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FESTIVALOVA ZNELKA
FESTIVAL SPOT

Rezie / Directed by: Mike Hoolboom

Znélku 24. MFDF Ji.hlava pripravil
kanadsky avantgardista Mike Hool-
boom. V Jihlavé byl poprvé pred
patnacti lety. O dva roky pozdéji

tu prezentoval svij film Fascinace.
Zaujal natolik, ze festivalova soutéz
experimentalnich filmt nese od té
doby stejné jméno.

»Jeptisku hraje Zzena, kter rada citi
vzruseni zakdzaného, mist, kam by
nikdo nemél chodit. Kdyz jsem ji
navrhl, aby si oblékla habit, méla
velkou radost. Jeji pomalé pohyby
vzbuzuji otazky: jak spolu zit, aby-
chom si otevfeli dvere, jak se pomoci
gest a rytmu, téch zivocisnych zvire-
cich habita téla, nutné prizpasobit?
Jak rekla skvéla americka tanecnice
Deborah Hay: naraz celym télem,
nasim ucitelem.“

Mike Hoolboom

The official 24th Ji.hlava IDFF spot
was made by Canadian experimen-
tal ilmmaker Mike Hoolboom, who
visited the festival for the first time
fifteen years ago. Two years later, he
brought his film called Fascinations
that made such a strong impression
that the experimental festival section
was named after it.

“The nun is played by someone who
likes to feel the heat of the forbid-
den, the places where no one should
visit. When I suggested she take on
a nun’s habit, she was delighted.
Her slow movements pose questions:
how to live with each other to open
the door, make the necessary accomo-
dations, using gesture and rhythm,
the animal habits of the body?
As the great American dancer Deb-
orah Hay put it: the whole body at
once, the teacher.”

Mike Hoolboom
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UVODNI SLOVA
INTRODUCTORY WORDS



Drzite v rukou festivalovy katalog, kte-
ry se od vSech predchozich ji.hlavskych
katalogti zasadné lisi. Koronavirové
obdobi jsme prijali jako vyzvu znovu
promyslet vse, co délame. Knihu plnou
anotaci a filmografickych udaji, které
snadno najdete na webovych stran-
kach nebo ve festivalové aplikaci, jsme
nahradili vizualizovanym prehledem
soutézi a soustiedénymi texty o nejvy-
znamnéjsich nesoutéznich programo-
vych sekcich.

Pripravy prvni velké retrospektivy
jihokorejské dokumentarni kinema-
tografie, uvedené u prilezitosti vyroci
sta let korejského filmu, zacaly davno
predtim, nez Bong Joon-ho posbiral se
svym Parazitem nejvyznamnéjsi filmova
ocenéni. I to potvrdilo, jak inspirativni
filmovou krajinou je Jizni Korea a jak
malo o jeji dokumentarni a experimen-
talni tvorbé vime. Pfitom jihokorejska
a Ceska historicka zkusenost je si vza-
jemné velmi blizka. Zatimco se c¢eska
spole¢nost v poslednich triceti letech
musela vyrovnavat s komunistickou mi-
nulosti, ta jihokorejska musela preko-
nat desetileti trvajici vojenské rezimy.

Sekce Black Cinema Matters prinasi
radikalni zménu pohledu na afroame-
rické téma, které dlouhodobé rozdéluje
nejen americkou spole¢nost a je zatize-
no fadou predsudkt, neznalosti a ne-
pochopeni. Proto v této sekci uvadime

20 introductory words

You now have in your hands this
year’s Ji.hlava IDFF catalogue, which
is fundamentally different from all oth-
er catalogues in our festival’s history.
We took the coronavirus pandemic as
a chance to completely rethink how we
do things. Normally this book is packed
with film synopses and film credits that
can easily be found on our website or
in the festival app. But this year, we’ve
decided to replace the book’s usual con-
tent with a visualised overview of com-
petition sections and concentrated texts
on the most important non-competitive
programme sections.

Preparations for this year’s first ma-
jor retrospective of South Korean docu-
mentary cinema (which also happens to
mark the 100th anniversary of Korean
film) were underway long before Bong
Joon-ho won a number of major film
awards for Parasite. This has also prov-
en just how inspiring the film landscape
of South Korea really is and how little
we know about its documentary and
experimental work. At the same time,
the South Korean historical experience
and the Czech historical experience are
not so different from each other. While
Czech society has had to come to terms
with its communist past for the past thir-
ty years, South Korean society has had
to overcome decades of military regimes.

The Black Cinema Matters sec-
tion brings about a radical change of
perspective on the African-American
theme, which has long divided not only
American society and has been riddled
with prejudice, ignorance, and misun-
derstandings. In this exclusive section,
we present the works of major Afri-
can-American filmmakers that attest to
their direct experience with racism and



vyhradné filmovou tvorbu afroameric-
kych tvtrct, ktera svédci o jejich primé
zkusenosti s rasismem a nasilim. Tato
autenticka vypovéd byla dlouhodobé
marginalizovana, pfipadné dominant-
n¢ zprostfedkovavana neafroamericky-
mi filmari.

Stale inspirujici je gesto Alberta
Kahna, francouzského bankére a filan-
tropa, ktery ve svych triatriceti letech
zalozil na predmésti Parize Zahrady
svéta: misto, kde chtél soustredit vSech-
ny druhy zahrad i rostlin. Kahna fas-
cinovalo cestovani napri¢ kontinenty,
které po sbéru bylin a dfevin pferostlo
v budovéni obrovského archivu foto-
grafii a filmovych zaznamt doslova
z celé planety. Vytvareni téchto obrazt
neni politicky zabarvené, jejich cilem
neni podpora dobovych ideologii, jen
prosta fascinace riznosti a ¢ista radost
z nového poznani.

Z divodu zavreni kin a dal$ich epi-
demiologickych opatieni jsme leto$ni,
24. Ji.hlavu presunuli zcela do online
prostoru. Dékujeme za davéru filma-
ram, ktefi bez vyhrad souhlasili s pre-
sunutim svych film na internet, a Vam
vSem ostatnim za podporu. Program
24. Ji.hlavy je plnohodnotny a pfinasi
i jubilejni desaty ro¢nik Inspiraé¢niho
fora i stream Ji.hlava détem.

Ptipravili jsme pro Vas novy for-
mat, jak festival v digitalnim prostredi
prozivat a sdilet, budte u toho s nami!

Marek Hovorka
reditel festivalu

violence. This authentic testimony has
continued to be marginalised and sup-
pressed for so long or has been predom-
inantly mediated by non-African-Amer-
ican filmmakers.

Still inspiring is the gesture of Al-
bert Kahn, a French banker and philan-
thropist who, at the age of 33, founded
the Gardens of the World in the Paris-
ian suburbs: a place where he wanted
to concentrate all types of gardens and
plants. Kahn was fascinated by inter-
continental travel, and after collecting
herbs and trees, this fascination grew
into building a huge archive of photo-
graphs and film footage literally from
all over the planet. The creation of these
images is without political overtones
and their goal is not to support contem-
porary ideologies, but rather to inspire
a simple fascination with diversity and
a pure joy of new knowledge.

Due to the closure of cinemas and
other COVID safety measures, we have
completely shifted this year’s 24th An-
nual Ji.hlava IDFF to an online environ-
ment. Thank you for having faith in the
filmmakers, who wholeheartedly agreed
to have their films screened on the inter-
net. And most importantly, thank you
all for your unwavering support. The
programme for this year’s Ji.hlava Fes-
tival is as action-packed as ever and will
also present the tenth anniversary of our
Inspiration Forum as well as streamed
content for Ji.hlava for Kids.

We have a whole new format in
store for you on how to experience and
share the festival in a digital environ-
ment, so stay with us!

Marek Hovorka
Festival Director
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Jarni mésice byly smutné. Kina byla za-
viena, divadla a vystavni siné rovnéz.
Mohli jsme si po vecerech jen ¢ist, divat
se na filmy nebo poslouchat hudbu. Ja
si sice Cetl, dival se na filmy i poslou-
chal hudbu, ale neustale jsem si uvé-
domoval, ze tomu cosi chybi. Ze néco
dtlezitého postradam. A toto néco byl
kontakt — realny kontakt s lidmi, kteri
tvori, diskutuji, bavi se.

Letos se divaci v ramci filmového
festivalu v Jihlavé mohou tésit na ne-
pfeberné mnozstvi dokumentarnich
filmt z rtznych koutd svéta. Festival
uvede pres sto soutéznich snimkd; v re-
trospektivach se zaméfi na kinemato-
grafii Jizni Koreje, polskou experimen-
talni scénu ¢i unikatni projekt Alberta
Kahna.

Obstoji ve svétové konkurenci
soucasni Cesti tvlirci? Jsem presvédcen,
Ze ano, ze zajimavé tvarci osobnosti
mame. Jen potfebujeme srovnani se
svétem a Mezindrodni festival doku-
mentarnich filma Ji.hlava prilezitost
pro srovnani i diskusi nabizi a ja jsem
za n¢j velice rad. Chtél bych predevsim
vyjadrit radost z toho, ze organizatofi
leto$ni ro¢nik nevzdali. V atmosfére,
v niz zijeme, je dulezité pokracovat
v tradici filmovych festivali, které nam
umoznuji pohlédnout na véci jinym

22 introductory words

It was a sad spring this year. With all
cinemas, theatres and exhibition halls
closed, we could not do much else than
spent our evenings reading, watching
movies or listening to music. So I too
read, watched movies and listened to
music, yet I was acutely aware some-
thing was missing — something very im-
portant. And this something was human
contact — a real human contact with cre-
ative people, with people who talk about
different things and enjoy themselves.

This year, the Ji.hlava IDFF of-
fers a huge variety of documentary
films from all corners of the word.
The festival will screen over 100 films
in competition; and the retrospective
sections will focus on South Korea,
Polish experimental scene, and Albert
Kahn’s unique project.

Will Czech filmmakers withstand
the international competition? I am sure
they will as we are not short of remarka-
ble and creative artists. What we actual-
ly need is to measure ourselves against
the world, and Ji.hlava International
Documentary Film Festival provides an
ample chance to do it — and I am glad
it does. I would like to express my joy
at the fact that the organizers did not
give up, because it is important in the
current climate to continue the tradition



zplisobem a nastoluji otazky, na néz
bychom méli hledat odpovédi.

A tak organizatorim preji piede-
v§im vytrvalost, a koneckonci i trochu
toho Stésti, které preji — krom zajima-
vych zazitkd — i divakd@m. Vétim, ze pfi-
praveny program i letos divaky zaujme.

Lubomir Zaoralek
ministr kultury

Vazeni pratelé dokumentarniho filmu,
jihlavsky festival bude i letos. A to je
hlavni a zasadni zprava mého tvodni-
ho slova. Ve chvili, kdy pisi tyto rad-
ky, jesté netusime, v jaké podobé¢ pro-
béhne. Zda dovoli epidemiologicka
situace osobni setkani filmara, divakh
a fanouskt dokumentu pfimo na Vy-
soc¢iné, nebo zda bude muset festival
probéhnout pouze v online formé nebo
v néjaké hybridni podobé.

of film festivals that make it possible for
us to look at things from a different per-
spective and to ask questions we need to
find the answers to.

I wish the organizers above all
a lot of perseverance, but also a little
bit of luck — and I wish luck as well
as thought-provoking experiences to
the audience. I believe this year’s pro-
gramme will be once again inspiring
for all visitors.

Lubomir Zaoralek
Minister of Culture

Dear friends of documentary cinema,
The Ji.hlava Festival is taking place
this year. This is the most significant
message of my foreword. While I am
writing this, we do not know what form
it will take. Will the epidemiological
situation allow for filmmakers to meet
the audience and fans of documentary
cinema in the Vysocina Region, or will
the festival be limited to on-line version
or some kind of a hybrid form.
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Dalsi z mala jistot je podpora festivalu
ze strany Statniho fondu kinematogra-
fie. I tento rok tedy bude na hlavnim
jihlavském namésti pripraven Majak,
ktery kazdoro¢né poskytuje utocisté
filmartm i divakim. Stal se z néj za né-
kolik minulych let jeden z pomyslnych
symboli festivalu na Vysociné.

Co bude ale nutnosti do budouc-
na, a plati to stejné pro dokumentarni
film jako pro ostatni odnoze kinemato-
grafie ¢i vyrobu audiovizualniho dila,
je pripravit se na podobné situace, kte-
ré v mensi ¢i vétsi mife nabouravaji sta-
bilitu tohoto krehkého systému. Jinymi
slovy, pripravit se na horsi casy.

Fond se snazi na situaci reagovat
a v radé aspektd pripravuje vhodna
opatfeni. Jednim z téch zasadnich je
napiiklad prerod fondu kinematogra-
fického na fond audiovizualni. Ale
o tom az pristé. Zatim mohu nam vSem
poprat jen pevné nervy a zdravi.

Helena Bezdék Frankova
reditelka Statniho fondu kinematografie

24 introductory words

One of the few guarantees is the continu-
ous support from the Czech Film Fund.
Lighthouse Café will once again stand
on the main square of Jihlava to provide
shelter to filmmakers and festival visitors
alike. In recent years, it has become one
of the festival’s symbols.

As for the future, it will be abso-
lutely necessary — for documentary film
as well as for the other cinema fields
and audio-visual production - to pre-
pare ourselves for similar situations
that may throw this fragile system more
or less out of balance. In other words,
to get ready for hard times.

The Fund tries to rise up to these
challenges and suggest suitable meas-
ures. One of the crucial ones is the
transformation of the Film Fund to the
audio-visual fund. But let’s leave that
for later. For now, I wish all of you
good health and nerves of steel.

Helena Bezd¢k Frankova
Director of Czech Film Fund



Ctytiadvacet diivodii, proé si nenechat
ujit letosni Mezinarodni festival doku-
mentarnich filma Ji.hlava

Zacnéme tim, ze festival patii k nej-
vyznamnéj$im filmovym festivaldm
vénujicim se vyhradné dokumentu
v celosvétovém méritku. Z pohledu
sttedoevropského a vychodoevropské-
ho je viibec tim nejvétsim. Kazdoroc-
né nabizi prehlidku toho nejlepsiho,
co se v dokumentarnim svété natocilo,
a reziséfi zvucnych jmen neomylné
védi, kde lezi krajské mésto Jihlava
i cely Kraj Vysocina. Kraj krasné pfriro-
dy a bohaté historie, plny unikéatnich
pamatek i srde¢nych lidi. Kazdy, kdo
n¢kdy na festival dokumentarnich fil-
mu zavital, zna tu jedinec¢nou tvirdci
atmosféru, kterd tento svatek vsech
filmovych nadSencti provazi. At uz se
jedna o samotné projekce, doprovodny
program, diskuse s autory, nebo oby-
cejna lidska setkavani. Dnesni doba
poradani kulturnich akci prilis nepre-
je, ale jak se 1ika, zivot jde dal. Mozna,
ze programova nabidka pristiho roku
bude uz jen ohlédnutim za naro¢nou
dobou téchto mésict. A ted uz je jen
na Vas, abyste doplnili dalsi ddvody,
pro¢ na konci fijna navstivit jihlavsky
dokumentarni festival. TéSime se, ze se
o né s nami pod¢lite na socialnich si-
tich a oznacite je #krajvysocina.

Krdsné ctyfiadvacaté narozeniny
ti fi.hlavo preje Kraj Vysocina

Twenty Four Reasons Why Not to Miss
the 2020 Ji.hlava International Docu-
mentary Film Festival

To start with, let’s remember this fes-
tival is one of the most important film
festivals dedicated to documentary
cinema on global scale, and the largest
in Central and Eastern Europe. Every
year, it offers the very best of current
documentary films, and renowned di-
rectors do not even need a map any-
more to find their way to the city of
Jihlava and the Vysocina Region, the
region of beautiful nature, rich his-
tory, remarkable monuments and
warm-hearted people. Anyone who
has ever visited the Ji.hlava festival can
confirm that this feast of documentary
film enthusiasts is known for its unique
creative vibe. This is true of the screen-
ings, off-programme, Q&As as well
as ordinary human encounters. These
days are not very favourable to cultural
events, but — as the saying goes — the
show must go on. Perhaps, the next
year programme will reflect these dif-
ficult months as the thing of the past.
And now it is up to you to add other
reasons to visit the Ji.hlava IDFF in the
end of October 2020. We are looking
forward to you sharing them on social
media, using hashtag #krajvysocina.

A very happy 24" birthday
from the Vysocina Region

Uvodni slova 25



Vazeni divaci,

ani si nedovedete predstavit, s jakou ra-
dosti Vas vitam na leto$nim, 24. ro¢niku
Mezinarodniho festivalu dokumentar-
nich filmt Ji.hlava. Pfiznadm se, zZe jsem
na zacatku roku ani nedoufala, ze se
letos jesté viibec néco uskutecni, pro-
toze nas vladni opatreni sevfela jako
past, ze které neni tniku. Ale Marek
Hovorka mé presvédcil, ze i v té pasti
dokazeme najit kousek pro sebe, bavit
se a diskutovat.

Timto bych Markovi i celému jeho
tymu chtéla podékovat. Nestal se skep-
tickym jako ja a ani na chvilku nezava-
hal nad tim, jestli leto$ni ro¢nik uspora-
dat. Prizpisobil se, stejné jako bychom
se této nové dobé méli prizpisobit my
vsichni. Pozastavme na chvilku pole-
miku o tom, jestli jsou vladni opatreni
dobre nastavena, nebo ne, a zamysleme
se nad tim, co mizeme kazdy zménit
u sebe a co je pro nas opravdu dilezi-
té — kde nachazime ve stinu své svétlo
a jak se s nim v temnotach pohybovat.
Za m¢ to je rodina, zdravi a prace.

Jesté jednou dékuji za usporadanti fes-
tivalu i za Vasi acast.

Karolina Koubova
primatorka mésta

26 introductory words

Dear visitors,

You can hardly imagine how happy
I am to welcome you to the 24™ edition
of the Ji.hlava International Documen-
tary Film Festival. I must admit that
earlier this year, when we were trapped
by unescapable government measures,
I did not think it likely for the festival
to take place in 2020. But Marek Hov-
orka convinced me that regardless the
trap, we can find a little space for us
to continue talking and enjoying our-
selves.

I would like to thank Marek and
his team for not being as sceptical
as I was. Not having the festival this
year simply did not cross his mind. He
adapted to the new situation, just as we
all should adapt. For now, let’s stop ar-
guing if the measures imposed by the
government are reasonable or not and
think about what everyone of us can do
and what really matters to us — where
we find light in the shadows and how
we carry it through the darkness. For
me, it is my family, health and my job.

My thanks go to the organizers and to
the visitors.

Karolina Koubova
Mayor of fihlava



Dokumentéarni tvorba je svédectvim,
vykresluje obraz spole¢nosti, promé-
ny kultury, zachycuje dtlezité udalosti
a diky tomu si nachazi cestu k divakiim
v kazdé dobé. Na rozdil od jinych fil-
movych zanrid se navic snazi o vérné
zachyceni reality. Bude zajimavé sle-
dovat, jak se do dokumentarni tvorby
promitne pravé letosni rok a zda bude
inspiraci snimktm, které nam s odstu-
pem umozni nahlédnout na aktualni
déni jinou optikou.

Obdivuji praci poradatelt jihlav-
ského festivalu, ktefi ani za téchto ne-
snadnych podminek nepolevili ve svém
usili a Ji.hlavu pripravili. Vam, navstév-
niktim festivalu, dékuji, ze ceské doku-
menty podporujete, a preji Vam inspi-
rativni podivanou.

Petr Dvorak
generalni teditel Ceské televize

Documentary cinema is a testimony; it
paints a picture of society, capturing
cultural changes and important events,
thus always finding a way to approach
audience regardless the times. But un-
like other film genres, it also tries to
capture reality. It will be interesting to
see the ways this year’s events will be
reflected in documentary cinema; per-
haps, some films will allow us to look
at the current goings-on with hindsight
and from a different perspective.

I admire the efforts of the festi-
val organizers, who did not give in and
prepared the Ji.hlava festival against
the odds. I would also like to thank
you, the festival visitors, for support-
ing Czech documentary cinema, and
I hope you will have a wonderful time.

Petr Dvorak
Director General of Czech Television
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Vazeni festivalovi hosté,

ani ve chvilich, kdy spolec¢nost zaziva
drtivy dopad celosvétové pandemie na
ekonomiku a kulturu, nesmime zapo-
minat na rozvoj kulturniho mysleni.
Za soucasné situace je vic nez kdykoliv
predtim nutné zachovat si zdravy ro-
zum, sdilet myslenky a mit vili nevzda-
vat se ani ve chvilich zdanlivé bezna-
déje. Udrzet hlavu vztycenou ma za cil
i festival dokumentarnich filmd Ji.hla-
va. A svoji podporu festivalu vyjadril
také Cesky rozhlas jako hlavni medi-
alni partner. Stanice Ceského rozhlasu
pfipravily pro festivalové navstévniky
vybér toho nejlepsiho z rozhlasové
tvorby, od audiodokumentt pres hu-
debni vecery, moderované talkshow az
po tematické diskuse. Festivalu i vS§em
jeho priznivciim a navstévnikim preji,
aby predevsim tento ro¢nik byl inspira-
ci pro kazdého z nas.

René Zavoral
generdalni teditel Ceského rozhlasu

28 introductory words

Dear festival visitors,

Our society is being crushed by the
weight of global pandemic and its
impact on economy and culture, but
despite the difficulties, we must not
abandon the development of cultur-
al thinking. In the current climate,
it is more than ever before crucial to
hold on to common sense, share our
thoughts and find strengths not to
give up even in seemingly hopeless
moments. The Ji.hlava festival aims to
hold its head high. And Czech Radio
as the main media partner offers its
support. Czech Radio channels have
prepared the best of radio production,
from audio documentaries to music
evenings, talk shows and discussions
on different issues. I wish the festival
and all of its sympathizers a particular-
ly inspiring edition.

René Zavoral
Director General of Czech Radio



Vazeni pratelé dokumentarniho filmu,
program Evropské unie Kreativni Ev-
ropa podporuje vyvoj, propagaci a dis-
tribuci evropskych filmt a také nékolik
desitek filmovych festivald napii¢ Ev-
ropou. Mezinarodni festival dokumen-
tarniho filmu Ji.hlava patfi jiz radu let
mezi né.

V roce 2021 program Kreativni
Evropa vstoupi do dalsitho progra-
mového obdobi. Podpora filmovych
festivald, a predevsim jejich vzajemné
spoluprace bude pokracovat i nadale,
stejné jako podpora dalsich aspésnych
aktivit programu Kreativni Evropa.
Jak rekl evropsky komisaf pro vnitini
obchod Thierry Breton na Evropském
filmovém féru, které prob¢hlo v ramci
benatského filmového festivalu, nemu-
zeme uvazovat o EU bez kultury. Na-
vrh nového rozpoctu programu Kre-
ativni Evropa proto slibuje navyseni
miniméalné o 17 %, ze 1,46 mld. eur na
1,64 mld. eur.

Jsem rada, ze Kancelar Kreativni
Evropa miize s festivalem Ji.hlava spo-
lupracovat. Jihlavského festivalu si va-
zim nejen jako mista oteviené debaty
o filmu, ale i jako akce, kterd pricha-
zi se zajimavymi inovacemi a dokaze
je rozvijet, at je to projekt Emerging

Dear friends of documentary cinema,
The EU’s Creative Europe supports de-
velopment, promotion and distribution
of European films and also several dozen
film festivals across Europe. The Ji.hlava
International Documentary Film Festi-
val has been one of them for years.

In 2021, the Creative Europe pro-
gramme enters the new programming
period. However, it will continue to
support film festivals, especially their
mutual collaboration, as well as other
activities that have proved successful.
As Thierry Breton, European Com-
missioner for Internal Market, said at
the European Film Forum held at the
Venice festival, “There is no EU with-
out culture.” The proposed budget for
Creative Europe promises an increase
of 17%, from EUR1.46 billion to 1.64
billion.

I am glad the Creative Europe Of-
fice can work with the Ji.hlava festival.
I appreciate the festival as a platform
for open-minded discussions about
film and as an event that introduces
and further develops interesting inno-
vations, such as Emerging Producers
project, which has evolved into an ed-
ucational programme with the support
of Creative Europe, or Inspirational
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Producers, jenz se postupné¢ stal vzdé-
lavacim programem s podporou Krea-
tivni Evropy, anebo Inspira¢ni férum,
které se z piivodni debaty rozrostlo ve
velkou strukturovanou konferenci.

Doufam proto, ze program Kre-
ativni Evropa bude i nadale patfit
k partnerim jihlavského festivalu,
a preji celému festivalovému tymu
nejen tento, ale jest¢ mnoho dalsich
uspésnych rocniki.

Daniela Stanikova
Kancelar Kreationi Evropa

30 introductory words

Forum, which has grown from discus-
sions to a big structured conference.

I hope that the Creative Europe
will continue its partnership with the
Ji.hlava festival and I wish the festival
team a lot of success this year and for
many years to come.

Daniela Stanikova
Creative Europe Office



SOUTEZNIi SEKCE
COMPETITIVE SECTIONS






Lekce mapovani / Mapping Lessons, Philip Rizk, EGY, 2020, 61 min

Prikop Finfinnee / Rift Finfinnee, Daniel Kotter, DEU,

2020, 79 min

CZ EN Opus Bonum



Vagni terén / Tarrain Vague, Edward Kihn, USA, 2020, 47 min
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Otéiny / Motherlands, Gabriel Babsi, HUN, ROM, 2020, 73 min

Prvni svétla
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Maéva Ranaivojaona, AUS, MDG, 2020, 79 min

ZAHO ZAY / ZAHO ZAY, Georg Tiller,
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DOPIS Z JEDNOHO Z REGIONU
ME MYSLI
JAMES BALDWIN

~Vsechno, co bélosi nevédi o ¢ernosich, presné a netprosné
odhaluje, co nevédi sami o sobé.*

Cernochy v této zemi — a ¢ernosi v podstaté a z pravniho
hlediska v zddné jiné zemi neexistuji — vlastné uci, aby sami
sebou opovrhovali od okamziku, kdy spatii svétlo tohoto
svéta. Tento svét je bily a oni jsou cerni. Bili lidé maji moc,
coz znamena, ze jsou ¢ernym nadfazeni (a to ze své podsta-
ty: stanovil to tak Blih), a svét zna bezpocet zpisobii, jak
dat tento rozdil najevo a nechat ho pocitit a vyvolat strach

z néj. Dlouho predtim, nez ¢ernosské dité tento rozdil vnima,
a jesté déle predtim, nez ho pochopi, za¢ina na néj reagovat,
zacina jim byt ovladano. Veskera snaha dospélych pripravit
ho na osud, pred kterym ho nemohou ochranit, zpiisobuje,
ze skryté, v hriize zac¢ina cekat, aniz by si toho bylo védomo,
na svij zdhadny a netprosny trest. Musi byt ,hodné® nejen
proto, aby vyhovélo rodi¢tim a vyhnulo se jejich trestu; za
jejich autoritou stoji dalsi, bezejmenna a neosobni, jiz vyho-
vét je neskonale tézsi, a je bezmezné kruta. A toto pronika do
podvédomi ditéte prostfednictvim ténu, jakym jeho rodice
mluvi, kdyz ho napominaji a trestaji nebo kdyz mu projevuji
svou lasku; v ndhlém, neovladatelném naznaku strachu, ktery
zaslechne v hlase své matky nebo otce, kdyz prekrodi uréitou
hranici. Nevi, co je tou hranici, a nedokaze se dobrat jejtho
vysvétleni, coz je samo o sobé dosti désivé, ale strach, ktery
slysi v hlase dospélych, je jesté désivéjsi. Strach, ktery jsem
tfeba slySel v hlase svého otce, kdyz si uvédomil, ze skutecné
véfim, Ze mohu délat véechno, co miize délat bily chlapec,

a jsem to odhodlany dokézat, viibec nebyl stejny jako strach,
ktery jsem slysel, kdyz né¢kdo z nas onemocnél nebo spadl

ze schodti nebo se prilis vzdalil od domu. Byl to jiny strach,
strach z toho, ze dité, které se vzepie predpokladim bilého
sv€ta, se vydava vstric své zhoubé. Dité diky Bohu nemiize
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védét, jak rozsahla a jak nelitostna je povaha moci, jak
neuvéritelné kruté se k sobé lidé chovaji. Reaguje na strach

v hlase svych rodicii, protoze rodice jsou pro néj mirou svéta
a bez nich nema zadnou ochranu. Branil jsem se, jak jsem si
myslel, strachu vyvolavanému ve mné otcem tim, Ze jsem si
pripominal, ze je velmi staromédni. Pysnil jsem se také tim,
ze uz vim, jak ho prechytradit. Branit se pred strachem prosté
znamena pojistit si, Ze jednoho dne vas strach porazi; strachu
je tfeba se postavit. Co se chytrosti tyce, neni pravda, ze staci
k preziti — tedy v pripadé, Ze chce ¢lovék skutecné Zit.

Ve spolec¢nosti, ktera je zcela nepratelska a ze své povahy

se zda byt odhodlana srazit vas — ktera srazila tolik jinych

v minulosti a srazi jich tolik kazdy den —, zacina byt témér
nemozné rozpoznat skute¢nou tjmu od domnélé. Clovék se
muze velmi rychle prestat o takové rozliSeni snazit a nejhorsi
na tom je, ze se o to obvykle prestane snazit, aniz by si to uvé-
domil. Vsichni dvernici a vSichni policisté jsou dnes napiiklad
v mych ocich naprosto stejni a muj pristup k nim ma za cil
prosté je zastrasit, nez mohou zastrasit oni mé. Bezpochyby
se v jisté mife dopoustim nespravedlnosti, ale tu miru nelze
omezit, protoze nemohu riskovat a predpokladat, ze lidskost
téchto lidi je pro né skute¢néjsi nez jejich uniforma. Vétsina
cernochil nemuze riskovat predpoklad, ze lidskost bélochi je
pro né skute¢néjsi nez barva jejich pleti. A to vede, nepostreh-
nutelné, le¢ nevyhnutelné, ke stavu mysli, kdy je pro ¢lovéka,
jenz se davno naucil ocekavat to nejhorsi, velmi snadné v to
nejhorsi uvérit. Nejsou slova, ktera by dostatecné vyjadrila
brutalitu, s jakou se v této zemi zachazi s cernochy, a¢ to bili
velmi neradi sly$i. Cernoch zpoé¢atku prosté nechape — a toto
rovnéz nelze dostate¢né vyjadrit slovy —, pro¢ s nim bélosi
takto zachazeji; nevi, ¢im si to zaslouzil. A jakmile si uvédo-
mi, ze zachazeni, kterého se mu dostava, nesouvisi s tim, co
udélal, Ze snaha bélochti znicit ho — protoze nic jiného to
neni — je naprosto bezd@ivodna, neni pro néj tézké pokladat
bélochy za zloduchy. Hrlizy zivota amerického ¢ernocha
zatim prili§ nenachazeji vyjadreni v jazyce. Utajeni jeho zku-
Senosti, ktera teprve pronika do jazyka a ktera je popirana ci
prehlizena v oficialnich i béznych projevech — odtud idiom
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negr —, dodava na didvéryhodnosti kazdému systému, ktery
predstira, Ze se ji snazi objasnit. A ve skutec¢nosti byla prav-
da o ¢lovéku cerné pleti coby historickém subjektu a lidské
bytosti pred nim samym skryta, zamérné a kruté; sila bilého
svéta je ohrozena pokazdé, kdyz cernoch odmitne pfijmout
definice bilého svéta. Proto je tu vSemozna snaha srazit Cer-
nocha k zemi - byla tu nejen vcera, ale je tu i dnes.

