar / Blu-ray / 80’

Rezie: Shirin Barghnavard, Firouzeh
Khosrovani, Farahnaz Sharifi, Mina
Keshavarz, Sepideh Abtahi, Sahar
Salahshoor, Nahid Rezaei

Scéndf: Shirin Barghnavard, Firouzeh
Khosrovani, Farahnaz Sharifi, Mina
Keshavarz, Sepideh Abtahi, Sahar
Salahshoor, Nahid Rezae

Kamera: M. Reza Jahan Panah

Zvuk: Mani Hashemian

Nahid Rezaei

Unit 5, No 18, West Fourth Alley
Sanaei St / Karimkhan Blv / Teheran
1585673636 / Iran

+ 982188 303 236

+ 989 125 344 663

nahidrezaei@yahoo.fr
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East European Premiere

Iran 2014

Colour / Blu-ray / 80’

Director: Shirin Barghnavard, Firouzeh
Khosrovani, Farahnaz Sharifi, Mina
Keshavarz, Sepideh Abtahi, Sahar
Salahshoor, Nahid Rezaei

Script: Shirin Barghnavard, Firouzeh
Khosrovani, Farahnaz Sharifi, Mina
Keshavarz, Sepideh Abtahi, Sahar
Salahshoor, Nahid Rezae
Photography: M. Reza Jahan Panah

Sound: Mani Hashemian

Nahid Rezaei

Unit 5, No 18, West Fourth Alley
Sanaei St / Karimkhan Blv / Teheran
1585673636 / Iran

+ 982188 303 236

+ 989 125 344 663

nahidrezaei@yahoo.fr

Profession: Documentarist

This group project by seven independent women docu-

mentary filmmakers from Iran — who were brought to-
gether by the desire to capture the world around them
despite the dangers they face in their work every day -
is a courageous voice for the emancipation of Muslim
women. The autobiographical chapters, which all make
use of voiceover, represent a personal testimony on the
disappointments and hopes for political change at the
next presidential elections. For Western viewers, the
film is a remarkable report on the mood in contempo-
rary Iranian society.

“We, Iranian documentary directors have movies that
can only be made in our minds. Sometimes, we tell
them to each other. This is one of these movies I'm go-
ing to tell you now."

Seven courageous women speak in one voice against limi-
tations on personal and artistic freedom. Led by 38-year-
old director/producer Shirin Barghnavard, the group
has a wealth of experience in independent filmmaking.
Farahnaz Sharifi is one of the most award-winning docu-
mentarians of her generation. The Jihlava festival previ-
ously showed her Revolutionary Memories of Bahman
who Loved Leila (Khaterate Enghelabe Bahman Asheghe
Leyla, 2012). Nahid Rezaei and Firouzeh Khosrovani have
run up against the Iranian government in the past with
their films.

opus bonum

Herfeh: Mostanadsaz
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Rock on Bones
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Rock v kostech

Setkdni francouzské rezisérky s ruskou punkrockovou
kapelou The Oz stdlo na zacdtku vice nez dvouleté cesty
odbyvajici se na trase Pariz — Petrohrad. Uhranuta cha-
rismatickym frontmanem kapely Igorem Salnikovem
rozhodne se Caroline Troubetzkoy, Ze pomutze The Oz
na Zipadé prorazit. Za odménu se ji dostdva exkluzivni
moznosti sezndmit se s historii ruského rock'n'rollu
v jeho casto politicky ozehavych souvislostech a pristu-
pu k vzdcnému materidlu pro velmi osobni film, jenz
presahuje hranice dokumentu a sméfuje k performan-
ci.

+Desky se pasovaly ze Zdpadu, ale nikdo si je nemohl
dovolit. Néjaci filutové tak dostali ndpad jak sestavit
nelegdlni stroj, ktery dokazal kopirovat gramodesky na

z

kusy rentgenovych f6lii.

Caroline Troubetzkoy je nezdvisld filmarka, kterd pted
snimkem Rock on Bones natocila hrany film La Fin Du
Bal (The End of Ball, 2003), pojedndvajici o tinosu mladé
divky. Pisobila jako uméleckd reditelka parizské galerie La
Blanchisserie, v niz clenové kapely The Oz v priibéhu svého
francouzského pobytu zpravidla prebyvali. Nyni vede pro-

dukéni spole¢nost Samovar.

Svétova premiéra

Francie 2014

Francouzsky, anglicky, rusky
Bar, ¢b / DCP / 154/

Rezie: Caroline Troubetzkoy
Scéndr: Caroline Troubetzkoy
Kamera: Caroline Troubetzkoy
Stiih: Elliot Storey

Hudba: Igor Salnikov

Zvuk: Nicolas Titeux

Samovar Productions

Caroline Tourbetzkoy / 24 rue
d’Aguesseau / Boulogne Billancourt
92100 / France / +33 615 193 896
ctroubetzkoy@hotmail.com

www.rockonbones.com”

World Premiere

France 2014

French, English, Russian

Col, B&W / DCP / 154/

Director: Caroline Troubetzkoy
Script: Caroline Troubetzkoy
Photography: Caroline Troubetzkoy
Editing: Elliot Storey

Music: Igor Salnikov

Sound: Nicolas Titeux

Samovar Productions

Caroline Tourbetzkoy / 24 rue
d’Aguesseau / Boulogne Billancourt
92100 / France / +33 615 193 896
ctroubetzkoy@hotmail.com

www.rockonbones.com”

Rock on Bones

An encounter between a French director and the Russian

punk band The Oz launched a more than two-year jour-
ney between Paris and St. Petersburg. Captivated by
the band's charismatic singer Igor Salnikov, Caroline
Troubetzkoy decides to help The Oz break through in
the West. In return, she gets an exclusive opportunity
to learn about the history of Russian rock'n'roll and
its politically charged contexts, and gains access to
rare footage for a highly personal film that exceeds the
definition of documentary and tends towards perform-
ance.

“Western vinyls arrived in the country as contraband,
but nobody could afford the price. So some clever guys
had the bright idea of inventing an illegal machine that
could copy these vinyls on pieces of medical X-rays."

Caroline Troubetzkoy is an independent filmmaker who,
before shooting Rock on Bones, made the fiction film La Fin
Du Bal (The End of Ball, 2003) about a young girl's kid-
napping. She is the former artistic director of the Paris
gallery La Blanchisserie, where the members of The Oz
hung out while in France. She currently heads the Samovar
production company.

opus bonum

Rock on Bones
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Nei Tuoi Occhi
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Tvyma ocima

Italsky dokument pojedndvajici o kazdodennich zivo-
tech pétice slabozrakych osob je zdroven experimentem
zaloZenym na analogii filmové kamery a lidského oka.
Tvurci se pokouseji technickymi prostfedky filmového
obrazu priblizit divikim zptsob, jakym vidi okolni
svet 1idé trpici slabozrakosti. VSechny zdbéry filmu vyu-
zivaji razné silnou miru rozostreni, kterd ma odpovidat
tomu, jak nezretelné slabozraci protagonisté vnimaji
predmeéty kolem sebe.

+Chédpu to jako véc, kterd pfimo souvisi s mym problé-
mem s o¢ima. Jsem slabozrakd a dplnou slepotu by mi
mohl pfivodit i porod nebo kojeni.”

Az dosud se rezZisér Di Pasquale vénoval filmové scendristice.
Spolupracoval na scéndrich pro dokumetdrni snimky Diario
di un curato di montagna (Stefano Saverioni, 2009),
Basilio D'Amico (Marco Chiarini, Gianfranco Spitilli,
2009) a Tra uomini e santi. Rituali con bovini nell'Ttalia
centrale... (Marco Chiarini, Gianfranco Spitilli, 2011), oba
zamérené na fenomén krestanstvi v Itdlii. In Your Eyes je
jeho rezijni debut.

Svétova premiéra

Italie 2014

Italsky

Bar, ¢b / Blu-ray / 78’

Rezie: Pietro Albino Di Pasquale
Scéndfi: Pietro Albino Di Pasquale
Kamera: Guido Michelotti

Sttih: Elsa De Falco Bonomi,
Andrea Maguolo, Lorenzo Morganti,
Celeste Taliani, David Tomassini
Hudba: Alessandro Bianchi

Zvuk: Claudio Cicala

Associazione Culturale Bambun
Vinciguerra 24 / Teramo / 64100

Italy / +3 492 952 274
associazione.bambun@gmail.com
http://bambun.webnode.com/progetti-e-

ricerche/nei-tuoi-occhi/

mrih

World Premiere

Italy 2014

Italian

Col, B&W / Blu-ray / 78’

Director: Pietro Albino Di Pasquale
Script: Pietro Albino Di Pasquale
Photography: Guido Michelotti
Editing: Elsa De Falco Bonomi,
Andrea Maguolo, Lorenzo Morganti,
Celeste Taliani, David Tomassini
Music: Alessandro Bianchi

Sound: Claudio Cicala

Associazione Culturale Bambun
Vinciguerra 24 / Teramo / 64100
ltaly / +3 492 952 274

associazione.bambun@gmail.com

http://bambun.webnode.com/progetti-e-

ricerche/nei-tuoi-occhi/
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In Your Eyes

§

This Italian documentary on the daily lives of five visu-
ally impaired people is also an experiment based on an
analogy between the movie camera and the human eye.
The filmmakers have tried to use film technology to
show audiences how people suffering from visual im-
pairments see their surroundings. All of the film's foot-
age is strongly out of focus in order to show how visu-
ally impaired individuals see objects around them.

"I see it as something restricted to a problem with my
eyes. I am partially sighted and I could turn blind by
just bringing a child into the world. I could turn blind
by simply breastfeeding.”

The director previously worked as a screenwriter, collabo-
rating on scripts for the documentary films Diario di un
curato di montagna (Stefano Saverioni, 2009), Basilio
D'Amico (Marco Chiarini, Gianfranco Spitilli, 2009) and
Tra uomini e santi. Rituali con bovini nell'Ttalia cent-
rale... (Marco Chiarini, Gianfranco Spitilli, 2011), both of
which explored Christianity in Italy. In Your Eyes is his
directing debut.

opus bonum

zoom Nei Tuoi Occhi
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L’Abri
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Nervozita, stres a erupce ndsili pred bunkrem ve

$vycarském Lausanne, kde kazdou zimu noc co noc
dochdzi k selekci bezdomovctd, z nichz drtivd vétSina
jsou imigranti. Stary bunkr slouzi jako krizovy tutulek,
avSak mnozstvi zadateld o lizko prekracuje nastavenou
kapacitu. Nejprve déti, Zeny, hendikepovani a stari, na
konec muzi. Pod psychicky tlak se dostdvaji vSichni
Gcastnici tohoto ritudlu. Film snimany ve statickych
celcich kombinovanych s detailnimi zdbéry diskutuji-
cich se zaméfuje na fungovani mikrokosmu, ve kterém
se odehrdvaji pribéhy lidi uvéznénych v bludném kru-
hu byrokratického systému.

,Vidél jsem prichdzet hezké mladé lidi jako ty. Ubéhlo
pét mésict, nenasli zddnou préci... slo to z kopce, doslo
k apadku mordlky. V jednu chvili, jesté nez dospéjes do

o Il

takového stadia... vrat se domdu.

Fernand Melgar (1961) se ve své tvorbé zaméuje na situaci
imigranti ve Svycarsku. Jejich pozici a charakter byrokra-
tického systému zkoumd p#i pozorovdni konkrétnich insti-
tuct: v Pevnosti (La Fortresse, 2008), jez ziskala Zlatého
leoparda v Locarnu, je to stredisko pro Zadatele o azyl a ve
Zvlastnim letu (Le Vol spécial, 2011) pak detenénf tstav.
Oba tyto snimky uvedl festival Jeden svét.

Mezinarodni premiéra
Svycarsko 2014
Francouzsky

Bar / Blu-ray / 101
Rezie: Fernand Melgar
Stiih: Karine Sudan

Zvuk: Elise Shubs

CAT&Docs

18 rue Quincampoix #133
Paris / 75004 / France
+33 144 617 748
info@catndocs.com

http://catndocs.com

-0 &

International Premiere
Switzerland 2014

French

Colour / Blu-ray / 101/
Director: Fernand Melgar
Editing: Karine Sudan
Sound: Elise Shubs

CAT&Docs

18 rue Quincampoix #133
Paris / 75004 / France
+33 144 617 748
info@catndocs.com

http://catndocs.com

The Shelter

Nervousness, stress and bursts of violence in front of
a bunker in the Swiss town of Lausanne, where every
night in winter homeless people — most of them immi-
grants — undergo selection. The old bunker is an emer-
gency shelter, but the number of people looking for
a bed is more than the facility can handle. First women
and children, the aged and handicapped, then the men.
All of the participants in this ritual are under mental
pressure. Shot in a combination of static long shots
and close-ups of the arguing people, the film looks at
the microcosm of stories of people caught in a vicious
bureaucratic circle.

“T've seen people arrive, handsome like you. After five
months, when they didn't find work... human decline...
people's morals deteriorate... at some point, before get-
ting to that stage, go back home."

Fernand Melgar (1961) focuses on the situation of im-
migrants in Switzerland, exploring their status and the
nature of the bureaucratic system by looking at particular
institutions: in The Fortress (La Fortresse, 2008), which
won the Golden Leopard in Locarno, it was a center for
asylum-seekers, and in Special Flight (Le Vol spécial,
2011) it was a detention facility. Both films were shown at
the One World Film Festival in Prague.

opus bonum
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V letech

Philip Hoffman - samozvany kronikdf své rodiny — do-
kumentuje proces stdrnuti vlastniho otce. Momentky
kdysi vitdlniho muZe zachycené v amatérskych zdbé-
rech rezisér konfrontuje s vyjevy nemocného starika,
ktery pomalu ¢ekd na smrt na rodinné chaté u jezera.
Experimentdlni film spojuje intimni zdbéry z rodin-
nych videi od rezisérova détstvi po soucasnost, kdy ope-
covavda nemohouciho otce, s neopakovatelnymi impre-
semi okolni krajiny, které vystihuji pomijivost lidského
zivota. Ruchy prirody jako napriklad $plouchdni vody
na jezerni hladiné ¢i hlasy ptikd podkresluji zrnité
obrazy beze slov.

+Ahoj tati, dobré rino!” (zni nad$ené dcera v telefo-
nu) - ,Privé jsem se probudil.” (polohlasem) — ,To je
fajn. Vyspal ses dobte?" — ,Och, ano..." (nejisté polohla-
sem) ,Ano..." (chrapti, hlas se ztrici).

Respektovany dokumentarista z kanadského Toronta je
povéstny svymi denikovymi filmy a osobitou rezijni metodou
zdiiraznujict otdzky lidské paméti a temporality. Jeho filmo-
grafie ¢itd celou radu krdtkych filmi, celovecerné debutoval
pied péti lety filmem All Fall Down (2009). Piisobi jako
pedagog na York University v Torontu a je zakladatelem
vzdéldvactho centra Film Farm, které je ttocistém experi-
mentdlnich filmaru.

Svétova premiéra
Kanada 2014

Anglicky

Bar, éb / Video File / 46°
Rezie: Philip Hoffman
Scéndfi: Philip Hoffman
Kamera: Philip Hoffman
Stfih: Marcel Beltran
Hudba: Toni Edelmann
Zvuk: Marcel Beltran

producent: Philip Hoffman

Chimera Imaging

Philip Hoffman / R R # 4 Mount Forest

Ontario / NOG 2L0 / Canada
phoffman@yorku.ca

www.philiphoffman.ca

World Premiere

Canada 2014

English

Col, B&W / Video File / 46’
Director: Philip Hoffman
Script: Philip Hoffman
Photography: Philip Hoffman
Editing: Marcel Beltran
Music: Toni Edelmann
Sound: Marcel Beltran

producer: Philip Hoffman

Chimera Imaging

Philip Hoffman / R R # 4 Mount Forest

Ontario / NOG 2L0 / Canada
phoffman@yorku.ca

www.philiphoffman.ca

Self-appointed family chronicler Philip Hoffman docu-
ments his father's aging process. Images of this once-
vital man as captured in the director's amateur images
are confronted by scenes of a sick old man slowly
awaiting death at the family cottage by the lake. This
experimental film combines intimate home videos (ran-
ging from the director's childhood all the way to the
present as he cares for his incapacitated father) with
unique impressions from the surrounding countryside
that describe the transience of human life. Sounds of
nature, such as water splashing on the lake's surface or
birdcalls, underscore the grainy wordless images.

"Hi Daddy, good morning!" (daughter on the phone, en-
thusiastically) - I just woke up. (mumbling) — That's go-
od. Did you have a good sleep? — ugh, yes... (indistinct
mumbling) Yes... (hoarsely, losing his voice).

This respected Canadian documentary filmmaker from
Toronto is renowned for his journal-style films and distinc-
tive directorial method emphasizing questions of human
memory and temporality. His filmography includes a wide
range of short films, as well as his feature-length debut five
years ago, All Fall Down (2009). He is currently a lecturer
at York University in Toronto and is the founder of Film
Farm, an educational and resource center for experimental
filmmakers.
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Voda pro Tabato

Uprostred 1éta 2011 vyrazil Paulo Carneiro s filmovym
$tdbem pracovat jako asistent rezie na jistém projektu

na zdpadoafrické pobfezi. Nakonec tam neplinované
natodil film vlastni - dokumentirni reportiZz z po-
tapéjici se lodi u pobrezi Guinea-Bissau, jejimz byl
pasazérem. Digitdlni kamerou zaznamenal vzristajici
paniku na plavidle, jez v tisnivé noéni atmosféte uvizlo
uprostfed ocednu. Roztresené zdbéry zachycuji rozho-
vory pasazéril, jez z pocitecni netec¢nosti prechdzi v tz-
kostlivou nervozitu plynouci ze strachu o holy zZivot.
Vzristajici napéti na lodi se odrdzi v plynulé gradaci
tempa snimku.

.Sezenite nékoho, at nds odsud dostane. Prosim, do-
stante nds odsud. — Co se déje? — Dostante nds odsud,
prosim. - Neni tu nikdo, kdo by nds odsud dostal. Jsme
vSichni jen pasazéfi."

Ctyriadvacetilety roddk z Lisabonu zaéfnal jako stiihaé
a kameraman. Poté piisobil jako asistent rezie na filmech
Joda Viana jako napiiklad The Battle of Tabato (2013),
ktery byl loni ocenén v kategorii filmovych debuti na fes-
tivalu v Berliné. Carneirem prvni rezirovany krdtkomet-
rdzni dokument Oh Johny (2012) mél premiéru v Rimé na
MedFilm Festivalu a ziskal nékolik mezindrodnich ocenéni.

Mezinarodni premiéra
Guinea-Bissau, Portugalsko 2014
Creolsky, portugalsky

Bar / Blu-ray / 46’

Rezie: Paulo Carneiro

Kamera: Paulo Carneiro

Stfih: Paulo Carneiro

Zvuk: Mdrio Dias

Paulo Carneiro

Rua Isabel Aboim Inglés, n°44
1675-616 / Pontinha / Odivelas
Portugal / +351 926 854 468

pi_carneiro@hotmail.com

International Premiere

Guinea-Bissau, Portugal 2014
Creole, Portuguese

Colour / Blu-ray / 46’
Director: Paulo Carneiro
Photography: Paulo Carneiro
Editing: Paulo Carneiro

Sound: Mério Dias

Paulo Carneiro

Rua Isabel Aboim Inglés, n°44
1675-616 Pontinha / Odivelas
Portugal / +351 926 854 468

pi_carneiro@hotmail.com

Water to Tabato

In mid-summer 2011, Paulo Carneiro and set out as
assistant director for a film crew working on a project
on the west African coast. There he unexpectedly ended
up shooting his own film, a documentary report about
a sinking ship near the coast of Guinea-Bissau on which
he was a passenger. The digital camera records the
growing panic on the ship after it has gotten stuck in
the ocean in an oppressive nighttime atmosphere. In
shaky interview footage, we see passengers move from
an initial apathy to nervous anxiety, and from there
fluidly to a fear for their lives. The growing tension on
board is reflected in the film's ever quickening tempo.

“Call somebody to pick up us. Please take us out of
there. — What's goin' on? - Please take us out of he-
re. — There's nobody there that can save us. We are all
passangers.”

The 24-year-old Lisbon native began as a film editor and
cinematographer before working as assistant director
on the films of Jodo Viana - for instance, The Battle of
Tabato (2013), which won an award in cinematic debut
category at last year's festival in Berlin. Carneiro's first
short documentary film, Oh Johny (2012), was premiered
at the MedFilm Festival in Rome and has won several inter-
national awards.
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6 kroku od sebe

Teorie Sesti stupnd odlouceni tvrdi, ze jakékoli dvé oso-
by na Zemi spojuje fetézec o maximdalné Sesti vzdjemné
si zndmych lidech. Aby tuto teorii ovérili, vydali se
polsti filmafi na dlouhou cestu, jejiz pocétek i cil uréil
los. Na trase mezi mladou varsavskou muzikantkou
a nevzdélanym mexickym farmdfem se béhem jednotli-
vych zastaveni dozviddme mnohé o riznych podobdch
mezilidskych vztaht. Experimentdlni dokument, vysta-
vény jako konkrétni aplikace teoretického konstruktu,
se stdva obrazové pusobivym podobenstvim o blizkosti
na velké vzddlenosti a vzdalovadni se lidi prostorové si

blizkych.

+Myslim si, Ze v politice nenajdete ani pét dobrych vzta-
ht. Je jich par, méné nez to. ProtoZe nemuiiZete nikomu
vérit. Nikomu. V téhle branzi jsou, myslim, podrazy na
dennim potridku.”

Bartosz Dombrowski se narodil v Recku, vyriistal v Némecku
a filmovou $kolu vystudoval v polskjch Katovicich. Jako
asistent rezie spolupracoval na filmech takovych rezisér-
skych osobnosti, jako jsou Michael Glawogger, Christopher
Doyle, Robert Glinski, Bill Butler ¢i Janusz Kondratiuk.
Natdci reklamy a televizni porady. 6 krokt od sebe je jeho
celovecernim debutem.

Mezinarodni premiéra

Polsko 2013

Polsky, anglicky, Spanélsky

Bar / Video File / 80’

Rezie: Bartosz Dombrowski

Scéndi: Bartosz Dombrowski

Kamera: Woijciech Zielifski

Stiih: I1za Pajgk PSM; Mateusz Romaszkan
Zvuk: Btazej Kafarski

Producent: Hanka Kastelicovd, Anna
Wydra, Izabela topuch, Tomasz Tokarski,

Tomasz Tokarski

Otter Films

Anna Wydra

ul. Ludowa 21/1, 26-600

Radom / Poland / +48 609 841 445

annawydra@aotterfilms.pl

International Premiere

Poland 2013

Polish, English, Spanish

Colour / Video File / 80’

Director: Bartosz Dombrowski

Script: Bartosz Dombrowski
Photography: Wojciech Zielinski

Editing: lza Pajgk PSM; Mateusz
Romaszkan

Sound: Btazej Kafarski

Producers: Hanka Kastelic, Anna Wydra,
Izabela topuch, Tomasz Tokarski, Tomasz

Tokarski

Otter Films

Anna Wydra

ul. Ludowa 21/1, 26-600

Radom / Poland / +48 609 841 445

annawydra@otterfilms.pl

EAST
SILVER
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6 Degrees

The Six Degrees of Separation theory states that any
two people in the world are connected by a maximum
of six people who know each other. To test this theory,
the Polish filmmakers set off on a long trip whose be-
ginning and end were determined by lottery. On the
various stops of their journey from a young Warsaw
musician to an uneducated Mexican farmer, we learn
a great deal about the various forms of interpersonal
relationships. This experimental documentary, present-
ed as a concrete application of a theoretical construct,
is a visually impressive parable about closeness over
large distances and the separation of people who are
physically close together.

“T don't think there are five good relationships in poli-
tics. You have a few, less than that. Because you are not
gonna trust anyone. No one. Betrayals are on this busi-
ness I think everywhere.”

Bartosz Dombrowski was born in Greece, grew up in
Germany, and went to University of Silesia in the Polish
town of Katowice. As an assistant director, he has worked on
films with directors such as Michael Glawogger, Christopher
Doyle, Robert Gliriski, Bill Butler and Janusz Kondratiuk.
He films commercials and television programs. 6 Degrees
is his first feature-length film.
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Euromajdan: hruby sestFih

Na podzim roku 2013 zastavila ukrajinskd vlidda jed-
ndni o pridruzeni k EU. Podnitila tim sérii ob¢anskych
nepokoju usticich v odstoupeni proruského preziden-
ta Janukovyce a otevieny konflikt na vychodé stitu.
Skupina filmarua a filmatek tehdy zacala zaznamendvat
vyvoj uddlosti ve své zemi z bezprostfedni blizkosti.
Vznikl kolektivni dokument, mozaika sugestivnich po-
hledd a osobnich pribéht traktovanych do kapitol dle
tématu a autorského pfistupu. ,Hruby sestfih" v ndzvu
snimku neni niznakem nedokoncenosti dila, ale meta-
forickym oznadenim situace, v niz se ukrajinsky stit
pravé nachdzi.

.Tak tady je kousek Lenina. Ha ha ha hal!" ,ViZné&?
Skuteény kousek?" ,Vizné. Kousek historie. Jeden
z Leninovych zubt. Je to historie, které odzvonilo."

Kolektivni dilo Sirokého okruhu ukrajinskych filmaru
mladst generace. Roman Bondarcuk a producentka Darya
Avercenko, kteri kolektiv nejcastéji zastupuji, natocili sni-
mek Café Voyage (2013), jenz lze zhlédnout na webu
Doc Alliance Films, a podileji se na organizaci festivalu
Docudays UA. Andriy Lytvynenko spolupracoval na pro-
jektu Documentary Almanac beyond the Euros (2012)
o fotbalovém Sampiondtu v Polsku a na Ukrajiné.

Evropska premiéra

Ukrajina 2014

Ukrajinsky, rusky

Bar / Video File / 60’

Rezie: Volodymyr Tykhyi, Andriy
Lytvynenko, Kateryna Gornostai,
Roman Bondaréuk, Yulia Gontaruk,
Andrey Kiselyov, Roman Liubyi,
Oleksandr Techynskyi, Oleksiy
Solodunov, Dmitry Stoykov
Scéndr: Yulia Serdyukova

Stfih: Roman Bondaréuk

Hudba: Anton Baibakov, Tercia
Pikardiyska

Zvuk: Borys Peter

Producent: Roman Bondaréuk,

Darya Averéenko, Julia Serdyukova

Docudays UA

Dar’ya Avrchenko, Yuliya Serdyukova
11 Mala Zhytomyrska str., app. 10
Kyiv / 01001 / Ukraine

+380 679 899 987
daverchenko@gmail.com
yulia.serdyukova@gmail.com

www.docudays.org.ua

& Op <D=

European Premiere

Ukraine 2014

Ukrainian, Russian

Colour / Video File / 60’

Director: Volodymyr Tykhyi, Andriy
Lytvynenko, Kateryna Gornostai,
Roman Bondarchuk, Yulia Gontaruk,
Andrey Kiselyov, Roman Liubyi,
Oleksandr Techynskyi, Oleksiy
Solodunov, Dmitry Stoykov

Script: Yulia Serdyukova

Editing: Roman Bondarchuk

Music: Anton Baibakov, Tercia Pikardiyska

Cound: Borys Peter
Producers: Roman Bondarchuk,

Darya Averchenko, Yulia Serdyukova

Docudays UA

Dar’ya Avrchenko, Yuliya Serdyukova
11 Mala Zhytomyrska str., app. 10
Kyiv / 01001 / Ukraine

+380 679 899 987
daverchenko@gmail.com
yulia.serdyukova@gmail.com

www.docudays.org.ua

EAST
SILVER

Euromaidan. Rough Cut

In autumn of 2013, the Ukrainian government sus-
pended meetings regarding accession to the EU. This
prompted a period of civil unrest culminating in
the resignation of pro-Russian president Yanukovych
and open conflict in the eastern part of the country.
A group of filmmakers began recording these develop-
ments in their country from up close; their collective
documentary presents a mosaic of suggestive images
and personal stories organized into chapters according
to theme and the filmmaker's approach. The “Rough
Cut” in the film's title is not an indication of the in-
completeness of the work but rather a metaphorical
description of the situation in which the Ukrainian
state currently exists.

“So here's piece of Lenin. Ha ha ha ha!" “Seriously? Is
it real?” “Yes. Here's some history. One of Lenin's teeth.
Yes, a history that's finished.”

A collective work by a larger circle of the younger gen-
eration of Ukrainian filmmakers. Roman Bondarchuk and
Darya Averchenko most often speak for the collective, and
also helped organized the Docudays UA festival. Their Café
Voyage (2013) can be viewed on the Doc Alliance Films web-
site. Andriy Lytvynenko worked on Documentary Almanac
Beyond the Euros (2012) about the football championship
in Poland and Ukraine.
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Felvidék - Horni zemé

Svlij dokument o madarsko-slovenskych vztazich sou-
stfedila Vladislava Plancikovd kolem slova Felvidék,
které oznacovalo severni ¢dst dnes jiz neexistujictho
Uherska. V osobité koldzi slozené z vypravéni Clent
reziséréiny slovensko-madarské rodiny a vizudlnich od-
kazt k historickym uddlostem sleduje pohnuté a dnes
Casto tabuizované déjiny povdle¢nych osudt Madart
na slovenském tzemi. Abstraktni téma uchopuje nejen
skrze vypovédi svédku, ale také pomoci neotrelé tech-
niky animace redlnych objektd, do niz zapojuje i fadu
dobovych a soudasnych fotografii.

+Pojem Felvidék je vSak dodnes zivy a vyvoldvd nega-
tivni emoce, nékdy dokonce i bitky. Ale pro mé je to
magické misto, jakési Makondo, kde jsem se narodila
a vyrostla. Mtj domov."

Studentka dokumentu na FTF VSMU v Bratislavé pred
svym celovecernim debutem Felvidék vytvorila nékolik
krdtkych filmi, z nichz nejvyraznéjsim je osobni portrét
neslysiciho slovenského grafika Stanislava Lubiny Nasiel
by som cvréka v trave (2009). Pro Slovenskou televizi
natocila jednu epizodu dokumentdrniho seridlu Iné Zeny
(Hravé, 2012), kde se zamé¥ila na pétici vjznamnych slo-
venskych vytvarnic.

Ceska premiéra
Ceska republika 2014

Slovensky, mad'arsky, éesky

Bar / DCP / 75’

Rezie: Vladislava Planéikova

Scéndi: Vladislava Planéikova

Kamera: Dusan Husar

Stiih: Zuzana Csepl8, Terézia Mikuldsova
Hudba: Jana Kirschner

Zvuk: Igor Baar

Producent: Tomd$ Kaminsky, Jarmila

Poldkové

Mandala Pictures
Tomés Kaminsky / Maridnské 18
Stupava / 900 31 / Slovakia

tomas@mandalapictures.eu

Czech Premiere
Czech Republic 2014

Slovak, Hungarian, Czech

Colour / DCP / 75’

Director: Vladislava Plan&ikové
Script: Vladislava Planéikova
Photography: Dusan Husdar
Editing: Zuzana Csepl8, Terézia
Mikulé&3ové

Music: Jana Kirschner

Sound: Igor Baar

Producer: Tomé&3 Kaminsky, Jarmila

Poldkové

Mandala Pictures
Tomds Kaminsky / Marianska 18
Stupava / 900 31 / Slovakia

tomas@mandalapictures.eu

EAST
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Felvidék. Caught in between

In her documentary on Hungarian-Slovak relations,
Vladislava Planéikova focuses on the word "“Felvidék",
which refers to the now non-existent northern part
of Austro-Hungary. In a personal collage consisting of
the stories of members of her Slovak-Hungarian family
and of visual references to historical events, she fol-
lows the eventful and today often taboo history of the
post-war fate of Hungarians on Slovak soil. The abstract
topic grabs our interest not only through the witnesses'
testimony, but also by using thre novel technique of
animating real objects, including a number of contem-
porary and modern photographs.

“The word 'Felvidék' lives on today and evokes negative
emotions, sometimes even fights. But for me it's a mag-
ical place, a kind of Macondo, the place where I was
born and raised. My home."

Prior to filming her full-length debut Felvidék, this docu-
mentary film student at FTF APAB in Bratislava created
a number of short films, the most compelling of which
is a personal portrait of deaf Slovak graphic designer
Stanislav Lubina entitled If I Found a Cricket in the bios
(2009). She filmed one episode of the documentary series
Other Women (Playful, 2012) for Slovak Television, in
which she focused on five renowned Slovak female artists.

o
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Kainovy déti

Tfi muzi, z nichz kazdy pochdzi z jiného koutu
Madarska. Jejich osudy, nazirdni na svét i Zivotni pod-
minky se lisi, ale pfesto maji cosi spole¢ného: Ve velmi
mladém véku nékoho zabili a posléze za to 1éta pykali
ve vézeni. Jak se lidé, ktefi zdsadni okamziky svého do-
spivani stravili v tvrdych podminkdch ndpravného za-
Fizeni, vyrovndvaji se spachanym zlo¢inem a Zivotem,
ktery po trestu ndsleduje? Jako odpovéd nabizi snimek
mrazivé, vizudlné podmanivé vypovédi bytosti na okra-
ji spole¢nosti, jejichz zmrzafené Zzivoty jsou rozbité
jako linoleum, jez se matka jednoho z nich marné snazi
slozit v rozpadajicim se domku.

4Lidé si mysleli, Ze jsem uchylny psychopat. Smit se
ale prestali.”

Marecell Geré absolvoval Filmovou a divadelni akademii
v Budapesti. Jeho absolventsky snimek Shock (2007) se
dockal nékolika ocenéni na mezindrodnich festivalech
v Madarsku i za jeho hranicemi. Po dokoncent studif spolu-
zalozZil produkéni spole¢nost Campfilm a v poslednich letech
pracoval jako reZisér a producent na nékolika dokumentdr-
nich projektech, jejichZ tématem jsou vétsinou lidé na okraji
spolecnosti a prislusnici mensin.

Vychodoevropska premiéra
Madarsko, Francie 2014

Madarsky

Bar / DCP / 104’

Rezie: Marcell Gers

Scéndi: Marcell Gerd, Sara Laszlé
Kamera: Rudolf Péter Kiss, Zoltan Lovasi
Stfih: Sylvie Gadmer, Péter Sass
Hudba: Dominque Gadmer

Zvuk: Rudolf Vérhegyi, Tamés Dévényi,
Tamés Székely

Hraiji: Pal Pésztor, J6zsef Gabor Nagy,
Zsolt Barcsai

Producent: Séra Ldszl8, Jacques Bidou,

Marianne Dumoulin

Campfilm Production

Sdra Laszlé / Karoly Krt. 3/C., 1075
Budapest / Hungary / +36 20 9922 655
sara@campfilm.eu

www.campfilm.eu

East European Premiere

Hungary, France 2014

Hungarian

Colour / DCP / 104’

Director: Marcell Gerd

Script: Marcell Ger8, Sara Laszlé
Photography: Rudolf Péter Kiss,

Zoltén Lovasi

Editing: Sylvie Gadmer, Péter Sass
Music: Dominque Gadmer

Sound: Rudolf Vérhegyi, Tamas Dévényi,
Tamds Székely

Cast: Pal Pasztor, Jézsef Gabor Nagy,
Zsolt Barcsai

Producers: Séra Lészlé, Jacques Bidou,

Marianne Dumoulin

Campfilm Production

Séra LaszIé / Karoly Krt. 3/C., 1075
Budapest / Hungary / +36 20 9922 655
sara@campfilm.eu

www.campfilm.eu

EAST
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Cain‘s Children

Three men, each from a different corner of Hungary.
Their fates, their worldviews, and their living condi-
tions differ, but they nonetheless have something in
common: when they were very young, each of them
killed someone and then suffered for years in prison.
How do people who spent critical moments of their ado-
lescence in the difficult conditions of a detention center

come to terms with committing a crime and living their
lives afterwards? As an answer, this film offers a chill-
ing, visually compelling treatment of beings on the edge
of society, whose crippled lives are cracked like the
linoleum that one of their mothers futilely attempts to
piece together in her crumbling home.

“People thought I was a psychopathic animal. But they
didn't laugh anymore."

Marcell Geré graduated from the Film and Theatre Academy
in Budapest. His thesis film Shock (2007) was the recipient
of a number of awards at international festivals in Hungary
and abroad. After completing his studies, he founded the
production company Campfilm, and has worked as a direc-
tor and producer on a number of documentary projects
whose themes generally encompass people on the edge of
society and members of minority groups.
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Komin

V hrstce domt za méstem, ve stinu starého kominu zije
nékolik divek. Rozpustily portrét svérizného détského
mikrokosmu predstavuje vyjevy z kazdodenniho Zivota,
v némz vétsinu casu zabird prazkum okoli, hry a zvi-
davé dotazy na nejriznéjsi témata. Autorcin vyhranény
smysl pro detail umoznuje presvédcivé zachytit poetiku
vSednodennosti. Vysledkem je svézi a vtipny vhled do
svéta, v némz uprostred zelené, vraka aut a kaluzi ne-
omezené vlidne spontaneita, hravost a bezprostredni
détskad logika.

+Néco ti ddm. Ddam ti pytlik, jo? A neztrat ho. Nic v ném

z "

neni.

Laila Pakalnina je jednou z nejzndméjsich lotysskych re-
Zisérek soucasnosti. Autorka tady oceniovanych hranych
i dokumentdrnich filmii ptivodné vystudovala televizni
zurnalistiku a ddle moskevskou filmovou $kolu VGIK. Mezi
jeji sntmky patif napiiklad Udens (2006, Zlaty medvéd
z Berlinale), Na Rubiksové cesté (2010) ¢ Pohidkova
zemé (2004, Evropskd filmovd cena).

Stiedoevropska premiéra
Loty$sko 2013

Loty3sky

Bar / DCP / 53’

Rezie: Laila Pakalnina
Scéndf: Laila Pakalnina
Kamera: Uldis Jancis

Stiih: Kaspar Kallas

Zvuk: Anrijs Krenbergs

Producent: Laila Pakalnina

Kompanija Hargla

Laila Pakalnina Valtaiku 19 / LV1029
Riga / Latvia / +371 292 356 18

laila.pakalnina@inbox.lv

12 00O &

Central European Premiere
Latvia 2013

Latvian

Colour / DCP / 53’

Director: Laila Pakalnina
Script: Laila Pakalnina
Photography: Uldis Jancis
Editing: Kaspar Kallas

Sound: Anrijs Krenbergs

Producer: Laila Pakalnina

Kompanija Hargla

Laila Pakalnina Valtaiku 19 / LV1029
Riga / Latvia / +371 292 356 18

laila.pakalnina@inbox.lv

EAST
SILVER

The Chimney

In a cluster of houses outside town, in the shadow of an

old chimney, there live several light-haired girls. This
light portrait of a unique children's microcosm consists
of scenes from daily life, in which most of the time is
spent exploring one's surroundings, playing, and asking
curious questions on various subjects. With her extre-
me sense for detail, the director convincingly captures
the poetry of the everyday. The result is a fresh and
humorous look at a world surrounded by vegetation,
wrecked cars, and puddles that is ruled by spontaneity,
playfulness and the immediacy of children's logic.

“T will give you something. I will give you a bag, okay?
Don't lose it! There's nothing in it."

Laila Pakalnina is one of today's best known Latvian di-
rectors. The author of many award-winning fiction and do-
cumentary films, she originally studied TV journalism and
then attended Moscow's VGIK film school. Her earlier films
include Udens (2006, Golden Bear at the Berlinale), On
Rubik's Road (2010) and Dream Land (2004, European
Film Award).

©
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Fantasticky pribéh o historikovi umeéni pdatrajicim po
obraze, ktery roku 1947 rumunsky ministersky pred-
seda daroval Josipu Broz Titovi, tvori osu rumunsko-
srbského koprodukéniho filmu. Obraz zndzornujici
les s opadanym listim vytvoril v 19. stoleti uznadvany
rumunsky vytvarnik — a pravé v lese stravil Tito 2.
svétovou valku pri partyzdnském boji. Po stejné ab-
surdnich drahdch, jaké byly nalezeny pro zdavodnéni
dedikace daru, se ¢asto ubiraly i rumunsko-jugoslavské
vztahy v podruéi vychodniho bloku. Hravd filmovd
studie vénovand detailu v obraze s velkym a zdvaznym
historickym tématem.

»S novym pritelstvim se soudruhem Titem byl pfes noc
amen. Po jeho rozeprich se Stalinem byl cely komunis-
ticky blok nucen prohldsit Tita za nejvétsiho nepritele
komunismu. Noviny se zaplnily karikaturami..."

Sinisa Dragin je prislusnikem srbské menSiny Zijict
v Rumunsku. Vystudoval ekonomii v srbské Subotici a fil-
movou Skolu v Bukuresti. Ndsledné pracoval jako kamera-
man pro agenturu Reuters. Je zndmy predevsim jako rezisér
hranych filmii. Cesti divdci mohli zhlédnout snimek Faraon
(2004), ktery byl promitdn na karlovarském festivalu, ¢i
Kdy? zrno nezemie (2010), ktery béZel na Febiofestu.

Ceska premiéra
Rumunsko, Srbsko 2014

Rumunsky, srbsky
Bar, ¢b / Blu-ray / 73’
Rezie: Sinia Dragin

Scéndf: Sinisa Dragin

Kamera: Eugen Oprina, SiniSa Dragin

Stiih: Sinisa Dragin
Zvuk: loan lacoban
Producent: Sinisa Dragin, Predrag

Jakovljevic

Mrakonia Film

Sini3a Dragin / Ciurea 14, Sector 2
Bucharest / Romania

+40 21 256 9297

sdragin@gmail.com

Czech Premiere

Romania, Serbia 2014
Romanian, Serbian

Col, B&W / Blu-ray / 73’
Director: Sini$a Dragin
Script: Sini3a Dragin
Photography: Eugen Opring,
Sinia Dragin

Editing: Sini3a Dragin
Sound: loan lacoban
Producers: Sini3a Dragin, Predrag

Jakovljevic

Mrakonia Film

Sini$a Dragin / Ciurea 14, Sector 2
Bucharest / Romania

+40 21 256 9297

sdragin@gmail.comm

EAST
SILVER

The Forest

At the center of this Romanian-Serbian co-production
is the amazing story of an art historian in search of
a painting that Romania's prime minister gave to Josip
Broz Tito in 1947. The painting of a forest with fallen
leaves had been made by a renowned Romanian artist
in the 19th century — and the forest is where Tito spent
World War II as a partisan fighter. Romanian-Yugoslav
relations under the Soviet bloc followed the same
absurd path as the search for a reason for this gift.
A playful cinematic study dedicated to a detail in the
painting while exploring a great and serious historical
subject.

"Over night, the new friendship with comrade Tito fell.
Following his disputes with Stalin, all the communist
bloc was forced to proclaim Tito the worst enemy of
communism. The newspapers were filled with carica-
tures...”

Sini$a Dragin is a member of Romania’s Serbian minority.
He studied economics in Subotica, Serbia, and attended film
school in Bucharest, after which he worked as a camera-
man for Reuters. He is known primarily as a director of
fiction films. Czech viewers may have seen The Pharaoh
(2004) in Karlovy Vary or If the Seed Doesn't Die (2010)
at Febiofest.
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Mizejici hranice

Etnickymi spory rozdéleny Kypr je jednim ze vstup-
nich bodt do ,pevnosti Evropa" pro zadatele o azyl.
Do péti akti rozdélend filmovd esej priblizuje ze
subjektivniho hlediska prostoupeného sociologickymi
poznatky fenomén imigrantstvi jako Zitou zkuSenost.
Rezisérka — sama politickd imigrantka — se v $irsich
souvislostech zamysli nad antagonistickymi spolecen-
skymi silami formujicimi pristéhovaleckou politiku
soucasné Evropy, liberdlni nutnosti pfijimat politické
uprchliky a neochotou je spolecensky akceptovat. Pro
uprchliky samé tak mnohdy cesta za svobodou kon¢i
pddem do propasti bezvychodnosti a smutku.

»Se zvlastnim druhem paranoie se odvracime od onéch
lidi, ktefi opousti svou domovinu s vidinou lepsiho Zi-
vota v bohatych zemich. Svét neni na tyto lidské prilivy
zvédavy. S otevfenou ndru¢i uprednostiiujeme novy
druh zlodinc: migranty.”

Rezisérka piivodem z Jugosldvie prisla na Kypr v dobé, kdy
vdlka nendvratné rozvrdtila jeji rodnou zemi. Nynf jiz vice
nez deset let bydl{ a pracuje v New Yorku. Ve svych filmech
se casto vénuje problematice identity, migrace a imigrant-
stvi. Doposud natddcela jen krdtké filmy, s nimiz se zicast-
nila dokumentdrnich festivalii v Rotterdamu ¢i v Torontu.
Evaporating Borders je jeji celovecerni debut.

Stiedoevropska premiéra
USA 2014

Recky, arabsky, anglicky

Bar / DCP / 73’

Rezie: lva Radivojevic

Scéndf: Iva Radivojevic
Kamera: Iva Radivojevic

Stfih: Iva Radivojevic

Hudba: Alexander Berne, Stian
Westerhus, Sandy Brour, Mon Doumani
Zvuk: John Moros, Josh Berger,
lan Gaffney-Rosenfeld
Producent: Landon Van Soest,

Leandros Savvides

Ivaasks Films

Iva Radivojevic / 503 Lafayette Ave, 3F
Brooklyn / New York 11205

United States / +1 917 669 7584

ivarad@gmail.com

Central European Premiere
United States 2014

Greek, Arabic, English

Colour / DCP / 73’

Director: lva Radivojevic

Script: Iva Radivojevic
Photography: lva Radivojevic
Editing: Iva Radivojevic

Music: Alexander Berne, Stian
Westerhus, Sandy Brour, Mon Doumani
Sound: John Moros, Josh Berger,
lan Gaffney-Rosenfeld
Producers: Landon Van Soest,

Leandros Savvides

Ivaasks Films

Iva Radivojevic / 503 Lafayette Ave, 3F
Brooklyn / New York 11205

United States / +1 917 669 7584

ivarad@gmail.com
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Evaporating Borders

Ethnically divided Cyprus is one entry point for those
seeking asylum in “Fortress Europe”. In five acts,
this film essay offers a subjective look, supported by
sociological data, at the phenomenon of immigra-
tion as a lived experience. The director, herself a po-
litical immigrant, reflects upon the broader contexts of
the competing social forces that shape contemporary
Europe's immigration policy, the liberal desire to take
in political refugees, and society's unwillingness to ac-
cept them. For the refugees themselves, the journey to
freedom often ends by falling into an abyss of hopeless-
ness and despair.

“With strange paranoia, we shield ourselves from these
humans who exile themselves for promises of rich
countries. The world is not interested in their tides of
humanity. Instead we welcome a new category of crimi-
nal: the migrant.”

Originally from Yugoslavia, the director came to Cyprus at
a time when her native land was wracked by war. For the
past 10 years, she has lived and worked in New York. Her
films often explore questions of identity, migration, and
immigration. She has previously made only short films,
which she has shown at documentary festivals in Rotterdam
and Toronto, among others. Evaporating Borders is her
feature-length debut.

N
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Nedychat!

K tomu, aby Levantv zivot zménil smér, stacilo jediné
lékarské vysetfeni. Co se zpocdtku zddlo byt prechod-
nou situaci zptsobenou okolim a vlastni nervozitou,
se vSak brzy méni ve zjisténi, Ze se mu dosavadni zZivot
borti pod rukama. Autorka observaéni formou sleduje
Levanovy zivotni Strapdce a s nadhledem nds provadi
kolotodem absurdnich situaci a osobnich i profesnich
problémt, do nichz hlavni protagonista stdle hloubéji
zabredd. Vysledkem je groteskni, tragikomickd zkazka
o puvodné flegmatickém muzi, jenz se v gruzinské me-
tropoli pokousi vyporddat se stavem zivotni nejistoty
a najit sebe sama.

JJsem velmi klidny, tichy ¢lovék. Mdlokdy se rozéilim.
Ale vsichni by se se mnou jen hadali. Proc¢? Ja to prosté
nechdpu.”

Gruzinskd filmarka Nino Kirtadzé md za sebou kromé
filmové rezie a herectvi i kariéru novindrky, kavkazské
zpravodajky pro tiskové agentury ¢i externi poradkyné
kanceldre gruzinského prezidenta. Podepsdna je napviklad
pod filmy Néco o Gruzii (2010), The Pipeline Next Door
(2005, cena Evropské filmové akademie) nebo Durakovo:
vesnice blaznt (2007, cena za nejlepst rezii v Sundance).

Evropska premiéra

Francie 2014

Gruzinsky

Bar / DCP / 86’

Rezie: Nino Kirtadzé

Kamera: Andro Sanovich, Tornike
Shengelia, Jacek Petrycki, Octavio Santo
Strih: Nino Kirtadzé, Christel Aubert,
Josianne Zardoya

Zvuk: Tengo Asitashvili, Benjamin Bober,
Stephan Baver

Producent: Paul Rozenberg

Deckert Distribution GmbH

Heino Deckert / Marienplatz 1 / Leipzig
04103 /Germany / +49 3 412 156 638
info@deckert-distribution.com

www.deckert-distribution.com

European Premiere

France 2014

Georgian

Colour / DCP / 86°

Director: Nino Kirtadzé

Photography: Andro Sanovich, Tornike
Shengelia,Jacek Petrycki, Octavio Santo
Editing: Nino Kirtadzé, Christel Aubert,
Josianne Zardoya

Sound: Tengo Asitashvili, Benjamin
Bober, Stephan Bauver

Producer: Paul Rozenberg

Deckert Distribution GmbH

Heino Deckert / Marienplatz 1 / Leipzig
04103 /Germany / +49 3 412 156 638
info@deckert-distribution.com

www.deckert-distribution.com

Don’t Breathe

The direction of Levan's life changed with just one doc-
tor's exam. What appeared at first to be a temporary
situation caused by his surroundings and his own
anxiety quickly changed into the realization that his life
was falling apart in his hands. The filmmaker follows
in Levan's footsteps and with a detached observational
form guides us through the carousel of absurd situa-
tions and personal and professional problems which
the main protagonist finds himself more and more
deeply bogged down in. The result is a grotesque, tragi-
comedic tale about an originally phlegmatic man who is
attempting to deal with the uncertainties in his life and
find himself in the Georgian metropolis.

“I'm very calm, serene. I rarely lose my temper. But eve-
rybody fights with me. Why? I just don't understand.”

In addition to film directing and acting, Georgian filmmaker
Nino Kirtadzé has a plethora of other careers in her past, in-
cluding journalist, Caucasian correspondent for press agen-
cies, and external consultant for the office of the Georgian
president. Her film credits include Something About
Georgia (2010), The Pipeline Next Door (2005, European
Film Academy Award) and Durakovo: Village of Fools
(2007, World Cinema Directing Award at Sundance).
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Ocean

Rezisérka a protagonistka v jedné osobé se spole¢né se
svym p¥itelem vydavad nakladni lodi na Havaj. Utelem
jejich cesty je rozprasit popel neddvno zesnulého kama-
rdda do more. Intuitivni snimek zprostfedkovava v pre-
vazné statickych zdbérech ryze osobni pout, béhem
niz autor¢in komentdr mimo obraz rozprivi o jazyku,
smrti a pratelstvi. Vysledkem je kontemplativni denik,
ktery pluje na prevalujicich se vlnidch ocednu a v liné
plynoucim ¢ase misi ivahy o Hugovi Prattovi, vypous-
téni meteorologickych balént i myslenky o umirdni.

"Kdyz potkdte nékoho takového, je to divné, mite-li mu
pomoci zemfit."

Srbskd rezisérka Tamara Drakuli¢ je autorkou tady ani-
movanych jinglid a krdtkych filmi. Jeji prvni celovecerni
snimek The Swing (2012) byl promitdn na nékolika festi-
valech. Kromé rezZie se u svych snimkil casto ujimd i rady
dalsich funkct, véetné primého ucinkovdni.

Svétova premiéra

Srbsko 2014

Srbsky

Bar / DCP / 70’

Rezie: Tamara Drakuli¢

Scéndf: Tamara Drakulié

Kamera: Mate Ugrin, Tamara Drakuli¢
Stiih: Nikola Dragovic, Milan Jakonic,
Tamara Drakuli¢

Zvuk: Vladimir Zivkovic

Producent: lvica Vidanovic, Tamara

Drakuli¢, Daniela Covarrubias

Monkey Production
Tamara Drakuli¢ / Rackoga, 11000
Belgrade / Serbia +381 606 992 994

ljuljaska@gmail.com

World Premiere
Serbia 2014

Serbian

Colour / DCP / 70

Director: Tamara Drakuli¢

Script: Tamara Drakuli¢

Photography: Mate Ugrin,

Tamara Drakulié

Editing: Nikola Dragovic, Milan Jakonic,
Tamara Drakulié

Sound: Vladimir Zivkovic

Producers: lvica Vidanovic, Tamara

Drakuli¢, Daniela Covarrubias

Monkey Production
Tamara Drakulié¢ / Rackoga, 11000
Belgrade / Serbia +381 606 992 994

ljuljaska@gmail.com

EAST
SILVER

The director and protagonist in one sets sail with
her boyfriend on a cargo ship to Hawaii. The goal of
their journey is to scatter the ashes of their friend at
sea. Using primarily static scenes, this intuitive film
presents a highly personal pilgrimage, during which
the off-screen commentary touches on language, death
and friendship. The result is a light contemplative jour-
nal that sails along the tumbling ocean waves and with
the lazy passing of time mixes contemplations about
Hugh Pratt, releasing weather balloons and thoughts
about death.

“It's strange when you meet someone like that, to help
him die."

Serbian director Tamara Drakulié is the author of a number
of animated trailers and short films. Her first full-length
film The Swing (2012) was screened at a number of festi-
vals. In addition to directing, she often takes on other roles
as well, including participating in her films.
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Posledni rok ve 114 minutach

Autor zaznamendvd posledni rok v zivoté Zeny, ktera ho
pomdhala vychovdvat a na niz za¢ind plné doléhat stari.
Prosty zptsob snimdni, v némz kamera ani protagonis-
té nikdy neopusti prostor jednoho bytu, tsti v nebyvale
intenzivni a velmi osobni zdznam plynuti ¢asu a vzta-
hu k milované osobé. Formdlné syrovad vypovéd, jez se
citlivé vyhne kazdému ndznaku sentimentdlniho kyce,
provede divdka pocitovym zprostredkovanim vsedni re-
ality Buninych dnt i jejim nemilosrdné se zhorsujicim
fyzickym a psychickym stavem.

.V krabicce s ¢ajem maji tuzku. Nechdpu, na co by tam
tu tuzku nékdo ddval. Abyste si psali denik pokazdé,
kdyz si davate ¢aj? Ja to prosté nechdpu. Je to ¢aj pro
cukrovkife."

Daniel Djamo je doktorandem na katedre vizudlnich uméni
v Bukuresti. Jeho filmografie ¢itd vadu krdtkych snimkii. Ve
svych dilech casto experimentuje s instalacemi, videoartem
a fotografii. V roce 2013 pusobil jako kurdtor na George
Enescu Art Biennale v Bukuresti. Za svou prdci obdrzel
radu umeéleckych ocenént.

Mezinarodni premiéra
Rumunsko 2014

Rumunsky

Bar / DCP / 114’

Rezie: Daniel Nicolae Djamo
Scéndi: Daniel Nicolae Djamo
Kamera: Daniel Nicolae Djamo
Stiih: Daniel Nicolae Djamo
Zvuk: Daniel Nicolae Djamo

Producent: Daniel Nicolae Djamo

Daniel Nicolae Djamo

No. 3 Rudeanu str, block C, staircase A,
apt. 1 / Bucharest / Romania

+40 721 517 531 / dndjamo@yahoo.com

www.djamo.weebly.com

International Premiere

Romania 2014

Romanian

Colour / DCP / 114’

Director: Daniel Nicolae Djamo
Script: Daniel Nicolae Djamo
Photography: Daniel Nicolae Djamo
Editing: Daniel Nicolae Djamo
Sound: Daniel Nicolae Djamo

Producers: Daniel Nicolae Djamo

Daniel Nicolae Djamo

No. 3 Rudeanu str, block C, staircase A,
apt. 1 / Bucharest / Romania

+40 721 517 531 / dndjamo@yahoo.com

www.djamo.weebly.com

EAST
SILVER

_'—‘IM
irst lights

A Last Year in 114 Minutes

The director captures the final year in the life of the
woman who helped raise him, as age slowly gets the best
of her. The simple filming style, in which neither the
camera nor the protagonist ever leaves her flat, results
in an unusually intense and extremely personal record
of time passing and the relationship with a loved one.
It's a raw yet formal testament that sensitively manages
to avoid any trace of sentimental kitsch, leading the
viewer on an emotional journey of the everyday reality
of Bunina's days and her mercilessly worsening physi-
cal and psychological condition.

“They put a pencil inside a tea package. I don't know
why someone would put the pencil in there. To keep
a journal each time that you are drinking tea? I just
don't get it. In a tea for diabetes..."

Daniel Djamo is a PhD student at the School of Visual Arts
in Bucharest. His filmography includes a number of short
films. He often experiments with installations, video art
and photography in his work. In 2013, he acted as curator
at the George Enescu Art Biennale in Bucharest. He has
received multiple awards for his artistic work.

©
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Prichazime jako pratelé

Rezisér filmu prilétd do Siddnu privé v dobé odbyvaji-
ciho se referenda, které rozhodlo o rozdéleni stitu na
dva samostatné stitni celky, Siddn a Jizni Sidan. Vice
nez k samotnému politickému aktu se jeho pozornost
ale upind k ekonomickému a ekologickému vykotis-
tovani zdejsich bohatych prirodnich zdroja ze strany
zdpadnich a ¢inskych spolecnosti. Dusledky takového
jedndni jsou nezmérné: od neutéSenych zZivotnich pod-
minek obyvatelstva az po zkorumpovanou a nete¢nou
statni spravu. Sviravy dokument z cesty do srdce tem-
noty, ve které krisnou a bohatou zemi promeénuji ti, co
.prichizeji jako pritelé".

+Moznd se nyni zalnete citit divné. Ta jinakost vds
prostoupi, vnikne vim do srdce. Na mysli vim vytane
nékolik hrozivych vzpominek, které byste radsi na-
dobro zapomnéli. Od ted jste naprostymi cizinci. Jste
vetfelci.”

Rakousky dokumentarista a svétobéznik Hubert Sauper
studoval filmovou rezii ve Vidni a v PariZi. Ve svych filmech
se Casto vénuje problematice Afriky. Snimek Darwinova
noéni mira (Darwin's Nightmare, 2004) pojedndvajict
o pricindch a disledcich vylovu ryb v subsaharské Tanzanii
ziskal Fadu ocenéni véetné nominace na Oscara. Na MFDF
Ji.hlava ziskal v roce 2005 Zvldstni cenu poroty.

Ceska premiéra

Francie, Rakousko 2014
Francouzsky, anglicky, &insky
Bar / DCP / 105'

Rezie: Hubert Sauper
Kamera: Hubert Sauper,
Barney Broomfield

Stiih: Hubert Sauper, Cathie Dambel,
Denise Vindevogel

Hudba: Slim Twig

Zvuk: Veronika Hlawatsch
Producent: Hubert Sauper,

Gabriele Kranzelbinder

La Pacte

Arnaud Aubelle / 5 rue Darcet / Paris
75017 /France / +33 144 695 945
a.aubelle@le-pacte.com

www.le-pacte.com

Czech Premiere

France, Austria 2014

French, English, Chinese
Colour / DCP / 105°
Director: Hubert Sauper
Photography: Hubert Sauper,

Barney Broomfield

Editing: Hubert Sauper, Cathie Dambel,

Denise Vindevogel

Music: Slim Twig

Sound: Veronika Hlawatsch
Producers: Hubert Sauper,

Gabriele Kranzelbinder

La Pacte

Arnaud Aubelle / 5 rue Darcet / Paris
75017 /France / +33 144 695 945

a.aubelle@le-pacte.com

www.le-pacte.com

We Come As Friends

The director flies into Sudan at the time of the refer-

endum on dividing the country into two: Sudan and
South Sudan. Rather than focusing on this political
act, however, he focuses more on the economic and en-
vironmental exploitation of local resources by Western
and Chinese companies, which has had immense con-
sequences, from the desperate living conditions of the
local inhabitants to corrupt and impassive public offi-
cials. A caustic exploration of the heart of darkness into
which the country's beauty and wealth are changed by
those who "“come as friends".

“Now you may start feeling strange. Strangeness pene-
trates you. It enters your heart. You recall some sinister
memories that you prefer to forget. From now on you
are complete stranger. You are an alien.”

Austrian documentarian and world traveler Hubert Sauper
studied film directing in Vienna and Paris. His films often
examine African issues. Darwin's Nightmare (2004),
a look at the causes and consequences of fish harvesting in
sub-Saharan Tanzania, received numerous awards includ-
ing an Oscar nomination. In 2005, the film won the Special
Jury Prize at the Jihlava IDFF.
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Na pozadi smrti utyraného ditéte se rysuji temné ob-

rysy systému stdtni socidlni péce o ohrozené déti na
Slovensku. Mozaika rozhovort s lidmi, kteri systému
celi ¢i jsou jeho soucdsti, nese neskryvané kriticky apel.
Ten se ovSem netykd agresivnich rodi¢d ani arogant-
nich socidlnich pracovnikt, ale nefunkéniho systému
jako takového. Protiviahu k jeho dehumanizovanému
charakteru tvofi socidlni pracovnice Serafinka, jez ve
své snaze pomoci druhym projevuje vskutku heroicky
entuziasmus. Film charakterizuje primy, nemanipu-
lativni zplisob snimdni jednotlivych aktért a emocné
vypjatych situaci.

.Prestoze tento systém nefunguje, existuji vyjimky,
které toto pravidlo potvrzuji. Tou vyjimkou je sestra
Serafinka.”

Zuzana Piussi (1971) se vénuje investigativni dokumentdrn{
tvorbé. Zkoumd konkrétni kauzy a fenomény, napriklad
privatizaci filmovych ateliérii ve filmu Koliba (2009), poli-
tickou scénu ve snimku Od Fica do Fica (2012) a slovensky
nacionalismus v K¥ehké identité (2012) uvedené na MFDF
v Jihlavé. Snimky Hrdina nasi doby (2009), ktery byl
v Jihlavé také uveden, a Babi¢ka (2008) naopak reprezen-
tuji intimni dokumentaristické portréty.

Svétova premiéra

Slovensko, Ceskd republika 2014
Slovensky, mad'arsky

Bar / Video File / 57

Rezie: Zuzana Piussi

Scénéf: Zuzana Piussi

Kamera: Zuzana Piussi

Sttih: Zuzana Piussi, Vit Janeéek

Zvuk: Zuzana Piussi

D1film
Vit Janeéek / Uiezd 7, 15000 / Prague 5
Czech Republic / +420 603 164 232

vit.janecek@post.cz / d1film.com

1k O

Transference

World Premiere

Slovakia, Czech Republic 2014
Slovak, Hungarian

Colour / Video File / 57
Director: Zuzana Piussi

Script: Zuzana Piussi
Photography: Zuzana Piussi
Editing: Zuzana Piussi, Vit Janeek

Sound: Zuzana Piussi

D1film
Vit Janeéek / Uiezd 7, 15000 / Prague 5
Czech Republic / +420 603 164 232

vit.janecek@post.cz / d1film.com

Ministersiva prace,
socidlnygh vec| a rodiny
Slovenslie] republiky

Set against the backdrop of the death of an abused
child, the film sketches a dark picture of the state social
care system for threatened children in Slovakia. This
mosaic of interviews with people who run the system

or who are enmeshed in it carries an openly critical
appeal — not to aggressive parents or arrogant social
workers, but to a non-functional system such as it is.
In contrast to the system's dehumanizing character,
we meet Serafinka, who in her efforts to help others
displays truly heroic enthusiasm. The film is character-
ized by the direct, non-manipulative way of filming the
individual persons involved.

"Despite the fact that this system doesn't work, there
are exceptions to the rule. This exception is Nurse
Serafinka.”

Zuzana Piussi (1971) focuses on the creation of investiga-
tive documentaries. She examines specific issues and phe-
nomena, such as the privatization of film studios in Chalet
(2009), the political scene in From Fico to Fico (2012) and
Slovak nationalism in Fragile Identity (2012), presented at
the Jihlava IDFF. On the other hand, Hero of Our Times
(2009), also screened at Jihlava, and Grandma (2008) are
intimate documentary portraits.
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Srbsky pravnik

Soud s Radovanem Karadzi¢em sledoval pred lety cely
svét. Dokument vSak sleduje pribéh muze, ktery srb-
ského vile¢ného zlocince obhajoval a jenz se predtim
podilel i na obhajobé Slobodana Miloseviée. Autor
snimku se vénuje nejen divodam, které vedly Marka
k prijeti obhajob, ale i ¢asto protikladnym reakcim oko-
li a mrazivym disledkiim, jez na ném studium materi-
ala o srbské vdlce a hledani pravdy zanechalo. Sklada
tak dohromady portrét srbského privnika, jenz kdysi
pravé kvuli Miloseviéovi z rodné zemé odjel a kterého
procesy vyrazné formovaly nejen po strdnce profesni,
ale i v soukromi.

«Deset let stacilo. Vidél jsem jiz dost mrtvych tél, utr-
hanych rukou, podfezanych hrdel. Srdce vim zkameni,
prestanete byt schopni jakychkoli emoci.”

Aleksandar Nikolic pochdzi z Bélehradu a po presunu do
Londyna vystudoval poéitacovou grafiku. Pracoval jako
striha¢ a zvukat pro BBC a PBS, v soucasnosti se vénuje
i scendristice a rezii. Jako rezZisér je podepsdn pod nékolika
krdtkometrdznimi snimky.

Svétova premiéra

Némecko, Velké Britanie, Srbsko,
Holandsko 2014

Srbsky, anglicky, némecky

Bar / DCP / 82’

Rezie: Aleksandar Nikolic
Kamera: Aleksandar Nikolic
Stiih: Aleksandar Nikolic

Hudba: Enrica Sciandrone

Zvuk: Nikola Medic

Producent: Gregor Streiber

Inselfilm Produktion

Gregor Streiber / Strausberger Platz 18

Berlin / 102 43 / Germany
+49 3 077 008 849
gregor@inselfilm.info

www.inselfilm.info

S

World Premiere

Germany, United Kingdom, Serbia,
Netherlands 2014

Serbian, English, Dutch

Colour / DCP / 82°

Director: Aleksandar Nikolic
Photography: Aleksandar Nikolic
Editing: Aleksandar Nikolic

Music: Enrica Sciandrone

Sound: Nikola Medic

Producer: Gregor Streiber

Inselfilm Produktion

Gregor Streiber / Strausberger Platz 18

Berlin / 102 43 / Germany
+49 3 077 008 849
gregor@inselfilm.info

www.inselfilm.info

EAST
SILVER
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The Serbian Lawyer

Five years ago, the whole world watched the trial of

Radovan Karadzi¢. But what is the story of the man who
defended the Serbian war criminal and who defended
Slobodan Milo$evié¢? The filmmaker looks not only at
the reasons that led Marko to act as defense counsel,
but also explores the often negative reactions from his
surroundings and the chilling impact that the study of
war-related documents and the search for the truth has
had on him. The result is a portrait of a Serbian lawyer
who at one point had left his native country because of
Milo$evié and whose professional as well as private life
has been significantly shaped by the trials.

“Ten years was enough. I've seen enough bodies, torn
off arms, slit throats. It turns you into stone, it kills
you off emotionally."

A Belgrade native, Aleksandar Nikolic studied computer
graphics in London. He has worked as an editor and sound
engineer for BBC and PBS, and currently works as a screen-
writer and director, having directed several short films.
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Tabletkari

V 80. letech utekli z Polska do Svédska, aby dosahli
nezavislosti, ale nalezli pravy opak. Tadeusz a Krystyna

jsou zavisli na legdlné distribuovanych lécich. Tvori
starnouci dvojici, kterou vice nez vzdjemnd prizen
poji spole¢né slabosti a abstinen¢ni priznaky. Jak roste
jejich (s)potieba medikament?, zichranni sit $véd-
ského socidlniho systému se jim pokous$i ,pomoci”.
Observa¢ni dokument natoceny Tadeuszovym synem
ndm s nezvyklou intenzitou odhaluje druh zdvislosti,
kterou mizeme s hofkou ironii oznacit za spolecensky
akceptovatelny.

+Pro nékoho stésti znamend vyhrit jeden, dva miliony.
To ale $tésti neni. Stésti je, kdyz muzete Zit normdlni
Zivot."

Bartosz Staszewski se narodil ve Svédsku, socidlni a huma-
nitni védy vystudoval na univerzité ve Varsave. Pracuje jako
fotoreportér a jeho fotografie se objevily v hlavnich polskych
médiich. V prubéhu studii navstévoval semindy dokumen-
tdrntho filmu, pozdéji natdcel krdtké filmy. Spolupracoval
na mockumentu Fire-Followers (2013) rezisérky Karoliny
Breguly. Tabletkati jsou jeho celovecernim debutem.

Svétova premiéra

Polsko 2014

Polsky

Bar / Digi Beta / 76’

Rezie: Bartosz Staszewski
Scéndf: Bartosz Staszewski
Kamera: Bartosz Staszewski
Stiih: Barttomiej Szkop
Zvuk: Bartosz Staszewski

Producent: Bartosz Staszewski

Bartosz Staszewski
Niepodleglosci 5/56, Lublin / Lubelskie
20-246 / Poland / +48 535 535 349

bart.staszewski@gmail.com

World Premiere

Poland 2014

Polish

Colour / Digi Beta / 76’
Director: Bartosz Staszewski
Script: Bartosz Staszewski
Photography: Bartosz Staszewski
Editing: Barttomiej Szkop

Sound: Bartosz Staszewski

Producer: Bartosz Staszewski

Bartosz Staszewski
Niepodleglosci 5/56, Lublin / Lubelskie
20-246 / Poland / +48 535 535 349

bart.staszewski@gmail.com

_'—‘IM
irst lights

Pill Junkies

In the 1980s, they fled from Poland to Sweden to find
independence, but instead discovered the exact op-

posite. Tadeusz and Krystyna are addicted to legally
distributed drugs. They form an ageing couple who
are drawn together more by their common weaknesses
and withdrawal symptoms than a mutual attraction.
The safety net of the Swedish social system meanwhile
dangerously tightens in around them in proportion to
their increasing need for the drugs. This observational
documentary filmed by Tadeusz's son reveals, with an
unusual intensity, a type of addiction that with bitter
irony can be called legal.

“For some people happiness is winning a million bucks
or two. This ain't happiness. Happiness is when some-
one can live an ordinary life."

Bartosz Staszewski was born in Sweden and studied
the University of Social Sciences and Humanities in Warsaw.
He works as a photojournalist and his work has appeared
in major Polish media outlets. During his studies he at-
tended a documentary film seminar and later shot short
films. He worked on the mockumentary Fire-Followers
(2013) with director Karolina Bregula. Pill Junkies is his
feature-length film debut.
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Ve sklepé

Statické, dokonale komponované obrazy vykresluji pri-
vatni sféru zivota nékolika Raku$anu jako tragikomic-
kou sklepni fresku. Pred nasima oc¢ima defiluji vyjevy
ze sportovni stfelnice, sadomasochistickych heren ¢i
soukromého muzea nacismu. S témér védeckym zauje-
tim pozorujeme chovani nékolika jedinct v jejich pri-
rozeném prostredi — v priseri ¢i zari umélého osvétleni,
ve kterych se odddvaji svym neobvyklym konickdam.
Snimek udrzuje divdky v nejistoté, do jaké miry jsou
jednotlivé scény inscenované: kde konéi freska a zaéind
fragka.

+Svého otroka pro milostné hratky opravdu vroucné
miluji. A je to oboustranné, on mé téz zboznuje. Nasi
ldsce to nijak neskodi, ba naopak. Tohle muZe fungovat,
jen pokud opravdu oddané milujete.”

Ulrich Seidl je rakousky filmar, jehoZ prdce se vyznacuje
fuzi dokumentu a obrazové stylizace. Seidlova tvorba je
pravidelnym ndvstévnikum MFDF Ji.hlava dobte zndmd,
roku 2008 byl dokonce hostem festivalu. Festival p¥i té
prileZitosti uvedl jeho snimky Se ztritami se pocitd (Mit
verlust ist zu rechnen, 1992), Zvireci ldska (Tierische
Liebe, 1995) ¢i Import Export (Import/Export, 2007).

Ceska premiéra
Rakousko 2014
Bar / 85’

Rezie: Ulrich Seidl

ScéndF: Ulrich Seidl, Veronika Fran
Kamera: Martin Gschlacht

Stfih: Christoph Brunner

Zvuk: Ekkehart Baumung

Ulrich Seidl Film Produktion GmbH
Ulrich Seidl / Wasserburgergasse 5/7
Vienna / 1090 / Austria

+43 13 102 824 / office@ulrichseidl.com

www.ulrichseidl.com

Coproduction Office

24 rue Lamartine

Paris / 75009 / France
+33 156 026 000
sales@coproductionoffice.eu

www.coproductionoffice.eu

¥
* *

Czech Premiere

Austria 2014

Colour / 85’

Director: Ulrich Seidl

Script: Ulrich Seidl, Veronika Fran
Photography: Martin Gschlacht
Editing: Christoph Brunner
Sound: Ekkehart Baumung

Ulrich Seidl Film Produktion GmbH
Ulrich Seidl / Wasserburgergasse 5/7
Vienna / 1090 / Austria

+43 13 102 824 / office@ulrichseidl.com

www.ulrichseidl.com

Coproduction Office

24 rue Lamartine

Paris / 75009 / France
+33 156 026 000
sales@coproductionoffice.eu

www.coproductionoffice.eu

In the Basement

Static, perfectly composed scenes from the private life

of various Austrians combine to form a tragicomic
basement fresco. A cavalcade of scenes from a shoot-
ing range, S&M dungeons, and a private museum of
Nazism. With almost scientific engagement, we watch
the behavior of several individuals in their natural
environment — in semi-darkness or in the glow of arti-
ficial lights, they engage in their unusual hobbies. The
viewer remains uncertain as to how much the scenes
were staged, where fresco ends and farce begins.

“T absolutely adore my love slave. And the opposite is
also true: He worships me. It doesn't affect our love —
on the contrary. Only with total devotion and love can
something like this work."

Austrian filmmaker Ulrich Seidl's work is marked by
a blend of documenary approaches with visual stylizations.
Seidl's work has been regularly shown at the Jihlava IDFF,
and he was a guest in 2008, when the festival showed Loss
is to be Expected (Mit verlust ist zu rechnen, 1992),
Animal Love (Tierische Liebe, 1995) and Import/Export
(2007).
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Zaostreno na nekonecno

Focus On Infinity

Co ma spole¢ného vedouci vatikinského astronomické-
ho programu, drzitel Nobelovy ceny za fyziku a muz,
ktery tdajné vidél UFO? Jaké jsou hranice védy a lid-
ského pozndni a jakou pravdu ndm vlastné véda pred-
klada? O povaze nekonecna, védy a druha lidského
pozndni ve filmu premitaji vyznamni pfirodovédci,
astronomové a fyzikové. Autor snimku se pfitom vy-
hybd jednozna¢nym zdvérim a namisto toho predklada
premyslivou, hypnotickou esej, v niz se divik nofi do
tvah za pomoci ambientniho zvukového doprovodu
a fantastickych obrazu gigantickych teleskopi, labora-
tori a vyprahlych pustin, po nichz tanéi vitr.

+Vyvijime se, jelikoz si kazdy den poklidime nové
a nové otdzky. Ve chvili, kdy si pfrestaneme kldst nové
otdzky, jsme vyfizeni. Zmiz{ divod nas{ existence."

Rakusan Joerg Burger je nezdvisly umeélec, autor doku-
mentdrnich filmi a producent. Kromé reZie se aktivné
vénuje i kamete a prdvé za svou kameramanskou prdci
byl Ctyrikrdt ocenén hlavni cenou festivalu rakouského
filmu Diagonale. Mezi jeho snimky pat¥i napriklad Way of
Passion (2011) & Wolf Suschitzky — Photographer and
Cameraman (2010).

Stiedoevropska premiéra
Rakousko 2014

Bar / DCP / 80’

Rezie: Joerg Burger

Kamera: Joerg Burger

Stiih: Gékee Ince, Joerg Burger
Zvuk: Georg Misch, Gékce Ince,
Sebastian Brameshuber,

Hjalti Bager-Jonathansson

Sixpack Film

Gerald Weber / Neubaugasse 45
Vienna / A-1071 / Austria

+43 152 609 900
gerald@sixpackfilm.com

www.sixpackfilm.com

Central European Premiere
Austria 2014

Colour / DCP / 80

Director: Joerg Burger
Photography: Joerg Burger
Editing: Gdkce Ince, Joerg Burger
Sound: Georg Misch, Gékee Ince,
Sebastian Brameshuber,

Hjalti Bager-Jonathansson

Sixpack Film

Gerald Weber / Neubaugasse 45
Vienna / A-1071 / Austria

+43 152 609 900
gerald@sixpackfilm.com

www.sixpackfilm.com

What do the head of the Vatican's astronomy pro-
gramme, a holder of the Nobel Prize in physics, and
a man who allegedly saw a UFO have in common? What
are the limits of science and human observation, and
what truth does science actually present to us? Leading
natural scientists, astronomers and physicists reflect
on the nature of infinity, science, and types of human
knowledge. The filmmaker sidesteps any definite con-
clusions and instead presents a thoughtful, hypnotic
essay in which the viewer is immersed into contempla-
tion with the help of an ambient soundtrack and in-
credible images of gigantic telescopes, laboratories and
arid wastelands through which the wind dances.

“We evolve because we are every single day asking our-
self something new. The day in which we stop to ask
ourself something new, we are done. Our reason to exist
doesn't exist anymore."

Austrian Joerg Burger is an independent artist, the author
of documentary films and a producer. In addition to direct-
ing, he also works actively as a cameraman and won four
main film festival awards for the Austrian film Diagonale.
His films include Way of Passion (2011) and Wolf
Suschitzky — Photographer and Cameraman (2010).
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Zalozpévy: Cernomoiska odysea

=l
=

5

Reportdzni snimek z cesty kolem Cerného mote, po jeho
pobrezi protinajicim hranice Sesti stitd a napri¢ bizar-
nimi primorskymi letovisky, se vice nez na turisticky
prumysl ¢i politické problémy zaméruje na osameéle sto-
jici sochy, chédtrajici architektonické pamadtky a drobnd
vypravéni zdejsich lidi. Z kazdého ze zastaveni ndm au-
tori posilaji fadu stylizovanych obrazi-pohlednic s hra-
vosti inscenovanych vyjevi odbyvajicich se na pozadi
more. Ovidiovy cernomofské zalozpévy tak ve svém
filmovém panddnu ziskdvaji novou kvalitu vypovidajici
o misté prokleté krdsném i krdsné prokletém.

+Kdyz sem dotdhl rimsky cisat Trajin, jeho legionari se
vmziku pustili s krdsnymi dackymi Zenami do plozeni
déti. Rumuni jsou tak potomci kurev a mordy#a."

Stanistaw Mucha je polsky dokumentarista, ktery Zije a pra-
cuje v Némecku. Studoval na Vysoké skole filmové a televizni
v Postupimi-Babelsbergu. Mezindrodni ohlas mu ziskaly
filmy Absolut Warhola (2001) a Srodek Europy (2004).
Divdci v Jihlavé mohli zhlédnout jeho dokument Reality
Shock (2005). Reziroval posledni ¢dst Kieslowského trilogie
Nebe, peklo, rij pojmenovanou Nadéje (Nadzieja, 2007).

Vychodoevropska premiéra
Némecko 2014

Rusky, ukrajinsky, turecky, bulharsky,
rumunsky

Bar / Blu-ray / 98’

Rezie: Stanistaw Mucha

Scéndf Stanistaw Mucha

Kamera: Andrzej Krél

Stfih: Hanka Knipper

Hudba: Elke Hosenfeld, Moritz Denis,
Tim Stanzel

Zvuk: Ursula Kosterke, Felix Andrissens

Producent: Gerd Haag

TAG/TRAUM Filmproduktion GmbH

& Co. KG

Gerd Haag / Apostelnstr. 11 / Cologne
506 67/ Germany / +49 22 165 025 900

info@tagtraum.de / www.tagtraum.de

Tristia - A Black Sea Odyssey

East European Premiere

Germany 2014

Russian, Ukrainian, Turkish, Bulgarian,
Romanian

Colour / Blu-ray / 98’

Director: Stanistaw Mucha

Script: Stanistaw Mucha
Photography: Andrzej Krél

Editing: Hanka Knipper

Music: Elke Hosenfeld, Moritz Denis,
Tim Stanzel

Sound: Ursula Késterke, Felix Andrissens

Producer: Gerd Haag

TAG/TRAUM Filmproduktion GmbH
& Co. KG

Gerd Haag / Apostelnstr. 11 / Cologne
506 67/ Germany / +49 22 165 025 900

info@tagtraum.de / www.tagtraum.de

A remarkable travelogue from a trip around the Black
Sea: along its shores, lined by the boundaries of six
states, and through bizarre seaside resorts. More than
the tourist industry or political problems, the film fo-
cuses on solitary statues, decaying architectural monu-
ments, and the personal stories of the local people.
From each stop on their journey, the filmmakers send
a series of stylized video postcards with the playfulness
of staged scenes, set against the backdrop of the sea.
In this cinematic answer to Ovid's Black Sea lamenta-
tions, that ancient text receives new qualities that tell
us about a place that is accursedly beautiful but also
beautifully cursed.

“When the Roman Emperor Trajan came here, his le-
gionnaires quickly went about producing children with
the beautiful Dacian women. Thus the Romanian people
is a combination of whores and bandits.”

Polish documentarian Stanistaw Mucha lives and works
in Germany. He studied at the University of Film and
Television in Potsdam-Babelsberg, and received interna-
tional acclaim through his films Absolut Warhola (2001)
and The Center (2004). His documentary Reality Shock
(2005) was screened at Jihlava. He also directed the final
part of Kieslowski's trilogy Heaven, Hell and Purgatory,
entitled Hope (Nadzieja, 2007).
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Ceska cesta

V fadé ndzord a pripominek historickych udailosti,
které film vénovany kuponové privatizaci prezentuje
prostrednictvim rozhovort s historiky a tehdejsimi
ucastniky, se jako ustfedni ukazuje konflikt dravého
kapitalistického usporddani a socidlnéji pojatych al-
ternativ, ktery je v Ceské politice dodnes zivy. Pravé
pro daraz na tehdejsi debatu o socidlnich aspektech
spoleCnosti ma tato reminiscence pocitkt Ceského ka-
pitalismu aktudlni vyznéni. Strohou a vécnou metodou
mluvicich hlav snimek odhaluje, Ze tésné po revoluci
byla znaénd ¢ist obyvatelstva pro néjakou formu so-
cialismu, a patrd po davodech obratu ke kapitalistické
orientaci.

+A proto jsem libertaridn, a proto jsem pro volnej trh,
ze prosté desetitisice to musej zkusit, aby se to jedno-
mu povedlo, a je to v drtivy vétsiné ndhoda, kdyz se mu
to povede."

Student dokumentaristiky na FAMU drive absolvoval obor
sociologie na FF UK, pticemz tématem jeho diplomové prdce
byla prdvé kuponovd privatizace. Na MFDF Ji.hlava byly
uvedeny jeho studentské filmy JUDr. Michal DaniSovi¢
(2010) o prislusnikovi VB, ktery zodpovidal za policejni
zdsahy béhem sametové revoluce, a Neviditelna ruka trhu:
Privatizace Barrandova (2012).

Svétova premiéra
Ceska republika 2014
Cesky, anglicky

Bar / Video File / 140"
Rezie: Martin Kohout
Scéndf: Martin Kohout
Kamera: Martin Kohout
Stiih: Martin Kohout
Zvuk: Martin Kohout

FAMU CAS

Véra Hoffmannovd / Klimentské 4
Prague 1 / 110 00/ Czech Republic
+420 224 220 955
vera.hoffmannova@famu.cz

www.famu.cz

—)
=

World Premiere

Czech Republic 2014
Czech, English

Colour / Video File / 140°
Director: Martin Kohout
Script: Martin Kohout
Photography: Martin Kohout
Editing: Martin Kohout
Sound: Martin Kohout

FAMU CAS

Véra Hoffmannovd / Klimentské 4
Prague 1 / 110 00/ Czech Republic
+420 224 220 955
vera.hoffmannova@famu.cz

www.famu.cz

The Czech Way

In this film on Czechoslovakia's post-communist “cou-
pon privatization”, the central them among the many
opinions and reminiscences heard in interviews with
historians and participants is the conflict between
the predatory capitalistic order and the more socially
conceived alternative, which remains alive and well in
Czech politics today. Precisely because of this emphasis
on the older debate regarding social aspects of society,
this look back at the early days of Czech capitalism is
relevant today. Using the blunt, timeless method of
“talking heads”, the film reveals that just after the revo-
lution a significant percent of the population was in fa-
vor of some type of socialism. The film this searches for
reasons why the country turned towards capitalism.

“And that's why I'm a libertarian, and that's why I'm all
for a free market — tens of thousands just have to try it
so that one of them can succeed, and most of the time
it's purely chance that it works out for them.”

Martin Kohout is a student at FAMU's documentary film
department, and previously studied sociology at Charles
University's Faculty of Art, where his bachelor’s thesis was
also on the coupon privatization. His student films JUDr.
Michal Danigovi¢ (2010), about the police commander
who was responsible for the police crackdown on protesters
during the Velvet Revolution, and The Invisible Hand of
the Market: Privatization of Barrandov (2012) were pre-
sented at the Jihlava IDFF.
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Danieluv svét

Pétadvacetilety student literdrni akademie Daniel se

vyporddava se svoji netradi¢ni sexudlni orientaci, jejiz
vnimdni je ve spoleCnosti zatizeno fadou predsudkdi. Se
svym udélem homosexudlniho pedofila seznamuje ro-
dinu, pritele, spolenost — a prostfednictvim tvarciho
psani i sdm sebe. Dokument empaticky zachycuje ve-
fejné i privitni momenty jeho zpovédi. Danielova hlu-
boka sebereflexivita a diiraz na jiné nez Cisté sexudlni
hodnoty umoznily tvircam predstavit situaci pedofila
komplexné a lidsky. Jeho Sarm, sebeironicky nadhled
a smysl pro nadsdzku pak snimku dodaly prekvapivou
lehkost a vtip.

,Dej tam radsi néjaky kluky..." - ,Jo, dobfe, tak jednu
pedo-hymnu.”

Veronika Liskovd studovala kulturologii na FF UK a scend-
ristiku a dramaturgii na FAMU. Spolupracovala s vadou
vyznamnych filmovych festivali.. Pusobila jako $éfredak-
torka festivalovych listti na MFDF Ji.hlava a ¥idila rovnéz
casopis Novy Prostor. V soucasné dobé pracuje v Institutu
dokumentdrniho filmu a vénuje se autorské tvorbé. Jeji
dosavadni filmografie zahrnuje snimky Doteky tance
(2010), Mezic¢as (2010), Dokud nés Btth nerozdéli (2011)
a Trochu lepsi svét (2012).

Svétova premiéra
Ceska republika 2014
Cesky

Bar / DCP / 75’

Rezie: Veronika Liskova
Scéndi: Veronika Liskova
Kamera: Brafio Pazitka
Stiih: Hedvika Hansalové
Zvuk: Jan Richir
Producent: Zdenék Holy

Vernes s.r.o.

Jana Brozkovd / +420 776 650 778

jana@vernes.cz / vernes.cz

1o %

World Premiere
Czech Republic 2014
Czech

Colour / DCP / 75’

Director: Veronika Liskova
Script: Veronika Liskova
Photography: Brafio Pazitka
Editing: Hedvika Hansalové
Sound: Jan Richtr

Producer: Zdené&k Holy

Vernes s.r.o.

Jana Brozkovd / +420 776 650 778

jana@vernes.cz / vernes.cz

EAST
SILVER

irst lights

Daniel’s World

Twenty-five year old literary academy student Daniel is
dealing with his non-traditional sexual orientation, the
perception of which in society is colored by a number of
prejudices. He introduces his family, friends, and soci-
ety to his lot as a homosexual pedophile — and through
his creative writing, himself as well. This documentary
empathetically captures public and private moments
of his confessions. Daniel's deep self-reflection and
emphasis on other than purely sexual values enabled
the creators to present the situation of a pedophile
completely and humanely. His charm, self-deprecating
view, and sense of exaggeration give the film a surpris-
ing lightness and wit.

n u

“Let's watch some boys.” "OK, one pedo-anthem, then."
Veronika Liskovd studied culturology at the Faculty of
Philosophy and Arts at Charles University, and screen-
writing and dramaturgy at FAMU. She has worked with
a number of renowned film festivals. She was the editor
in chief of the festival newspaper for the Jihlava IDFF and
also ran Novy Prostor magazine. Currently she works at
the Documentary Film Institute and focuses on her artistic
creations. Her filmography includes Touches of Dance
(2010), Meantimes (2010), Until God Do Us Part (2011)
and A Slightly Better World (2012).
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Evangelium podle Brabence

Kniha rozhovort novindrky Renaty Kalenské se ¢lenem
Plastic People Vratislavem Brabencem zachycovala nejen
vzpominky na undergroundovou éru, ale také autorci-
ny zdzitky s touto svéraznou osobnosti. Na nich stavi
filmové pokradovini této publikace, které zachycuje
dalsi rozhovory Kalenské a Brabence — improvizovand
povidani odehrdvajici se na mistech, jez pro Brabence
a Kalenskou néco znamenaji. Vzniklo tak pismo nezd-
vazného filozofovini, sebeironickych vtipt i poznidmek
o zivoté ptdkd a prirodé jako takové. Zaznamy povidani
obou aktért vétsinou snimané rué¢ni kamerou jsou pro-
kladany poetickymi vsuvkami.

.Cejtis se nékdy Stastnej?" - ,Slovo $tastnej se mi viibec
nelibi. U slova §tastnej bych dal rovnitko jako blbej." -
.J& jsem z tebe nestastnd. TakZe jsem vlastné neblbd."

Své prvni zkusenosti s natdcenim dokumentii mél Miroslav
Janek coby amatérsky filmar v 70. letech. V roce 1980 se
odstéhoval do USA, kde natocil radu autorskych snimkil,
ale pracoval také jako striha¢ nékolika filmii Godfreyho
Reggia. V poloviné 90. let se vrdtil do Prahy a zacal pra-
covat na dokumentech pro Ceskou televizi. Po smrti Pavla
Kouteckého dokonéil snimek Ob&an Havel (2007) a natodil
portréty Drahomiry Vihanové Umanutid (2012) a Olgy
Havlové Olga (2014).

Svétova premiéra

Ceska republika 2014

Cesky

Bar / Video File / 90’

Rezie: Miroslav Janek

Scéndi: Miroslav Janek, Renata Kalenskda
Kamera: Miroslav Janek

Stiih: Antonie Jankové

Hudba: Vratislav Brabenec, Joe Karafiét,
Honza Komérek, The Plastic People

of the Universe

Zvuk: Michael Migek, Jan Cengk
Producenti: Filip Remunda, Vit Klusdk

Hypermarket Film s.r.o.

Lenka Neuzilové Starkova

Kfemencova 178/10 / 110 00 / Praha 1
Ceska republika / +420 603 180 312
filip@hypermarketfilm.cz

www.facebook/hypermarketfilm.cz

A .

The Gospel According to Brabenec

World Premiere

Czech Republic 2014

Czech

Colour / Video File / 90’

Director: Miroslav Janek

Script: Miroslav Janek, Renata Kalenska
Photography: Miroslav Janek

Editing: Antonie Jankové

Music: Vratislav Brabenec, Joe Karafidt,
Honza Komdrek, The Plastic People

of the Universe

Sound: Michael Migek, Jan Cengk
Producers: Filip Remunda, Vit Klusdk

Hypermarket Film s.r.o.

Lenka Neuzilové Starkova
Kfemencova 178/10 / 110 00 Praha 1
Czech Reupblic / +420 603 180 312
filip@hypermarketfilm.cz

www.facebook/hypermarketfilm.cz

Journalist Renata Kalenskd's book of interviews with
member of the Plastic People Vratislav Brabenec re-
corded not only his memories of the underground
years, but also the author's experiences with this highly
distinctive individual. This cinematic sequel builds on
those experiences as it captures her additional inter-
views with Brabenec - improvised talks at places that
hold some meaning for Brabenec or Kalenskd. The
result is several scenes of irrelevant philosophising,
self-deprecating humor, and commentary on the life
of birds and on nature in general. The conversations,
recorded mostly by hand-held camera, are interspersed
with poetic citations.

“Do you ever feel happy?" "I don't like the word happy
at all. I equate happy with stupid.” "I'm unhappy with
you. So I guess I'm un-stupid.”

Miroslav Janek's first experiences with shooting documenta-
ries came as an amateur filmmaker in the 1970s. In 1980,
he moved to the USA, where he shot numerous original
movies and also worked as an editor on, among other
things, the films of Godfrey Reggio. He returned to Prague
in the mid-1990s, and began to work on documentaries for
Czech Television. Following the death of Pavel Koutecky, he
completed his film Citizen Havel (2007). He also filmed
portraits of Drahomira Vihanovd (Burning, 2012) and
Olga Havlovd (Olga, 2014).

un

0

czech joy

Evangelium podle Brabence

bio



106

ka radost

ces

Frantisek svého druhu

zoom

bio

Frantisek svého druhu

Byvaly urednik Frantisek Krause se jiz tricet let vénuje
ornitologii. Ochranuje a zkoumd ptdky, vyrdbi pro né
budky a snazi se jim byt co nejbliZze. Ptactvo eviduje
s matematickou presnosti, zdznamy archivuje a da-
sledné tridi vSechny informace, které ziskd. Gogoluv
dokumentdrni portrét ukazuje, jak v sobé Krause pro-
pojuje ldsku k pfirodé s pozitivistickou tctou k faktum
a logickému mysleni. Tuto pozoruhodnou symbidzu
dotvari a jemné ironizuje mluveny komentdr, ktery
svym zdmérné prehnanym durazem na drobnd fakta
podvraci konvenéni popisné vyklady, na jaké jsme
zvykli z tradi¢nich dokumentt o prirodé.

+Tady vidis, Ze z nasi strany je ukoncend nejmladsi vé-
tev rodu Kraust.” - ,A co po tobé ztistane?" - ,Spousta
ptaéich budek.”

Jan Gogola ml. je rezisér, dramaturg, scendrista a pedagog.
Jeho dokumenty, zpravidla reflexivni ¢i stylizované, se casto
zabyvaji tématem vsednosti. V roce 2009 ziskal na MFDF
Ji.hlava hlavni cenu v sekci Ceskd radost za snimek Mam
ridda nudny Zivot (2006). Do zminéné sekce se v posled-
nich trech rocnicich prosadil pokazdé, naposledy s filmem
Katefina Sedd: Jak se déld mytus (2013). Jako dramaturg
Jje mj. zodpovédny za letosni Gottland.

Svétova premiéra
Ceska republika 2014
Cesky

Bar / Video File / 26’
Rezie: Jan Gogola ml.
Scéndf: Jan Gogola ml.
Kamera: Petr Piikasky
St¥ih: Jakub Hejna
Hudba: Ondfej Gasek
Zvuk: Jifi Kubik

Producenti: Martina Santavd, Roman Blaas

Ceska televize

Petra Zelinkové / Kavéi hory

140 70 / Praha 4 / Ceské republika
+420 736 531 379

www.ceskatelevize.cz

A 4 ooco

World Premiere

Czech Republic 2014
Czech

Colour / Video File / 26’
Director: Jan Gogola Jr.
Script: Jan Gogola Jr.
Photography: Petr Piikasky
Editing: Jakub Hejna
Music: Ondfej Gasek
Sound: Jifi Kubik
Producers: Martina gcntuvé,

Roman Blaas

Czech Television

Petra Zelinkova / Kavéi hory

140 70 / Prague 4 / Czech Reupblic
+420 736 531 379

www.ceskatelevize.cz

Frantisek of His Own Kind

For more than 30 years, former government clerk

FrantiSek Krause has had an active interest in orni-
thology. He studies birds and protects them, building
birdhouses and trying to be as close to them as possible.
He records birds with mathematical precision, archives
his records, and carefully organizes all his informa-
tion. Gogola's documentary portrait shows how Krause
combines love for nature with a positivist respect for
facts and logical thinking. This remarkable symbiosis is
fleshed out and subtly ironized by the narration, whose
consciously exaggerated emphasis on minor facts sub-
verts the conventional descriptive commentary we are
used to hearing in traditional nature documentaries.

"Here you can see that the youngest branch of the
Krause family comes to an end.” "And what will you
leave behind?" “Lots of bird houses."

Jan Gogola Jr. is a director, dramaturge, screenwriter, and
educator. His typically meditative or stylized documenta-
ries often explore issues of the everyday. He won the main
prize in the Czech Joy section at the 2009 Jihlava IDFF
for I Love My Boring Life (2006). He has had a film in
this section for the past three years running, most recently
Mythmaking (2013). He also worked as the dramaturge
for this year's Gottland.
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Gottland

- i

Polsky novind¥ Mariusz Szczygiel popisuje Ceskou re-
publiku, o které napsal knihu Gottland, jako zemi horo-
ru, smutku a grotesky, kterou by nevymyslel ani Kafka.
Na motivy nékterych z jeho povidek natocila pétice Ces-
kych dokumentaristi film, jenz experimentuje s hranici
dokumentu a inscenovanych scén. Petr Hitle napriklad
rekonstruuje archivni rozhovor Otakara Vavry a Lidy
Baarové, Viera Cikanyovd v nékterych scénich vyuzivd
animaci, Lukads Koke$ vytvari analogii mezi pohybem
kamery a bézicim pasem. Tvurci tak prindseji origindlni
a kriticky pohled na nase moderni déjiny.

+Kdy se ten pds zastavi? To nevim, nemuze se zastavit.
Kazdy se chce mit lip a lip, chce vic a vic véci, takze
musi do toho i vic investovat. Z toho uz nejde vyskocit.
Je to takovy mravenisté."

Producent filmu Tomds Hruby ke spoluprdci prizval nékolik
vyznamnych tvirci mladé generace Ceskych dokumenta-
ristt. Spole¢ny snimek Lukdse Kokese a Kldry Tasovské
Pevnost (2012) zvitézil v roce 2012 v soutézni sekci jihlav-
ského festivalu, Velka noc (2013) Petra Hdtleho vyhrdla
jihlavskou soutéz o rok pozdeéji. Rozdlie Kohoutovd je autor-
kou celovecerntho dokumentu Kytlice, zimmer frei (2012)
0 malé sudetské obci a slovenskd rezisérka Viera Cakdnyovd
natocila napriklad film Alda (2009) o Zené postizené de-
menci Alzheimerova typu nebo portrét bulvdrni novindrky
Pirania (2008).

gupUIEME VELKY 7LIN

“ouitE MINULE STOLETH
PROVADINE ntcu(l PLAN

Ceska premiéra

Ceska republika, Slovensko, Polsko 2014
Cesky, slovensky

Bar / Video File / 100’

Rezie: Petr Hatle, Lukas Kokes,

Viera Cakanyovd, Rozdlie Kohoutové,
Kléra Tasovska

Scénai: Viera Cékanyovd, Petr Hatle,
Rozdlie Kohoutovd, Lukds Kokes,

Kléra Tasovska

Kamera: Lukds Kokes, Lukas Milota,
Prokop Sougek

St¥ih: Simon épid|a, Evzenie Brabcovd,
Viera Cékanyové, Alexandra Gojdi¢ové,
Simon Héjek, Lukd3 Kokes, Klara Tasovska
Hudba: Patryk Cannon, Simon Holy,
Jakub Kudl&é

Zvuk: Dominik Dolejsi, Milo$ Hanzély,
Vitek Jira, Vojtéch Knot, Luké3 Kosek,
Adam Levy

Producent: Tomds Hruby

nutprodukece s.r.o.

Tomés Hruby / Bubenska 1

170 00 Praha 7 / Ceskd republika

+420 731 163 041 / info@nutprodukce.cz

nutprodukee s.r.o.

—
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Czech Premiere

Czech Republic, Slovakia, Poland 2014
Czech, Slovak

Colour / Video File / 100’

Director: Petr Hatle, Lukds Kokes,

Viera éékanyové, Rozdlie Kohoutovd,
Klara Tasovska

Script: Viera éékanyové, Petr Hatle,
Rozdlie Kohoutovd, Lukds Kokes,

Klara Tasovska

Photography: Luké&3 Kokes, Luké$ Milota,
Prokop Souéek

Editing: Simon Spidla, Evienie Brabcovd,
Viera Cékanyovd, Alexandra Gojdicové,
Simon Haijek, Lukas Kokes, Klara Tasovské
Music: Patryk Cannon, Simon Holy,
Jakub Kudlaé

Sound: Dominik Dolej3i, Milo§ Hanzély,
Vitek Jira, Vojtéch Knot, Luké3 Kosek,
Adam Levy

Producer: Tomés Hruby

nutprodukce s.r.o.

Tomds Hruby / Bubenska 1

170 00 Prague 7 / Czech Reupblic
+420 731 163 041 / info@nutprodukce.cz

nutprodukee s.r.o.

EAST
SILVER

Gottland

Polish journalist Mariusz Szczygiel describes the Czech
Republic, the subject of his book Gottland, as a coun-
try of horror, sadness, and grotesque that not even
Kafka could have dreamt up. Inspired by his stories,
five Czech documentarians made a film that explores
the boundary of documentary and reenactment. Petr
Hatle reconstructs an archive interview with Otakar
Vivra and Lida Baarovd, Viera Cikanyovd uses ani-
mation, Lukd$ Koke$ creates an analogy between the
camera's movement and an assembly line. An original,
critical view of modern Czech history.

“When does the line stop? I don't know. It can't.
Everybody wants to do better and better and to have
more and more things, so he has to invest more into it.
You can't jump out anymore. It's like an anthill.”

Producer Tomds Hruby invited several leading young Czech
documentarians to work on this film. In 2012, Lukds$ Kokes$
and Kldra Tasovskd's The Fortress (2012) won in competi-
tion in Jihlava, Petr Hdtle's The Great Night (2013) won
the next year. Rozdlie Kohoutovd is the director of the
feature-length documentary Kytlice, Zimmer Frei (2012)
about a small Sudeten town, and Slovak director Viera
Cakdnyovd's films include Alda (2009) about a woman with
Alzheimer's and Piranha (2008), a portrait of a tabloid
journalist.
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Kolem malebné ukrajinské farmy se nerozléhaji polnos-
ti, ale velké sidlisté. Na Natasin pozemek na periferii
Kyjeva, jenz rok po roce panely zatlacuji hloubéji do
jdmy, shlizeji zlovéstné jerdby. Hrdd majitelka brani
nejen desitky akrd puady, ale také tradi¢ni hodnoty
rodiny, viry a vlastnictvi. Z ptaci perspektivy pohledu
na snimany prostor ostfe vystupuje kontrast vesnice
a mésta. Svérdzny model rodinného podniku je vykres-
leny ve ctyfleté kronice z pohledu hosta z ciziny, ktery
nijak nenarusuje zpisob zivota, jenz rodina zije po
generace.

+Ta jima, to je metafora lidskosti. V$ichni jsou v téhle
jdmé. Kazdy bojuje s kazdym. Existuji lidskd prasata,
ktera ziji jako prasata — prejidaji se k prasknuti a zpiji
se do némoty. Vedou nemravny zivot. Toto je svét, ve
kterém citim dokonalé $tésti. A slovem ,dokonalé stésti’
nemyslim $tésti z hlediska materidlnich véci, ale v du-
chovnim smyslu.”

Jirt Stejskal absolvoval studium audiovize, strihu a zvuku
na Univerzité Tomdse Bati ve Zliné. Své vzdélani doplnil
titulem z oboru filmové rezie na univerzité v Talinu. Byl
strihacem filmu Doda Gombdra Smichov plice, Brooklyn
spi (2011) a podilel se i na dokumentech Ceské televize.
Stejskal se navic profesné vénuje fotografii.

Svétova premiéra
Ceska republika 2014
Ukrajinsky

Bar / Video File / 84’
Rezie: JiFi Stejskal
Scéndfi: JiFi Stejskal
Kamera: Jifi Stejskal
Stiih: Jakub Hejna
Zvuk: Jan Héla

Producent: Tomds Hruby, Pavla Kubeékova

nutprodukce s.r.o.

Tomés Hruby / Bubenska 1

170 00 Praha 7 / Ceské republika

+420 731 163 041 / info@nutprodukce.cz
www.nutProducent.cz

Verbascum Imago

Richard Némec / Cerné 6, Praha 1

Czech Republic / +421 736 533 494
program@verbascum.cz

www.ceskaradost.cz
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World Premiere

Czech Republic 2014
Ukrainian

Colour / Video File / 84’
Director: JiFi Stejskal
Script: Jifi Stejskal
Photography: Jifi Stejskal
Editing: Jakub Hejna
Sound: Jan Hdla
Producers: Tomds Hruby,

Pavla Kube&kovéd

nutprodukce s.r.o.

Tomds Hruby / Bubenské 1

170 00 Praha 7 / Ceska republika

+420 731 163 041 / info@nutprodukce.cz
www.nutProducent.cz

Verbascum Imago

Richard Némec / Cernd 6, Praha 1
Czech Republic / +421 736 533 494
program@verbascum.cz

www.ceskaradost.cz

EAST
SILVER

This picturesque Ukrainian farm is not surrounded by
fields, but by huge housing developments. Ominous
cranes overlook Natasha's land at the edge of Kiev,
which year after year is being pushed deeper into a pit
by new panel buildings. The brave owner protects not
only acres of land, but also traditional family values,
faith and ownership. From a bird's-eye view of the
farm, a sharp contrast emerges between the village
and the city. This peculiar family business model is set
forth in a four-year chronicle from the point of view of
foreign visitors who don't interfere with the way of life
that the family has lived for generations.

So the pit, it's the metaphor for all humanity. Like the
metaphor. Everyone is in this pit. Everyone is fight-
ing everyone. There are human pigs, and they live like
pigs — eat themselves silly and drink to excess. Their
lives are impure. This is a world where I feel nothing
but bliss. And the word "bliss”, I'm not talking of bliss
in a material sense. It's a spiritual sense.

Jiri Stejskal received his undergraduate degree in audio-
visuals, editing and sound from Tomd$ Bata University in
Zlin and a graduate degree in film directing from Tallinn
University. He served as editor of Dodo Gombdr's film
Smichov Is Crying, Brooklyn Is Sleeping (2011) and has
worked.
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K oblakum vzhlizime

Into the Clouds We Gaze

Melancholicky ladény portrét milovnika tuningové
subkultury, ktery, pokud pravé nesedi za volantem své-
ho DIY vytunéného, postupné se rozpadajiciho vozu,
klopytd Zivotem odnikud nikam. Film sleduje pustou
krajinu vztaht, jez hlavniho hrdinu obklopuje, a dava
ji do souvislosti s pustotou severnich Cech, ve kterych
se jeho pribéh odehrava. Obé prazdnoty pritom dokaze
alespon na nékolik okamzikd zaplnit fev motoru - a ne-
ni divu, Ze pro Riddu tyto zvuky predstavuji rajskou
hudbu. Vyhranéné observaéni forma snimku nezabra-
Nuje rezisérovi promlouvat jazykem plnym metafor,
které provokuji diviky k zamysleni prdavé tam, kde by
to nejméné cekali: na parkovisti uprostfed buricejictho
tuningového srazu.

,J& nespim ve stanu nikdy. ProtoZe na tuning srazu,
kdyz spi$ ve stanu, tak ti to rdno zbouraj. Kdyz jsem
byl v tom klubu, tak mi zbofili stan a nacpali mi bram-
blirky do vejfuku. To mé nasralo docela.”

Martin Dusek je zndmy cesky dokumentarista, jehoz dila
jsou casto spojovdna s provokativnim pristupem k netra-
dicnim tématim. Je autorem vitézného ceského snimku
MFDF Ji.hlava 2007 Poustevna, das ist Paradies! (spo-
leéné s Ondiejem Provaznikem, 2007) a filmu o televiznich
matadorech Parta Analog (2013). Podilel se rovnéz na
televiznim cyklu Cesky zurnil (Rozezleni, 2013).

Ceska republika 2014
Cesky
Bar / Video File / 66’

Rezie: Martin Dusek

Scéndi: Martin Dusek, Josef Karajbich
Kamera: Luké3 Milota

Strih: Josef Karajbich

Hudba: Monika Midriakové

Zvuk: Petr Stuchlik, étépén Tréka

Producent: Kamila Zlatuikovéd

Ceska televize

Kamila Zlatuskova

Kavéi hory / 65888 / Praha 4

Ceska republika / +420 731 433 442
kamila.zlatuskova@ceskatelevize.cz
Verbascum Imago

Richard Némec / Cernd 6, Praha 1
Czech Republic / +421 736 533 494
program@verbascum.cz

www.ceskaradost.cz
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Czech Republic 2014

Czech

Colour / Video File / 66’

Director: Martin Dusek

Script: Martin Dusek, Josef Karajbich
Photography: Luk&$ Milota

Editing: Josef Karajbich

Music: Monika Midriakové

Sound: Petr Stuchlik, Stépan Treka

Producer: Kamila Zlatuskové

Ceska televize

Kamila Zlatuskova

Kavéi hory / 65888 / Praha 4

Ceské republika / +420 731 433 442
kamila.zlatuskova@ceskatelevize.cz
Verbascum Imago

Richard Némec / Cernd 6, Praha 1
Czech Republic / +421 736 533 494
program@verbascum.cz

www.ceskaradost.cz

EAST
SILVER

A melancholy portrait of a fan of auto tuning, who -
when not behind the wheel of his home-tuned but
slowly decaying car — stumbles aimlessly through life.
An exploration of the main protagonist's barren land-
scape of relationships and of the barrenness of north-
ern Bohemia, where the story takes place. Both these
“vacuums" are filled at least temporarily by the roar of
engines — heavenly music for Rdda. Despite an extreme
observational format, the filmmaker works with a lan-
guage full of metaphors that encourage reflection even
when the viewer least expects it: in a parking lot in the
middle of a loud tuning meet.

"I never sleep in the tent. If you sleep in the tent at
tuning meets, they'll knock it down in the morning.
When I was in this one club, they knocked down my
tent and stuffed potatoes up my tailpipe. That really
pissed me off."

A well-known Czech documentarian who often uses a pro-
vocative approach to unconventional topics. Films include
the winner at the 2007 Jihlava IDFF, A Town Called
Hermitage! (with Ondiej Provaznik, 2007), and The
Analogs (2013) about a group of legendary TV news per-
sonalities. He has also contributed to the Czech Journal TV
series (Grievances, 2013).
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Lovu zdar!