Je krajné nepravdépodobné, Ze ¢ernosi se nékdy dostanou

ve Spojenych statech k moci, protoze tvori priblizné pouze
devitinu tohoto naroda. Nejsou na tom stejné jako Afri¢ané,
ktefi se snazi ziskat zpét svou ptidu a zbavit se kolonialniho
jha a zotavit se z kolonialni zkuSenosti. V situaci cernochi se
skryva jiné nebezpedi, a to jak pro cernocha coby ¢ernocha,
tak pro zemi, jiz je tak souzenou a suzujici soucasti. Americky
cernoch je jedine¢nym stvorenim; nema nikde zadny protéj-
Sek ani pfedchiidce. Muslimové na to reaguji tim, ze cerno-
cha oznacuji za ,takzvaného amerického ¢ernocha® a nahra-
zuji jména zdédéna z otroctvi pismenem ,,X“. Je skute¢nosti,
ze kazdy americky ¢ernoch slysi na jméno, které ptivodné
patfilo bilému muzi, jehoz otrokem byl. Mn¢é rikaji Baldwin,
protoze jsem byl bud prodan svym africkym kmenem, nebo

z néj unesen do rukou bilého krestana jménem Baldwin,
ktery mé pfinutil pokleknout pod kiizem. Jsem tedy, jak od
pohledu, tak ze zdkona, potomkem otrokt v bilé protestant-
ské zemi a pravé toto znamena byt americkym cernochem,
pravé tim on je — unesenym pohanem, kterého prodali jako
zvife a stejné tak s nim zachazeli, koho kdysi oznacdila ame-
rickd tstava za ,tfi pétiny“ ¢lovéka a kdo, podle rozhodnuti
ve véci Dred Scott, nemél zadna prava, ktera by musel béloch
respektovat. A dnes, sto let po své formalni emancipaci, zii-
stava — snad s vyjimkou amerického Indiana — nejopovrhova-
n¢jsim tvorem v této zemi. Skute¢na zména situace cernochii
tedy jednoduse neni mozna bez zcela radikalnich a daleko-
sahlych zmén v americké politické a socialni strukture. A je
zfejmé, ze bili Americané nejsou jen prosté neochotni tyto
zmény provést, ale z velké ¢asti natolik zlenivéli, Ze si je ani
nedokazou predstavit. Je tfeba dodat, ze ani ¢ernoch samotny
jiz nevéii v dobrou vili bilych Ameri¢anit — pokud v ni viibec
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kdy vérit mohl. Cernoch objevil, a to na mezinarodni trovni,
moc zastrasovat, kterou mél v soukromi vzdy, ale doposud ji
mohl pouze v soukromi manipulovat — ¢asto k soukromym
ucelim, vzdy k G¢elim omezenym.

Tato minulost, minulost ¢erného muze, minulost ve znamen{
lana, ohné, muceni, kastrace, vrazdéni novorozenat, znasil-
novani; smrti a ponizeni, strachu ve dne v noci, strachu az
do morku kosti; pochyb o tom, Ze je hoden zivota, nebot

mu ho vSichni kolem odpirali; litosti nad jeho Zenami, nad
jeho pribuzenstvem, nad jeho détmi, které potfebovaly jeho
ochranu a které on ochranit nemohl; zlosti, nenavisti a vraz-
dy, nenavisti viici bélochtim tak hluboké, ze se ¢asto obracela
proti nému a jeho vlastnimu lidu a znemoznila veskerou
lasku a davéru, veskerou radost — tato minulost, tento neko-
necny zapas o dosazeni a odhaleni a potvrzeni lidské iden-
tity, lidské autority, vSéak ma v sobé navzdory vsi své hrize

i cosi nesmirné krasného. Nechci byt sentimentalni, co se
utrpeni tyce — toho je bezpochyby vzdy vice nez dost —, ale
lidé, ktefi nemohou trpét, nemohou nikdy dospét, nemohou
objevit sebe samé. Muz, ktery je den co den nucen vyrvat své
muzstvi, svou identitu, z ohné lidské krutosti, ktery plane,
aby ho znicil, vi, pokud své usili prezije, a dokonce i kdyz

ho nepfezije, néco o sobé a lidském zivoté, co zadna Skola
na svét¢ — a vskutku ani zadna cirkev — nedokaze naucit.
Dosahne své vlastni autority a ta je neotfesitelna. Aby si
zachranil Zivot, je totiz nucen nahlizet pod povrch, nebrat nic
jako samozrejmost, naslouchat vyznamu za vyi¢enymi slovy.
Pokud nékdo pokazdé znovu prezije to nejhorsi, co zivot
muze prinést, prestane ho nakonec ovladat strach z toho, co
muze zivot pfinést; vSe, co prinese, je tfeba snaset. A na této
urovni zkuSenosti zac¢ina byt vlastni zahorklost snesitelna

a nenavist se stava prilis tézkym bfemenem. Pojeti Zivota zde
tak strucné a nedostate¢né nacrtnuté predstavuje zkusenost
celych pokoleni ¢ernochti a pomaha vysvétlit, jak prezili a jak
byli schopni zplodit déti predskolniho véku, které prochazeji
davem do $kolky. Uto¢it nepfetrzité na mohutnou a neteé-
nou pevnost bilé nadrazenosti, jako to ernosi v této zemi
tak dlouho ¢ini, vyzaduje velkou silu a velkou protielost.
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Nechovat nenavist k tomu, kdo nenavidi vas a §lape vam
nohou po krku, vyzaduje velkou duchovni odolnost a neucit
déti nenavidét si zada jesté vétsi zazrak vnimavosti a dobro-
ty. Cerno$éti chlapci a divky, kteti dnes &eli neptatelskému
davu, pochazeji z dlouhé linie nec¢ekanych aristokratti — je-
dinych skutec¢nych aristokratd, které tato zemé kdy zplodila.
Rikam ,tato zemé&“, protoze jejich referenéni ramec byl zcela
americky.

»Problémem dvacatého stoleti,” napsal asi pred Sedesati lety
W. E. B. Du Bois, ,je problém barevné linie.“ Désivy a chou-
lostivy problém, ktery ohrozuje, ne-li pokfivuje veskeré
americké snahy vybudovat lepsi svét — zde, jinde, jednoduse
kdekoliv. Z tohoto diivodu je nyni tfeba pifehodnotit vse,

Vv co, jak se sami domnivaji, véri bili Ameri¢ané. Nezadouci
by bylo, kdyby se narody opét slucovaly na zaklad¢ bar-

vy své pleti. Dokud v§ak my na Zapadé¢ prisuzujeme barvé
hodnotu, jiz ji obdafujeme, znemoznujeme spodiné, aby se
konsolidovala podle jiného principu. Barva pleti neni lidska
nebo osobni realita; je to realita politicka. Takto rozlisovat je
vsak natolik obtizné, ze Zapad tohoto rozliseni zatim nebyl
schopen. A uprostred této straslivé boure, tohoto ohromné-
ho zmateni, stoji ¢erni prislusnici tohoto naroda, kteri nyni
musi sdilet osud naroda, jenz je nikdy nepfijal, do néjz byli
pfivezeni v okovech. Pokud tomu tedy tak je, neni jiné volby
nez véemozné se vynasnazit tento osud zménit, a to bez
ohledu na rizika — vypovézeni, véznéni, muceni, smrt. V za-
jmu nasich déti, aby byl Gcet, ktery budou muset zaplatit, co
nejnizsi, je tfeba dat si pozor a neutikat se k iluzim - a hod-
nota pricitana barvé kiize je vzdy a v§ude a naporad iluzi.
Vim, ze zadam nemozné. Ale v nasi dobé, jako v kazdé dobé,
je nemozné to nejmensi, co lze zadat — a odvahu koneckoncti
dodava podivana, kterou skyta lidska historie obecné a histo-
rie amerického cernocha zejména, nebot nevypovida o nicem
mensim nez o neustalém uskutecnovani nemozného.

Whrdno z: The New Yorker.
Quverejnéno v tisténém vydani ze 17. listopadu 1962.
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[32:49]

[33:48]

[35:46]

[39:45]

HUMANISTICKY POHLED
TONI MORRISON

A kdyz skutecné chcete nékomu néco brat, nékoho utlacovat
a nékomu v nécem branit, musite mit diivod opovrhovat svou
obéti. Tam, kde existuje rasismus jako myslenka, veskerou
silu obéti vzdy vysala hra s jeho sebejistotou. Je to vlastné
onen Cerveny plast, kterym toreador mava byku pred hla-
vou. M4 jen rozptylit, odvést bykovu pozornost od jeho sily
a energie, zaméstnat ho nécim jinym, nez na co by se mél
soustredit. Kyzenym disledkem bylo vymezit ¢ernochy jako
reakci na pritomnost bélochd.

Nikdo si vlastné nemyslel, zZe cernosi jsou podradni. Ani
Benjamin Franklin, ani pan Byrd, ani Theodore Roosevelt.
Jen doufali, Ze se tak budou chovat. Jen doufali, Ze ¢ernosi
uslysi coonské pisné, uslysi posmésky, a budou plakat nebo
zabijet nebo se podvoli nebo za¢nou byt jeden jako druhy.
Nikdy si nemysleli, ze ¢ernosi jsou lini — nikdy. Nejen proto,
ze délali veskerou praci. Ale rozhodné doufali, ze se nikdy
nepokusi naplnit své ambice.

Je proto dilezité védét, kdo je skutecnym nepftitelem, a znat
ucel, velice zavazny Gcel, rasismu, coz je rozptyleni. Odvadi
vas od prace. Nuti vas donekonecéna vysvétlovat diivod své
existence. Nékdo fekne, ze nemate zadny jazyk, a tak stravite
dvacet let dokazovanim, Ze ho mate. Nékdo rekne, Ze vase
hlava nema radny tvar, a tak povérite védce, aby se vénovali
tomu, ze ma. Nékdo rfekne, ze nemate zadné uméni, a tak ho
ne¢kde vystourate. Nékdo rekne, zZe nemate zadna kralovstvi,
a tak to n¢kde vystourate.

Rasova ignorance je véznice, ze které neni uniku, protoze
nema dvere. A instituce, vlady, domovy po celém svété ridi
stafi, prastafi muzi a staré, prastaré zeny, ktefi potfebuji
vérit ve svlij rasismus a potiebuji, aby na né obéti rasismu
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soustredily veskeré své tvir¢i schopnosti. A jsou velmi snadno
rozpoznatelni.

Jsou to ti neditklivi, ktefi se nazyvaji hrdymi, a jsou to ti
preziravi, ktefi se nazyvaji vybiravymi, a jsou to ti zlomyslni,
kteri se nazyvaji spravedlivymi. Vyzivaji se v nezdarech téch,
kteri nejsou jako oni; jsou to ti, kdo poméruji své bohatstvi
zoufalstvim chudych. Jsou to ti, kdo poznaji osobni tspéch
jen tehdy, kdyz najdou nedostatky v jinych rasovych a etnic-
kych skupinach. Jsou ve véznicich, které si sami postavili,

a jejich ignorance a jejich zabrzdény emocionalni rtst zptso-
buje, ze jim zUstava rozum stat.

My jsme moralni obyvatelé zemé. A popirat to znamena lezet
ve vézeni. Ale jisté, vyskytuje se tu krutost, a protoze krutost
nici pachatele, stejné jako nici obét, je to nesmirné zahadna
véc. Kdyz se vak podivate na svét jako na jednu dlouhou
brutalni hru mezi ,ndmi“ a ,,jimi“, narazite na dalsi zdhadu.
A to je zahada jizvy ve tvaru stromu a kanarka, ktery by mohl
zpivat na koruné jizvy.

Whbrdno z: Portland State University’s Oregon Public Speakers

Collection: “Black Studies Center public dialogue. Pt.2,”
May 30, 1975.
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URYVKY
TONI MORRISON

Ma zavislost na paméti jako diivéryhodném zdroji zazehnu-

ti je zfejmé Gzkostlivéjsi nez u vétSiny autort beletrie — ne
proto, Ze piSu (nebo chci psat) autobiograficky, ale protoze si
naléhavé uvédomuji, Ze piSu ve spole¢nosti, kterd ma vyrazny
rasovy podtéon a ktera miZze ochromit predstavivost, a také

to déla. Privlastky poukazujici na centralitu, marginalitu,
minoritu, gesta privlastnénych a privlastnujicich si kultur

a literarnich dédictvi, tlak na zaujeti postoje — to vée se obje-
vuje, kdyz mé véci ctou nebo kritizuji nebo kdyz tvorim. Je to
nesnesitelny i nevyhnutelny stav. Kladou mi prapodivné otaz-
ky, nepredstavitelné, kdyby je polozili jinym spisovatelim:
Myslite, ze budete nékdy psat o bélosich? Neni to strasné, byt
oznacovana za cernosskou spisovatelku?

Chtéla jsem, aby ma predstavivost byla co nejméné zatizena
a co nejzodpovédnéjsi. Chtéla jsem vybudovat svét kulturné
specificky i ,,bezrasovy“. To vSechno se mi jevilo jako projekt
plny paradoxt a rozport. Zapadni nebo evropsti spisovatelé
véri nebo se mohou rozhodnout véfit, ze jejich dilo je pfi-
rozené ,rasy prosté“ nebo ,rasy presahujici“. Zda tomu tak
je, nebo neni, to je jina otazka — skutecnost je takova, ze se
timto problémem netrapili. Mohou pokladat za samozrejmé,
ze tomu tak je, protoze ,,postizeni rasou” jsou Ostatni — at uz
jsou bili, ¢i ne. Takovy je alespon obecné vzity nazor. Pravda
je ovsem takovd, zZe ,postizeni rasou” jsme vSichni. Protoze
jsem chtéla stejnou suverenitu, musela jsem si vytvorit své
vlastni beletristické projekty zpiisobem, ktery by, jak jsem
doufala, osvobodil mé, mou praci a mou schopnost tu praci
délat. Méla jsem tfi moznosti: zcela rasu ignorovat nebo se

o to pokusit a psat o druhé svétové valce nebo o domacich
svarech bez odkazu na rasu. Tim by se v§ak vymazala jed-
na, i kdyz ne jedina, navysost zasadni skutecnost dotykajici
se mé existence a mé inteligence. Za druhé, mohla jsem se
stat chladnokrevnym ,,pozorovatelem®, ktery pi$e o rasovém
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konfliktu anebo rasové harmonii. Pak bych vsak byla nucena
propujcit ustfedni misto prevzatym myslenkam centrality

a tématem by vzdy a navzdy byla rasa. Nebo, za treti, jsem
se mohla vydat na nové tizemi: najit zptsob, jak osvobodit
svou predstavivost od toho, co uklada a ¢im omezuje rasa,

a prozkoumat dusledky jeji centrality ve svété a v zivoté lidi,
o kterych jsem si tolik prala psat.

Wbrdno z: Toni Morrison: Mouth Full of Blood. Essays,
Speeches, Meditations. Chatto & Windus, 2019.
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Coby zeny byly otrokyné ze své podstaty zranitelné vici viem
formam sexualniho natlaku. Zatimco nejbrutalnéjsi tresty
muzui spocivaly v mrskani a mrzaceni, Zeny byly mrskany

a mrzaceny a k tomu znasilnovany. Znasilnéni bylo ve sku-
te¢nosti nemaskovanym vyjadrenim otrokarovy ekonomické
nadvlady a dozorcovy kontroly nad ¢ernoskami jako délnice-
mi. Specialni tyrani uplatiiované na zenach proto usnadnova-
lo bezohledné ekonomické zneuzivani jejich prace.

Angela Y. Davis: Women, Race & Class. 1981.

Rasova smlouva zaklada rasové usporadani, rasovy stat a ra-
sovy justi¢ni systém, kde je jasné vymezen status bélosskych
a nebélosskych obyvatel, at jiz na zaklad¢ prava, ¢i zvyklosti.
A Gcelem tohoto statu, na rozdil od neutralniho statu zaloZe-
ného na klasické spolecenské smlouvé, je mimo jiné vyslovné
udrzet a reprodukovat tento rasovy poradek, zajistit vysady
a vyhody plnohodnotnych, bilych obc¢anii a zachovat podri-
zenost nebélosskych obyvatel.

Charles W. Mills: The Racial Contract. 1997.

Piibéh dokldd4 v mnoha ohledech staré réeni: ,,Cim vice se
véci méni, tim vice ztstavaji stejné.“ Kazda generace uplatno-
vala nové taktiky k dosazeni stejnych cilti - cild, ke kterym se
hlasili otcové zakladatelé. Argumenty a zdiivodnéni omilané
na podporu rasového vylouceni a diskriminace se v rtiznych
podobach ménily a vyvijely, ale vysledek ztistal do zna¢né
miry stejny.

Michelle Alexander: The New Jim Crow: Mass Incarceration in

the Age of Colorblindness. 2010.

Za mého zivota, kdyz ¢lovék nemyslel na rasu, mohl si tim vy-
slouzit znasilnéni, biti, zabiti. Kdyz jste se po setméni zasta-
vili na toaletu nebo na jidlo ve mésté ,,zapadajiciho slunce®,
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mohli vas zatknout nebo jste mohli navzdy zmizet. Pokud
jste se v Chicagu nachomytli ve §patné ¢tvrti, mohli na vas za-
utocit bélosi vyzbrojeni baseballovymi palkami. FBI sestavila
v roce 2009 zpravu o 3 816 pripadech rasové motivovanych
trestnych ¢indi z nenavisti za tento jediny rok; 83 procent
obéti byli lidé barevné pleti. Bélosi jsou lidé, kterych je treba
se obavat, protoze nemaji vycitky, kdyz vam ublizi - slovy
nebo fyzickym nasilim. Toto pouceni se neustale potvrzuje.
Protoze jsme se jim fidili, dokazali jsme piezit. Oprostit se od
toho je tézké.

Thomas Norman DeWolf a Sharon Leslie Morgan:
Gather at the Table. 2012.

Rasismus neni emoce nebo stav mysli, jako nesnasenlivost,
uzkoprsost, nenavist nebo zlomyslnost. Kdyby to tak bylo,
bylo by snadné ho zdolat; vétsina lidi mysli véci po vétsinu
¢asu dobre a v kazdém pripad¢ obvykle vénuje své usili jinym
cilim. Rasismus je v prvni fadé socialni praktika, coz zna-
mena, ze je to ¢in a zdtivodnéni ¢inu, nebo oboji najednou.
Rasismus bere vzdy jako samoziejmost objektivni realitu rasy,
jak je vymezena, a proto je diilezité zohlednit jejich odli$nost.
Zkratkovité vyjadreni pretvari rasismus neboli néco, co déla
agresor, v rasu neboli v to, co je terem, a to tak Sikovné, Ze je
to snadné prehlédnout.

Karen a Barbara Fieldsovy: Racecraft. The Soul of Inequality
in American Life. 2014.

To nas privadi k dalsimu, stejné vyznamnému idealu, kte-

ry Ameri¢ané implicitné uznavaji, ale k némuz se védomé
nehlasi. Ameri¢ané véri v realitu ,rasy“ jako vymezeného,
nepochybného rysu pfirozeného svéta. Rasismus — potieba
priradit lidem rysy, které jsou jim vrozeny, a pak je ponizovat,
degradovat a nicit — nevyhnutelné plyne z tohoto neménné-
ho stavu. Rasismus je tak podavan jako nevinné ditko matky
prirody a nezbyva nez litovat pievazeni otrokt z Afriky nebo
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Cesty slz, stejné jako litujeme zemétreseni, tornada nebo jiné-
ho jevu, na jehoz vzniku se nepodilel ¢lovék.

Ta-Nehisi Coates: Between the World and Me. 2015.

Prehled zprav za Obamova ptisobeni ¢asto pfipominal
rocenku cernosskych timrti a vyvolaval morbidni a depresivni
dilema pro muze a zeny c¢erné pleti. Pro¢ se piislib a potenci-
al tak transformativniho prezidentstvi jesté neprojevil v zivo-
tech téch, kdo ho zvolili? Ani historické Obamovo prezident-
stvi nedokazalo prolomit zavedeny poradek, kdy dodrzovat
pravidla nestacilo, aby byl ¢lovék v bezpedi. Jakou ochranu
nabidlo ¢erné predsednictvi, kdyz, jak kdysi napsal James
Baldwin, svét je bily a my jsme cerni?

Wesley Lowery: They Can’t Kill Us All. 2016.

V nékolika poslednich letech silici hlasy barevnych obyvatel
spolu s rozsahlym §ifenim videodtikazt brutality a nesprave-
dlnosti viic¢i osobam barevné pleti posunuly naléhavost rasi-
smu v Americe do popredi naseho povédomi. Rasa uz neni
néco, co se lidé mohou rozhodnout prehlizet. Nékteri z nas
mluvi celou dobu, ale nebyli jsme vyslySeni. Jini se pokouseji
zvednout hlas poprvé. Je to opravdu désiva doba pro mnoho
lidi, ktefti si ted uvédomuji, Ze Amerika neni a nikdy nebyla
onim utopickym tavicim kotlikem, o kterém mluvili jejich ro-
dice a uditelé. Je to opravdu désiva doba pro ty, kdo si pravé
ted uvédomuji, nakolik bylo tolik lidi barevné pleti po celou
tu dobu pravem dotcenych, rozzlobenych a vydésenych.

Iieoma Oluo: So You Want to Talk About Race. 2018.
Pro¢ je problematické ,,nebyt rasistou“? Je to tvrzeni, které
oznacuje neutralitu: ,,Nejsem rasista, ale nejsem ani agresivné

proti rasismu.“ V boji proti rasismu v$ak neutralita neexis-
tuje. Opakem slov ,,byt rasistou neni ,,nebyt rasistou®. Tim
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opakem je ,,byt antirasistou®. Jaky je v tom rozdil? Clovék
prijima myslenku rasové hierarchie jako rasista, nebo rasové
rovnosti jako antirasista. Clovék bud coby rasista véii, ze pro-
blémy maji sviij pivod ve skupinach lidi, nebo coby antirasi-
sta nachazi ptivod problémt v moci a politikach. Clovék bud
coby rasista dovoli, aby pretrvavala rasova nerovnost, nebo se
rasové nerovnosti postavi coby antirasista. Cosi mezi tim, kdy
¢lovék ,neni rasista“, neexistuje. Vyhlaseni neutrality slovy
»nejsem rasista” je zakryvanim rasismu.

Ibram X. Kendi: How to Be an Antiracist. 2019.

Ve vasi dobé se stalo néco vyrazného. Je to dusledek foto-
aparatt v telefonech, ubyvajici bilé populace v Americe,
ostré odezvy na ¢erné prezidentstvi, setrvacnost amerického
rasismu, policejnich zasahi k zajisténi verejného poradku.
Je to epifora naseho véku: ruce vzhiru, nesttilet, nemutzes
dychat, nemuzes béhat, nemiizes si hrat, nemizes ridit auto,
nemuzes spat, nemizes prijit o rozum, pokud nejsi priprave-
ny pfijit o zivot, mrtvy, mrtvy, mrtvy. Bédujeme a narikame —
kolik jesté piet? Protestujeme proti jejich smrti, protestujeme
za na$e zivoty.

Imani Perry: A Letter to My Sons. 2019.
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LETTER FROM A REGION
IN MY MIND
JAMES BALDWIN

“Whatever white people do not know about Negroes reveals,
precisely and inexorably, what they do not know about them-
selves.”

Negroes in this country — and Negroes do not, strictly or
legally speaking, exist in any other — are taught really to
despise themselves from the moment their eyes open on the
world. This world is white and they are black. White people
hold the power, which means that they are superior to blacks
(intrinsically, that is: God decreed it so), and the world has
innumerable ways of making this difference known and felt
and feared. Long before the Negro child perceives this differ-
ence, and even longer before he understands it, he has begun
to react to it, he has begun to be controlled by it. Every effort
made by the child’s elders to prepare him for a fate from
which they cannot protect him causes him secretly, in terror,
to begin to await, without knowing that he is doing so, his
mysterious and inexorable punishment. He must be “good”
not only in order to please his parents and not only to avoid
being punished by them; behind their authority stands anoth-
er, nameless and impersonal, infinitely harder to please, and
bottomlessly cruel. And this filters into the child’s conscious-
ness through his parents’ tone of voice as he is being exhort-
ed, punished, or loved; in the sudden, uncontrollable note

of fear heard in his mother’s or his father’s voice when he

has strayed beyond some particular boundary. He does not
know what the boundary is, and he can get no explanation
of it, which is frightening enough, but the fear he hears in
the voices of his elders is more frightening still. The fear that
I heard in my father’s voice, for example, when he realized
that I really believed I could do anything a white boy could
do, and had every intention of proving it, was not at all like
the fear I heard when one of us was ill or had fallen down the
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stairs or strayed too far from the house. It was another fear,

a fear that the child, in challenging the white world’s assump-
tions, was putting himself in the path of destruction. A child
cannot, thank Heaven, know how vast and how merciless is
the nature of power, with what unbelievable cruelty people
treat each other. He reacts to the fear in his parents’ voices
because his parents hold up the world for him and he has no
protection without them. I defended myself, as I imagined,
against the fear my father made me feel by remembering that
he was very old-fashioned. Also, I prided myself on the fact
that I already knew how to outwit him. To defend oneself
against a fear is simply to insure that one will, one day, be
conquered by it; fears must be faced. As for one’s wits, it is
just not true that one can live by them - not, that is, if one
wishes really to live.

In a society that is entirely hostile, and, by its nature, seems
determined to cut you down - that has cut down so many in
the past and cuts down so many every day - it begins to be
almost impossible to distinguish a real from a fancied injury.
One can very quickly cease to attempt this distinction, and,
what is worse, one usually ceases to attempt it without real-
izing that one has done so. All doormen, for example, and
all policemen have by now, for me, become exactly the same,
and my style with them is designed simply to intimidate them
before they can intimidate me. No doubt I am guilty of some
injustice here, but it is irreducible, since I cannot risk assum-
ing that the humanity of these people is more real to them
than their uniforms. Most Negroes cannot risk assuming that
the humanity of white people is more real to them than their
color. And this leads, imperceptibly but inevitably, to a state
of mind in which, having long ago learned to expect the
worst, one finds it very easy to believe the worst. The brutality
with which Negroes are treated in this country simply cannot
be overstated, however unwilling white men may be to hear
it. In the beginning — and neither can this be overstated -

a Negro just cannot believe that white people are treating
him as they do; he does not know what he has done to merit
it. And when he realizes that the treatment accorded him has
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nothing to do with anything he has done, that the attempt of
white people to destroy him - for that is what it is — is utter-
ly gratuitous, it is not hard for him to think of white people
as devils. For the horrors of the American Negro’s life there
has been almost no language. The privacy of his experience,
which is only beginning to be recognized in language, and
which is denied or ignored in official and popular speech -
hence the Negro idiom — lends credibility to any system that
pretends to clarify it. And, in fact, the truth about the black
man, as a historical entity and as a human being, has been
hidden from him, deliberately and cruelly; the power of the
white world is threatened whenever a black man refuses to
accept the white world’s definitions. So every attempt is made
to cut that black man down — not only was made yesterday
but is made today.

Now, it is extremely unlikely that Negroes will ever rise to
power in the United States, because they are only approxi-
mately a ninth of this nation. They are not in the position of
the Africans, who are attempting to reclaim their land and
break the colonial yoke and recover from the colonial expe-
rience. The Negro situation is dangerous in a different way,
both for the Negro qua Negro and for the country of which
he forms so troubled and troubling a part. The American
Negro is a unique creation; he has no counterpart anywhere,
and no predecessors. The Muslims react to this fact by re-
ferring to the Negro as “the so-called American Negro” and
substituting for the names inherited from slavery the letter
“X.” It is a fact that every American Negro hears a name that
originally belonged to the white man whose chattel he was.
I am called Baldwin because I was either sold by my African
tribe or kidnapped out of it into the hands of a white Chris-
tian named Baldwin, who forced me to kneel at the foot of
the cross. I am, then, both visibly and legally the descendant
of slaves in a white, Protestant country, and this is what it
means to be an American Negro, this is who he is — a kid-
napped pagan, who was sold like an animal and treated like
one, who was once defined by the American Constitution

as “three-fifths” of a man, and who, according to the Dred
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Scott decision, had no rights that a white man was bound to
respect. And today, a hundred years after his technical eman-
cipation, he remains — with the possible exception of the
American Indian — the most despised creature in his country.
Now, there is simply no possibility of a real change in the
Negro’s situation without the most radical and far-reaching
changes in the American political and social structure. And

it is clear that white Americans are not simply unwilling to
effect these changes; they are, in the main, so slothful have
they become, unable even to envision them. It must be added
that the Negro himself no longer believes in the good faith of
white Americans — if, indeed, he ever could have. What the
Negro has discovered, and on an international level, is that
power to intimidate which he has always had privately but
hitherto could manipulate only privately — for private ends
often, for limited ends always.

This past, the Negro’s past, of rope, fire, torture, castration,
infanticide, rape; death and humiliation; fear by day and
night, fear as deep as the marrow of the bone; doubt that

he was worthy of life, since everyone around him denied it;
sorrow for his women, for his kinfolk, for his children, who
needed his protection, and whom he could not protect; rage,
hatred, and murder, hatred for white men so deep that it
often turned against him and his own, and made all love,
and trust, all joy impossible — this past, this endless strug-
gle to achieve and reveal and confirm a human identity,
human authority, yet contains, for all its horror, something
very beautiful. I do not mean to be sentimental about suf-
fering — enough is certainly as good as a feast — but people
who cannot suffer can never grow up, can never discover
who they are. That man who is forced each day to snatch his
manhood, his identity, out of the fire of human cruelty that
rages to destroy it knows, if he survives his effort, and even if
he does not survive it, something about himself and human
life that no school on earth — and, indeed, no church — can
teach. He achieves his own authority, and that is unshakable.
This is because, in order to save his life, he is forced to look
beneath appearances, to take nothing for granted, to hear
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the meaning behind the words. If one is continually surviv-
ing the worst that life can bring, one eventually ceases to be
controlled by a fear of what life can bring; whatever it brings
must be borne. And at this level of experience one’s bitter-
ness begins to be palatable, and hatred becomes too heavy

a sack to carry. The apprehension of life here so briefly and
inadequately sketched has been the experience of generations
of Negroes, and it helps to explain how they have endured
and how they have been able to produce children of kinder-
garten age who can walk through mobs to get to school. It
demands great force and great cunning continually to assault
the mighty and indifferent fortress of white supremacy, as
Negroes in this country have done so long. It demands great
spiritual resilience not to hate the hater whose foot is on your
neck, and an even greater miracle of perception and charity
not to teach your child to hate. The Negro boys and girls who
are facing mobs today come out of a long line of improbable
aristocrats — the only genuine aristocrats this country has
produced. I say “this country” because their frame of refer-
ence was totally American.