Tti nefalSovani myslivci vabi diviky na exotickou safa-

ri, na svou sbirku trofeji i na posed v lese. V polkové
svizném tempu snimek predstavuje razné techniky
lovu a zvlastni varianty osobniho vztahu k myslivosti.
Autor se vyddvd po pachu samct v zeleném a s nadsdz-
kou a vyhranénou poetikou zobrazuje cely proces lovu
od vdbeni zvéfe, pres jeji vykuchdni aZ po zdvérecné
pozteni. Dokumentdrni esej si v ucelené formé bere na
musku ceskou myslivost.

»Dnes$ni méstskd populace je zhyckand dobou. Muze
z toho mit vnitfni trauma, ale smrt byla vzdy nedilnou
souddsti lidskych aktivit a lidského Zivota. Popirat fe-
nomén smrti znamend vytviret falesny obraz zivota. To
neni zabijeni, to je ukonéeni Zivota po zralé dvaze."

Jaroslav Kratochvil studuje dokumentdrni tvorbu na
FAMU. V krdtkometrdznich snimcich Mnichovsky diktat
(2009) nebo General (2007) se vénuje ceskoslovenské his-
torii. Spolupracoval pti natdcent cyklu Déti padesdtych let
(2009) pojedndvajicim o potomcich politickych véziiii a na
poradu Cesty viry (2010).

Svétova premiéra

Ceska republika 2014

Cesky

Bar / Video File / 68’

Rezie: Jaroslav Kratochvil

Scéndr: Jaroslav Kratochvil
Kamera: Prokop Souéek, Jan Balcar
Stiih: Adam Brothanek

Zvuk: Marek Poledna

Producent: Pavla Kube&kova

nutprodukece s.r.o.

Pavla Kubeékovd / Uméleckd 618/7
170 00 Praha 7 / Ceska republika
+420 605 256 190
pavla@nutprodukce.cz
www.nutprodukce.cz

Verbascum Imago

Richard Némec / Cernd 6, Praha 1
Czech Republic / +421 736 533 494
program@verbascum.cz

www.ceskaradost.cz
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World Premiere

Czech Republic 2014

Czech

Colour / Video File / 68’

Director: Jaroslav Kratochvil

Script: Jaroslav Kratochvil

Photography: Prokop Soué&ek, Jan Balcar
Editing: Adam Brothanek

Sound: Marek Poledna

Producer: Pavla Kubeckové

nutprodukce s.r.o.

Pavla Kubeékové / Uméleckd 618/7
170 00 Prague 7 / Czech Republic
+420 605 256 190
pavla@nutprodukce.cz
www.nutpropdukce.cz

Verbascum Imago

Richard Némec / Cernd 6, Praha 1
Czech Republic / +421 736 533 494
program@verbascum.cz

www.ceskaradost.cz

EAST
SILVER
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Long Live Hunting!

Three real hunters lure viewers on an exotic safari, on
their search for trophies, and to their deer stands in
the woods. With a brisk polka tempo, the film presents
various hunting techniques and the protagonists' var-
ied personal relationships to hunting. The filmmaker
sets out after the scent of animals in the greenery, and
with hyperbole and exaggerated poeticism shows the
entire hunting process from luring the animals to their
gutting and final ingestion. This concisely constructed
documentary essay takes aim at Czech hunting, but to
the hunters it doesn't make much difference.

“Today's city people are so spoiled by their time. They
could be traumatized by it internally, but death has
always been an integral part of everyday activities and
everyday life. To deny the phenomenon of death means
creating an artificial view of life. It's not killing -
it's the deliberate ending of a life.”

Jaroslav Kratochvil is studying documentary filmmaking
at FAMU. His short films The Munich Agreement (2009)
and General (2007) explored Czechoslovak history. He
worked on the series Children of Stalinism (2009) which
dealt with the offspring of political prisoners, and on the TV
series Paths of Faith (2010).
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Mat Goc

Mat Goc

Jak se na Vietnam divaji potomci vietnamskych rodi-
¢a? Ti, ktefi mluvi 1épe Cesky nez vietnamsky a jimz
jsou blizsi hodnoty zdpadni kultury nez ty rodicov-
ské? Presné na takové otdzky se snazi odpovédét film
kombinujici dokumentdrni zdbéry s prvky inscenace
a jasné vyklenutym dramatickym obloukem. Vnucend
cesta do Vietnamu se stdva pro jednoho ze dvou bratrt
prilezitosti 1épe porozumét svému ptavodu a takto zpro-
stiedkované i svym rodi¢tm a vlastné i sobé. Ceskému
divdkovi se zase dostivd mozZnosti nahlédnout za zed
unifikujicich kulturnich stereotypl a nazfit Zivotadar-
ny pohyb uvnitf mensiny.

Mat goc — negativni oznaceni ¢lena vietnamské komu-
nity, ktery necti zdsady tradi¢ni vietnamské kultury.
V doslovném ptrekladu ,ztratil kofeny".

Duong Viet Duc se narodil roku 1991 v Hanoji, od 4 let véku
je ale vychovdvdn v prostredi evropské kultury. Studoval
VSE, ptl roku byl studentem FAMU. Jeho filmavské pocdtky
souvisi s natdéenim vlastnich taneénich vystupii. Na filmu
Mat goc zacal pracovat pred ndstupem na FAMU, dokon-
¢en byl az po jeho odchodu ze $koly. Doufd, Ze se na praz-
skou filmovou $kolu brzy jako student vrdti.

Evropska premiéra
Vietnam, Ceskd republika 2014
Cesky

Bar / Video File / 19’

Rezie: Duzan Duong

Scéndf: Duzan Duong

Kamera: Saimon Phan

Stiih: Duzan Duong

Hudba: DJ Onra

Zvuk: Luka Suto

Producent: Duzan Duong

Duzan Duong
+420 728 483 948

v.duong.cz@gmail.com

European Premiere
Vietnam, Czech Republic 2014
Czech

Colour / Video File / 19’
Director: Duzan Duong

Script: Duzan Duong
Photography: Saimon Phan
Editing: Duzan Duong

Music: DJ Onra

Sound: Luka Suto

Producer: Duzan Duong

Duzan Duong
+420 728 483 948

v.duong.cz@gmail.com

How do the children of Vietnamese parents view
Vietnam - those who speak better Czech than Vietnamese
and who feel more in touch with Western culture than
with that of their parents? This film tries to answer
such questions by combining documentary scenes with
elements of acting and a clear dramatic arc. For one
of two brothers, a forced journey to Vietnam becomes
an opportunity to better understand his origins, and
thus his own parents and even himself. Czech viewers
get a chance to see behind the wall of uniform cultural
stereotypes and breathe life-giving movement into the
minority.

Mat goc - a negative term for a member of the Vietna-
mese community who does not honor the principles of
traditional Vietnamese culture. Literally translates to
“lost his roots.”

Duong Viet Duc was born in 1991 in Hanoi, but has been
raised in a European cultural environment since the age of
4. He studied at Prague's University of Economics and spent
half a year as a student at FAMU. His filmmaking origins
are connected with the filming of his own dance perform-
ances. He began working on his film Mat goc prior to enter-
ing FAMU, and he finished it after leaving the school. He
hopes to return one day to the film school as a student.
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Donkichotsky boj Miroslava Broze za zlepSeni situace
Romt v Cesku na sebe bere podobu manifestace za li-
kvidaci praseéi farmy. Prizdnota prostoru na misté za-
my$lené blokddy vyvoldvd frustraci a beznadéj pro vizi
aktivnéjsi obcanské spolecnosti. Rozpacitost z vysledkt
protestu vyvstdvd v kontrastu s hutnosti BroZovych
komentarda ve voiceoveru a jeho aktivitou na socidlnich
sitich, jejiz zdznam je nendsilné zakomponovin do
obrazu.

,J& vdm voldm z Let u Pisku, kde je praseéi farma na
misté koncentra¢niho tdbora pro Romy. My ted bloku-
jeme nendsilné vstup na farmu. Chtél jsem vds poprosit
o jakoukoliv pomoc. Je nis tady malo."

Martina Malinovd je studentkou dokumentdrni tvorby na
FAMU. Na MFDF Ji.hlava se prezentovala v rdmci repor-
tdZniho pdsma Televizni oslava (2013) zachycujictho osla-
vy Sedesdti let Ceské televize. Autorsky dokument s ndzvem
Nepokrades (2013), ktery natocila v rdmci své studentské
tvorby, predstavuje fenomén malych krddezi v obchodech
jako metaforu protestu proti hodnotdm konzumni spolec-
nosti.

Svétova premiéra
Ceska republika 2014
Cesky

Bar / Video File / 47
Rezie: Martina Malinové
Scéndf: Martina Malinové
Kamera: Martina Malinova
Stiih: Martina Malinova

Hudba: Martina Malinové

FAMU CAS

Véra Hoffmannovd / Klimentské 4
110 00 / Praha 1 / Ceska republika
+420 224 220 955
vera.hoffmannova@famu.cz

www.famu.cz

©F &

World Premiere

Czech Republic 2014

Czech

Colour / Video File / 47
Director: Martina Malinové
Script: Martina Malinovéa
Photography: Martina Malinové
Editing: Martina Malinova

Music: Martina Malinové

FAMU CAS

Véra Hoffmannovd / Klimentské 4
110 00 / Prague 1 / Czech Republic
+420 224 220 955
vera.hoffmannova@famu.cz

www.famu.cz

Lets Block

Miroslav BroZ's quixotic struggle to improve the status
of the Roma in the Czech Republic has found expres-
sion in protests for the removal of a pig farm. The
lack of participants in the planned blockade leads to
frustration and lost hope for fulfilling the vision of
a more active civil society. The diffidence from the
protest's outcome is contrasted with the terseness of
BroZ's voiceover commentary and his activities on so-
cial networks, which are subtly edited onto the screen.

“I am calling from Lety near Pisek, where a pig farm
stands on the site of a gypsy concentration camp. We
are non-violently blocking access to the farm. I am ask-
ing for any help possible. There are too few of us.”

Martina Malinovd is a student of documentary film at
FAMU. She previously appeared at the Jihlava IDFF as part
of the Television Celebration series of reportages (2013)
celebrating 60 years of Czech TV. Her original documentary
entitled Thou Shalt Not Steal (2013), filmed while still at
school, explores the phenomenon of shoplifting as a meta-
phor of protest against the values of consumer society.
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Opri zebrik o nebe

Otdzka, zda muze byt vira odpovédi na utrpeni socidl-
né vyloucenych, rezonuje v portrétu katolického knéze
Maridna Kuffy, ktery u vesnice Zakovce ve slovenskych
Tatrdch vede faru poskytujici azyl propusténym véz-
nam, alkoholikim, narkomantm a dal$im potfebnym.
Béhem pétiletého natdceni se autorce podarilo zachytit
vyvoj vztaht knéze a obyvatel jeho fary, které o sobé
nechdva volné vypravét a jez poctivé sleduje v jejich
individudlnich osudech... Snimek zachycuje heroismus
Kuffovy viry a zdroven nechdvd zaznit mnohohlasé
svédectvi o bidé a zmaru, které zazniva z ast jeho své-
fenct.

+A ted si odpovéz: co délas ty? Co délas ty tady, v ne-
mocnici dusi. Kdyz ty odmitds JeziSovu cestu, pravdu
a zivot, ja se té ptam, k cemu jsi tu? Jdi pry¢. Podivej
se, kolik mdme 1id{ — potid vic."

Jana Sevéikovd na svych dokumentech obvykle pracuje
nékolik let, béhem nichZ postupné pronikd do co nejvétsi
blizkosti svych protagonistil. V Jihlavé byl uveden jeji celo-
vecerni dokument Svéceni jara (2002) vénovany osobnosti
japonského taneénika a choreografa Mina Tanaky a film
Gyumri (2008). Dokument o rumunské ndboZenské komu-
nité Starovérci (2001) ziskal Zvldstni uzndni Ekumenické
poroty z MFF v Mannheimu a Heidelbergu a Cenu FICC
Don Quijote z krakovského MFF.

Ceska republika 2014

Slovensky

Bar / DCP / 100’

Rezie: Jana Sevéikova

ScéndF: Jana Sevéikova

Kamera: Jaromir Kader

Stiih: Eva Mestekova

Hudba: Alan Vitous, Vladimir Martinka
Zvuk: Jaroslav Jehlicka, Michal Gabor,
Michal Migek

Producent: Jana Sevéikové

Jana Sevéikova

Rooseveltova 40 / 160 00 / Praha 6
Ceska republika / +420 604 605 349
filmsevcikova@seznam.cz

www.janasevcikova.com

Lean a Ladder against Heaven

Czech Republic 2014

Slovak

Colour / DCP / 100/

Director: Jana Sevéikové

Script: Jana Sevéikové

Photography: Jaromir Kaé&er

Editing: Eva Mestekové

Music: Alan Vitous, Vladimir Martinka
Sound: Jaroslav Jehli¢ka, Michal Gabor,
Michal Micek

Producer: Jana Sevéikova

Jana Seviikova

Rooseveltova 40 / 160 00 / Praha 6
Ceské republika / +420 604 605 349
filmsevcikova@seznam.cz

www.janasevcikova.com

EAST
SILVER

The question as to whether faith should be responsible
for the suffering of social outcasts resonates in this por-
trait of Catholic priest Maridn Kuffa, who leads a parish
in the village of Zakovec in the Slovak Tatra Mountains
that provides asylum to those released from prison, alco-
holics, drug addicts and other people in need. During her
five years of filming, the director successfully captured
the development of the relationships between the priest
and the residents of his parish, who speak freely about
themselves and faithfully follow their own separate fates.
The film captures the heroism of Kuffa's faith while giv-
ing voice to the polyphonic testimony about misery and
despair that comes from the mouths of his wards.

“And now tell me: what are you doing? What are you do-
ing here, in this hospital of souls. If you reject the path,
the truth, the life of Jesus, I ask you — why are you here?
Go away. Look around and see how many people are
here - and there's always more."

Jana Sevéikovd usually works for many years on her docu-
mentaries, during which time she gradually becomes as close
as possible to her protagonists. Her feature-length films The
Rite of Spring (2002), dedicated to the Japanese dancer
and choreographer Min Tanaka, and Gyumri (2008), have
both been presented at Jihlava. Her documentary about
a Romanian religious community, Old Believers (2001),
received the Special Prize from the Ecumenical Jury at the
international film festivals in Mannheim and Heidelberg.
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Pavel Wonka se zavazuje

Pavel Wonka je v ¢eském historickém kontextu zndm
jako disident, antikomunista a posledni politicky vé-
zen, ktery zemfel v komunistickém vézeni. Libuse
Rudinskd v archivech vyhleddvd dlouho uloZené spisy
a zpovidd osoby, které s nim prisly do styku - jak
z okruhu pratel, tak z okruhu StB. Odhaluje diky tomu
jeho mozZnou spoluprici se stitnimi tajnymi sluzbami.
Vyuziva strohého reportdzniho ténu, sama se objevuje
pred kamerou na pozici reportérky. Snimek je doplnén
o vypravécuv komentdr predéitajici vypovéd ridictho
dtistojnika Zdetika Spuldka. Ve svém celkovém vyznéni
vede film k zamysleni nad nutnosti revize historickych
pristupt k neddvné minulosti.

+Pavel byl kdysi symbol revoluce, takze to byla ukidzka
toho, jak dokdzou =zlikvidovat clovéka, ktery se jim
postavil a znelibil. To byl hlavni davod, pro¢ zemrel.
Zlotin to byl, ale hrdinstvi to nebylo."

Libuse Rudinskd vystudovala fotografii na FAMU a velkou
cdst vlastni tvorby vénovala natdceni dokumenttl z exotic-
kych destinact ve spoluprdci s Jaromirem Stetinou. V rdmci
MEDF Ji.hlava 2008 byl uveden jeji snimek Uloupené ma-
tetstvi (2008), ktery se vénuje tématu sterilizace romskych
zen v Ceskoslovensku. MedidIné na sebe upozornila zejména
snimkem Mfij otec George Voskovec (2011) o Zivoté a ka-
riére Ceského umélce v USA.

Svétova premiéra

Ceska republika 2014

Cesky

Bar / Blu-ray / 73’

Rezie: Libu3e Rudinska
Scéndf: Libuse Rudinska
Kamera: Jifi Bolina, Miroslav Kousal,
Libuse Rudinskd, Petr Seidl
Stiih: Katefina Krutska-Vrbova
Hudba: Michal Janou3ek
Zvuk: Michal Janousek

Producent: Libuse Rudinskd, Petr Mordvek

Libuse Rudinska

Matéjkova 11 / Praha 9 / 190 00
Czech Republic / +420 725 044 891
libuserudinska@seznam.cz

www.rudinska.cz

® 4 A

Pavel Wonka Commits to Cooperate

JUDr. Marcela Horvathov
poslala

Pavla Wonku na smrt
ve spolupraci prokuratorky

Elisky Rychlikoveé
a MUDr. Radima Peka

World Premiere

Czech Republic 2014

Czech

Colour / Blu-ray / 73’

Director: Libu3e Rudinskd

Script: Libuse Rudinské
Photography: Jifi Bolina, Miroslav
Kousal, Libuse Rudinské, Petr Seidl
Editing: Katefina Krutské-Vrbova
Music: Michal Janousek

Sound: Michal Janousek
Producers: Libuse Rudinskd,

Petr Mordavek

Libuse Rudinska

Matéjkova 11 / Praha 9 / 190 00
Czech Republic / +420 725 044 891
libuserudinska@seznam.cz

www.rudinska.cz

Pavel Wonka is known in the Czech historical context
as a dissident, an anti-Communist, and the last political
prisoner to die in a communist prison. Libuse Rudinskd
searches for long-archived reports and interviews people
who came into contact with him - both from his circle
of friends and from the ranks of the the Czechoslovak
secret police. Thanks to her efforts, she discovered his
possible cooperation with the secret police. She uses
an austere reporting tone, and appears in front of the
camera herself in the position of reporter. The film is
supplemented with narrative commentary reading the
allegations of the responsible officer Zdetiek Spuldk. In
its entirety, the film leads to reflections on the need for
the revision of historical approaches to the recent past.

“Pavel was once a symbol of the revolution, an example
of how they could destroy a person who stood up to
them. That was the main reason why he died. It was
a crime, but it was not heroism."

Libuse Rudinskd studied photography at FAMU and a large
portion of her creative work has been dedicated to filming
documentaries from exotic destinations in cooperation with
Jaromir Stétina. Her film Stolen Motherhood (2008),
which dealt with the sterilization of Romany women in
Czechoslovakia, was presented at the 2008 Jihlava IDFF. She
attracted media attention especially for her film My Father
George Voskovec (2011) about the Czech actor's life and
career in the United States.
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Filmovy $tib mél ptvodné v plinu natodit film o feno-
ménu pirdtstvi v Somdlsku. Tvlrci ovSem netusili, ze
se svého zaméru zdhy budou muset vzdat - mistni s ni-
mi totiz hraji dvoji hru, jeZ poznidni somadlské reality
znemoznuje. Ve filmovdni vSak pokracuji a diky sou-
stavnému pripomindni vlastni zprostfedkovanosti se
dokument stdvd svébytnou reflexi natd¢eciho procesu.
Snimek ukazuje, jak lze postupovat, kdyz nic nevychdzi
podle plinu, a zdroven zpochybnuje myty, které Zapad
o taméjsi situaci vytvari v domnéni, Ze je schopen cha-
otické skuteénosti porozumét.

.Na pocitku jsem chtél udélat film o pirdtech
v Somélsku, ale nakonec vznikl film o pirdtstvi v kaz-
dém z nds. Vysledny snimek je tedy ve skutecnosti také
o pirdtech, byt jde o pirdty trochu jiného raZeni."

David Cdlek vystudoval obory kamera a dokumentdrni
tvorba na FAMU. Jako kameraman uspél jiz s absolvent-
skym snimkem Dotek obrazu (1998), pozdéji se podilel
na mnoha hranych i dokumentdrnich filmech, napviklad
na Patrani po Ester (Véra Chytilovd, 2005). Jako reZisér
natodil dokument Nebe, Peklo (2010) o komunité BDSM,
ktery uvedl jihlavsky festival a jenZ ziskal studentskou cenu
dokumentdrnich filmil na plzeriském Findle.

Ceska republika 2014

Anglicky, &esky, somalsky

Bar / Blu-ray / 83’

Rezie: David Célek, Jakub Zahradnigek
Scéndf: David Calek, Jakub Zahradnigek

Kamera: Jakub Zahradni¢ek, Ahmed Farah

Stiih: Olina Kaufmanové
Hudba: MIDI LIDI
Zvuk: Véclav Flegl, Robert Dufek

Producent: Pavel Vécha, Jeffrey Brown

Bratf¥i s.r.o.

Pavel Vécha / Bilkova 132/4 110 00
Praha 1 / Ceské republika

+420 777 896 158 / pavel@bratri.net
Verbascum Imago

Richard Némec / Cernd 6, Praha 1
Czech Republic / +421 736 533 494
program@verbascum.cz

www.ceskaradost.cz
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Czech Republic 2014

English, Czech, Somali

Colour / Blu-ray / 83’

Director: David Cdlek, Jakub Zahradni¢ek
Script: David Calek, Jakub Zahradnigek
Photography: Jakub Zahradnigek,
Ahmed Farah

Editing: Olina Kaufmanova

Music: MIDI LIDI

Sound: Véclav Flegl, Robert Dufek

Producers: Pavel Vécha, Jeffrey Brown

Bratf¥i s.r.o.

Pavel Vacha / Bilkova 132/4 110 00
Praha 1 / Ceské republika

+420 777 896 158 / pavel@bratri.net
Verbascum Imago

Richard Némec / Cernd 6, Praha 1
Czech Republic / +421 736 533 494
program@verbascum.cz

www.ceskaradost.cz
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Pirating pirates

The film crew originally planned to make a film about
the pirate phenomenon in Somalia. The creators, how-
ever, had no idea that they'd have to lay their original
plans aside - the locals played a double game with
them, which made learning about reality in Somalia im-
possible. But they kept on filming, and thanks to con-
tinuous reminders of their own role as members of the
media, the documentary becomes a peculiar reflection
of the filming process. The film shows how to carry on
when nothing is going according to plan, while simul-
taneously debunking the myths that the West perpetu-
ates about the situation there while under the mistaken
impression that it comprehends the chaotic reality.

“I wanted to make a film about pirates in Somalia,
but in the end I made a film about piracy in all of us.
Actually, it's also about pirates, pirates of a different
kind."

David Cdlek studied cinematography and documentary
production at FAMU. As a cameraman, he had early suc-
cess with his thesis film The Touch of Paintings (1998),
and later worked on a number of feature and documen-
tary films, such as Véra Chytilovd's Searching for Esther
(2005). As director, he made the documentary Heaven,
Hell (2010) about the BDSM community, which was pre-
sented at the Jihlava festival and which received the student
award for documentary films at the Pilsen Findle.
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Praha celi vyzvé nového tizemniho plinu. Pri pldnovani
rozvoje mésta se do stretu dostdvaji zdjmy soukromé
developerské lobby, obyvatel mésta a politické re-
prezentace. Zasedadni zastupiteld magistratu hlavniho
mésta zachycend v nékolikaletém casosbéru vykresluji
obraz vefejného apardtu, jenz rezignoval na funkei
urbanisty. Publicistickd forma snimku vede autora ke
snaze predstavit situaci z perspektivy vSech zdcastné-
nych, kterym vsak nakonec vévodi pohled téch, kdo
v sobé naddle zivi mys$lenku mésta jako projevu kultury
a kvality zivota.

»Ten dzemni pldn slouzi nejvice politikim, protoze se
v ném jednd o velmi cennou matérii, kterou je zemi
mésta. Pozemky maji obrovskou hodnotu a tzemni
plén je muZe budto zhodnotit, nebo znehodnotit."

Cesky scendrista, fotograf a spisovatel Benjamin Tucek zfs-
kal prvni vyjznamnéjsi profesni zkuSenost jako asistent pti
natdcent filmu Navrat idiota (Sasa Gedeon, 1999). V roce
2002 debutoval surrealistickym pribéhem z prazského sid-
listé s ndzvem Dévcatko. Nejvice na sebe upozornil jako sce-
ndrista mezindrodné 1ispé$ného Protektora (Marek Najbrt,
2009). Tudek také vydal sbirku povidek Velmi kritké viny
(2009) a podilel se na tvorbé seridlu Terapie (2011).

Svétova premiéra

Ceska republika 2014

Cesky

Bar / Video File/ 90’

Rezie: Benjamin Tugek

Kamera: David Célek, Nikolas Tusl,
Benjamin Tugek

Stiih: Evzenie Brabcova

Zvuk: Ivan Hordk

Producent: Negativ s.r.o., Ceska televize,

Benjamin Tugek

Benjamin Tuéek
Jankovcova 1037/49 170 00 / Praha 7
Ceska republika / +420 606 651 713

bentucek@volny.cz

Gl Gy mlm

World Premiere

Czech Republic 2014

Czech

Colour / Video File / 90’

Director: Benjamin Tuéek

Photography: David Calek, Nikolas Tusl,
Benjamin Tuéek

Editing: EvZenie Brabcovd

Sound: Ivan Hordk

Producer: Negativ s.r.0., Ceska televize,

Benjamin Tuéek

Benjamin Tuéek
Jankovcova 1037/49 170 00 / Praha 7
Ceska republika / +420 606 651 713

bentucek@volny.cz

EAST
SILVER

The Plan

Prague faces the challenge of a new zoning plan. The

city's development leads to conflicts between the private
developer lobby, city residents, and elected officials. By
following several years of town council meetings, the
film paints an image of a public policy apparatus that
ignores the role of the urban planner. Using a journal-
istic approach, the filmmaker attempts to depict the
all points of view, although in the end the dominant
perspective is of those who believe in the city as an
expression of culture and quality of life.

“That plan most of all serves the politicians, because it
is deals with a highly valuable issue — the city's land.
Properties have immense value, and the general plan
can either increase or decrease that value.”

Czech screenwriter, photographer and author Benjamin
Tucek gained his first significant professional experience as
assistant director for Sasa Gedeon's Return of the Idiot
(1999). He debuted in 2002 with Dévéatko, a surreal-
ist story from a Prague housing estate. His achieved his
greatest acclaim as the screenwriter for the internation-
ally successful Protektor (Marek Najbrt, 2009). Tudek has
also published the short story collection Very Short Waves
(2009) and helped create the TV series Therapy (2011).
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Rodinné zalezitosti / néco
z videodeniku

Spi$ nez o rodinny portrét se rezisér Jakub Wagner
pokousi o rodinnou inventuru. Se snahou o vécnost
maskujici potlatované rozhoféeni popisuje rezisérav
otec tristni stav zanedbaného sidla, kde autorova umeé-
lecky zalozend rodina zila po nékolik generaci. Zdznam
prohlidky se prolind s archivnimi zdbéry, od home
videi ptes dokument CT a% po ukdzky z rezisérovy dva-
ndct let staré bakalarské prace vénované jeho dédovi.
Audiovizudlni zdznamy - stejné jako objekty pohdzené
po rodinné vile — puisobi jako neurcité artefakty, jimz je
tfeba stdle znovu vtiskdvat punc osobni minulosti.

+Zde se vyskytuje mramorovd socha mé matky, socha
Ladislava Cerycha, je umisténa na zemi za dvefmi.
Knihovna je obklopena plastikami Jana Wagnera, které
do secesniho interiéru jsou zcela nevhodné."

Jakub Wagner v roce 2002 absolvoval bakaldvsky stupen
oboru rezie na FAMU, kde pokracuje ve studiu na katedre
dokumentu. Je autorem portrétnich dokumentii Profil — Jan
Kaplicky (2004) a Vina (2012). Jeho dokument Povidky
malostranské po 130 letech (2011) hledd paralely mezi
obyvateli sou¢asné Malé Strany a hrdiny Nerudova textu.

Svétova premiéra
Ceska republika 2014
Cesky

Bar, éb / Video File / 62
Rezie: Jakub Wagner
Kamera: Marek Brozek
Stfih: Jakub Wagner
Producent: Jakub Wagner,
Richard Malatinsky

Jakub Wagner

Pohotelec 16/139

118 00 / Praha / Ceska republika
+420 776 329 183

kuba.wag@seznam.cz

2 3 W

Family Business / from Videodiary

World Premiere

Czech Republic 2014

Czech

Col, B&W / Video File / 62’
Director: Jakub Wagner

Photography: Marek Brozek
Editing: Jakub Wagner
Producers: Jakub Wagner,
Richard Malatinsky

Jakub Wagner

Pohorelec 16/139

118 00 / Praha / Ceska republika
+420 776 329 183

kuba.wag@seznam.cz

Director Jakub Wagner attempts to create a family in-
ventory rather than a family portrait. With his pursuit
of objectivity masked by suppressed indignation, the
director's father describes the miserable state of his
neglected home, where the director's artistically in-
clined family lived for many generations. The recording
of the tour is intertwined with archival footage, from
home video to a Czech TV documentary to clips from
the director's twelve-year-old thesis work dedicated to
his grandfather. Audio-visual recordings — just like the
objects strewn around the family home - act as uncer-
tain artefacts, which still need to be engraved with the
hallmark of a personal history.

"Here you'll find the marble sculpture of my mother,
a sculpture by Ladislav Cerych, it's on the floor behind
the door. The library is covered in sculptures by Jan
Wiégner, which are entirely inappropriate for an Art
Nouveau interior.”

Jakub Wagner completed his bachelor’s degree in directing
at FAMU in 2002, where he is continuing his studies in
the documentary film department. He is the creator of the
biographical documentaries Profil — Jan Kaplicky (2004)
and Vana (2012). His documentary Tales of the Lesser
Quarter 130 Years Later (2011) searches for parallels be-
tween the residents of today's Lesser Quarter and the heroes
of Neruda's book.
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Prvni sveétla




Prvni svétla

sy s

V sekci Prvni svétla, jez se vznds$i nad ce-
lym soutéznim programem, jsou stfedem
pozornosti prvni velké filmy zac¢inajicich
dokumentaristi. Tento vybér nabizi jiny
pohled, ktery umoznuje odpovédét na
dulezité otizky tykajici se rozvoje doku-
mentaristické prace, promén témat a sty-
la, zprehledni jména dosud nezndmych
tvirct a nabidne moznost konfrontovat
filmy v novych souvislostech. Jihlavsky
festival se v Prvnich svétlech rozhodl
zvyraznit dila téch, ktefi poprvé prichd-
zeji, s presvédCenim, ze se stanou silnym
hlasem v zdpase o svobodu a smysl doku-
mentdrniho filmu.

First Lights

First Lights, a section that rises over the
entire competition programme, focuses
on the first great works of beginning
documentary filmmakers. The selected
films offer a different view allowing us
to answer important questions related
to the history of documentary film and
its changing topics and styles. It also
provides an overview of previously unk-
nown filmmakers and offers the chance
to compare films within new contexts.
With First Lights, the Jihlava festival has
decided to focus on the works of emer-
ging filmmakers, convinced that they will
become a strong voice in the struggle for
the freedom and meaning of documenta-
ry film.

6 kroki od sebe / 6 Degrees
Poland 2013, 81~
Director: Bartosz Dombrowski

(Between the Seas)

Danielbv svét / Daniel’s World
Czech Republic 2014, 75°
Director: Veronika Liskovd

(Czech Joy)

Felvidék - Horni zemé / Felvidek.

Caugh in between
Czech Republic, Slovakia 2014, 75°
Director: Vladislava Planéikova

(Between the Seas)

Honba za vétrem / Chasing after the Wind

Colombia 2014, 60~
Director: Juan Camilo Olmos Feris

(Opus bonum)

Ja jsem lid /1 Am the People
France 2014, 110~
Director: Anna Roussillon

(Opus bonum)

Kainovy déti / Cain’s Children
Hungary, France 2014, 90°
Director: Marcell Gerd

(Between the Seas)

Lovu zdar / Long Live Hunting!
Czech Republic 2014, 62
Director: Jaroslav Kratochvil

(Czech Joy)

?rvni svetla
irst lights

Ming z Harlemu: Jednadvacet pater ve

vzduchu / Ming of Harlem: Twenty One

Storeys in the Air

United Kingdom, United States, Belgium 2014, 71/

Director: Phillip Warnell
(Opus bonum)

Mizejici hranice / Evaporating Borders

United States 2014, 73°
Director: lva Radivojevic

(Between the Seas)

Posledni rok ve 114 minutach /
A Last Year in 114 Minutes
Romania 2014, 114~

Director: Daniel Nicolae Djamo

(Between the Seas)

Srbsky pravnik / The Serbian Lawyer
Germany, United Kingdom, Serbia 2014, 82’

Director Aleksandar Nikolic

(Between the Seas)

Tabletkari / Pill Junkies
Poland, Sweden 2014, 76°
Director: Bartosz Staszewski

(Between the Seas)

Tvyma oéima / In Your Eyes
Italy 2013, 78’
Director: Pietro Albino Di Pasquale

(Opus bonum)






Fascination
—

Fascinace jsou velkou tovarnou
experimentalni kinematografie,
ktera film opieny o realitu
zbavuje vieho, co jej tizi,

a podstatnym zpUsobem tak

prohlubuje moznosti filmového Fascinations is a large factory

for experimental filmmaking
that takes films based on
reality and strips them of all
that weights them down,
thus significantly expanding
the possibilities of filmic
expression.

P
vaimani.
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Znaky redlné a imagindrni krajiny tvori obrazové vrst-
vy, v nichz se vracime na zndmd mista, pozorujeme
stiny, vétve a travu ve vétru. Pliny zemé i nebe jsou od
sebe odtrhovdny, pamét jednoho se zakusuje do nové
se ukazujictho horizontu. Rozpad obrazu probihd diky
naru$ovani toku dat ve formdtu MPEG, kdy nékteré kli-
¢ové informace jsou odstranény a software je pfinucen
vidéni svéta znovu interpretovat.

Meésic v uplnku je orienta¢nim bodem pameéti a jeho
bilé vyobrazeni spole¢nou plochou algoritmického ¢teni
obou krajin.

Piuvodem portugalsky medidlni umélec José Miguel Biscaya
(1973) Zije a prisobi v Nizozemsku. Jeho filmy byly prezento-
vdny na mnoha vystavdch a festivalech. V neddvné tvorbé jej
zajimd vztah mezi vnimdnim krajiny a nevédomim.

Ceska premiéra

Nizozemi, Portugalsko 2014
Bez dialogd
Bar / Video File / 11’

Rezie: José Miguel Biscaya

EYE Film Institute Netherlands

José Miguel Biscaya / Tolhuisweg 5
1031KT / Amsterdam / Netherlands
+3120 582 362 / experimental@eyefilm.nl

www.eyefilm.nl

Czech Premiere
Netherlands, Portugal 2014
No Dialogue

Colour / Video File / 11*

Director: José Miguel Biscaya

EYE Film Institute Netherlands
José Miguel Biscaya / Tolhuisweg 5
1031KT / Amsterdam / Netherlands

+3120 582 362 / experimental@eyefilm.

nl www.eyefilm.nl

#4'7

Signs of real and imaginary landscapes create layers of
images in which we return to known places and watch
shadows, branches, and grass in the wind. The planes
of the earth and the sky are torn away from each other;
the memory of one bites into the newly emerging hori-
zon. The degradation of the image occurs because of in-
terruptions in the flow of data in MPEG format, where
certain key information is removed and the software is
forced to reinterpret its view of the world.

The full moon is the focal point of memory and its
white image a shared surface for the algorithmic read-
ing of both landscapes.

José Miguel Biscaya (1973), a media artist of Portuguese
origin, lives and works in the Netherlands. His films have
been presented at many exhibitions and festivals. His recent
works reveal a fascination with the relationship between
perceived landscapes and the subconscious.
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Vsednodéni vecert v kanceldrské budové pozoruje au-
tor pres prosklené tabule a sklddd drobné dkony a po-
hyby a prodlévani do zobrazeni imagindrniho prostoru.
Ackoliv se zdd, Ze je vytvoren jedinou dlouhou jizdou
kamery, byl trpélivé naticen mnoho tydnt a poté se-
sttihdn do mozaiky, kde se vedle sebe ocitaji uddlosti,
které se odehrdly i se znaénym Casovym rozestupem.

Presnd priace s rdmovanim a stfihem umoznila znevi-

ditelnéni $vl v obraze, ¢imz se ukazuje i na pohlcujici
)

povahu préice, kdy ponoreni se do proudu umoznuje

vyjimec¢nou produktivitu.

Svédsky vizudIni umélec Ulf Lundin (1965) ve své tvorbé
experimentuje s fotografii a videem. Vystudoval univerzitu
Hégskolan for fotografi och film v Géteborgu, od poloviny
90. let vystavuje svd dila ve svédskych i svétovych galeriich
a ziskal mnoho ocenéni. Stockholmskd Galleri Magnus
Karlsson usporddala jiz nékolik jeho sélovych exhibici,
naposledy (2013) vystavu fotografii 5-9, jejiz souédsti byla
videoinstalace, z které vychdzf tento film.

Ceska premiéra
Svédsko 2013

Bez dialogd

Bar / Video File / 9’
Rezie: UIf Lundin
Scénéi: Ulf Lundin
Kamera: Ulf Lundin
Stiih: UIf Lundin
Zvuk: UIf Lundin

UIf Lundin
Fanérvigen 19 / 122 44 / Enskede
Sweden / +46 706 761 985

info@ulflundin.nu

EE wmmmm OGO

Czech Premiere
Sweden 2013

No Dialogue

Colour / Video File / 9/
Director: UIf Lundin
Script: UIf Lundin
Photography: UIf Lundin
Editing: UIf Lundin
Sound: UIf Lundin

UIf Lundin
Fanérvigen 19 / 122 44 / Enskede
Sweden / +46 706 761 985

info@ulflundin.nu

Observing an everydayness of evenings in an office
building through a glass panelm, the filmmaker as-
sembles small steps and movements and lingering into
a picture of an imaginary space. Even though it looks
like one long tracking shot, it was painstakingly filmed
over a number of weeks and then edited into a mosaic
in which events take place right after one another,
when in reality they happened at significantly different
times.

Precise framing and editing enabled the artist to cre-
ate invisible seams in the image, which points to the
engulfing nature of work, in which immersing oneself
into the flow enables exceptional productivity.

Swedish visual artist Ulf Lundin (1965) experiments with
photography and video. He graduated from the School for
Photography and Film (Hogskolan for fotografi och film)
in Goteborg, and since the mid-1990s has been exhibiting
his work in Swedish and international galleries and has
received a number of awards. Galleri Magnus Karlsson in
Stockholm has hosted a number of his solo exhibitions, most
recently his exhibition of photographs entitled 5-9 (2013),
which included a video installation from which this film
was derived.
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A.D.A.M.

Rozlehlost prazdnych krajin, upoutdvajicich v pohyb-

livé makroperspektivé na své subtilni vzory, vytvari
spole¢né s husté zastavénymi urbdnnimi kompozicemi,
spojujicimi dtrzky strohé instruktdzni i nendpadné
naléhavé komunikace, odtazité fikéni dvahu o vztahu
clovéka a stroje.

Postavou imagindrniho pribéhu je dron A.D.A.M.
(Autonomous Drone for Asteroid Mining). Jeho zesi-
lené kognitivni funkce umozni posileni autonomniho
médu fungovdni, kdyz prerusi komunikaci s operdtory
své kontaktni satelitni spole¢nosti.

Chorvatsky rezisér Vladislav Knezevié (1967) vystudoval
televizni a filmovou tvorbu v Chorvatsku a Nizozemsku,
od roku 1993 pracuje jako nezdvisly rezZisér pro televizi
i ruzné produkce. Od roku 1988 vytvdri experimentdlni
filmy a videa a zkoumd procesy vytvdreni zvuku. Inicioval
a organizoval nékolik filmovych prehlidek, napriklad i vy-
znamny chorvatsky 25 FPS International Experimental
Film Festival.

Mezinarodni premiéra
Chorvatsko 2014
Anglicky

Bar / DCP / 13’

Rezie: Vladislav Knezevi¢
Scéndr: Vladislav Knezevi¢,
Hrvoje Puksec

Stiih: Mario Kalogjera,
Vladislav Knezevi¢
Hudba: Gideon Kiers
Zvuk: Gideon Kiers

Bonobostudio

Vanja Andrijevic

Tuskanac 78a / Zagreb / Croatia

+38 514 834 445
vanja@bonobostudio.hr

http://bonobostudio.hr

International Premiere
Croatia 2014

English

Colour / DCP / 13

Director: Vladislav Knezevié

Script: Vladislav KneZevié, Hrvoje Puksec
Editing: Mario Kalogjera, Vladislav
Knezevié

Music: Gideon Kiers

Sound: Gideon Kiers

Bonobostudio

Vanja Andrijevic

Tuskanac 78a / Zagreb / Croatia
+38 514 834 445
vanja@bonobostudio.hr

http://bonobostudio.hr

The expansiveness of empty landscapes that call atten-
tion to their subtle forms in a dynamic macro-perspec-
tive, and densely built urban ensembles combined with
fragments of dry instructions and inconspicuously
urgent communications to create a reserved fictional
meditation on the relationship between man and ma-
chine.

The main character of this imaginary story is A.D.A.M.
(Autonomous Drone for Asteroid Mining), whose en-
hanced cognitive functions enable better autonomous
functioning and cause it to sever communications with
the operators of its contact satellite company.

Croatian director Vladislav Knezevi¢ (1967) studied film
and television in Croatia and the Netherlands. He has
worked as an independent director for television and vari-
ous other projects since 1983, and has made experimental
films and videos since 1988 in which he explores the proc-
esses of making sound. He has initiated and organized sev-
eral film festivals, including Croatia's 25 FPS International
Experimental Film Festival.
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Aktivni obraz O

“‘"ﬁf .f"\ ." ]
e ‘:”-"}/’ﬁ '2_5_ - T =
|-__-m/‘\ lt— Lmer .l I

NDLE 50

'“ﬁﬂ‘\ﬂ VLI E O VIR

Textovd kompozice je vysledkem vrSeni interpretaci:
autorka vytvorila animaci vychdzejici z Filosofickych
zkoumdni Ludwiga Wittgensteina, tfi divdci pak be-
hem jejiho sledovdni formulovali svij popis vidéného,
z néhoz byla prevzata slovni spojeni, vytrzené frize
a myslenky, a ty jsou pak asociativné propojované, pre-
kryvané ¢i rozpadajici se na pismena ve hre oznacovani,
kde jazyk a pismo jsou hlavnimi hybateli.

76. NENI SNADNE TO POPSAT. JSOU TO TRI BAREV-
NE TVARY, KTERE SE NASLEDNE ROZPIJi. (2:56)

Animdtorka Becky James Zije a pracuje v USA, kde studova-
la na Harvard University. Jeji filmy byly uvedeny v americ-
kych galeriich a na mezindrodnich festivalech. Ve své tvorbé
Casto tematizuje napéti mezi spolecenskym a osobnim skrze
otdzky jazyka, genderu a subjektivity.

BUBBL
SINTE

TS JUST A SAUCE!
| UST ASAU " o PR

Svétova premiéra
USA 2014

Anglicky
Cb/35mm/ 9’
Rezie: Becky James
Stiih: Becky James
Zvuk: Greg Saunier

Animace: Becky James

Becky James

419 Wythe Ave Apt 3 Brooklyn
New York / United States

+1 6172 339 289
becky@beckyjams.com

Active Image O

30. AWHITE CIRCLE

World Premiere
United States 2014
English

B&W / 35 mm / 9’
Director: Becky James
Editing: Becky James
Sound: Greg Saunier

Animation: Becky James

Becky James

419 Wythe Ave Apt 3 Brooklyn
New York / United States

+1 6 172 339 289
becky@beckyjams.com

BLACK BACKGROU

WITHAO

N THE CENTEPR

This text composition is the result of overlapping inter-
pretations: first, the artist created an animation based
on Ludwig Wittgenstein's Tractatus Logico-Philosophicus.
Three viewers formulated their own descriptions of
what they saw while viewing the film, from which
entire sentences, fragmentary phrases, and thoughts
have been taken and associatively connected, overlaid
or disintegrated into individual letters, where language
and letters are the primary movers.

76. HARDER TO DESCRIBE, IT'S THREE COLORED
SHAPES AND THEN THEY SMEAR. (2:56)

Animator Becky James lives and works in the USA, where
she attended Harvard University. Her films have been pre-
sented at American galleries and international festivals. In
her work, she looks at social and personal themes through
issues of language, gender and subjectivity.
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Aula Magna (16 mm)

Svédectvi o vnitiné dalezitém misté v klasickém struk-
turdlnim provedeni. Béhem jednoho roku byly zdbé-
ry sbirdny pookénkovym snimdnim, hlavni mistnost
autorova bytu se otiskla do zvuku i obrazu, kdyz byla
dokumentovidna pfredevs$im s ohledem na zménu svétla.

Tempo pozorovani je pak zjemnéno i procesem zvétso-
vani z 8 na 16 mm, kdy bylo kazdé okénko prekopiro-
vano dvakrit.

Okno jako bod naruseni uzavfenosti prostoru, jako
pruchod ze soustfedného obkliceni soukromym osa-
ménim.

Argentinsky nezdvisly filmar, televizni reZisér a experi-
mentdtor Andrés Denergi (1975) je rovnéz organizdtorem
prehlidek a vystav a porddd Biendle pohyblivého obrazu.
Zalozil centrum pro vyzkum a vyvoj audiovizudlnich pro-
jekti Continente. Vyucuje na Universidad del Cine a publi-
kuje texty o audiovizudInim ument.

Vychodoevropska premiéra
Argentina 2014

Bez dialogd

Bar / 16 mm / 10’

Rezie: Andrés Denegri

Zvuk: Pablo Denegri

Andrés Denegri
Maure 2301 7mo A / Buenos Aires
1426 / Argentina / +54 117 724 092

andresdenegri@yahoo.com

tE il oco

East European Premiere
Argentina 2014

No Dialogue
Colour / 16 mm / 10’
Director: Andrés Denegri

Sound: Pablo Denegri

Andrés Denegri
Mavure 2301 7mo A / Buenos Aires
1426 / Argentina / +54 117 724 092

andresdenegri@yahoo.com

Aula Magna (16 mm)

A report on about a inner important place, presented
in a classically structured format. The images were
captured over the course of one year frame by frame,
the main room of the artist's flat was captured in both
sound and image, although it was primarily the changes
in light that were documented. The pace of observation
was further smoothed during the process of enlarging
from 8 to 16 mm, during which each frame was dupli-
cated twice.

The window as a point of distorting the closure of
a space, as a passage from concentrated encirclement
to private solitude.

Independent Argentinian filmmaker, TV director and
experimenter Andrés Denergi (1975) is not only the organ-
izer of tours and exhibitions, but also of the Argentinian
Biennale of the Moving Image. He founded Continente,
a center for the study and development of audiovisual
projects. He teaches at Universidad del Cine and publishes
texts on audiovisual art.
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Callisto

Realistickd zobrazeni se prekryvaji s malbami a foto-
grafiemi, aby vytvorily abstraktni struktury, u nichz
jsme na pochybdch, zda je jejich ptivod v pfirozeném, ¢i
virtudlnim svété. Napéti mezi mikro a makro pohledy,
mezi organickym a digitdlnim i mezi nehybnou malbou
a pohyblivym filmovym vyobrazenim buduji dramatic-

ky vyvoj.

Kmeny stromt vyruastajici ze zasnézené zemé v odra-
zech vrustaji do vodni hladiny a trpélivym vrstvenim
a drobnymi posuny tak vznikd iluzivni ndhled na kus
zimniho lesa.

Korejskd vizudlni umélkyné Youjin Moon Zijici v USA pra-
cuje na pomezi malby a filmu. Filmovou tvorbu studovala
na Massachusetts College of Art and Design a orientdln{
malbu na Hong-ik University v Soulu. Od roku 2008 vysta-
vuje a prezentuje svou tvorbu na festivalech v Jizni Koreji
i USA.

Evropska premiéra
USA 2014

Bez dialogd

Bar / Video File / 14’
Rezie: Youjin Moon

Zvuk: Youjin Moon

Youjin Moon

400 Brookline Ave APT 10E / Boston
Massachusetts / United States
youjin623@gmail.com

+1 6176 765 359

European Premiere
United States 2014

No Dialogue

Colour / Video File / 14’
Director: Youjin Moon

Sound: Youjin Moon

Youjin Moon

400 Brookline Ave APT 10E / Boston
Massachusetts / United States
youjin623@gmail.com

+1 6 176 765 359

Callisto

Realistic depictions are concealed by painting and pho-
tography to form abstract structures, creating uncer-
tainty as to whether they originate in the natural or the
virtual world. The tension between micro and macro
views, between organic and digital, and between static
painting and moveable film depictions create dramatic
development.

In the watery reflection, the tree roots growing out of
the snow-covered earth seem to grow into the surface of
the water; patient layering and minute movements cre-
ate an illusory view of part of the forest in winter.

Korean visual artist Youjin Moon lives in the USA and
works with both painting and film. She studied filmmaking
at the Massachusetts College of Art and Design and Asian
painting at Hong-ik University in Seoul. Since 2008 she
has exhibited and presented her works at festivals in South
Korea and the USA.
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Civilizacni touha

Koldz z rodinnych film& natofenych ve Spanélsku
béhem obdanské vilky a v zacdtcich frankismu se sou-
stfedi na témata, kterd rozpoutala Virginia Woolfovd
v knizni eseji Tri Guineje: vilku zde vnimd jako poseti-

lou a vyhradné muzskou fikci a odsuzuje vylouéeni Zen
ze vzdéldni a jejich vychovu k uréitym profesim.

Esej, jez se stala tematickym vychodiskem a patfi ke
klasickym dilam feministického mys$leni, je koncipova-
nd jako odpovéd na dopis od muze, ktery se Woolfové
taze, jak predejit valce.

Spanélskd dokumentaristka Carolina Astudillo Mufioz
(1975) vystudovala filmovd studia a dokumentdrni tvorbu.
Ve svyich found footage filmech, v nichz prozkoumdvd moz-
nosti recyklace archivnich materidlil, se zabyvd prevdzné
tématy kolektivni paméti a vztahem mezi Zenami a politic-
lkym bojem.

Mezinarodni premiéra
Spanglsko 2014

Spanslsky

Cb/ Blu-ray / 7*

Rezie: Carolina Astudillo Mufioz
Scéndr: Carolina Astudillo Mufioz
Stiih: Georgia Panagou

Hudba: Diego Mune

Playtime Audiovisuales

Natalia Pifivel / C/Blasco de Garay
47 1°C / 28015 / Madrid / Spain
+34 915 444 888 / +34 687 095 212
natalia@playtimeaudiovisuales.com

www.playtimeaudiovisuales.com

EEML.

International Premiere

Spain 2014

Spanish

B&W / Blu-ray / 7'

Director: Carolina Astudillo Mufioz
Script: Carolina Astudillo Mufioz
Editing: Georgia Panagou

Music: Diego Mune

Playtime Audiovisuales

Natalia Pifivel / C/Blasco de Garay
47 1°C / 28015 / Madrid / Spain
+34 915 444 888 / +34 687 095 212
natalia@playtimeaudiovisuales.com

www.playtimeaudiovisuales.com

The Civilization Desire

This collage of home movies shot in Spain during the

civil war and the early days of Francoism focuses on the
subjects that Virginia Woolf critically explored in her
book-length essay Three Guineas: war as a foolish and
exclusively male fiction, and women's exclusion from
education and certain professions.

The essay that formed the inspiration for this film is
a classic work of feminist thinking. It was conceived in
response to a letter from a man who asked Woolf how
to prevent war.

Spanish documentarist Carolina Astudillo Mufioz (1975)
concentrated on film studies and documentary filmmaking.
Her found-footage films, which explore the possibilities of
recycling archival materials, focus primarily on the subjects
of collective memory and women's relationship to political
struggle.
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Cervené capriccio

Found footage hti¢ka vytvorend s anaglyfickym 3D efek-
tem se to¢i kolem policejniho Chevroletu a formdlné vy-
chézi z capriccio skladeb Cajkovského a Stravinského,
z nichZ predevs$im vyuzivd zdkladni strukturu a efekt
ndhlé dramatické zvukové zmény. Obrazové se hldsi
k inspiraci capriccio maliri 18. a 19. stoleti.

Vytvarny zdnr capriccia predstavuje fantaskni architek-
tonické koldze, ale obecnéji i vyobrazeni s Zertovnymi
ndméty a motivy, kterd mivaji satirické, az absurdni
vyznéni.

Americky multimedidini umélec, filmar a novind¥ Blake
Williams ptisobi v Kanadé, kde studuje doktordt z filmové
védy. Jeho filmy byly uvedeny na mnoha mezindrodnich fes-
tivalech. Od roku 2009 vytvoril 13 krdtkych snimkii. MFDF
Ji.hlava uvedl jeho rovnéz trirozmérny experiment Jakakoli

labut (2011).

Vychodoevropska premiéra
Kanada 2014

Bez dialogd

Bar / Video File / 7’

Rezie: Blake Williams

Stiih: Blake Williams

Zvuk: Blake Williams

Blake Williams
101-18 Beverley St. Toronto / Ontario
Canada / M5T 312 / +1 6 479 744 319

blake.williams@utoronto.ca

EE 00 il

East European Premiere
Canada 2014

No Dialogue

Colour / Video File / 7
Director: Blake Williams
Editing: Blake Williams
Sound: Blake Williams

Blake Williams
101-18 Beverley St. Toronto / Ontario
Canada / M5T 3L2 / +1 6 479 744 319

blake.williams@utoronto.ca

Red Capriccio

This playful found-footage film made using anaglyph
3D effect focuses on a Chevrolet Caprice police cruiser.
Formally, it is based on the capriccio compositions of
Tschaikovsky and Stravinsky, which evoke the basic
structure and effect of sudden and dramatic changes in
sound. Visually, the film is inspired by 18th- and 19th-
century capriccio paintings.

The artistic genre of the capriccio can be a fantastical
architectural collage, and also a painting depicting hu-
morous motifs that tend to be satirical or even absurd
in nature.

American multimedia artist, filmmaker and journalist
Blake Williams works in Canada, where he is studying for
a Ph.D. in film studies. He has made 13 short films since
2009, and his works have been shown at many interna-
tional festivals. His 3D experiment Many a Swan (2011)
was previously shown in Jihlava.

-
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Digitalni modelovani krajiny

Moznd rekonstrukce wurbaniza¢ni tdvahy a proce-
su pldnovdani mrakodrapové vystavby, kterd v Soulu
prevlada jak pro kanceldrské, tak pro rezidencni ¢dsti.
Predvedeny proces imagindrnfho plianovdni je kri-
tickou pozndmkou k prehusténé velkoméstské zdstavbé
a k nevlidnym scenériim prekryvajicich se mrakodrap1,
jez se staly béznym prostorem kazdodennosti.

Vysoké domy pribyvaji do obrazu zdidnlivé nahodile,
jejich blizkost je zdtGraznéna animaci odehravajici se
jakoby na hraci plose.

Zainajici korejsky rezisér Sangsok Ko (1983) studoval foto-
grafii a audiovizudln{ tvorbu v Soulu. Pracoval jako technik
v nezdvisljch galeriich. Digital Landscaping je jeho druhy
krdtky film.

Mezinarodni premiéra
Jizni Korea 2013

Bez dialogd

Bar / Video File / 4’
Rezie: Sangsok Ko

Stfih: Sangsok Ko

Zvuk: Sangsok Ko

Sangsok Ko

302, 44, Dolgoji-ro 14-gil / Seongbuk-g
Seoul / South Korea / +82 1 074 241 007

kosangsok@gmail.com

International Premiere
South Korea 2013

No Dialogue

Colour / Video File / 4’
Director: Sangsok Ko
Editing: Sangsok Ko
Sound: Sangsok Ko

Sangsok Ko

302, 44, Dolgoji-ro 14-gil / Seongbuk-g
Seoul / South Korea / +82 1 074 241 007

kosangsok@gmail.com

Digital Landscaping

A possible reconstruction of urban design and the proc-
ess of planning the construction of skyscrapers - the
kind of building that dominates both administrative
and residential areas of Seoul. The imaginary planning
process depicted here offers a critical commentary on
the overcrowded metropolitan neighborhoods and the
harsh scenery obscured by skyscrapers, which have
become a normal everyday space.

Tall buildings appear in the scene seemingly at random,
their proximity emphasized by animation that takes
place on something like a playing field.

Emerging director Sangsok Ko (1983) studied photography
and audiovisual production in Seoul. He has worked as
a technician at independent art spaces. Digital Landscaping
is his second short film.
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Osobni film natofeny na 8mm materidl, ktery pozoruje

a Cte Los Angeles a znaky americké popkultury oc¢ima
filipinského imigranta. Vyjmenovdvdnim navigaénich
pokynt ¢i chybéjicich véci a variacemi vyraznych moti-
vu zviditelniuje mezeru v pfiznacich a projevech odlis-
nych kulturnich identit.

Opakovany zdbér na zpévacku v kombinaci s rozho-
vorem o halucinacich umocnuje melancholii pohledu
zatiZeného kontextem jiného kulturniho vyrazu.

Pivodem filipinsky rezisér Miko Revereza vyrostl a puisob{
v USA. Vytvdrel hudebni videa a Zivé videoinstalace. Jeho
tvorba byla prezentovdna v nékolika galeriich, vytvoril také
6 krdtkych filmii. Ve svych dilech se prevdziné vénuje osobni-
mu tématu amerikanizace filipinskych imigrantui.

Evropska premiéra
USA 2013

Tagalsky

Cb / Video File / 9*
Rezie: Miko Revereza
Scéndi: Miko Revereza
Kamera: Miko Revereza
Stiih: Miko Revereza
Hudba: Miko Revereza

Zvuk: Miko Revereza

Miko Revereza

849 Y4 N Benton Way / Los Angeles
California 90026 / United States
+15103711177

Miko.revereza@gmail.com

EEOGO+

European Premiere
United States 2013

Tagalog

B&W / Video File / 9*
Director: Miko Revereza
Script: Miko Revereza
Photography: Miko Revereza
Editing: Miko Revereza
Music: Miko Revereza

Sound: Miko Revereza

Miko Revereza

849 V4 N Benton Way / Los Angeles
California 90026 / United States
+15103711177

Miko.revereza@gmail.com

This personal 8mm film looks at and reads Los Angeles
and symbols of American popular culture through the
eyes of a Filipino immigrant. Through navigational
directions, by reciting a list of missing things, or by
varying key themes, the film makes visible the gap be-
tween the attributes and expressions of diverse cultural
identities.

A repeated shot of a singer, combined with a conver-
sation about hallucinations, amplifies the melancholy
of a viewpoint burdened by the context of a different
culture.

Philippine director Miko Revereza grew up and works in
the USA. His past works include music videos and live video
installations. His films are devoted to personal themes re-
garding the Americanization of Philippine immigrants.
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Dvoji selhani

S postupnym rozpousténim emulze negativu se
v chemickém roztoku rozpiji i podobizna Jeana-Luca
Godarda, ktery si dle dobového pribéhu nechal v roce
1976 na zakdzku vyrobit ru¢ni 35mm kameru, jez méla
skloubit vyhody kompaktni 8mm kamery a pfenosného
analogového videosystému Portapak. Vysledkem byl
prototyp kamery Aaton 35-8, kterd vsak byla prilis
hlu¢na a $patné ostrila na dalku.

Kromé motivu nezastavitelného mizeni upomind pomi-
jejici obraz na dal$i nutni selhdni: pohledu (kamery),
kdyz nardzi na horizont vyhledu anebo rdm obrazu, ¢i
trvalosti fotografického zachyceni, kdyz podléhd vnéj-
$im vlivim v case.

Michael Moshe Dahan (1972) se narodil v Izraeli, jeho pro-
fesni kariéra je vSak spjatd s USA. Na mistnich univerzitdch
studoval anglictinu a vytvarné umeéni, ddle fadu let ptisobil
jako hollywoodsky filmovy producent. Poté se vydal cestou
konceptudlIntho vizudlntho uméni, fotografie a experimen-
tdlniho filmu.

Stiedoevropska premiéra
USA 2013

Bez dialogd

Bar / DCP / 14/

Rezie: Michael Moshe Dahan
Scéndi: Michael Dahan
Kamera: Tobias Spellman

Zvuk: Josh Eichenbaum

studioDAHAN

Michael Moshe Dahan / 15420 Deerhorn
Road / Sherman Oaks Los Angeles
California / United States

+1 3233 632 043
studio@michaelmoshedahan.com

www.studiodahan.com

f
=
$

Central European Premiere
United States 2013

No Dialogue

Colour / DCP / 14’

Director: Michael Moshe Dahan
Script: Michael Dahan
Photography: Tobias Spellman

Sound: Josh Eichenbaum

studioDAHAN

Michael Moshe Dahan / 15420
Deerhorn Road / Sherman Oaks Los
Angeles California / United States
+1 3 233 632 043
studio@michaelmoshedahan.com

www.studiodahan.com

Two Points of Failure

With the gradual dissolving of the negative emulsion,
a portrait of Jean-Luc Goddard runs and bleeds in the
chemical bath. According to hearsay, in 1976 Goddard
had a 35mm camera custom built that should have
combined the benefits of a compact 8mm camera and
the Portapak portable analog video system. The result
was the prototype Aaton 35-8 camera, which however
was extremely loud and myopic.

The melting image reminds us of other necessary fail-
ures in addition to the inevitabilty of disappearing: the
failure of viewpoint (of a camera) when it runs into the
horizon and picture frame, or the durability of pho-
tographic images when they succumb to the external
influences of time.

Michael Moshe Dahan (1972) was born in Israel, but his
professional career has played out in the USA. At local
universities, he studied English and art, and he worked for
many years as a Hollywood film producer. Later he em-
barked on the road to conceptual visual art, photography
and experimental films.
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Fascinating Moments

zoom
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Fascinujici okamziky

Netizené choreografie bilych bodta v ¢erném prostoru
ukazuji klidné i zbésilé momenty tichého paddni snéhu
v témér nerozeznatelném prolinini redlného a vir-

tudlniho svéta, kdy zdznam skutecné snéhové boure
stridaji zdbéry digitdlné vytvorenych vlocek. Poklidné
zjevovani je stfiddno shlukovdnim do hustych mracen
ubihajicich vSemi sméry a opétovnym rozkladem na
bilé prvoddstice.

Vlocky v precizné komponovaném obrazu ulpivajici na
objektivu kamery prozrazuji pritomnost skutecného
snéhu.

Japonsky experimentdlni filmar a producent Yoshiki
Nishimura tvori od 80. let, piisobi na Tohoku University of
Art and Design. Byl hostem minulého roc¢niku jihlavského
festivalu, kdy predstavil v sekci Fascinace: move svijj film
Pozorovani (2013), v némz vytvdrel ptisobivé kompozice
prevracenim zdbérii morské hladiny.

Svétova premiéra
Japonsko 2014

Bez dialogd

Cb / Video File / 5’
Rezie: Yoshiki Nishimura
Scéndf: Yoshiki Nishimura
Kamera: Yoshiki Nishimura
Stiih: Yoshiki Nishimura
Zvuk: Yoshiki Nishimura

Yoshiki Nishimura
Miharashi-no-Oka 1-28-10
Ymagata / 990-2317 / Japan
+81 9 020 232 997

nishimurayoshiki@gmail.com

kE 2 Vi

World Premiere

Japan 2014

No Dialogue

B&W / Video File / 5*
Director: Yoshiki Nishimura
Script: Yoshiki Nishimura
Photography: Yoshiki Nishimura
Editing: Yoshiki Nishimura
Sound: Yoshiki Nishimura

Yoshiki Nishimura
Miharashi-no-Oka 1-28-10
Ymagata / 990-2317 / Japan
+81 9 020 232 997

nishimurayoshiki@gmail.com

Fascinating Moments

The unguided choreography of white points in black
space reflects the quiet and chaos of falling snow in an
almost indistinguishable blending of the real and the
virtual, where a shot of an actual snowstorm is replaced
by images of digitally created flakes. Scenes of calm al-
ternate with into dense clouds running in all directions
and the repeated disintegration into white elementary
particles.

Meticulously composed images of snowflakes stuck to
the lens reveal the presence of real snow.

Japanese experimental filmmaker and producer Yoshiki
Nishimura has been active since the 1980s. He teaches at
the Tohoku University of Art and Design. As a guest of last
year's Fascinations: Sea section, he presented his film An
Observation (2013), in which he created impressive compo-
sitions by turning shots of the sea upside down.
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Ginza v pruzich

Dokumentaci tokijské ctvrti Ginza, jedné z nejluxusnéj-
$ich ndkupnich oblasti svéta, zpracovdva autor techni-
kou tzv. chromaflexu, kterou sdm pomohl vyvinout. Jde
o proces barevného ru¢niho vyvoldvani, ktery umoznu-
je vybrané casti obrazu vyvolat do pozitivnich barev,
nékteré nechat v negativu a jiné cernobile.

Prekryvajici se svislé ndpisy, zarici v prehlcené ulici,
ukazuji luxusni znacky a vlajkové prodejny bezpoctu
obchodnich fetézct, které jsou svymi reklamnimi nd-
pisy, husté rozmisténymi v tzkych ulicich, pres sebe
vrSeny az k nerozezndni.

Australsky experimentdini filmar Richard Tuohy pracuje
vyhradné s celuloidem. Provozuje specializovanou labo-
rator Nanolab pro vyvoldvdni filmii a porddd Artist Film
Workshop, v rdmci néhoZ uéi autory pracovat s filmovou
surovinou. Je zakladatelem a reditelem Australského mezi-
ndrodniho festivalu experimentdlnich filmil.

Stiedoevropska premiéra
Austrélie 2014

Bez dialogd

Bar / Video File / 9’

Rezie: Richard Tuohy
Kamera: Richard Tuohy

Stfih: Richard Tuohy

Hudba: Dianna Barrie

Richard Tuohy

36 Grant ST / Daylesford / Victoria 3460

Australia / +61 400 748 864

richard@nanolab.com.au

E -

Central European Premiere
Australia 2014

No Dialogue

Colour / Video File / 9/
Director: Richard Tuohy
Photography: Richard Tuohy
Editing: Richard Tuohy

Music: Dianna Barrie

Richard Tuohy

36 Grant ST / Daylesford / Victoria 3460

Australia / +61 400 748 864

richard@nanolab.com.au

Ginza Strip

This documentary look at Tokyo's Ginza neighborhood,
one of the world's most luxurious shipping districts,
has been made using the chromaflex process that the
director himself helped to develop. In this color hand
processing technique, selected portions of the image
can be developed as positive colors, others left as nega-
tive, and others can be black-and-white.

Overlapping vertical signs glowing on the overcrowded
streets advertise luxury brands. Flagship stores of
countless retail chains, densely covered in advertising
on the narrow streets almost to the point of becoming
indistinguishable.

Australian experimental filmmaker Richard Tuohy works
exclusively with celluloid. He runs the specialized Nanolab
for developing movies, and is also behind the Artist Film
Workshop at which he teaches filmmakers how to work with
raw film material. He is the founder and director of the
Australian International Experimental Film Festival.
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Jupiter Lolopop

Mozaika tvari a postav v kompozicich typickych pro
rodinné a turistické fotografie a filmy je vytvofena
spojenim 3564 maleb. Origindlni styl jejich filmovych
miniatur nechdvad vyniknout jednotlivym tahim S$tétce

pfi zachovini fotografické presnosti vyrazu. V sériich

vyobrazeni se odehrivaji mikropfibéhy nedramatické-
o i nevsedniho déni.

h dniho d

Presnou praci s mirou zdrivosti bilé jsou vystihnuty
ndlady jednotlivych scén, jako je tfeba prosvétleny den
na prazdné plazi.

Belgickd vytvarnice Charlotte Dunker vyuzivd ve svych
kresbdch a malbdch fotografické techniky a experimentuje
s materidly citlivymi na svétlo light-based materials. Jeji vy-
tvarné prdce jsou vystavovdny v galeriich a byly publikovd-
ny v nékolika knihdch. Je ndvrhdrkou médni znacky Krjst.

Svétova premiéra
Belgie 2014

Bez dialogd

Cb / Video File / 5’
Rezie: Charlotte Dunker
Scéndi: Charlotte Dunker
Stiih: Charlotte Dunker

Animace: Charlotte Dunker

Editions Gitan

Charlotte Dunker / rue de savoie 128
Saint Gilles 1060 / Belgium

+32 498 577 016

charlottedunker@hotmail.fr

EE 00 il

World Premiere
Belgium 2014

No Dialogue

B&W / Video File / 5*
Director: Charlotte Dunker
Script: Charlotte Dunker
Editing: Charlotte Dunker

Animation: Charlotte Dunker

Editions Gitan

Charlotte Dunker / rue de savoie 128
Saint Gilles 1060 / Belgium

+32 498 577 016
charlottedunker@hotmail.fr

Jupiter Lolopop

This mosaic of faces and figures in arrangements typical

for family and holiday movies and snapshots consists
of a combination of 3,564 paintings. The original style
of their cinematic miniatures gives rise to the various
strokes of the brush while preserving their photograph-
ic precision. The series of images create micro-stories of
non-dramatic as well as remarkable events.

Careful work with the level of whiteness captures the
various scenes' mood, as for instance a bright day on
an empty beach.

Belgian artist Charlotte Dunker makes use of photographic
techniques in her drawings and paintings, and in her
experiments in which she works with light-based materi-
als. Her art has been exhibited in galleries and has been
published in several books. She is a designer for the Krjst
fashion label.
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Jizda hrbitovem Peére Lachaise za svitini proménuje vi-
ditelny zdznam mista v digitdlni stopy rozednéni, ¢imz
zpritomnuje pamét, kterou toto misto nese, a promitd
ji do vlastnosti jednotlivych obrazovych castecek, zda-
raznujicich barevné informace, jejichz tény se promé-
nuji od temnych k zativym. Film vznikl ze spoluprice
reziséra na snimku Léose Caraxe Holy Motors a dopro-
vazi jej hudba Jean-Benoit Dunckela.

Kovové odstiny modré a Sedé se vyjevuji v obrysech
vylévajicich se z okraji stromd a ndhrobnich kamenu
podél chodniku a proménuji plochy pro prosvitajici
svétlou oblohu.

Francouzsky filmat pracujici v oblasti novych médif Jacques
Perconte (1973) je priikopnikem internet artu, od poloviny
90. let experimentuje s digitdlnim obrazem, kodeky a kom-
presnimi postupy. MFDF Ji.hlava uvedl jeho filmy Chuva
(2013), Strom zivota (2012), Les Moutiers (2012), Po po-
zaru (2010), Mizeni (2009), Pauillac, Margaux (2008).

Svétova premiéra
Francie 2014

Bez dialogd

Bar / Video File / 16’
Rezie: Jacques Perconte
Kamera: Leos Carax

Hudba: Jean-Benoit Dunckel

Lightcone

Emmanuel Lefranc

41bis, Quai de la Loire / 75019 / Paris
France / +33 146 590 153
lightcone@lightcone.org

www. lightcone.org

World Premiere

France 2014

No Dialogue

Colour / Video File / 16’
Director: Jacques Perconte
Photography: Leos Carax

Music: Jean-Benoit Dunckel

Lightcone

Emmanvel Lefranc

41bis, Quai de la Loire / 75019 / Paris
France / +33 146 590 153
lightcone@lightcone.org

www. lightcone.org

2 M s

A dawn journey through the Pére Lachaise cemetery
transforms the visible record of the place into digital
traces of daybreak, thus making tangible the memory of
this place and projecting it into the qualities of the vari-
ous image components, with an emphasis on color in-
formation, whose tones change from dark to bright and
glowing. The film came about from the director's work
on Léos Carax's Holy Motors. It is accompanied by the
music of Jean-Benoit Dunckel.

Shades of metal blue and gray appear in contours
that emerge from the edges of trees and tombstones,
and transform the surfaces for the sky light shining
through.

Jacques Perconte (1973) is a French filmmaker, new me-
dia artist, and pioneer in the area of internet art. He has
been experimenting with digital images, codecs and image
compression since the mid-1990s. Jihlava IDFF has previ-
ously shown his Chuva (Madeira) (2013), Arvore da Vida
(Madeira) (2012), Les Moutiers (2012), After the Fire
(2010), Pauillac, Margaux (2008).
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Lunarni almanach

Pozorovini mésice pookénkovym snimdnim a dlouhymi

expozicemi na ru¢né vyvoldvany 16mm film Ektachrome
vytvari kroniku mési¢nich fizi a podob a jejich vrstve-
nim zddraznuje, ze se pozorovatel, zatizen svoji paméti
a proménlivym rdmovdnim vidéného, sim pohybuje
v nelinedrnich ¢asovych plochach.

Témeér abstraktni obrazce kruhovitych tvard v temném
prostoru rozrusuji mraky a vétve, negeometrické pri-
znaky fyzického okoli.

Vizudlni umélkyné Malena Szlam Salazar (1979) se na-
rodila v Chile, Zije a pracuje v kanadském Montrealu. Jeji
tvorba na pomezi experimentdIni kinematografie a medidl-
nich instalact byla prezentovdna na mnoha mezindrodnich
festivalech a v galeriich a zamétuje se predevsim na zkou-
mdni ztvdrnéni casu v statickych i pohyblivych obrazech.
V rdmci MFDF Ji.hlava byl v sekci Fascinace uveden jeji film
Za okrajem hlubokého prizdna (2010).

Sti‘edoevropska premiéra
Kanada, Chile 2013

Bez dialogd

Bar / 16 mm / 4’

Rezie: Malena Szlam Salazar
Kamera: Malena Szlam Salazar

Stfih: Malena Szlam Salazar

Malena Szlam Salazar
7729, St-Dominique / Montreal
Quebec / Canada / H2R 1Xé
+1 5 145 269 960

szlammalena@gmail.com

Central European Premiere
Canada, Chile 2013

No Dialogue

Colour / 16 mm / 4’

Director: Malena Szlam Salazar
Photography: Malena Szlam Salazar

Editing: Malena Szlam Salazar

Malena Szlam Salazar
7729, St-Dominique / Montreal
Quebec / Canada / H2R 1Xé
+1 5 145 269 960

szlammalena@gmail.com

Lunar Almanac

Lunar observations shoted frame-by-frame and long

exposures on hand processed 16mm Ektachrome film
create a chronicle of the lunar phases. Through their
layering, the filmmaker emphasizes that the observer,
burdened by memory and changing frames of view,
moves along a non-linear time-planes.

A nearly abstract figure of rounded shapes in a dark
space is disturbed by clouds and brances, non-geomet-
ric signs of the physical surroundings.

Visual artist Malena Szlam Salazar (1979) was born in
Chile, but today lives and works in Montreal, Canada. Her
art, which straddles the line between experimental film and
media installations, has been shown at many international
festivals and galleries. In her work, she focuses primarily
on an exploration of the depiction of time in still and mov-
ing pictures. Her film Beneath Your Skin of Deep Hollow
(2010) was shown previously in Jihlava IDFF's Fascinations
section.
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Mame holé ruce

Tichd chtize nds vodi temnou krajinou, v niZ nechdva
pohled rozvolnéné sklouzdvat po obrysech kopci, luk
a mrakd, aby se pak zachytil o nékolik konkrétnich
objektt, které se vSak rozpusténymi okraji vnoruji do
pozadi, a vyrazna zrnitost prepisuje krajinu do ndpad-
né melancholické predmétnosti.

Opakujici se zvyraznéni horizontu, za nimz se vSak na-
chazi pouze dalsi, upomind na trvani procesu hleddni,
opirdni se o zndmé predméty, vzpominky, bytosti, kdy
i nenalézdni je pribéznou nutnosti.

Novozélandsky rezisér SJ Ramir (1971) zaéinal jako foto-
graf a filmav, v posledni dobé se vSak soustredi na prdci
s digitdlnim obrazem. Ve svych filmech casto zobrazuje kra-
Jjinu - skutec¢nou i ve 3D modelech a jeho klicovym motivem
je cesta — fyzickd i metafyzickd. Experimentuje s na miru
vyrdbénymi kamerovymi filtry. MFDF Ji.hlava uvedl jeho
filmy Nase hlasy jsou ztlumené (2008), Studend hlina,
pustina (2010).

Svétova premiéra
Austrélie, Novy Zéland 2014
Bez dialogd

Bar / DigiBeta / 10’

Rezie: SJ Ramir

Scéndf: SJ Ramir

Kamera: SJ Ramir

Stiih: SJ Ramir

Zvuk: SJ Ramir

Lightcone

Emmanvuel Lefranc

41bis, Quai de la Loire / 75019 / Paris

France / +33 146 590 153
lightcone@lightcone.org

www. lightcone.org

ﬁ
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World Premiere

Australia, New Zealand 2014
No Dialogue

Colour / DigiBeta / 10’
Director: SJ Ramir

Script: SJ Ramir
Photography: SJ Ramir
Editing: SJ Ramir

Sound: SJ Ramir

Lightcone

Emmanvel Lefranc

41bis, Quai de la Loire / 75019 / Paris

France / +33 146 590 153
lightcone@lightcone.org

www. lightcone.org

Our Hands Are Empty

A silent stroll through a dark landscape in which our
gaze loosely follows the contours of hills, meadows and-
clouds in order to focus on several specific objects, al-
though their blurred margins cause them to blend into
the background. The distinctive graininess rewrites the
landscape into a noticably melancholy object-ness.

The repeated emphasis of the horizon, beyond which
there are only further horizons, reminds us of the
process of searching, of relying on familiar objects,
memories and beings, when even not-finding is an on-
going need.

New Zealand director S] Ramir (1971) began as a photog-
rapher and filmmaker, but has recently focused on working
with the digital image. His films often depict the landscape
(both real and as 3D models), and his central theme is the
road, bot physical and metaphysical. He also experiments
with custom-made camera filters. In the past, the Jihlava
IDFF has shown his films Our Voice Are Mute (2008) and
Cold Clay, Emptiness (2010).
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Myslenky v Fadcich
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Zmnozeni variaci vnitfnich i vnéjsich pohledd béhem
cesty vlakem, kdy samotnd kombinace obrazt radicich
se do thlednych mrizek evokuje jizdu, je predevsim
pouti krajinou textu. Film vychazi ze skladby Requiem
némecké konceptudlni umélkyné Hanne Darboven,
kterd ve své ,matematické hudbg" previdéla na zvuky
¢isla, odkazujici k vyznamnym momentim kulturni
historie, rukopisné sklddané do tabulek vytvdrejicich
velkorozmérné instalace.

Film je soucasti série vénujici se raznym ¢astem Requiem,
vychdzi z opusu 22, knihy 60, kde ,Gedankenstrich(e)"
byla Casto se opakujici pozndmka na okraji, odkazujici
ke knize malife Maxe Dauthendeyho popisujici cestu
kolem svéta.

Pivodem némecky video-umélec Thomas Mohr (1954) Zi-
je v Nizozemi, kde v letech 1985-1989 studoval Rietveld
Academi. Ve své mezindrodné prezentované tvorbé hledd
nové postupy generovdni obrazii. Diive byl zaujat abstrak-
cf, pozdéji digitdIni fotografif. Od roku 1985 shromazduje
fotoarchiv, ktery aktudIné ¢itd na 300 000 exempldri.

Mezinarodni premiéra
Némecko, Nizozemi 2014
Bez dialogd

Bar / Video File / 10’
Rezie: Thomas Mohr
Scéndf: Thomas Mohr
Kamera: Thomas Mohr
Stiih: Thomas Mohr
Hudba: Hanne Darboven

Zvuk: Thomas Mohr

LIMA Amsterdam
Thomas Mohr / Amsterdam

Netherlands / +31 203 892 030

theuszwakhals@li-ma.nl

International Premiere
Germany, Netherlands 2014
No Dialogue

Colour / Video File / 10’
Director: Thomas Mohr
Script: Thomas Mohr
Photography: Thomas Mohr
Editing: Thomas Mohr
Music: Hanne Darboven

Sound: Thomas Mohr

LIMA Amsterdam
Thomas Mohr / Amsterdam

Netherlands / +31 203 892 030

theuszwakhals@li-ma.nl

Gedankenstrich(e)

Consisting of multiple variations of interior and exte-
rior views during a train trip, with the various images
ordered into tidy grids evoking the ride, the film is pri-
marily a journey through a landscape of text. It is based
on Requiem, a composition by German conceptual artist
Hanne Darboven, whose “mathematical music” creates
sound from numbers that refer to important moments
in cultural history, manually arranged into tables to
create large-scale installations.

The film is part of series dedicated to various parts
of the Requiem, here opus 22, book 60, where
“Gedankenstrich(e)” was an oft-repeated marginal note
referring to painter Max Dauthendey's book describing
his travels around the world.

German video artist Thomas Mohr (1954) lives in the
Netherlands, where he studied 1985-1989 at the Rietveld
Academie. In his internationally exhibited work, he tries
to find new ways of generating images. He used to be in-
terested in abstraction, then in digital photography. Since
1985, he has been putting together a photographic archive
that today consists of some 300,000 items.
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Hacked Circuit
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Napadeny obvod

Film natoceny v jediném zdbéru, kdy je kamera po-
hybujici se dovnitf a vné zvukového studia umocneé-
nd audio ttrzky z filmu (aktudlné zpracovivanym je
Rozhovor Francise F. Coppoly z roku 1974) a dal$imi fil-
movymi citacemi, nastoluje aktudlni téma naruSovani
soukromi z pozic politické sily a vytvafi sofistikovanou
tvahu o paranoii, hranicich soukromi a moci obsazené
ve vytvareni iluzi.

Gene Hackman prohleddvd pokoj, aby naSel Sténici,
o niz je presvédéen, ze tam byla tajné umisténa: sni-
mek v promyslené esejistické stavbé ukazuje mistry na
filmové ruchy, jak vytvireji zvukovou stopu fikéniho
snimku.

Americkd umélkyné a filmarka Deborah Stratman pracuje
s riznymi médii a vytvdi#{ také sochy, zvukovd dila, foto-
grafie ¢i kresby. Vystavovala v prednich svétovych galeriich
a jeji filmy byly prezentovdny na mnoha mezindrodnich
filmovyich festivalech. Vyznamnd jsou pro ni témata vztahu
mezi fyzickym prostredim a lidskym zdpasem o moc, rozbor
vzitych historickych vyprdvéni a konvence fikéni a doku-
mentdrni kinematografie.

Ceska premiéra
USA 2014

Anglicky

Bar / DCP / 15’

Rezie: Deborah Stratman
Scéndf: Deborah Stratman
Kamera: Norbert Shieh
Stiih: Deborah Stratman
Hudba: David Shire

Zvuk: Deborah Stratman

Pythagoras Film

Deborah Stratman

1958 W. Walnut St. / Chicago
Illinois 60612 / United States
delta@pythagorasfilm.com

www.pythagorasfilm.com/hacked-

-circuit.html

f
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Czech Premiere
United States 2014
English

Colour / DCP / 15*

Director: Deborah Stratman
Script: Deborah Stratman
Photography: Norbert Shieh
Editing: Deborah Stratman
Music: David Shire

Sound: Deborah Stratman

Pythagoras Film

Deborah Stratman

1958 W. Walnut St. / Chicago
lllinois 60612 / United States
delta@pythagorasfilm.com
www.pythagorasfilm.com/hacked-

-circuit.html

Hacked Circuit

Shot in one take, with the camera moving inside and
outside of a sound studio and with audio fragments
from Francis F. Coppola's 1974 film The Conversation
and other cinematic references, the film explores
the violation of privacy by political power and offers
a sophisticated meditation upon paranoia, the limits
of privacy, and the power inherent in the creation of
illusions.

In an elaborate essayistic structure, the film shows fo-
ley artists as they create the sounds for a feature film,
specifically the scene in which Gene Hackman searches
a room in order to find the bug that he is convinced has
been secretly planted there.

American artist and filmmaker Deborah Stratman works
with various media, and also creates sculptures, audio
works, photographs and drawings. She has exhibited at
leading galleries throughout the world, and her films have
been screened at numerous international film festivals.
Important themes in her work are the relationship between
the physical environment and the human struggle for pow-
er, an analysis of established historical narratives, and the
conventions of fiction and documentary cinema.
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Tanihgui negen domog
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Uprostred rozlehlé mongolské stepi stoji kruhova jurta
a pred ni tfi postavy, predstavujici détstvi, mladi a std-
i, ale také rdno, poledne a vecer. Denni doby jsou pri-
rovndvany k postupujicimu stari lidi, zdaraznujici tim
cykli¢nost c¢asu. Film asociativné spojuje symbolické
obrazy a lidové hddanky, hrané a dokumentdrni vyjevy,
odkazujici k mongolskym tradicim a legendam.

V obraze se blysti zrcdtko, jimz chlapec hdzi odrazy
slunce do tvifi Zen, voda, kterou mladd divka nabird
v potoce, i malé poklady, jez stafenka ukazuje chlapci.

Filmy mongolské reZisérky Sanchirchimeg Vanchinjav
(1982) slucuji experimentdlni, surrealistické a dokumen-
tarni prvky. Jeji snimky byly prezentovdny na mezind-
rodnich festivalech. V soucasnosti studuje filmovou tvorbu
v Némecku, avsak ve svych dilech odkazuje na mongolské
koteny.

Ceska premiéra
Némecko, Mongolsko 2013

Mongolsky

Bar, éb / Video File / 6°

Rezie: Sanchirchimeg Vanchinjav
Scéndi: Sanchirchimeg Vanchinjav
Kamera: Sanchirchimeg Vanchinjav
Stiih: Sanchirchimeg Vanchinjav

Zvuk: Sanchirchimeg Vanchinjav

Sanchirchimeg Vanchinjav
Prasident-Baltz-Str.1 / 66119 Saarbriicken
Germany / +49 17 678 913 079

sanchirchimeg@yahoo.com

EE 4 ©

Czech Premiere

Germany, Mongolia 2013

Mongolian

Col, B&W / Video File / 6’

Director: Sanchirchimeg Vanchinjav
Script: Sanchirchimeg Vanchinjav
Photography: Sanchirchimeg Vanchinjav
Editing: Sanchirchimeg Vanchinjav

Sound: Sanchirchimeg Vanchinjav

Sanchirchimeg Vanchinjav
Prasident-Baltz-Str.1 / 66119 Saarbriicken
Germany / +49 17 678 913 079

sanchirchimeg@yahoo.com

Unknown Tale

In the middle of the Mongolian steppe stands a circu-
lar yurt, and before it stand three figures representing
childhood, youth and old age, but also morning, noon
and evening. The times of the day are compared to the
advancing age of humans, emphasizing the cyclical
nature of time. The film creates associations between

symbolic images and human puzzles, acted and docu-
mentary scenes, while reffering to Mongolian traditions
and legends.

In the scene, we see a glimmering mirror that the boy
uses to reflect rays of sunlight onto the women's faces;
water that the young woman scoops out of the stream;
and small treasures that the old woman shows to the

boy.

The films of Mongolian director Sanchirchimeg Vanchinjav
(1982) bring together experimental, surrealist and docu-
mentary elements. Her works have been presented at inter-
national festivals. She is currently studying filmmaking in
Germany, but her works reflect her Mongolian roots.
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Picture Perfect Pyramid
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Obraz dokonalé pyramidy

Podrobnd dokumentace pyramidové stavby, pri niz ka-
mera budovu obchdzi dokola proti sméru hodinovych
rucicek a kazdou hodinu zaznamend jeden obraz z dalsi
pozice. Ubéznikem obrazu ztstiva svitici vrchol pyra-
midy, z raznych Ghld proménlivé vnoreny do prostre-
di, kolem néhoz se odviji obraz stavby i jejiho okoli.

Pyramida vybudovand v roce 1983 se nachdzi na okraji
Vidné a puvodné slouzila jako kryty bazén. V soucas-
nosti hosti rizné akce od politickych party po eroticky
veletrh s zivymi show.

Rakousky experimentdlni filmar a promita¢ Johann Lurf
(1982) je absolventem vytvarnych akademii ve Vidni
a Londyné. MFDF Ji.hlava uvedl zdvraté vyvoldvajici
Vertigo tam a zpét (2007), found footage Necht jiz h¥is-
né saxofony ddblt rozzvudi sin 4désnymi tény waltzu,
tanga a quickstepu (2009), vesmirny Endeavour (2010),
ktery ziskal Cenu pro nejlepsi experimentdlni dokument
2011, a Priizkum (2012).

Vychodoevropska premiéra
Rakousko 2013

Bez dialogd

Bar / 16 mm / 5’

Rezie: Johann Lurf

Kamera: José Lorenzo Wasner

Sixpack Film

Gerald Weber / Neubausgasse 45/13
Vienna 1070 / Austria

+43 152 609 900
gerald@sixpackfilm.com

www.sixpackfilm.com

EE cco %9

East European Premiere
Austria 2013

No Dialogue

Colour / 16 mm / 5*
Director: Johann Lurf

Photography: José Lorenzo Wasner

Sixpack Film

Gerald Weber / Neubausgasse 45/13
Vienna 1070 / Austria

+43 152 609 900
gerald@sixpackfilm.com

www.sixpackfilm.com

Picture Perfect Pyramid

A detailed documentation of pyramid construction du-
ring which the camera moves around the building in
a counter-clockwise direction and each hour it takes
a photo from the next position. The vanishing point
of the image is always the lit-up tip of the pyramid,
embedded into the environment from different angles,
around which the image of the building and its sur-
roundings is based.

The Pyramide, built in 1983, sits at the edge of Vienna
and originally served as an indoor swimming pool.
Today it is a venue for all types of events, from political
parties to erotic trade fairs with live shows.

Austrian experimental filmmaker and projectionist Johann
Lurf (1982) graduated from the art academies in Vienna
and London. The Jihlava IDFF has presented several of his
films: Vertigo Rush (2007), the found footage short The
Quick Brown Fox Jumped Over the Lazy Dog (2009), the
cosmic Endeavour (2010), which received the Award for Best
Experimental Documentary in 2011, and Reconnaissance
(2012).
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Pipnuti

Kulturné institucionalizované projevy odporu vuci
Severni Koreji a komunismu zkoumd autor kompilaci
materidlu z edukacnich, instruktdznich a propagandis-
tickych film1, které prevdzné produkovala jihokorejskd
vlada za poslednich 60 let.

Film vyprdvi i pribéh chlapce, ktery byl za hlasité pro-
jeveni nendvisti v¢i komunismu usmrcen, a ironizuje
mytus, ktery kolem této postavy vznikl.

Korejsky rezisér a multimedidlni umélec Kyung-man Kim
Jje autorem nékolika krdtkych filmii, v nichz se sousttedi na
prdci se zpravodajskymi a propagandistickymi filmy a zpu-
soby recyklace archivntho materidlu.

Evropska premiéra
Jizni Korea 2014
Korejsky

Bar, éb / Video File / 10°
Rezie: Kyungman Kim
Stfih: Kyungman Kim
Zvuk: Eun-ha Koh

Produkce: Un-seong Yoo, Eun-ju Go

Independent Film Cheong-Nyun
Kyung-man Kim / Eunpyeng-gu
Jeungsan-dong 92-7 102Ho / Seoul
122-935 / South Korea

+82 1 036 658 080 / zadoz@hanmail.net
Un-seong Yoo / +82 10 9083 1790
eye3132@gmail.com

Eun-ju Go / +82 10 8010 2046

cinematic0403@gmail.com

European Premiere
South Korea 2014

Korean

Col, B&W / Video File / 10’
Director: Kyungman Kim
Editing: Kyungman Kim
Sound: Eun-ha Koh

Producer: Un-seong Yoo, Eun-ju Go

Independent Film Cheong-Nyun
Kyung-man Kim / Eunpyeng-gu
Jeungsan-dong 92-7 102Ho / Seoul
122-935 / South Korea

+82 1 036 658 080 / zadoz@hanmail.net
Un-seong Yoo / +82 10 9083 1790
eye3132@gmail.com

Eun-ju Go / +82 10 8010 2046

cinematic0403@gmail.com

Beep

The filmmaker examines culturally institutionalized
expressions of repulsion against North Korea and com-
munism through a compilation of materials from edu-
cational, instruction and propaganda films produced
primarily by the South Korean government over the
past 60 years.

He also tells the story of a boy who was put to death
for his outspoken expressions of hatred of communism
and ridicules the myth that sprang up around this
figure.

Korean director and multimedia artist Kyung-man Kim is
the creator of a number of short films in which he focuses
on working with news and propaganda films and with ways
of recycling archival material.
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Pole

Jediny zdbér se jevi v zaCitku jako fotografie, az po
trpélivém setrvani v jeho kompozici najednou vitr

nadzvedne plachtu na kovové konstrukei a pohyb ukd-
ze, ze se divime na filmovy zdbér. NatoCeny v oblasti
prebudovdvani, stivd se rezisérovym prihldsenim se
k urbdnni ekologii.

Za snimkem se skryvd kriticky postoj k fenoménu rede-
velopmentu - prestavovdni starych budov na nové lu-
krativni prostory pro luxusni bydleni ¢i obchod, ktery
zdsadné ovliviiuje demografickou skladbu jednotlivych
méstskych Ctvrti.

Debutujict korejsky rezisér Yi Myun (1973) studoval hudeb-
nt skladbu. Zije a piisobf v Soulu, vénuje se hudbé a video-
artu. Field je jeho prvni krdtky film.

Mezinarodni premiéra
Jizni Korea 2014

Bez dialogd

Cb / Video File / ¢’
Rezie: Yi Myun

Kamera: Yi Myun

Stiih: Yi Myun

Hudba: Yi Myun

Zvuk: Yi Myun

Yi Myun

#501, 406-31, Yeonghwa-dong
Jangan-gu / Suwon-si Gyeonggi-do
South Korea / +82 1 094 761 264

yimyun2013@gmail.com

International Premiere
South Korea 2014

No Dialogue

B&W / Video File / 6’
Director: Yi Myun
Photography: Yi Myun
Editing: Yi Myun

Music: Yi Myun

Sound: Yi Myun

Yi Myun

#501, 406-31, Yeonghwa-dong
Jangan-gu / Suwon-si Gyeonggi-do South
Korea / +82 1 094 761 264

yimyun2013@gmail.com

Field

The single scene at first looks like a photograph, but
after patiently lingering, a gust of wind suddenly blows
across the scene, lifting the tarp on the metal structure
and revealing that we've been watching a film. Filmed in
a redevelopment district, the film is director's declara-
tion of support for urban ekology.

The film conceals a critical position towards redevel-
opment - the renovation of older buildings into new
lucrative spaces for luxury living and shops, which has
a significant effect on the demographic make-up of in-
dividual urban neighborhoods.

Debuting Korean director Yi Myun (1973) studied music
composition. He lives and works in Seoul, and is engaged in
music and video art. This is his first short film.
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Prochazka obrazu

Pro svoje zkoumadni, jak obraz odpoutat od jeho stabil-
niho rdmu, zvolila autorka jako oporny bod Cloud Gate,
plastiku Anishe Kapoora v Chicagu, obfi zakfivené
zrcadlo, v némz pozoruje okoli ulice i sebe, jak nataci.
Pookénkovym snimdnim na 16mm film nejdfiv zachy-
tila kazdy obrdzek o krok ddl kolem objektu, potom
v postprodukénim procesu odrazy vytrhavd z ptavod-
nich kompozic.

Obrysy postav na chodniku se misi s pokroucenymi
siluetami, které sklouzdvaji po povrchu zaobleného
zrcadla, a vSechny pak mizi v prosvétlenich ru¢né vyvo-
lavaného filmu, aby se jejich efemérni povaha promitla
do nitra neklidnych zabéra.

Korejskd rezisérka Hayoung Jeon studovala filmovou tvorbu
na School of Art Institute v Chicagu. ZkuSenosti z oblasti
filmu prendsi do experimentovdni s riiznymi médii ¢i vytvd-
teni multiscreenovych instalaci a prozkoumdvd moznosti
expanded cinema jako skulptur v case.

Evropska premiéra
Jizni Korea 2014

Bez dialogd

Cb / Video File / 7/
Rezie: Hayoung Jeon
Kamera: Hayoung Jeon
Stfih: Hayoung Jeon

Zvuk: lan-John Hutchinson

504 Films

Hayoung Jeon / Songpagu Ogeumdong
Daerim APT 5-906 / Seoul / South Korea
+82 1 063 424 675

jeonhayoung@gmail.com

EE 00 il

European Premiere
South Korea 2014

No Dialogue

B&W / Video File / 7'
Director: Hayoung Jeon
Photography: Hayoung Jeon
Editing: Hayoung Jeon

Sound: lan-John Hutchinson

504 Films

Hayoung Jeon / Songpagu Ogeumdong
Daerim APT 5-906 / Seoul / South Korea
+82 1 063 424 675

jeonhayoung@gmail.com

Frame Walk

For her investigation into how an image can be uncou-
pled from its stable frame, the artist chose to focus on
Cloud Gate, a sculpture by Anish Kapoor in Chicago. In
this giant curved mirror, she observes the surrounding
street as well as herself filming. Using frame-by-frame
capture on 16mm film, she tooks each shot one step
ahead around the object; in post-production, she then
tears the reflections out of the original compositions.

Silhouettes of figures on the sidewalk mingle with twist-
ed contours which slide across the surface of the curved
mirror, and then all disappear in the exposed and hand
processed film, so that their ephemeral nature is pro-
jected into the heart of the disturbed scenes.

Korean director Hayoung Jeon studied film production at
the School of the Art Institute of Chicago. She brings her
experience from film into her experimentation with various
media, creating multi-screen installations and investigat-
ing the possibilities of expanded cinema like a sculpture in
time.
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Still Dissolution
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Rozpusténi zabéru

Fotografie okraje mofe jsou vytrhnuty z monoténniho
klidu, kdyz se zacinaji tavit, a zachycend hladina se tak
zdanlivé vzdouva a bouti. Ctyti paralelné polozené zi-
béry nezdvisle na sobé prochdzeji materidlni proménou,
realistické vyobrazeni je pohlceno bublinami a skvrna-
mi, zatimco flicker efekt podtrhuje rozruseni neménné
stdlosti fotografie a rozviji dramatické rozpousténi.

V jednom okamziku je obraz vSech zdbért prekryt roz-
tavenou hmotou povrchu a abstraktni vyjev upomind
na konecnost zobrazeni, danou jak rdmem obrazu, tak
i bodem na casové ose, k némuz odkazuje.

Rakousky experimentdini filmar Siegfried A. Fruhauf
(1976) vytvdii esteticky precizni, strukturdlni, seberefle-
xivni i found footage dila, pracuje s fotografii, digitdlnim
i analogovym filmem. Na MFDF Ji.hlava se predstavil
v rdmci kolektivntho snimku Mozartovy minuty (2006)
a ddle svymi snimky Zlaté palmy (2009), Klid (2010),
Tézka vicka (2011) a Rozsiteni vnéjsku (2013). Za ten
posledni ziskal ocenéni Nejlepsi experimentdini dokumen-
tdrni film 2013.

Ceska premiéra
Rakousko 2013

Bez dialogd

Bar / Video File / 3’

RezZie: Siegfried Alexander Fruhauf
Kamera: Siegfried Alexander Fruhauf
Scéndr: Siegfried Alexander Fruhauf
Stfih: Siegfried Alexander Fruhauf
Hudba: Siegfried Alexander Fruhauf
Zvuk: Siegfried Alexander Fruhauf

Siegfried A. Fruhauf
Ramperstorffergasse 52/6 / Vienna
1050 / Austria / +43 6 644 883 776
siegfried.fruhauf@gmx.at

Czech Premiere
Austria 2013

No Dialogue

Colour / Video File / 3

Director: Siegfried Alexander Fruhauf

Photography: Siegfried Alexander Fruhauf

Script: Siegfried Alexander Fruhauf
Editing: Siegfried Alexander Fruhauf
Music: Siegfried Alexander Fruhauf
Sound: Siegfried Alexander Fruhauf

Siegfried A. Fruhauf
Ramperstorffergasse 52/6 / Vienna
1050 / Austria / +43 6 644 883 776
siegfried.fruhauf@gmx.at

Still Dissolution

Photographs of the seaside area torn from the monoto-
ny of peacefulness as they start to melt and the watery
surface in the picture seems to swell and roil. Four
parallel shots undergo their own independent material
transformation and the realistic image is engulfed in
splotches and bubbles, while the flicker effect under-
scores the disturbance of the photograph's unchanging
permanence as it develops its dramatic dissolution.

All at once, all the scenes are covered by a molten sub-
stance to create an abstract image reminiscent of the
limited nature of the visual representation resulting
from the picture frame and the point in time it refers
to.

Austrian experimental filmmaker Siegfried A. Fruhauf
(1976) creates aesthetically meticulous structural, self-
analytical and found-footage works. He works with photog-
raphy and digital and analogue film.

wn
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Salers

Salers

Autor se vraci do Salers, francouzského méstecka mezi
horami, v némz se nachdzel béhem nacistické okupa-
ce. Misto, kde prizna¢né tmavé domy, postavené pred
mnoha staletimi z vulkanického kamene, nesou vzdi-
lenou pamét, jej upomind na vlaky mezi ponicenymi
mosty a tmavy dym, ktery ulpival na kazi tvare. V roz-
trhanych, zamlzenych a pokréenych obrazech ukazuje
pretrzité vzpominky na uplynulou temnotu valky.

Vypravéci se vybavuje zdhadnd, bldznivd Zena Mimi
Pinson, kterd psdvala upfimné a naivné vyhrtzné a vy-
¢itavé dopisy Frankovi, Mussolinimu i Hitlerovi. ,Pane
Mussolini, pokud byste prijel do Salers, moje dvere by
pro vds zustaly zaviené."

Argentinsky reZisér Fernando Dominguez je autorem néko-
lika krdtkych filmu, které byly uvddény na mezindrodnich
festivalech, nap¥iklad v Mar del Plata ¢i na Docaviv. JiZ jeho
prvni snimek 75 habitantes, 20 casas, 300 vacas ziskal
nékolik ocenéni a byl uveden do distribuce v Argenting,
Mexiku a Francii. V soucasnosti pripravuje dokumentdrni
film Proper Names, ktery ziskal podporu na mnoha mezi-
ndrodnich vyvojovych a koprodukénich férech.

Mezinarodni premiéra
Argentina, Francie 2014
Francouzsky

Bar / Video File / 10’

Rezie: Fernando Dominguez
Scéndi: Fernando Dominguez
Stiih: Fernando Dominguez

Zvuk: Alejandro Seba, Jerénimo Kohn

La pata de Juana

Natalia de la Vega / Av. Brasil 2895
3er piso / Buenos Aires / Argentina
+54 961 901 844

ndlvega@gmail.com

International Premiere
Argentina, France 2014
French

Colour / Video File / 10’
Director: Fernando Dominguez
Script: Fernando Dominguez
Editing: Fernando Dominguez

Sound: Alejandro Seba, Jerénimo Kohn

La pata de Juana

Natalia de la Vega / Av. Brasil 2895
3er piso / Buenos Aires / Argentina
+54 961 901 844

ndlvega@gmail.com

The filmmaker returns to Salers, a small French town
in the mountains, where he lived during the Nazi occu-
pation. This place, where centuries-old houses built of
volcanic stone carry a distant memory, reminds him of
trains among destroyed houses and a dark smoke that
stuck to your face. In fragmentary, foggy, and distorted
images, he shows fractured memories of the darkness
of war.

The narrator remembers a mysterious, crazy woman
called Mimi Pinson, who wrote honest and naively
threatening letters to Franco, Mussolini and Hitler.
“Mr. Mussolini, if you ever come to Salers, my door will
remained closed to you."

Argentine director Fernando Dominguez has made a num-
ber of short films which have been screened at international
festivals such as Mar del Plata and Docaviv. His first film
75 habitantes, 20 casas, 300 vacas received several awards
and was distributed in Argentina, Mexico and France.
Currently he is working on the documentary film Proper
Names, which has received support from many interna-
tional development and co-production forums.
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Sedma ponorka

Zvukova koldz vytrhavd otdzky, drobné poznimky
a priznaéné frize z détskych védomostnich soutézi
a pripomind nadané déti, od nichz se ocekdvaji briskni
odpovédi na vSechny kvizové tkoly. Zde vSak neni re-
akei potreba; asociativné sklddané nalezené pramyslové
obrazy odkazuji na nutnou fragmentdrnost takového
encyklopedického védéni.

Jedna z opakujicich se otdzek: ,Ktery plaz je prirodni
ponorkou? A vysvétlete pro¢.” Odpovéd, kterd nezazni,
je krokodyl (diky jeho soustavé ziklopek, které se po
ponofeni zaviou a brani vniknuti vody).

Kanadsky filmar Allan Brown je st¥ihadem a reZisérem,
vytvdri prevdiné 16mm a Super 8mm experimentdlni fil-
my a casto pracuje metodou found footage. Vychdzi ze své
zkuSenosti, kdy vyristal v industridlnim mesté s chemickym
prumyslem, papirnou, huti ¢i elektrdrnami, a formdlnimi
postupy tematizuje znecisténi v ruznych podobdch.

Vychodoevropska premiéra
Kanada 2014

Anglicky

Bar / Video File / 6’

Rezie: Allan Brown

Scéndr: Allan Brown

Stiih: Allan Brown

Hudba: EMRYS (Oliver Lewis)

Zvuk: Allan Brown

Allan Brown

2289 Marie-anne est / Montreal
Quebec / H2H 1N4 / Canada
+01 5 145 215 318

framebruiser@gamil.com
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East European Premiere
Canada 2014

English

Colour / Video File / 6’
Director: Allan Brown
Script: Allan Brown

Editing: Allan Brown

Music: EMRYS (Oliver Lewis)

Sound: Allan Brown

Allan Brown

2289 Marie-anne est / Montreal Quebec
/ H2H 1N4 / Canada

+01 5 145 215 318

framebruiser@gamil.com

Seventh Submarine

This audio collage takes questions, comments and
phrases from children's trivia contests to show us gifted
children from whom we expect quick answers to all
quizzes. No reaction is necessary, however: the associa-
tively composed found indstrial images are a reference
to the necessarily fragmentary nature of such encyclo-
pedic knowledge.

One repeated question: "Which reptile is a natural
submarine? And could you explain why?" The answer,
which nobody says aloud is a crocodile (thanks to a set
of valves that close when diving and thus prevent the
infiltration of water).

Canadian filmmaker Allan Brown is an editor and director
who creates primarily 16mm and Super 8mm experimental
films and often works with found footage. Using formal ap-
proaches to address issues of pollution, he reflects the fact
that he grew up in an industrial town with chemical plants,
a paper mill, a steel mill, and power plants.

89
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Studie Synchromie

Konceptudlni reinterpretace klasického avantgardniho
filmu vychizi z rozkladu Synchromy (1971) Normana
McLarena. Pivodni obrazy rozdélil do 11 sloupct a kaz-
dému pridélil zvukovou stopu, za pomoci softwaru pak
vytvofil 11 novych ,soundtrackd”. Z téchto stop pak
analogickym procesem odvodil nové obrazy.

Soundtrack puvodniho legenddrniho McLarenova filmu
vznikl fotografovinim vzorkovych karet s rtzné umis-
ténymi ¢drami, které autor seradil na optickou zvuko-
vou stopu, aby tak vytvoril soustavy tént. V obraze pak
ukdzal tyto tvary, které navic koloroval. Vysledkem je
film, v némz divdk doslova vidi to, co slysi.

Kanadsky videoartista Patrick Bergeron konceptudlné zpra-
covdvd témata rychlosti, casu a vzpominek. Jeho dila jsou
spojenim experimentdlniho filmu, animace a dokumentu.
Patndct let pracoval ve filmovém priumyslu, kde vytvdrel
vizudIn{ efekty u snimkii jako Pan Prstent nebo Matrix.
MEFDF uvedl jeho experiment Smyc¢kaSmycka (2008).

Svétova premiéra

Kanada 2014

Bez dialogd

Bar / Video File / 4’

ReZie: Patrick Bergeron

Stiih: Patrick Bergeron

Hudba: Patrick Bergeron, Norman Mclaren

Po&itag: Patrick Bergeron

Patrick Bergeron
4386 Hotel-de-Ville Montreal / Quebec
Canada / +1 5 148 442 961

patbergeron@yahoo.com
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World Premiere

Canada 2014

No Dialogue

Colour / Video File / 4’
Director: Patrick Bergeron
Editing: Patrick Bergeron

Music: Patrick Bergeron, Norman
Mclaren

Computer: Patrick Bergeron

Patrick Bergeron
4386 Hotel-de-Ville Montreal / Quebec
Canada / +1 5 148 442 961

patbergeron@yahoo.com

Study of Synchromy
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This conceptual reinterpretation of classic avant-
garde film is based on a decomposition of Norman
McLaren's Synchromy (1971). The original scenes were
separated into 11 columns, each with its own sound-
track created using special software. In a similar man-
ner, these soundtracks then formed the foundation for
new images.

The soundtrack to McLaren's original legendary film
was made by photographing sample cards with vari-
ous lines that the filmmaker arranged on the optical
audio-track in order to create sets of tones. These
shapes, which were also colored, were then shown on
screen. The result is a film in which the audience liter-
ally sees what it hears.

Canadian video artist Patrick Bergeron takes a conceptual
approach to the subject of speed, time and memories. His
works are a combination of experimental film, animation
and documentary. He spent 15 years in the movie industry,
where he created the visual effects for films such as Lord of
the Rings and The Matrix. Jihlava IDFF previously showed
his experimental film LoopLoop (2008).
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Temna hmota

Osobni film sklddajici fotografie krajin z archivu rezi-
sérova otce, jimiz se vraci k jeho Zivotu, zdroven vsak
zkoumd moZnosti vytvofeni ,krajiny" i materidlové -
filmovy pds vystavuje pusobeni kvasnic, soli, lista
a morskych ras, kazdy z cizich prvka vytvori reakci
s filmovou emulzi jiné nové kvality obrazu, zatimco
ruchové-hlukovd stopa podtrhuje rozbitost netplné
paméti.

Jedina vzpominka, kterou otec Karlovi fekl o svém dét-
stvi, popisovala, jak jedl cibulky tulipdnt béhem obdobi
zndmého jako holandsky hladomor.

Karel Doing (1965), ptivodem z Austrdlie, Zije a pracuje
ve Velké Britdnii. Pod hlavickou své produkéni spolecnosti
Doing Film experimentuje s filmem i videem a vytvdii
i cross-medidlni a performativni akce v duchu expanded
cinema. Tematicky je casto zaujaty vztahem mezi filmovym
obrazem a hudbou, zkoumd mésto jako organismus ¢i
mezikulturni dialogy. Na MFDF Ji.hlava byl uveden jeho
Likvidator (2011).

Svétova premiéra
Nizozemi, Velkd Britanie 2014
Bez dialogd

Bar, ¢b / DCP / 20’

Rezie: Karel Doing

Scéndi: Karel Doing

Kamera: Karel Doing

Stiih: Karel Doing

Hudba: Florian Magnus Maier,
Friso van Wijck

Zvuk: Charly van Rest, Nico Bunnik

Doing Film

Karel Doing / Flat 7 / Heritage Court
82 Blackheath Road / London

United Kingdom / +44 7 570 240 970

karel@doingfilm.nl / www.doingfilm.nl

EE & M

World Premiere

Netherlands, United Kingdom 2014
No Dialogue

Col, B&W / DCP / 20’

Director: Karel Doing

Script: Karel Doing

Photography: Karel Doing

Editing: Karel Doing

Music: Florian Magnus Maier,

Friso van Wijck

Sound: Charly van Rest, Nico Bunnik

Doing Film

Karel Doing / Flat 7 / Heritage Court

82 Blackheath Road / London

United Kingdom / +44 7 570 240 970
karel@doingfilm.nl / www.doingfilm.nl

Dark Matter

This personal film is made up of landscape photos from
the archive of the director's father, through which he
returns to his life while exploring the material pos-
sibilities for creating “landscapes”: the film itself is
exposed to the effects of yeast, salt, leaves and seaweed.
By reacting with the film emulsion, each foreign ele-
ment creates a new and different image quality, while
the noise on the soundtrack underscores the fragility of
incomplete memories.