“The problem of the twentieth century,” wrote W. E. B. Du
Bois around sixty years ago, “is the problem of the color
line.” A fearful and delicate problem, which compromises,
when it does not corrupt, all the American efforts to build

a better world — here, there, or anywhere. It is for this reason
that everything white Americans think they believe in must
now be reéxamined. What one would not like to see again is
the consolidation of peoples on the basis of their color. But
as long as we in the West place on color the value that we do,
we make it impossible for the great unwashed to consolidate
themselves according to any other principle. Color is not

a human or a personal reality; it is a political reality. But this
is a distinction so extremely hard to make that the West has
not been able to make it yet. And at the center of this dread-
ful storm, this vast confusion, stand the black people of this
nation, who must now share the fate of a nation that has nev-
er accepted them, to which they were brought in chains. Well,
if this is so, one has no choice but to do all in one’s power
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to change that fate, and at no matter what risk — eviction,
imprisonment, torture, death. For the sake of one’s children,
in order to minimize the bill that they must pay, one must

be careful not to take refuge in any delusion — and the value
placed on the color of the skin is always and everywhere and
forever a delusion. I know that what I am asking is impos-
sible. But in our time, as in every time, the impossible is the
least that one can demand — and one is, after all, emboldened
by the spectacle of human history in general, and American
Negro history in particular, for it testifies to nothing less than
the perpetual achievement of the impossible.

Extract from: The New Yorker.
Published in the print edition of the November 17, 1962, issue.
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[32:49]

[33:48]

[35:46]

[39:45]

A HUMANIST VIEW
TONI MORRISON

And when you really want to take away, to oppress, and to
prevent, you have to have a reason for despising your victim.
Where racism exists as an idea, it was always a confidence
game that sucked all the strength of the victim. It really is the
red flag that the toreador dances before the head of a bull. Its
purpose is only to distract, to keep the bull’s mind away from
his power and his energy, to keep his mind focused on any-
thing but his own business. Its hoped-for consequence was to
define Black people as reactions to White presence.

Nobody really thought that Black people were inferior. Not
Benjamin Franklin, not Mr. Byrd, and not Theodore Roo-
sevelt. They only hoped that they would behave that way.
They only hoped that Black people would hear coon songs,
disparaging things, and would weep or kill or resign, or be-
come one. They never thought Black people were lazy — ever.
Not only because they did all the work. But they certainly
hoped that they would never try to fulfill their ambitions.

It’s important, therefore, to know who the real enemy is, and
to know the function, the very serious function of racism,
which is distraction. It keeps you from doing your work. It
keeps you explaining over and over again, your reason for be-
ing. Somebody says you have no language and so you spend
20 years proving that you do. Somebody says your head isn’t
shaped properly so you have scientists working on the fact
that it is. Somebody says that you have no art so you dredge
that up. Somebody says that you have no kingdoms and so
you dredge that up.

Racial ignorance is a prison from which there is no escape be-
cause there’re no doors. And there are old, old men, and old,
old women running institutions, governments, homes all over
the world who need to believe in their racism and need
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to have the victims of racism concentrate all their creative
abilities on them. And they are very easily identified.

They are the petulant ones who call themselves proud, and
they are the disdainful ones who call themselves fastidious,
and they are the mean-spirited ones who call themselves
just. They thrive on the failures of those unlike them; they
are the ones who measure their wealth by the desperation of
the poor. They are the ones who know personal success only
when they can identify deficiencies in other racial and ethnic
groups. They are in prisons of their own construction: and
their ignorance and their stunted emotional growth consist-
ently boggle the mind.

We are the moral inhabitants of the globe. And to deny it is
to lie in prison. Oh yes, there’s cruelty, and cruelty, because it
destroys the perpetuator as well as the victim, is a very mys-
terious thing. But if you look at the world as one long brutal
game between “us” and “them,” then you bump into another
mystery. And that’s the mystery of the tree-shaped scar, and
the canary that might sing on the crown of a scar.

Extract from: Portland State University’s Oregon Public

Speakers Collection: “Black Studies Center public dialogue.
Pt.2,” May 30, 1975.
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EXTRACTS
TONI MORRISON

I suspect my dependency on memory as trustworthy igni-
tion is more anxious than it is for most fiction writers — not
because I write (or want to) autobiographically, but because
I am keenly aware of the fact that I write in a wholly racial-
ised society that can and does hobble the imagination. Labels
about centrality, marginality, minority, gestures of appropri-
ated and appropriating cultures and literary heritages, pres-
sures to take a position — all these surface when I am read or
critiqued and when I compose. It is both an intolerable and
inevitable condition. I am asked bizarre questions inconceiv-
able if put to other writers: Do you think you will ever write
about white people? Isn’t it awful to be called a black writer?

I wanted my imagination as unencumbered as possible and
as responsible as possible. I wanted to carve out a world both
culture specific and “race-free”. All of which presented itself
to me as a project full of paradox and contradiction. Western
or European writers believe or can choose to believe their
work is naturally “race-free” or “race transcendent”. Wheth-
er it is or not is another question — the fact is the problem
has not worried them. They can take it for granted that it is
because Others are “raced” — whites are not. Or so the con-
ventional wisdom goes. The truth, of course, is that we are
all “raced”. Wanting that same sovereignty, I had to originate
my own fictional projects in a manner I hoped would liberate
me, the work and my ability to do it. I had three choices: to
ignore race or try to altogether and write about the second
world war or domestic strife without referencing race. But
that would erase one, although not the only, most impinging
fact of my existence and my intelligence. Two, I could be-
come a cool “objective” observer writing about race conflict
and/or harmony. There, however, I would be forced to sur-
render the centre of the stage to received ideas of centrality
and the subject would always and forever be race. Or, three,
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I could strike out for new territory: to find a way to free my
imagination of the impositions and limitations of race and
explore the consequences of its centrality in the world and in
the lives of the people I was hungry to write about.

Extract from: Mouth Full of Blood: Essays, Speeches,

Meditations (2019) by Toni Morrison, published
by Chatto & Windus.
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As females, slave women were inherently vulnerable to all
forms of sexual coercion. If the most violent punishments

of men consisted in floggings and mutilations, women were
flogged and mutilated, as well as raped. Rape, in fact, was

an uncamouflaged expression of the slaveholder’s econom-
ic mastery and the overseer’s control over Black women as
workers. The special abuses inflicted on women thus facilitat-
ed the ruthless economic exploitation of their labor.

Women, Race & Class (1981) by Angela Davis

The Racial Contract establishes a racial polity, a racial state,
and a racial juridical system, where the status of whites and
nonwhites is clearly demarcated, whether by law or custom.
And the purpose of this state, by contrast with the neutral
state of classic contractarianism, is, inter alia, specifically to
maintain and reproduce this racial order, securing the privi-
leges and advantages of the full white citizens and maintain-
ing the subordination of nonwhites.

The Racial Contract (1997) by Charles W. Mills

Cotton’s story illustrates, in many respects, the old adage
“The more things change, the more they remain the same.” In
each generation, new tactics have been used for achieving the
same goals — goals shared by the Founding Fathers. Deny-
ing African Americans citizenship was deemed essential to
the formation of the original union. Hundreds of years later,
America is still not an egalitarian democracy. The arguments
and rationalizations that have been trotted out in support of
racial exclusion and discrimination in its various forms have
changed and evolved, but the outcome has remained largely
the same.

The New Fim Crow: Mass Incarceration in the Age
of Colorblindness (2010) by Michelle Alexander
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Within my lifetime, not thinking about race could get you
raped, beaten, killed. Stop after dark to use a toilet or eat in
a “sundown” town and you could end up arrested or disap-
pear forever. Walk in the wrong neighborhood in Chicago
and you could be attacked by white people wielding baseball
bats. The FBI compiled a report in 2009 of 3,816 cases of
race-inspired hate crimes for that year alone; 83 percent of the
victims were people of color. White people are people to fear
because they have no compunction about hurting you — with
words or physical violence. This lesson has been reinforced
over and over. Heeding it enabled us to survive. It is hard to

purge.

Gather at the Table (2012) by Thomas Norman DeWolf and
Sharon Leslie Morgan

Racism is not an emotion or state of mind, such as intoler-
ance, bigotry, hatred, or malevolence. If it were that, it would
easily be overwhelmed; most people mean well, most of the
time, and in any case are usually busy pursuing other purpos-
es. Racism is first and foremost a social practice, which means
that it is an action and a rationale for action, or both at once.
Racism always takes for granted the objective reality of race,
as just defined, so it is important to register their distinctness.
The shorthand transforms racism, something an aggressor
does, into race, something the target is, in a sleight of hand
that is easy to miss.

Racecraft: The Soul of Inequality in American Life (2014)
by Karen and Barbara Fields

This leads us to another equally important ideal, one that
Americans implicitly accept but to which they make no
conscious claim. Americans believe in the reality of “race” as
a defined, indubitable feature of the natural world. Racism —
the need to ascribe bone-deep features to people and then
humiliate, reduce, and destroy them — inevitably follows from
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this inalterable condition. In this way, racism is rendered as
the innocent daughter of Mother Nature, and one is left to
deplore the Middle Passage or the Trail of Tears the way one
deplores an earthquake, a tornado, or any other phenomenon
that can be cast as beyond the handiwork of men.

Between the World and Me (2015) by Ta-Nehisi Coates

The headlines of the Obama years often seemed a yearbook
of black death, raising a morbid and depressing quandary for
black men and women: Why had the promise and potential
of such a transformative presidency not yet reached down to
the lives of those who elected him? Even the historic Obama
presidency could not suspend the injunction that playing by
the rules wasn’t enough to keep you safe. What protection
was offered by a black presidency when, as James Baldwin
once wrote, the world is white, and we are black?

They Can’t Kill Us All (2016) by Wesley Lowery

These last few years, the rise of voices of color, coupled with
the widespread dissemination of video proof of brutality and
injustice against people of color, has brought the urgency of
racism in America to the forefront of all our consciousness.
Race is not something people can choose to ignore anymore.
Some of us have been speaking all along, and have not been
heard. Others are trying out their voices for the first time.
These are very scary times for a lot of people who are just
now realizing that America is not, and has never been, the
melting-pot utopia that their parents and teachers told them
it was. These are very scary times for those who are just now
realizing how justifiably hurt, angry, and terrified so many
people of color have been all along.

So You Want to Talk About Race (2018) by Ijeoma Oluo
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What’s the problem with being “not racist”? It is a claim that
signifies neutrality: “I am not a racist, but neither am I ag-
gressively against racism.” But there is no neutrality in the
racism struggle. The opposite of “racist” isn’t “not racist”. It
is “antiracist”. What’s the difference? One endorses either the
idea of a racial hierarchy as a racist, or racial equality as an
antiracist. One either believes problems are rooted in groups
of people, as a racist, or locates the roots of problems in
power and policies, as an antiracist. One either allows racial
inequities to persevere, as a racist, or confronts racial ineq-
uities, as an antiracist. There is no in-between safe space of
“not racist”. The claim of “not racist” neutrality is a mask for
racism.

How to Be an Antiracist (2019) by Ibram X. Kendi

Something distinct has happened in your time. It is the prod-
uct of camera phones, the diminishing whiteness of America,
the backlash against a black presidency, the persistence of
American racism, law-and-order policing. The epistrophe of
our era: Hands up, don’t shoot, can’t breathe, can’t run, can’t
play, can’t drive, can’t sleep, can’t lose your mind unless you
are ready to lose your life, dead dead dead. We wail and cry,
how many pietas? We protest their deaths; we protest for our
lives.

Breathe: A Letter to My Sons (2019) by Imani Perry
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JAK POROZUMET KOREJSKE
SPOLECNOSTI PROSTREDNICTVIM
NEZAVISLEHO FILMU

POCATEK REFORMNIHO HNUTI

Kdybyste se zeptali Korejcti, jak by charakterizovali osmde-
sata léta 20. stoleti, ze vSeho nejdiiv by se jim bezpochyby
vybavilo néco jako ,,ve€k reformy® nebo ,,revolu¢ni éra“. Ac¢koli
od roku 1945, kdy se zem¢ osvobodila od japonské okupace,
Korea zazivala nové a nové vlny obcanského odporu proti
autoritafskym a diktatorskym rezimim, osmdesata 1éta maji

v korejskych déjinach zvlastni postaveni. Pravé tehdy doslo

k organizovani kolektivnich hnuti s cilem dosahnout zasadni
spolecenské a politické reformy.

Pro zminéné obdobi byly klicové zejména dvé udalosti:
povstani ve mésté Gwangju z roku 1980 a obcanské nepokoje
z ¢ervna roku 1987. Vysvétlit atmosféru v korejské spolecnosti
po roce 1980, aniz bychom se zminili o téchto dvou mimo-
radnych hnutich, snad ani neni mozné. Masakr v Gwangju,
kde proti ob¢antim zasahl nové nastoleny vojensky rezim,

a lidové povstani v cervnu 1987 presvédcily Korejce, Ze se za
diktatorskou moci Jizni Koreje skryvaji Spojené staty.

Lidova kinematografie je umélecké hnuti orientované na lid,
které si ustavicné klade otazku, kym a ¢im lid je, coz v po-
sledku povede k podnécovani vzdoru, k obrodé¢, integrité

a radosti ze sebeobnovy, jakoz i ke skoncovani s rozdélova-
nim spolecnosti, s antagonismy, animozitami, bezuzdnymi
radovankami a korupci ve spole¢nosti.

V dubnu 1989 vznikl prvni vzdélavaci dokument Délnické zpra-
vy ¢. 1, ktery nésledovala série videomagazint Délnické zprdvy.
Vyroba a distribuce tohoto dokumentarniho serialu se opirala
o ,lidovou cestu“ a ,,odbornost®, ale po roce se jeho tvirci
rozdélili na dvé samostatné skupiny: Seoul Visual Collective

a Labor News Production. O pokrokovou filmovou tvorbu,
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ktera by prispivala ke spolecenské reformé, se snazilo néko-
lik produkénich spolecnosti, které se ale soucasné potykaly
s vnitfni rozpolcenosti a potizemi provazejicimi jejich zrod.

Filmovi tviirci se povazovali za vizualni aktivisty a jejich
prace byla chapana jakozto vysledek kolektivniho usili na-
plnit potfeby spolecenskych hnuti. Napfiklad v zavére¢nych
titulcich se objevovala pouze jména produkcnich spolecnosti,
nikoli konkrétnich reziséra.

Prestoze od chvile, kdy jsem natocil sviij prvni dokumentarni
film, ubéhlo uz deset let, stale mé trapi otazky vlastni iden-
tity. Jako ¢len uskupeni Seoul Visual Collective mtizu rict,

ze vnitini zmatek, ktery se ve mné nashromazdil, byl jesté
relativné mirny. Ale vzdycky jsem zapasil s problémem, jak
oslovit publikum. Ohledné filmafského pfistupu jsem m¢l
znacné pochybnosti.

Inovativni trilogie o ,utésitelkach® (1995-1999) rezisérky Byun
Young-joo vyuziva vypovédi zen, které byly pfinuceny praco-
vat jako sexualni otrokyné v japonské cisarské armadé. Byun,
jedna ze zakladatelek Zenského filmového sdruzeni Bariteo,
nazvala prvni éast Septani (1995), druhou Uvyklé smutku (1997)
a tieti Muj vlastni dech (1999). Septdn, natoéeny na 16mm film,
zafinancovala kampan ,,Daruj 100 stop 16mm filmu®. Film byl
od pocatku uréeny do distribuce, véetn¢ zajezdovych projek-
ci. V d¢jinach jihokorejského dokumentarniho filmu to bylo
vibec poprvé, kdy mél tento typ dokumentarni tvorby jasné
definovanou distribuc¢ni politiku. Vyznam této trilogie spociva
v tom, ze se jedna o dokumentarni snimky, v nichz zazniva-

ji Zenské hlasy a nazory. Jak se kamera vztdhne k predmétu
svého zajmu, kdyz do hry vstoupi gender? Rezisér¢ina kamera
osvobodila nékdejsi ,,utésitelky“, dnes staré damy, od naciona-
listického narativu, jenz o nich hovotil jako o ,,obétech japon-
ského imperialismu a sestrach korejského naroda“.

Maeng Su-jin
Wbrano z Through Indenpendent Film, Korean Film Archive.
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SEN O TOM, ZE SVET PATRi CHUDYM
KIM DONG-WON

Ctvrtého Fjna 1987 jsem vystoupil z metra ve stanici
d) J vy p
Sanggye-dong. M¢l jsem §tésti, Ze mé nezastavila poradkova
g8y g J p
policie a dorazil jsem k ¢islu 173 v Sanggye-dong. To jsem
jesté nemél nejmensi tuseni, ze tohle misto zméni sméfovani
mého zivota.

Bagristé z demolicnich cet v ¢ervenych kSiltovkach strhavali
domy, chranéni policii. Mistni se vrhali strojim pod kola, aby
zabranili demolici. Décka plakala hriizou... Tenhle vyjev ze
Sanggye-dong vypovidal o strukturalnich rozporech v nasi
spole¢nosti mnohem barvitéji, nez to dokazaly tlusté ucebni-
ce sociologie.

Nejdriv jsem todil z dalky a tfasly se mi nohy. Ale ¢asem mi to
ptipadalo, jako bych to nebyl ja, kdo to celé nataci. Bylo to
opojné. Mél jsem pocit, jako by se kamera pohybovala sama
od sebe. Néco takového jsem jesté nezazil. Bylo to izasné.
Myslel jsem si, ze vecer vezmu kameru a odejdu pryc, ale
nesnesl jsem pocit, Ze by se na mé divali lidé, které prave vy-
hnali z jejich domovi. A tak jsem s nimi ztstal dalsich pét let.
O priibéhu demolice jsem natodil dva dokumentarni filmy,
véetné Olympiddy v Sanggye-dong. Originalni negativ k Demoli-
ce Sanggye-dong Cdst 1 (1986) a Cdst 2 (1987) jsem ztratil, takze
nyni tyto snimky existuji pouze ve formé nekvalitnich nada-
bovanych kopii na videokazetach VHS.

O Olympidadeé v Sanggye-dong nemam moc co fict. Kamera je
priserné roztresena, kiizové strihy jsou neumélé a komentar
maé gramatické nedostatky. Fakt, zZe je tento film pres véechny
vady na krase hodnocen pfiznivé, patrné souvisi s tim, ze je
jednim z prvnich (nikoli viibec prvnim) dokumentarnim fil-
mem, ktery vznikal dlouhodobym pozorovanim komunitniho
Zivota, a tak je povazovan za vzacnost.

cz Prohledna krajina: Jizni Korea 121



Bez ohledu na kone¢nou podobu filmu ¢i na vnéjsi kritiku
plati, Ze jsem teprve v pribéhu nataceni zjistoval, jak se déla
film. Nakonec mé¢ oslovil koncept, ktery by se dal nazvat
»,dokument v nouzi“. Dodnes se domnivam, ze lidé, ktefi toci
dokumentarni nebo nezavislé filmy, by méli byt nemajetni, ne
proto, ze jsou umélci, ale proto, ze je zfejmé, zZe pfedmétem
jejich zajmu budou neprivilegované vrstvy.

Jinak budou pfi nataceni i po ném podléhat riznym tlakiim
a film ztrati ptisobivost. Navic jsem pfesvédceny, Ze chudi
nejsou zebraci odkéazani na socialni sluzby, ale Ze jim patri
svét; nejmocng;jsi sila, schopna zachranit svét, ktery se utrhl
ze fetézu, pochazi z ducha, jimz je prodchnuta chudoba. Ve
svété, ktery prochazi zasadni proménou, zejména ve filmo-
vém primyslu, kde jde predevsim o zisk, se estetika chudoby
muze jevit jako marna ¢i nepodlozena alternativa. Ale kdyz
si vzpomenu na ¢tvrt Sanggye a na uspéch filmu Olympidda
v Sanggye-dong, myslim si, ze tu tahle moznost je a ze stoji za
to. Vidél jsem, jak se zdbéry ze svatebniho obfadu mohou
promeénit v nastroj, ktery dokaze ménit mysleni.

Na léta, ktera jsem prozil v Sanggye-dong, si vzpomenu, kdy-
koli citim bezmoc a nevim kudy kam. Vzpomindm na nesmir-
nou §tédrost zen, které mé vzaly za ruku a pozvaly k sobé
domi na obéd, na chut uzeného tthore opékaného nad
ohném, na pomaly pohyb ust, na nevybiravé utoky stavebni
spolecnosti, ktera se pro par tisic wont pokousela vyvolat
konflikt mezi ziiCastnénymi stranami, ktera dovolila zlotfil-
ciim, aby uprostfed noci rozrezali mistnim stany, na priserny
spor, ktery rozd¢lil komunitu... To vSechno jsem vidél a diky
tomu jsem pochopil, zZe ,,0 ostatnich lidech toho nikdy nemi-
zeme védét dost®, a jen doufam, Ze navzdory své zbabélosti

a lenivosti mizu byt uzite¢ny, pfi védomi, ze jsou mezi nami
bidaci, ale mnozi z nas se snazi byt sluSnymi lidmi.

Wbrano z Memory of Enchantment, or Independent Films,
Korean Film Archive.
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SPOLECNOST, OLYMPIADA
A ZALOZENI FILMOVEHO KOLEKTIVU

Chudym lidem malokdy pfinesou prospéch zavratné na-
kladné olympijské hry, a to bez ohledu na to, kde se konaji.
Naopak nebyva vyjimkou, ze zbidaceli lidé prijdou o domov
kvtli obrovskym stavebnim projekttim, které obohacuji
developery a politiky. V Jizni Koreji tomu v roce 1988 nebylo
jinak. Olympijské hry v Soulu si vyzadaly vyvlastnéni pozem-
kG mnoha chudych obyvatel mésta, ktefi uz tak zili na hrané.
Kim nedlouho predtim dokon¢il studium v oboru komuni-
kace na Sogangské univerzité. M¢él za sebou staze v sektoru
mainstreamovych hranych filmd. Natacel také svatby, aby se
né¢jak uzivil. Jednoho dne ho knéz pozadal, aby pfisel s ka-
merou do Sanggye-dong a natocil demolici chudinské ctvrti.
Strhavali tam domy, které jesté nebyly opusténé, a knéz chtél
na video shromazdit dikazy, které by bylo mozné predlozit
soudu. Jedna se o typicky videoaktivismus, kde vizualni di-
kazy prebijeji produkéni hodnoty a filmari vesmés prehlizeji
konvenc¢ni formu. Avsak poté, co Kim po tfi roky sledoval
vSemozné projevy nespravedlnosti a statniho nasili a nasbiral
502 hodin filmového materialu s jejich zdznamy, manualné

z nich sestrihal 27 minut dlouhy dokument pomoci jedinych
prostredki, které mél k dispozici: pripojil svou videokameru
na kazetovy magnetofon a k jednotlivym zabérim namluvil
komentar.

Pres jednoznacné nizkou technickou tiroven produkéni me-
tody (a produkéni hodnotu) zaujal film demokratické hnuti,
které jiz tou dobou zacinalo byt na Gstupu. Kim dokonce
dostal pozvani, aby ho v roce 1991 uvedl v Japonsku na
Mezinarodnim festivalu dokumentéarnich filmt v Jamagat¢,
coz ho utvrdilo v odhodlani vénovat se dokumentu a zasadné
to ovlivnilo jeho pristup k filmové tvorbé. Na festivalu v Ja-
magat¢ toho hodné slysel o proslulém filmovém kolektivu
Ogawa Productions, ktery vzesel z japonského studentské-
ho hnuti v $edesatych letech 20. stoleti. Kim mél moznost
seznamit se s jeho byvalymi ¢leny a navstivit vesnici, kde po

cz Prohledna krajina: Jizni Korea 123



predchozich sedmnact let zili a pracovali. Po festivalu se Kim
a rezisérka Byun Young-joo setkali se samotnym Shinsukem

Ogawou v tokijské nemocnici, kde Ogawa lezel jiz na smrtel-
né posteli. Rozhovor celkem nepfekvapivé ovladl upovidany
Ogawa. Chvalil olympiadu v Sanggye-dong a situaci v Jizni

Koreji prirovnaval ke studentskému hnuti, které on sam zazi-
val v Sedesatych letech. Vysvétlil jim také svij pristup k filmu.

Tato druha diskuse zanechala v Kimovi a Byun nesmazatelny
dojem. Ogawa pracoval v kolektivnim rezimu. Sledoval své
protagonisty po dlouhou dobu (vice nez deset let v kazdé ze
dvou epickych filmovych sérif) a pfi tvorbé filmu vychazel

z davérnych vztahd, které se mu v pribehu ¢asu podatrilo
navazat. Jesté podstatnéjsi bylo, ze odmital konvenc¢ni pojeti
dokumentu a diirazné se stavél na stranu svych protagonistd,
ktefi ¢asto vzdorovali vladni represi. Na oba jihokorejské fil-
mare toto setkani siln¢ zaptisobilo. Ogawa jim dokonce slibil,
zZe jim zapijci svou 16mm kameru, kdyz to budou potiebo-
vat, a Byun nabidku vyuzila pti praci na své trilogii Septdni

o ,utésitelkdch®. Byun a Kim se vratili do Koreje se sadou
videokazet s Ogawovymi filmy. Vydali se v jeho stopach a za-
lozili vlastni kolektiv, ktery nazvali P’uriin yéngsang nebo
zkracené PURN Production. Zamérné z néj vytvofili prostor,
ktery byl vice egalitarsky nez ten Ogawiiv. Kolektiv PURN se
stal Kimovou filmarskou zakladnou a vyvijel se ruku v ruce

s rozrustajici se dokumentaristickou scénou. Digitalni video
dalo doslova kazdému do rukou prostfedky pro vysoce kvalit-
ni zdznam a stfih.

Markus Nornes
VWbrano z Repatriation (2003) A Very Personal Division

z knihy Rediscovering Korean Cinema,
University of Michigan Press.
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OLYMPIADA V SANGGYE-DONG
KIM DONG-WON

Mezitim byl sdruzeni PURN Production zabaven material
kvtli podezreni z poruseni zakona o zvukovych nahravkach
a videich a v ¢ervnu 1996 byl zaté¢en Kim Dong-won. Jeho
zatéeni vedlo k zalozeni aktivistické skupiny pro dosazeni
svobody projevu a zruSeni nespravedlivych zakoni. V fijnu
rozhodl Gstavni soud, ze predbézna cenzura filmi je net-
stavni. Tento vyrok predstavoval bod obratu pro nezavisly
film a svobodu projevu v Jizni Koreji. Kim Dong-won se stal
predsedou Asociace korejského nezavislého filmu a videa

a uvedl do distribuce dokumentarni film o repatriacnim hnuti
vzniklém na obranu véznt ze Severni Koreje, ktefi ziistavaji
vérni své ideologii a jsou dlouha léta drzeni v jihokorejskych
véznicich. Dokument s nazvem Repatriace (2003) ziskal v roce
2004 cenu pro film branici svobodu projevu na filmovém
festivalu Sundance.

15 I
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NEPRETRZITE VZYVANI PRITOMNOSTI

Jméno reziséra Kima Dong-wona nechybi v Zadném pojednani
o korejskych dokumentech a jeho snimky zaujimaji nezastu-
pitelné misto v historii korejské dokumentaristiky. Kimovy
dokumenty jsou dnes ¢asto zminovany nebo citovany. Sou-
Casn€ jsou vnimany jako tradice, kterou je tieba prekonat,
aby bylo mozné postoupit dal, k novému dokumentu. Jeho
film, ktery je uvadén v prvni fadce vyznamnych trendd, je
pouze prikladem z daleké minulosti. Filmova tvorba, ktera
pracuje s protagonistou na scéné, je také vnimana jako tradic-
ni dokumentaristickd metoda, odli$na od dnesnich trendd.
Uméla klasifikace na ,tradi¢ni dokumenty“ a ,,nové doku-
menty“ pretrvava na zakladé pohodlného zatazovani aktivis-
tickych dokumentd nebo terénnich dokumentti mezi tradi¢ni
a esejistické dokumenty a naopak experimentalnich doku-
mentl mezi dokumenty soudobé. Nic vsak neni absolutné
aktivistické nebo absolutné nové. Nicméné v této dobé, kdy
vSechno muze byt politické, neni dtlezité provérovat exis-
tenci ¢i neexistenci politiky, ale to, jak ji vymezit. Politika, na
kterou chci upozornit ja, je politika zptisobu filmové tvorby.
Rezisér Kim Dong-won jiz dlouho nataci dokumenty o tom,
jak zit s jinymi lidmi. Misto aby je uzavfel, neustale své dilo
po urcité dobé prepisuje a ohlizi se zpét za lidmi a prostorem
a ¢asem, ktery s nimi stravil. Neni to bezradna replikace, ale
tvir¢i metoda, ktera stimuluje divaky a 14ka je, aby se na film
podivali znovu. Proto se zda, ze vétsina jeho ostatnich d¢l je
navzajem propojena. Je to film, ktery neustale nabizi novy
zpusob, jak se na postavy a udalosti podivat ze soucasné-

ho pohledu, film, ktery se vytrvale snazi umistit postavy do
soucasnosti. Dokumenty Kima Dong-wona proto pfedstavuji
ustavicnou pritomnost, ktera nepomiji.

Kim Sohui

Wbrano z Mapping Asian Documentaries. 50 Viewpoints
of Korean Documentary Film, Hong Hyungsook.
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DOPIS REZISERA FILMU OLYMPIADA
V SANGGYE-DONG DIVAKUM

Predevsim chci podékovat divakim, ze zhlédli mdj film,
ktery je holy a navysost nehotovy v porovnani s jinymi,
soucasnymi filmy.

Film Olympidda v Sanggye-dong vznikl bez znalosti toho, co je
to dokument, aniz bych védél, ze dokument to¢im. Situace
v osmdesatych letech 20. stoleti, vysidleni obyvatelé ctvrti
Sanggye-dong a boj proti tomu ud¢lali dokumentaristu ze
m¢, ktery se chtél stat ispésnym rezisérem komercnich filmd.
Stale mam cerstvé v pameti, jak jsem na kameru urcenou pro
svatebni videa, kterymi jsem si vydélaval na zivobyti, vesele
natacel misto, kde probihala demolice a kde se to hemzilo
najatymi gangstery. Tri roky stravené v Sanggye-dong mi

ve skutecnosti prinesly mnohem vétsi naplnéni nez moje
prace. Diky tomuto filmu jsem se kazdopadné stal ,,prvnim
nezavislym korejskym dokumentaristou® (i kdyz to je ne-
presné oznaceni), ,star§im bratrem nezéavislého dokumentu®
(coz jsem piivodné nenavidél, ale nyni jsem za to vdécny)

a dal ziju jako rezisér dokumentarnich filmi. Veskera sila

a vazby, které mi umoznily natacet dokumenty, maji vlastné
pocatek v Sanggye-dong a veskera ma dalsi prace na to pak
navazovala.