The only memory that Karel's father told him about his
own childhood was how he ate tulip bulbs during the
period known as the Dutch Famine.

Karel Doing (1965), originally from Australia, lives and
works in Great Britain. Under the auspices of his produc-
tion company Doing Film, he experiments with film and
video and creates cross-media and performance events in
the spirit of expanded cinema. Thematically, he is often at-
tracted to multicultural dialogue, the relationship between
the film image and music, and investigating the city as an
organism. His film Liquidator (2011) was presented at the
Jihlava IDFF.
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Tiha snéhu

Esejisticky denik zkoumda radiaéni zafeni ve vztahu
k nemoci, poskozeni a smrti — ¢lovéka i filmu. Koldz
vytvorend z abstraktnich obrazt stejné jako cestovnich
a vzpominkovych zdznam, zachycenych v ¢ernobylské
jaderné elektrarné a prilehlych mistech béhem ukrajin-
ské vypravy, je ustredni ¢dsti série s ndzvem Lev véno-
vané tématu radiace.

Obrazy rozrusované mechanickymi zdsahy i rozpadajici
se obrazové variace v negativu upoutdvaji na dasledky
radia¢niho zdfeni a utrpeni téla zasazeného rakovi-
nou.

Kanadsky vizudini umélec Daniel McIntyre vytvoril od
roku 2009 trindct krdtkych filmi, promitanych na mnoha
festivalech, prevdzné na témata paméti, identity a historie.
Lev je sérii sedmi koldzi zkoumajicich dopad radiace na

lidi i na film.

Vychodoevropska premiéra
Kanada, Ukrajina 2014
Anglicky

Bar, ¢b / Video File / 16’
Rezie: Daniel Mclntyre

Scéndi: Daniel McIntyre
Kamera: Daniel Mcintyre

Stiih: Daniel Mcintyre

Hudba: Mark Savoia

Canadian Filmmakers Distribution

Centre

Aimée Mitchell / 401 Richmond St. West,

Suite 245 / Toronto / ON M5V 3A8
Canada / +1 4 165 880 725

bookings@cfmdc.org / www.cfmdc.org

East European Premiere
Canada, Ukraine 2014
English

Col, B&W / Video File / 16’
Director: Daniel MclIntyre
Script: Daniel Mclntyre
Photography: Daniel McIntyre
Editing: Daniel Mclntyre

Music: Mark Savoia

Canadian Filmmakers Distribution

Centre

Aimée Mitchell / 401 Richmond St. West,

Suite 245 / Toronto / ON M5V 3A8
Canada / +1 4 165 880 725

bookings@cfmdc.org / www.cfmdc.org

The Weight of Snow

This essay-like nebo essaistic journal explores radiation
in relation to illness, impairment and death - of both
man and film. This collage of abstract scenes and images
related to travel and memory, shot at the Chernobyl
nuclear power plant and in nearby places on a trip
to Ukraine, forms the central part of the series Lion,
which explores the subject of radiation.

Physically manipulated images and disintegrating visu-
al variations presented as negatives show the impacts
of radiation and the physical suffering of a person with
cancer.

Since 2009, Canadian visual artist Daniel McIntyre has
made 13 short films, primarily on the subjects of memory,
identity and history, that have been shown at many differ-
ent festivals. Lion is a series of seven collages exploring the
impact of radiation on people and on film.
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Tokio

"

Tvare a Cdsti tél prevrdcené do negativu, priblizované
a v pohybech plynule zpomalované, aby se z nich staly
vlaéné se pohybujici plochy ve stupnich sedé, emoce
ve vyrazu tvari jsou umocnény prodlévinim, obrysy se
vpiji do neurcitého okoli, pfesnd rytmizace je zvyrazné-
na vracejicim se zvukem.

Dokladem krehké dramati¢nosti jsou i dva po sobé nd-
sledujici zdbéry na o¢i - muzZovy nemrknou, nezavadi
o pochybnost, pohledem neustoupi, Zena se také divd
upfené a pevné, za okamzik ale oCi zavre.

Vyznamny predstavitel treti rakouské avantgardy Dietmar
Brehm (1947) je autorem kolem 180 krdtkych filmti a videf.
V 60. letech 20. stoleti se vénoval kresbé a grafice, ndsledné
studoval a pak i vyucoval malbu. Mezindrodné prezento-
vany a ocefiovany autor se od roku 1974 vénuje filmu, nej-
drive pracoval s formdtem Super 8mm, pozdéji 16mm a od
roku 2006 vytvdri také videa. MFDF Ji.hlava uvedl cyklus
Sesti jeho filmii Cernd zahrada (1999), ddle Ocedn (2008),
Zvracené odi (2009), Praxis 8 (2010).

Vychodoevropska premiéra
Rakousko 2013

Bez dialogd

Bar / Video File / 10’

Rezie: Dietmar Brehm

Scéndf: Dietmar Brehm

Stiih: Dietmar Brehm

Zvuk: Dietmar Brehm

Sixpack Film

Gerald Weber / Neubaugasse 45
A-1071 / Vienna / Austria

+43 152 609 900
gerald@sixpackfilm.com

www.sixpackfilm.com

East European Premiere
Austria 2013

No Dialogue

Colour / Video File / 10’
Director: Dietmar Brehm
Script: Dietmar Brehm
Editing: Dietmar Brehm

Sound: Dietmar Brehm

Sixpack Film

Gerald Weber / Neubaugasse 45
A-1071 / Vienna / Austria

+43 152 609 900
gerald@sixpackfilm.com

www.sixpackfilm.com

Tokyo

Faces and body parts inverted to the negative, zoomed
in on, with their motion slowed, so that they are trans-
formed into slowly moving surfaces in shades of gray;

facial expressions are intensified by lingering, contours
blend into the indefinite surroundings, the precise

rhythm is highlighted by echoing sound.

Evidence of the film's fragile dramatic character are
two consecutive shots of eyes — the man's eyes do not
blink, do not question, do not look away. The woman
also gazes steadily and firmly, but within a few seconds,
her eyes close.

Dietmar Brehm (1947), a prominent representative of the
third Austrian avant-garde, is the creator of nearly 180
short films and videos. During the 1960s he concentrated
on drawing and graphic design, then studied and taught
painting. An internationally recognized award-winning
director, he has devoted himself to film since 1974, working
first in Super 8 format, later in 16mm, and since 2006 he
has also been producing videos. The Jihlava IDFF previously
presented his cycle of six films Black Garden (1999), as
well as Ocean (2008), Twisted Eyes (2009), and Praxis 8
(2010).
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Tridentska symfonie

Stmivdni ubird detaily z vyhledu na horskou krajinu,
kde orchestr za pomoci Zivych not - déti s notovymi
partiturami pfipevnénymi na zidech — hraje Mahlerovu
Osmou symfonii. Postavy se v peclivé choreografii diva-
ji do pohybu, aby jejich mizeni probihalo v souladu
s rozkladem hudby a mizenim rozeznatelnosti obrazové
kompozice, na niz pada tma.

Rakousky hudebni skladatel Gustav Mahler se na-
rodil na Vysodiné. Osmou symfonii prezdivanou jako
»Symfonii tisich" sloZil roku 1910, vénoval ji své Zené
Almé a nadepsal slovy ,Predstavte si, Ze vesmir zacne
zvulet a znit".

Uméleckd skupina Flatform byla zaloZena roku 2006,
pusobi v Mildné a Berliné. Kolektiv se zabyvd tvorbou du-
myslnych experimentdlnich filmi a vicekandlovych videoin-
stalaci prozkoumdvajicich iluzivnost zobrazovdni ¢i vyprd-
véni, které byly uvedeny na vyznamnych festivalech véetné
MFF Bendtky a MFF Rotterdam a vystaveny v prestiznich
galeriich. Na MFDF Ji.hlava byly v minulosti uvedeny filmy
Domenica, 6. dubna v 11:42 (2008) a Pohyby nemozné-
ho &asu (2011).

Ceska premiéra

Francie, Italie 2014

Bez dialogd

Bar / 16 mm / 20’

Rezie: Flatform

Scéndf: Flatform

Kamera: Mathias Sabourdin,

Eleonore Huisse

Strih: Flatform, Marco Forni

Hudba: Gustav Mahler, Matteo Pennese
(musical erosion)

Zvuk: Benoit Fort

Flatform
via Chiasserini 68 / Milano 20157 / Italy
+39 3 356 086 080 / flatform@flatform.it

www.flatform.it

EE 2,

Czech Premiere

France, ltaly 2014

No Dialogue

Colour / 16 mm / 20

Director: Flatform

Script: Flatform

Photography: Mathias Sabourdin,
Eleonore Huisse

Editing: Flatform , Marco Forni
Music: Gustav Mahler, Matteo Pennese
(musical erosion)

Sound: Benoit Fort

Flatform
via Chiasserini 68 / Milano 20157 / ltaly
+39 3 356 086 080 / flatform@flatform.it

www.flatform.it

Trento Symphonia

Twilight removes details from the view of a mountain
landscape, where an orchestra, with the help of living
musical notes — children with music scores attached to
their backs - plays Mahler's 8th symphony. The figures
move in a careful choreography so that they fade in
harmony with the decomposition of music and fading
distinguishability of the pictorial composition on which
darkness falls.

Austrian composer Gustav Mahler was born in the
Czech Highlands (Vyso¢ina). He composed his Symphony
No. 8, nicknamed the “Symphony of a Thousand”, in
1910, and dedicated it to his wife Alma with the inscrip-
tion “Just imagine - the universe is starting to resound
and be heard.”

The group of artists Flatform was founded in 2006 and is
active in Milan and Berlin. The collective creates inventive
experimental films and multi-channel video installations
investigating illusory depiction or narration. Their works
have been presented at prestigious festivals including
the Venice and Rotterdam Film Festivals, and have been
exhibited at important galleries. Their films Domenica,
Sunday, 6th April 11:42am (2008) and Movements of
an Impossible Time (2011) were presented at the Jihlava
IDFF.
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Vystirihovanka

Presné mirend dvaha o roli kontextu ve vyhodnocovani
zobrazovanych situaci z konfliktnich zén. Za doprovodu
jemné zcizujici hudby sledujeme divku, jak kri¢i a gesty
nedstupné hrozi. Zprvu je vSak kontext celého déni
zcela nepostizitelnym. Postupné se vyjevuje prostredi:
nejdriv na strané divky a az v samém zavéru vidime
situaci kompletni, véetné pri¢iny jejiho rozohnéni.

Obrys divky, vyrezdvany algoritmem sledujicim okraje
jeji postavy, je zneklidnujicim obrazem upominajicim
na rozlehlost okoli, které je v mediovaném obraze za-
stfeno, i kdyz mtze byt pro vyklad vidéného nutné.

Video-umélec a st¥iha¢ Guli Silberstein (1969) se narodil
v Izraeli, Zije a pusobi ve Velké Britdnii. Filmovou a medi-
dlni tvorbu studoval v Tel Avivu a New Yorku. Jeho filmy,
v nichz zpusob digitdini manipulace vzdy dimyslné pro-
blematizuje otdzky medidlni reprezentace, se potykaji s té-
maty vdlky, ndsili a moci. MFDF Ji.hlava uvedl jeho filmy
Vystrizek (2009), Byt zasazen (2010), Re-forma (2010),
Vzepteni (2012) a Systémova chyba (2013).

Mezinarodni premiéra
Velké Britanie 2014

Bez dialogd

Bar / Video File / 5*
Rezie: Guli Silberstein

Strih: Guli Silberstein

Guli Silberstein

103 Salisbury Road / W13 9TT / London
United Kingdom / +44 7 786 514 864
guli.silb@gmail.com

www.guli-silberstein.com

e X M@

International Premiere

United Kingdom 2014

No Dialogue
Colour / Video File / 5’
Director: Guli Silberstein

Editing: Guli Silberstein

Guli Silberstein

103 Salisbury Road / W13 9TT / London
United Kingdom / +44 7 786 514 864
guli.silb@gmail.com

www.guli-silberstein.com

Cut Out

A precisely focused reflection on the role of context in
evaluating images from conflict zones. Accompanied
by gentle alienating music, we observe a girl as she
screams and persistently gestures threateningly, but at
first the context of the entire situation is impercepti-
ble. Gradually her surroundings are revealed, first her
point of view, until we finally see the situation in full,
including the object of her wrath.

The outline of the girl, carved out by an algorithm that
follows the edges of her figure, is an unsettling im-
age reminding us of the vastness of the surroundings,
which are obscured in the mediated image, even though
we may need them to interpret what is visible.

Video artist and editor Guli Silberstein (1969) was born
in Israel, and lives and works in Great Britain. He studied
filmmaking and media in Tel Aviv and New York. His films,
in which digital manipulation always ingeniously addresses
issues of media representation, explore the themes of war,
violence and power. The Jihlava IDFF has presented his
films Excerpt (2009), Being Shot (2010), Reform (2010),
Disturbdance (2012) and System Error (2013).
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Argumenty

Moznosti dialogu o ukrajinské krizi z pohledu od zi-
padu a od vychodu. Turnaj v debatovdni se potkdvd
s telefonitem Vladimira Zirinovského ukrajinskému
ministru vnitra, zatimco uprostred se nachdzi clovék
ve své nahoté. Koncept.

+Dékuji za vasi otevienost, Ze jste projevil prdni se se-
tkat, a preji vSe dobré. Na rozhovor prijdte prosim bez
pomeranéového dzusu. Ddme si palenku."”

Andran Abramjan je absolventem Prirodovédecké fakulty
UK a studentem dokumentdrni tvorby na FAMU. Z jeho
tvorby lze jmenovat film Bude treba dal$ich vyzkumu
(2011), Rorysi (2013), experiment Momentalni nep¥izen
poasi (2012), segment v kolektivnim snimku Film jako
Brno (2011) ¢ Vlidnout, pracovat, vydélivat, modlit
se, hroutit se (2013) ocenény Zvldstnim uzndnim MFDF
Ji.hlava.

Svétova premiéra
Ceska republika 2014
Anglicky, rusky

Bar / 20’

Rezie: Andran Abramjan
Kamera: Andran Abramjan
Stiih: Andran Abramjan
Zvuk: Radim Lapéik

FAMU CAS

Véra Hoffmannovd / Klimentské 4
Prague 1 / 110 00/ Czech Republic
+420 224 220 955
vera.hoffmannova@famu.cz

www.famu.cz

Andran Abramjan
chwyrn@volny.cz
+420 723 559 246

World Premiere

Czech Republic 2014

English, Russian

Colour / 20’

Director: Andran Abramjan
Photography: Andran Abramjan
Editing: Andran Abramjan
Sound: Radim Lapéik

FAMU CAS

Véra Hoffmannovd / Klimentské 4
Prague 1 / 110 00/ Czech Republic
+420 224 220 955
vera.hoffmannova@famu.cz

www.famu.cz

Andran Abramjan
chwyrn@volny.cz
+420 723 559 246

Arguments

The possibility of dialogue on the Ukrainian crisis,
as seen from the West and from the East. A debating
contest meets a telephone call by Vladimir Zhirinovsky
to the Ukrainian minister of the interior. Stuck in the

middle is man in all his nakedness.

“Thank you for your openness, for having expressed
a desire to meet. I wish all the best. Please come to the
interview without orange juice. We'll have schnapps.”

Andran Abramjan is a graduate of Charles Universi-
ty's Faculty of Natural Sciences and a student of documen-
tary film at FAMU. Past films include Further Research
Will Be Needed (2011), Swallows (2013), the experimental
Currently Adverse Weather (2012), a segment in the col-
lective film Big as Brno (2011) and To Rule, To Work,
To Earn, To Pray, To Collapse (2013), which received
Honorable Mention at the Jihlava IDFF.
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Intimni vzdalenost

Projekt Intimni vzddlenost otvird téma fenoménu no-
vodobé komunikace prostrednictvim programu Skype.
Sestrih redlnych intimnich rozhovord zaznamenanych
béhem nékolika meésici webovymi kamerami nechavd
nahlédnout do tfech forem vztahd mezindrodniho ro-

dinného zivota v digitdlné zprostredkované blizkosti.

Axel — Serpil; Berlin — Istanbul: 2 215 km. Patricia -
Milena; Lipsko — Barraquilla: 8 861 km. Maija — Olga
a Nina; Berlin — Moskva: 1 817 km. ,Polib mé. Dobrou
noc. Zitra budu v prici cely den online.”

Steffen Kéhn (1980) studoval na univerzitdch v Mohuci
a v Berliné socidlni antropologii, filmovou védu a filmovou
rezii. Nyni je doktorandem Ustavu pro antropologii a afric-
kd studia. Zabyvd se teorii a praxi etnografického filmu, an-
tropologif médii, transnacionalismem a postkolonialismem,
jenz se zrcadli i v jeho dokumentech After Hours, A Tale of
Two Islands, Tell me when..., Morokapel’s Feast.

Svétova premiéra

Némecko 2014

Spanglsky, anglicky, rusky

Bar / Video File / 17

Rezie: Steffen Kéhn, Leonardo Franke,
Henrika Kull

Kamera: Axel Hartfiel, Patricia Rendon,
Maina Gridina

Stfih: Leonardo Franke

Zvuk: Kristian Rave

Steffen Kéhn
Warschauer Str. 11 / Berlin / 10243
Germany / +49 17 697 322 695

steffenkoehn@gmail.com

O W i

World Premiere
Germany 2014

Spanish, English, Russian

Colour / Video File / 17*

Director: Steffen Kéhn, Leonardo Franke,
Henrika Kull

Photography: Axel Hartfiel, Patricia
Rendon, Maina Gridina

Editing: Leonardo Franke

Sound: Kristian Raue

Steffen Kéhn
Warschauver Str. 11 / Berlin / 10243
Germany / +49 17 697 322 695

steffenkoehn@gmail.com

Intimate Distance

Intimate Distance examines the topic of modern com-
munication via Skype. Highlights of real, intimate
conversations recorded over a period of several months
by webcams give us a glimpse into three forms of in-
ternational family relationships in digitally mediated
closeness.

Axel - Serpil; Berlin - Istanbul: 2,215 km. Patricia —
Milena; Leipzig — Barranquilla: 8,861 km. Maija — Olga
and Nina; Berlin — Moscow: 1,817 km. “Kiss me. Good
night. I'll be online all day at work tomorrow."

Steffen Kohn (1980) studied at social anthropology, film
studies and directing in Mainz and Berlin. He is currently
a doctoral candidate at the Institute for Anthropology and
African Studies, concentrating on the theory and practice
of ethnographic films, media anthropology, transnational-
ism and post-colonialism as mirrored in his documentaries
After Hours, A Tale of Two Islands, Tell me when..., and
Morokapel's Feast.
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Jista mira zretelnosti

Velmi znepokojujici je pozorovdni gest a mimiky za-
chycenych v experimentu sledujicim teenagery a jejich
reakce na kamerou neodhalené autentické zdbéry z ka-
ndlu YouTube. Divik je lapen mezi dvéma obrazy: obraz
teenagerd a obraz Cinu, ktery muze jen sdm domyslet,
avsak jehoz otisky jsou vSudypritomné.

Nemusi padnout ani slovo. Tvar v detailu je nehybni,
pohled koncentrovany, bez jediného mrknuti. O co ta-
dy jde? Hlava ucukne a dlan zakryje tsta, aby umlcela
nesly$ny kfik vyvolany niternym zdsahem.

Emmanuel Van der Auwera (1982) je belgicky interdis-
ciplindrni umélec. Absolvoval vysokou skolu vytvarnych
uméni v Clermont Ferrand. Prosttednictvim modernich
technologif, magnetické rezonance, skenerti, videa, fotogra-
fle, socharstvi a instalaci zkoumd mechanismy nervového
pozndni a pracuje s pojmy jako neviditelny ¢i prdzdny a je-
Jjich proménou ¢i s necitelnym obsahem, ktery ddvd prostor
divdkové fantazii.

Svétova premiéra

Belgie 2014

Anglicky, némecky

Bar / Video File / 29’

Rezie: Emmanuel Van der Auwera

Stfih: Emmanuel Van der Auwera

Emmanvuel van der Auwera
24, rue de Bordeaux / Brussels
1060 / Belgium / +32 (0) 489 94 01 78

evanderauwera@gmail.com

i v =

World Premiere

Belgium 2014

English, German

Colour / Video File / 29

Director: Emmanuel Van der Auwera

Editing: Emmanuel Van der Auwera

Emmanvuel van der Auwera
24, rue de Bordeaux / Brussels
1060 / Belgium / +32 (0) 489 94 01 78

evanderauwera@gmail.com

A Certain Amount of Clarity

A very disturbing look at the gestures and mimicry
captured in this experiment featuring teenagers and
their reactions to unrevealed authentic scenes from
YouTube. The viewer is caught between two images: that
of the teenagers and that of the act that he can only
imagine, but its effects are ever present.

No words are necessary. Her face in detail is unmoving,
with a concentrated expression, without a single blink.
What's going on? She flinches and her hand covers her
mouth to mute the silent scream induced by this vis-
ceral action.

Emmanuel Van der Auwera (1982) is a Belgian interdisci-
plinary artist. He graduated from art school in Clermont-
Ferrand. Using modern technology, magnetic resonance,
scanners, video, photography, sculpture and installations,
he examines the mechanisms of nerve-related observation
and works with terms such as “invisible” or “empty” and
their transformation, or with unreadable content that
leaves room for the viewer's fantasies.
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Komorebitatchi

Subtilni snimek natoceny v oblasti se silnou $intoistic-
kou tradici se snazi postihnout jeji diraz na harmonii
clovéka s prirodou. Bez vysvétlovani zachycuje ritudly
spojené s kidcenim a ndslednym sdzenim stromd, jez

jsou vnimdny jako Zivé bytosti. Stopdz filmu je rovno-
mérné vénovdna kondni lidi, stfidmym promluvim,
stromu, vétru i sluneénimu svitu, ktery do ritudlu
vstupuje témér mysticky vzdy v pravy cas.

Jemné a pomalu prilozi pravou tvar a ucho na statny
padly kmen. Zavfe oci a naslouchd. V ocich Evropana

tu pravé nékdo s vizdzi kluka z diskotéky zahdjil uctivy
obrad, kterym dobfe zaopatfi télo i dusi jiné bytosti.

Sophie Perrier (1984) v roce 2008 tispésné absolvovala po-
litologii na univerzité v Lausanne a v roce 2010 evropskd
studia v Zenevé. Od roku 2013 studuje film na Haute Ecole
d'Art et de Design v Zenevé. V Jihlavé uvddény snimek je
Jjejim pdtym filmovym pocinem. Vznikl v reZijni spoluprdci
s Masanori Omorim a byl ovlivnén studijnim workshopem
s uzndvanou japonskou dokumentaristkou Naomi Kawase.

Stiedoevropska premiéra
Svycarsko, Japonsko 2014

Japonsky

Bar / Video File / 15*

Rezie: Sophie Perrier, Masanori Omori
Scéndr: Sophie Perrier, Masanori Omori
Kamera: Masanori Omori

Stfih: Sophie Perrier

Zvuk: Raphaél Harari

Département cinéma

cinéma du réel / Assistante diffusion
festivals / Maélle Azur Camus

Rue du Général Dufour 2 / Genéve
1205 / Switzerland

+41 223 885 886

maelle-azur.camus@hesge.ch

£ & 9

Central European Premiere
Switzerland, Japan 2014

Japanese

Colour / Video File / 15°

Director: Sophie Perrier, Masanori Omori
Script: Sophie Perrier, Masanori Omori
Photography: Masanori Omori

Editing: Sophie Perrier

Sound: Raphaél Harari

Département cinéma

cinéma du réel / Assistante diffusion
festivals / Maélle Azur Camus

Rue du Général Dufour 2 / Genéve
1205 / Switzerland

+41 223 885 886

maelle-azur.camus@hesge.ch

Komorebitatchi

This delicate film, shot in a region with a strong Shinto
tradition, tries to capture the Shinto emphasis on
man's harmony with nature. Without explaining, the
film depicts rituals associated with the felling and
planting of trees, which are seen as living beings. The

film gives equal time to human actions, restrained dis-
course, trees, the wind and the sunlight, which almost
mystically always enters the ritual at exactly the right
time.

Slowly and gently, he places his right cheek and ear
against the stately felled trunk. He closes his eyes and
listens. To European eyes, someone with the face of
a boy at a dance club has just begun a reverent cer-
emony that will comfort the body and soul of another
being.

Sophie Perrier (1984) graduated in 2008 with a degree
in political science from the university in Lausanne, and
in 2010 received a degree in European studies in Geneva.
She has been studying film at Geneva's HEAD (Haute Ecole
d'Art et de Design) since 2013. This, her fifth cinematic
project, was created in collaboration with Masanori Omori
and was influenced by a workshop with renowned Japanese
documentarian Naomi Kawase.
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Kratky film o zivoté

Je-li slovy klasika ,cely svét jevisté", jsou pak vyjevy
zaznamenané statickou kamerou na obyc¢ejném fotba-
lovém hristi jeho ¢istou esenci. Béhem pouhych dvou
minut se v této filmové miniatufe odehraje pfibéh na-
plnény soustfedénim, nadéji, zklamanim, pratelstvim
a sportovni kolegialitou. Fotbalovy mikrokosmos.

Osm se jich postavilo do rady. Jak to dopadne? Bilé
podkolenky vytazené, trenyrky posazené pod pupik.
Ruce vzdjemné propletené. Zuli a kieni se do slunce.
Preslapuji. Prezvykuji. Kdy zazni pistalka? Kdo da
gol1?

Laila Pakalnina (1962) Zije v lotysské Rize. Vystudovala
televizni Zurnalistiku v Moskvé, kde v roce 1991 tspésné
absolvovala také filmovou Skolu VGIK. Je autorkou 25 do-
kumentil. Vénuje se vsak i celovecerni tvorbé, jez md vétsi-
nou podobu komedidlni absurdni mystifikace. V Jihlavé byl
uveden snimek Na Rubiksové cesté (2010).

Stiedoevropska premiéra
Loty3sko 2014

Bez dialogd

Bar / DCP / 2'

Rezie: Laila Pakalnina
Scéndfi: Laila Pakalnina
Kamera: Uldis Jancis

Stfih: Kaspar Kallas

Zvuk: Anrijs Krenbergs

Kompanija Hargla
Laila Pakalnina / Valtaiku 19 / Riga
LV1029/ Latvia / +37 129 235 618

laila.pakalnina@inbox.lv

—
SPORT

Central European Premiere
Latvia 2014

No Dialogue

Colour / DCP / 2*

Director: Laila Pakalnina
Script: Laila Pakalnina
Photography: Uldis Jancis
Editing: Kaspar Kallas

Sound: Anrijs Krenbergs

Kompanija Hargla
Laila Pakalnina / Valtaiku 19 / Riga
LV1029/ Latvia / +37 129 235 618

laila.pakalnina@inbox.lv

Short Film about Life

If, in the words the legendary bard, “all the
world's a stage”, then the scenes recorded by an un-
moving camera on an ordinary football field are its
pure essence. Over the course of just two minutes, this
cinematic miniature unfolds a story filled with con-
centration, hope, disappointment, friendship, and the
collegiality of sport. A football microcosm.

Eight of them have lined up in a row. How will it turn
out? White socks pulled up to the knees, shorts hiked
up to below the navel. Arms interlocked. Grinning
and staring into the sun. Shifting from one foot to the
other. Chewing. When will the whistle blow? Who will
score?

Laila Pakalnina (1962) lives in Riga, Latvia. She studied TV
journalism in Moscow, where she also graduated from the
VGIK film school in 1991. She has made 25 documentaries,
but also creates feature-length films, mostly absurd and co-
medic mystifications. The Jihlava festival previously showed
her film On Rubik's Road (2010).
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Postup prace

Film pro silné nitury zachycuje soubéh (smyslu) ¢in-
nosti dvou pracovnich tymu. V prostoru Onkologického
vyzkumného centra v Berliné detailné nahlizi precizni
tkony provddéné na drobnych, holych télech labora-
tornich mysi a sou¢asné obraci kameru na filmovy $tdb

a premitd o smyslu dokumentace.

Zvukovad stopa je nelprosné synchronni. Neutelete
vyzkumu ani se zavienyma o¢ima. Stérbinou mezi prs-
ty stejné zahlédnete v chladném, sterilnim prostredi
detaily zaménitelnych tél a ztuhlych pacicek uspanych
mysi.

Guillaume Cailleau (1978) Zije v Berliné. Pracuje s 16 mm,
HD-videem i multimedidlnimi instalacemi. Zajimd se o vy-
zkum béznych kazdodennich procesti a uddlosti, v nichz se
snazi odhalit detaily, jez byvaji prehlizeny, ale mohou odha-
lit mnohé, pokud jsou izolovdny a prevedeny do jiného kon-
textu. Je aktivnim clenem uméleckych skupin Labor Berlin
a Hanna's Atelier for Sonorous Arts Ljubljana. Natoéil
H(®)J (2009), Unnuage (2009), Une chambre (2009),
Through (2008), Blitzkrieg (2007).

Némecko 2014

Némecky

Bar, éb / Video File / 21’

Rezie: Guillaume Cailleau

Scéndf: Hanna Slak, Guillaume Cailleau
Kamera: Michel Balagué,

Guillaume Cailleau

Stiih: Hanna Slak

Hudba: Werner Dafeldecker

Zvuk: Kai Nicholas Thiessen

Producent: Hanna Slak

CaSK Films Production
Guillaume Cailleau
info@caskfilms.com
+49 (0) 17 621 536 242

www.caskfilms.com

Germany 2014

German

Col, B&W / Video File / 21"

Director: Guillaume Cailleau

Script: Hanna Slak, Guillaume Cailleau
Photography: Michel Balagué,
Guillaume Cailleau

Editing: Hanna Slak

Music: Werner Dafeldecker

Sound: Kai Nicholas Thiessen

Producer: Hanna Slak

CaSK Films Production
Guillaume Cailleau
info@caskfilms.com
+49 (0) 17 621 536 242

www.caskfilms.com

Laborat

This film for strong natures captures the concur-
rent (sense) activities of two working teams. On the
premises of the Oncological Research Center in Berlin,
we observe in detail the precise procedures conducted
on the tiny naked bodies of lab mice while aiming the
camera back at the film crew and pondering the sense
of the documentation.

The soundtrack is relentlessly synchronous. Even with
closed eyes, the research is inescapable. Through the
gaps between your fingers, you'll still get a glimpse of
the cold, sterile environment and the details of the in-
terchangeable bodies and stiff paws of the anesthetized
mice.

Guillaume Cailleau (1978) lives in Berlin. He works in
16mm, HD video and multimedia installations. He is in-
terested in investigating everyday processes and events, in
which he attempts to reveal details that are usually over-
looked, but many of which can be seen if they are isolated
and taken out of context. He is an active member of the cre-
ative groups LaborBerlin and Hanna's Atelier for Sonorous
Arts Ljubliana. H(i)] (2009), Un nuage (2009), Une
chambre (2009), Through (2008), Blitzkrieg (2007).
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Limity Evropy

Cisté observaéni snimek podkresleny ruchy a hlaholem
demonstraci prozkoumdvd ve statickych frontdlnich
zabérech ¢i z nadhledu spontdnni architekturu sedmi
kyjevskych barikad, jez byly navrSeny v usti ulic vedou-
cich na ndmésti Nezdvislosti. Neotvird téma konfliktu,
ale je predevsim bizarnim holdem nezndmym inzeny-
ram revolty.

Cedule zavésend u jedné z barikdd hldsd: Zde konci
Sovétsky svaz a zac¢ind Evropa. Zde, za hranicemi, které
nezndmé ruce posklddaly z harampddi, dritd, palet,
ty¢i i pneumatik. A pFivizaly balénky. Zluty a modry.

21. 11. 2013, den poté, co ukrajinskd vldda pozastavila
pripravy pro podpis asociacni dohody s Evropskou unif,
propukla série protestii zndmd pod ndzvem Euromajdan.
Kyjevské ndmeésti Nezdvislosti bylo od zbytku mésta oddé-
leno barikddami, které v samém centru mésta definova-
ly symbolickou Evropu. El Parvulesco je pravdépodobné
pseudonymem, ktery kryje autora, do jehoZ filmografie
patri také snimky The Birth of Asia, Two Ways of Using
Multiple Exposure, Dada Still Will Happiness a The
Sirens of Poltva.

Svétova premiéra
Ukrajina 2014
Anglicky, ukrajinsky
Video File / 15’
Rezie: El Parvulesco
Scéndr: El Parvulesco
Kamera: El Parvulesco
Stiih: El Parvulesco

Zvuk: El Parvulesco

Teta Tsybulnyk, El Parvulesco
Nezalezhnosti str. 6b, ap.22 / Brovary
07400 / Ukraine / +380 976 010 289
Teta Tsybulnyk / +380 500 512 559
El Parvulesco
tetiana.tsybulnyk@gmail.com

parvulesco.el@gmail.com

World premiere

Ukraine 2014

English, Ukrainian

Video File / 15

Director: El Parvulesco
Script: El Parvulesco
Photography: El Parvulesco
Editing: El Parvulesco

Sound: El Parvulesco

Teta Tsybulnyk, El Parvulesco
Nezalezhnosti str. éb, ap.22 / Brovary
07400 / Ukraine / +380 976 010 289
Teta Tsybulnyk / +380 500 512 559

El Parvulesco
tetiana.tsybulnyk@gmail.com

parvulesco.el@gmail.com

The Limits of Europe

This purely observational film, underscored by the
noise and sounds of protests, explores, in static frontal
shots or from above, the spontaneous architecture of
seven Kiev barricades erected in the streets leading to
Independence Square. The film does not explore the
conflict itself, but is a bizarre homage to the anony-
mous engineers of revolt.

A sign hung on one barricade says: "Here ends the
Soviet Union and begins Europe.” Here, beyond the
borders put together by unknown hands from junk,
wire, pallets, sticks and tires. And they attached a bal-
loon - yellow and blue.

On 21 Nov. 2013, one day after the Ukrainian government
suspended preparations for signing an association agree-
ment with the European Union, a series of protests erupted
that came to be known as Euromaidan. Kiev's Independence
Square was separated from the rest of the city by barricades
that created a symbolic Europe in the heart of the city.
El Parvulesco is a pseudonym for a filmmaker who also
made The Birth of Asia, Two Ways of Using Multiple
Exposure, Dada Still Will Happiness and The Sirens of
Poltva.
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Maradona ‘86

Dokument sestaveny z archivnich materidld, jenz
je misty témér poetickym portrétem rozporu-
plnosti a vyrovndvdani se s ni, se vraci k jednomu
z nejkontroverznéjsich gélu fotbalové historie zndimému
jako ,bozi ruka". S odstupem &asu se snazi rozdifrovat
kéd jeho autora, opévované i zatracované modly, jiz na
kritky cas lezel u nohou cely svét.

Vysoko, vysoko leti velky balén. Ten pro déti. Kluk,
ktery si s nim hraje, se jmenuje Diego a na tvari
ma blaZeny usmév. Primo zdri, kdyz ho postuchuje
hlavickami. A pak vykop nepredstavitelné mrstnyma
nohama. Nafukovaci zemékoule je vystfelend k nebi.

Sam Blair je anglicky dokumentarista, ktery absolvoval
UK's National Film and Television School. Vedle reZie se
vénuje také strihu, kamete a zvuku. Velké renomé si ziskal
svym celovecernim debutem Personal Best (2012), cenénym
portrétem mladych britskych sprinteri, ktery tocil v priibe-
hu ¢tyr let. Ve svych dilech rdd zkoumd podmanivé zvldst-
nosti lidské povahy. Natocil filmy Sprinters (2008), High/
Low (2011), Showreel (2014).

w

Velkd Britdnie, USA 2014
Anglicky, $panélsky, francouzsky
Bar / 22

Rezie: Sam Blair

Stiih: Sam Blair

Zvuk: Gunnar Oskarsson

Producer: John Battsek

Passion Pictures

12-14 Whitfield Street / London
WI1T 2RF/ United Kingdom
+44 (0)20 7323 9933
info@nullpassion-pictures.com

www.passion-pictures.com

United Kingdom, United States 2014

English, Spanish, French
Colour / 22’

Director: Sam Blair
Editing: Sam Blair

Sound: Gunnar Oskarsson

Producer: John Battsek

Passion Pictures

12-14 Whitfield Street / London
WI1T 2RF/ United Kingdom
+44 (0)20 7323 9933
info@nullpassion-pictures.com

www.passion-pictures.com

Maradona 86

This documentary compilation of archival material -
which offers an at times nearly poetic portrait of
inconsistency and the act of coming to terms with
it — returns to one of the most controversial goals in
football history, known as ther “hand of God". With the
benefit of hindsight, the film tries to decipher the man
behind this goal, a praised and condemned idol briefly
worshipped by the entire world.

Higher, higher the large ball flies. One for children. The
boy playing with it is Diego, and he has a crazy smile on
his face. He absolutely glows when they nudge him with
their heads. And then a kick-off with unbelievably agile
feet. The inflatable ball shoots to the heavens.

Sam Blair is an English documentary filmmaker who
graduated from the UK's National Film and Television
School. In addition to directing, he is also skilled at editing,
cinematography, and sound. He received great acclaim for
his feature-length debut Personal Best (2012), an award-
winning portrait of young British sprinters, filmed over
the course of four years. In his work, he enjoys exploring
the captivating traits of human nature. Other films include
Sprinters (2008), High/Low (2011). Showreel (2014).
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Modelova vesnice

Studiovy experiment je fiktivni exkurzi do mésta duchu
Kijong-dong v severokorejské demilitarizované zoéné,
kam byl rezisérce odepfen vstup. Obec postavend v ro-
ce 1950 je Potémkinovou vesnici, prizdnou filmovou
kulisou. Tak je také vyobrazena prostrednictvim bilé
makety s prihlednymi modely prizdnych domd.

Zazari ve tmé jako bild $picka ledovce v temné hmoté
ocednu: maketa sloZzend z dokonalych linii vrstevnic
kopcty, jez se ty¢i nad méstem. Zpivaji ptdci, zni rozhla-
sové vysildni, hlasy. Nikde ani Zivacka.

Hayoun Kwon (1981) ze Soulu absolvovala Akademii vy-
tvarnych umeéni v Nantes, studijné pobyvala v Montrealu
a Parizi. Ve svém dile se zaobird geopolitickou situact korej-
ského poloostrova, individudlIni a kolektivni paméti, nejas-
nou hranici mezi zdmérem a interpretaci i ambivalentnim
vztahem mezi realitou a fikcf. Na MFDF Ji.hlava byl v roce
2010 uveden jeji snimek Zdi a v roce 2011 Nedostatek
dikazd.

Ceska premiéra
Francie 2014
Korejsky, anglicky
Bar, ¢b / DCP / 10’
Rezie: Hayoun Kwon

Kamera: Simon Gesrel

FILMO

Olivier Chantriaux / 116, Avenue de
Villiers / Paris / 75017 / France
+33 635185114 / prod@filmo.biz

E A 0

Czech Premiere
France 2014

Korean, English

Col, B&W / DCP / 10’
Director: Hayoun Kwon

Photography: Simon Gesrel

FILMO

Olivier Chantriaux / 116, Avenue de
Villiers / Paris / 75017 / France
+33 635185114 / prod@filmo.biz

Model Village

This studio experiment is a fictional excursion to

Kijong-Dong, the city of spirits in the North Korean
demilitarized zone, to which the director was refused
entry. The town, built in 1950, is a Potemkin village,
an empty film set. Here it is also depicted using white
models with transparent models of empty houses.

It gleams in the dark like the white tip of an iceberg in
the dark mass of the ocean: a model composed of the
perfect lines of the contours of the hills rising above the
city. Birds sing, the loudspeakers broadcast voices. Not
a sign of life anywhere.

Hayoun Kwon, Seoul (1981), graduated from the Academy
of Fine Arts in Nantes, and has also studied in Montreal
and Paris. In her work, she addresses the geopolitical
situation on the Korean peninsula, individual and collective
memory, the indistinct border between intent and inter-
pretation, and the ambivalent relationship between reality
and fiction. Her films Walls (2010) and Lack of Evidence
(2011) were presented at the Jihlava IDFF.
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Obrazce vyleptané do cepele

mizou z bananovniku

V meditativhim plynuti zdbérd protknutych odlesky
a zachvévy svétla se na zdkladé redlné existence starych
pohlednic odviji pribéh s elegantnim nddechem tajem-
na rozkrofeny mezi fikéni kolonidlni paméti a sci-fi.
Smyslené vzpominky jsou jako $ifry vypliujici mezery
v korespondenci mezi souostrovim Madeira a byvalou
portugalskou kolonii Mosambikem.

V noci jde od Sumiciho mote vitr a rozhoupdvd dlouhé,
vztycené listy bandnovnikd. Kdyz o sobotni pualnoci
zabodnete ntz do nékterého z jejich kmend, naleznete
rano vzkaz vyleptany kyselou mizou do lesklé cepele.

Joana Pimenta se narodila v Lisabonu. Zije a pracuje
v New Yorku, kde se na Harvardské univerzité vénuje
postgradudlnimu studiu v oboru film, vizudlni a environ-
mentdlni studia. Navdzala tak na své predchozi magis-
terské filmové a vytvarné vzdéldni z lisabonské univerzity
a Parize. Predmétem jejtho zdjmu je také vizudinf etnogra-
fie. Doposud se realizovala predevsim na poli videa a vi-
deoinstalaci. Snimek Obrazce vyleptané do cepele mizou
z bandnovniku je jejim filmovym debutem.

Vychodoevropska premiéra

As figuras gravadasna faca. com
a seiva das bananeiras

USA, Portugalsko 2014

Portugalsky

Bar / DCP / 17'

Rezie: Joana Pimenta

Kamera: Joana Pimenta

Strih: Joana Pimenta

Zvuk: Joana Pimenta, Gisburg Luis Brandao

Portuguese Short Film Agency

Salette Ramalho / Auditorio Municipal,

Pr da Republica / Vila do Conde
4480-715/ Portugal

+351 252 646 683 / agencia@curtas.pt

www.curtas.pt/agencia

The Figures Carved into the Knife by
the Sap of the Banana Trees

East European Premiere

As figuras gravadasna faca. com
a seiva das bananeiras

United States, Portugal 2014
Portuguese

Colour / DCP / 17’

Director: Joana Pimenta
Photography: Joana Pimenta
Editing: Joana Pimenta

Sound: Joana Pimenta,

Gisburg Luis Brandao

Portuguese Short Film Agency

Salette Ramalho / Auditorio Municipal,

Pr da Republica / Vila do Conde
4480-715/ Portugal

+351 252 646 683 / agencia@curtas.pt

www.curtas.pt/agencia

In a meditative flow of images, interspersed with flashes
and vibrations of light, old postcards give life to a story
with a sense of mystery straddling fictional colonial
memory and science fiction. The invented memories are
like cyphers that fill in the gaps in the correspondence
between the Madeira islands and the former Portugues
colony of Mozambique.

At night, the wind blows in from the foaming sea and
sways the long, extended leaves of the banana trees. If,
on a Saturday at midnight, you pierce a knife into one
of its trunks, in the morning you will find a message
carved into the shining blade by the tree's acidic sap.

Joana Pimenta was born in Lisbon and lives and works in
New York. She is currently studying film and visual and
environmental studies at Harvard University — a continua-
tion of her graduate studies of film and art education from
Lisbon and Paris. She is also interested in visual ethnogra-
phy. Most of her previous work has been in the field of video
and video installations. The Figures Carved into the Knife
by the Sap of the Banana Trees is her cinematic debut.
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Papousek Babash

+Home video" ze Zivota papouska jménem Babash je
tokem komunikace s jeho irdnskym spolubydlicim
jménem Behrouz. Jazykem pritelstvi jsou perstina, an-
glictina, skteky a kéd barevnych tabuli. Kamera snimd
detaily interiéru a interakci ztlastnénych. Definuje
prostor domdcnosti-voliéry, pro niz je vnéjsi svét pa-
prskem dopadajicim oknem na sténu pokoje.

Se zlutou jakoby se Babash ve voiceoveru smil.
I Behrouz. V detailu fotografie zeny a déti. Barevné
tabule, jez jsou souddsti interiéru, mimo jiné sdéluji,
nakolik se prostor ¢lovéka prolind s teritoriem ptéka.

Lisa Truttmann (1983) v soucasné dobé studijné pobyvd
v Kalifornii, kde si rozsituje své vzdéldni z vysoké Skoly
ve Vidni - obor medidlni uméni — a z Buenos Aires. Jeji
tvorba zahrnuje krdtké filmové a fotografické projekty a vi-
deoinstalace. Behrouz Rae (1979) je frdnsky fotograf Zijici
se svym papouskem v Los Angeles. Jeho dilo tispésné proslo
Jbranami” aukéni siné Sotheby's v Londyné.

Vychodoevropska premiéra
USA, Rakousko, irdn 2014

Anglicky, persky, azerbajdzansky
Bar / Video File / 9*

Rezie: Lisa Truttmann, Behrouz Rae
Kamera: Lisa Truttmann, Behrouz Rae

Strih: Lisa Truttmann

Lisa Truttmann, Behrouz Rae

29029 Eveningside Dr. / California United

States / +1 6614766127
mail@lisatruttmann.at

www.lisatruttmann.at

East European Premiere

United States, Austria, Iran 2014
English, Farsi, Azerbaijani

Colour / Video File / 9/

Director: Lisa Truttmann, Behrouz Rae
Photography: Lisa Truttmann,
Behrouz Rae

Editing: Lisa Truttmann

Lisa Truttmann, Behrouz Rae
29029 Eveningside Dr. / California
United States / +1 6614766127
mail@lisatruttmann.at

www.lisatruttmann.at

Babash

This "home video” from the life of a parrot named
Babash consists of a stream of communication with his

Iranian housemate Behrouz. Their languages of friend-
ship are Persian, English, squawks, and a code involv-
ing color panels. The camera records details of the inte-
rior and the two protagonists' interaction. It defines the
space of the home/voliere, for which the outside world
is a ray of light passing through the window onto the
wall of the room.

With the yellow, Babash seems to laugh in the voiceo-
ver. Behrouz, too. A close-up of a photograph of women
and children. The color panels in the room tell us,
among other things, the extent to which human space
overlaps with the bird's territory.

Lisa Truttmann (1983) is currently on a study exchange in
California, where she is building on her study of media art
in Vienna and Buenos Aires. Her work includes video instal-
lations and short film and photography projects. Behrouz
Rae (1979) is an Iranian photographer living with his
parrot in Los Angeles. His work has enjoyed success at the
Sotheby's auction house in London.
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Posledni navrh: scénar
Apokalypsy

S nadhledem pojatd rekonstrukce vzniku podklada
pro nahravku rozhlasového vysildni, kterou by BBC
odvysilala v pripadé jaderného utoku. Znéni nahrivky
musi byt schvdleno vSemi ¢leny tajného vyboru. Snimek
kombinuje zdbéry z dokudramatu The War Game (1965)
se zdbéry redlnych prostor tajného vysilaciho studia
BBC. Citace z korespondence ¢lent tajného vyboru ilu-
struji figuriny v uniforméch.

Apokalyptické cernobilé zibéry simulujici poplach
a rozruch pred vybuchem stfidd barevnost, poklid
a dokonald, anglicky chladnd nehybnost figurin. Uryvky
z Urednické komunikace jsou ndlezité podmaloviny
intrddami. ,Tohle je komedie," varuje sim autor. Yours
sincerely!

Scott Calonico (1960) pochdzi z USA, ale Zije ve Velké
Britdnii. Je filmarem, autorem prevdiné krdtkych filmiy,
designerem, spisovatelem a kreativnim marketingovym
profesiondlem. Jak sdm uddvd, je ,ptileZitostné vtipny”.
Mezi jeho nejzndméjsi snimky patri The Collegians Are
Go!! (1999), The Silly Bastard Next to the Bed (2014)
a LSD-25: Wonder Drug of the Future (2013).

Svétova premiéra
Velkd Britdnie 2014
Anglicky

Bar, ¢b / Video File / 6'
Rezie: Scott Calonico
Scéndi: Scott Calonico
Kamera: Nathan McGinty
Stiih: Scott Calonico

AD&D Productions

Scott Calonico / 16/5 Chapel Lane
Edinburgh / EH6 6SG/ United Kingdom
+447 975 807 926

monkeydeep@gmail.com

“ 98

World Premiere

United Kingdom 2014
English

Col, B&W / Video File / 6’

Director: Scott Calonico

Script: Scott Calonico
Photography: Nathan McGinty
Editing: Scott Calonico

AD&D Productions

Scott Calonico / 16/5 Chapel Lane
Edinburgh / EH6 6SG/ United Kingdom
+44 7 975 807 926

monkeydeep@gmail.com

Final Draft

With a sense of detachment, the filmmakers have re-
constructed the process of putting together the mate-
rial for recording a radio broadcast that the BBC would
have broadcast in case of a nuclear attack. The record-
ing's wording had to be approved by all the members
of a secret committee. The film combines footage from
the docudrama The War Game (1965) with images from
the BBC's secret broadcast studio. Citations from corre-
spondence among the members of the secret committee
are illustrated by figurines in uniforms.

Apocalyptic black-and-white footage simulating the
alarm and agitation prior to the explosion alternates
with the colorful, quiet and perfect, coolly English
motionlessness of the figurines. The excerpts from of-
ficial communications are appropriately accompanied
by intradas. “This is a comedy,” the filmmaker himself
warns. Yours sincerely!

Scott Calonico (1960) hails from the USA, but lives in Great
Britain. As a filmmaker, he is the author primarily of short
films. He is also a designer, author, and creative marketing
professional. By his own words, he is “occasionally funny".
His best known films include The Collegians Are Go!!
(1999), The Silly Bastard Next to the Bed (2014) and
LSD-25: Wonder Drug of the Future (2013).
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Prvni tFi zlomky

Jako autoportrét, dokument a esej v jednom lze vnimat
prvni tfi zlomky zamyslené sedmidilné série. Kazdd
z ¢4sti ¢ernobilého kritkého filmu je uvozena smérodat-
nym zvoldnim: prvni hovofi o absurdni smrti, druhd
o pohybu po svété a treti o zvldstni, svobodomyslné
opovézlivosti détského kiiku.

Do Suméni desté zazni hrom. Po mokrém skle kmitaji
tenké hmyzi nozky. Netnavné. Zdanlivé netinavné...
V jiné krajiné nékde na vsi zastéka pes, nad rekou lezi
mlzny opar a vlak se davd do pohybu... Posledni ze
zlomkd je projevem clovéka.

Guillaume Mazloum je francouzsky rezisér a scendrista.
Filmografie: Seule (2005), Fake (2009), Filmer la mu-
sique (2009), Peine perdue (2010), Black Babe (2010),
Sorciéres mes soeurs de Camille Ducellier (2010), Birds
on Airde Colin Ledoux (2011), Undiable sur le tympan
(2012), Moter (2012), Aurore (2013).

Mezinarodni premiéra
Francie 2014

Bez dialogd

Cb / Video File / 18
Rezie: Guillaume Mazloum

Kamera: Guillaume Mazloum

L‘Orée

Guillaume Mazloum / 44 bis rue
de meaux / Paris / 75019/ France
+33 621 958 840
mazloum.guillaume@gmail.com

www.guillaumemazloum.net

International Premiere
France 2014

No Dialogue

B&W / Video File / 18
Director: Guillaume Mazloum

Photography: Guillaume Mazloum

L‘Orée

Guillaume Mazloum / 44 bis rue
de meaux / Paris / 75019/ France
+33 621 958 840
mazloum.guillaume@gmail.com

www.guillaumemazloum.net

3 First Fractions
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These "first three fractions” of a planned seven-part
series can be seen as a self-portrait, documentary and
essay in one. Each piece of this black-and-white short
film is introduced by a declarative exclamation: the first
is about absurd death, the second about our time on
earth, and the third about the strange arrogance con-
tained in the freedom of a child's crying.

Thunder sounds amidst the rushing of the rain. Thin
insect legs flutter along wet glass. Tirelessly. Seemingly
tirelessly... In another landscape in some village some-
where, a dog barks. A foggy mist rises over the river,
and a train sets into motion... The final fragment is of
man.

Guillaume Mazloum is a French director and screenwriter.
His filmography includes Seule (2005), Fake (2009),
Filmer la musique (2009), Peine perdue (2010), Black
Babe (2010), Sorciéres mes soeurs de Camille Ducellier
(2010), Birds on Air de Colin Ledoux (2011), Undiable
sur le tympan (2012), Moter (2012), and Aurore (2013).
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Rozrustani

The Rising

Vytvarné pusobivy ro¢ni casosbér zachycuje invazi
bolsevniku velkolepého v bazinaté krajiné kolem reky
Bolin na okraji Manchesteru. Impozantni a velmi toxic-
ka rostlina je v o¢ich ¢lovéka nebezpe¢nym a nevitanym
kolonizdtorem. Osidluje prostor za zvuku znepoko-
jivych elektronickych bast, aby se stala alegorii nasi
xenofobie.

Trdva je pokrytd jinovatkou, k nebi se tyc¢i velké suché
okoliky. Jsou aZ fascinujici a ptvabné. Kdyz ale vyrasi
nova lodyha v lanu zrajiciho obili, vyvoldva obavu a na-
péti. Objevi se ¢lovék a s nim jeho boj.

Nick Jordan (1967) je vestrannym umélcem, ktery se vénu-
je malbé, kresbé, instalactm, filmu a psant. Casto spolupra-
cuje s kolegou umeélcem Jacobem Cartwrightem. Vytvarné
vzdéldni ziskal na université v Manchesteru, audiovizudlni
studia absolvoval na West Sussex College of Art and Design.
Ve své prdci se sousttedi predevsim na vztah prirody a kul-
turnich déjin. Piisobivy soundtrack, jenz je podstatnou sou-
ddsti filmu, vytvoril Lord Mongo.

Vychodoevropska premiéra
Velké Britanie 2014

Bez dialogd

Bar / Video File / 15’

Rezie: Nick Jordan

Scéndr: Nick Jordan

Kamera: Nick Jordan

Stiih: Nick Jordan

Hudba: Lord Mongo

Zvuk: Nick Jordan

Wourstundgritz

Nick Jordan / 8 Napier Road, Chorlton
Manchester / M21 8AW

United Kingdom / +44 1 612 766 682

nick@nickjordan.info

@ # ¥

East European Premiere
United Kingdom 2014

No Dialogue

Colour / Video File / 15°
Director: Nick Jordan
Script: Nick Jordan
Photography: Nick Jordan
Editing: Nick Jordan
Music: Lord Mongo

Sound: Nick Jordan

Wourstundgritz

Nick Jordan / 8 Napier Road, Chorlton
Manchester / M21 8AW

United Kingdom / +44 1 612 766 682

nick@nickjordan.info

A visually impressive look at the invasion of the giant
hogweed, shot over the course of a year in the marshy
landscape near the River Bollin on the outskirts of
Manchester. This imposing and high toxic plant is con-
sidered a dangerous and unwanted colonizer. In the
movie, it spreads to the sound of unsettling electronic
beats, making it an allegory for our xenophobia.

The grass is covered in frost; the long stalks of dried
umbels reach for the sky. They are enchanting and
fascinating. But when the new stem rises from a field
of ripening grain, it evokes fear and tension. Man ap-
pears, bringing struggle with him.

Nick Jordan (1967) is a multifaced artist engaged in paint-
ing, drawing, installations, film and writing. He often
collaborates with his artist colleague Jacob Cartwright.
He studied art in Manchester, and audiovisual studies at
West Sussex College of Art and Design. His work focuses on
cultural history and man's relationship with nature. The
movie's impressive soundtrack was made by Lord Mongo.
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Sméj se a cely svét se bude
smat s tebou

Syrovy, z ruky nasnimany zdznam zdkonem povole-
né, avSak nevitané nocni navstévy izraelskych vojaka
v palestinské domadcnosti vznikl diky projektu centra
B’Tselem. Dobrovolnikam ze Zipadniho bfehu Jordinu
byly rozddny kamery a legislativné bylo zajisténo privo
filmovat, co béhem prohlidek délaji Izraelci, jejichz
absurdni pokyny musi poslouchat. Kdo chce psa bit...
nemd rad smich.

Ve vojenskych uniformdch, se samopaly nachystany-
mi k akci a s tlumoc¢nikem zaklepou a chtéji dovnitr.
Nemusi fikat pro¢ ani vysvétlovat, pro¢ nuti délat pri-
tomné, co po nich chtéji. Vzbudi déti, preskupi nabytek
a za¢nou vam mirit na zdda, kdyz si vds postavi celem

ke zdi.

Snimek vznikl pod zdstitou centra B Tselem — Izraelského
informaéniho centra pro lidskd prdva na okupovanych
tizemich. Jako autori jsou uvedeni ¢lenové palestinské ro-
diny al-Haddad Zijici v mésté Hebron na Zdpadnim brehu
Jorddnu. Konec¢nou podobu snimku vtiskli Ehab Tarabieh
a Yoav Gross, jehoz krdtky film Susya byl v Jihlavé uveden
v roce 2011.

Ceska premiéra

Izrael, Palestina 2014

Arabsky, hebrejsky

Bar / Video File / 20’

Rezie: Yoav Gross, Ehab Tarabieh,
Al-Haddad Family

Strih: Ehab Tarabieh, Yoav Gross

B‘Tselem

The Israeli Information Center for Human
Rights in the Occupied Territories

P.O. Box 53132 / 9153002 / Jerusalem
Israel / +97 226 735 599

mail@btselem.org

Smile, And The World Will Smile Back

Czech Premiere

Israel, Palestine 2014

Arabic, Hebrew

Colour / Video File / 20’

Director: Yoav Gross, Ehab Tarabieh,
Al-Haddad Family

Editing: Ehab Tarabieh, Yoav Gross

B‘Tselem

The Israeli Information Center for Human
Rights in the Occupied Territories

P.O. Box 53132 / 9153002 / Jerusalem
Israel / +97 226 735 599

mail@btselem.org

This raw, handheld recording of Israeli soldiers' legal
but unwelcome nighttime visit to a Palestinian house-
hold grew out of a project by the B'Tselem center, which
gave volunteers in the West Bank cameras. Armed with
the legal right to film, we see what the Israelis do during
their searches and what absurd orders the Palestinians
must obey. There's more than one way to skin a cat...
but no one's laughing.

In military uniforms, machine guns at the ready and
with translator in tow, they knock and want to come in.
They don't have to say why, nor do they have to explain
why they force the people to do what they want from
them. They wake the children, rearrange the furniture,
and aim at your back when they make you face the
wall.

The film was made under the auspices of B'Tselem — an
Israeli information center for human rights in the occupied
territories. The filmmakers were members of the Palestinian
al-Haddad family in the West Bank town of Hebron. The
film was given its final format by Ehab Tarabieh and Yoav
Gross, whose short film Susya was shown in Jihlava in
2011.
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Trvani

Po ivodnim sdlu trubky a potlesku publika vstupujeme

do rozlehlych prostor domu i myslenek dnes jiz zesnulé
jazzové legendy Teda Cursona, brilantniho trumpetisty
a skladatele. Portrét prodchnuty nevtiravou hmatatel-
nou davérnosti divd v ndpaditych statickych zdbérech
prostor plynouci kontemplaci statného muze, na néjz
uz doléha cas.

Skvirou ve dvefich kamera snimé pestrou $kdlu emoci,
jez se zrcadli ve tvari starce, ktery si notuje se zavre-
nyma oc¢ima. Vlasy mu zesedly a télo ztézklo, ale stejné
jako v jeho domé je i v ném mnoho mistnosti naplné-
nych svétlem.

Ivan Torres Hdez je Spanélsky dokumentarista a audio-
vizudlni umélec zijici v Helsinkdch a Berliné. Vénuje se
predevsim experimentdlnimu filmu, zvuku a medidlnim
instalacim, performancim. Jeho projekty jsou zaloZeny na
dokumentdrnich postupech i fikci a na hleddni novych cest
rozvijeni pribéhu v multidisciplindrni podobé. Vizudlné
poutavd jsou i jeho hudebni videa, naptiklad pro singl
Jamese Yorkstona Mary Connaugh & James O'Donnell.

Svétova premiéra

Finsko 2014

Anglicky

Bar / Video File / 13’

Rezie: lvén Torres Hdez

Kamera: Ivan Torres Hdez

Sttih: lvan Torres Hdez, Anna Brufau
Hudba: Ted Curson

Zvuk: Jaakko Katila, Samuel Marna

Mouka Filmi Oy
Sami Jahnukainen / Vanha Talvitie 2 A12
Helsinki / 00580 / Finland

+358 407 314 354 / sami@mouka.fi www.

mouka.fi

. vl ?

World Premiere

Finland 2014

English

Colour / Video File / 13*

Director: lvén Torres Hdez
Photography: Ivén Torres Hdez
Editing: Ivdn Torres Hdez, Anna Brufau
Music: Ted Curson

Sound: Jaakko Katila, Samuel Marna

Mouka Filmi Oy

Sami Jahnukainen / Vanha Talvitie 2 A12
Helsinki / 00580 / Finland

+358 407 314 354 / sami@mouka.fi

www.mouka.fi

The Length

Following an introductory trumpet solo and audience
applause, we enter into the large home and thoughts
of the now-deceased jazz legend Ted Curson, a bril-
liant trumpeter and composer. This cinematic portrait,
infused with an unobtrusive and tangible sense of in-
timacy, uses imaginative static shots to frame the con-
templations of a burly man who is short on time.

Through a crack in the door, the camera films a wide
range of emotions that are reflected in the old man's fa-
ce as he plays with closed eyes. His hair is gray and
his body bent, but just like his home, he too possesses
many rooms filled with light.

Ivdn Torres Hdez is a documentarian and audiovisual artist
living in Helsinki and Berlin. His main focus is on experi-
mental film, audio and media installations, and perform-
ances. His projects are based on documentary approaches
and fiction, and on the search for new ways of developing
the story in a multidisciplinary form. His music videos are
visually attractive as well, for instance the one for James
Yorkston's single Mary Connaught & James O'Donnell.
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Za Adolfa by zadni morgosi neméli

Zadny prava
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V barvé natoceny, vyhranéné cCernobile pojaty, obser-
vacni dokument o realité dne s cikdnskymi patercaty
odkryva bolestné téma ceského rasismu. Kamerou
zachycend celodenni péce o déti je doprovazena opovrz-
livymi komentdfi a finanénimi prepolty ndrodnostni
vétsiny, jez tak obnaZzuje své vlastni slabiny.

Prvni pateréata v Ceské republice: ,kofoly, pét fakand,
nedotknutelnd pétka, dobfe prosperujici farma, poten-
cidlni nemakacenkové, 5 x cikdné = 5 x trestny ¢in, mali
potkani, sviné derny, darmojedi, haranti..." S chuti do
zivota!

Apolena Rychlikovd (1989) studuje dokumentdrni film na
FAMU. Intenzivne se angaZuje ve vefejném prostoru a pri-
spivd do internetového Deniku Referendum, webového
deniku A2larm ¢i na server Romea.cz, coz se zrcadli i v jeji
filmové tvorbé. Na MFDF Ji.hlava byly uvedeny jeji snimky
Hijek na zdmku, Petr v podzamdi (2011), Padd vlida,
néco si prej (2012), Rodina (2013), Expremiéti (2013).
Touzi natocit dokument o Jaromiru Jdgrovi a Helené
Fibingerové.

Martina Malinovd je studentkou dokumentdrni tvorby na
FAMU. Na MFDF Ji.hlava se prezentovala v rdmci repor-
tdzntho pdsma Televizni oslava (2013) zachycujictho oslavy
Sedesdti let Ceské televize. Autorsky dokument s ndzvem
Nepokrades (2013), ktery natocila v rdmci své studentské
tvorby, predstavuje fenomén maljch krddezi v obchodech jako
metaforu protestu proti hodnotdm konzumni spoleénosti.

N
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Svétova premiéra

Za Adolfa by zadni morgosi
neméli Zadny prava

Ceska republika 2014

Cesky

Bar / 27’

Rezie: Apolena Rychlikové,
Martina Malinové

Scéndi: Apolena Rychlikova,
Martina Malinové

Kamera: Vojtéch Polak

Stfih: Apolena Rychlikovd, Martina
Malinové

Hudba: Oi Oi Piratoi

Zvuk: Adam Levy

Iniciativa NE rasismu
teczka@klikni.cz / +420 605 345 231
kontakt@nerasismu.cz

www.nerasismu.cz

12 @ v

If Adolf Hitler Lived There Would Be No

World Premiere

Za Adolfa by zadni morgosi
neméli Zzadny prava

Czech Republic 2014

Czech

Bar / 27’

Director: Apolena Rychlikové,
Martina Malinové

Script: Apolena Rychlikovd,
Martina Malinové
Photography: Vojtéch Polak
Editing: Apolena Rychlikovd,
Martina Malinové

Music: Oi Oi Piratoi

Sound: Adam Levy

Iniciativa NE rasismu
teczka@klikni.cz / +420 605 345 231
kontakt@nerasismu.cz

www.nerasismu.cz

Rights for Gypsies

R K

Filmed in colour, decidedly conceived in black and
white, this observational documentary about the reality
of a day with a group of gypsy quintuplets reveals the
painful topic of Czech racism. The endless task of caring
for the children, captured on camera, is accompanied
by scornful comments and financial calculations by the
ethnic majority that only expose their own weaknesses.

The first quintuplets in the Czech Republic: “brownies,
five little monkeys, the untouchable five, a prosperous
farm, potential lazybones, 5 gypsies = 5 crimes, little rats,
black pigs, freeloaders, brats..." Life's great, isn't it?

Apolena Rychlikovd (1989) is studying documentary film at
FAMU. She is intensively engaged in public affairs and con-
tributes to the website Denik Referendum, the web journal
A2larm and Romea.cz - activities that are reflected in
her film work. Her films Hijek at the Castle (2011), The
Government is Falling, Make a Wish (2012), Family
(2013), and Ex-Premiers (2013) have been screened at the
Jihlava IDFE. She yearns to make a documentary film about
Jaromir Jagr and Helena Fibingerovd.

Martina Malinovd is a student of documentary film at
FAMU. She previously appeared at the Jihlava IDFF as part
of the Television Celebration series of reportages (2013)
celebrating 60 years of Czech TV. Her original documentary
entitled Thou Shalt Not Steal (2013), filmed while still at
school, explores the phenomenon of shoplifting as a meta-
phor of protest against the values of consumer society.

37

N

short joy

Za Adolfa by zadni morgosi...

zoom

bio



kratka radost

Fading

bio

Cty¥minutova rekonstrukce poslednich zrakovych a slu-
chovych vjemud amerického vojdka R. J. Bowmana tésné
pred tim, nez byl zastfelen a ndsledné vyfotografovin
v jednom z domu v Lipsku. Autorem slavnych fotografii
zvefejnénych v Casopise Life, jez se v roce 1945 staly
symbolem konce vilky, byl Robert Capa.

Vystrel. Prudce se oteviou opryskané dvefe a kamera —
jd — vbiha dovnitf prozkoumat zdemolovany prostor.
Rychle! Nahoru. Do druhého patra. Zni dusot spéchaji-
cich nohou a strohé prikazy kam jit. Ke smrti.

Alina Cyranek (1979) vystudovala medidlni uméni na
univerzitdch ve Vymaru a Sanghaji. V jeji dokumentdrni
tvorbé s experimentdlnim pristupem, uvddéné na mezind-
rodnich festivalech a vystavdch, se prolinaji témata pomiji-
vosti a stdri v kontextu novych médif a socidlnich zmén. Jan
Frederik Vogt (1983) studoval také na Bauhaus-Universitdt
ve Vymaru. Je autorem rozhlasovych her a ocenovanym
zvukovym umélcem.

Svétova premiéra
Némecko 2014
Anglicky

Bar / Video File / 4’
Rezie: Alina Cyranek
Scéndi: Alina Cyranek
Kamera: Alina Cyranek
Stiih: Alina Cyranek
Zvuk: Jan Frederik Vogt

Alina Cyranek

Schnorrstr. 6 / Leipzig / 04229
Germany / +491 713 460 049
hello@alinacyranek.com

www.alinacyranek.com

= wix ©

World Premiere
Germany 2014

English

Colour / Video File / 4’
Director: Alina Cyranek
Script: Alina Cyranek
Photography: Alina Cyranek
Editing: Alina Cyranek
Sound: Jan Frederik Vogt

Alina Cyranek

Schnorrstr. 6 / Leipzig / 04229
Germany / +491 713 460 049
hello@alinacyranek.com

www.alinacyranek.com

Fading

A four-minute reconstruction of the last things that
American soldier R. J. Bowman saw and heard in the
moments before he was shot and then photographed
in a house in Leipzig. The photographer behind the
celebrated photographs, published in Life magazine,
which became a symbol of the end of the war in 1945,
was Robert Capa.

Gunshot. The cracked door bursts open and a camera —
I — run inside to explore the demolished space. Quick!
Up. To the second floor. The clattering of hurrying feet
and curt orders where to go. To death.

Alina Cyranek (1979) studied media art in Weimar and
Shanghai. In her experimental documentary work, which
has been presented at international festivals and exhibi-
tions, she combines themes of transience and aging within
the context of new media and social change. Jan Frederik
Vogt (1983) also studied at the Bauhaus University in
Weimar. He is the creator of radio plays and an award-
winning sound artist.
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V roce 1971 se skupina aktivista vloupala do kancelate
FBI a odnesla mnozstvi tajnych svazkd, aby upozornila
na porusovani obcanskych prav a svobod ze strany této
instituce. Film kombinuje archivni zdbéry s aktudlnimi
vypovédmi tehdejsich aktivistd a zddrazinuje podob-
nost této kauzy s WikiLeaks ¢i skanddlem NSA.

Johanna Hamilton, rezijni debutantka z USA, je znd-
md hlavné jako producentka. Podilela se naptiklad na
lidskoprdavnim dokumentu Pray the Devil Back to Hell
(2008), jenz vyhrdl Velkou cenu poroty v Tribece.

In 1971, a group of activists broke into FBI offices and
made off with a number of secret files in order to draw
attention to breaches of civil rights and freedoms by the
institution. The film combines archival footage and real
testimony by the activists at the time, and emphasizes
the similarities between this case and the WikiLeaks
and NSA scandals.

Johanna Hamilton, an American debut director, is known
primarily for her work as a producer. She worked, for
example, on the human rights documentary Pray the
Devil Back to Hell (2008), which won the Grand Prize at
Tribeca.

Central European Premiere
1971

United States 2014

English

Colour / Blu-ray / 79’
Director: Johanna Hamilton
Script: Johanna Hamilton, Gabriel Rhodes
Photography: Andreas Burgess,
Kirsten Johnson

Editing: Gabriel Rhodes

Music: Philip Sheppard

Sound: Judy Karp

Big Mouth productions

Marilyn Ness / 68 Jay Street, Ste. 304
Broklyn / New York / United States

+21 299 58 139 / anyahdover@gmail.com

www.bigmouthproductions.com

East European Premiere
Creme 21

Austria, United States 2013
English

Colour / Video File / 10’
Director: Eve Heller

Script: Eve Heller
Photography: Eve Heller
Editing: Eve Heller

Sound: Eve Heller

Sixpack Film

Brigitta Burger-Utzer / Neubaugasse
45/13 / Vienna / 1070 / Austria
+43 1 526 099 013
brigitta@sixpackfilm.com

www.sixpackfilm.com

Creme 21
Creme 21

Found footage koldZ vytvofend z materidli predev$im
vzdéldvacich filmt o vesmiru ¢i fikénich snimkd o ces-
tovani Casem ze 70. let 20. stoleti. Komentdr izoluje
z puvodnich vyroka klicové pojmy jako cas, entropie,
energie ¢i vesmir, Gtrzky vét nardzi na rozvinuti téchto
motivll v rytmicky se vracejicich vyjevech, animacich
nebo bleskovych vyobrazenich predméta a déji, upo-
minajicich na plynuti a nepretrzitost.

Piivodem americkd filmarka Eve Heller (1961) Zije a piisobi
i v Rakousku. Kromé filmové tvorby vystudovala filozofii
a némeckou literaturu. Vyuduje prdci s filmovym materid-
lem a preklddd texty o filmu.

A found-footage collage created primarily from educa-
tional films about the universe and time travel-themed
fictional films from the 1970s. The commentary isolates
keywords such as time, entropy, energy and universe
from their original contexts; sentence fragments bump
up against the spooling out of these motifs in rhyth-
mically repeating scenes; animated or flashing images
of objects and scenes appear, a reminder of flow and
continuity.

Eve Heller (1961) a filmmaker of American origin, lives and
works in Austria. In addition to film production, she stud-
ied philosophy and German literature. She teaches working
with film material and translates books about film.
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Neznameé znameé
The Unknown Known

Donald Rumsfeld byl ministrem obrany USA v do-
bé, kdy americkd armdda zahdjila vojenské operace
v Afghdnistinu a v Irdku. Béhem let pusobeni ve funkci
napsal tisice internich zprdv. Ve stylové cizelovaném
filmu sledujeme ironicky vystavénou konfrontaci vr-
cholového politika se psanymi zdznamy o jeho politické
praci.

Errol Morris je legendou amerického angazovaného doku-
mentu. Celosvétovy tspéch mu prinesl film Tenkd modrd
linie (The Thin Blue Line, 1988). Za Nejasnou situaci
(The Fog of War, 2003) obdrzel Oscara.

Donald Rumsfeld was the Secretary of Defense of the
United States during the period when the U.S. military
began operations in Afghanistan and Iraq. Through his
time at the Department of Defense, he wrote thousands
of memos. In this stylishly polished film, we follow
the ironically presented confrontation between the
high-ranking politician and the written records of his
political work.

Errol Morris is legendary for his activist documentaries. He
received worldwide acclaim for his film The Thin Blue Line

(1988), and an Oscar for The Fog of War (2003).

Czech Premiere

The Unknown Known
United States 2013

English

Colour / Blu-ray / 104’
Director: Errol Morris

Script: Errol Morris
Photography: Robert Chappell
Editing: Steven Hathaway
Music: Danny Elfman

Beirut International Film Festival
Tekeyan Center, 4th floor #418
Nahr Ibrahim Street / Saifi / Beirut
Lebanon / +961 1 448141 / 2

assistant@beirutfilmfestival.org
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East European Premiere
Regarding Susan Sontag
United States 2014

English

Col, B&W / Blu-ray / 100’
Director: Nancy Kates

Script: Nancy Kates, John Haptas
Photography: Sophie Constantinou
Editing: John Haptas

Music: Laura Karpman,

Nora Kroll-Rosenbaum

Sound: Arwen Curry, John Romeo

Producer: Nancy Kates

The Film Collaborative

Jeffrey Winter / 137 N. Larchmont Blvd.,
#606 / Los Angeles / 90004 / California
United States / +1 3 232 078 321
jeffrey@thefilmcollaborative.org

www.thefilmcollaborative.org

O Susan Sontagové
Regarding Susan Sontag

Portrét jedné z nejvyznamnéjsich intelektudlek 20.
stoleti, kterd vzdy zpochybniovala zavedené pravdy
a provokovala svou mensinovou roli. Snimek proplétd
uddlosti z osobniho Zivota autorky s jejim mnohovrs-
tevnatym dilem a ozvlastnuje tradi¢ni mix archivnich
materidld a rozhovort experimentdlnimi prvky.

Nancy Kates je nezdvisld reZisérka, producentka a scend-
ristka Zijic{ v Kalifornii. Jejim prozatim nejvétsim tspéchem
byl dokument Brother Outsider (2003) o bojovnikovi za
prdva gayii Bayardu Rustinovi.

A portrait of one of the most significant intellectuals
of the 20th century, who always questioned established
truths and provoked through her minority role. The
film mixes up events from the author's personal life
with her multi-layered work, and uses experimental el-
ements to go beyond the usual mix of archival materials
and interviews.

Nancy Kates is an independent director, producer and
screenwriter living in California. Her greatest success to
date has been her documentary Brother Outsider (2003),
about Bayard Rustin, a prominent advocate for gay rights.
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Dodnes takrka nezndmy dokument o vnitfni dynamice
v legenddrni hudebni skupiné Psi vojici. Film je osobni
zpovédi Filipa Topola o jeho vztahu k hudbé, k literatu-
e, k tvaréimu procesu psani i hrani, k zendm, k publi-
ku, popularité i k Zivotu jako takovému, a soucasné evo-
kuje jedine¢ny obraz Prahy v prelomovém roce 1990.

Pavel Machdcek se do emigrace na konci 70. let pohyboval
v prostredi undergroundu. V zdpadnim Berliné absolvoval
v roce 1990 rezii na DFFB Berlin, poté se zacal zivit jako
taxikd? a filmu se vénoval jen prileZitostné jako st¥ihac.
Berlinskym taxikdrem je dodnes.

A virtually forgotten documentary about the inter-
nal dynamics of the legendary group Psi vojici (Dog
Soldiers). The film is a personal confession by Filip
Topol about his relationship to music, literature, the
creative process of writing and playing, women, the
public, popularity and life in general. It simultaneously
evokes a unique portrait of Prague during the pivotal
year of 1990.

At the end of the 1970s, Pavel Machddek moved in emigrant
underground circles. In West Berlin, he finished his studies
in film directing at DFFB Berlin in 1990, and began to sup-
port himself as a taxi driver — he worked in film only inter-
mittently as an editor. He is still a Berlin taxi driver today.

P.V.O.

Germany 1990

1217

Director: Pavel Machaéek

Photography: $t&pén Benda, Miechael
Hammon, Jan Ralske, Martin Klastersky,
Jifi Rolinek, Christian Fessel, Drago Hari
Sound: Lutz Dittmann, Pavel Machagek,
Jan Ralske, Pavel Sacher

Edit: Pavel Machééek

Producent: Joachim Rothe

Cast: Filip Topol, Jan Hazuka, David
Skala, Zdenék ,Hmyzék” Novék

?2?2?

Posledni z nespravedlivych
The Last of Unjust

Czech Premiere

The Last of Unjust
France, Austria 2013
German, French

Colour / DCP / 218’
Director: Claude Lanzmann
Script: Claude Lanzmann
Photography: William Lubtchansky,
Caroline Champetier
Editing: Chantal Hymans
Sound: Antoine Bonfanti,

Manuel Grandpierre, Alexander Koller

Le Pacte

Arnaud Aubelle / 5 rue Darcet / Paris
France / +33 1 44 69 59 45
a.aubelle@le-pacte.com

www.le-pacte.com

©
Het

Unikdtni svédectvi Benjamina Murmelstiena, ,loutko-
vého krile" dosazeného na konci vilky nacisty na po-
zici nejvy$siho zidovského c¢initele modelového ghetta,
Terezina, zachycuji obsdhlé rozhovory z roku 1975.
V roce 2012 se rezisér vyddvd po stopich paméti pro-
tagnonist svého filmu a ocitd se v némych kulisich
désivého divadla historie.

Claude Lanzmann se proslavil predevsim svym monumen-
tdlntm historiografickym dokumentem Soa (1985), ktery
tvori 9,5hodinovy zdznam vypovédi ocitych svédkii holo-
kaustu.

Using extensive interviews conducted in 1975, this
film captures the unique testimony of Benjamin
Murmelstein, the “puppet king" appointed at the end
of the Nazi era to the position of the last "Altester” of
the Judenrat at the Theresienstadt concentration camp.
In 2013, the director set out in the footsteps of his pro-
tagonists' memories, and finds himself a mute witness
to the horrifying theater of history.

Claude Lanzmann is known primarily for his monumental
historiographical documentary Shoah (1985), which con-
sists of a 9.5-hour record of interviews with eyewitnesses to
the Holocaust.
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Prokleti
Haunted

Zeleny princ
The Green Prince

Obcanska vdlka v Syrii uvrhla taméjsi obyvatele do
stavu permanentni nejistoty. Sledujeme devét hrdindg,
kteri museji byt neustdle pfipraveni, Ze budou nuceni
ndhle opustit své domovy. Zmar a vykofenénost postav
zdlraznuji zimérné nedokonalé zdbéry z ru¢ni kamery
¢i zrnity obraz z konverzaci na Skypeu.

Zacinajict syrskd rezisérka Liwaa Yazji se zatim pohybova-
la hlavné v divadelnim prostredi. Upozornila na sebe scé-
ndvem k televiznimu seridlu The Brothers (2013). Prokleti
Jjsou jejim rezijnim debutem.

The civil war in Syria has thrown the counties in-
habitants into a state of permanent insecurity. The
film's nine protagonists must remain in a constant state
of alert in case they are unexpectedly forced to leave
their homes. Destruction and the rootlessness of the
characters are emphasized by deliberately imperfect
shots taken with a hand-held camera or through grainy
images from Skype conversations.

Until recently, novice Syrian director Liwaa Yazji moved
primarily within the world of theater. She attracted at-
tention with her screenplay for the television series The
Brothers (2013). Haunted is her directorial debut.

East European Premiere
Maskoon

Syria 2014

Arabic

Colour / DCP / 118
Director: Liwaa Yazji
Photography: Talal KHoury,
Jude Gorany

Editing: Carine Doumit
Music: Kinan Abou Afach

Liwaa Yazji

Clemenceau / Beirut / 55555 / Lebanon

+96 171 995 578

liwaa.yazji@gmail.com

7&»2@@0

Czech Premiere

The Green Prince

Germany, United Kingdom, Israel 2014

English
Colour / Blu-ray / 95’
Director: Nadav Schirman

Script: Nadav Schirman

Photography: Hans Fromm, Giora Bejach,

Raz Dagan

Editing: Joelle Alexis, Sanjeev Hathiramani

Music: Max Richter
Sound: Alex Claude

Producer: Nadav Schirman

Music Box Films

Andrew Carlin / 173 N. Morgan Street
Chicago / IL 60607 / United States

+13 125 085 360
acarlin@musicboxfilms.com

www.musicboxfilms.com

X ¥

»Zeleny princ" Mosab Hasan Jusuf, syn jednoho z lidr
hnuti Hamds, patril mezi predni agenty izraelské roz-
védky Sin Bet. Dokument s dramatickymi prvky, ktery
formélné evokuje psychologické thrillery, prozrazuje,
co Mosaba vedlo k rozhodnuti ,zradit" svij lid a rodinu
a jak se s ulohou agenta vyrovndval.

Nadav Schirman, izraelsky reZisér a producent, je auto-
rem dokumentii The Champagne Spy (2007) a In the
Darkroom (2013), jez dohromady se Zelenym princem
tvori volnou trilogii o terorismu a Spiondzi.

The “Green Prince” Mosab Hasan Yousuf, son of one of
the Hamas movement leaders, was one of the top agents
in the Israeli security agency Shin Bet. Using dramatic
elements reminiscent of psychological thrillers, this
documentary reveals what led Mosab to the decision
to "betray” his people and family, and how he came to
terms with it from the perspective of an agent.

Israeli director and producer Nadav Schirman is the
creator of such documentaries as The Champagne Spy
(2007) and In the Darkroom (2013), which together with
The Green Prince form a loose trilogy about terrorism and
espionage.
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Zvlastni uvedeni: Ceska krajina

‘ Vyhled do krajiny éeského
. ‘ dokumentu nabizi jeho dalsi
' podoby a v prozitku rdznosti
‘ ‘ umozfuje vidét bohatost
témat i tvarnych pristupu.

This look at the landscape
of Czech documentary film
presents its many different
forms and, by exposing

us to its diversity, allows
us see its wealth of topics
and formal approaches.
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Backstage revoluce
Revolution Backstage
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Surova verze uddlosti z poc¢dtku ukrajinského Majdanu
natotend skupinou mladgch Cecht. Neostry obraz kom-
paktni kamery navozuje dojem bezprostredni blizkosti
k napjatému déni na ndmésti. Reportdzni sestfih od-
kryvd promyslenou infrastrukturu a zdkulisi revoluce,
kterd ma co nevidét propuknout.

Ondrej Hruska vystudoval fotografii na Univerzité Tomdse
Bati ve Zliné. Od roku 2010 se aktivné podili na kulturnich
projektech a pracuje jako fotograf a novindf¥ na volné no-
ze. Procestoval Rusko, Egypt a mnoZstvi evropskych zem,
z nichz jej zaujala nejvice prdve Ukrajina.

A raw version of events from the beginning of the
Ukrainian Maidan as filmed by a group of young
Czechs. The unfocused images from the compact cam-
era give a feeling of immediacy to the tense events on
the square. Reportage-style editing reveals the well
thought-out infrastructure and stage of the revolution
which is about to break out.

Ondrej Hruska studied photography at Tomd$ Bata
University in Zlin. Since 2010, he has actively taken part
in cultural projects and works as a freelance photographer
and journalist. He has travelled across Russia, Egypt, and
many European countries, but he found Ukraine the most
fascinating.

World Premiere
Backstage revoluce

Czech Republic, Ukraine 2014
Czech, Russian, Ukrainian
Colour / Video File / 35’
Director: Petra Sevcd, Ondfej Hruska
Script: Andrii Konontsev
Photography: Ondfej Hruska
Editing: Ondfej Hru3ka

Music: Maidan

Sound: Petra Sevcd

Producer: Petra Sevci

Revolution Backstage

Petra Sevcd / Lomenéd 2277 / Zlin
760 01 / Czech Republic

+420 606 202 030
petra.sevcu@gmail.com

www.facebook.com/RevolutionBackstage

World Premiere

Ceska pivni valka

Czech Republic 2014

English, Belarusian, Czech

Colour / Video File / 67°

Director: Jan Latal

Script: Martin Svoma, Pavel Beréik,
Jan Létal

Photography: Jan Sipek

Editing: Jana VI¢kova

Music: Karel Stulo

Sound: Eliska Tauberovd, Martin Tauber,
Lukés Kosek

Producer: Pavel Bercik

Evolution Films s.r.o.

Pavel Beréik / Bara Dlabajové
Soukenickd 1196/11 / 110 00 Prague 1
Czech Republic / +420 602 196 386
bdlabajova@evolutionfilms.cz

www.evolutionfilms.cz

EAST
SILVER

Ceska pivni valka
Czech Beer War

Zatimco se ceské pivni znacky proddvaji do zahranici,
za vraty Ceskych gardzi kvasi domaci pivovary. Mozaika
slozend z pribéht milovnikt zlatavého moku se trans-
formuje do metafory o hleddni ¢eské identity, kterd se
rozplyvd v globalizaci vseho. Pivo jako symbol svobody
a narodniho sebeurceni prozivd v Litalové dokumentu

svoji renesanci.

Jan Ldtal absolvoval Literdrni akademii a studoval na
Katedre dokumentdrni tvorby na FAMU. Reziroval nékolik
dokumentti s politickou tematikou, z nichZ nejzndméjsi,
Paroubkové (2011), pojedndvd o ptivodu negativntho obra-
zu Ceského politika.

As Czech beer brands are being sold off to foreign
breweries, homebrewers are bubbling up behind Czech
garage doors. This mosaic of the stories of golden brew
lovers transforms into a metaphor for the search for
Czech identity amidst the globalisation of everything. As
a symbol of freedom and national self-determination, in
Lital's documentary beer experiences its renaissance.

Jan Ldtal graduated from the Literary Academy and studied
at the Department of Documentary Film at FAMU. He has
directed a number of documentaries with political themes,
the best known of which, Paroubek with a Thousand Faces
(Paroubkové, 2011), discusses the origins of the negative
image of Czech politics.
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Délnici bulvaru
Tabloid Workers

Dokument ze zdkulisi malé prazské redakce bulvarniho
serveru. Hlavnimi aktéry a privodci Spinou ceského
$oubyznysu jsou extrovertni $éfredaktor Pavel Novotny
a extravagantni redaktorka hvézdnych vecirkd Olga
Stiplovd. Snimek postupné ukazuje pronikini pracovniho
cynismu bulvarnich redaktord do jejich osobniho Zivota.

Vit Klusdk je rezisér a producent. Spolu s Filipem Remundou
zalozil filmovou a dokumentdrni spole¢nost Hypermarket
Film, kterou proslavil zejména snimek Cesky sen (2004),
ddle pak snimky Svobodu pro Smetanu (2012) nebo Zivot
a smrt v Tanvaldu (2013).

This documentary takes a look behind the scenes at
the offices of a small Prague tabloid server. The main
protagonists and our tour guides through the dregs
of Czech show business are extroverted editor-in-chief
Pavel Novotny and extravagant star-studded society re-
porter Olga Stiplova. The film gradually reveals how the
tabloid editors' professional cynicism has penetrated
into their personal lives.

Vit Klusdk is a director and producer. Together with Filip
Remund, he founded Hypermarket Film, a film and docu-
mentary production company that achieved success with
their films Cesky sen (Czech Dream, 2004), as well as
Svobodu pro Smetanu (Free Smetana!, 2012) and Zivot
a smrt v Tanvaldu (Life and Death in Tanvald, 2013).

Délnici bulvaru

Czech Republic 2014

Czech

56'

Director: Vit Klusak

Script: Vit Klusék
Photography: Jakub Halousek
Editing: Jana ViI¢kova

Ceska televize

Petra Stovikové / Kavéi hory

Prague 4 / 140 70 / Czech Republic
+420 261 137 106
petra.stovikova@ceskatelevize.cz

www.ceskatelevize.cz

5 & m

Je nam spolu dobre
Happy Together

World Premiere

Je nam spolu dobre

Czech Republic 2014

Czech, Chinese

Colour / Video File / 75’

Director: Sasa Dlouhy

Editing: Jakub Voves

Music: Ondrej Skéla

Sound: Vaclav Flegl

Producer: Sasa Dlouhy, Sandra Dlouhg,

Veronika Sldmova

freeSaM s.r.o.

Sasa Dlouhy / Prichova 60 / Prague
150 00 / Czech Republic

+420 603 457 890 / s@freesam.org

Portrét rodiny ¢eského sinologa na misi za zlepSeni ces-
ko-¢inskych vztahd. V hlubokém presvédceni o sprav-
nosti svého jedndni buduje mlady muz v Ciné nové
mésto a $iri Cesky jazyk. Kamera komponuje aktéry do
silnych obraza z ¢inskych ulic a prirody. Scenérie zne-
¢isténd Spatnym ovzdus$im je prostorem pro premitani
o rozdilech a podobnostech nasich kultur.

Sasa Dlouhy je novindr, producent a dokumentarista. Natdcel
zprvu prirodovédné dokumenty, napriklad Valdéz, rij vel-
ryb (2009). Jeho nejzndméjsi snimek Trafatka — Chrim
svobody (2011) zachycuje piibéh prdzdné tovdrni haly.

A portrait of the family of a Czech sinologist on a mis-
sion to improve Czech-Chinese relations. Deeply con-
vinced as to the correctness of his actions, the young
man builds a new city in China and spreads the Czech
language. The camera composes the protagonists into
visually powerful scenes from Chinese streets and the
countryside. The scenery, polluted by the dirty air,
creates space for contemplating on the differences and
similarities of our cultures.

Sasa Dlouhy is a journalist, producer and documentary
filmmaker. He originally filmed nature documentaries,
including Valdez: The Whale Paradise (2009). His most
famous film — Trafacka: Temple of Freedom (2011) - cap-
tures the story of an empty factory building.
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Konkurz na rodice
Auditioning for Parenthood

Kaleidoskop nékolika pribéhu se stejnym koncem, na
kterém je vytouzené dité. Citlivé zachycené cekdni na
potomka odkryva niterné myslenky sledovanych rodicd,
kteri se pripravuji na novou roli. Na pozadi adop¢niho
procesu prozivaji rodice tak trochu jiné téhotenstvi
plné vyzev a rozhodnuti.

Alice Nellis, absolventka scendristiky na FAMU, debutovala
snimkem Ene Bene (1999), jen? ziskal cenu za nejlepst film
na MFF v San Francisku. Jako dokumentaristka se reZij-
né podilela na snimcich Praha mizerna (2000) a Chaos
(2001).

A kaleidoscope of a number of stories with the same
ending - a longed-for child. This film sensitively cap-
tures the wait for a child, revealing the inner thoughts
of the parents who are preparing for their new roles.
Against the backdrop of the adoption process, the par-
ents go through a slightly different kind of pregnancy
full of challenges and decisions.

Alice Nellis graduated from FAMU, where she studied
screenwriting. She made her directorial debut with the film
Eeeny Meeny (1999), which was named best film at the San
Francisco International Film Festival. As a documentary
filmmaker, she co-directed the TV series Praha mizernd
(2000) and the film Chaos (2001).

World Premiere
Konkurz na rodice
Czech Republic 2014
Czech

Colour / Blu-ray / 75’
Director: Alice Nellis
Script: Alice Nellis
Photography: Matéj Cibulka,
David Calek

Editing: Filip Issa
Music: Jan Ponocny

Sound: Jan Paul, Jifi Klenka

K B production

Kléra Bukovskda / Héajkova 1635 / Praha

130 00 / Czech Republic / +420 603 252 565
klarabuk@gmail.com / www.oadopci.cz
Verbascum Imago

Richard Némec / Cerné 6, Praha 1

Czech Republic / +421 736 533 494
program@verbascum.cz

www.ceskaradost.cz
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Magicky hlas rebelky

Czech Republic 2014

Czech

Col, B&W / Video File / 85’
Director: Olga Sommerové

Script: Olga Sommerové
Photography: Olga Spatové

Editing: Jakub Voves

Music: Ales Bfezina, Marta Kubisové

Sound: Petr Provaznik, Tomés Kubec

Evolution Films s.r.o.

Pavel Beréik / Soukenickd 1196/11 Prague
1/ 110 00 / Czech Republic

+420 222 240770
pbercik@evolutionfilms.cz
www.evolutionfilms.cz

Verbascum Imago

Richard Némec / Cernd 6, Praha 1

Czech Republic / +421 736 533 494
program@verbascum.cz

www.ceskaradost.cz

© % %

Magicky hlas rebelky
The Magic Voice of a Rebel

Portrét talentované zeny, jejiz zivot silné ovlivnily dé-
jiny komunistického Ceskoslovenska. Marta Kubi$ova
jako symbol sametové revoluce, zpévacka a matka.
Vzpominkovd koldZz misi osobni zpovéd umélkyné, his-
torické uddlosti a pisné. Prolindnim osobni a profesni
roviny vznikd komplexni podobenstvi o Zené a dobé.

Olga Sommerovd natocila témér sto dokumentii. Na MFDF
Ji.-hlava byly promitdny jeji snimky Véra 68 (2012) a Matia
(spole¢né s Janem Spdtou, 1992). Magicky hlas rebelky
ziskal cenu divdki na letosnim MFF v Karlovych Varech.

A portrait of a talented woman whose life was strongly
influenced by the history of communist Czechoslovakia.
Marta Kubisovd is a symbol of the Velvet Revolution,
a singer, and a mother. This commemorative collage
brings together the singer's personal confessions, his-
torical events and songs. From the blending together of
her personal and professional lives, a complex parable
emerges of a woman and the time.

Olga Sommerovd has made nearly 100 documentaries.
Her films Véra 68 (2012) and Mana (together with Jan
Spdta, 1992) have been screened at the Jihlava IDFF. The
Magic Voice of a Rebel won the Audience Award at this
year's Karlovy Vary International Film Festival.
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Na knizeci
Na Knizeci

Drive tam byla alej, stromy. Dnes vyhled z okna plni
autobusy a hluk. Zddné dobové fotografie a dokumenty
by nedokdzaly popsat dam tak, jak ho vnima ¢lovék,
ktery v ném zije cely svij Zivot. Vzpominky, radost
i smutek v péti minutich.

Tatdna RubdSovd je studentkou scendristiky na FAMU,
kde jiz nékolik krdtkych filmu vytvorila. V prvnim roéniku
projektu My Street Films vyhrdla se snimkem Na KniZeci
prvni misto.

Before there was an avenue there, trees. Today the
view out the window is full of buses and noise. No
old photographs or documents could even come close
to describing how a person views the building they've
lived in their whole life. Memories, joy and sadness in
5 minutes.

Tatdna RubdSovd is a screenwriting student at FAMU,
where she's already made a number of short films. In her
first year, she won first prize in the My Street Films project
with Na KniZect.

World Premiere

Na KnizZeci

Czech Republic

Czech

Colour / 5

Director: Taféna Rubdsova
Script: Tatdna Rubé3ové
Photography: Yvona Teysslerova
Editing: Tafédna Rubdasova

Animation: Hana Novékova

My Street Films
http://mystreetfilms.cz/
Taféna Rubdsové

tatana.rubasova@seznam.cz

© %

$

Stoleti Miroslava Zikmunda
The Old Man and the World

World Premiere

Stoleti Miroslava Zikmunda
Czech Republic 2014

Czech

Colour / DCP / 88’

Director: Petr Horky

Script: Petr Horky
Photography: Pavel Oteviel
Editing: Petr Svoboda

Music: Radiza, Robert Jisa

Sound: Michal Deliopulos

AQS a.s., divize Bioscop
Magda Pospisilova / Na Klikovece 7
Praha 4 / 140 00 / Czech Rpublic
+420606 270 681
pospisilova@bioscop.cz

www.bioscop.cz

Po dvaceti letech pratelstvi ziskal rezisér privilegium
listovat deniky Miroslava Zikmunda. Archivni filmovy
materidl, fotografie a autorsky komentdr ilustruji ces-
topis o zivoté dobrodruha. Intimni portrét osobnosti
stoleti o cestovatelské vdsni je sugestivnim doplitkem
k Ceskoslovenské historii.

Petr Horky natocil 25 dokumentu, prevdzné s temati-
kou cestovdni a odlisnych kultur. Spolecné s Miroslavem
Ndplavou zalozil festival Terra inkognita, ktery je zasvécen
cestovdni a sblizovdn{ kultur.

After twenty years of friendship, the director earned
the privilege of leafing through Miroslav Zikmund's di-
aries. Archival films, photographs and the direc-
tor's commentary illustrate a travel diary about the life
of an adventurer. This intimate portrait of a man of the
century, about his passion for travel, is a suggestive
complement to Czechoslovak history.

Petr Horky has made 24 documentaries, primarily relat-
ing to travel and alternative cultures. He co-founded Terra
Incognita film festival with Miroslav Ndplava, which is
dedicated to travel and the bringing together of cultures.
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Trabantem az na konec svéta

Trabant vs. South America

SPlEs 2

Dva Trabanty, Fiat a Jawa 250 na cesté na nejjiznéjsi
cip amerického kontinentu. Nékolik tisic kilomet-
ra vidénych optikou zpoza automobilového okénka.
Bizarnost obrazu Trabantu v Amazonském pralese
vyvazuje takovd normadlni Cesko-slovenskad posddka se
$petkou polské krve.

Novindr a rezisér Dan Pribdn podnikd cestovatelské vypra-
vy po zemich svéta. Se svymi dvéma Trabanty projel Asii
i Afriku a své cesty zachytil v dokumentech Trabantem
hedvébnou stezkou (2009) a Trabantem napii¢ Afrikou
(2010).

Two Trabants, a Fiat and a Jawa 250 on a journey to
the southernmost tip of the South American continent.
Many thousands of kilometers as seen through a car
windscreen. The bizarre image of a Trabant in the
Amazon rainforest is balanced by the relatively normal
Czech-Slovak crew with a drop of Polish blood.

Journalist and director Dan Pribdn travels around the
world for a living. With his two Trabants, he has travelled
across Asia and Africa, capturing his journeys in the docu-
mentaries Trabant on the Silk Road (2009) and Trabant
Goes to Africa (2010).

Czech Premiere

Trabantem azZ na konec svéta
Czech Republic 2014

Czech

Colour / DCP / 98’

Director: Dan PFiban

Script: Dan Pfiban

Photography: Zdeng&k Kratky,
Dana Zlatohlavkovd, Jakub Nahodil
Editing: Adam Brothanek

Music: Tatiana Mikovd, Wohnout

Sound: Petr Kapeller

endorfilm s.r.o.

Jiti Kone&ny / Pfiméticka 4 / Prague 4
140 00 / Czech Republic

+420 602 358 373

+420 241 730 780
endorfilm@endorfilm.cz

www.endorfilm.cz

World Premiere

Za plakatem

Czech Republic 2014
Colour / Video File / 6’
Director: Michal Hfibek
Script: Michal H¥ibek
Photography: Michal Hfibek

My Street Films
http://mystreetfilms.cz
Michal Hfibek / hribek.michal@gmail.com

Za plakatem
Behind the Poster

[

%‘ﬁ\%

Nedaleko pankrdcké véznice zakryvd nékolikapatrovy
¢inzovni ddm obrovsky plakdt. Kritky dokumentdrni
snimek zachycuje, jak kolemjdouci a obyvatelé plakit
vnimaji, a postupné se stdvd pokusem o zachyceni
pocitu ,uvéznénosti” v textovém a reklamnim smogu
a zdroven zobrazenim jednoho ze zplsobt, jak proti
nému bojovat.

Michal H¥ibek (1983) je absolventem Pedagogické fakulty
UK a v soucasné dobé studuje obor Teorie a déjiny filmu
a audiovizudIni kultury na FF MU. Filmové tvorbe se vénuje
zatim jen okrajové a aktudlné se zajimd o vztah filmového
pohybu a slova.

Not far from Pankric prison, a huge advertising poster
covers a tall block of flats. This short documentary film
captures how passers-by and residents respond to the
poster, gradually becoming an experiment in capturing
the feeling of “imprisonment” in a smog of texts and ad-
vertisements while showing one way to fight against it.

Michal Hvibek (1983) graduated from Charles Univer-
sity’s Faculty of Education and is currently studying Theory
and History of Film and Audio-visual Culture at Masaryk
University's Faculty of Arts. At present, he only makes films
as a side activity, and is currently interested in the relation-
ship between film movement and words.
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Pripravované filmy

Workin
Progress




work in progress

Bezmoc mocnych
Impotence of Power

Zatimco se domnély kritik kapitalismu Tomdas Sedlacek
sluni na ekonomickém féru v Davosu, zakladatel spol-
ku Salamoun za nezdvislou justici John Bok proklind
betonovy bunkr ceskych miliarddfd a Milo§ Zeman
vzyva olistné preddtory. Bakaldfsky film o raznych
druzich pristupu k moci v polistopadové demokracii.

While presumptive critic of capitalism Tomdas Sedlicek
takes in the rays at the economic forum in Davos, John
Bok - founder of the Salamoun Association for an
Independent Judiciary — curses the cement bunker of
Czech billionaires and Milo§ Zeman invokes cleansing
predators. A bachelor film about various ways of deal-
ing with power in post-1989 democracy.

Czech Premiere

Bezmoc mocnych

Czech Republic 2014

English, Czech

Colour / Blu-ray / 25’

Director: Jan Strejcovsky

Script: Jan Strejcovsky
Photography: Filip Marek

Editing: Michal B6hm

Music: L. van Beethoven, J. S. Bach

Sound: Radim Lapé&ik

Insightfilms

Jan Strejcovsky / Osmidomi 241

251 68 Sulice - Zelivec

Czech Republic / +420 722 608 889

jan.strejcovsky@seznam.cz

Kmeny

Director: Pavel Abrahém, Bohdan
Bldhovec, Daniela Gébovd, Petr Hétle,
Jan Létal, Janek Rozi¢ka, Jan Strejcovsky,
$tdpan Vodrazka, Jifi Volek, Jan Zajidek

Producer: Jakub Strdnsky, Petr Kubica

Yinachi s.r.o.

Jakub Stransky / Nad Stolou 4 / Praha 7
Czech Republic / +420 777 752 026
jakub@yinachi.com

Ceska televize

Martina Santavé / Kavéi hory

Prague 4 / 140 70 / Czech Republic
+420 261 134 517
martina.santava@ceskatelevize.cz

www.ceskatelevize.cz

Koproducent / Coproducer

() Ceska televize

Partnefi projektu / Partners

BUDWEISER
Al

BU2R &

PROJECTS

@ 3Jiigermeifter
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Kmeny
The Tribes

Dokumentdrni cyklus, jenz pod vedenim Vladimira 518
mapuje soucasné meéstské subkultury. Nahlizi do podi-
vuhodného svéta lidi, ktefi nechtéji splynout s davem.
Rozhodli se naplnovat origindlni predstavu o zpusobu
zivota, kterou vzdjemneé sdili v $irsich, od majority vsak
¢asto zdmérné izolovanych a tedy i skrytych spolecen-
skych celcich. Cilem cyklu je ukdzat, jak jednotlivd mi-
krospolecenstvi funguji, jak se projevuji, jak vypadaji,
v Cem tkvi jejich téZisté. Sestnict subkultur zachycuje
deset dokumentaristd.

This documentary series curated by Vladimir 518 ex-
plores the contemporary urban subculture, looking
into the strange world of people who do not want to
blend in with the masses but have decided to fulfill
their original visions of a way of life that they share
in social circles consciously separated from the major-
ity. The aim of the series is to show how these various
micro-societies work, what they look like, how they
express themselves, and where their center of gravity
lies. Sixteen subcultures, captured by 10 documentary
filmmakers.

work in progress
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Koyaanisqatsi
Koyaanisqatsi

Rezijni i producentsky debut Godfreyho Reggia je prv-
nim dilem ,qatsi” trilogie filmt, jejichZ ndzvy tvirce
prevzal z jazyka indidnského kmene Hopi. Snimek na-
taceny v letech 1975-1982, k némuz hudbu slozil Philip
Glass, je apokalyptickou vizi stretu prirody s moderni,
industrializovanou spole¢nosti.

+Mé rozhodnuti natdcet némé filmy nebylo zapri¢inéné
nedostatkem lasky k jazyku, bylo to proto, ze mdm po-
cit, Ze nds jazyk je ve stavu neuvéfitelného potupeni.”
Godfrey Reggio

Godfrey Reggio's debut as producer and director is the
first part of the “qatsi” trilogy of films, whose names
come from the Hopi language. Shot from 1975 to 1982
and set to a score by Philip Glass, Koyaanisgatsi is an
apocalyptic vision of the conflict between nature and
modern industrial society.

“So, not for lack of love of language, but because I feel
our language is in an enormous state of humilia-
tion, I decided to make films without words.” Godfrey
Reggio

Koyaanisqatsi

United States 1982

No Dialogue

Colour / DCP / 86"

Director: Godfrey Reggio

Script: Ron Fricke, Godfrey Reggio,
Michael Hoenig

Photography: Ron Fricke

Editing: Alton Walpole, Ron Fricke
Music: Philip Glass

Park Circus Inc.

Mark Truesdale / 11955 Silver
Crest Street / Moorpark

93021 / California / United States

mark@parkcircus.com

Powaqqatsi

United States 1988

No Dialogue

Colour / 35 mm / 99’

Director: Godfrey Reggio

Script: Godfrey Reggio, Ken Richards
Photography: Graham Berry,
Leonidas Zourdoumis

Editing: Iris Cahn, Alton Walpole
Music: Philip Glass

Park Circus Inc.

Mark Truesdale / 11955 Silver
Crest Street / Moorpark

93021 / California / United States

mark@parkcircus.com

Powaqqatsi
Powaqqatsi

Zivot v jeho proménich je téma druhého dilu Reggiovy
trilogie, ktery zachycuje obrazy tfetiho svéta a jeho oby-
vatel, zejména Stfedni a Jizni Ameriky, Indie a Afriky.
V duchu vyznamu ndzvu filmu - ,ti, co se pfizivuji na
druhych” - tyto zdbéry konfrontuje s Zivotnim stylem
a blahobytem ve svétovych metropolich.

4Pedagogem jsem jiz léta, vim tedy, Ze nejlepsi, co dob-
ry ulitel maze udélat, je vysvétlit kontext, dit vyvstat
otazkdm ¢i vstoupit se studenty do jistého druhu dialo-
gu.” Godfrey Reggio

Life and transformation are the themes of the second
part of the “qgatsi” trilogy, which explores the life and
people of the Third World, in particular Central and
South America, India, and Africa. In the spirit of the
film's name (“parasitic way of life") he juxtaposes these
images with the lifestyle of affluence in the world's large
metropoles.

"Having been an educator for so many years I know
that all a good teacher can do is set a context, raise
questions or enter into a kind of a dialogic relationship
with their students.” Godfrey Reggio
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Songlines
Songlines

Béhem natdceni alba The Breathtaking Blue oslovila
némeckd skupina Alphaville devét filmovych reziséru,
aby natocili videa inspirovand jeho deseti skladbami.
Na Godfreyho Reggia pfipadla Patricia’s Park, v jejimz
klipu odrazi své typické hloubdni nad lidskym zivotem
ovlddanym modernimi technologiemi.

»Stav nasi mysli je ovliviiovdn nasim jedndnim. Stavime
se tim, co déldme, tim co vidime, stivime se stereoty-
pem, jehoZ jsme souddsti..." Godfrey Reggio

While filming The Breathtaking Blue, German band
Alphaville asked nine movie directors to shoot videos
inspired by their ten songs. Godfrey Reggio was given
Patricia’s Park, and his video reflects his typical explora-
tion of human life controlled by modern technology.

“It's our behavior that determines the content of our
mind. We become what we do; we become what we see;
we become the routine that we are a part of..." Godfrey
Reggio

Songlines

Germany 1989

English

Colour / 45

Director: Olaf Bessenbacher, Susanne
Bier, Ricky Echolette, Mao Kawaguchi,
Aleksandr Kaydanovskiy, Christoph
Lavenstein, Wolfgang Lauenstein,
Slobodan D. Pesic, lan Pringle,

Alex Proyas, Godfrey Reggio
Photography: Ron Fricke, Christoph
Lauenstein, Milos Spasojevic, Joachim

Thimm, Yujiro Yajima

Rose-Marie Couture
+49 15 151 818 513

rosemarie.couture@gmail.com

e ? |l

Anima Mundi

Italy 1992

Colour / Video File / 28’
Director: Godfrey Reggio
Script: Godfrey Reggio
Photography: Graham Berry
Editing: Miroslav Janek
Music: Philip Glass

Ray Hemenez
ray@qatsi.org

www.koyaanisqatsi.org

AP 1,

Anima Mundi
Anima Mundi

Tricetiminutovy snimek vznikl na popud Svétového
fondu na ochranu prirody za tcelem propagace pro-
gramu za zachovani biologické diverzity. Reggio divika
osliiuje sérii dechberoucich obrazt vice nez sedmdesati
zivoc¢iSnych druhd doprovdzenych etnicky ladénou
hudbou Philipa Glasse.

,Pro mne neexistuje néjaké nej'. Nevé¥im, ze existuje
nejlepsi rezisér, ze je nékdo nejkrdsnéjsi nebo nejtalen-
tovanéjsi. Myslim, ze krdsu, talent a moudrost lze najit
vs$ude na svété. Myslim, Ze kazdy ma néco krasy, kterd
jen &ekd, aZ bude odhalena." Godfrey Reggio

This 30-minute film was made upon the instigation of
the World Wide Fund for Nature in order to poromote
a programme for the preservation of biological diver-
sity. Reggio dazzles the viewer with a series of breath-
taking scenes showing more than 70 animal species,
accompanied by the ethnically tinged music of Philip
Glass.