Kim Dong-won, rezisér

Whbrano z Mapping Asian Documentaries. 50 Viewpoints
of Korean Documentary Film, Hong Hyungsook.
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DELNICKE ZPRAVY C. 1

Povstani v Gwangju radikalizovalo v osmdesatych letech

20. stoleti mala filmova hnuti a dalo vzniknout novému tren-
du v jihokorejské kinematografii. ,Video z Gwangju®, které
zachycovalo priibéh povstani, vedlo k poznani, zZe videokaze-
ty jsou pro filmova hnuti idealnim médiem. Mezi Korejci zi-
jicimi v zahranici brzy kolovalo na ¢tyfi sta kopii O Gwangju!
(1980) se zabéry z televizniho zpravodajstvi France 2 a né-
mecké ARD. Po roce 1985, kdyz vojensky rezim utlumil nej-
horsi utlak, byly tyto kopie distribuovany i na izemi Koreje.
V roce 1987 uz zminéné video vidéli mnozi studenti univerzit
a stoupenci riznych spolecenskych hnuti. Videokazeta byla
levnéjsi nez film a snadno se mnozila.

Kdyz se ukéazalo, ze nahrat a promitnou videonahravku je
tak snadné, filmova hnuti zacala uprednostnovat video pred
filmovym pasem. Dramaticka tvorba se sice stale tocila na
16mm film a filmovy dokument se udrzel az do prvni polovi-
ny devadesatych let, ale od roku 1987 zacaly hrat prim video-
dokumenty, protoze v tomto roce doslo k ¢ervnovym nepo-
kojiim a k velkym délnickym boufim. Od zalozeni odborové
organizace ve spole¢nosti Hyundai, k némuz doslo 5. cerven-
ce, se stavky a hnuti prosazujici demokratické odbory §ifily
rychlosti ohné. Béhem velkych délnickych boufi z roku 1987
stavkovala vic nez tfetina z 3 300 zaméstnanci spolecnosti

a bylo zalozeno 1 300 odborovych organizaci. Délnicka hnuti
se rozrostla v celostatni organizace a filmovi aktivisté se pro-
meénili ve vizualni aktivisty.

Kdyz jsme vstoupili na pracovisté zapojena do boje, vedouci
odborovych svazti nas predstavili délnikiim. Ti, ktefi nékdy
vidéli nase filmy, nam tleskali vestoje. Byli celi §tastni, Ze v na-
Sich Délnickych zprdvdch vibec poprvé zaznivaji jejich hlasy.

Kim Myeong-jun

Whbrdno z: Movements on Screen. Understanding Korean
Society through ndependent films, Korean Film Archive.
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DELNICKE ZPRAVY C. 1 SE SKLADALY Z SESTI CASTI:

1. ZPRAVY

2. HLAVNT REPORTAZ: OCI DELNIKA

3. ANIMACE - PRICHAZI GENERALNI STAVKA!

4. INFORMACE A VZDELAVANT{: VE VEDENT JE MOC
5. VYHLASENT BOJE

6. PISEN JEDNOTNEHO BOJE
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Z1Jici, DYCHAJICI TELA PREZIVSICH

Vypovéd je promluva, ktera hraje zasadni roli v zazname-
navani bezprostrednich svédectvi prezivsich a svédku. Akt
vypovédi znamena piislib vypovédét, slib vytvofit vlastni
projev coby hmotny diikaz pravdy. V prosinci 1991 podaly
Kim Hak-sun a dvé anonymni Korejky hromadnou zalobu na
japonskou vladu. Uvedly, ze byly za 2. svétové valky nuceny
poskytovat sexualni sluzby, a pozadovaly oficialni omluvu

a odSkodnéni. V narodni a globalni aréné¢ prekracuje svédec-
tvi prezivsich hranice osobniho traumatu a nabyva vyznamu
jako historicky dtikaz a kolektivni politicky akt. Zvlast obtiz-
né je stanovit hranici mezi osobnim a narodnim traumatem
v pripad¢ sexualniho otroctvi v armadé, protoze jde o slozity
prostor, ve kterém se stfetavaji narodni zajmy, mezinarodni
politika, systémové nésili a vale¢né trauma. Trilogie Septdni
ukazuje, jak je mozné vyuzit formu dokumentarniho filmu
coby svédectvi historického traumatu a jak ten pak mize his-
torii navratit dfive umléené hlasy. Tlumeny ,,$epot“ byvalych
»utésitelek” pfipomina, jak byly jejich hlasy a jejich samotna
existence po cela desetileti po valce znevazovany, prehlizeny
a negovany. Trilogie ma historicky vyznam v kontextu poli-
tické rozpravy o vale¢ném sexualnim otroctvi a zaujima také
zasadni misto ve vyvoji nezavislého korejského filmu. Jako
prvni jihokorejsky dokument, ktery se dockal komeréniho
uvedeni v mistnich kinech, sehral film Septdni priikopnic-
kou roli v usili seznamit s nezavislym korejskym filmem $irsi
divackou obec.

Eufemismus ,utésitelky® (v japonstiné ,ianfu®) pouzivali
ptislu$nici japonskych ozbrojenych sil za valky v asijském Ti-
chomoii (1935-45) pro mladé Zeny, které byly uneseny a pfi-
nuceny poskytovat sexualni sluzby. Pouziti tohoto vyrazu je
zpochybnovano a objevuji se hlasy, které navrhuji, ze by se
mél nahradit terminem ,,armadn{ sexualni otroctvi“. Zastanci
opacného minéni se pfimlouvaji za to, aby se tento eufemis-
ticky vyraz pouzival i nadale, protoze je historicky specificky.
Podle nékterych nazort tento vyraz vystizné vyjadiuje krutou
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ironii spojenou s pouzivanim slova ,utésit“ k zakryti brutality
uplatiované ve vztahu k Zenam. Zde je tento vyraz pouzit

(v uvozovkach) k vyjadreni pretrvavajiciho popirani a opo-
mijeni nasili spachaného na prezivsich zenach. Historické
dokumenty a vypovédi vojakt a obéti dokladaji, ze japonska
cisarska armada systematicky ridila zajeti a zotroCovani pfi-
blizné dvou set tisic Zen z japonskych kolonii (pfevazné z Jiz-
ni Koreje a Ciny) a posilala je na ,stanice téchy“, rozmisténé
po celé Asii véetné Ciny, Singapuru, Indonésie, Myanmaru

a Filipin. Japonska vlada v$ak soustavné odmita poskytnout
prezivsim zendm bezvyhradnou oficidlni omluvu nebo uznat
pravni odpovédnost viéi nim. Otazka ,utésitelek” dosud zi-
stava ozehavou a nedore$enou zalezitosti, zatimco soustavné
popirani valecnych zlocint ze strany Japonska nadale utvr-
zuje hluboce zakorenéné protijaponské citéni v sousednich
narodech, které negativné ovliviiuje diplomatické vztahy.

Feministicka psychiatricka Judith Herman zdtiraznuje po-
tfebu pamatovat si a vypovédét pravdu o ,nevyslovitelném®
psychologickém traumatu v zajmu zhojeni jednotlivych
obéti a obnoveni socialniho fadu. Cesta k zotaveni je vSak
plné prekazek, nebot ,konflikt mezi pfanim popirat strasli-
vé udalosti a pranim hlasité o nich zpravit svét predstavuje
ustfedni dialektiku psychologického traumatu®. V trilogii
Septani se napéti mezi ptanim popirat a ptanim promluvit
projevuje jako interni a externi konflikty. Film zachycuje
osobni boj prezivsich zen o prolomeni vlastniho mléeni

a také vefejné popirani ze strany Japonska a Koreje. Divaci
mohou pozorovat, jak se v protagonistkach pere protichtidné
nutkani promluvit a mlcet, konflikt mezi snahou vzpomenout
si a touhou zapomenout a mezi potiebou vefejn¢ se prihlésit
jako obét, které se pak mutize dostat oficialniho odskodnéni,
a soukromym pranim setrast ze sebe mentalitu obéti, aby
bylo mozné prekonat trauma. V osobni sféfe mnohé z prezi-
vsich zen mlcely ze studu a ze strachu ze stigmatizace. Nékdy
se ztotoznily s kolektivnim pfanim zapomenout a potlacit
minulost. Mnoho Korejcii dnes prezivsi zeny podporuje, ale
nebylo to tak vzdy. V trilogii Septdni se nékteré z piezivsich
zen priznavaji k pocitim hanby a studu, protoze maji obavy,
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ze by je kolemjdouci mohli pfi demonstracich poznat, soudit
nebo kritizovat. Jiné popisuji beznadéj, kterou zazivaji, kdyz
jim ostatni Korejci vy¢itaji, ze kvlili osobnimu prospéchu
zbytec¢né probouzeji minulost. Herman poukazuje na to, ze
»prani popirat® trauma ptisobi i na socialni trovni. Po néko-
lik desetileti po valce svévolné popirani v Japonsku a v Koreji
systematicky potlacovalo a vytlacovalo do ustrani hlasy obéti
v narodni a globalni diskurzivni sfére. Otazka ,utésitelek” je
dnes sice bézné predmétem vefejné rozpravy a zpravuji o ni
mainstreamova média, ale vlada a obyvatelé Jizni Koreje ji
az do posledniho desetileti 20. stoleti prehlizeli a potlacovali
nebo si ji nebyli védomi.

Identitu moderniho korejského naroda ve velké mife ovliv-
nila ,,ochromujici“ zkusenost japonské kolonialni vlady
(1910-45), korejska valka (1950-53), rozdéleni obou Koreji
a tyranské vojenské diktatury (1962-87). Cynthia Enloe tvrdi,
ze nacionalismus se ,,obvykle rodi z maskulinizované pamé-
ti, maskulinizovaného ponizeni a maskulinizované nadéje.
Coby biologicky reprodukéni systém pro prislusniky naroda
casto zenské télo slouzi jako metafora naroda. Na zakladé
patriarchélnich tradic, v nichz se odrazeji konfucianské hod-
noty, vznik nebo obnova maskulinniho nacionalismu v Ko-
reji rovnéz ,utkvéle podrizovaly kazni a regulaci zenska téla
jako metafory jejich nedotéené, nepferusené homonacionalni
(nebo homosocialni) identity a vnucovaly Zenam ideologii
cudnosti a sebecenzury®. Prastaré socialni struktury korej-
ského patriarchatu, které si podrobuji Zeny v ramci ideolo-
gie zenské cudnosti a ctnosti, vyznamné umocnily nesly$né
stradani prezivsich korejskych ,utésitelek®. Podate¢ni trauma
prezivsich zen zplisobené sexualnim nasilim bylo jesté vice
vystuprniovano traumatem vyvolanym kolektivnim popiranim
jejich bolestné minulosti a vymazavanim jejich samotné exis-
tence. V trilogii zeny popisuji, jak je odmitaly vlastni rodiny,
kdyz se po skonceni valky vratily domt. Jedna zena vzpomi-
na, jak ji matka rekla, ze méla radéji zemfit nez se s hanbou
vratit domt. Korejské ,,utésitelky® se staly obéti ,,genderové-
ho strukturalniho nasili“, které se snazi obnovit sjednoceny
(a ¢asto maskulinizovany) nacionalismus.
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K seznameni s otazkou armadniho sexualniho otroctvi obsa-
huje prvni dil nékolik scén, kde se byvalé ,,utésitelky” ¢astni
verejnych demonstraci a oficialnich setkani. Vypovédi prezi-
vsich Zen jsou naopak predkladany jako osobni rozhovory
mezi filmarkou a zenami v tichych, soukromych prostorach.
Jsou tak prostoupeny davérnosti, ktera zpravidla chybi ve
vypovédich odehravajicich se na vefejnych platformach jako
pravni a politické prohlaseni a jako dtkaz existence ,,uté-
sitelek” a toho, co zazily. Kamera se obcas laskavé priblizi

a vytvari tak zavoj dtvérnosti, ktery obklopuje filmarku,
subjekt a divaka. Trilogie se tim snazi prekonat nevyhnutelny
odstup, ktery zptsobuji vrstvy prostfednikii, a zve divaka,
aby se ztcastnil aktu podani a vyslechnuti svédectvi. Vznika
tak dynamicka forma divactvi, ktera stavi filmare a divaka do
pozice pozorovatele, svédka a spolupracovnika. Divak zpo-
catku pozoruje a nasloucha, ale postupné se stava divérnym
ucastnikem spolecného procesu vydavani svédectvi. Zasadni-
mi silami, které ptisobi vedle sebe, jsou dynamické interakce
mezi filmarkou, subjektem a divakem. Pfiliv energie, kterou
toto napéti plodi, posunuje film kupfedu. V fisi filmu zZeny
vitézi nad témi, ktefi se na nich dopoustéli zloc¢ind. Pravé oni
jsou umlceni. Jejich popirani mizi.

Posledni dil trilogie Septdni zejména popisuje, jak se kruté
stopy valky a nasledné utrapy podepsaly na prezivsi zené fy-
zicky. T€lesny obraz stari a zranitelnosti je ztélesnénim kreh-
kého postaveni téchto zen jako historickych svédki. Tento dil
objasnuje, jak historie zanechala na jejich télech patrné stopy,
které jsou na rozdil od neviditelnych stop na jejich dusi zfe-
telné vidét. Vizualni a fyzicky dopad této scény je ptisobivy,
kdyz je postavena vedle tGstniho svédectvi zen o fyzickém

a sexualnim nasili, kterého se dopoustéli japonsti vojaci. Jed-
na z prezivsich zen ve své vypovédi popisuje, jak ji japonsky
lékat narizl pochvu, aby ji zvétsil, protoze jesté nebyla sexual-
né vyspéla. V této zavérecné scén¢ se kiehké zestarlé télo zeny
chvéje pfi kazdém dechu. Jeji tvar je obestrena temnotou.
Tento projev ucty, ktery chrani jeji identitu, ndm pripomina,
ze jde o kolektivni zalezitost; jeji télo reprezentuje prikofi,
které prozivaly vSechny byvalé ,utésitelky®. Tato anonymita
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zdtraznuje alegorickou silu Zenského téla jako symbolu geo-
politického narodniho celku zjizveného vale¢nymi vzpomin-
kami. Film nepredklada historické dikazy nésilim prosycené
valecné vravy, nicméné zprostfedkuje brutalitu a nelidskost
valky a nesmazatelné stopy, které po sobé valka nechava — jak
fyzické, tak psychické.

Hye jean Chung
Wbrdno z The Murmuring Trilogy (1995-99): Documentary

Film as Testimony z knihy Rediscovering Korean Cinema,
University of Michigan Press.
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SEDM LET HLEDANI PRAVDY
A NYNI ZPET NA ZACATEK
BYUN YOUNG-JOO

DUBEN 1994

Po ro¢nim setkavani se zenska srdce postupné obmeék¢ila.
Prvni, kdo projevil zajem o nataceni, byla pani Kang
Duk-kyung. Kazdy den jsme se schazeli u ni doma, abychom
se poradili, jak zeny presvédcit, aby se vici nam otevrely.
Nakonec se zeny rozhodly nas film odsouhlasit, protoze se
shodly, ze by nebylo spravné, aby ro¢ni usili mladych lidi,
kteri maji jesté vsechno pred sebou, vyslo vnivec. Pecovatel-
sky ustav s nazvem Dum sdileni, kde se o né starali, se v té
dobé musel prestéhovat z Donggyo-dong do Hyehwa-dong
a ja jsem chtéla tohle stéhovani natocit a pouzit ho jako
uvodni scénu. Kdyz jsme v den stéhovani pfijeli do Hyehwa-
dong, nasli jsme damy sedét na dvore. V domé, ktery mél byt
jejich novym domovem, nebyly polozené podlahy a netekla
tam tepla voda, protoze se rozbil ohfivac¢ vody. Cely dvir byl
posety krabicemi se sbalenymi vécmi. A ke vSemu byla pliska-
nice. Tézko si predstavit scénu, ktera by lépe popsala situaci,
v niz se ocitly, jenomze prestoze se nam odehravala primo
pred ocima, natocit jsme ji nemohli. Koupili jsme linoleum
a polozili ho na zem. Zavolali jsme opravare, aby zprovoznil
ohfiva¢, a krabice jsme nanosili dovnitf. To uz byla skoro
ptlnoc. Pristiho dne se k nam zeny chovaly tplné jinak nez
driv. Bylo to proto, zZe jsme se vzdali filmovani a misto toho
jim podali pomocnou ruku? Poprvé za celou dobu, co jsme
je znali, nas hostily drahym ovocem, které nam predkladaly
jiz oloupané. Musela jsem se ukryt v kouté s kusem jablka

v ustech, abych se vyplakala. Tehdy jsem se zaprisahla, zZe si
dopfeju vic ¢asu, abych s nimi navazala skutecny vztah.
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SRPEN 1994

Zacali jsme tocit. Usnesli jsme se, ze se film bude jmenovat
Septdni, a stanovili jsme si zasady, které budeme dodrzovat.
Zaméstnavala nas zejména zakladni otazka, proc se hrané
filmy povazuji za narativni a dokumentarni filmy za nenara-
tivni. Byla jsem toho nazoru, Ze bychom si v tomto pripadé
m¢éli pripravit narativni strukturu filmu drive, nez se vynori
konstitutivni narativni aspekty pfi vlastnim nataceni. Na-
hrubo jsem si pfipravila a nasimulovala par scén a potom
jsem se rozhodla pockat, az se néco stane v jejich kazdoden-
nim zivoté.

Tocit jsme chtéli ru¢ni kamerou a bez pridavnych svétel.
(Ve skutecnosti jsem jednou osvétlovaci techniku pouzi-

la. V posledni den nataceni jsem nachystala osvétleni na
pozadi, abych spolecné pamatecni fotografii se starymi
damami dodala lesku.) S vyjimkou rozhovort jsem do scén
nijak nezasahovala. Ukazali jsme zenam kameru a v jedno-
duchych terminech jsme jim vysvétlili, jak funguje. Nez se
zacalo s vlastnim natd¢enim, mnohokrat jsme je tocili ,,na
zkousku®, aby vidély, jak budou ve filmu vypadat. Presto se
to nékterym pletlo a az do posledniho dne nataceni rikaly
klapce kamera. Pokud jde o rozpocet, nejprve jsme pocitali
se sponzory z komerc¢niho prostredi, ale nakonec z toho nic
nebylo. (PR manazer z jedné spole¢nosti mi fekl, Ze téma
vale¢nych sexualnich otrokyn nikdy nebude pro korpo-
ratni sféru pfitazlivé, ¢imz mi vyrazil dech.) Producentka
Shin Hye-eun tedy navrhla sponzorskou kampan s nazvem
»Daruj 100 stop 16mm filmu“ a prodej sponzorského od-
znaku. Ja s jejim navrhem souhlasila, a tak jsme spustili
sponzorskou kampan a propagaci filmu. Filmovy material
jsme nakoupili a zpracovavali za penize z Gvéru, ktery jsme
ziskali s pomoci Taechang Film Corporation a KMPPC
(Spolecnosti na podporu korejskych filmt). Ale protoze se
nam stale nedostavalo potrebnych financi, doplnovali jsme
rozpocet z pijcek od pratel, kteti byli ochotni provétrat
své kreditni karty. (S mnoha z nich jsem se potom piestala
stykat.)

138 Prohledna krajina: Jizni Korea cz



Jednatiicatého prosince jsme zavrsili nataéeni Septdni scénou
ze silvestrovského vecirku v pecovatelském domé. Béhem
téhle oslavy se staré damy obracely na kameru s takovou
pfirozenosti, jako by ji pfijaly za ¢lena rodiny. Nezdrahaly se
chovat tak, jak by se pred cizimi nikdy nechovaly: predvadély
opilecké vylomeniny, nazorové stfety apod. A kromé toho
jsme méli obrovskou radost, kdyz se pani Kim Soon-duk po
vecirku odhodlala poprvé predstoupit pred kameru a vyslovit
sviij nazor.

DUBEN 1995

Septani uveden do kinodistribuce. Promital se po dobu
jednoho mésice a na kazdou projekci prislo nékolik zen, aby
se setkaly s divaky. Setkani s divaky, ktefi se na né divali na
platné a posléze k nim byli laskavi, jim mohlo poslouzit jako
forma psychoterapie, protoze ony samy se nenavidély od prv-
niho dne, kdy z nich udé¢lali sexuélni otrokyné. V den, kdy se
konala posledni projekce, mi navrhly, at o nich natoc¢im jesté
jeden film. Co jsem tomu fikala? Moc se mi do toho nechté-
lo, protoze jsem tehdy byla zavalena horou nezaplacenych
slozenek.

PROSINEC 1995

Zavolala mi pani Kang Duk-kyung. Oznamila mi, ze ji
diagnostikovali rakovinu plic. Pry uz ji nic netrapi, ale ma
strach, ze az tu nebude, nikdo si na ni nevzpomene. Pozadala
mé, abych ji filmovala, dokud nezemre. Pred tim se nikam
neschovam. Toho dne jsem vSechny informovala, ze budeme
natacet druhy film, a spole¢né s pomocnym rezisérem Jangem
Ho-junem jsme zamirili do pecovatelského domu. Nikdo
nevédél, proc jsem se tak rozhodla, ale vSichni byli radi, ze
vznikne dalsi film.

Whbrdno : Movements on Screen. Understanding Korean
Society Through Independent Films. Korean Film Archive.
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UNDERSTANDING KOREAN SOCIETY
THROUGH INDEPENDENT FILMS

BEGINNING OF THE REFORM
MOVEMENT

If any Koreans were asked to define the 1980s, “the age of
reform”, or “the era of revolution” would bet he first phrases
that would come to mind. Although there has been a con-
stant wave of civil resistance to authoritarian and dictatorial
régimes since the liberation from Japan in 1945, the 1980s oc-
cupies a unique place. In the 1980s, collective movements
were organized and practiced to achive the goal of fundamen-
tal social and political reform.

Two phrases can summarize this era: “Gwangju Uprising in
1980” and “the 1987 Civil Uprising”. It seems almost impos-
sible to explain Korean society after the 1980s without men-
tioning these two incidents. The 1980 massacre in Gwagnju
city by the new military régime nad people’s resistance in
Gwangju showed Koreans the U.S. lurking behind dictatorial
powers in South Korea.

People’s cinema is a people-centred art movement which
would ceaselessly raise questions on whom people is and
what people is, and thus eventually encourage resistance,
awakening, integrity and exhilaration for self-restoration, and
not conspire division, antagonism, animosity, jollification nad
corruption among people.

Labor News No. 1, produced in April 1989, was the first educa-
tional documentary, and was followed by a magazine titled
Labor News. The production and distribution of this series
was clothed with “popular route” and “expertise” until the
group separated into Seoul Visual Collective and Labor News
Productio after a year. A variety of film production groups
had been striving to advance the role of film in reform while
undergoing their own factional struggles and growing pains.
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Filmmakers considered themselves visual activists, and their
work was understood as the outcome of collective endeavors
to meet the needs of social movements. For instance, film
credits gave the names of production groups, not individual
directors.

Although it has been a decade since I made my first doc-
umentary movie, I've suffered for the issue of my identity.

As I've worked as a member of a group called Seoul Visual
Collective, I can say the amount of confusion which I piled
up inside me was relatively low. But how to meet audiences
has been always the source of trouble for me. I’'ve had my fair
share of doubt on the attitude of a filmmaker.

Byun Young-joo’s innovative trilogy (1995-1999) of “Comfort
Women” used the testimony of women who had been forced
into sex work by the Imperial Japanese Army. Byun, one of
the founders of the women’s film collective, Bariteo, made the
first chapter. The Murmuring (1995) and the second Habitual
Sadness (1997). My Own Breathing (1999) was the final chapter.
Shot and printed on 16mm film, The Murmuring was financed
by the “Present 100 Feet Rolls of Films” campaign. This film
was planned for distribution including roadshows from the
beginning, and this kind of documentary film production,
coming up with distribution scheme, was the first time in the
history of South Korean documentary films. The significance
of this trilogy, is that these are documentary films that feature
women’s voices and views. What kinds of relationships could
the camera foster with the objects of its representation if the
filter of gender intervened? Byun’s camera freed these former
“comfort women” now elderly, from the nationalistic narra-
tive of “sacrificed younger sisters of the nation persecuted by
Japanese imperialism”.

Maeng Su-jin
Extract from Movements on Screen.

Understanding Korean Society through independent films.
Korean Film Archive.
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A HOPE THAT THE POOR
ARE OWNERS OF THE WORLD
KIM DONG-WON

On October 4, 1987, I got off the Subway at the Sanggye-dong
station. I was lucky to get through the riot police, and arrive at
No. 173, Sanggye-dong. Back then, I dod not have the slight-
est idea of that this place would change the course of my life.

Wrecking crews in red baseball caps broke down houses us-
ing excavators with police on guard. And the villagers threw
themselves at the bottom of excavators to stop the demoli-
tion. Kids burst into tears with fright... The whole scene in
Sanggye-dong showed the structural contradictions of our
society much more vividly than volumes of social science
textbooks could.

At first I shot the scene from a distance with my legs shaking.
As time passed, it felt like it was not me who recorded the
scene. It was so thrilling. It felt like the camera moved itself
to shoot the scene. I have never had such an exprerience.

It was marvelous. I thought I would leave Sanggye-dong

at thath night with my camera, but I just could not handle
being stared at by the people who had been evicted. Thus

I ended up staying with them for five years. The course of
demolition was made into a couple of documentary films
including Sanggye-dong Olympic. I lost the original copy of
Sanggye-dong Demolition Part 1 (1986) and Part 2 (1987), and
now only deteriorated dubbed VHS copies are left.

There is not much to say about Sanggye-dong Olympic. The
camera sways badly, the cross cutting is clumpy, and the
narrations are not even grammatically correct. The favora-

ble appraisal on this film, despite all these defects, has been
propably because of its status as one of the earliest (and not
the first) documentary films and a sort of scarcity value added
on the fact that the film was made for a long period of com-
munal life with its object.
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Anyway, regardless of completion of the film or external
criticism, the production of Sanggye-dong Olympic was a ques-
tion-and-answer on how to make a film to me. The concept of
film that I finally came across with was “needy documentary”.
I still kind of believe that people in documentary or inde-
pendent film scenes should be in need, not because they are
artists, but because they are bound to be working for or with
the unprivileged.

Othewise, they cannot be free from pressure during of after
production, and the intenstity would not be conveyed in the
film. More that anything else, I believe that the poor are not
the objects or relief and social services, but owners of the
world , and the most powerful force to save the world that is
spinning back comes from the spirit of poverty. In the world
that changes so fulgently, especially in a film industry that
puts profit first, such an aesthetic of poverty might sound
idle or like a groundless, alternative. However, I believe that
i tis still possible and worthwhile, considering my days in
Sanggye-dong, and accomplishment of Sanggye-dong Olympic.
I’ve seen true shoot wedding ceremonies could be trans-
formed into a weapon to change minds.

I still think about my ays in Sanggye-dong whenever I feel
helpless and disoriented. The flaring generosity of ladies
who would take my hands and bring me into their houses of
a meal, the taste of snad eels cooked over bonfire, the slug-
gish mouths, the stinging violene of construction company
which would play both sides against the middle with just

a few thousand won, and let some burglars slash villagers’
tents in the middle of night, and the nigthmarish procedure
of divison in between... While I’ve seen all these things, I've
come to learn that “no one can know enough about other
people”, and hope that I, who is just cowardly and lazy might
be of use even when there are ba dones for sure, but there are
many better ones at the same time.

Extract from: Memory of Enchantment,
or Independent Films.
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SOCIETY, OLYMPICS AND FOUNDATION
OF THE FILM COLLETIVE

Poor people rarely benefit from the breathtakingly expensive
Olympic games, no matter where they are held. Indeed, it

is not unusual for impoverished people to be displaced by
the massive construction projects that enrich developers and
politicians. South Korea in 1988 was no different. The Seoul
Olympics required the expropriation of land from many im-
poverished city dwellers already living on the edge. Kim had
recently graduated from Sogang University with a commu-
nications degree. He had completed internships in the main-
stream feature film industry. He was also making wedding
videos to put food on the table. One day a priest asked him
to bring his camera to Sanggye-dong to shoot the demolition
of a shantytown. Houses yet to be vacated were being torn
down, and the priest wanted to collect videotape evidence to
take to court. This is prototypical video activism, where visual
evidence trumps production values and filmmakers largely
ignore conventional form. However, after witnessing all man-
ner of injustice and state violence over three years, recording
much of it on 502 hours’ worth of tapes, Kim manually edited
his footage into a 27-minute documentary by the only means
he had available: he connected his video camera to a tape
deck and dubbed the shots one by one.

Despite its decidedly low-tech production method (and pro-
duction values), the film caught the attention of the democra-
cy movement just as it was entering its waning days. Kim was
even invited to show it at the 1991 Yamagata International
Documentary Film Festival in Japan, an event that would
cement Kim’s commitment to documentary and profoundly
shape his approach to filmmaking. At the Yamagata festival,
he heard many stories about the fabled film collective called
Ogawa Productions, which had grown out of the Japanese
student movement in the 1960s. Kim had the chance to

meet former members and visit the rural village they lived
and worked in over the previous seventeen years. After the
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festival, Kim and director Byun Young-joo met Ogawa Shin-
suke himself at a Tokyo hospital, aside what would soon be
Ogawa’s deathbed. Not surprisingly, the famously loquacious
director did most of the talking. He praised The Sanggye-dong
Olympics, comparing the situation in South Korea to his stu-
dent movement days back in the 1960s. And he also explained
his approach to cinema.

The latter discussion left an enduring impression on Kim
and Pyon. Ogawa worked in a collective mode. He tracked
his subjects over the long term (over ten years each in two
epic series of films), basing his filmmaking on the intimate
relationships he was able to cultivate over time. Most impor-
tantly, rejecting conventional notions of documentary, he
took a firm stand on the side of his subjects, who were often
resisting government oppression. Both Japanese and South
Korean filmmakers were deeply impressed by their encoun-
ter. Ogawa even promised to lend them his 16mm camera if
they needed it, an offer Pyodn took up for her The Murmur-
ing trilogy on comfort women. Pyén and Kim returned to
Korea with a set of VHS tapes of Ogawa’s films. Following
in his footsteps, they established a collective of their own,
calling it P’urun yongsang, or PURN Production for short.
This turned out to be a more egalitarian space than Ogawa
Productions by design. PURN served as a home base for
Kim’s filmmaking, which developed hand in hand with an
ever-growing documentary film scene. Digital video put
high-level capture and editing into the hands of virtually
anyone.

Markus Nornes
Extracts from: Repatriation (2003) A Very Personal Division

Jrom book Rediscovering Korean Cinema.
University of Michigan Press.
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SANGGYE-DONG OLYMPIC
KIM DONG-WON

Meanwhile the confiscation warrant on PURN Production
was executed on suspicion of the violation of the Sound
Records and Video Products Act, and Kin Dong-won was ar-
rested in June 1996. The arrest led to the creation of the Task
Force for the Attainment of Freedom od Expression and the
Abolition of Unjust Laws. The following October, the Consi-
tutional Court ruled that pre-censorship of films was uncon-
stitutional. This ruling was marked a turning point for inde-
pendent film and freedom of expression in South Korea. Kim
Dong-won became chairperson of the Association of Korean
Independent Film & Video and released a documentary on
the unconverted long-term prisoners from North Korea and
repatriation movement for them, Repatriation (2003), which
won the Freedom of Expression Award at the 2004 Sundance
Film Festival.