“I don't believe in the best of anything. I don't believe
in the best director, the most beautiful, the most tal-
ented — I think beauty, talent and wisdom exist all over
the planet, randomly. I think all of us have a beauty to
be discovered." Godfrey Reggio
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Evidence
Evidence

V kritkém experimentdlnim snimku nato¢eném v Rimé
v breznu 1995 Reggio zkoumd psychologické aspek-
ty plynouci ze sledovdni televize. Protagonisty filmu
jsou déti predskolniho véku, které na televizni obra-
zovce hypnotizované bez mrknuti oka sleduji jednu
z Disneyho animovanych pohadek.

4Filmy, které zamyslim stvorit, jsou nad mé schopnosti.
Vyuzivam tedy tymové spoluprice. Vzdy pracuji s lid-
mi, ktef{ jsou talentovanéjsi nez ji." Godfrey Reggio

In this short experimental film shot in Rome in March
1995, Reggio explores the psychological aspects of
watching television. The film's protagonists are pre-
school children who hypnotically watch an animated
Disney movie without blinking.

“The films I intend are beyond the limits of my capacity
to achieve. The process I employ is collaborative. I al-
ways work with people more talented than I." Godfrey
Reggio

Evidence

United States 1995

No Dialogue

Colour / 8

Director: Godfrey Reggio
Script: Miroslav Janek, Angela
Melitopulos, Godfrey Reggio
Photography: Graham Berry
Editing: Miroslav Janek

Music: Philip Glass

Fabrica, Benetton’s Communication
Research Center

Rigato Loredana / Villa Pastega

via Postioma 54/F / Catena di Villorba
Treviso / 31020 / ltaly

+39 0 422 516 111

loredana.rigato@fabrica.it

L -

Naqoygqatsi

United States 2002

No Dialogue

Colour / 35 mm / 89’
Director: Godfrey Reggio
Script: Godfrey Reggio
Photography: Russell Lee Fine
Editing: Jon Kane

Music: Philip Glass

Park Circus Inc.

Mark Truesdale / 11955 Silver
Crest Street / Moorpark

93021 / California / United States

mark@parkcircus.com
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Naqoyqatsi
Naqoyqatsi

Technologie jakozto zpusob Zivota je tstfedni myslen-
kou zdvéreéného dilu Reggiovy trilogie filmovych eseji
reflektujicich soudoby stav lidské civilizace. Na projek-
tu o odcizenosti ¢lovéka v modernim svété, ktery pro-
duk¢né mj. zastitil i Steven Soderbergh, se jako strihac
podilel ¢esky dokumentarista Miroslav Janek.

»Technologie neni nasim pomocnikem, my technologii
zijeme. Stala se tak samozfejmou véci, jako je vzduch,
ktery dychadme. Jiz si jeji pritomnost ani neuvédomuje-
me." Godfrey Reggio

The main theme of the final part of Reggio's trilogy of
film essays on the current state of human civilization
looks at technology as a way of life. This exploration of
man's alienation in the modern world involved Steven
Soderbergh as producer czech documentarist Miroslav
Janek as editor.

“It's not that we use technology, we live technology.
Technology has become as ubiquitous as the air we
breathe, so we are no longer conscious of its presence.”
Godfrey Reggio
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Visitors
Visitors

Ctvrty a zatim posledni celoveterni film natoéil Godfrey
Reggio pro néj nezvykle na digitdlni, cernobily formit.
Meditativni sérii 74 konsternujicich detailnich zdbért
tvadfi jedincd proklddd fascinujicimi panoramatickymi
obrazy rezisérovy rodné Lousiany zdevastované huri-
kdnem Katrina.

»S digitdlni kamerou s rozliSenim 5K je ¢ernd tak cerni,
%e se nabizi moZnost vytvoreni éerného pozadi. Cernd
je pro tento film velmi dulezitd. Cim &ernéjsi je u dvoj-
rozmérného filmu pozadi, tim vice subjekt, vlastni
obraz, vynikne." Godfrey Reggio

Godfrey Reggio shot his fourth and so far final feature-
length film using in digital black-and-white — an unusu-
al format for him. The meditative series of 74 close-ups
of consternated faces is interspaced with fascinating
panoramic views of the director's native Lousiana after
the devastation caused by Hurricane Katrina.

“In 5K, with the epic camera, the blacks are so black
that it offers the possibility of a blackground. The black-
ness of the film is very important. In a two-dimensional
film, the blacker the background is, the more the image
itself, the subject, comes out.” Godfrey Reggio

Czech premiere
Visitors

United States 2013

B&W / DCP / 87’
Director: Godfrey Reggio
Photography: Trish Govoni,
Graham Berry, Tom Lowe
Editing: Chris Besecker
Music: Philip Glass

Fabrica, Benetton’s
Communication Research Center
Rigato Loredana

Villa Pastega, via Postioma 54/F
Catena di Villorba

Treviso / 31020 / ltaly

+39 0 422 516 111

loredana.rigato@fabrica.it
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Priohledna bytost: Kidlat Tahimik

Kouzla Zivota filipinského The magic found in

reziséra se stala zakladem the Filipino director’s life

dila vidy radikalné formed the foundation of his

svobodného, nebof jenom ve always radically free body

svobodé mize umélec oddalit of work, for only in freedom

své ja od vseho ostatniho can an artist separate his ego
Fi from everything else while

making it open to all there is.
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Navonéna noéni mura
Perfumed Nightmare

Pres most prechdzi mlady muz a za sebou tdhne na pro-
vazku auto. Scéna se nékolikrit opakuje, jen hracka se
zvétsuje. Jedind Uzkd cesta k rodné vesnici slouzi boha-
tym i chudym, americkym okupantim i domorodcim.
Tady zacind pribéh nezdvislé filipinské kinematografie.
Denik, obzaloba neokolonialismu i esejistické experi-
menty se misi ve svobodné hre s obrazy natoenymi na
Super 8.

.KdyZ pracujete s universem, napadaji vds najednou
zpusoby pojedndni jistych obrazd, jsou to predstavy to-
ho, co ptvodné ve filmu byt nemélo. A v tom je svoboda
nezdvislych.” Kidlat Tahimik

A young man is crossing a bridge, pulling a car on
a rope behind him. The scene repeats over and over, and
each time the toy gets larger. A single narrow path to
the home village serves the rich and the poor, American
occupiers and the natives. Here starts the story of inde-
pendent Philippine cinema. A diary, an indictment of
neo-colonialism, and essayistic experiments are freely
mixed with images filmed on Super 8.

“When you work with the cosmos, suddenly you get
ideas for how to treat some visuals, like some images
that had no intention of being in the film. That's the
freedom of the independent.” Kidlat Tahimik

Mababangong bangungot

Philippines 1977

Colour / 93’

Director: Kidlat Tahimik

Script: Kidlat Tahimik

Photography: Kidlat Tahimik, Hartmut Lerch
Editing: Kidlat Tahimik

Music: Krishan Mueller

Sound: Billie Zéckler

Arsenal - Institute for Film
and Video Art

Potsdamer Strafle 2

Berlin / 10785 / Germany
+49 3 026 955 100
mail@arsenal-berlin.de

www.arsenal-berlin.de/arsenal
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Kdo vynalezl Jojo aneb Vesmirny
spektakl tretiho svéta
Who Invented The Yoyo? Who

Invented the Moon Buggy?

Sinong lumikha ng yoyo? Sinong
lumikha ng moon buggy?
Philippines 1979

Colour / 94/

Director: Kidlat Tahimik

Script: Kidlat Tahimik

Photography: Kidlat Tahimik

Editing: Kidlat Tahimik

Cinematrix Co., Ltd.

Yano Kazuyuki / No.3 Yamada Bldg. 6F
22 Aizumicho / Shinjuku-ku / Tokyo
160-0005 / Japan / +81 353 620 671

mail@cinematrix.jp / www.cinematrix.jp

Bylo jojo opravdu tim nejvétsim vyndlezem v histo-
rii lidstva? A jak souvisi jédlovdni a lety na meésic?
Satirické uctovani s druhofadou déjinnou pozici post-
kolonidlnich Filipin, jejichz vesmirny program pohdné-
ny svobodnou vuli hrit si s jojem na mésici je metafo-
rou, kterd zacind a kon¢i na dvorku se slepicemi.

4Princip jédlovdni a joja je v zdsadé stejny. Nejdrive se
to vzdaluje a pak se to zase priblizuje. A tak jediné mis-
to v Némecku, kde se citim opravdu doma, je Bavorsko.
Misto ja-ja tu totiZ Fikaji jo-jo." Kidlat Tahimik

Is the yoyo really the greatest invention in the history
of mankind? And what does yodeling have to do with
flying to the moon? A satirical reckoning with the
second-rate historical status of the Philippines, whose
space programme, driven by the free will to play with
a yoyo on the Moon, is a metaphor that begins and ends
in a courtyard with chickens.

“The principle behind yodeling and the yoyo is basically
the same. First it moves away and then it comes closer
again. And so the only place in Germany where I feel
truly at home is in Bavaria. Because instead of “ja-ja",
they say “jo-jo"." Kidlat Tahimik
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Vzpominky na neudrzitelny rozvoj 1980-2010
(film ve stadiu zrodu)
Memories of Overdevelopment 1980-2010
(A film in progress)

Filipinsky otrok Enrique se jako prvni domorodec, kte-
ry obeplul zemékouli, vraci obohaceny o zvyky ,starého
svéta" do své rodné vsi. Inscenovany nizkonikladovy
dokument sestaveny v prabéhu vice jak 30 let z ptivod-
nich zdbéru i pfevzatych fragmentu je eseji o kolonia-
lismu stejné jako oslavou svobodného ducha.

»Duch domorodych kultur je stdle v nds. Musime jej jen
rozpoznat a nechat se jim nést." Kidlat Tahimik

As the first native to circumnavigate the globe, Filipino
slave Enrique returns to his native village enriched by
the customs of the "Old World". This staged low-budget
documentary, made over the course of more than 30
years using original footage and found fragments is
an essay on colonialism and a celebration of the free
spirit.

“The genius of the indigenous culture is still within us.
We just have to recognize it, and let it flow out.” Kidlat
Tahimik

Ang Balikbayan
Philippines 1980-2010
Colour / Video File / 33’
Director: Kidlat Tahimik

Kidlat Tahimik

libhrty@yahoo.com

? 9 X~

Proc je zluta ve stiredu duhy?
Why is Yellow Middle of Rainbow?

Bakit Dilaw Ang Kulay ng
Bahaghari?

Philippines 1994

English, Tagalog

Colour / 175’

Director: Kidlat Tahimik

Script: Kidlat Tahimik

Photography: Kidlat Tahimik,
Roberto Yniguez, Robert Villanueva,
Trin Minh Ha, Kublai Abiad, Roy Jackson,
Regina Tuazon, Kidlat Gottlieb
Editing: Kidlat Tahimik, Karl Fugunt,
Mavureen Gosling

Music: Shant Verdin, Boy Garrovillo
Sound: Ed de Guia

Cinematrix Co., Ltd.

Yano Kazuyuki / No.3 Yamada Bldg. 6F
22 Aizumicho / Shinjuku-ku / Tokyo
160-0005 / Japan / +81 353 620 671

mail@cinematrix.jp / www.cinematrix.jp

Dokumentdrni deniky spojuji rodinné album, gro-
teskni kroniku Filipin a reflexi postkolonidlni situace.
Soucdsti historie je i dospivani nejstarsiho reZisérova
syna. Trefny komentdf k dobé kombinuje pohled ditéte
a angazovaného umélce. Jednoticim prvkem je zlutd
barva, symbol vzpoury — individudlni i kolektivni.

«Mé zdbéry jsou jako stfipky mozaiky. Lze je promi-

chat, prehdzet. V pribéhu mé tvorby neni nic stdlé.
Kidlat Tahimik

Documentary journals bring together a family album,
a grotesque chronicle of the Philippines, and a re-
flection on the post-colonial situation. This history
includes the director's oldest son's coming-of-age. The
fitting commentary on the era combines a child's point
of view with that of an engaged artist. The unifying ele-
ment is the color yellow — a symbol of resistance both
individual and collective.

"My footages are like tiles in a mosaic. You shuflle
them, change them around. In my process, nothing is
permanent.” Kidlat Tahimik
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Alain Resnais

1. bfezna 2014 zemftel ve véku 91 let vyznam-
ny francouzsky rezisér Alain Resnais. K pfi-
pomenuti jeho dila jsme pripravili dvé pro-
jekce sestavené z méné zndmych ¢i dplné
nezndmych filma. On sdm se totiz nebyvalou
mérou zaslouzil o rozvoj dokumentdrni tvor-
by ve Francii a ukdzal jeji nové stylistické
moznosti.

Pred rokem 1940 byla situace dokumentdrniho
filmu ve Francii zalostnd. Neexistovala stdtni
podpora, prakticky nemohl byt distribuovén,
protoze tehdy platilo nafizeni o dvojprogra-
mu, tedy povinnosti provozovateld kin uvadét
dva celovelerni filmy, a dokumenty byly vyluc-
né kritké nebo stredometrdzni. Az po vzniku
Komise pro organizovdni filmového prumyslu
(COIC) za vichistické vlddy byl p¥ijat zdkon
(26. 10. 1940), ktery umoznil pralom: zaki-
zal dvojprogram a nafidil povinné uvddéni
kritkého filmu pfed hlavnim programem. Na
jeho zdkladé bylo tfeba sledovat procentudlni
podil skladby filmového programu vzhledem
k mnozstvi uvddénych kritkych filmu a tak
mél dokumentdrni film $anci byt distribuovdn
a dokonce vydélat penize. Dva roky po vélce je
COIC nahrazen Ndrodnim centrem pro kine-
matografii (CNC). V roce 1947 spad4 kinemato-
grafie pod Ministerstvo prumyslu a obchodu,
v roce 1948 dochdzi k revizi vichistického
systému, ale systém podpor je zachovin.

V tomto obdobi vstupuje do déni také Alain
Resnais se svymi prvnimi filmy. V letech 1946
az 1948 je jesté pouze amatérskym auto-
rem nékolika kritkych filmu, které natdci
na 16mm film v ateliérech vyznamnych vy-
tvarnych umélcti (portrét Henriho Goetze,
Christine Boumeesterové, Hanse Hartunga,
Domela, Félixe Labisse — vSechny 1947, Luciena
Coutauda, 1948-1949). Privlastek amatérsky
poukazuje nikoliv na kvalitu, ale na fakt, zZe
16mm formdt je ve Francii az do roku 1969
povaZovin za neprofesiondlni (tzv. nestan-
dardni), takZe takové filmy sice lze vetejné
uvadét, ale neni moZné na takové projekce
vybirat vstupné. Vzpomenme jesté, Ze prvni
vyznamny otisk zanechal Alain Resnais v ro-
ce 1946 jako asistent rezie a stfihu na filmu
Paris 1900 (Pa¥tz 1900, r. Nicole Védres). Proto
uvddime tento snimek v rdmeci leto$ni pocty.
Pozdéji ho Resnais a Chris Marker oznacili za

prvni esej v déjindch kinematografie. Kdyz se
vritime k rané tvorbé Alaina Resnaise, nalez-
neme zde dvé etapy: 1) druhd polovina 40. let
jako prvni pokusy o hrané a predevsim doku-
mentdrni filmy, 2) prelom 40. a 50. let a vstup
do Skupiny tficeti.
Prvni obdobi obsahuje nékolik filmu, které
jsou povazovany za ztracené. Ziroven vznikla
fada pozoruhodnych filmi jako hrany krit-
ky snimek La Bague (Prsten, 1946), ktery je
pantomimickym skeéem v hlavnich rolich
s mimem Marceauem a Alainem Resnaisem.
Tyto filmy se vyznacuji - také dle jejich au-
tora — mladistvym hleddnim vlastniho vyrazu
a jsou zaminkami k pronikani do ateliért rady
vyznamnych umélct. Ze jde o jisty druh uded-
nické pripravy, moznd naznaluje i rozverné
vedend mystifikace kolem téchto snimka, kdy
naptiklad v titulcich jsou uvedeny neexis-
tujici producenti (Goofy Inc.) nebo jde jen
o vyraz pratelstvi (André Bazin uvedeny jako
producent). AvSak i prestoZe Alain Resnais
tvrdi, Ze tyto filmy jsou neprofesiondlni, Ze si
nezaslouzi jakoukoliv pozornost, vypovidaji
mnoho o rodici se osobnosti mimorddneé talen-
tovaného umeélce.
0d filmu Van Gogh (1948) jiz vznikaji vice mé-
né zakizkové filmy urfené k projekcim pred
celoveCernim filmem. Jsou to Paul Gauguin
(1950), Guernica (1950), Také sochy umiraji
(1953), Noc a mlha (1955), Vsechna pamét svéta
(1956), Zdhada dilny &islo 15 (1956) a Zpév sty-
renu (1958). Vhled do Resnaisovy tvorby by ne-
byl 4plny bez zminky o Skupiné tficeti, jejimz
byl aktivnim ¢lenem a kterd naprosto zdsadné
ovlivnila sméfovdni kritkometrdzni a doku-
mentdrni tvorby ve Francii. Filmy a tviirce spa-
dajici pod jeji hlavicku lze identifikovat podle
oznaceni XXX nebo Groupe des Trente, coz se
pak objevuje za ndzvem filmu v titulcich nebo
v zdvorce vedle konkrétniho jména. Vezméme
pak vSechny profesiondlni filmy do roku 1958
a zjistime, Ze to jsou zakdzkové produkce.
Resnais ale brilantné dokazuje, Ze vnuceny
ndmét nemusi brdnit umélecké tvorivosti.
Pravé srovndni s tvorbou druhé poloviny 40.
let pak umoznuje vnimat jisty rozdil, protoze
jde o filmy tolené pro pritele s cilem pobavit
a fascinovat.

David Cenék

On March 1, 2014, at the age of 91, renowned
French director Alain Resnais passed away. To
commemorate his oeuvre we have arranged
screenings of two of his lesser known (or com-
pletely unknown) works. He himself has made
an incredible contribution to the development
of documentary filmmaking in France, showing
new stylistic alternatives.

Prior to 1940, the state of documentary films
in France was lamentable. State support was
nonexistent; it was virtually impossible to dis-
tribute films due to existing double-program
regulations that required cinema operators to
show double features, and documentaries were
deemed to be short or medium-length films.
Once the Committee for the Organization
of the Film Industry (COIC) was established
by the Vichy regime, a law was passed on
26 October 1940 that ushered in a new era:
it banned double features and ordered that
a short film be shown before the main feature.
Based on this law, it was necessary to monitor
the percentage composition of the film pro-
gramme with respect to the number of short
films shown, and as a result documentaries
suddenly had a chance to be distributed and
even make money. Two years after the war, the
COIC was replaced by the National Center for
Cinema (CNC). In 1947, cinema fell under the
auspices of the Ministry of Industry and Trade;
in 1948 the Vichy system was revised, but the
support system is retained.

It was during this period that Alain Resnais
entered the scene with his first films. Between
1946 and 1948 he was still just an amateur,
making short 16mm films shot in the studios
of renowned artists (portraits of Henri Goetz,
Christine Boumeester, Hans Hartung, Domela,
Félix Labisse - all from 1947; and Lucien
Coutaud, 1948-49). “Amateur” in no way refers
to the quality of his work, but to the fact that
16mm formats were considered unprofessional
(non-standard) in France until 1969, so the
films could be screened for the public, but it
was not allowed to sell tickets to the screen-
ings. As Alain Resnais made his first mark in
1946 as assistant director and editor of the film
Paris 1900 (directed by Nicole Védrés), we are
showing this film as part of this year's homage.
Resnais and Chris Marker later called it the
first essay in the history of cinema. Looking
back at Alain Resnais' early work, one discov-

Alain Resnais

ers two phases: 1) the second half of the 1940s,
with his first attempts at feature and prima-
rily documentary films; and 2) the turn of the
1950s and his entrance into the Groupe des
Trente (Group of Thirty).
The first phase includes a number of films that
are believed lost. At the same time, a number of
remarkable films were made, such as his live-
action short film La Bague (The Ring, 1946),
a pantomime sketch with the mime Marcel
Marceau and Resnais himself in the lead-
ing roles. These films are characterized - as
the filmmaker has also explained - by youth
searching for their own expression, and are
mere pretexts to get into a number of impor-
tant artists' studios. The playful mystification
surrounding these films perhaps indicates that
they are a sort of apprenticeship training; the
credits include non-existing producers (Goofy
Inc.) and tokens of friendship (André Bazin is
credited as a producer). Yet even though Alain
Resnais claims that these films are unprofes-
sional and don't deserve any kind of attention,
they say quite a bit about the emerging person-
ality of this exceptionally talented artist.
Starting with the film Van Gogh (1948) he makes
what are essentially customized films that are
meant to be screened before feature films —
films such as Paul Gauguin (1950), Guernica
(1950), Statues Also Die (1953), Night and Fog
(1955), All the Memories of the World (1956),
The Mystery of Workshop Fifteen (1956) and The
Song of Styrene (1958). A look at Resnais' oeuvre
would not be complete without mention of the
“Groupe des Trente", of which he was an active
member and which had an absolutely funda-
mental impact on the direction of French short
film and documentary film. Films and artists
under the Groupe des Trente banner can be
identified by the "XXX" or Groupe des Trente
symbol appearing either under the film's title
in the credits or in parentheses next to specific
names. Take a look at all the professional films
made until 1958 and one can see that they are
custom-made productions. Resnais also bril-
liantly illustrates that a forced subject does not
preclude artistic creativity. A comparison with
work from the latter half of the 1940s allows
one to notice the clear difference, as those were
films made for friends with the goal of enter-
taining and fascinating.

David Cenék
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Christine Boomeesterova
Christine Boomeester

Kritky casosbérny dokument o jedné noci, béhem
niz vznikl obraz. Autorkou je francouzskd malifka
Christine Boomeesterovd, kterou Resnais poznal pri
natdceni portrétu jejiho muze Henriho Goetze. Resnais
pusobivé vyuzivd filmové prostfedky jako zatmivacky,
prolinacky a také hudebni doprovod. Vysledkem je kon-
templativni a zdroven niterné pliisobivy snimek.

4Hlavné nechci moralizovat. Ve jménu ceho vlastné?
Naopak chci vyvolat dialog mezi svymi postavami a di-
vaky." Alain Resnais

A French abstract artist, Boumeester also went through
a surrealistic period. Resnais recognized her as the wife
of Henri Goetz, whose portrait he wax filming. For her,
he decided to make a short observational documentary
about one night during which a painting is created. He
makes effective use of cinematic devices such as fade-
outs, transitions and musical accompaniment to create
a documentary that is at once highly contemplative and
deeply impressive.

“Above all I don't want to moralize. In whose name ex-
actly? On the other hand I don't want to raise a dialog
between my characters and the viewers."” Alain Resnais

East European Premiere
Christine Boomeester
France 1947

Silent

B&W / DigiBeta / 7'
Director: Alain Resnais
Script: Alain Resnais
Photography: Alain Resnais
Editing: Alain Resnais

Centre Pompidou

Baptiste Coutureau / 4 rue Beaubourg,

75004, bureau 506 / Paris / France

+33 144 781 311

Baptiste.Coutureau@centrepompidou.fr

www.centrepompidou.fr

Czech Premiere
Paris mil neuf cent
France 1947

French

B&W / DigiBeta / 80’

Director: Nicole Védrés

Pariz devatenact set
Paris 1900

Unikétni stfihovy film sloZeny z vice nez sedmi set uka-
zek vybranych vesmés z dobovych tydenikd. Filmovd
koldz predstavuje Zivot Belle Epoque let 1900 a% 1914
ze vSech moznych dhla. Alain Resnais se jako asistent
rezie podilel na archivnich resersich a na findlnim stfi-
hu. Dle jeho slov jde o prvni filmovou esej v déjindch

Script: Pierre Braunberger, Nicole Védrés kinematograﬁe_

Editing: Myriam Borsoutsky
Music: Guy Bernard

Les Films du Jeudi

Frédérique Ros / 3, rue Hautefeuille

Paris / 75006 / France
+33 140 469 798
location@filmsdujeudi.com

www.filmsdujeudi.com

? occo

,Prijimdm vsechny vlivy, at uz prichdzi z vytvarného
uméni nebo od cyklisty, ktery do mne vrazi na ulici.
Knihy spolu vzdjemné hovo?#{ a s filmy se dé&je to samé."
Alain Resnais

A uniquely edited film compiled from more than 700
clips randomly chosen from contemporary weeklies.
Through this collage, life in the Belle Epoque period
from 1900 to 1914 is revealed as seen from various dif-
ferent points of view. As the assistant director, Alain
Resnais worked on the background research and the
final cut. He later called it the first film essay in the
history of cinema.

“I welcome all influences, whether from the art world
or from cyclists who run into me on the street. Books
speak to each other, and it's the same with films." Alain
Resnais

285

translucent being: Alain Resnais

zoom

zoom



286

prohledna bytost: Alain Resnais

zoom

zoom

Portrét Henriho Goetze
Portrait of Henri Goetz

I Henri Goetz mél své surrealistické obdobi, ale jeho
portrét je pojat jako ¢asosbérny dokument. Zhruba tfi
tydny sledujeme vznik skutecného obrazu. S koncem
filmu konéi symbolicky i existence jednoho uméleckého
dila. Ziroven pred ndmi vyvstdvd jakdsi filmovd forma
meditace nad obrazy. A samozrejmé nechybi abstrakce
a jazz — pro Resnaise vysostné inspirativni prvky.

,Predevs$im Hirosima, md ldska neni v ni¢em revolucni.
Nikdy jsem nedélal revoluci, nebyl jsem rebelem. Jd ve
svém dile pouze navazuji na jiz existujici zdroje" Alain
Resnais

Even Henri Goetz had his surrealistic periods, but his
portrait is considered to be a longitudinal documen-
tary. For about three weeks, we watch the creation of
a real painting. The end of the film marks the symbolic
end of a work of art. At the same time, a kind of filmed
meditation on the painting arises. And of course there
is plenty of abstraction and jazz - eminently inspiring
elements for Resnais.

“Above all, Hiroshima, My Love is in no way revolution-
ary. I never created a revolution, I was never a rebel. In
my work I only follow existing sources.” Alain Resnais

East European Premiere
Portrait de Henri Goetz
France 1947

French

B&W / DigiBeta / 21’
Director: Alain Resnais
Script: Alain Resnais
Photography: Alain Resnais
Editing: Alain Resnais

Centre Pompidou

Baptiste Coutureau / 4 rue Beaubourg,
75004, bureau 506 / Paris / France
+33 144 781 311
Baptiste.Coutureau@centrepompidou.fr

www.centrepompidou.fr

East European Premiere
Félix Labisse

France 1948

Silent

B&W / DigiBeta / 10’

Director: Alain Resnais

Script: Alain Resnais
Photography: Robert Bordenave,
Alain Resnais

Editing: Alain Resnais

Centre Pompidou

Baptiste Coutureau / 4 rue Beaubourg,
75004, bureau 506 / Paris / France
+33 144 781 311
Baptiste.Coutureau@centrepompidou.fr

www.centrepompidou.fr

Félix Labisse
Félix Labisse

i

Resnaisova ndklonnost k surrealismu ovlivnila jeho
rozhodnuti zachytit v tvaréim procesu malife Félixe
Labisse. Soustfedénosti kamery na detaily se dosahuje
zajimavého napinavého rytmu. A pak ty slastné hledi-
ci o¢i na zenu okusujici si poprsi ¢i na zenu s nozem
v pohlavi! Dtlezitou roli hraje i komiksovad estetika
fragmentdrnosti.

4Jsem schopny se prizpusobit stylu predstaveni, jehoz
jsem svédkem, stylu knihy, kterou ¢tu. Jsem v tomhle
tak trochu jako chameleén." Alain Resnais

Resnais's tendencies towards surrealism influenced his
decision to capture painter Félix Labisse during his
creative process. The camera's concentrated focus on
details achieves an interesting, thrilling rhythm. And
then the blissfully staring eyes of a woman nibbling on
a breast or a woman with a knife in her genitals! An
important role is played by the fragmentary aesthetic
of comics.

“I'm capable of adapting to the style of a performance
that I'm watching, the style of a book that I'm read-
ing. I'm a bit like a chameleon in that respect.” Alain
Resnais
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Paul Gauguin
Paul Gauguin

"R

Ve filmu Van Gogh se Resnais pokusil o novy zpusob
portrétovini umeélct. Nechdvd je, aby komentovali sami
sebe skrz vlastni vyroky nebo zZivot. Na zdkladé tohoto
principu evokuje Gauguiniv zivot prostfednictvim je-
ho pléten. Chce tak dosdhnout obdobného efektu, kdy
pred divikem vyvstane zivotni drama, jehoz detaily
objevujeme zprostredkovaneé.

+Aby mne néjaky film zaujal, musi byt alespon $petku
experimentdlni, coz v Gauguinovi postrdaddm. Proto je
to $patny film." Alain Resnais

In his earlier film, Van Gogh, Resnais attempted a new
way of creating artist portraits. He let them comment
on themselves through their own statements or lives.
Using this principle, he evokes the life of Gaugain
through his canvases. His goal is to achieve an effect
similar to that when a life drama unfolds before the
viewers, the details of which we discover vicariously.

“In order for a film to attract me, there must be at least
a tiny speck of something experimental, which was
lacking in Gaugain. That's why it's a bad film." Alain
Resnais

Paul Gauguin

France 1950

French

B&W / 35 mm / 12

Director: Alain Resnais

Script: Paul Gauguin, Alain Resnais
Photography: Henri Ferrand
Editing: Alain Resnais

Music: Darius Milhaud

Les Films du Jeudi

Frédérique Ros / 3, rue Hautefeuille
Paris / 75006 / France

+33 140 469 798

location@filmsdujeudi.com

www.filmsdujeudi.com

Czech Premiere

Le mystére de l'atelier quinze
France 1957

French

B&W / 35 mm / 18’

Director: Alain Resnais,

André Heinrich

Script: Remo Forlani

Photography: Ghislain Cloquet, Sacha
Vierny

Editing: Anne Sarraute, Alain Resnais
Music: Pierre Barbaud

Sound: Studio Marignan

Les documents cinématographiques
Hélene Maugeri / 38, avenues des
Ternes / Paris / 75017 / France

+33 145722775
hmaugeri@lesdocs.com

www.lesdocs.com
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Zahada dilny cislo patnact
The Mystery in Workshop XV

Tématem snimku je pracovni bezpecnost a zdvodni
lékatrska péce. I ze zddnlivé neatraktivnhiho ndmétu se
podarilo vytvorit detektivni pribéh s nddechem cine-
filie. Resnais dopfedu pfipravil podrobny obrizkovy
storyboard, reziroval nékolik scén a natoceny materidl
sestrihal do vysledné podoby. Film vsak reziroval jeho
byvaly asistent André Heinrich.

»Nemohl bych studovat filozofii, protoze nemdm struk-
turované mysleni, které by mi také umoznilo psat scé-
nafe. Tedy nelituji, Ze nepisi scéndte.” Alain Resnais

This lesser-known film by Alain Resnais was in real-
ity filmed by his assistant André Heinrich. The topic
is occupational safety and medical care in the work-
place. Even from such a seemingly unattractive topic,
he has managed to create a detective story with a hint
of cinephilia. Resnais prepared a detailed image story-
board in advance, directed several scenes, and edited
the filmed material into its final form.

“I couldn't study philosophy, because I don't have
a structured way of thinking, which would also enable
me to write screenplays. But I'm not sorry that I don't
write screenplays.” Alain Resnais
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Zpév styrenu
The Song of the Styrene

Bezbarvd nazloutld kapalina styren se vyuzivad pri vyro-
bé barviv a plastt. Ve filmu se stivd hlavnim hrdinou,
jehoz existenci doprovazi komentdr z pera Raymonda
Queneaua ve formé verSe zvaného alexandrin. Tento
zastupce klasicistni poezie je vizudlné vsazen do $iro-
kouhlého formétu.

+Myslel jsem na didaktickou poezii Boileaua a Malherba.
Pripadalo mi, Ze text ve verSich by pedagogicky vza-
to mohl byt dspésnéjsi. Také jsem podvédomeé citil
vztah mezi alexandrinem a $irokothlym filmem." Alain
Resnais

Styrene, a clear yellowish fluid, is used during the
manufacture of paints and plastics. Here it becomes the
main protagonist, whose existence is accompanied by
commentary from the pen of Raymond Queneau in the
form of alexandrine verse. This type of classical poetry
is visually inserted into a wide-screen format.

“T was thinking about Boileau's and Malherbe's didactic
poetry. I had this idea that text in the form of verse
could, pedagogically speaking, be more successful.
I also felt a subconscious relationship between alexan-
drines and a wide-screen film." Alain Resnais

Czech Premiere

Le chant du Styréne

France 1958

French

Colour / 35 mm / 13’

Director: Alain Resnais

Script: Raymond Queneau, Alain Resnais
Photography: Sacha Vierny

Editing: Claudine Merlin, Alain Resnais
Music: Pierre Barbaud

Sound: Studio Marignan

Les Films du Jeudi

Frédérique Ros / 3, rue Hautefeuille
Paris / 75006 / France

+33 140 469 798
location@filmsdujeudi.com

www.filmsdujeudi.com

East European Premiere
Ciné-tract

France 1968

Silent

Beta SP / 5'

Director: Alain Resnais
Photography: Alain Resnais
Editing: Alain Resnais

ISKRA

18, rue H. Barbusse BP40024

Arcueil Cedex / 94111 / France

+33 (0) 141 240 220 / iskra@iskra.fr

www.iskra.fr

Filmovy letak
Ciné-tract

V roce 1968 se ve Francii na popud Chrise Markera rodi
prvni forma paralelniho filmu - filmovy letdk. Kratké
obrazové koldze bez zvukové stopy maji pravdivé in-
formovat o udédlostech kvétna 1968. Autorstvi téchto
anonymnich dél je obtizné prokazatelné. Filmovy letdk
¢. 2, jenz prevadi v obraz bdsen jednoho studenta, je
prisuzovdn Alainu Resnaisovi.

.Nase existence jsou poseté divadelnimi hrami, filmy,
romdany, malifstvim a hudbou. Je to spole¢né raznym
o z Y e 217 N u
zpusobem 194 zemim svéta. To mne privddi v iZas.

Alain Resnais

In France in 1968, instigated by Chris Marker, the
first type of parallel film was born - the “cinétract”, or
film flyer. Short collages of images with no soundtrack
aimed to provide accurate information about the events
of May 1968. The authorship of these anonymous works
is difficult to ascertain. Film Flyer No. 2, which depicts
one student's poem in visual form, is judged to be by
Alain Resnais.

"Our existences are littered with plays, films, novels,
painting, and music. It's something that's common to
all 194 countries of the world. I think it's amazing.”
Alain Resnais
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Imaginarni portrét
Portrait imaginaire

9. dubna 1982 sestavil Alain Resnais pro televizni kandl
FR3 strihovy film sloZeny z ukdzek z filmi Andrzeje
Wajdy. Tento kritky snimek byl uveden v ramci kolek-
tivniho vysilani, které reagovalo na vyhldseni vyjimec-
ného stavu generdlem Jaruzelskim. Politicky otevieny
dopis je portrétem Polska vnimanym skrz dilo jednoho
z jeho nejvyznamnéjsich filmara.

+Kdybych mohl najit néjakou ustredni linii, pak by to
byl boj a ziskdn{ svobody pro ¢lovéka.” Andrzej Wajda

On April 9, 1982, Alain Resnais put together a compi-
lation film made up of clips from the films of Andrzej
Wajda for the FR3 television station. This short film
was presented as part of a collective broadcast reacting
to General Jaruzelski's declaration of a state of emer-
gency. The politically open letter is a portrait of Poland
as viewed through the work of one of its most signifi-
cant filmmakers.

“If T could find some central theme, then it would be
battle and winning freedom for man.” Andrzej Wajda

R
W -

Czech Premiere

Portrait imaginaire

France 1982

1

Director: Alain Resnais, Florence
Malraux, Albert Jurgenson, Jean-Pierre

Besnard

Institut national de I’audiovisuel
4 avenuve de |'Europe / Bry-sur-Marne
Cedex / 94366 / France

+33 0 149 832 000
ina.international@ina.fr

www.institut-national-audiovisuel.fr

Za Estebana Gonzaleze Gonzaleze, Kuba
For Esteban Gonzalez Gonzalez, Cuba

Pour Esteban Gonzalez Gonzalez,
Cuba

France 1992

French

Beta SP / 3’

Director: Alain Resnais

Amnesty International

Centre de documentation/Audiovisuel
Vanessa Lepoutre

76 Bd de la Villette / Paris / CEDEX
19/ 75940 / France

+33 0 153 386 524

vlepoutre@amnesty.fr

Formou audiovizudlniho dopisu, ktery je souddsti filmu
Contre " oubli (Proti zapomnénf), se Francois Jacob, pred-
seda parizské védecké spoleénosti, 1ékat, fyziolog a ge-
netik, obraci na Fidela Castra. Zdd4 ho, aby propustil
kubdnského matematika Gonzdleze Gonzileze. Invencni
propojeni fotografii Fidela Castra, hudby a naléhavé
vypovédi na obranu nespravedlivé stithaného.

»Myslim, ze si lze predstavit film bez obrazu, ale nikdy
bez zvuku." Alain Resnais

In the form of an audio-visual letter, part of the film
Contre l'oubli (Against Oblivion), Frangois Jacob, head of
the Parisian Scientific Society, doctor, physiologist, and
geneticist, turns to Fidel Castro to request the release
of Cuban mathematician Gonzdlez Gonzdlez. An inven-
tive combination of photos of Fidel Castro, music, and
urgent testimonies to defend the unjustly prosecuted.

"I think it's possible to imagine a film with no picture,
but never without sound.” Alain Resnais
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Cesta zapomenutého This forgotten Czech

éeského filmai‘e z Cech az filmmaker’s journey from
do iranu a pies Francii zpét Bohemia to Iran and vie
vypravi pribéh tvirce, ktery  France back home is the

v rozhodnutich a ¢inech tale of an artist whose
nikdy nepopiel skutecnost decisions and actions never
vlastni svobody. denied his own freedom.
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prohledna bytost: Jiii Polak

Kdyby svét byl prstenem

Poznal jsem Jifiho Poldka az v jeho pozdnich
letech, kdy se jeho tvorivost zredukovala na vy-
pravéni vice nebo méné uvéritelnych historek
a do slov prevedenych obrazt uddlosti ddvno
minulych, zejména téch, co se odehrdly v ,mis-
té zhmotnélého snu”. Tim mistem byl pro
néj ostrov Hormuz a prilehlé irdnské pobrezi
Perského zdlivu, kde dle svych vlastnich dvah
nasel sdm sebe a pozdéji zjistil, ze odchodem
z toho mista sebe zase ztratil. Jeho hlavni fil-
marskd a fotografickd tvorba, svdzand s osobou
scendristy a povidkife Pavla Komance, jenz
s nim spoluprozil velkou ¢3st filmatské cesty
na ono vysnéné misto, zhmotnuje dynamickou
a rozporuplnou vizi rdje na Zemi. Poldk citu-
je ddvného, tdajné portugalského bdsnika -
+Kdyby byl svét prstenem, Hormuz bude jeho
kidmen." - Ve svété, tehdy i dnes rozpdraném
na hadfiky jednotlivych barev na mapéich po-
litického usporddani, ukazuje Poldkova tvorba
velkou romantickou vizi prekondvdni vnitfnich
i vnéjsich vzdilenosti.

Retrospektiva Jifiho Poldka doklddd, jak si
clovék vystali s ¢lovékem a Zemi. K ldsce je
potfeba jen clovék, Zemé, krajina, pfiroda,
Bth nebo Alldh. Ke smrti staci zvire a kimen
a ry¢ k vykopani hrobu nebo lou¢ k podpileni
hranice. V pochopitelné nechuti k tehdej$imu
mocenskému dohledu nad filmovou tvorbou
v Ceskoslovensku ukazuje Polik svymi fil-
my nepotfebnost hierarchizované spoleénosti
k projeveni zdkladnich prvka lisky, obavy,
sebeprekondni. Ve svych pozdnich letech si az
prilis idealizoval leccos z tehdej$tho $dhova
reimu v frdnu. V jeho filma¥skych denicich
a pozdéjsich vzpominkdch jej vsak vice nez
politické koncepty rozrusovala hvézdnatd noc
a minerdlni usazeniny na pobfeznich skalich
Hormuzu.

Jifi Poldk se narodil v roce 1943. Kdyz mu bylo
15 let, prisel pfi autonehodé o otce a bratra,
matka se zotavovala z ndsledkt zranéni mnoho
mésicu. Poprvé spatfil morfe az jako student
FAMU. Vazil si v té dobé hlavné Jana Némce
a Ester Krumbachové. Bylo ovSem léto 1968,
s mrazivou sprchou srpna. Odjel s prateli
ihned do Jugosldvie a pres Videti (tam na ngj
silné zapusobil obrazovy triptych Posledni soud
od Hieronyma Bosche) do Svycarska. Tam zhlé-
dl Bunuelova Andéla zkdzy, dal$i silny umélecky
dojem. V té dobé Polikttv a Komancuv film
Hospitdl v Kuksu ziskal prvni cenu na filmo-

vém festivalu v Oberhausenu. To pfedstavovalo
i vitanou finan¢ni pomoc v nelehké situaci emi-
grantl. Po asi ptlroce prijal i se dvéma prateli
filma¥ské angazmd v Irdnu.

Film Z Cech a% na konec svéta se odehravi
v Baldcistinu. Tocili ho po svém, v nesouladu
s predstavami zadavatelt, jimiz byly irdnské
urady. Tam scendrista Komanec zahynul béhem
nataceni, pfi padu z koné, coz byl jeden z urcu-
jicich momentt v Poldkové Zivoté. Jako filmar
se nadlouho odmléel a presidlil na Hormuz.
Poldk o svém odchodu na Hormuz uvidi, ze po-
tfeboval najit autenticky a neoddiskutovatelny
symbol tragédie svého ndroda, své rodiny a sebe
samotného, a tim se stal tento ostrov. Ziroven
je vizudlné fascinovdn a tvrdi, Ze ,kdyby pdn-
bih byl mali¥, tak jakmile dokon¢il své dilo
stvoteni, odhodil paletu, a tak vznikl Hormuz"!
A také ,Hormuz je findle alchymistické formu-
le, kde bily a rudy elixir divaji zlato".
Architektonicky navrhl (pr§ z povéfeni ci-
safovny Farah) na Hormuzu nékolik budov,
z nichZz nékteré byly postaveny. Dle vlastnich
slov zazil na Hormuzu zemétfeseni, jehoz byl
ostrov epicentrem a pfi némz zahynuly tisice
lidi. Vira, naivita a sila obyvatel Hormuzu
pro néj byla postfehnutelnd v jejich ocich se
stejnou jasnosti, jako je vidét na oéich po-
stav italskych obrazu z 13. stoleti. Z Hormuzu
odesel v roce 1979 po tzv. islimské revoluci.
Usadil se v Parizi, opakované pobyval i v New
Yorku. Z obou mést pochdzeji nékteré fotogra-
fie a drobnéjsi filmarské prace, hlavni ddvka
inspirace ale jakoby ztstala skfipnutd nékde
mezi zapovézenym frinem a fatilné nedostup-
nym puvodnim domovem v Praze. Az se zkraje
90. let vratil do Cech. Snad mél v imyslu todit
jesté film Askddnu - pouzdro na slzy, film tézky,
az pretizeny alchymickou symbolikou. Na jate
2001 vsak v Praze zemfel.

Pavel Ctibor

If the World Were a Ring

I didn't meet Jifi Poldk until in his later years,
when his creativity had been reduced to telling
tales of varying levels of believability, as well
as sharing pictures of ancient events converted
into words, especially those that had taken
place in the “place of dream made flesh". This
place was the island of Hormuz and the nearby
Persian Gulf coast of Iran, where he found him-
self and later discovered that, in leaving that
place, he lost himself again. His main cinematic
and photographic work, which is closely asso-
ciated with screenwriter and storyteller Pavel
Komanc (who shared a large part of Poldk's cin-
ematic journey to that place of his dreams), is
a physical embodiment of a dynamic and incon-
sistent vision of heaven on earth. Poldk cites
an ancient, allegedly Portuguese, poet: "If the
world were a ring, Hormuz would be its gem-
stone.” In a world that, then and now, is torn
into variously colored rags on the political map,
Poldk's work possesses a great romantic vision
of overcoming inner and outer distances.

This retrospective of works by Jifi Poldk shows
how man gets along with man on earth. All
you need for love is man, the earth, landscape,
nature, God or Allah. All you need for death
is an animal and a stone, and a spade for dig-
ging a grave or a torch for lighting a pyre. With
an understandable distaste for the way the
regime controlled filmmaking in communist
Czechoslovakia, Poldk's films show that we do
not need a hierarchic society in order to express
love, fear, and self-transcendence. In his later
years, he perhaps excessively idealized various
traits of the Shah's regime in Iran. In his cin-
ematic journals and later memoirs, however,
he was less excited by politics than by starry
skies and mineral deposits on the coastal cliffs
of Hormuz.

Jiti Poldk was born in 1943. When he was
15, he lost his father and brother in a car
crash, and his mother spent many months
recovering from her injuries. He first saw the
ocean as a student at FAMU. At the time, he
held a particular respect for Jan Némec and
Ester Krumbachovd. But it was the summer
of 1968, with its cold August shower. He im-
mediately left for Yugoslavia with friends,
and then via Vienna (where he was strongly
influenced by Hieronymus Bosch's triptych The
Final Judgment) to Switzerland. Here, he first
saw Bufiuel's Exterminating Angel, which made
another strong artistic impression.

Around this time, Poldk and Komanc's film
The Hospital in Kuks won first prize at the film
festival in Oberhausen, which brought much-
welcome financial support during their difficult
situation as exiles. After about six months, he
and two friends accepted a filmmaking job in
Iran.

The film From Bohemia to the End of the
World takes place in Baluchistan. They shot
it according to their own ideas, and not in
line with those of the Iranian government,
which had commissioned the film. Screenwriter
Komanec died during filming after a fall from
a horse, which was one of the defining moments
in Poldk's life. He stopped making films for
a long time and settled in Hormuz. Of his de-
parture for Hormuz, Poldk says that he needed
to find an authentic and indisputable symbol
for the tragedy of his nation, his family, and
himself - and Hormuz became this symbol. At
the same time, he was visually fascinated by the
island, and said that "if God had been a painter,
then the moment he finished his Creation
he cast aside his palette and thus was made
Hormuz!" And also: "Hormuz is the ultimate
alchemist formula, where a white and red elixir
make gold."

On Hormuz, he drew architectural plans (sup-
posedly commissioned by Empress Farah) for
several buildings, some of which were actually
built. He described experiencing an earthquake
of which Hormuz was the epicenter and dur-
ing which thousands of people died. He could
see the faith, naiveté and strength of the is-
land's residents in their eyes with the same
clarity with which they existed in the eyes of
the people depicted in 13th-century Italian
paintings. He left Hormuz in 1979 following
the Islamic revolution. He settled in Paris and
repeatedly spent time in New York. In these
two cities, he created several photographic and
smaller cinematic works, but his main source of
inspiration somehow remained stuck between
forbidden Iran and his hopelessly inaccessible
home in Prague, to which he only returned in
the early 1990s. He may have intended to shoot
one more film, The Ashkdan: A Vessel for Tears —
a difficult film, almost overburdened with alche-
mist symbolism. However, he died in Prague in
the spring of 2001.

Pavel Ctibor

297

translucent being: JiFi Polak



298

prohledna bytost: JiFi Polak

zoom

Hospital v Kuksu
The Hospital in Kuks

Barokni aredl v Kuksu slouzil v 60. letech jako domov
dichodct. Starobylé interiéry jsou kombinovdny se
zdbéry zivotem poznamenanych tvadri jeho obyvatel.
Hudbu Josefa Suka stfidd bzuéeni much. Lyrické obrazy
ze vSednodenniho Zivota v domové nevtiravé poukazuji

na konfrontaci ldsky a lhostejnosti.

+Kdo ma dneska kli¢ od sklepa? M4 je v ruce on. Otevre
ndm sklep. Ukdze ndm snad skoro vSecko. Méli bysme
tam byt s kamerou. Kufr vSech véci je tady. Pozustalost.
Koé&ka." Jit{ Poldk

In the 1960s, the baroque hospital in Kuks was used as
a retirement home. Shots of the old interiors are com-
bined with images of the residents' faces, marked by life
and experience. The music of Josef Suk alternates with
the buzzing of flies. Poetic images of everyday life at the
retirement home offer an unobtrusive juxtaposition of
love and apathy.

“Who has the cellar key today?' He has it in his hands.
He opens the cellar for us and shows us just about
everything. We should have brought the camera. There
is a suitcase filled with all kinds of things. Inheritance.
A cat." Jiti Poldk

Hospital v Kuksu

Czechoslovakia 1967

B&W / 35 mm / 19’

Director: Jifi Poldk

Script: Jifi Polak

Photography: Rudolf Blahaéek

Music: archivni (vybral Josef Ceremugal)
Sound: OldFich Tichy

Production: Karel Kvitek

Narodni filmovy archiv

Daniel Vadocky / Malesicka 14
Praha 3 / 130 00 / Czech Republic
+420 271 770 509

daniel.vadocky@nfa.cz

Hormuz
Iran, cca polovina sedmdesatych let
B&W / Video File / 26

Director: Jifi Polak

Hormuz
Hormuz

Vsedni zivot a kazdodenni ritudly hrstky obyvatel
%ijicich na ostrové Hormuz v jiznim Irinu, v srdci
Perského zdlivu. Slepy muz se zamiluje do prekrdsné
divky. Vsichni obyvatelé ostrova jsou zvdni.

4Priplouvaji k molu. Fotoapardt Canon F1, Fujica 6x9
snimd prvni zdbéry jejich prijezdu. Prvni dojmy -
Hachemtv dim, ochocend gazela, Cerstvé ulovené ryby,
ryze, datle. Rodinni pritelé — carodéj Ibrahim, elektri-
kit Hussein, zednik Mohamad, rybd#i." Ji¥{ Poldk

The everyday life and everyday rituals of a small group
of people living on the island of Hormuz in southern
Iran, in the heart of the Persian Gulf. A blind man falls
in love with a beautiful girl. All the island's residents
are invited.

“They are pulling up to the dock. The Canon F1 and
Fujica 6x9 take the first images of their arrival. First
impressions: Hakhem's house, a tamed gazelle, freshly
caught fish, rice, dates. Family friends — Ibrahim the
wizard, Hussein the electrician, Mohamad the brick-
layer, fishermen."” Jif{ Poldk

299

translucent being: JiFi Polak

zoom

zoom



0

prohledna bytost: JiFi Polak

zoom

zoom

Z Cech aZ nakonec svéta

From Bohemia to the End of the World

Vsedni zivot irdnského venkova, kde obchodovini
a ,logistika" funguji na stile stejnych, stfedovékych
principech. Zivot a smrt zvifat i lidi v rytmu pohybu
more a vétru. Prordstini ¢innosti necinnosti, jez je
neodmyslitelnou soucdsti orientdlni kultury.

sPosbirat kousky ohromné vdzy naplnéné stvorenim,
obtézkané pozitivnim a negativhim v kazdém minia-
turnim a grandiéznim dilu, vdzy, kterd nevydrzela toto
napéti a roztristila se, a my jsme vSichni jejimi kousky,
rozsypanymi po povrchu zemé&." Jifi Polak

Everyday life in the Iranian countryside, where trade
and "logistics” function according to the same medieval
principles. The life and death of people and animals, in
the rhythm of the motion of the sea and wind. Action
interlaced with inaction, which is an integral part of
Oriental culture.

“Picking up the pieces of an enormous vase filled with
creation, each miniature and grandiose work laden with
Positive and Negative; a vase that Could not Endure this
Tension and Shatetered, and we are all its pieces, scat-
tered across the surface of the Earth.” Ji¥{ Poldk

De la Bohéme jusqu au bout du
Monde

Iran, cca polovina sedmdesatych let
French

B&W / Video File / 37~

Director: Pavel Komanec, Jifi Poldk

Script: Pavel Komanec, JiFi Poldk

Photography: Pavel Komanec, Jifi Poldk

Editing: Pavel Komanec, Jifi Poldk
Sound: Mahmoud Hangval

Music: Bohuslav Marting, Sergej
Rachmaninov, Heitor Villa-Lobos,
Nikolaj Andrejevi& Rimskij-Korsakov,

baliéské pisné

Narodni filmovy archiv

Daniel Vadocky / Malesicka 14
Praha 3 / 130 00 / Czech Republic
+420 271 770 509

daniel.vadocky@nfa.cz
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Innisfree
Innisfree

Meditativni pout do irské vesnice, v niz John Ford nato-
¢il své mistrovské dilo — Tichého muze (1952). Fikce a re-
alita se prolind v sérii narativné rozvolnénych obrazi,
v nichz Guerin nacrtdva paralelu mezi osudem Fordova
protagonisty, navrdtivSiim se americkym imigrantem,
a zivotni zkusSenosti mistnich obyvatel.

Kliovd figura kataldnského, potaimo evropského doku-
mentdrniho filmu je duchovnim viidcem centra experimen-
tdintho filmu na prestizni barcelonské univerzité Pompeu
Fabra, kde puisobi v roli profesora.

A meditative journey to the Irish village where John
Ford shot his masterpiece The Quiet Man (1952). Fiction
and reality are intertwined in a series of narratively
loose scenes in which Guerin sketches parallels between
the fate of Ford's protagonist — an Irish immigrant to
America - and the lives of the local inhabitants.

This central figure in Catalan and European documentary
film is the spiritual leader of the experimental film center
at Barcelona's prestigious Pompeu Fabra University, where
he teaches as a professor.

Czech premiere

Innisfree

Spain 1990

English, Spanish

Colour / 35 mm / 110°

Director: José Luis Guerin

Script: José Luis Guerin
Photography: Gerardo Gormezano
Editing: José Luis Guerin

Sound: Ricard Casals Alexandri

Roxane Lengrand

roxane.lengrand@gmail.com

i
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La Moindre Des Choses

France 1996

French

Colour / 35 mm / 105’

Director: Nicolas Philibert

Photography: Katell Djian,

Nicolas Philibert

Editing: Julietta Roulet , Nicolas Philibert
Music: André Giroud

Sound: Julien Cloquet

Les Films du Losange
22, avenue Pierre ler de Serbie / Paris
75116 /France / +33 1 44 43 87 10

www.filmsdulosange.fr

g occo @

Malickosti
Every Little Thing

Na psychiatrické klinice La Borde se kazdoro¢né pripra-
vuje k uvedeni divadelni hra. V roce 1995 je to opereta
Witolda Gombrowicze. Pacienti a klienti se chystaji
hrit. Observa¢ni dokument sleduje cestu k realizaci di-
vadelniho kusu v kulisich, ve kterych ¢as plyne jinak.

,Ddm vdm radu, mohu-li. Nikdy nesvéfujte své zdravi
doktortim, protoze vds mohou zotrodit. Jd nejsem zot-
roéeny, ale jsem jim vyddn napospas.”

Every year at the La Borde psychiatric clinic, they put on
a play. In 1995 it was Operetta by Witold Gombrowicz.
Patients and clients get ready to go on stage. This obser-
vational documentary follows their path to putting on
the theatre piece from behind the scenes, where time
flows differently.