ENDLESSLY CALLING THE PRESENT

Director Kim Dong-won’s name is never left out when dis-
cussing Korean documentaries and his documentaries are in-
dispensable in Korean documentary history. Kim’s documen-
taries are frequently mentioned or quoted today. At the same
time, it is perceived as a tradition that must be overthrown

in order to advance to a new documentary. His film which

is placed in the front row of some notable trends is only an
example far from the present. The way of filmmaking that
works with the subject at the scene is also perceived as a tra-
ditional documentary method different from today’s trend.

The artificial classification between “traditional documentary”
and “new documentary” continues under the convenient per-
ception of keeping activism documentaries or field documen-
taries as traditional documentaries and essay documentaries,
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and experimental documentaries as present time documen-
taries. However, nothing is absolutely activism-like or ab-
solutely new. However, in this era where everything can be
political, the important thing is not checking the existence
and nonexistence of politics but how to define it. The politics
I want to draw attention to is the politics of the way films are
made.

Director Kim Dong-won has been making documentaries
about how to live with other people over a long period of
time. Rather than ending with it, after more time has passed,
he constantly rewrites his work by looking back at those
people and the time and space spent with them. This is not
a helpless self-replication but a creative method that stimu-
lates the viewers and attracts them to watch the film again.
That is the reason why it seems like most of his other work
are connected to each other. A film that constantly has a new
way of looking at characters and incidents from the present
perspective, it is a film that constantly wants to place the
characters in the present. Therefore, Kim Dong-won’s docu-
mentaries are a continuous present that does not go by.

Kim Sohui
Extracted from Mapping Asian Documentaries:

50 Viewpoints of Korean Documentary Film,
Hong Hyungsook.

EN Translucent Landscape: South Korea 149



A LETTER TO THE AUDIENCE
BY DIRECTOR OF SANGGYE-DONG
OLYMPIC

First of all, I would like to thank the audience for watching
my film which is dry and far from being complete compared
to other films these days.

Sanggye-Dong Olympic is a film made without knowing what

a documentary is; what I was doing was making documen-
taries. The situation in the 1980s, the relocated residents of
Sanggye-Dong and fighting against that basically made me

a documentary director who originally wanted to be a suc-
cessful commercial film director. The memories of joyfully
filming the demolition site roaming with hired gangsters with
the camera used for wedding shoots to support myself are
still fresh. In fact, my three years in Sanggye-Dong are far
more rewarding than my work. Anyway, thanks to this film,

I became “Korea’s first independent documentary director”
(although inaccurately referred to), “the big brother of inde-
pendent documentary” (which I originally hated, but now
very grateful) and continue to live as a documentary director.
Actually, all the strength and connection that allowed to me
to continue making documentaries started in Sanggye-Dong
and later all my work became an extension of that.

Kim Dong-won, director
Extract from: Mapping Asian Documentaries:

50 Viewpoints of Korean Documentary Film,
Hong Hyungsook.
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LABOR NEWS NO. 1

The Gwangju Uprising did not only radicalize small group
film movements in the 1980s, but also marked a new trend

in the South Korean film movement. With “Gwangju Video”
depicting the Gwangju Uprising, videtapes emerged as the
ideal medium for film movements. More than 4000 copies

of O Gwangju! (1980) — which compiled TV news clips from
channels France 2 and German ARD TV - were circulated
among overseas Koreans. Other editions were copied nad dis-
tributed within Korea after 1985 when the military régime be-
came slightly less oppressive. By 1987, many college students
nad members of social movement groups had seen “Gwangju
Video”. Videotape cost less than films, and was easy to copy.

Moreover, as videotape production and screening was
straightforward, film movements came to prefer it. Although
dramas were still shot on 16mm film, and documentaries has
been filmed until the early 1990s, video documentaries gained
ground in 1987 because of that year’s June Struggle and the
Grand Labor Struggle. Since the establishment of Hyundai
Engine Labor Union on July 5, strikes and movements for the
democratic labor unions spread like wildfire. More than one
third all workers from 3,300 workplace went on strike during
the 1987 Grand Labor Struggle, and 1,300 unions were found-
ed. Labor movements became nationwide organizations, and
film activist rebranded themselves as visual activists.

When we entred into the sites of struggles, we were intro-
duced formally to laborers by executives of labor unions.
Those who ever saw our films gave us standing ovations.
They were glowing with the idea that, we are able to deliver
our voices’ for the first time through Labor News.

Extracted from: Movements on Screen. Understanding Korean
Society through ndependent films, Korean Film Archive.
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LABOR NEW NO. 1, CONSISTED OF SIX SECTIONS:

1. NEWS REPORTING

2. FEATURE STORY: LABORER’S EYES

3. ANIMATION - HERE COMES MR. GENERAL STRIKE!

4. INFORMATION AND EDUCATION: KNOWLEDGE IS POWER
5. DECLARATION OF STRUGGLE

6. SONG FOR UNITED STRUGGLE
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THE LIVING, BREATHING BODIES
OF SURVIVORS

Testimony is a speech act that plays a vital role in recording
firsthand accounts of survivors and witnesses. The act of
testimony is to vow to tell, to promise and produce one’s own
speech as material evidence for truth. In December 1991, Kim
Hak-sun and two anonymous Korean women filed a class-ac-
tion suit against the Japanese government, stating that they
were forced into sexual servitude during World War II and
demanding an official apology and compensation. In Decem-
ber 1991, Kim Hak-sun and two anonymous Korean women
filed a class-action suit against the Japanese government, stat-
ing that they were forced into sexual servitude during World
War II and demanding an official apology and compensation.
In national and global arenas, the testimony of survivors
moves beyond the realm of personal trauma and acquires
significance as historical evidence and collective political
action. It is particularly difficult to demarcate the boundaries
between individual and national trauma in the case of mili-
tary sexual slavery, because it is a complex site where national
interests, international politics, systemic violence, and war
trauma intersect. The Murmuring trilogy demonstrates how the
form of documentary film can be used to bear witness to his-
torical trauma and how it can reclaim formerly silenced voices
into official history. The subdued “murmurings” of the former
“comfort women” serve as a reminder of how their voices,
and their very existence, have been devalued, ignored, and
negated for decades after the war. The trilogy is historically
significant in the context of political discourse on wartime
sexual slavery, and also holds a vital position in the develop-
ment of Korean independent cinema. As the first South Kore-
an documentary to be commercially released in local theaters,
The Murmuring played a pioneering role in introducing the
popular audience to South Korean independent cinema.

The euphemism “comfort women” (ianfu in Japanese) was
used by Japanese military forces during the Asia Pacific
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War (1935-45) to refer to the young women they abducted
and forced into sexual servitude. The use of the term is con-
tested, and some suggest that it should be replaced with the
term Ilbon’gun songnoye (military sexual slavery). Others,
however, argue for the continued use of the euphemistic term
because of its historical specificity. Some believe it effectively
conveys the cruel irony of using the word “comfort” to veil
the brutalities inflicted on the women. The term is used here
(in quotation marks) to signify the continued denial and
dismissal of the violence inflicted on the survivors. Historical
documents and testimonies from soldiers and victims have
provided evidence that the Imperial Japanese Army system-
atically controlled the capture and enslavement of an esti-
mated two hundred thousand women from Japan’s colonies
(predominantly from Korea and China) and shipped them

to “comfort stations” spread around Asia, including China,
Singapore, Indonesia, Myanmar, and the Philippines. The
Japanese government, however, has continuously refused to
provide an unqualified official apology or an admission of
legal responsibility to the survivors. To this day, the “com-
fort women” issue remains volatile and unresolved, as Ja-
pan’s continuous denial of wartime crimes sustains deep-seat-
ed anti-Japanese sentiments in neighboring nations, adversely
affecting diplomatic relations.

Feminist psychiatrist Judith Herman stresses the need to re-
member and to tell the truth about “unspeakable” psycholo-
gical trauma from the past in order to heal individual victims
and to restore social order. The path to recovery, however,

is strewn with obstacles, as “the conflict between the will to
deny horrible events and the will to proclaim them aloud is
the central dialectic of psychological trauma”. In The Mur-
muring trilogy, the tension between the will to deny and the
will to proclaim emerges as internal and external conflicts.
The films portray the survivors’ personal struggle to break
their own silence and also the public denial of Japan and
Korea. Spectators can observe the conflict within the sub-
jects between wanting to speak and wanting to stay silent,
between struggling to remember and longing to forget, and
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between the need to publicly claim victimhood in order to
receive official reparation and the personal desire to cast off
the victim mentality in order to overcome their trauma. In
the realm of the personal, many survivors kept silent out of
shame and fear of stigmatization. At times, the collective
will to forget and to suppress the past has been internalized
by the survivors. Many Koreans now publicly support the
survivors, but this was not always the case. In The Murmuring
trilogy, some of the survivors admit to feelings of shame and
embarrassment because they are worried that passersby mi-
ght recognize, judge, or criticize them during the demonstra-
tions. Others describe the sense of despair they experience
when fellow Koreans accuse them of needlessly digging up
the past for personal gain. Herman points out that the “will
to deny” trauma also functions on a social level. For seve-

ral decades after the war, willful denial in Japan and Korea
systematically suppressed and marginalized the survivors’
voices in the discursive realm of the national-global. Althou-
gh the “comfort woman” issue is now regularly discussed in
public discourse and covered by the mainstream media, the
South Korean government and people ignored, repressed, or
were unaware of the issue until the last decade of the twenti-
eth century.

The identity of the modern Korean nation has been greatly
influenced by the “emasculating” experiences of Japanese
colonial rule (1910-45), the Korean War (1950-53), the divi-
sion of the two Koreas, and oppressive military dictatorships
(1962-87). Cynthia Enloe asserts that nationalisms “typically
spring from masculinized memory, masculinized humiliation,
and masculinized hope”. As biological reproducers of nation-
al subjects, the female body often functions as a metaphor for
the nation. Based on patriarchal traditions that reflect Confu-
cian values, the engendering, or renewal, of a masculine na-
tionalism in Korea has likewise “obsessively disciplined and
regulated women’s bodies as metaphors for their uncontami-
nated, uninterrupted homonational (or homosocial) identity,
and imposed on women the ideology of chastity and self-cen-
sorship”. The age-old social structures of Korean patriarchy
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that subjugate women under ideologies of female chastity
and virtue played an important role in reinforcing the silent
suffering of Korean “comfort women” survivors. For the
survivors, the initial trauma of sexual assault was exacerbated
by the additional trauma that came from the collective denial
of their painful past and the erasure of their very existence. In
the trilogy, the women describe how their own families reject-
ed them when they returned home after the war ended. One
woman recalls that her mother said she should have died in-
stead of coming home in disgrace. Korean “comfort women”
have been victimized by “gendered structural violence” that
works to reclaim a unified (often masculinized) nationalism.

As an introduction to the issue of military sexual slavery, the
first installment includes several scenes of the former “com-
fort women” attending public demonstrations and official
meetings. In contrast, the survivors’ testimonies are presented
as personal conversations between the filmmaker and the
women in quiet, private spaces. As such, they are imbued
with a sense of intimacy generally lacking in the testimonies
given on public platforms as a legal or political declaration
and as evidential proof of the existence and experiences of
“comfort women”. At times, the camera affectionately draws
close, which creates a blanket of intimacy that envelops
filmmaker, subject, and spectator. The trilogy thus endeavors
to overcome the inevitable distance produced by layers of
mediation, inviting the spectators to participate in the expe-
rience of giving and receiving testimony. A dynamic form of
spectatorship is thus created, positioning the filmmaker and
spectator as observer, witness, and collaborator. The specta-
tor initially observes and listens but then gradually becomes
an intimate participant in the collaborative process of bearing
witness. The vital forces that coexist are the dynamic inter-
actions among filmmaker, subject, and spectator. The vigor-
ous energy engendered by these tensions propels the films
forward. Within the filmic realm, the women triumph over
their perpetrators. It is the latter who are silenced. It is their
denials that are eliminated.
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The last sequence of The Murmuring notably depicts how the
harsh traces of war and ensuing hardship have been phys-
ically inscribed on a survivor. This corporeal image of old
age and vulnerability personifies the fragility of the wom-
en’s status as historical witnesses. This sequence illuminates
the way that history has left palpable marks on their bodies,
which are clearly visible as opposed to the invisible marks on
their psyches. The visual and visceral impact of this scene is
powerful when juxtaposed with the women’s oral testimonies
on the physical and sexual violence inflicted by the Japanese
soldiers. While giving testimony, one survivor describes how
a Japanese doctor cut her vagina to enlarge it because her
body was not yet sexually mature. In this final sequence, the
survivor’s aged frail body palpitates with breath. Her face is
shrouded in darkness. This act of respect to shield her indi-
vidual identity reminds us that this is a collective matter; her
body represents the hardships endured by all former “com-
fort women”. This anonymity underscores the allegorical
power of the woman’s body as emblem for the geopolitical
body of a nation scarred by memories of war. Without show-
ing historical evidence of violence-saturated warfare, the film
conveys the brutality and inhumanity of war and the indelible
traces it leaves behind — both physical and psychical.

Hye fean Chung

Extract from The Murmuring Trilogy (1995-99),
Documentary Film as Testimony from book Rediscovering
Korean Cinema, University of Michigan Press.
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7 YEARS OF TRUTH-SEEKING,
AND NOW BACK AT THE STARTING
POINT

BYUN YOUNG-JOO

APRIL 1994

A year of meetings softned the ladies’s hearts little by little.
Mrs. Kang Duk-kyung was the first one to show her interests
in the film. We had gathered in Mrs. Kang’s room every day
to discuss the best ways to get into the ladies’ minds. One
day, tha ladies finally gave their consent to our film project
because it would not be right to make young people, who
have a lot to do ahead of them, sit down for nothing for
over an year. The House of Sharing needed to move from
Donggyo-dong to Hyehwa-dong at that time, and I planned
to shoot the move and use it as the opening sceen. On the
moving day, we arrived in Hyehwa-dong to find all of them
sitting in the yard. The house they were supposed to move
in had unfinished floors nad a broken water heater, and
moving boxes were strewn all over the yard. Worse yet, it
was sleeting. Maybe the best scene to describe the situation
they were placed in was in front of our eyes, but we could
not film it. We bought some vinyl flooring sheets and in-
stalled them on the floor. And we called for a repairperson
for the heater and moved the boxes inside the house. By
then it was almost 12 o’clock. Next day ladies’ attitudes
toward us had change a lot. Did they think that we helped
them and gave up our filming job? They Brought out some
expensive fruit for the first time since we had met them, and
peeled them for us. I hid a corner of the yard with a chunk
of apple in my mouth and wept. I resolved to také a little
more time to build up a cinematic relationship with them
for real, this time.
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AUGUST 1994

The shooting started. The title was fixed as The Murmuring
and a set of production principles were formulated. We were
particularly obsessed with the very basic question of why
fictional film and documentary are divided into narrative
film and non-narrative films, respectively. I thought that this
film’s narrative structure should be prearranged before any
of narrative’s constituent elements through actual shooting
could be acquired. I just roughly imagined and simulated

a couple of scenes, and decided to wait of something to hap-
pen in their everyday lives.

It would be shot with a hand-held camera, and no extra
lighting would be used. (Actually I did used the lighting
equipment once. After the shooting wrapped up, I set up
lighting in the background to add a somewhat splendid
touch to our commemorative photograph with the ladies.)
Except fot the interviews, everyday scenes were not to be
interrupted by the director. We showed them the camera
and explained how it worked in plain words. And before the
actual shooting started, we had a number of pre-shooting
occasions to let them know how they would be captured
with my camera. Even so, some of them kept referring to
the clapperboard as the camera until the very last day of
shooting. The production budget was, at first, targeted for
some companies sponsorship, but it did not happen at all.
(A PR manager from a company told me that the issue of
wartime sex slavery was never going to be any good for cor-
porate communications, which left me speechless.) Instead,
producer Shin Hye-eun proposed a “Sponosorship Campaign
to Buy 100 Feet of Film” and a sponsorship badge sale, and
I approved her proposal, and thus sponsorship campaign and
promotion starrted. The purchase and development of films
were bought on long-term credit with the hepl from Taechang
Film Corporation adn KMPPC (Korean Morion Picture Pro-
motion Corporation). The still-insufficient production costs
were supplemented with cash advances from credit cards ca-
joled from a number of friends. (There are number of friends
with whom I lost contact with after that.)
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On December 31, the shooting of The Murmuring wrapped up
with the scene of the year-end party at the House of Sharing.
During the party, the old ladies acted so naturally toward the
camera, as if it had been accepted as a member of their fami-
ly. They showed some scenes that would not be able to be shown
to anyone else, such drunken shenanigans, clashes of opinions
between them, etc. In addition, it was a very joyous thing to us
that Ms. Kim Soon-duk resolved to come in front of the camera
after the year-end party and voiced her opinion for ther first time.

APRIL 1995

The Murmuring was released in a theater. During the one
month screening period, some old ladies came out to the
teather and had a meeting with audiences everyday. The meet-
ing with audiences, who watchech them on screen and showed
them affection, might have been psychotherapy sessions for
them, they never had loved themselves since the very first

day they were drafted to the comfort station. On the last day
of creening, they suggested I make one more film. What did

I think of their suggestion? I felt somewhat reluctant because
I was inundated with pilies of unpaid bills back then.

DECEMBER 1995

Ms. Kang Duk-kyung gave me a call. She tol dme that she
had been diagnosed with lung cancer. She said that nothing
bothered her any more, but it made her scared that she would
be forgotten after she was gone. She asked me to film her
until she died. Now I had no place to flee to. I announced the
production of the second film on that day, and assistant direc-
tor Jang Ho-jun and I headed to the House of Sharing. They
did not know the reason for my resolution; they just seemed
so pleased with the fact that another film would be produced.

Extract from: Movements on Screen. Understanding Korean
Society Through Independent Films. Korean Film Archive.
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PRUHLEDNA BYTOST:
ALBERT KAHN

TRANSLUCENT BEING:
ALBERT KAHN






DE LARCHIVE DE LA PLANETE

Na zacatku byl jeden nenapadny a znepokojeny muz, ktery
se rozhodl zanechat po sobé obrazovy material, aby nas
varoval pred katastrofou. V roce 1908 se bohaty parizsky
bankér Albert Kahn vydava na nékolikamési¢ni cestu kolem
svéta. Chce poznat cizi zem¢é a narody, chce vSechno vidét
na vlastni o¢i, aby pochopil néco, co se mu napohled zda
ziejmé: svét, ktery dosud znal, je na pokraji zhrouceni, ¢ekaji
ho radikélni zmény a brzy zcela zmizi. Kdyz se Kahn v roce
1909 vraci zpét do Francie, za¢ina pripravovat naprosto
ojedinély, giganticky projekt: ,,Archiv planety®. My$lenka je
vecelku prosta: vyslat do svéta fotografy a filmare, aby poridili
snimky, filmy, stovky a tisice zdznami, a vytvorit spontanni
archiv, ktery pred definitivnim zanikem zachrani to, co se
jesté zachranit da. Cilem Alberta Kahna je ,jednou provzdy
zachytit vSechny aspekty, postupy a typy lidské ¢innosti,
jejichz nezvratny zanik je jen otazkou ¢asu“. Pti navratu ze
svych misi jsou dokumentatofi vyzvani, aby porizené snim-
ky vyvolali, inventarizovali, utfidili a ulozili. Pomahaji tak
budovat jeden z nejuplnéjsich obrazovych archivii na svété.
Celé dobrodruzstvi trva vice nez dvacet let, od roku 1908 do
roku 1931. Projekt nakonec ztistava nedokonceny v diisledku
Kahnova finan¢niho krachu.

Vétsina ziskanych snimku zistala po mnoho desetileti ukryta
pred zraky svéta. Jako ,,éasova schranka“ ¢ekaly, az budou
znovu objeveny, az si je prohlédneme a budou nam moci pre-
dat vize zmizelého svéta pred nastupem prebujelé industria-
lizace, nadmérné spotreby, globalizace a dalSich tragédii

20. stoleti. Archiv planety zobrazuje svét pred katastrofou.
Kdyz se na tyto obrazy ztraceného svéta divame dnes, o sto
let pozdéji, nefunguji pouze jako vizualni svédectvi o statech
a narodech, jez hybna sila d¢jin dramaticky zménila, ale pri-
chazeji na svétlo v pravy cas a apeluji na nase vlastni tuseni
katastrofy. To kratké casové obdobi, které od onoho mimo-
radného pocinu uplynulo, to mrknuti oka, které oddéluje
moment pofizeni snimki od chvile, kdy se na né divame, jen
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zesiluje nahlou, nékdy az paralyzujici, zavrat z nebezpe¢ného
a nezvratného béhu, do néjz jsme se v poslednich desetiletich
hromadné zapojili. Archiv planety k nam po sto letech pro-
mlouva, cili pfimo na nas.

Adrien Genoudet
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ANTIARCHIV FILMOVE PAMETI
BERGSONISMUS, LA DUREE
A KAZDODENNOST

PAULA AMAD

FILOZOF A MILIONAR

Blizil se konec sedmdesatych let 19. stoleti a Albert Kahn,
ktery se Cerstvé prestéhoval z Alsaska do Parize, si najal
Henriho Bergsona — tehdy jesté neznamého uditele filozo-
fie —, aby ho pfipravil na imorné maturitni zkousky. Tim
zacalo jejich jedinecné pratelstvi, které trvalo az do Kahnovy
smrti 14. listopadu 1940, nésledované Bergsonovou smrti

o dva mésice pozdéji.

vvvvv

bot ve své zavéti filozof prisné zakazal zverejnéni téch osob-
nich dokument, k jejichz publikaci nedal vyslovny souhlas.
Jeho nazor na Kahna lze vsak alespon c¢astecné sestavit diky
korespondenci, kterd pochazi z doby mezi lety 1879 a 1893,
tedy predtim, nez se z Bergsona stala celebrita a Kahn si
vytvoril reputaci ,bohatého podivina®“. I pres tyto prekazky
je evidentni, ze Bergson byl ve svych mladsich letech Ka-
hnovym dtvérnikem a v pozdéjsim véku se zajimal o jeho
rozli¢né humanistické projekty, ackoliv k nim byl vzdy trochu
skepticky. Francouzsky filozof nejen pozoroval postupny
rozvoj Kahnovych plani, ale byl ochoten pomoci mu ziskat
status instituce pro jeho Archiv. Ackoliv se vétSinou zdrahal
se na Colleége de France, kde od roku 1900 piisobil jako pro-
fesor filozofie, zapojovat do administrativnich otazek, v roce
1912 udinil vyjimku pro Jeana Brunhese, kdyz podpotfil jeho
kandidaturu na post profesora geografie. Avsak tim nejvétsim
vefejnym projevem Bergsonova respektu ke Kahnovym cilim
byl proslov, ktery filozof pronesl pfi prilezitosti pétadvaca-
tého vyroci Société Autour du Monde v roce 1931. V tomto
projevu fekl, ze ac¢koliv ,duch Zenevy“, ktery predstavovala
Spole¢nost narodi, zatim jesté nebyl schopen zhmotnit ,,télo“
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spolecnosti, ktera by byla zalozena na tcté k ,,mezinarodni
mysli“, Kahn a jeho ,boulogneska komunita“ pro toto télo
alespon pripravili ,,dusi®. Od muze, ktery vénoval tolik usili
Spolecnosti narodu a jehoz posledni velka filozoficka kniha
Dwva zdroje mordlky a ndboZenstvi (1932) by se dala popsat jako
rekviem za pacifisticky pristup této ,mezinarodni mysli“, $lo
skutecné o velikou chvalu.

Jejich vzajemna korespondence jasné ukazuje, jak blizci si
byli. Kahn Bergsona naprtiklad zadal o rizné véci — od zapa-
lek z Londyna po adresu parizského mistra Sermu ¢i obstara-
ni lidské kostry. Zacatky korespondence tehdy jesté mladych
muzui obsahovaly vzajemné projevy viry v budouci uspéchy,
trvalé obavy o zdravotni stav toho druhého, milé odkazy na
¢leny rodiny a spolecné znamé (jejich bratii se také prateli-
li) a divérné dopisy tykajici se jejich osobnich i odbornych
frustraci. Na jejich rané korespondenci je bezesporu vidét,
ze kdysi byli upfimni, podporujici se blizci pratelé, prestoze
neni pravdépodobné, Ze si jejich vztah zachoval tutéz vie-
lost i poté, co Bergsona vydani knihy Hmota a pamét (1896)
katapultovalo do pozice filozofické hvézdy a nasledné ziskal
profesuru na Colleége de France, a Kahn dosahl novych tspé-
cht, kdyz v roce 1898 zalozil vlastni banku.

,BERGSONUYV PRVNIi STUDENT”

Je zcela logické, ze vsechny snimky Henriho Bergsona, které
jsou uchovany v Archives de la Planete (Archiv planety) a jez
pochazi z roku 1917, byly zasazeny do Kahnovy botanické
heterotopie. Kahnovy zahrady totiz nebyly pouze nejcastéji
natacenou lokalitou v jeho Archivu, ale byly skute¢nym i sym-
bolickym pozadim, pfed nimz se odehral jeden z Kahnovych
verejnych pocinil. Predstavitelé Spole¢nosti narodii se nejen
setkavali na cestickach vinoucich se Kahnovymi japonskymi,
francouzskymi a anglickymi zahradami, ale také pracovali

v duchu mezinarodni spoluprace, ktera v téchto zahradach
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rozkvétala i v botanické podobé. Bergson byl pochopitelné
trofeji Kahnovy mezinarodni zahrady.

Filmové zabéry Bergsona emblematicky zachycuji filozo-
fiv ambivalentni pristup ke kinematografii, ktery souvisi

s jeho didvérnym a zaroven ironickym vztahem ke Kahnovi.
Prvni film, sehrany podle pseudovoyeuristického scénafre,
zachycuje - za pouziti kamery ¢astecné skryté v rizovych
kefich — Bergsona prochazejiciho se se spole¢nikem po
cest¢ podél Kahnovy rtizové zahrady. Druhy film tvori zabér
Bergsona v polocelku, jak stoji o samoté¢ v rizové zahradé

a poézuje a bavi se s kameramanem, ktery se ho snazi udrzet
v zabéru. Oba filmy ptsobi v Kahnové filmovém archivu,
ktery vystavuje na odiv pritomnost kamery a profesionalitu
kameramana, pfinejmensim jako kuriozity. Pfitom skryta
kamera v prvnim filmu reflektuje vic nez jen citlivé védomi
Bergsonovy zjevné nepohody, zptisobené tim, Ze je natacen
(a archivovan). Filozofova rozpacitost pied kamerou byla
znasobena Kahnovou kamerafobii do chorobnych proporci.
Pravé v Kahnové prehnaném napodobovani bergsonovské
vystrednosti nalezneme zavérecny kli¢ k pochopeni filozofova
vlivu na Archiv planety.

Na jednu stranu se mize zdat nalezité, ze historie nechala na
laikovi, na tom ,,podivinovi s penézi, aby realizoval to, co by
nikdy ctihodny filozof nemohl se svymi myslenkami udélat,
totiz riskovat (s veskerou bravurou rizikového investora)
zhmotnéni jeho filozofické vize skrze film, nebo alespon pfi-
blizeni se k ni. Bergson urcitym zptisobem predvidal Kahno-
vu schopnost takovy risk ucinit. Dne 14. kvétna 1886 napsal
svému priteli dopis, v némz popsal, ze vede ,,monoténni®
venkovsky zivot v Clermont-Ferrand v dobé tésné pred ode-
vzdanim své dizerta¢ni prace na Sorbonné (ze které se pozdé-
ji stane kniha Cas a svoboda). V dopise Bergson jako obvykle
klade dtiraz na to, jak moc ma prace: ,Vidis, Ze na flanerie
nemam cas a pfesto... jsem si jisty, ze pracuji méné nez ty. Za-
vidim ti, kdyz pomyslim, co jsi schopen udélat v omezeném
case.” Jacques Chevalier uvadi méné lichotivy — i kdyz o nic
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méné sympaticky — postfeh ke Kahnovi, kdyz si vzpominé na
filozofovy nazory na bankérovy mise (které mély zprostredko-
vat ,setkavani mysli a faktd®): ,,trochu jednoduché, ve vysled-

YaRi3

ku ale ne zcela absurdni.

Tyto neoficialni fragmenty nabizeji zptisob, jak interpretovat
vztah Bergsona a Kahna jakozto vztah, ktery se neustale vracel
ke svému ranému pedagogickému charakteru, kdy Bergson

u svého studenta velmi peclivé — radek po radku, jak prozra-
zuji pocatky jejich korespondence — pozoroval jeho formujici
se styl pfemysleni. Zacatky jejich dopisovani vychazi z poza-
davki davérného a disledného pedagogického vztahu, jehoz
stopy jsou na jednu stranu vidét v lekcich, korekturach, radach
a chvale v nékterych Bergsonovych dopisech a na druhou
stranu v nervéznim mazani, které prozrazuji Kahnovy dopi-
sové nacrty. Jak jiz podotklo mnoho odbornikti, Bergsonova
pedagogicka metoda vychéazela z napoméhani studentovi

k tomu, aby necetl pasivné, ale aby aktivné ,,opakoval experi-
ment“. Tato metoda vyuky tedy uvedla do praxe jeho filozofic-
ké odmitani uceni se zpaméti a nahradila ho ucenim studentti
skrze samostatné reseni problémt - $lo o aplikovani principu,
ze ,Skutecna svoboda spociva v moznosti rozhodnout se, kon-
stituovat samotné problémy“. Jde sice o opakovani, ale s dife-
renci. Kahn, ktery byl jednou oznacen za ,,Bergsonova prvniho
studenta,” opakoval v Archivu planety experiment a problém
fesil rozdilné. Vysledek? ,Trochu jednoduché®, mozna, ,ve
vysledku ale ne zcela absurdni®.

Nelze vs$ak rici, ze Kahn materializoval to, co Deleuze oznadil
za radikalni kinematograficky potencial Bergsonovych kon-
cepci. Kahniiv Archiv je experimentem, ktery musi byt zcela
protikladny a soucasné odhalovat potencial filozofovych
nazord na film, kazdodennost a pamét. Snazim se svym roz-
borem film& Kahnova Archivu ukazat, ze — navzdory tomu, co
tvrdi Deleuze — je produktivnéjsi navratit diskusi o Bergsono-
vi zpét do raného obdobi kinematografie nez se ho z tohoto
obdobi snazit vyjmout. Chtéla jsem odolat tomu, abych tvrdi-
la, Ze Bergson byl vizionaf, jehoz myslenky dojdou naplnéni
v budouci kinematografii a jehoz filozofie mysli nemysleni
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filmu a ukazuje nam, co by film myslel, kdyby ,,zabér prestal
byt kategorii prostorovou a stal se kategorii ¢asovou®. Pokud
se Deleuze snazil primarné argumentovat tim, ze Bergsonova
kritika je relevantni i pro jiné véci, nez kterych se ptivodné
tykala — tedy navzdory technickému omezeni filmi v jeho
dobé — a pfedvidala kinematografii, ktera by osvobodila hle-
disko ve filmu prostrednictvim stfihové skladby a postupt,
jako je flashback, stfidani pohledi mezi postavami, pohyb-
liva kamera a uziti hloubky zabéru, je stejné tak dilezité si
uvédomit, co Bergsonova filozofie vypovida o kinematografii
a dobé, kterou znal.

Kahniiv Archiv byl dozajista soucasti Bergsonova kinema-
tografického védomi, které samo bylo soucasti vie extérieure,
na némz byla veskera jeho filozofie zalozena. Ackoliv nechci
tvrdit, Ze Kahnovy filmy inspirovaly Bergsona k tomu, aby
predpovédél budouci smérovani filmu, nebo ze néjakym
zpusobem odhaluji skryty projek¢ni sal enigmatické fascinace
kinematografem v bergsonovské filozofii, tyto filmy potvrzuji,
jak relevantni bylo filozofovo dilo pro siroké spektrum expe-
rimenti od Kahnova Archivu po ranou avantgardni filmovou
teorii v tehdejsi francouzské filmové kultute. Stru¢né receno,
pokud Bergson strategicky zaviral oc¢i pfed modernitou, zaji-
ma mé, co by znamenalo interpretovat Kahnovy filmy jakozto
»obraz®, ktery tyto o¢i uvidi, kdyz se znovu oteviou.

K tomu, abych mohla tuto myslenku déle rozvinout, je tfeba
se vazn¢ zamyslet nad dalsi dimenzi Deleuzova tvrzeni, ze
Bergson predbé¢hl svou dobu v tom, co ja popisuji jako anti-
archivni a antihistorické tendence v Bergsonové kritice pamé-
ti. Pres jejich vzajemnou afinitu se Bergsonovy a Foucaultovy
antiarchivalni teorie paméti lisi v tom, zZe ta Bergsonova
reflektuje zlom pocatku 20. stoleti, poznamenaného rozvojem
kinematografie. Foucaultova teorie archivu se naopak tomu-
to rozliSeni brani, ackoliv se Foucault snazi obecné rozlisit
Casovy esprit 19. stoleti a prostorovy esprit 20. stoleti. To, co
jeho Archeologie védéni dobrovolné opomiji (a ¢eho se jeho
esej O jinych prostorech dotykéa pouze letmo), je néco, s ¢im

se Bergsonova filozofie nutné dostava do stietu — koncept
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filmového archivu, ktery je nejpozoruhodnéjsi rekonfiguraci
Casu a prostoru na pocatku 20. stoleti.

Zasazeni Bergsonova mysleni zpét do obdobi raného filmu
neni pouze jednoduchym navratem ke kofentim. Jde o osvo-
bozeni rozli¢nych bergsonovskych diskurzii francouzské
filmové kultury a navraceni filozofa do kinematografie fasci-
nované ¢asem, pohybem, paméti, archivnictvim a kazdoden-
nosti. Zasazeni Bergsonova mysleni zpatky do tohoto obdobi
nam také umoznuje vidét, ze filmy a myslenky, které staly za
Archivem planety, obsahovaly potencialni model schopnosti
kamery zpétné myslet, pfehodnotit mechani¢nost, dodat zi-
vot béznym zvyklostem a dynamizovat jednotvarnost. Jinymi
slovy objevit filmovou blizkost mezi la durée a historii. Konec-
n¢, navrat Bergsonovych myslenek k filmtm jeho doby také
zdiraznuje hranice interakce mezi filmovou teorii a filmo-
vou kulturou. Bergson nebyl ani filmovy teoretik, ani kritik

a dobova francouzska filmova kultura sotva zminuje Kahna.
Vztah mezi Bergsonovou filozofii a Kahnovym vyzkumem
vsak predstavuje nekanonicky a nekonvenéni priklad prova-
zanosti diskurzt a praktik, které tvorily filmovou kulturu ve
Francii na konci prvniho desetileti a za¢atku dvacatych let
20. stoleti.

Whbrdno z : Counter-Archive. Film, the Everyday,

and Albert Kahn’s Archives de la Planéte.
Columbia University Press.
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DE LARCHIVE DE LA PLANETE

This is the story of an unobtrusive, worried man who decided
to bequeath us images in order to warn us against a disaster.
In 1908, the wealthy Parisian banker Albert Kahn embarks
on a months-long round-the-world trip. He wants to get to
know foreign countries and nations, to see everything with
his own eyes in order to understand something that seems
obvious to him: the world he has known so far is on the verge
of collapse, it is subject to radical changes — and will soon
disappear completely. Upon his return to France in 1909,
Kahn launches an immense, unique project: “Archive of the
Planet”. The idea is quite simple: to entrust photographers
and cinematographers with the task of taking images, many
images, thousands of images, to create voluntary archives and
save what can be saved before final extinction. Albert Kahn
aims to “capture all aspects, practices and ways of human
activity, the fatal disappearance of which is only a matter of
time”. Having returned from their missions, the operators
were asked to inventory, develop, sort and store their shots so
as to create one of the most complete image archives in the
world. The adventure went on for more than twenty years,
from 1908 to 1931, before the project eventually remained
unfinished because of Kahn’s financial ruin.

For the most part, the images obtained have remained in-
visible for several decades. Like a “time capsule”, they were
waiting to be rediscovered, to be looked at and to offer
visions of a vanished world, a world before excessive industri-
alisation, before hyper-consumption, globalisation, and other
tragedies of the twentieth century. The Archive of the Planet
show a world before the disaster. When we contemplate them
today, a hundred years later, these images of an extinct world
do not only act as visual testimonies of countries and popula-
tions radically changed by the force of history, but also come
to light at the right time, appealing to our own presentiment
of disaster. The short lapse of time that has passed since the
beginning of this unique project, the blink of an eyelid that
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separates the moment when these images were taken from the
moment we look at them, only intensifies the sudden, some-
times paralyzing vertigo of the perilous and irreversible path
that we have collectively taken in recent decades. One hun-
dred years after their creation, the Archive of the Planet speak
to us, targeting us directly.

Adrien Genoudet
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THE COUNTER-ARCHIVE

OF CINEMATIC MEMORY

BERGSONISM, LA DUREE,

AND THE EVERYDAY
PAULA AMAD

THE PHILOSOPHER
AND THE MILLIONAIRE

It was in the late 1870s that Kahn, who had recently arrived
in Paris from Alsace, hired Henri Bergson, then an unknown
teacher of philosophy, to train him for the grueling bacca-
lauréat exams. There began a unique friendship that contin-
ued until Kahn’s death on November 14, 1940, followed by
Bergson’s less than two months later.

Broaching the subject of Bergson’s attitude toward Kahn

is more difficult, especially given that in his will the philos-
opher strictly forbade the posthumous publication of any
unapproved personal documents. Piecing together his opin-
ion of Kahn is only made slightly less difficult with access

to the above-mentioned correspondence, since it dates back
to the period (1879-1893) prior to Bergson’s celebrity status
and Kahn’s reputation as a “bizarre man of money”. These
difficulties aside, it is clear that in his younger years Bergson
was a confidant of Kahn’s and in his more mature years an
interested if slightly skeptical observer of his diverse human-
ist projects. Bergson was not only privy to the germination
of Kahn’s plans, but he was willing to pull his weight when it
came to securing institutional status for the Archive. Not one
to usually participate in the administrative affairs of the Col-
lege de France, where he held the Chair in Philosophy since
1900, Bergson made an exception when it came to showing
his support for Brunhes during the election of the Chair of
Human Geography in 1912. However, Bergson’s most public
display of his respect for Kahn’s missions came in the form
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of a speech he was asked to deliver on the occasion of the
twenty-fifth anniversary of the Société Autour du Monde.

In that address from 1931 Bergson claimed that if the “spirit
of Geneva”, materialized in the League of Nations, had not
succeeded in giving body to a “human society” based on

the veneration of “the international mind”, then Kahn and
his “Boulogne community” had at least prepared its “soul”.
Coming from a man who had devoted so much effort to the
League of Nations and whose last major philosophical book,
The Two Sources of Morality and Religion (1932), might be de-
scribed as a requiem for the pacifist bent of the “international
mind” this was high praise indeed.

To be sure, Bergson’s frequent requests reveal how comfort-
able he and Kahn had become with each other and Kahn
reciprocated in kind with all sorts of requests, ranging from
boxes of matches from London and the address of a Parisian
fencing master to the procurement of a skeleton. The earlier
letters of the two young men also contain shared expressions
of faith in each other’s future successes, constant concern for
each other’s health, fond references to their respective family
members and mutual acquaintances (their brothers were also
friends), and confidential exchanges relating to their personal
and professional frustrations.

Although it seems doubtful that their relationship remained
on such casual and constant terms once Bergson’s eminence
as a philosopher soared with the publication of Matter and
Memory in 1896 and the professorship at the College de
France in 1900, and Kahn’s success as a banker rose with the
founding of his own bank in 1898, from their early corre-
spondence it is uncontestable that they once shared an infor-
mal, mutually supportive, and even intimate friendship.
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THE FIRST STUDENT OF BERGSON

It is entirely appropriate that the only films of Bergson that
exist in the Archives de la Planeéte, all shot in 1917, would

be staged in Kahn’s botanical heterotopia. For in addition

to being one of the most frequently filmed locales in the
Archive, the gardens were the literal and symbolic backdrop
to Kahn’s more public endeavors. Members of the League

of Nations not only met on the paths that weaved through
Kahn’s Japanese, French, and English gardens, but also worked
at a global diplomatic level for the spirit of international cooper-
ation already growing there in botanical form. Bergson was, of
course, the prize flower of Kahn’s internationalist landscape.

As portraits of Bergson, the films are emblematic of the phi-
losopher’s ambivalent approach to cinema that I have been
investigating in this chapter (which is itself connected to his in-
timate yet ironic relationship with Kahn). The first film, staged
according to a pseudo-voyeuristic scenario, captures Bergson
walking with a companion along the path of Kahn’s rosary
by using the ruse of the hidden camera, partially concealed in
the rose bushes. The second film consists of a medium shot of
Bergson standing alone in the rose garden posing and talking
casually to the cameraman, who struggles to keep him in the
frame. Both films are oddities, to say the least, within an Ar-
chive of films that normally flaunt the visibility of the camera
and the professionalism of the cameraman. And yet the hidden
camera in the first reflects more than a sensitive awareness of
Bergson’s publicly expressed discomfort with being filmed
(and archived). The philosopher’s personal unease with the
camera was magnified to obsessive proportions in Kahn’s cam-
era-phobia. It is in Kahn’s exaggerated mimicry of a Bergso-
nian idiosyncrasy that we find our final clue to understanding
the philosopher’s influence upon the Archives de la Plancte.

From one perspective, it would seem appropriate that histo-

ry left it up to the outsider, the “bizarre man of money”, to
do what the venerated philosopher could never have done
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with his ideas, that is, to risk (with all the bravado of a ven-
ture capitalist) the materialization or at least approximation
through film of a philosophical vision. In a certain way
Bergson himself foresaw Kahn’s ability to take such risks. On
May 14, 1886, he wrote to his friend from what he describes
as the “monotonous” provincial life of Clermont-Ferrand
just as he was about to hand in his dissertation (which would
become Time and Free Will) to the Sorbonne. As usual, Berg-
son stresses how busy he has been: “You see that I don’t have
the time for flanerie, and yet... I am sure that I work less than
you. When I think of all you are capable of doing in a limited
time, I envy you.” A less flattering — though none the less sym-
pathetic — reflection on Kahn is quoted by Jacques Chevalier,
who recalls the philosopher’s opinion of the banker’s mission
(to facilitate “the coming together of minds and facts”) in the
following terms: “a little simple, but in the end not so absurd”.

These unofficial fragments suggest a way of reading the
Bergson-Kahn relationship as one that continually harked
back to the pedagogical nature of its early years when Berg-
son attended so scrupulously — line by line, as the earliest
correspondence makes clear — to the formation of his stu-
dent’s thinking habits. The teacher-student nature of their
early correspondence issues from the demands of an intimate
and rigorous pedagogical exchange whose traces are evi-
dent, on the one hand, in the lessons, corrections, praise, and
advice of some of Bergson’s letters, and on the other hand

in the nervous erasures that pattern Kahn’s letter drafts. As
many commentators have since noted, Bergson’s pedagogical
method was rooted in assisting the student not to passively
read and believe but to actively “repeat the experiment”. His
method of teaching thus put into practice his philosophical
rejection of the lesson learned by heart in favor of the lesson
learned by having the student solve the problem for her/him-
self, opening onto the principle that, “True freedom lies in

a power to decide, to constitute problems themselves.” This is
a repetition to be sure, but with a difference. In the Archives
de la Planéte, Kahn, who was once referred to as the “first stu-
dent of Bergson”, was indeed repeating the experiment and
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solving the problem with a difference. The result? “A little
simple” perhaps, “but in the end not so absurd.”

That is not to say that Kahn materialized what Deleuze saw as
the radical cinematic potential of Bergson’s ideas. The Kahn
Archive is an experiment that must be as antithetical to as

it is revealing of the potential of the philosopher’s ideas on
cinema, the everyday, and memory. What my exploration of
the Kahn films hopes to show is that, pace Deleuze, it is more
useful to return discussions of Bergson to early cinema than
to try and rescue him from it. I have therefore resisted argu-
ing that Bergson was a visionary whose thoughts would come
to fruition in future cinema or that his philosophy thinks the
un-thought of cinema, showing us what the cinema would
look like once “the shot stop[ed] being a spatial category and
bec[a]me a temporal one”. For if Deleuze wanted above all to
argue that Bergson’s critique actually speaks beyond what it
responded to — that is, the technical limitations of film in his
time — and anticipated a cinema that would emancipate the
viewpoint through editing would emancipate the viewpoint
through editing techniques such as the flashback, alternation
between first and third person points of view, the mobile
camera, and use of deep space, then it is equally important to
recognize that Bergson’s philosophy also speaks of, through,
and to the cinema and the world he actually knew.

Kahn’s Archive was undoubtedly a part of Bergson’s cinematic
consciousness, itself a component of the vie extérieure on which
all his philosophy was based. Without wanting to claim that
Kahn’s films inspired Bergson to see the future of cinema, or
that they finally reveal the hidden screening room of Bergsoni-
an philosophy’s enigmatic fascination with the cinematograph,
Kahn’s films confirm how relevant the philosopher’s work was
to the broad spectrum of experimentalism — from the Kahn
Archive to early avant-garde film theory — within French cine-
ma culture of the period. In short, if Bergson was strategically
in favor of closing his eyes to modernity, I am interested in
investigating what it would mean to read the Kahn films as the
“image” delivered to those eyes once opened.
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To pursue this line of thinking is to take seriously the other
dimension to Deleuze’s claim that Bergson was ahead of him-
self in what I suggest is a counter-archival and counter-histor-
icist tendency in Bergson’s critique of memory. For all their
affinities, where Bergson’s and Foucault’s counter-archival
theories of memory differ is that Bergson’s reflects the rup-
ture of a cinematographically stamped early twentieth cen-
tury. In contrast, Foucault’s theory of the archive resists that
distinction, invested as he is in an overarching differentiation
between the temporal esprit of the nineteenth century and the
spatial esprit of the twentieth century. What The Archaeology
of Knowledge thus voluntarily avoids (and his essay “Of Oth-
er Spaces” brushes up against) is what Bergson’s philosophy
involuntarily collides with — the early twentieth century’s most
striking reconfiguration of space and time, the film archive.

To return Bergson to early cinema does not imply a simple
restoration of origins. Rather, it liberates the diverse Bergso-
nian discourses of French film culture, returning the philoso-
pher to a cinema fascinated by time, movement, memory, the
archival, and everyday life. Additionally, to return Bergson

to early cinema allows us to see how the films and the logic
behind the Archives de la Plan¢te contain a possible model of
the camera’s capacity to think backwards, to reengage mech-
anicity, to reanimate habitual experience, and to reinvigorate
the uneventful; in other words, to discover a cinematic rap-
prochement between /a durée and history. Finally, to return
Bergson to the cinema of his time and of time itself is also to
foreground an exchange between film theory and film culture
at its limits. Bergson was not a film theorist or even critic, and
Kahn was barely mentioned in French cinema culture of the
time. However, the relationship between Bergson’s philosophy
and Kahn’s research offers a noncanonical and unconvention-
al variant of the interdependence of the discourses and prac-
tices constituting film culture in France in the late constituting
film culture in France in the late teens and early twenties.

Extract from: The Counter-Archive. Film, the Everyday,

and Albert Kahn’s Archives de la Planéte,
Columbia University Press.
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INSPIRACNI FORUM

Inspira¢ni férum prinasi v diskuzich, prednaskach,
rozhovorech a dokumentarnich dialozich klicova témata
soucasnosti i budoucnosti. Hleda nové perspektivy

a posiluje dialog. Vnasi do verejného prostoru nové otazky
o situaci lidstva i lidi. Inspira¢ni férum propojuje globalni

a lokalni roviny, soustiedi se na detail stejné jako na celek

a objevuje hosty z nejriiznéjsich prostredi. Misto v diskusich
a vystoupenich maji globalni myslitelé stejné jako vyznamni
lokalni aktéri, zeny a muzi, mladsi a starsi generace i hlasy,
které bézné nemaji medialni pozornost.

Inspira¢ni forum
27. tijna — 6. listopadu

INSPIRATION FORUM

The Inspiration Forum brings up current and future topics
in the form of discussions, presentations, interviews, and
documentary conversations. It discovers new perspectives
and intensifies the dialogue while opening new questions,
related to the situation of humankind and people, in the
public space. The Inspiration Forum connects the global
and the local level, focusing on detail as well as the whole
and introducing guests from various spheres of life. Global
thinkers join our discussions and presentations side by side
with prominent local actors, women, and men, the young
and older generation, and voices that do not usually hit the
headlines.

Inspiration Forum
October 27 — November 6
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UVODNI SLOVO

V dob¢ globalni pandemie koronaviru a klimatického rozvra-
tu si intenzivné uvédomujeme, ze déni na vzdaleném bodé
zemékoule miize ovlivnit zivoty nas vSech. Zaroven vstupu-
jeme svym zpisobem existence do komplexni sité globalnich
vztaht a planetarnich procest, jez jsme jako jedinci sotva
schopni plné obsahnout.

Zatimco se uc¢ime premyslet o svych rolich planetarnich
obcanti, potykame se se spolecenskymi tendencemi, které
radikalni proménu svéta doprovazeji. Predevsim tim mame
na mysli vytraceni divéry vici institucim i politické repre-
zentaci a s tim souvisejici rezignované postoje nékterych
skupin obyvatel. O mnohych procesech zcela zasadnich pro
nasi budoucnost jsme se jako spolecnosti nenaucili spravné
ani mluvit, natozpak abychom byli schopni jejich béh demo-
kraticky ovliviiovat. Dalo by se fici, ze zijeme v mezidob?, kdy
spolec¢enskym strukturam, jak je zname, dosel dech, a my se
nyni potfebujeme pokusit nalézt nové a legitimni ukotveni,

v jehoz ramci budeme umét poznavat charakter nasi soucasné
situace a utvaret budouci.

V takovém mezidobi si prejeme, aby Inspira¢ni férum
bylo platformou, ktera nejen vzbuzuje vice otazek, nez nabizi
odpovédi, ale ktera také pomuze vSem zicastnénym byt
aktivnimi obcany a aktéry zmén, které jsou nevyhnutelné a je-
jichz podobu mtizeme ovlivnit. Spojujicim prvkem leto$niho
fora je nadéje v silu imaginace, prostfednictvim které mazeme
jako spolecnosti i jako jedinci aktivné prispivat k nové podo-
bé naseho svéta. Tazeme se, jak zodpovédné uchopit soucas-
né vyzvy tak, abychom smérovali ke geopoliticky, spolecen-
sky i ekologicky spravedlivéjsi budoucnosti. Jde nam pritom
o nastoleni mezioborové a inkluzivni perspektivy, pomoci
které chceme poukazat mimo jiné na to, zZe v planetarni ére
spolu souvisi zdanlivé nesouvisejici déje a ze se nas bytostné
dotykaji procesy, které prekracuji civiliza¢ni ramce i ramec
lidského druhu.
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Diskusi o soucasnych vyzvach si prejeme objevit nové
zpusoby, jak kreativné situovat vlastni byti ve svété. Stejné
tak chceme na Inspira¢nim féru kresat radost z dialogu a od-
vahu k smélému mysleni.

Do zhusténé formy premysleni o soucasném i budoucim
svété se mizete ponoftit na dalsich strankach v fetézovém
mezioborovém rozhovoru hostti a hostek letosniho Inspirac-
niho féra nebo v pravodci po déni tohoto roku, sestavajicim
z vybéru textl a netextli. Podrobnou programovou ¢ast s pro-
mluvami hostii a hostek a tipy na ¢teni najdete od letosniho
roku v online podobé na webovych strankach fora.

inspiraéni férum cz



FOREWORD

In the time of coronavirus, a global pandemic, and the ongo-
ing climate crisis, we are acutely aware that events unfolding
in a distant part of the globe can affect the lives of us all. At
the same time, by way of our current existence, we are en-
tering into a complex network of global relationships and
planetary processes that we, as individuals, can barely fully
comprehend.

As we learn to think about our roles as planetary cit-
izens, we are confronted with the social tendencies that
accompany the radical transformation of the world. This
mainly refers to our loss of trust in government institutions
and political representation, as well as the defeatist attitudes
of certain groups of people that come as a result. As societies,
we have not learnt how to speak properly about the many
processes that are absolutely crucial for our future, let alone
how to influence their course democratically. We could say
that we are living in an interregnum, in which the social infra-
structures as we know them are crumbling beneath our feet,
and we must now try to find a new and legitimate footing in
which we can recognise the nature of our current situation
and shape the future.

While in this interregnum, we wish the Inspiration Forum
to be a platform that not only raises more questions than it
offers answers, but also one that helps all those involved to
be active citizens and actors of inevitable change. A unifying
theme of this year’s forum is hope in the power of imagina-
tion, through which we, as societies and as individuals, can
actively contribute to the new shape of our world. We ask
how we can get a handle on the present challenges in a re-
sponsible manner so that we can make a shift towards a ge-
opolitically, socially, and ecologically more just future. At
the same time, we would like to establish an interdisciplinary
and inclusive perspective that can allow us to point out that
in the planetary era, seemingly unrelated events are, in fact,
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related and that we are intrinsically affected by processes that
transcend civilisation and humankind.

In other words, by discussing present-day challenges, we
want to discover new ways to creatively situate our own exist-
ence in the world. And in that same spirit, at the Inspiration
Forum we want to spark a joy of dialogue and the courage to
think boldly.

Immerse yourself into a condensed form of thinking
about the present and future state of the world. On the
following pages, you will find an interdisciplinary chain
interview featuring guests of this year’s Inspiration Forum,
or a selection of texts and non-texts that reflect on this ye-
ar’s developments. A detailed programme with thoughts of
our guests and reading tips can be found online this year on
the forum’s website.

inspiration forum EN
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RETEZOVY ROZHOVOR

TRANSDISCIPLINARNI OHLEDAVANI
SOUCASNYCH VYZEV A MOZNYCH
BUDOUCICH KONSTELACI

Inspiraéni féorum: Jaké vlastnosti ma zadouci budoucnost?
A jak muze kazdy z nas prispét a napomoci tomu, aby
nastala?

Ingerid S. Straume:
Norskd publicistka a filozofka vzdéldvani

Pevné vérim, ze zadouci budoucnost se bude utvaret demokra-
ticky, tedy institucemi budovanymi zdola, do kterych se
zapojuji vSichni, nikoli témi, jez ovlivnuji globalni korpo-
race a jez témto korporacim slouzi. Instituce hraji Gstredni
roli, jelikoz tvori rdmec, v némz se socializujeme, uvédo-
mujeme si sami sebe a pisobime na zivotni prostredi.

V zadouci budoucnosti nebudou spole¢nosti hierarchicky
rozvrstveny. Domnivam se, Ze chceme-li se priblizit bu-
doucnosti, ktera je vice zadouci z ekologického hlediska,
nemuzeme ignorovat stavajici socialni konflikty mezi
regiony na celém svété ani ty na Zapadé. Postoje téch,
ktefi berou v ivahu ekologii, jsou totiz velmi odlisné od
postojt téch, ktefi maji jiné starosti. Chceme-li vybu-
dovat demokratickou, nehierarchickou budoucnost, je
nutna urcita zakladni divéra. A chceme-li se tomuto
druhu duvéry priblizit, myslim, ze se musime zamérit na
budovani instituci, jez nahradi soucasné administrativni
aparaty slouzici zajmtm globalnich korporaci a jinych
nedemokratickych sil.

A jaké vlastnosti ma podle mé zadouci zivot a jak k nim muze
kazdy z nas prispét? Moje odpovéd zni velmi jednodu-
$e: musime budovat zivouci, mistni komunity, ve kte-
rych mtizeme zit vedle rostlin, hmyzu, jinych zivocicht
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a pudy. Je tfeba zna¢n¢ omezit cestovani a prepravu
zbozi, a pravé to miize ovlivnit kazdy z nas. Myslim, ze
v budoucnu se bude vét§ina z nas zabyvat riznymi ¢in-
nostmi, napiiklad péstovanim potravin, vystavbou domu
a péci o druhé. Snad si odpoledne budeme moci ¢ist nebo
rybafit, jak fekli Marx a Engels. Mozné budeme snit o na-
v§tévé Marsu, ale vazné o ni uvazovat nebudeme.
Zadouci budoucnost je nejspi§ budoucnost, ve které budeme
veédét, ze muzeme délat, cokoli se ndm libi, ale uvédomu-
jeme si, ze vSechno bychom délat neméli, abych citovala
Cornelia Castoriadise. Zadouci lidsky svét se vyznacuje
sebeomezenim, protoze jsme sméfovali k hranicim ,,bez-
pecného operac¢niho prostoru pro lidstvo® (viz planetarni
hranice, jak je definuje Stockholm Resilience Centre)
a rozhodli se od nich poodstoupit. Svét je omezeny
prostor, v némz se muzeme realizovat skrze spolecenstvi
s jinymi zivymi bytostmi. Je také kiehky a je tfeba jej
udrzet demokraticky.

Ingerid S. Straume: Bojite se o budoucnost planety Zemé?
Pro¢ / Proc¢ ne?

Lukas Likavcan:
Teoretik a vyzkumnik v oblasti filozofie technologit a politické ekologie

Pokud jde o samotnou planetu — geofyzikalni, geologicky
a astronomicky subjekt —, o budoucnost Zemé se nebojim.
Planeta existovala davno predtim, nez se vyvinulo lidstvo,
a bude tu i nékolik miliard let po nasem zaniku. Skute¢né
obavy mam z dlouhodobého preziti lidského druhu. Ne-
fikam, ze vSichni vymreme zitra nebo ode dneska za sto
let. Ale protoze jsme zapomn¢li, co znamena dlouhodobé
planovat (feknéme na staleti ¢i tisicileti), mame mensi na-
déji na preziti, protoze se stava spise otazkou nahody nez
zamérného usporadani nasi budoucnosti. Nasim tikolem
je totiz prezit na planeté, které je nase preziti lhostejné,
coz vyzaduje neustalé planovani a prizpiisobovani se
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novym podminkam. Pochybuiji, Ze to dokadzeme, pokud
neprehodnotime, co znamena zit spole¢né s jinymi lidi,
zivocichy, rostlinami, kameny a ekosystémy obecné.

Lukas Likavcan: Jak se ve snaze o technologické inovace vy-
hnout opakovani kolonialniho nasili vici Africe?

Jonathan Ledgard:
Mpyslitel v oblastech technologit, prirody a africkych ekonomik

To je dtlezita otazka, jez musi ovliviiovat pokusy zavadét
vznikajici technologie v Africe. Tyka se totiz vlastnictvi.
Kdo je vlastnikem IP adres? Afrika jich musi vlastnit
vic. Je tu také subtilnéjsi otazka optimalizace a kapitalu:
co se stane s Afrikou, pokud cilem optimalizaci tech-
nologickych firem bude spiSe dosazeni zisku nez ucel?
Musime vsak byt pozitivni a mit fantazii. Jak mtze byt
Afrika pomalé a rychla zaroven? V otazce technologii je
tfeba ucinit jednoduché rozhodnuti. Maji byt v africkych
meéstech auta? Maji masné bilkoviny v Africe pochazet
z prumyslovych farem? Ma se Afrika G¢astnit vesmirné-
ho zavodu? V roce 1963 dosahl pocet obyvatel Afriky 305
miliond. V soucasnosti ¢ini 1,4 miliardy. V roce 2050 to
bude 2,8 miliardy. Afrika je tedy jiz dnes zemi budouc-
nosti. Vymyka se kolonialnim a postkolonialnim narati-
vum. V tomto smyslu ukazuje cestu Wakanda.

Jonathan Ledgard: Jak dnes mizeme investovat do zen a di-
vek ve venkovskych oblastech Afriky, abychom jim umoz-
nili chranit tamni komunity pred klimatickou zménou?

Ndoni Mcunu:
Klimaticka védkyné, zakladatelka a vykonna feditelka neziskové

organizace Black Women in Science

Mizeme investovat do zviditelnovani prace, kterou v sou-
¢asnosti délaji nebo na kterou aspiruji, v mezinarodnich
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médiich. Poskytnout jim platformy pro mistni a mezi-
narodni publicitu. Investovat miizeme i do vytvareni
partnerstvi prostfednictvim médii, finan¢nich investic
nebo mentorstvi.

Ndoni Mcunu: Co mohou mezinirodni i mistni predstavitelé
udélat proto, aby se problémy, potreby a hlasy uprchlikti
a imigrantu staly prioritou?

Peter Tinti:
Novindrt, ktery se zaméruje na konflikty, bezpecnost, lidskd prava
a organizovany zlocin

Zéakladnim principem vytvareni politiky vici uprchlikiim
a migrantim by pro mezinarodni i mistni predstavitele
méla byt snaha ,,neskodit“. Uprchlici uz z povahy véci
prchaji z velmi neutéSenych podminek a v téchto pod-
minkach také cestuji. Zdkonodarci proto musi zarucit,
aby politické reakce zranitelnost lidi pfichazejicich
v ramci nefizené migrace a zadatelt o azyl nezvysovaly.
To se muze jevit jako jednoduché kritérium, ale az prilis
casto se stava, ze politika mezinarodniho spolecenstvi
uprchlikiim a lidem pfichazejicim v rdmci nefizené mig-
race zamérn¢ ¢i nechténé skodi.