“T'll give you some advice, if I may. Never trust your
health to doctors - they can enslave you. I'm not en-
slaved, but I'm at their mercy.”
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Dum rozhlasu
Radio House

inter

> _

24 hodin strivenych uvnitf francouzského rozhlasu.
Rytmickd a intimni observace neobrazového média.
Filmové fragmenty ze zdkulisi reprezentuji mnohost
a rdznorodost pristupt k vyuziti zvukového média
a ukazuji, jaké je sledovat radio.

+Mdme tady volné programové okno. — Mtzeme ho za-
plnit Justinem Biebrem?"

Twenty-four hours spent inside Radio France. A rhyth-
mic, intimate observation of non-visual media. Film
fragments from behind the scenes represent the mul-
tiplicity and diversity of approaches to using sound
media and shows what it's like to follow radio.

+We've got an empty programming slot. - Can we fill it
with Justin Bieber?"

Czech Premiere

La Maison de la radio

France, Japan 2012

French

Colour / 103"

Director: Nicolas Philibert
Photography: Katell Djian,

Laurent Chevallier, Nicolas Philibert
Editing: Nicolas Philibert

Sound: Julien Cloquet

Les Films du Losange

22, avenue Pierre ler de Serbie
75116 Paris / France

+33 1 44 43 87 10

www.filmsdulosange.fr

Tiro en la cabeza

Spain 2007

No Dialogue

Colour / 35 mm / 85’
Director: Jaime Rosales
Script: Jaime Rosales
Photography: Oscar Durén
Editing: Nino Martinez Sosa
Sound: David Machado

The Match Factory GmbH

Tom Lukaszewicz / Balthasarstr. 79-81
Cologne / 50670 / Germany

+49 2 215 397 090

festivals@matchfactory.de
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Kulkou do hlavy
Bullet in the Head

Kamera snimd muze ve stfednich letech v dlouhych
zabérech z velké vzilenosti. Nelze rozeznat, o éem muzi
mluvi. Provdzi je nékolika v§ednimi dny, jez tsti do nd-
hlého a nevysvétleného ndasili. Prirodopisny dokument,
ktery se na ¢lovéka divd odosobnénou perspektivou.

Hladina mofe. Noc — muz vyhlizi z okna svého bytu.
Muz si v trafice kupuje zvykalku. Muz néco vytizuje
v jakési kanceldfi a pak telefonuje. Muz, zena a dité
v parku, bavi se, dité se zatould k houpackim...

The camera films a middle-aged man in long shots from
a great distance. We can't tell what the man is talking
about. We follow him through a few normal days that
culminate in a sudden, unexplained act of violence.
A nature documentary that looks at a human from an
impersonal point of view.

The surface of the sea. Night — the man gazes out the
window of his flat. The man buys gum at the conven-
ience store. The man deals with something in some
sort of office and then makes a phone call. The man,
a woman and a child are in a park; the child wanders
over to the swings....

(]
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Rusko
Russia

Poeticky portrét Lluise Serrata Massanellase, s nimz se
Serra prételi od filmu Honor de Cavalleria, do néhoz ho
obsadil, je natoceny ve dvou statickych zdbérech. Pro
Alberta Serru je tento kritky film zdminkou k reflexi
nad vlastnim vnimdnim filmt dle Daniéle Huilletové
a Jean-Marie Strauba.

Fetisticky herec poseddvd, povaluje se, presivd hlinu,
michd maltu a mazli se s husami. Rurdlni pocta lyrické
jednoduchosti, skrz niz vystupuji niterné pocity. Kde
neni déj, je stav.

This poetic portrait of Lluis Serrato Massanellas — with
whom Serra became friends after he cast him in Honor
de Cavalleria — consists of two static shots. For Alberto
Serra, this short film was an opportunity to reflect
upon his view of film in the manner of Daniéle Huillet
and Jean-Marie Straub.

The fetishist actor sits around, lays about, sifts clay,
mixes mortar, and cuddles with geese. A rural hom-
age to poetic simplicity through which inner feelings
emerge. Where there is no action, there is stasis.

Czech Premiere

RUssia

Spain 2007

Catalan

Colour / DCP / 26’
Director: Albert Serra
Script: Albert Serra
Photography: Angel Martin
Editing: Angel Martin

Sound: Joan Pons

Andergraun Films SL

Artur Tort / Pl. Narcis Oller 6, Local 3
08006 Barcelona / Spain

+34 931 843 427
info@andergraun.com

andergraun.com

Czech Premiere
L alto arrigo
Spain 2008
Catalan

Colour / DCP / 12’

Director: Albert Serra

Andergraun Films SL

Artur Tort / Pl. Narcis Oller 6, Local 3
08006 Barcelona / Spain

+34 931 843 427
info@andergraun.com

andergraun.com
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Velky Arrigo
Henry the Great

Na zdkladé odkazu na postavu Arriga v Dantové Bozské
komedii a na Jindficha VII. Lucemburského sledujeme
nejistotu a frustraci nékolika stfedovékych rytifu ce-
kajicich na korunovaci nového rimského krile v roce
1308. Postava nestastného krile je vychodiskem pro
hypotetické zobrazeni pocitli téch, které mél vést.

Banalita vSednosti je vsazena do kontextu slavnostni
a vyznamné uddlosti kralovské korunovace. Rytifi po-
chybuji, cekaji, jsou netrpélivi. Dokumentdrni obraz
historie tak nabyva neobvyklych konotaci.

Inspired by the character of Arrigo in Dante's Divine
Comedy and by Henry VII of Luxembourg, we uncer-
tainly and with a sense of frustration watch several
medieval knights waiting for the coronation of the new
King of the Romans in 1308. The figure of the unfor-
tunate king forms the starting point for depicting the
emotions of those whom he was meant to lead.

The banality of the everyday is placed into the con-
text of the important festivities related to the royal
coronation. Knights dispute, wait, are impatient. This
documentary picture of history this takes on unusual
connotations.

N
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Bauca
Bauca

.

Experimentdlni film bez postav, jen s klasickou hud-
bou a rytmicky se stfidajicimi barevnymi podklady.
Kataldnsky basnik Antoni Serra i Bauga pattil do prou-
du verbdlniho radikalismu. V tomto experimentdlnim
filmu je jeho poezie spojena s hudbou doprovizenou
chromatickymi variacemi.

Odvazné uchopeni radikdlniho proudu v poezii na zi-
kladé stridajicich se barevnych ploch, jejichZz proména
je Fizena hudbou. Ve své podstaté jde o pouhé vyjadreni
vlastniho vztahu neverbdlnim zpusobem a tedy cisté
filmové.

An experimental film without characters, just with
classical music and rhythmically alternating color bas-
es. Catalan poet Antoni Serra i Bauga belonged to the
school of verbal radicalism. In this experimental film,
his poetry is set to music accompanied by chromatic
variations.

A daring approach to a radical school of poetry using
alternating fields of color whose transformations are
determined by music. It is essentially a purely non-
verbal (and thus purely cinematic) expression of a per-
sonal relationship.

Czech Premiere
Bauca

Spain 2009

No Dialogue
Colour / DCP / 6’

Director: Albert Serra

Andergraun Films SL

Artur Tort / Pl. Narcis Oller 6, Local 3
08006 Barcelona / Spain

+34 931 843 427
info@andergraun.com

andergraun.com
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Czech Premiere
Lectura d ‘'un poema
Spain 2010

Spanish, Catalan
Colour / DCP / 20’
Director: Albert Serra

Photography: Angel Martin

Andergraun Films SL

Artur Tort / Pl. Narcis Oller 6, Local 3
08006 Barcelona / Spain

+34 931 843 427
info@andergraun.com

andergraun.com

Cteni basné
Poetry Reading

Herec Jordi Pau pred¢itd bdsen. V jediném nehybném
zdbéru, v potemnélé mistnosti, v pozadi s televizi, kde
se objevuje fotografie generdla Franka a fotografie dvou
milencd, se seznamujeme s autorovou vizi svéta. Svéta,
do néjz vstupuje také jedna divka. Formdlné jde vice
o pedantstvi v pristupu k zobrazovanému nez o rezisé-
rovu provokaci.

V jednom uzavfeném zdbéru jsme blizko k poetice stro-
hého predcitini. Vse doprovidzené nekompromisné se
opakujicimi obrazy na televizni obrazovce. Souvislost
mezi ¢tenym a vidénym je zde ndhodnd...

Actor Jordi Pau reads a poem. In one single unmov-
ing shot in a darkened room, with a television in the
background showing a photograph of General Franco
and a photograph of two lovers, we learn the film-
maker's view of the world - a world that also includes
one girl.

In one closed scene we are up close and personal with
an austere poetry reading. All accompanied by uncom-
promising recurrent images on a TV screen. The con-
nection between reading and seeing is only coincidental
here....

(]

pocta / tribute: Albert Serra

zoom

zoom



pocta / tribute: Albert Serra

zoom

zoom

Cubalibre
Cubalibre

Hudebni dokument vénovany némeckému reZisérovi
R. W. Fassbinderovi a jeho herci Giinteru Kaufmannovi
vznikl béhem festivalu dokumentdrnich filma v Kasselu.
Hudbu slozila skupina Molforts. Serra odkazuje k filmu
Varovdni pied svatou dévkou (1971), kde se prosluly kok-
tejl objevil. Nejde ale o napodobovdni stylu némeckého
reziséra, nybrz o poctu evokovanou skrz naznacené
emoce.

Na pédiu i pod nim se v bizarni atmosfére objevuji lidé,

jejichz pohyb v symbidéze s hudbou vytvifi performan-
ce ve stylu RWE.

This musical documentary dedicated to German direc-
tor Rainer Werner Fassbinder and his actor Ginter
Kaufmann was made at the documentary film festival
in Kassel. The music is by the band Molforts. Serra ref-
erences the film Beware of a Holy Whore (1971), where
the famous cocktail plays a role. But he isn't imitating
Fassbinder's style; it is an homage, evoked through
hinted-at emotions.

In the bizarre atmosphere on the stage and in front of
the stage, people appear whose movements are in sym-
biosis with the music and thus create a performance in
the style of Fassbinder.

Czech Premiere

Cubalibre

2014

English

Colour / DCP / 18’

Director: Albert Serra

Photography: Miguel Barceld, Artur Tort
Editing: Angel Martin

Music: Ferran Font, Marc Verdaguer,
Joe Robinson, Enrique Junca

Sound: Joan Pons, Jordi Ribas

Producer: Montse Triola

Andergraun Films SL

Artur Tort / Pl. Narcis Oller 6, Local 3
08006 Barcelona / Spain

+34 931 843 427
info@andergraun.com

andergraun.com
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Czech Premiere
Argentynska lekcja

Poland 2011

Colour / Blu-ray / 59'
Director: Wojciech Staron
Photography: Wojciech Staron
Music: Sergio Gurrola,

Agata Steczkowska

Sound: Woijciech Staron

Andergraun Films SL

Artur Tort / Pl. Narcis Oller, 6, Local
3,08006 / Barcelona / Spain

+34 931 843 427 / info@andergraun.com

andergraun.com

Argentinska lekce
Argentinian Lesson

Rezisér se se svou rodinou stéhuje za polskymi emi-
granty do Argentiny. Ohniskem filmu je vztah reziséro-
va osmiletého syna Janeka a jedendctileté Marcie. Jejich
bezstarostny détsky svét je konfrontovdn s prekérni
finanéni situaci. Snimek navazuje na jedendct let stary
projekt Sibirskd lekce.

.Neustdle se ndm stavi néco do cesty. Mdme finanéni
problémy. Ostatni na tom nejsou lépe. Platy jdou dold.
Nemdame nic, ale musime najit néjaké feseni.”

The director and his family move to live with Polish
emigrants in Argentina. The film's focus is the relation-
ship between the director's eight-year-old son Janek and
11-year-old Marcia. Their carefree children's universe is
juxtaposed against their precarious financial situation.
The film is a follow-up to the 1l-year-old project The
Siberian Lesson.

“There is always something against us. Economical pro-
blems...other people have the same situation. They've
been cutting salaries. We have nothing. We have to find
some solution.”
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Sibirska lekce
Siberian Lesson

Ve snaze obrodit ndrodni identitu emigrantt zacalo
Polsko po pddu komunistického rezimu vysilat ucitele
do oblasti, kam polsti obcané odesli. Na misi odjizdi
i rezisérova manzelka, jejiz komentdr retrospektivné
zprostfedkovdvd zkuSenost se zivotem na odlehlych
sibirskych pldnich.

.Vse, o ¢em se mi béhem prvnich dvou mésict zddlo,
bylo spojeno s mym zZivotem v Polsku. Dva mésice ubéh-
ly a v mych snech byla uZ jen Sibif."

In an attempt at renewing the national identity of
emigrants, after the fall of communism Poland began
to send teachers to areas where Poles had settled. The
director's wife was one such "“missionary”, and her
commentary recounts her experiences of living on the
remote Siberian plains.

"During the first two months everithing I dreamt about
was related to my life in Poland. Then after 2 months,
I had dreams concernig only Siberia.”

Syberyjska lekcja

Poland 1998

Polish

Colour / Video File / 58
Director: Wojciech Staron
Script: Wojciech Staron
Photography: Wojciech Staron
Editing: Zbigniew Oseka-Osinski

Music: Agata Steczkowska

Kronika Film Studio

Chelmska 21 / Warsaw / 00-724
Poland / +48 228 411 491
sftkronika@onet.eu
http://vimeo.com/user21962703

Fu Yu Zi

China, France 2014

Chinese

Colour / 87

Director: Bing Wang
Photography: Liv Xianhui
Editing: Adam Kerby, Wang Bing

Sound: Emmanvuel Soland

Galerie Paris-Beijing
Haut-Marais / 54, rue du Vertbois
Paris / 75003 / France

+33 (0) 142 743 236

paris@galerieparisbeijing.com

Otec a synové
Fathers and Sons

Film zaloZeny na poetice radikdlniho minimalistického
verismu: nekonefné dlouhé statické zabéry snimaji
rutinni vyjevy kazdodennosti, ,mrtvé" okamziky apatie
a letargie. Jsou to vyseky reality podtrhujici absenci
otcovské figury, které se odehrdvaji téméf vyhradné

v jedné mistnosti, kde pro rodinné vztahy neni misto.

Vedle syna zabaleného v dece a sledujiciho televizi se
tyci silueta postavy otce nachdzejictho se mimo zabér.
Jejich mléeni prerusi sotva pdr slov. Vysvobozeni v po-
dobé stfihu neprichdzi.

This film draws on the poeticism of radically minimal-
istic naturalism: endlessly long static scenes showing
routine expressions of the everyday; “dead” moments
of apathy and lethargy; slices of reality emphasising
the absence of father figures that take place primarily
in one room where there is no space for family relation-
ships.

From off-screen, the silhouette of a father figure looms
over his son sitting on the sofa wrapped in a blanket,
watching TV. Their silence is punctured now and then
by a few words. Release in the form of a cut never ar-
rives.

pocta / tribute: Wang Bing
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Nezaméstnani
The Unemployed

F L B

Nezaméstnanost v socialistické Jugosldvii? Kratkd sonda
do Zivota bezprizornich délnikd, ktefi na ubytovné cekaji
na svou dal$i pracovni prilezitost. Zahdlka, alkohol a zdra-
votni problémy v rezimu, ktery se tvaril, Ze chudoba a so-
cidlné patologické jevy jsou ddvno prekonanou minulosti.
Sugestivni zabéry ru¢ni kamerou doplnéné v kontrapunk-
tu ironickym komentdfem hlavnich protagonistd.

+Procestoval jsem celou zemi a vSude je spoustu mladych
lidi bez préice. Padesdt az sto na kazdém nddrazi a vSichni
mezi dvaceti a tficeti lety... NemdzZou tam nahote pro né
néco udélat? Nebo se za chvili za¢neme mezi sebou zabijet
kvuli kousku suchého chleba."

Unemployment in socialist Yugoslavia? A short explora-
tion into the lives of dispossessed workers who sit in
their dormitory waiting for their next job opportunity.
Idleness, alcohol and health problems under a regime that
pretends that poverty and social pathological phenomena
are relics of the past. Suggestive scenes filmed with a hand-
held camera accompanied by the counterpoint of the main
protagonist's ironic commentary.

"T've been all over the country. There are many young peo-
ple out of work. In any railway station 50 to 100 men...
unemployed. All 20 to 30 years old...Can't the authorities
do something for them? Or else we might start killing each
other for a crust of stale bread.”

Nezaposleni ljudi
Yugoslavia 1968

Serbian

B&W / 8’

Director: Zelimir Zilnik
Script: Zelimir Zilnik
Photography: Petar Latinovié
Editing: Milica Poligevi¢

Music: DuSan Ninkov

Playground Produkcija

Sarita Matijevic

Njegoseva 16/17

Novi Sad / 21000 / Serbia

+381 21 427 703
playgroundprodukcija@gmail.com

www.playground-produkcija.com
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Crni film
Yugoslavia 1971
Serbo-Croatian
B&W / 15’

Director: Zelimir Zilnik

Photography: Karpo Aéimovié Godina

Editing: Kaéa Stefanovié

Sound: Dusan Ninkov

Playground Produkcija

Sarita Matijevic

Njegoseva 16/17

Novi Sad / 21000 / Serbia

+381 21 427 703
playgroundprodukcija@gmail.com

www.playground-produkcija.com
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Black Film
Black Film

]

Rezisér filmu k sobé pozve Sest bezdomovct a poskytne
jim strfechu nad hlavou, zatimco se snazi najit feSeni
pro jejich bezutésnou situaci. S vervou vedend spole-
¢enskd sonda odhalujici nefunkénost stitniho systému,
pokud jde o zajisténi zdkladnich potfeb pro vSechny.

4Pojdte dil. Budte tise, at nevzbudite manzelku a dité.
Tyhle lidi jsem privedl s sebou. TiSe, at se neprobudi to
malé. Udélejte si pohodli. Zouvat se nemusite."

The director invites six homeless people to his home
and offers them a roof over the heads as he tries to find
a solution for their bleak situation. This spirited socio-
logical study reveals the inability of the state to provide
for the basic needs of all.

"People, come in. Be quiet, so my wife and kid don't
wake up. I've brought these people along. Quiet, don't
wake up the child. Make yourself comfortable. Don't
take off your shoes.”
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Inventar
Inventory

V mezipatfe ¢inzovniho domu stoji kamera. Zastavuji
se pred ni obyvatelé jednotlivych bytd, aby podali
kritkou vypovéd o svém stavu: kdo jsou, odkud jsou,
co délaji, jak dlouho ziji v Némecku, jak se jim tu libi.
Minimalistickd reportdz z domu plného gastarbeitert,
nadéji, ocekdvdani i rezignace.

JJmenuji se Domenico. V Némecku jsem sedm meésict.
Zena uz Ctyri mésice nemd prdci, protoze je téhotna.
Tak se ted tady v Némecku citim dost nesvaj.”

On the mezzanine of an apartment house stands a cam-
era. Residents of individual apartments stop in front
of the camera to give a short report on their lives: who
they are, where they're from, what they do, how long
they've lived in Germany, and how they like it there.
A minimalistic report from a house full of gastarbeiter,
hope, expectations and resignation.

"My name is Domenico. I am here in Germany for seven
months, for four months my wife does not have a job
because she is pregnant and now I feel uncomfortable
to be here in Germany."

Inventur - Metzstrasse 11
Germany 1975

Serbian

Colour / 9

Director: Zelimir Zilnik

Photography: Andrej Popovié

Playground Produkcija

Sarita Matijevic

Njegoseva 16/17

Novi Sad / 21000 / Serbia

+381 21 427 703
playgroundprodukcija@gmail.com

www.playground-produkcija.com
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Pirika na filmu

Serbia 2013

Serbian

Colour / 53

Director: Zelimir Zilnik

Script: Zelimir Zilnik
Photography: Miodrag Milo3evi¢
Editing: Vuk Vukmirovié

Music: Gabriella Benak

Sound: Filip Vlatkovic

Playground Produkcija

Sarita Matijevic

Njegoseva 16/17

Novi Sad / 21000 / Serbia

+381 21 427 703
playgroundprodukcija@gmail.com

www.playground-produkcija.com
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Pirika ve filmu
Pirika on Film

Pirika se vypravi do Berlina navstivit svou dceru
Dobrilu a vnoucata, kterd nikdy nevidéla. Lesbicka
Dobrila se vSak matce vyhybd, protoze ji nechce rict
o détech celou pravdu. VSe se vyresi az na némecké
retrospektivé filmu, kde si Pirika zahrila svou Zzivotni
roli. Dokudrama podzimu zivota jedné ze prednich pro-
tagonistek Zilnikova snimku Rand dila.

,Od té doby, co jsem to mdmé rekla, chce déti vidét
a chce je obejmout. Chce je privézt do Srbska. A jd ted
nevim, co mdm délat. Ve svém normdlnim Zivoté mdm
opravdu dvé déti, jenzZe jsou to déti od jejiho byvalého
manZela a jsou Arabové."

Pirika travels to Berlin to visit her daughter Dobrila
and her grandchildren, whom she's never seen. Dobrila,
a lesbian, avoids her mother, however, because she
doesn't want to tell her the full truth about her chil-
dren. Everything is resolved at a German film retro-
spective, where Pirika plays the role of her life. A docu-
drama about the autumn of life of one of the leading
protagonists of Zilnik's film Early Works.

“T said I have two kids, a lot of work and am so busy,
I can't even think. Since then she wants to see the kids,
she wants to hug them. She wants to bring them to
Serbia. Now I don't know what to do. In my normal life,
I really do have two kids, but the kids are from her ex-
husband. The kids are Arabs.”

pocta / tribute: Zelimir Zilnik
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Nicolas Philibert:

Nicolas Philibert: Film As an Invitation

Francouzsky rezisér Nicolas Philibert,
mimo jiné drzitel Ceny pro nejlepsi
dokumentdrni film udéleny Evropskou
filmovou akademii, odhali béhem své
masterclass, kterou MFDF Ji.hlava
porada ve spoluprdci s Institutem do-
kumentdrniho filmu, svij neobvyk-
ly pristup k vypriavéni a k naticeni,
ktery shrnul v této vété: ,Cim méné
toho vim o tématu, tim lépe se citim!"
Tvurce, kterého dlouhodobé fascinuji
témata jazyka a komunikace, promeé-
nuje zvédavost a ignoranci v ulin-
nou filmafskou metodu. Philibertovy
dokumenty se dotykaji chmurnych
predstav o budoucim svété ovlidaném
finan¢nim sektorem, vSedniho Zivota
jednotridky v odlehlé horské vesnici
¢i zachyceni jediného dne v rozhlaso-
vé stanici Radio France, ale vzdy jde
predevsim o cestu, na niz je tfeba se
vydat bez mapy, zato vSak s odvahou.

At this master class organized by
the Jihlava IDFF and the Institute
of Documentary Film, French direc-
tor Nicolas Philibert — a recipient of
the European Film Academy's Best
Documentary Film Award, among
other things — will share his unusual
approach to filming and storytell-
ing, which he summarizes with the
sentence, “The less I know about
a topic, the better I feel!” This film-
maker, who has long been fascinated
with language and communication,
transforms curiosity and ignorance
into an effective filmmaking method.
Philibert's documentaries have ex-
plored dark visions of a future world
controlled by the financial sector,
everyday life at a one-room school
in a remote mountain village, or one
broadcast day at Radio France, but
they always touch on paths that we
set out on without a map but with
courage.

Ukolem Godfreyho Reggia bude pod-
nitit zde pritomné k zamysleni nad
nejnepochopenéj$im a nejzavaznéj-
$im tématem poslednich péti tisi-
cileti - nad souzitim s technologii.
Technologie neni na$im pomocnikem,
my technologii Zijeme. Stala se tak
samozrejmou véci, jako je vzduch,
ktery dychdme. Jiz si jeji pfritomnost
ani neuvédomujeme. A¢ vidomi, nevi-
dime jeji o¢ividnou v$udypritomnost.
Tém, ktefi budou mit chut popustit
uzdu zdbrandm ukdzeme, jak lidskd
fe¢ ovliviiuje nds pohled na svét, jak
fe¢ ztratila schopnost jej vystizné
popsat a jak se skrze optiku nekon-
vencniho snimku mutZeme pokusit
nahlédnout do tohoto nepostizitel-
ného tématu. Stredobodem je pribéh
beze slov. Nevnimdme ho poslechem.
Spise pohledem. Formou této skladby
je v syntaxi zornice filmovd bdsen.
Pridejte se ke mné na této cesté do
pulsujiciho neznama.

Godfrey Reggio: V serosvitu skutecného
Godfrey Reggio: In the Twilight of the Real

Godfrey Reggio's task will be to pro-
voke those present to consider the
most misunderstood and consequen-
tial subject of the last 5,000 years:
the Technological Environment.
Technology is not something we use;
it is as ubiquitous as the air we
breathe. Though seeing, we are blind
to its presence, hidden in plain sight.
For those willing to “take a walk on
the wild side,” we will explore how
we see the world through language,
how our languages no longer de-
scribe the world in which we live,
and how through the lens of outsider
cinema we may approach this untel-
lable subject. The focus is speechless
narrative, not a story to be told, but
rather a story to behold. In a syntax
of the eye, the form is cinematic po-
etry. Godfrey Reggio invites you to
join him on this journey to the vivid
unknown.
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Jaime Rosales

Spanélsky rezisér, scendrista a produ-
cent Jaime Rosales je dal$im z tvarca
filmovych korespondenci, ktery se di-
viktm predstavi i svou masterclass.
Na MEDF Ji.hlava také uvede cenény
film Kulkou do hlavy, ktery vychdzi ze
skutecnych uddlosti, kdy ve Francii
prislusnici separatistické organizace
ETA chladnokrevné zastrelili dva po-
licisty v civilu. Thrillerovd zdpletka
se tu rozehrdvad ve zcela ojediné-
lém stylistickém provedeni. Rosales
studoval film v Havané a v Sydney.
Rosalesova tvorba je ovlivnénd pros-
tou a minimalistickou kinematografii
tvarcl, jako jsou Jasudziro Ozu ¢i
Robert Bresson. V celém Rosalesové
dile, ocenéném naptiklad na festivalu
v Cannes, se snoubi precizni price se
zvukem a ¢istota formy s intenzivnim
emociondlnim dopadem.

Spanish director, screenwriter and
aproducer, Jaime Rosales, is one of the
filmmakers involved in our Complete
Letters project and a guest who
will present his Master Class to the
Jihlava IDFF's audience. He will also
bring his award-winning film, Bullet
in the Head, based on real events,
during which two French policemen
in plain clothes were mercilessly shot
by the members of the separatist
organization ETA. The thriller's plot
unfolds on an entirely unique stylis-
tic backdrop. Jaime Rosales studied
in Havana and Sydney. His work is
influenced by the simple and mini-
malist cinematography of filmmak-
ers such as Yasujiro Ozu or Robert
Bresson. Rosales's entire work, win-
ning awards, for example, in Cannes,
is characterised with a precise sound
editing combined with the purity of
the form and an intensive emotional
impact.

Albert Serra

Porotce sekce Mezi mori $panélsky so-
litér Albert Serra ocenény v minulém
roce na filmovém festivalu v Locarnu
Zlatym leopardem, proslul svym tri-
ptychem bezprecedentnich adapta-
ci Honor de cavalleria, Zpév ptdku
a Pribéh mé smrti, které s postavami
Dona Quijota, Drdkuly ¢i Casanovy
nakladaji velmi volné. Hrdinové z kla-
sickych dél evropské literatury v jeho
tvorbé vystupuji spiSe jako abstrakt-
ni, o to vice v8ak fascinujici principy.
Serrovy inovativni metodologie a ne-
ortodoxni pristup ke kinematografii
mu vyslouzily oznaceni radikilni kla-
sik. Excentricky umeélec tvori témér
bez scéndre, jeho filmy jsou zaloZeny
na improvizaci a osvobozeni od na-
rativnich konvenci. Kromé filmové
tvorby se vénuje i videoartu.V rdmci
masterclasses pak dd divikam nahléd-
nout do principt své tvorby.

Spanish solitaire and a juror of the
Between the Seas section, Albert
Serra, winning the Golden Leopard
Award at last year's Locarno Film
Festival, gained renown for his trip-
tych of unprecedented adaptations
— Honor de cavalleria, Birdsong and
The Story of My Death, in which clas-
sical literary figures Don Quixote,
Casanova or Dracula act as abstract,
but all the more fascinating princi-
ples. Serra's innovative methodolo-
gies and an unorthodox approach
to cinematography earned him the
nickname "“radical classic”. This eccen-
tric artist hardly follows any scripts,
his films are based on improvisation
and are free of narrative conventions.
Aside from his film work, he also pro-
duces video-art. His Master Class will
provide an insight into the principles
of his work.
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Deborah Stratman: §
Deborah Stratman: Considering the Interval

Wojciech Staron:
Wojciech Staron: Documentary
Cinematography and Transmission of Reality

V4

masterclass
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Renomovany a oceniovany polsky ka-
meraman a rezisér Wojciech Staron
ve své masterclass, porddané ve spo-
lupraci MFDF Ji.hlava a Institutu do-
kumentdrniho filmu, predstavi svij
pohled na vizualitu a vizudlni styl
v dokumentdrnim filmu. Po projekeci
dvou Staroniovych snimkd - Sibirské
lekce (1998) a Argentinské lekce (2011)
bude nésledovat samotnd masterclass,
v niz se rezisér bude zabyvat tim, jak
muze byt téma, prostredi a protago-
nisté filmu zachyceno kamerou tak,
aby obraz maximdlné podpoftil vypra-
vény pribéh.

In his master class organized by the
Jihlava IDFF and the Institute of
Documentary Film, renowned award-
winning Polish cinematographer and
director Wojciech Staron will present
his view of visuality and visual style
in documentary film. How can the
camera capture a topic, a setting and
the film's protagonists in such a way
so that the image supports the story
to the maximum possible extent?
The master class will be preceded by
a screening of two of Starof's films
— The Siberian Lesson (1998) and The
Argentinian Lesson (2011).

Umélkyné a filmarka zijici v Chicagu
je dalsi z porotctt sekce Mezi mo-
Ti, kterd divakim predstavi princi-
py své tvorby v ramci masterclass.
Ve svych dilech se zaméfuje prede-
v$im na krajiny a systémy. SpiSe
nez pribéhy prindseji jeji filmy fa-
du otdzek - a prostrednictvim své
nékdy dvojznacéné povahy umoznuji
komplikovany vyklad nastolenych té-
mat. Vyuzivd rtznd média vietné
sochatstvi, fotografie, kresby a audio
zdznamu. Vystavuje po celém své-
té vcetné vystavnich projektd a pro-
stor, jako jsou Whitney Biennial,
MoMA NY atd. Ziskala Fulbrightovo
a Guggenheimovo stipendium a rov-
néz ocenéni Creative Capital. V sou-
Casnosti vyucuje na Illinoiské stdtni
univerzité v Chicagu.

A Chicago-based artist and filmmaker
interested in landscapes and systems.
Rather than telling stories, her films
pose a series of issues — and through
their at times ambiguous nature, al-
low for a complicated reading of the
questions being asked. She works
with multiple mediums, including
sculpture, photography, drawing and
audio. She has exhibited internation-
ally at venues including the Whitney
Biennial, MoMA NY, etc. She is the re-
cipient of Fulbright and Guggenheim
fellowships and the Creative Capital
Award, and she currently teaches at
the University of Illinois at Chicago.
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Kidlat Tahimik

Filmovy rezisér, scendrista a herec,
jehoz snimky byvaji obvykle spojova-
ny s hnutim Third Cinema a s kriti-
kou neokolonialismu. Tahimik je jed-
nim z nejocetiovanéjsich filipinskych
tvarct, drzitel ,Plaridel honorarium
for Independent Cinema" a mnohymi
kolegy ¢i filmovymi kritiky je ozna-
Covidn za otce filipinského nezdvis-
Iého filmu. V rdmci své masterclass
Tahimik predstavi ¢dsti svych Video
eseji, novou c¢ast ze snimku Magellan
Film. Posluchacde tak provede tvuréim
procesem, v némz se snimek bez scé-
nére rodi ve spolupréci s kosmem.

Film director, screenwriter and an ac-
tor whose films are usually associated
with the Third Cinema movement and
with the criticism of Neo-colonialism.
Kidlat Tahimik is one of the most ac-
claimed Philippine filmmakers, a lau-
reate of the "Plaridel honorarium for
Independent Cinema", whom many
of his colleagues and film critics call
the “father of Philippine independent
cinema". In his Master Class, he will
present clips from his Video Essays,
and a new part of his Magellan Film.
The audience will be guided through
the creative process in which the
unscripted film is born out of the col-
laboration with the universe.

Rakousky experimentdtor a mi-
str price s found footage Peter
Tscherkassky je letosnim porotcem
sekce Fascinace. Jeho masterclass
za¢ne projekci snimku Instructions
for a Light and Sound Machine, ktery
mél premiéru na festivalu v Cannes
v ramci nezdvislé sekce Quinzaine
des réalisateurs. Samotnou master-
class bude autor vénovat analyze
tohoto filmu. Tscherkassky se na-
rodil roku 1958 ve Vidni. Studoval
zurnalistiku, politologii a filozofii na
Vidernské univerzité. Tscherkasskyho
dekonstrukce filmového materidlu
reinterpretuji dlomky z déjin ki-
nematografie, ale zdroven vytvireji
zcela svébytné kvality.

Peter Tscherkassky

Austrian experimenter and master
of the found-footage genre, Peter
Tscherkassky is this year's juror of
the Fascinations section. His Master
Class will start with the screen-
ing of Instructions for a Light and
Sound Machine, premiered at Cannes
IFF as part of the independent sec-
tion, Quinzaine des réalisateurs.
The Master Class itself will focus
on an analysis of this film. Peter
Tscherkassky was born in 1958 in
Vienna. He studied journalism and
political science as well as philoso-
phy at the University of Vienna.
Tscherkassky's deconstructions of
film material reinterpret fragments
from the history of cinematogra-
phy, simultaneously creating entirely
unique qualities.
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Bing Wang

Cinsky rezisér Wang Bing je jednou
z dualezitych postav svétové doku-
mentaristiky. Jeho devitihodinovy
snimek Tie Xi Qu: West of the Tracks
(2003) ziskal Velkou cenu na festiva-
lu dokumentdrnich filma v Marseille,
snimek Fengming se objevil na fes-
tivalech v Cannes a Torontu v roce
2007, zatimco dal$i dokument Crude
Oil (2008)mél premiéru na festiva-
lu v Rotterdamu. Pro jeho tvorbu
jsou charakteristické snimky pozoru-
jici v mnohahodinové stopdzi vSedni
okamziky ve vybraném prostredi, od
tovdren ¢i dold az po psychiatrickou
lé¢ebnu. Je dal$im z autoru filmovych
korespondenci, ktery divikim pred-
stavi svou metodu prostrednictvim
masterclass.

The Chinese director, Wang Bing, is
one of the pivotal figures of world
documentary film. His nine-hour film
Tie Xi Qu: West of the Tracks (2003) re-
ceived the Grand Prix at the Marseille
Festival of Documentary Film, his
Fengming made an appearance in
Cannes and Toronto in 2007, and an-
other of his documentaries, Crude Oil
(2008), premiered at the Rotterdam
festival. His work is characterised
by many-hour-long observations of
everyday moments in a selected en-
vironment, from factories or mines
to a mental asylum. He is among the
authors included in the Complete
Letters project presenting his film-
making method also in his Master
Class.

Srbsky rezisér a pedagog patrici mezi

hlavni postavy tzv. jugosldvské cer-
né vlny je leto$nim porotcem sekce
Opus bonum. V dile Zelimira Zilnika
se odrdzi tradice cinema verité i vliv
newyorské avantgardy. Zilnikovy spo-
leCensky angazované snimky se uz
v 70. letech zaobiraly kritikou rezimu
a v podobném duchu se nesly i po roz-
padu Jugoslavie. ,Neskryvdm kameru.
Neskryvdm pred lidmi skutecnost, ze
nati¢im a ze déldm film... Kdyz na-
tacim, uvédomuji si, ze do jisté miry
zrazuji skutefnost, kterd se mi na-
bizi," na¢rtivd Zilnik na par fadcich
povahu i problematiku dokumenta-
ristické tvorby. V masterclass bude
na prikladu ukdzek ze své tvorby de-
monstrovat rezijni metodu, techniky
a postupy, které pouzivd.

This Serbian director and a pedagogue
who ranks among the main figures
of the so-called Yugoslav Black Wave
is this year's juror of the Opus bo-
num competition section. Zelimir
Zilnik's work reflects the tradition
of cinema verité and the influence of
the New York avant-garde. As early
as in the 1970s, his socially engaged
films focused on the criticism of the
establishment following the same line
also after the collapse of Yugoslavia.
“I don't try to hide my camera. I don't
hide the fact that I'm shooting and
making a film about people... During
shooting, I realise that, to a certain
extent, I am betraying the reality that
is opening up to me," says Zilnik,
summing up the nature and the prob-
lems of documentary filmmaking. In
his Master Class, he will use clips
from his work to demonstrate his
filmmaking method and the tech-
niques employed in his films.

masterclass
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Barmskd kultura je predevsim literdrni,
velkou vdhu ma poezie, z dramatickych
umeéni pak performance. Mimo to je pés-
tovano loutkové divadlo a dalsi divadelni
formy, které maji své kofeny na nékdej-
$ich krilovskych dvorech. Kinematografie
je relativné na okraji zejména proto, ze
pro ni dlouhodobé neexistovalo priznivé
technologické zdzemi: zemé vedle svého
ekonomického upadku celila embargim
na dovoz sofistikovanéjs$ich technolo-
gii. Vyroba filmu je dodnes pod stitnim
monopolem a udileni licenci je spojeno
s cenzurou. Barmsky film datuje svij
seriozni pocitek do roku 1920 a v obdobi
do roku 1962 vznikla fada filmt, které se
staly masové sdilenymi artefakty. V dobé
nejvétsiho rozkvétu bylo v Barmé vic nez
400 kin, pri¢emz barmsti tvarci dokdzali
stylisticky zajimavé syntetizovat (pFevla-
dajici) vlivy Bollywoodu a tradi¢niho ta-
ne¢niho divadla s prvky ostatnich tradic
(prevazné Hollywoodu, ale i britského
filmu). Nistup junty znamenal dpadek,
ktery se stupnioval s faktickym rozpro-
dejem stdtnich studii po roce 1990 kvuli
lukrativnim pozemktm. V celé zemi je
v tuto chvili néco kolem 80 kin, coZ re-

prezentuje asi 120 pldten, drtivd vétsina
z nich je ve dvou nejvétSich méstech -
Ranginu a Mandalaji (srovnej t¥eba se
stavem v CR, kde p¥i osminovém poétu
obyvatel v roce 2011 bylo 658 kin a 853
platen). Jistym unikitem je pak mistni fil-
mové muzeum — vila stojici na pozemku
jedné z nékdejsich produkénich spolec-
nosti — kde jsou shromdzdény pozustatky
35mm hardwaru z dob slivy a stovky
fotografii ze slavnych filmut, které se
vlivem vlhkého tropického klimatu a po-
stupného zhrouceni filmovych struktur
nezachovaly... Pak zde ovSem jeSté exis-
tuje fenomén, kterym je produkce celo-
veCernich videofilmu, jez se $ifi na VCD
— vznikd jich mezi jednim a tfemi tisici
ro¢né. Zizemi i styl této produkce jsou
velmi prosté: trvd maximdlné tri dny,
¢asto vznikaji na stejnych lokacich, zpt-
sob snimdni je pfimocary, price s ¢asem
a prostorem minimdlni. Tomuto se vymy-
k4 jen oficidlni produkce pro kina, jejiz
styl je vy$si (kazdy rok mezi nimi probiha
také nirodni soutéz, v mnoha ohledech
podobnd Ceskym lvam), ale jde vétsinou
o komedie ¢i melodramata odtrzend od
spoleCenské reality, ve kterych ucinkuji

Burmese culture is primarily literary -
poetry plays a significant role. Of the
dramatic arts, performance is important.
There is also a strong tradition of pup-
pet theatre and other forms of theatre
that trace their roots to the old royal
courts. Filmmaking remains relatively on
the fringes, primarily because for many
years the country did not have the right
technological conditions: In addition to
its economic decline, the country faced
embargoes against the import of sophis-
ticated technology. Even today, filmmak-
ing remains under state control, and the
granting of a license involves censorship.
The Burmese film industry dates its for-
mal beginnings to the year 1920, and until
1962 many films were made that became
widely shared artefacts. In its heyday,
there were more than 400 cinemas in
Burma, and Burmese filmmakers were
able to stylishly synthesize the (prevailing)
influences from Bollywood and traditional
dance theatre with elements of other tra-
ditions (primarily from Hollywood, but
British film as well). The junta's ascension
to power led to a marked decline in the
country's film industry, culminating in

Burma

the sell-off of state-owned studios after

1990 because of their lucrative real estate.
Currently, there are around 80 cinemas
in the country with about 120 screens,
the vast majority of which are in the two
largest cities, Rangoon and Mandalay. (By
comparison, the Czech Republic - with
a population one-eighth that of Burma -
has 658 cinemas and 853 screens.) Of spe-
cial note is the local film museum - a villa
standing on the former location of a pro-
duction company - where you can find
the remains of 35mm hardware from the
golden era, and hundreds of stills from
famous films that were lost because of
the damp tropical climate and the gradual
breakdown of the film stock.

Then there's another very popular trend
- the production of feature-length films
that are distributed on VCD - between
1,000 and 3,000 are made yearly. The con-
ditions and style of these productions are
very exact: the filming lasts a maximum
of three days, they often take place in the
same locations, and they use a straight-
forward filming technique with minimal
manipulation of time and space. This is
exceeded only by official productions for
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populdrni herci, ktefi ovSem vyznamné
spolurozhoduji o vSech aspektech daného
filmu. Stitni televize se filmu jako uméni
nevénuje témér vibec, vedle zprostredko-
vani projevu ¢i uddlosti spojenych s vlad-
nouci tfidou - tedy politickych akci a tra-
di¢nich buddhistickych ritudla - se v ni
objevuji jen tradiéni uméni jako hudba
a divadelné-komickd vystoupeni.

Dokumentdrni ¢i veristicky zaméfeny film
je druhem, ktery v rdmci danosti nenalé-
za prirozené stanovis$té. Posledni dekdda
vSak situaci méni. Od roku 2005 primo
v Ranganu pusobily na sobé nezdvisle dvé
vzdéldvaci iniciativy — némeckd neziskova
organizace Yangon Film School (YFS),
zaloZend Dbritskou dokumentaristkou
s barmskymi kofeny Lindsey Merrison,
a vice méné guerillovy projekt FAMU
a Ceského a francouzského ministerstva
zahraniéi, ktery navazoval na tradici by-
tovych semindft o uméni. Ten byl na-
vdzdn na sit lidi, kterou od roku 2001
v Rangtnu vytvdrela japonskd kurdtorka
a spisovatelka, jez zila dekddu predtim
také v Praze, Keiko Sei. YFS se od podit-
ku orientovala vice na dokumenty. Jejim
cilem bylo mj. vytvorit persondlni zdzemi
pro tvorbu rtznych odborné zamérenych
filmd pro nevlddni organizace, které je po-

trebovaly, coz dokonce zldsti saturovalo
projekt ekonomicky. Na$ projekt se pro-
to zaméfil na prici s hleddnim a reflexi
témat z reality, které ale usti v hrané ¢&i
ruzné pomezni tvary. Vitdlnich talentd se
vynorovalo ¢im dal vice, mnozi z nich se
ulastnili a profitovali z aktivit obou pro-
jekta. Vytsténim nasich spole¢nych dvah
s mistnimi bylo také zaloZeni filmového
festivalu, zaméreného predev$im na do-
madci tvorbu, ktery by v daném kontextu
vytvoril prezentaéni platformu, motivu-
jici nezavislé tvirce k aktivité. Tak vznikl
prvni barmsky festival vibec - zdFfijovy
Wathann Film Festival, jehoz prvni ro¢nik
probihal jesté na konci obdobi nesvobody
verejného prostoru. Letos se konal za
zdjmu vSech mistnich médif poctvrté. Pil
roku po ném vznikl ve stejnych struktu-
rélnich parametrech festival orientujici se
na lidskd prdva, ktery se pak transformo-
val do dne$ni podoby Human Rights and
Dignity Film Festival, jehoZ treti ro¢nik se
konal letos. Obé tyto platformy pfedstavu-
ji vyznamny impuls pro mistni vznikajici
nezdvislou tvircéi komunitu, kterd v nich
(a ndsledné na zahrani¢nich festivalech)
nachdzi svoji scénu.

Vit Janecek

cinemas, with higher production values
(a national competition takes place every
year, in many respects identical to the
Czech Lion awards), but these are prima-
rily comedies or melodramas far removed
from social reality, starring popular ac-
tors who of course have a significant say
in all aspects of the film.

State television does not consider film to
be an art form in any sense — aside from
presenting speeches or events connected
with the ruling class, such as political
events and traditional Buddhist rituals
— television broadcasts only programmes
featuring traditional arts such as music
and theatre-comedy performances.
Documentary or naturalistic films are
a type of film that has yet to find its
natural habitat within these confines. The
situation has been changing over the past
decade, though. Since 2005, two inde-
pendent educational initiatives have been
active in Rangoon - the German non-
profit organisation Yangon Film School
(YFS), founded by Lindsey Merrison,
a British documentary filmmaker with
Burmese roots, and the more or less
guerrilla project by FAMU and the Czech
and French Ministries of Foreign Affairs,
which hearkens back to the tradition of
residential art seminars. This project was
established through a network of people
that Keiko Sei, a Japanese curator and
writer (and former resident of Prague),
had been putting together since 2001.

Since its beginning, YFS has been more
focused on documentary films. Its goal
has been, among other things, to develop
the human resources for creating various
professionally oriented films for non-gov-
ernmental organisations who need them,
which took up much of the project's fi-
nances. Our project has thus tried to
identify and reflect upon real subjects
that nevertheless result in the creation of
fiction films or a mix of genres.

Essential talents have increasingly
emerged, many of whom have participated
in and profited from the activities of both
projects. The result of our joint efforts
with the locals was the founding of a film
festival focused primarily on domestic
production, thus creating a presentation
platform that would motivate independ-
ent creators into action. The result was
the first ever Burmese film festival - the
Wathann Film Festival held in September,
first held towards the end of the period of
repression. This year it was held for the
benefit of all local media for the fourth
time. Six months later, a similarly struc-
tured festival was founded with a focus
on human rights. It was later transformed
into its current form as the Human
Rights Human Dignity International Film
Festival. The festival took place this year
for the third time. Both of these platforms
represent a significant impetus for the
local emerging independent creative com-
munity to find their “scene” (and later
also at international festivals).

Vit Janecek
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5 Gder0 pi‘ed smrti / 5 Beats Before Death
Burma, 2010, 28’, Director: Thu Thu Shein

Bambusovy haj / Bamboo Grove

Burma, 2011, 19/, Director: Khin Khin Hsu

Barvy / Colours

Burma, 2006, 12, Director: collective

Domaci kol / Home Work

Burma, 2014, 8’, Director: Lamin Oo

Klinika / Clinic
Burma, 15, Director: Aung Min, The Maw Naing, Ko Jeu

Lotus kvetouci za Usvitu - 3. ¢ast /
Par Pi Ma - part 3
Burma, 1993, 105, Director: , Tin Than Oo

Mluvici (s)véty / Speaking Wor(l)ds

Burma, 2006, 4’, Director: collective

Mnich / The Monk
Czech Republic, 2014, 90°, Director: The Maw Naing
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Na ulici Hteedan / On Hteedan Road
Burma, 2014, 18’, Director: Ten Men Group

Obdobi desfd / Rainy Season

Burma, 2010, 127, Director: collective

PFristi mésic / Next Month

Burma, 2014, 5', Director: Soe Moe Aung

Reka, nase Irrawady / The River, Our Ayeyarwady
Burma, 2013, 30, Director: Tay Zar, Pe Maung Same

Ted je mi 13 / Now I'm 13
Burma, 2014, 15, Director: Shin Daewe

Tiché rozmlouvani / Silent Talker

Burma, 2013, 14’, Director: Kyaw Myao Lwin

V zakulisi / Behind the screen

Burma, 2014, 35, Director: Aung Nwai Htway

Vezmi mé domd / Take Me Home

Burma, 2014, 15, Director: Shin Daewe
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California Company Town
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V dokumentdrni eseji sleduje rezisérka dasledky indu-
strializace Kalifornie, kde se prostfedi ndsilné uzpuso-
bilo specifickému tc¢elu prumyslové vyroby. Meditativni
rdz obrazu doprovdzeny vlastni dvahou autorky kon-
frontuje ideje amerického snu se skomirajicim zivotem
mésta ve vyprdzdnénych domech.

Spisovatelka, reZisérka a fotografka Lee Anne Schmitt se
ve své tvorbé soustredi na americkou krajinu. Tematizuje
kazdodenni elementy amerického zptisobu Zivota ve vztahu
k osobnim vzpominkdm (Las Vegas, 2000) ¢i ve vztahu
k urbanismu (The Wash, 2005).

In this documentary essay, the director follows the
repercussions of California's industrialization, where
the landscape has been forced to adapt to the specific
requirements of industrial production. The meditative
character of the images, accompanied by the filmmak-
er's own reflections, confronts the idea of the American
dream with fading urban life in abandoned houses.

Author, director and photographer Lee Anne Schmitt fo-
cuses on the American landscape in her work. Her themes
include the everyday elements of American life as they
intersect with personal memory (Las Vegas, 2000) or with
urban development (The Wash, 2005).
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Lee Anne Schmitt

United States 2008

English

Colour / 76’

Director: Lee Anne Schmitt
Photography: Lee Anne Schmitt
Editing: Lee Anne Schmitt
Sound: Ryan Philippi

California Company Town
Lee Anne Schmitt / 2658 Cunard Street
Los Angeles / CA 90065 / United States

leeanneschmitt@gmail.com

Only
online at:
dafilms:
com
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Downeast

United States 2012

English

Colour / 77

Director: David Redmon, Ashley Sabin
Photography: David Redmon, Ashley Sabin
Editing: David Redmon, Ashley Sabin
Music: Matthew Dougherty, Bob Massey

U.S. Sales Carnivalesque Films
+1 2034173 136
mgmadeinchina@yahoo.com

www.carnivalesquefilms.com

Only
online at
dafilms:
com

Downeast
Downeast

Posledni americkd sardinkdrna na pobfezi stitu Maine
se zavird a o zaméstnani prichdzi stovky zaméstnanct.
Planu vybudovat na jejim misté tovirnu novou vsak
brani soukromé zdjmy zastupiteld mésta. Obtiznd vy-
jedndvdni s mocnymi stfidaji zdbéry z vylovu a zpra-
covani humrt a tvire postarsich zaméstnanct, kteri se
boji, ze prijdou o dalsi praci.

Autorskd dvojice David Redmon a Ashley Sabin se kromé
rezie vénuje i produkci, strihu a kamere. Z jejich tvorby lze
jmenovat nap. Kamp Katrina (2007) ¢ ocenény Mardi
Gras: Made in China (2005).

A testimony about a man who attempts to create work
for the former employees of a closed factory by rebuild-
ing the factory. The film captures the desperate defi-
ance of a person with a vision of helping, who despite
the support of local residents is forced to fight against
the town representatives and the American banking
system.

Co-creators David Redmon and Ashley Sabin also act as
their films' producers, editors and cameramen. Their work
includes such films such as Kamp Katrina (2007) and the
award-winning Mardi Gras: Made in China (2005).
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O umeéni valeéném
On the Art of War

Posledni fungujici tovirna v Mildné. Na jefdbu uvnitf
prdzdné tovdrny stoji ¢tyfi muzi. Pred tovdrnou jsou
desitky jejich kolegt a spole¢né vedou boj za zachovani
pracovnich mist. Osmidenni boj proti italskym develo-
pertm, ktefi se rozhodli srovnat misto jejich celozivot-
ni price se zemi.

Autorskd dvojice — novindrka Silvia Luzi a rezisérka Luca
Bellino - debutovala v roce 2008 dokumentdrnim filmem
La minaccia (Hrozba), zabyvajicim se reformami Hugo
Chavéze v Bolivii. Nynf vstupuji na domdct pudu a ukazuji
taméjst socidlnt boj.

The last working factory in Milan. Four men stand on
a crane inside. Dozens of their co-workers stand out
front, engaged in a joint struggle for saving their jobs.
An eight-day struggle against the Italian developers
who have decided to level their entire life's work to the
ground.

Journalist Silvia Luzi and director Luca Bellino debuted in
2008 with the documentary film La minaccia (The Threat),
which looked at Hugo Chavéz's reforms in Venezuela. Now
they explore home territory while showing the social strug-
gle in Italy.

Dell’Arte della Guerra

Italy 2012

Italian

Colour / Video File / 85’
Director: Silvia Luzi, Luca Bellino
Photography: Giorgio Carella,
Vania Tegamelli

Editing: Luca Bellino

Music: Nicold Mulas

Sound: Paolo Benvenuti

Tfilm

Luca Bellino / Silvia Luzi / Piazza dei
Campani, 13 / Rome / 00185 / Italy
+39 3 383 747 957

Luca Bellino
tfilm.luca @gmail.com

+39 3 476 135 175

Silvia Luzi
tfilm.silvia @gmail.com

www.tfilmprod.com
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Posledniy limusin

Russia, Germany 2013
Russian

Colour / 75’

Director: Daria Khlestkina
Script: Daria Khlestkina
Photography: Anna Dashina,
Evgeny Kurbatov

Editing: Daria Khlestkina,
Mieneke Kramer

Music: Anton Silaev

Sound: Sergey Ovcharenko,

Maria Ushenina

Deckert Distribution GmbH

Marienplatz 1 / Leipzig / D-04103
Germany / +49 3 412 156 638

info@deckert-distribution.com

www.deckert-distribution.com
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Posledni limuzina
The Last Limousine

Labuti pisni kdysi obfi sovétské automobilky ZIL se std-
v4 vyroba tri luxusnich limuzin, které si objednalo rus-
ké ministerstvo obrany. Spolu s tvarci filmu sledujeme,
jestli se s nedostatecnymi lidskymi zdroji a zastaralym
know-how podari zaméstnanctm tovarny zakazku spl-
nit. Zda pfemutzou pocit zmaru a prizdnoty.

Daria Khlestkina vystudovala zurnalistiku. Natocila
dokument Kdyz je mésic v BliZencich (Kogda Luna
v Bliznetsach, 2009) o vlivu hvézd na lidsky osud.

The swan song of the former gigantic Soviet carmaker
ZIL is the manufacture of three luxury limousines for
the Russian Minister of Defense. Together with the
filmmakers, we watch and wonder whether the lack
of human resources and outdated know-how will be
too much for the factory's employees to complete the
order; whether they can overcome the sense of despair
and emptiness.

Daria Khlestkina studied journalism. She filmed the docu-
mentary When the Moon is in Gemini (Kogda Luna
v Bliznetsach, 2009) about the stars' influence on human

fate.
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Postel je rozbita
The Bed is Broken

Opusténd tovirna kdesi v Rumunsku, ve které se
pohybuji dva kluci. Chvilemi pétraji po Zeleze, které
by mohli prodat do sbéru, chvilemi si jen tak hraji.
Minimalisticky dokument o Zivoté tovdren po jejich
uzavreni, o nalézdni Gcelu pro véci, které ten ptvodni
pozbyly v momenté, kdy je lidé prestali pouzivat.

Racean Gorgos Raluca studovala v Bukuresti loutkoherec-
tvi. V pribéhu studia vznikl jeji prvni krdtky hrany film
Cromoterapia (Chr