Tuto dynamiku casto vidime, kdyz se vlady snazi snizit pocet
lidi pfichazejicich v ramci nerizené migrace a zadateld
o azyl donucovacimi opatfenimi a hrani¢nimi kontrola-
mi. Jejich predstavitelé ¢asto rikaji, ze témito postupy
se snazi bojovat proti ,,obchodovani s lidmi®, tfebaze
praktickym vysledkem je kriminalizace zadosti o azyl.

Dilezité je poznamenat, ze ,,prevadécéstvi“ a ,,obchod s lidmi*
jsou podle mezinarodniho prava dva rtizné trestné ciny.
Aniz bychom se poustéli do technickych detailt, hlavni
rozdil tkvi v tom, Ze podstatou obchodovani s lidmi je
vykofistovani a natlak. S obéti se obchoduje proti jeji
vuli. Prevadéci migrantti vSak nezdkonné prevadéji pres
hranice, a prestoze i v této souvislosti k vykoristovani
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a zneuzivani casto dochazi, paseraci a jejich klienti
prinejmensim uzavieli dohodu, kdy paserdk souhlasi
s pfevedenim migranta.

Z pohledu uprchliki miize byt zaplaceni paseraka projevem
prevzeti kontroly nad vlastnim osudem. V fadé¢ pripadi
jde o lidi opusténé institucemi, které je mély chranit. Po
letech, desetiletich, ¢i dokonce celych generacich setrva-
vani v uprchlickych taborech nebo zivota v neudrzitelné
situaci se radéji rozhodnou vzit véci do vlastnich rukou,
nez aby cekali na mezinarodni systém, ktery je neustale
zklamava.

Politici své kroky casto ramuji jako boj proti ,,obchodova-
ni s lidmi“. Ve skute¢nosti véak v§eobecné znechuceni
z této ¢innosti jen vyuzivaji jako zaminku k donucova-
cim opatienim, ktera uprchliky pripravuji o jejich pra-
vo na azyl, uzakonéné v Umluvé o pravnim postaveni
uprchlikt z roku 1951.

S Tuesday Reitano jsme v nasi knize upozornili na to, jak se
ekonomika prevadécstvi, stejné jako vétsina ostatnich
ekonomik, ridi zakony nabidky a poptavky. Paseraci jsou
dodavateli ve svété, ve kterém poptavka po paserackych
sluzbach dosahla nebyvalé tirovné, protoze zatimco hra-
nice se zabezpecuji a obsazuji vojaky, konflikty, pfirodni
katastrofy a politické pronasledovani se déji i nadale.
Na konkurencnich trzich, kde spolehlivé proudi zastupy
pristéhovalct a prevadécské sluzby umi poskytovat vice
aktérd, byvaji vyrazné nizsi ceny a pruznéjsi platebni
rezimy. Paseraci jsou v téchto souvislostech motivovani
poskytovat dobré sluzby ¢aste¢né¢ proto, ze pokud ziskaji
$patnou povést, migranti odejdou jinam.

Stat v radé pripadt sleduje politiku, jez se zaméfuje pouze
na dodavatelskou stranu ekonomiky prevadécstvi, a to
zatahy proti paSerakiim, prisnéjsi kontrolou, budovanim
fyzickych zdi nebo prekazek a podobné, ignoruje ovsem
skrytou poptdvku po téchto sluzbach - stejné jako skry-
té priciny vysidleni, napriklad valku, pronasledovani
a pfirodni katastrofy zptisobené klimatickou zménou.
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V takovych podminkach je trh omezeny a paseracké
sluzby uspokojujici poptavku mohou poskytovat jen
aktéri se schopnostmi zlocinct, tfeba mafie a volna sdru-
zeni organizovaného zloc¢inu. Kone¢nym vysledkem je,
ze zadatelé o azyl musi za dosazeni svych vytouzenych
destinaci vic platit a musi i vic riskovat; zisky jdou pfi-
tom pfimo do rukou zloc¢ineckych spolki, jejichz portfo-
lio obvykle zahrnuje i jinou trestnou ¢innost a u nichz je
pravdépodobnéjsi, ze uprchliky vyuziji.

Snizeni poctu uprchlikii a nelegalnich migrantd na celém
svété vyzaduje, aby se vyclenily zdroje na ukonceni
a prevenci téch typt konfliktd a situacti, které k vysidle-
ni vedou, a aby se resily dlouhodobé potieby obyvatel,
ktefi jsou delsi dobu bez domova.

Ani ti nejoptimistictéjsi z nas nepovazuji za pravdépodobné,
zZe se priciny vysidlovani, napriklad konflikty, klimaticka
zména, chudoba a globalni nerovnost pfijmi, v blizkém
¢i sttednédobém horizontu adekvatné vyiesi. V kratko-
dobém horizontu by v§ak ob¢ané méli pozadovat, aby
jejich vlady odmitaly jakoukoli politiku, ktera nelegalni
migranty a zadatele o azyl miize ohrozit jesté vic.

Peter Tinti: Jak autoritarsti aktéri v Evropé vyuzili
problematiku migrace k prosazovani svych cilt a jak
s nimi mohou bojovat odpiirci autoritarstvi, aniz by
ohrozili prava migrantti a zadateld o azyl?

Eszter Nova:
Novinarka a expertka na politickou ekonomii

Na autoritarské sifeni poplasnych zprav ohledné migrace je
nejlépe nahlizet jako na nastroj, ktery ma odvést pozor-
nost od skutecnych problému. Pozornost voli¢i ma ome-
zenou dobu trvani a neni mozné mit hystericky strach ze
dvou véci najednou. Z pohledu komunikace je spravny
postup mluvit dal o skutecnych problémech, jako je
korupce, pravni stat a stav zdravotnictvi a dichodového
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systému, coz jsou otazky, které autokraté nedokazou

a kleptokraté nechtéji resit. Na poplasné zpravy se vsak
nikdy nesmi reagovat. Jakmile si autokrat vymysli nebo
najde hrozbu, pred kterou nas pravé on spasi (nazyvej-
me ji tfeba drak), jeho opozice nemize zvitézit, kdyz
zacCne o drakovi diskutovat. Pokud své, nikoli bezedné,
zdroje pouzijeme na to, abychom vysvétlovali, Ze draci
jsou také lidé, ze draci se dobre zaclenuji do spolec¢nosti,
Ze jsou mezi nimi lékari, ze dracatka neplivou ohen, ale
cukrovou vatu - stejn¢ budeme rikat slovo drak.
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CHAIN INTERVIEW

TRANSDISCIPLINARY INQUIRY INTO
CONTEMPORARY GLOBAL CHALLENGES
AND FUTURE SCENARIOS

Inspiration forum: What are the qualities of a desirable fu-
ture? And how can each of us contribute and be condu-
cive to such a future taking place?

Ingerid S. Straume:
Norwegian writer and philosopher of education

I strongly believe that a desirable future is one that is shaped
democratically. By this I mean that institutions are built
through bottom-up-processes where all are involved,
instead of being shaped by and for global corporations.
Institutions are central because they constitute the
framework through which we are socialised, realise our-
selves, and act upon the environment.

In a desirable future, societies are not hierarchically layered.
I think that in order to approach a more desirable future
in ecological terms, we cannot ignore the social conflicts
that exist, globally between regions and throughout the
western world. For the outlooks are very different be-
tween those who have ecology in mind and those who
have other concerns. In order to build a democratic,
non-hierarchical future, a certain, basic trust is needed.
And in order to approach this kind of trust, I think that
we need to focus on institution-building to replace the
current administrative apparatuses that serve the inter-
ests of global corporations and other, non-democratic
forces.

What are the desirable life qualities as I see them, and how
can each of us contribute? My answer at this point is
very simple: We need to build living, local communities
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where we can coexist with plants, insects, other animals
and the earth. The need for travel and transportation of
goods must be greatly reduced, and this is something
that each of us can influence. In the future, I believe that
most of us will be involved in various activities such as
growing food, building houses, and caring for others.
Hopefully in the afternoon, as Marx and Engels said, we
can be reading or fishing. Perhaps dreaming about visit-
ing Mars, but never seriously consider doing it.

I guess that a desirable future is one where we know that we
can do anything we like, but realise that we ought not
to do everything, to quote Cornelius Castoriadis. A de-
sirable human world is characterised by self-limitation,
because we have faced the limits of a “safe operating
space for humanity” (cf. the Planetary boundaries of
Stockholm Resilience Centre) and decided to withdraw
from those limits. The world is a limited space where we
can realise ourselves through the community with other
living beings. It is also a fragile world that needs to be
sustained democratically.

Ingerid S. Straume: Are you worried about the future of
planet Earth? Why/why not?

Lukas Likavcan:
Theorist and researcher in the fields of philosophy of technology and
political ecology

I’'m not worried about the future of Earth, as far as the planet
itself — a geophysical, geological and astronomical enti-
ty — is concerned. The planet was here way before hu-
mankind evolved, and will be here for a few billion years
even after our extinction. That brings me to what I am
really worried about — the survival of the human species
in the long run. I am not saying we are all going to die
tomorrow, or a hundred years from now. But since we
have forgotten what it means to plan in longer terms (say
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centuries or millenia), the prospects of our survival are
diminished, since it becomes more a question of chance
and less of intentional organisation of our future. Our
task is to survive on a planet that is indifferent to our
survival, and that demands constant planning and adapt-
ing to new circumstances. I have doubts we can make

it, unless we rethink what it means to live together with
other humans, animals, plants, rocks and ecosystems in
general.

Lukas Likavcan: How to avoid repeating colonial violence to-
wards Africa in the pursuit of technological innovation?

Jonathan Ledgard:
A leading thinker on technology, nature and African economies

This is an important question, which must inform attempts
to integrate emergent technologies into Africa. It gets
into ownership. Who owns the IP? Africa needs to own
more IP. There is also a subtler point about optimisation
and capital: what happens to Africa when technology
companies optimise for profit rather than purpose? But
we need to be positive and imaginative. How can Africa
be slow and fast at the same time? Simple technology
decisions need to be made. Should African cities have
cars? Should meat protein in Africa come from industrial
farms? Should Africa be in the space race? The popula-
tion of Africa in 1963 was 305 million. It’s now 1.4 bil-
lion. It will be 2.8 billion in 2050. So Africa is already
living in tomorrowland. It’s way beyond colonial and
post-colonial narratives. In this sense, Wakanda shows
the way.

Jonathan Ledgard: What investments in women and girls in

rural Africa can we make now which would help them
protect their communities against climate change?
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Ndoni Mcunu:
A Climate Scientist, Founder & Chief Executive Officer of
a non-profit organisation Black Women in Science

We can invest in exposing the work that they are currently
doing or aspiring to do through international media.
Provide them with the platforms to local and interna-
tional exposure. We can also invest in creating partner-
ships for them through media, financial investment or
mentorship.

Ndoni Mcunu: What can both international and local leaders
do to make sure that the challenges, needs and the voices
of refugees and immigrants are prioritized?

Peter Tinti:
An award-winning journalist focusing on conflict, security, human
rights, and organized crime

The guiding principle for international and local leaders
developing policies toward refugees and migrants should
be to “do no harm.” Asylum seekers are, by definition,
fleeing from and traveling in extremely precarious
situations. It is incumbent on policymakers to ensure
that policy responses do not increase the vulnerability
of irregular migrants and asylum seekers. This might
seem like a simple criterion to meet, but all too often,
the international community has pursued policies that,
either by design or by chance, put refugees and irregular
migrants in harm’s way.

We often see this dynamic in contexts where governments
seek to reduce the number of irregular migrants and asy-
lum seekers through law enforcement and border control
measures. Often times, leaders will say these policies are
an effort to combat “human trafficking,” when the practi-
cal outcome is the criminalization of seeking asylum.
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It is important to note that under international law, “migrant
smuggling” and “human trafficking” are two different
crimes. Without going into the technical details, the
key difference is that human trafficking is predicated on
exploitation and coercion. The victim is being trafficked
against their will. Migrant smuggling, however, is the
crime of transporting a person across a border irregu-
larly, and although exploitation and abuse often occur
in these contexts, the smugglers and the clients have at
least entered into an arrangement in which the smuggler
agrees to transport the migrant.

From the perspective of asylum seekers, hiring a smuggler
can be an exercise in taking control of one’s fate. In
many of these cases, we are talking about people who
have been completely abandoned by the institutions
that are meant to protect them. After spending years,
decades, and even generations lingering in refugee
camps or living in untenable situations, they decide
to take matters into their own hands rather than wait
on an international system that has consistently failed
them.

Frequently, policymakers will frame their actions as combat-
ting “human trafficking” when in fact they are leveraging
the universal disgust for human trafficking as a pretext
for law enforcement measures that deprive asylum seek-
ers of their right to seek asylum, as codified in the 1951
Refugee convention.

In my book with Tuesday Reitano, we highlight the ways in
which migrant smuggling economies, like most oth-
er economies, are governed by the laws of supply and
demand. Smugglers are the suppliers in a world in which
demand for smuggling services has reached unprece-
dented levels, as borders are securitized and militarized
while conflict, natural disasters, and political persecution
continue. In competitive markets where there are reliable
migrant flows and multiple actors are capable of provid-
ing those services, prices tend to be considerably lower
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and payment schemes more flexible. Smugglers in these
contexts have every incentive to provide good services,
in part because if they develop a bad reputation, mi-
grants will take their business elsewhere.

In many cases, states pursue policies that target only the
supply side of the migrant smuggling economy, through
crackdowns on smugglers, more stringent policing,
building physical walls or barriers, etc., but ignore the
underlying demand for these service — as well as the
underlying drivers of displacement such as war, perse-
cution, and natural disasters driven by climate change.
In these settings, the market is restricted, and only those
actors with criminal expertise, such as mafias and organ-
ized crime syndicates, are able to provide smuggling ser-
vices to meet the demand. The end result is that asylum
seekers have to pay more and take greater risks to reach
their desired destinations, and the profits go directly into
the hands of criminal syndicates whose portfolios usually
involve other criminal activity, and who are more likely
to exploit refugees.

Reducing the number of refugees and irregular migrants
worldwide requires committing resources to ending and
preventing the types of conflicts and situations that pro-
pel displacement, and addressing the long-term needs of
populations that have found themselves living in situa-
tions of protracted displacement.

Even the most optimistic among us does not believe that the
drivers of displacement, such as conflict, climate change,
poverty and global income inequality, are likely to be
adequately addressed in the near or medium term. But in
the short term, citizens should demand that their gov-
ernments reject any policy that is likely to put irregular
migrants and asylum seekers in greater danger.

Peter Tinti: In what ways have authoritarian actors in Europe

used the issue of migration in order to advance their
goals, and what can anti-authoritarians do to combat
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these actors without compromising the rights of mi-
grants and asylum seekers?

Eszter Nova:
Journalist and expert in the field of political economy

Authoritarian scaremongering about migration is best regard-
ed as a tool to distract from real issues. Voters’ attention
bandwidth is limited and one can not be hysterically
frightened about two things simultaneously. From
a communication perspective, the right thing to do is to
keep talking about the real issues, like corruption, the
rule of law, and the state of healthcare and the pension
system — problems that autocrats can not and kleptocrats
do not want to tackle. What one must never do is react
to the scaremongering. Once an autocrat has invented
or found the threat against which he will be the saviour
(let us call it the dragon) his opposition can not win by
engaging in discussion about the dragon. If we spend
our finite resources on communicating that dragons are
people, too, that dragons integrate well, some of them are
doctors, that baby dragons spit cotton candy instead of
fire — we still keep saying dragon.
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NASILNIiK TI KRIZi CESTU
cesky preklad

Patriarchat je soudce,

ktery nés soudi za to, Ze jsme se narodily,
a nasim trestem

je nasili, které nevidite.

Vrazdéni zZen.
Beztrestnost pro vraha.
Mizeni.

Znéasilnéni.

A nebyla to moje vina, je jedno, kde jsem byla a co jsem méla

na sobé.
Ten nasilnik jsi ty.
Je to policie,
soudci,
stat,
prezident.
Represivni stat je nasilnik.
Ten nasilnik jsi ty.
»opi klidné, nevinna divko,
bez obav z lupice,
nad tvymi sny bdi s ismévem
tvilj hodny a laskyplny polda.®
Ten nasilnik jsi ty.
Kolektiv LASTESIS, inspirovdno slovy Rity Segady,

Valparaiso, Chile, 2019
(redakcné krdaceno)
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A RAPISTIN YOUR PATH

English translation

The patriarchy is a judge
that judges us for being born
and our punishment

is the violence you don’t see.

It’s femicide.
Impunity for the killer.
It’s disappearance.

It’s rape.

And the fault wasn’t mine, not where I was, not how
I dressed.

'The rapist is you.

It’s the cops,

The judges,

The state,

The president.

The oppressive state is a rapist.

The rapist is you.

“Sleep calmly, innocent girl
Without worrying about the bandit,

Over your dreams smiling and sweet,
watches your loving cop.”

'The rapist is you.
Colectivo LASTESIS, based on the words of Rita Segado,

Valparaiso, Chile, 2019
(editorially shortened)
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ZEMEDELSKA SIMULACE

Vétsina potravin, s nimiz se setkavame v kazdodennim zivo-
té, neni ur¢ena ke konzumaci. Simulované obrazky potravin
vidame v reklamé a na obalech vyrobkd, v jidelnich listcich,
u regalti v supermarketech a na socialnich médiich a vycha-
zeji ze sémiotiky prostého zemédélského zivota a prirody

s neomezenymi zdroji, na kterou poprvé narazime uz v dét-
stvi. Vétsina déti mladsich deseti let ma predstavu o tom, jak
vypada statek a co se tam déje. VétSina z nich umi ukazat na
nakresleného nosorozce. Populace skutecného ¢erného noso-
rozce vSak mezitim v letech 1960 az 1995 klesla o 98 % a pred-
poklada se, ze pytlactvi a niceni ekosystému jich do dnesni
doby prezilo asi osmdesat. Jenze dokud bude ve velkém mé-
ritku existovat predstava nosorozce, vsimne si toho nékdo?

BLACK ALMANAC / Cerny almanach

autoti projektu: ANDREA PROVENZANO, PHILIP
MAUGHAN, NIKOLAJ MEDVEDENKO

program Terraforming, institut Strelka, 2020
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AGRARIAN SIMULATION

Most of the food we encounter in our day-to-day lives is not
intended for consumption. Instead we see simulated images
of food in the form of advertising and product packaging,
on menus, supermarket shelves and social media, building
on a semiotics of agrarian simplicity and limitless nature that
we first encounter in childhood. Before age 10, most chil-
dren have a mental image of the farmyard and what happens
there. Most children can point to a cartoon rhino. Meanwhile
the actual black rhino population declined by 98 percent
between 1960 and 1995, with around 80 believed to have
survived poaching and ecosystem destruction into the pres-
ent. So long as the idea of rhino exists at scale, will anyone
notice?

BLACK ALMANAC

Project by ANDREA PROVENZANO, PHILIP MAUGHAN,
NIKOLAI MEDVEDENKO

The Terraforming program, The Strelka Institute, 2020
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BRANA MEZI JEDNIM
A DRUHYM SVETEM

Co se nam vlastné stalo? Jde o virus, ano. V sob¢ ani sam

o sob¢ nema zddnou moralni hodnotu. Ale rozhodné je vic
nez virus. Nekteri véri, ze se nas tak Biith snazi privést k rozu-
mu. Jini, Ze jde o ¢insky komplot s cilem ovladnout svét.

At je to jakkoli, koronavirus pfinutil mocné padnout
na kolena a zastavil svét, jak ho nic jiného zastavit nemohlo.
V hlavé se nam honi myslenky sem a tam, touzime po navratu
k ,normalu®, snazime se napasovat budoucnost na svou mi-
nulost a odmitame uznat rozkol. Jenze ten existuje. A upro-
stfed tohoto strasného zoufalstvi nam koronavirus nabizi
prilezitost prehodnotit stroj zkazy, ktery jsme sestrojili. Nic
by nemohlo byt horsi nez navrat k normalu.

Z historického hlediska pandemie lidi nutily rozejit se
s minulosti a pfedstavit si novy svét. Tahle pandemie se od
nich nijak nelisi. Je to portal, brana mezi jednim a druhym
svétem.

Miuzeme si vybrat, jestli jim projdeme a potahneme za
sebou mrsiny svych predsudki a nenavisti, svou lakotu, své
databanky a mrtvé myslenky, své mrtvé feky a zakoufenou
oblohu, ktera tu po nas ztistava. Nebo jim mizeme projit
s lehkosti, s malymi zavazadly, pfipraveni predstavit si jiny
svét. A pfipraveni za néj bojovat.

Arundhati Roy, duben 2020
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A GATEWAY BETWEEN ONE WORLD
AND THE NEXT

What is this thing that has happened to us? It’s a virus, yes.
In and of itself it holds no moral brief. But it is definitely
more than a virus. Some believe it’s God’s way of bringing
us to our senses. Others that it’s a Chinese conspiracy to take
over the world.

Whatever it is, coronavirus has made the mighty kneel
and brought the world to a halt like nothing else could. Our
minds are still racing back and forth, longing for a return to
“normality”, trying to stitch our future to our past and refus-
ing to acknowledge the rupture. But the rupture exists. And
in the midst of this terrible despair, it offers us a chance to
rethink the doomsday machine we have built for ourselves.
Nothing could be worse than a return to normality.

Historically, pandemics have forced humans to break with
the past and imagine their world anew. This one is no different.
It is a portal, a gateway between one world and the next.

We can choose to walk through it, dragging the carcasses
of our prejudice and hatred, our avarice, our data banks and
dead ideas, our dead rivers and smoky skies behind us. Or we
can walk through lightly, with little luggage, ready to imagine
another world. And ready to fight for it.

Arundhati Roy, April 2020
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BALVAN BUDOUCNOSTI

Zijeme v dobé, od které si lidé slibuji néjakou zménu, nebo se
naopak boji vzristajiciho vlivu autoritarstvi. Ocitame se v si-
tuaci, kdy jsme si vice védomi vztahu mezi makrostrukturou
a nas$im osobnim mikrosvétem. Kazdodennost je propojena

s politickymi problémy a pritomnost, kterou nékdy vnimame
konzumné, se dotyka toho velkého balvanu budoucnosti,
ktery se bojime odvalit.

Viclav Fanoscik, Salon Pravo, cerven 2020

BOULDER OF THE FUTURE

We live in a time when people expect some kind of change,
or fear the growing influence of authoritarianism. We find
ourselves in a situation where we are more aware of the
relationship between the macro structure and our personal
microworlds. Everyday life is intertwined with political prob-
lems, and the present we sometimes perceive as consumers
touches that great boulder of the future we are afraid to roll
away.

Viclav FJanoscik, Salon Pravo, June 2020
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MAJi DODAVKY POTRAVIN PRO
ZAPADNI EVROPU VETSi HODNOTU
NEZ ZDRAVi VYCHODOEVROPSKYCH
DELNIiKU?

Ve vétsin€ zemi severozapadni Evropy je koncem dubna
oblibenou pochoutkou chrest. V Némecku cti svétlé vyhonky
chrestu jako ,,bilé zlato® a jejich navrat kazdy rok probiha ve
znamenli festivald a slavnosti. Jen samotné Némecko vsak po-
trebuje 300 tisic sezénnich délnikt na jeho sklizen. Za posled-
nich deset let prichazela vétsina z nich z rumunskych vesnic,
v nichz je sez6nni migrace jednim z mala zdrojt prijma.

Letos na jare nicméné sklizen chrestu narazila na vel-
ky problém: na striktni uzavieni Rumunska, jez si vyzadal
nouzovy stav, kdy policejni a armadni hlidky v ulicich po-
kutovaly kazdého, koho chytily bez pisemného prohlaseni
zaméstnavatele ¢i lékare. Po desaté vecer se lidé museli smirit
se zakazem vychazeni.

Karanténa podle vSeho rumunsky systém zdravotni péce
pred tsunami pripadd ochranila. Navzdory velkému mnoz-
stvi migrujicich délnikd, kteti se vraceli ze Spanélska a Italie
v dobé, kdy pandemie v jizni Evropé vrcholila, mira nakazy
a umrtnost na onemocnéni covid-19 zistala v Rumunsku
viceméné pod kontrolou.

Dokud neptisly naléhavé pozadavky dodavatelského retézce
na sklizen chrestu. Berlinska vlada pod tlakem némecké zeméde¢l-
ské lobby pozadala vladu Rumunska, aby zemédélskym délni-
kiim udélila zvlastni vyjimku z karantény a povolila letecky most.

Rumunska vlada souhlasila a pripustila, Ze pro tuto
skupinu pracujicich, kteri jsou pro média obvykle neviditel-
ni, pokud nejsou zrovna objektem tfidniho opovrzeni, nema
zadny systém podpory pfijmt. Pozadavky na sklizen chrestu
tak nad pandemif vyhraly, pfestoze Némecko jiz dfive vstup
pracovniki ze zahranici zakazalo a prestoze se uzavreni Ru-
munska mélo prodlouzit o dal§i mésic.
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Nasledoval nebyvaly uprk tisicti délnikd na palubu niz-
konakladovych lett specialné vypravenych v ramci ohromné-
ho vzdusného mostu. Mnozi dostali smlouvy prostrednictvim
aplikaci socialnich siti, jiné zlanafili schopni zprostredkova-
telé, ale vsichni skoncili nacpani ve stejnych noc¢nich autobu-
sech smérujicich na leti$té. Nasledovala $okujici situace: zemé
v prisné karanténé sledovala tisice lidi, které se na malém
regionalnim letisti hrnuly z preplnénych autobusi na palubu
letadel. Vzhledem k tomu, Ze mnozi pochazeli z obce Sucea-
va, mistniho ohniska onemocnéni covid-19, mizeme jen dou-
fat, ze neptijde o jeden z pripadt superprenasecti v Evropé.

Némecka timluva, dohoda mezi némeckymi zaméstna-
vateli a federalni vladou ohledn¢ sez6ny chiestu, inspirovala
péstitele potravin v Britanii a Italii, kde kvtli nedostatku
délnikd na jate a pocatkem léta hrozi kolaps sklizné ovoce
a zeleniny. Zvlastni charterové lety z Bukuresti do Britanie
tento tyden prevazeji stovky délnikt na britské farmy poté, co
selhal nabor pracovniku v blizsich oblastech.

Mnozi majitelé farem jsou podle véeho kazdopadné ra-
déji, ze maji rychly pristup k pracovni sile z ,Vychodu®. Jak se
vyjadril jeden némecky zemédélec v rozhovoru pro bulvarni
noviny Bild: ,Vétsina Némct neni zvykla se celé hodiny hrbit
na polich. Stézuji si na bolesti zad. Rumuni a Polaci jsou
silnéjsi a pracuji o vikendech i o svatcich.“

Zda se pfitom, ze Rumuni a Bulhari nemaji jen ocelo-
va zada, ale musi také tak zoufale prahnout po praci, ze si
netroufaji rict si o prémie v dobé pandemie, a to ani, kdyz
zameéstnavatel vyzaduje, aby pracovali sedm dni v tydnu
12 hodin denné, protoze prejit na jinou farmu neptipada
v tvahu. Po dobu trvani smlouvy ztistavaji vydani na milost
zaméstnavateli, ktery ma pravomoc zaridit jim zpatecni cestu.

Némecké odbory dohodu odsoudily a pozaduji slusné
mzdy, pracovni podminky a ochranna opatieni proti koro-
naviru. Jenze kdyz si rumunsti délnici pfivezou virus domu
nebo je rozboli zdda, némecké zdravotnictvi se o né postarat
nemusi. Némecti zaméstnavatelé je totiz poslou domt driv,
nez vyprsi 115denni osvobozeni od platby socialniho pojisténi.
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Bfemeno piipadné lécby dopadne na rumunské zdravot-
nictvi, to zdravotnictvi, ze kterého odesli 1ékari a zdravotni
sestry do Némecka a které pravdépodobné z piijmi z prodeje
plodin neuvidi ani cent.

Mimo pozornost médii a politikt ziistaly také tisice
Rumunek a Bulharek, jez zamirily do rakouskych pecovatel-
skych domii, protoze nez aby Rakousko zajistovalo zdroje
pro socialni péci, jak se slusi a patri, praci podle vSeho radéji
sveri levnéj$im zendm z Vychodu.

Stfihacdi chrestu, sbéradi salatu a pecovatelky v mnoha
ohledech predstavuji tu nejefektivnéjsi pracovni silu v Evropé:
je levna, vysoce produktivni a nezdanéna, i kdyz je ponizujici
a predstavuje potencialni riziko pro zdravi vefejnosti. Evrop-
ska politickd ekonomika vytvorila univerzalniho postkomunis-
tického vojaka, ktery se dokaze proménit ze zemédélského dél-
nika v oSetfovatele a pak ve stavebniho délnika, podle sezony.
Volny pohyb se postupné zménil v migraci o preziti, pficemz
toto privilegium je navic vyhrazeno télesné zdatnym.

Nakonec se natésnané masy z letadel smérujicich na
pole v Némecku ¢i Italii nemohou spolehnout na svou vlastni
zemi, ani na Evropskou unii. To vyvolava nepfijemné otazky
souvisejici s tim, co maji Vychodoevropané po letech clenstvi
v EU pravo ocekavat: je tohle ono?

Pro¢ nemiizeme pozadovat jinou Evropu a projednat
s ni novou spole¢enskou smlouvu? Proc¢ je tézsi zarucit bez-
pecnost a diistojnost preshrani¢nich pracovnikt nez je degra-
dovat na odlid$ténou ,nabidku prace dostupnou v aplikaci?
Proc se i zapadni levice zaobira fantaziemi o chranénych
pracovnich rezimech, kdyz ji pfimo pod nosem dfou miliony
vychodoevropskych délnikd? Pro¢ neni béhem karantény po-
hyb miliont lidi, kteri délaji dtilezitou, ale podhodnocenou
praci, celoevropskou zalezitosti?

Rozsifeni EU smérem na vychod dalo miliontim délnikd
moznost prezit. Nejde vSak o velkorysy dar. Spoléhaji na néj
zapadoevropské dodavatelské retézce a zakladni socialni sluzby.

Costi Rogozanu a Daniela Gabor, The Guardian, duben 2020
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ARE WESTERN EUROPE’S FOOD
SUPPLIES WORTH MORE THAN EAST
EUROPEAN WORKERS’ HEALTH?

White asparagus is late April’s delicacy across much of north-
west Europe. In Germany the pale spears of the Spargel are
cherished as “white gold”, their arrival each year marked by
festivals and celebrations. But Germany alone needs 300,000
seasonal workers to harvest its crops. Over the past 10 years
most of these workers have come from Romanian villages
where seasonal migration is one of the few sources of income.

This spring, however, the asparagus harvest ran into
a big problem: Romania’s militarised coronavirus lockdown,
enforced by a state of emergency, with police and army
patrols in the streets fining anyone caught out without a writ-
ten statement from employers or doctors. People have been
forced to accept a 10pm curfew.

And it seems to have worked to protect the Romanian
health system from a tsunami of cases. Despite big numbers
of Romanian migrant workers returning from Spain and Italy
at the height of the pandemic in southern Europe, the rate
of Covid-19 infection and death in Romania has remained
broadly under control.

Until, that is, the imperatives of the asparagus supply
chain kicked in. Pressed by German agriculture lobbies, the
Berlin government asked the Romanian government to grant
a bespoke exemption from the lockdown and clear an air-
bridge for farm workers.

The Romanian government agreed, admitting that it had no
income support system for this group of workers, who are usually
invisible to the media unless as an object of class-driven scorn. So
the asparagus imperative trumped the pandemic, even though
Germany had earlier banned foreign workers and the Romanian
lockdown was about to be prolonged for a further month.

What followed was an epic stampede of thousands of
workers to board low-cost flights specially chartered for the
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massive airbridge. Many had received their contracts on so-
cial media apps, others were raked in by able intermediaries,
but all ended up crammed into the same nighttime bus rides
to the airport. The ensuing images were shocking: a coun-
try in strict quarantine watched thousands streaming out of
crammed busses into a small regional airport to board the
planes. Given that many workers came from Suceava, Roma-
nia’s Covid-19 hotspot, we can only hope this will not turn
out to have been one of Europe’s super-spreader events.

This German arrangement, a deal between German
employers and the federal government to cover the asparagus
season, has inspired food growers in the UK and Italy where
the spring and early summer fruit and vegetable harvests are
on the brink of collapse for lack of labourers. Special charter
flights from Bucharest to the UK are this week taking hun-
dreds of workers to British farms after a recruitment drive
closer to home fell flat.

Many farm owners seem happier in any case to have
rapid access to the “easterners”. In the words of one German
farmer interviewed by the tabloid Bild: “Most Germans are
not used to working stooped in the fields for hours on end.
They complain about backache. Romanians and Poles are
stronger and they work weekends and public holidays.”

It turns out that besides a steely back, the Romanians and
Bulgarians also need to be so desperate for work they don’t
dare ask for a pandemic wage premium even if the employer
requires them to work 12 hours a day, seven days a week, since
switching farms will not be an option. For the duration of the
contract they remain at the mercy of the employer, who alone
has the power to organise the return journey.

German trade unions have denounced the pact and are
demanding decent pay, working conditions and coronavirus
protection measures. But when the Romanian workers take
the virus back home with them or when their backs break, the
German health service won’t have to look after them. Ger-
man employers will send them back home before the 115-day
exemption from social security contributions runs out.
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The burden of any treatment will fall on the Romanian
health system, the same one that has lost doctors and nurses
to Germany and that is never likely to see a cent of the reve-
nue generated by the sale of the crops.

Below the same radar of media and political attention,
thousands of Romanian and Bulgarian women have headed
to Austria’s assisted living homes, because it turns out that
rather than resource social care properly, Austria prefers to
farm out the job to cheaper easterners.

In many ways the asparagus cutters, salad pickers and
care workers represent the most efficient form of labour in
Europe: cheap, highly productive, untaxed even if humiliat-
ed and a potential public health hazard. Europe’s political
economy has created the post-communist universal soldier,
capable of converting from farm labourer to caregiver to
construction worker as the the season changes. Freedom of
movement has morphed into migration for survival and even
that privilege is reserved for the physically fit.

At the end of the day, the huddled masses from the
planes heading to the fields of Germany or Italy can rely on
neither their own country nor the European Union. This begs
tough questions about what east Europeans have a right to
expect after years of EU membership: is this it?

Why can we not demand a different Europe and renego-
tiate the social contract with it? Why is it so hard to guaran-
tee the safety and the dignity of cross-border workers rather
than reducing them to a dehumanised “labour supply” acces-
sible with an app? Why does even the western left withdraw
into fantasies about protected labour regimes while millions
of east European workers toil under their noses? Why is the
movement of millions of people in and out of quarantines,
doing essential but undervalued work, not a European issue?

EU enlargement to the east gave millions of workers an
opportunity to survive. But it is not a generous gift. Western
Europe’s supply chains and essential social services rely on it.

Costi Rogozanu & Daniela Gabor, The Guardian, April 2020
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GLOBALNIi KAPITALISMUS,
PANDEMIE, BUDOUCNOST

Mada Masr: Je kapitalisticka globalizace biologicky udrzitelna?
Mike Davis: Jen pokud prijmeme pretrvavajici nerovnosti
mezi lidmi a odsouzeni casti lidstva k pripadnému zaniku.
Ekonomicka globalizace - tedy zrychleny volny pohyb fi-
nancnich prostfedkd a investic v ramci jediného svétové-
ho trhu, kde je prace relativné imobilni a zbavena tra-
di¢ni vyjednavaci sily — se lisi od vzajemné hospodarské
zavislosti regulované univerzalni ochranou pracovnich
prav a prav malych vyrobcti. Misto ni vidime celosvétovy
systém hromadéni, ktery vSude boura tradi¢ni hranice
mezi nemocemi zvirat a lidi, posiluje moc drogovych
monopoli, rozmnozuje karcinogenni odpady, dotuje
oligarchii a podkopava progresivni vlady, jez se zava-
zaly k ochrané vetejného zdravi, ni¢i tradi¢ni komunity
(pramyslové i ty pfedindustrialni) a ocedny proménuje
ve stoku. Trzni feseni zachovavaji dickensovské soci-
alni podminky a udrzuji celosvétovou nespravedlnost
v podobé pfijmem omezovaného pristupu k ¢isté vodé
a hygienickym zarizenim.
Soucasna krize nuti maly i velky kapital k tomu, aby celi-
ly moznému zhrouceni globalnich vyrobnich retézct
a moznosti neustale zajistovat levnéjsi nabidky prace ze
zahranici. Zaroven ukazuje dalezité nové nebo expan-
dujici trhy s vakcinami, steriliza¢nimi systémy, sledo-
vacimi technologiemi, dodavkami potravin do domu
a podobné. Nebezpedi spolu s prilezitostmi povedou
k ¢astecné napravé — k novym produktiim a postuptim,
jez snizuji zdravotni rizika neustalého vyskytu nemo-
ci — a zaroven urychli dalsi rozvoj kapitalismu dohledu.
Tyto zptsoby ochrany — pokud je nechame na trzich
a autoritarskych nacionalistickych rezimech - se vsak
budou témér jisté omezovat na bohaté zem¢ a bohaté
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tridy. Bariéry nestrhnou, ale posili a prohloubi propast
mezi dvéma skupinami lidi: téch, ktefi maji prostredky
ke zmirnéni klimatické zmény a nové pandemie, a téch,
kteri je nemaji.

MM Do jaké miry tato pandemie nabizi pfilezitost preorga-

MD

nizovat hospodarské systémy a politiku neoliberalismu?
Jde o jakousi sokovou doktrinu naruby?

Jak se n¢kdy déje v pripadé valek, vlady a vladnouci
elity se uchyluji ke kolektivistickym opatfenim a zava-
déji postupy, jez se dfive povazovaly za radikalni nebo
antisystémové. Spojenecké zemé v zajmu zachovani
podpory vefejnosti pro dvé obrovska krveproliti minu-
1ého stoleti délaly velké tistupky vuci vétsinové délnické
tridé, véetné uznani odbori, kolektivniho vyjednavani
a roz$ifeni volebnich prav. Vale¢ny statni kapitalismus
také vedl k primé statni i vojenské spravé zeleznic a ve-
rejnych sluzeb. Protivalecna opozice byla sice potlacena,
ale moc délnictva presto nové posilila — vyménou za
ucast v organizaci valecné vyroby. Kdyz valky skoncily,
korporace a trusty se samoziejmé snazily tyto astupky
zrus$it a valecna primyslova odvétvi odstatnit, zatimco
odbory a levice bojovaly, aby si udrzely to, co doc¢asné
ziskaly. Proto v roce 1919 doslo k nejvétsi stavkové viné
v déjinéach.

Dnes, kdy ¢elime pandemii, jez ohrozuje zdravi vsech tfid,

je situace vlastné analogicka. Vedle zbytec¢né represiv-
nich postupt zdésené vlady povoluji rovnéz progre-
sivni opatreni, napriklad znarodnéni nemocnic v Irsku
a docasné pfrijeti programu pro zachovani piijmu ve
Spojenych statech, jez nabizeji nové platformy pro boj.
Jsme tak svédky politickych zavodu ve zbrojeni, kdy

se velky kapital a pravicové strany v ramci krize snazi
definovat kapitalistickou agendu, zatimco levice zkou-
ma prilezitosti pro dosazeni trvalych reforem, naptiklad
zdravotniho pojisténi pro vsechny. Nejdtlezitéjsim feno-
ménem vSak bylo obnoveni bloku délnické tridy, ktery
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mé ,historickou tlohu®. Mam na mysli Sirokou koalici
organizovanych pracovnikl ve zdravotnictvi (v USA
vedenych odbory zdravotnich sester), kteii se epidemii
radikalizuji, pricemz lze predpokladat, ze v budoucich
zapasech o zakladni socialné-ekonomicka prava pre-
vezmou jesté vétsi viid<i roli. V soucasnosti jsou vSude
svédomim spolecnosti v krizi. Proto je povinnosti pokro-
kart v kazdé zemi, aby se jejich bezprostredni prioritou
stalo vyjadreni solidarity se zdravotniky v prvni linii.

MM Jaky je vztah mezi rozvijejicimi se nemocemi a svétovou
kapitalistickou ekonomikou, pocinaje pripady, jako byla
ebola, a konce smrtelnymi kmeny chripky?

MD Uvedu nékolik prikladt:

» Rybarské zpracovatelské lodi a velkochovy konkuruji
v nerovnych podminkach mistnim rybarim a drobnym
zemédé€lcim. V poslednich dvaceti letech muselo ptidu
(a mofte) opustit nékolik stovek miliont lidi, od mexické-
ho mésta Chihuahua po filipinsky Luzon. Zeméd¢lskou
pudu také zbytecné pozira urbanizace — pozoruhodny
ptiklad je Cina. Kli¢ova je viak jedna véc: drobné zemé-
délstvi, zaklad lokalniho zajistovani potravin, bylo pod-
fizeno nebo rovnou nahrazeno kapitalistickym export-
nim zemédé€lstvim, jez podléha vykyvim komoditnich
trhi budoucnosti a zavisi na dovozu hnojiv a pesticida.
Pritom pesticidy jsou samoziejmé derivaty ropy a vzhle-
dem k jejich naduzivani kon¢i jako nebezpeény odpad,
jenz zptisobuje rakovinu (pesticidy) a otravuje rybolov-
né oblasti (dochazi k eutrofizaci fek, jezer a pobfeznich
vod dusikem).

Organizace pro vyzivu a zemédélstvi (FAO) odhaduje, Ze
celosvétova produkce potravin (vétsinou obili) se musi
v dalsi generaci zvysit nejméné o 50 %, aby uzivila rostou-
ci populaci. Domnivam se, ze kapitalistické zemédélstvi
tento cil splnit nemize, a to ani s revolu¢nimi pokroky
v oblasti bioinzenyrstvi plodin a kapkového zavlazovani,
protoze svétovy trh Spatné distribuuje plodiny (hovézi
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vitézi nad obilim) a malym producentiim a zemédélskym
délniktim nedokaze zajistit zakladni prijem. Pfitom se
hrouti kriticky zaklad tzv. zelené revoluce Sedesatych

let — vyvrtani miliond trubkovych studni pro zavlazo-
vani —, protoze kolektory jsou vSude vycerpané nebo
otravené. Podivejte se na Pandzab c¢i tdoli feky Indus
nebo naprtiklad na akutni nedostatek vody ve svétovych
meéstech jako Mexico City nebo nedavno Cape Town.

* Zruinovani mali producenti se pochopitelné¢ sté¢huji do
mést, z nichZ mnoha dodnes formuji dédictvi kolonial-
niho obdobi, kdy byla kanalizace, ¢ista voda a 1ékarské
sluzby jen ve ¢tvrtich Evropanti. I pres urcité drama-
tické zlepSeni zdravotnich podminek progresivnimi
nacionalistickymi vladami v obdobi Nassera, Néhrta
a Sukarna se hygienické podminky ve slumech, zejmé-
na na méstskych periferiich, dramaticky zhorsily pravé
v dobé¢, kdy prudce vzrostl pocet jejich obyvatel.

* Naprosta vétsina obyvatel slumi si vydélava zivotni mini-
mum v neformalni ekonomice. Pro pozadavky kapitalis-
tické reprodukce v celosvétovém méritku se z velké casti
stali nadbyte¢ni. Tito ,,pfebytecni lidé“ nemaji narok na
zadné zdravotni benefity, jez casto souviseji s formalnim
zaméstnanim, a nemaji dostatecné vysoké prijmy, aby si
zdravotni péci koupili na trhu. Korporatni kapitalismus
uz v celosvétovém meéritku nevytvari pracovni mista —
tecka.

* Programy strukturalnich zmén - pravidla stanovena boha-
tymi staty a jejich bankami, které chudé zemé nutily, aby
se vzdaly hospodarské autonomie — vedly v osmdesatych
a devadesatych letech nutné k omezeni a ¢asto i privati-
zaci veifejnych sluzeb. Zejména rozpocty na verejné zdra-
votnictvi se z toho jiz nevzpamatovaly a nemaji ani na
platy pro zdravotnicky personal. Vysledkem je, ze Zapad
ptipravil Karibik, Afriku a jihovychodni Asii o kvalifiko-
vané lékare a sestry.

* Pravdépodobné ve vét§iné zemi, jez nepatti do skupiny
G20, se lékarska péce financuje z rozpoctii obci a kraja.
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Vysoce regresivni danové systémy umoznuji velkym
firmam a mistni stfedni tfidé minimalizovat danové po-
vinnosti nebo se jim vyhybat. Jde o velkou strukturalni
prekazku pro poskytovani lékarské péce a jesté vice pro
kanalizac¢ni infrastruktury. Jak je znamo, nedostatek cisté
vody a toalet je hlavnim problémem vefejného zdravi na
svété a nejvetsi pricinou zbyte¢né tmrtnosti, zejména

u déti.

Co miize byt obscénnéjsi nez pripad Indie, kde se i ve més-
tech proslulych technologickym rozvojem, napriklad
Cennai a Bengaltir, musi zeny ve slumech vyprazdnovat
na verejnosti? Nebo epidemie otravy olovem ve vetchém
vodovodu obce Flint a v dal$ich méstech, jez byvala pri-
myslovym srdcem USA? Nebo kampan Nestlé a jinych
nadnarodnich spolecnosti s cilem primét neoliberalni
vlady, aby privatizovaly své vodovodni systémy? (Place-
né verejné toalety v chudinskych oblastech jsou dalsim
rychle rostoucim zdrojem zisku).

* Rozpor mezi kapitalismem a svétovym zdravim ztélesnuji
velké farmaceutické firmy, monopol vSech monopo-

14. Premrsténé ceny a chranéné patenty na léky, casto
nejprve vyvinuté univerzitami a jinymi statnimi vyzkum-
niky, jsou jen ¢asti problému. Velké farmaceutické firmy
totiz také vzdaly vyvoje antibiotik zachranujicich zivoty
a antivirotik, ktera tak naléhavé potfebujeme. Je pro

n¢ vyhodnéjsi vyrabét prostredky zmirnujici muzskou
impotenci nez spoustét vyrobu nové generace antibio-
tik pro boj s vlnou rezistentnich bakterialnich kment,
jez v nemocnicich po celém svété zabijeji stovky tisic
pacientti. Narokuji si ochranu pied antimonopolnimi
zakony, protoze ta je hlavni hnaci silou v oblasti vyzku-
mu 1€k, ovSem ve skutec¢nosti utraceji vic za reklamu
nez za vyzkum a vyvoj. Spi¢kova 1é¢iva a vakciny, které
uvadéji na trh, obvykle nejprve vyvinou malé dynamické
biotechnologické spolecnosti, které zase tézi z vyzkumu
verejnych vysokych §kol. Velké farmaceutické firmy jsou
v podstaté ztélesnénim rentiérského kapitalismu, brzdou
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nov¢ vznikajici revoluce v oblasti biologického designu
a produkce vakcin.

* A konecn¢é je naprosto zfejmé, ze kapitalismus nas pfimo

zabiji vyvazenim primyslové vyrabénych karcinogent
a jedii do obytnych prostredi a vefejnych prostranstvi.

MM To je vskutku spousta prikladd. Muzete svilj argument

MD

shrnout?

Podle mého néazoru civiliza¢ni krizi nasi doby definuje
neschopnost kapitalismu generovat pfijmy pro vétsinu
lidstva, nabizet pracovni mista a smysluplné spolecenské
role, skoncovat s emisemi fosilnich paliv a prenaset re-
volu¢ni biologické pokroky do oblasti verejného zdravi.
Jde o konvergentni, navzajem od sebe neoddélitelné
krize a je tfeba je vidét v jejich komplexnosti, nikoli jako
samostatné problémy. Ale abych to vyjadril tradi¢néjsim
jazykem: superkapitalismus dneska se stal absolutni brz-
dou rozvoje vyrobnich sil, jez potfebujeme pro preziti
naseho druhu.

Mike Davis v rozhovoru s Sharifem Abdelem Kouddousem,
Mada Masr, biezen 2020
(Redakcné krdceno)
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ON GLOBAL CAPITALISM, PANDEMICS,
AND THE STRUGGLES OF TOMORROW

Mada Masr: Is capitalist globalization biologically sustainable?

Mike Davis: Only by accepting a permanent triage of hu-
manity and dooming part of the human race to eventual
extinction.

Economic globalization — that is to say, the accelerated free
movement of finance and investment within a single
world market where labor is relatively immobile and
deprived of traditional bargaining power — is different
from economic interdependence regulated by the univer-
sal protection of the rights of labor and small producers.
Instead, we see a world system of accumulation that is
everywhere breaking down traditional boundaries be-
tween animal diseases and humans, increasing the power
of drug monopolies, proliferating carcinogenic waste,
subsidizing oligarchy and undermining progressive gov-
ernments committed to public health, destroying tradi-
tional communities (both industrial and preindustrial)
and turning the oceans into sewers. Market solutions
leave in place Dickensian social conditions and perpet-
uate the global shame of income-limited access to clean
water and sanitation.

The present crisis does force capital, large and small, to con-
front the possible breakdown of its global production
chains and the ability to constantly re-source cheaper
supplies of overseas labor. At the same time, it points
to important new or expanding markets for vaccines,
sterilization systems, surveillance technology, home
grocery delivery and so on. The combined dangers and
opportunities will lead to a partial fix: new products
and procedures that reduce the health risks of constant
disease emergence while simultaneously spurring the fur-
ther development of surveillance capitalism. But these
protections will almost certainly be limited — if left up to
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markets and authoritarian nationalist regimes - to rich
countries and rich classes. They will reinforce walls, not
pull them down, and deepen the divide between two hu-
manities: one with resources to mitigate climate change
and new pandemics and the other without.

MM To what extent does this pandemic open an opportunity

MD

to overhaul economic systems and policies of neoliberal-
ism? A kind of shock doctrine in reverse?

As sometimes in the case of wars, governments and rul-
ing elites resort to collectivist measures and implement
policies previously deemed radical or anti-systemic. In
order to maintain popular support for the two great
slaughters of the last century, major concessions were
made to the working-class majority in the Allied coun-
tries, including union recognition, collective bargaining
and expansion of the right to vote. Wartime state capital-
ism also led to direct state or military administration of
railroads and utilities. If antiwar opposition was re-
pressed, labor nonetheless found new power in exchange
for participation in the organization of war production.
When the wars ended, of course, corporations and trusts
tried to dismantle these concessions and denationalize
war industries, while unions and the left fought to keep
what they had temporarily won. That’s why 1919 wit-
nessed the greatest strike wave in history.

Faced with pandemics which threaten the health of all class-

es, today’s situation is genuinely analogous. Along with
unnecessarily repressive policies, panicked governments
are also authorizing progressive measures, such as the
nationalization of hospitals in Ireland and the temporary
adoption of income maintenance in the United States,
that offer new platforms for struggle. Thus, we witness
a political arms race as big capital and rightwing parties
struggle to define a capitalist agenda within the crisis,
while the left explores the opportunities for winning
permanent reforms like Medicare for All. But the most
important phenomenon has been the re-emergence of
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a working-class bloc that has the talisman of “histori-

cal agency.” I refer to the broad coalition of organized
healthcare workers (in the USA led by the nurses’ union)
that is being radicalized by the epidemic and can be
counted upon to assume an even more leading role in
tomorrow’s struggles for fundamental socio-economic
rights. Right now, they are everywhere the social con-
science of the crisis. So in every country, progressives
are obligated to make solidarity with frontline caregivers
their immediate priority.

MM What is the interrelationship between emergent diseases

and the capitalist world economy, from cases like Ebola
to deadly strains of influenza?

MD T’ll enumerate some instances:
* Factory fleets and factory farms compete on unequal terms

with local fishermen and small farmers. Several hun-
dred million people from Chihuahua, Mexico to Luzon,
Philippines have been forced off the land (and sea) in
the last twenty years. Urbanization — China is an out-
standing case — is also needlessly eating up farmland.
But the key point is this: Small-holder agriculture, the
foundation of local food security, has been subordi-
nated to or replaced by capitalist export agriculture
that is subject to the fluctuations of commodity futures
markets and dependent on imports of fertilizers and
pesticides. The latter, of course, are derivatives of crude
oil, and, because of overuse, they end up as danger-
ous waste streams causing cancer (pesticides) and kill
fishing grounds (the nitrogen eutrophication of rivers,
lakes and offshore waters).

The FAO estimates that global foodstuff production (mostly

grain) must increase by at least 50 percent in the next
generation to feed population growth. Capitalist ag-
riculture, I believe, cannot meet that goal, even with
revolutionary advances in bioengineered crops and drip
irrigation, because the world market misallocates crop
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production (beef over grain) and fails to deliver basic
income to small producers and farmworkers. At the same
time, the critical foundation of the Green Revolution of
the 1960s — the drilling of millions of tube wells for irri-
gation — is crumbling as aquifers everywhere are deplet-
ed or poisoned. Look at the Punjab or the Indus Valley,
or, for that matter, at the acute water crisis in world cities
like Mexico City or, recently, Cape Town.

* Ruined small producers, of course, move to cities, many
of which are still shaped by the legacy of the colonial
period, when only the European districts had sanitation,
clean water and medical services. Despite some dramat-
ic improvements in health conditions by progressive
nationalist governments in the era of Nasser, Nehru and
Sukarno, health conditions in slums, especially on the
urban periphery, have deteriorated dramatically at the
same time that their populations have exploded.

* The vast majority of these slum-dwellers work in the infor-
mal subsistence economy. They have become, for the
most part, redundant to the requirements of capitalist
reproduction on a world scale. These “surplus people”
have no claim to any of the medical benefits that are of-
ten associated with formal employment and lack incomes
high enough to purchase healthcare in the marketplace.
Corporate capitalism globally no longer generates jobs —
full-stop.

¢ In the 1980s and 1990s, structural adjustment programs —
the rules imposed by rich countries and their banks that
coerced poor nations to give up economic autonomy —
have everywhere forced the downsizing and often the
privatization of public services. Public health budgets
in particular have never recovered, nor have salaries for
health personnel. As a result, the West has strip-mined
the Caribbean, Africa and southeast Asia of trained doc-
tors and nurses.

* Healthcare, probably in a majority of non-G20 countries,
is financed by municipal and regional budgets. Highly
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regressive tax systems allow big companies and the local
middle classes to minimize or escape fiscal obligations.
This is a powerful structural constraint on medical
provision and even more on sanitation infrastructures.
The lack of clean water and toilets, as everyone knows, is
the number one public health issue in the world and the
single greatest cause of preventable mortality, especially
among children.

What could be more obscene than the case of India where
even in famed tech cities like Chennai and Bangalore,
women in the slums have to defecate in public? Or the
epidemic of lead poisoning in the decrepit water pipes
of Flint and other Rust Belt American cities? Or the
campaign of Nestle and other multinationals to induce
neoliberal governments to privatize their water systems?
(Pay-to-use public toilets in slum areas are another rapid-
ly growing profit point.)

* Big Pharma, the monopoly of monopolies, epitomizes the
contradiction between capitalism and world health.
Extortionate prices and proprietary patents for medi-
cines often first developed by university and other public
researchers are only part of the problem. Big Pharma
has also abdicated the development of the life-or-death
antibiotics and antivirals that we so urgently need. It is
more profitable for them to produce palliatives for male
impotence than to bring on line a new generation of
antibiotics to fight the wave of resistant bacterial strains
that is killing hundreds of thousands of patients in
hospitals across the world. Big Pharma claims protection
from antitrust laws because it is the major engine of drug
research, when, in fact, it spends more on advertising
than R&D. The cutting-edge pharmaceuticals and vac-
cines that it markets are usually developed first in small,
dynamic biotech companies, which in turn capitalize re-
search from public universities. Big Pharma, in essence,
is rentier capitalism, a fetter on the emerging revolution
in biological design and vaccine production.
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* Finally and most obviously, capitalism kills us directly
through its export of factory-produced carcinogens and
poisons to human residential environments and public
spaces.

MM This a lot to take on board. Can you summarize your
argument?

MD The civilizational crisis of our age, in my view, is defined
by capitalism’s inability to generate incomes for the
majority of humanity, to provide jobs and meaningful
social roles, end fossil fuel emissions, and translate rev-
olutionary biological advances into public health. These
are convergent crises, inseparable from one another, and
need to be seen in their complex ensemble, not as sepa-
rate issues. But to put it in more classical language, the
super-capitalism of today has become an absolute fetter
on the development of the productive forces necessary
for our species’ survival.

Mike Davis interviewed by Sharif Abdel Kouddous,
Mada Masr, March 2020
(Editorially shortened)
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POKROK NENi POKROK,
POKUD NENI SPRAVEDLIVY

Nelze poprit, ze technologické a primyslové revoluce
uvedly v pribéhu déjin do pohybu ohromny spolecensky
pokrok, od revolu¢nich zmén, které v zemédélstvi prinesly
stroje, po penicilin, ktery zachranuje zivoty. Dnes miizeme
obletét planetu rychlosti 800 kilometrii za hodinu nebo

si dat nohy na sttl, zatimco nam stroje vyperou obleceni

a umyji nadobi. To vSak neznamena, ze je zbytec¢né peclivéji
analyzovat vedlejsi ti¢inky téchto revoluci a — predevsim —
dnes probihajici ¢tvrté primyslové revoluce. Ke zpochyb-
néni predstavy o ,,pokroku” se stac¢i podivat na alarmujici
statistiky o kvalité ovzdusi ve méstech, preménu pudy

v pousté, rozsahlé odlesnovani, nevratnou ztratu biodiverzi-
ty a nové a zvysené vyskyty — télesnych i psychickych — one-
mocnéni, jez budou pretrvavat.

Mohli bychom zacit otazkou, proc tento takzvany po-
krok nevedl k vétsimu zlepSeni v oblasti zivotniho prostredi
a lidského zdravi. Pro¢ je — podle védeckych zprav riiznych
mezinarodnich organizaci — vazné ohrozena nase budouc-
nost? Pro¢ rezoluce OSN neurcité upozornuji na nutnost
vyrazné snizit emise sklenikovych plyni, zatimco vétsina
sveétovych vlad privira o¢i? Odpovéd spociva v zakladnich
principech naseho hospodaiského a socialniho systému, v ka-
pitalismu.

Ve svété, kde véda, technologie a kultura i nadale funguji
samy o sob¢ a samy pro sebe (nebo jako prostfedek k dosa-
zeni zisku), se piiroda odsunula na vedlejsi kolej a diisledky
tohoto vyvoje musi snaset.

Zapadni mysleni je vyrazné dualistické, od Pythagora
v antickém svété po Descarta a Kanta v moderné a osvicen-
stvi. Vychazi z protichtidnych zakladt a utvarii nasi realitu.
Kategorie jako kultura a véda neexistuji samy o sobé, ale
vzdy je doprovazi jejich opak. Uvazujeme-li o kulture, ob-
jevi se jeji opak; priroda, emoce se objevuji jako protiklad
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rozumu; opakem clovéka by byla zvirata; naSe mysleni je

v opozici vuci télu; muz je opakem Zeny, mechanické organic-
kého, vefejné soukromého a tak dale.1 Dulezité je, Ze tento
dualisticky systém je také systémem dominance: jedna polo-
vina dvojice se povazuje za lepsi nez ta druha, a proto je jeji
dominance nad druhou polovinou legitimni.

Vezmeéte si nasledujici priklad: lidé jsou v opozici viici
zviratim a v kone¢ném diisledku je vyuzivaji, symbolicky
i doslova, jak a kdykoli se jim zlibi — pfi konzumaci masa
a vystavovani zvirat, napriklad v cirkusech, zoo a na bycich
zapasech. U dvojice kultura—priroda mtzeme sledovat pre-
vahu kultury nad pfirodou v tom, jak se nic¢i prirodni oblasti
kvli velkym stavebnim projektiim a jak se plaze zménily
v obrovska turisticka stfediska.

Feministické hnuti upozornilo na jednoznac¢nou struk-
turalni dominanci muzt nad zenami v pribéhu déjin az po
soucasnost. Rozum se nadfazuje emocim: ,rozumny® vzdy
vitézi nad ,vas$nivym®; ,pfijit k rozumu® znamena ptijit na to,
co se povazuje za nejlepsi. Ve stoické a zidovsko-krestanské
tradici musi mit mysl prevahu nad télem, aby se télo neodda-
valo nadbytku nebo hrichu. Prikladt je vice, pfi¢emz kazda
dvojice tento vztah replikuje a spolecné vytvareji skutecnost,
jez ospravedlnuje dominanci jednoho nad druhym.

Zkoumani téchto vztaht ukazuje, ze kategorie utisko-
vatelt se shoduji s ostatnimi utiskovateli v jinych skupinach,
stejné jako se shoduji kategorie utiskovanych. Jinymi slovy,
kategorie muz, kultura, ¢lovék, rozum, mozek apod. se pova-
zuji za lep$i nez kategorie zena, priroda, zivocich, emoce, télo
apod. Mezi jednotlivymi kategoriemi pritom neexistuje jen
vertikalni vztah, ale ty, které maji stejné postaveni, navazuji
také vztahy horizontalni. S ohledem na tuto skute¢nost se
muz kladl do souvislosti s kulturou, ¢lovécenstvim, rozumem
a mozkem, zatimco Zena se spojovala s pfirodou, emocemi,
zviraty a télem. Tyto kategorie jsou vzajemné propojené,

1 Val Plumwood (1993). Feminism and the Mastery of Nature.
Londyn, New York: Routledge.
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a legitimizuji tak své nizsi postaveni, a tim i svij atlak, a za-
roven zarucuji privilegia tém druhym.2

Vidime to v tom, jak vylouceni a podrobeni zenské
populace historicky vychéazelo z naturalizace zen, tedy z pre-
svédceni, Ze zeny maji ve své podstaté blize k prirodé, podlé-
haji svym vasnim a nejsou schopné samostatného kritického
mysleni. Toto bezpravi, nepiimo vyjadrené vyloucenim zen
z kategorie ¢lovéka, odhalil feminismus. Podle tohoto hnuti
jsou i zeny racionalni bytosti a rozdily v povahovych vlast-
nostech a ve schopnostech jsou spise disledkem vychovy
nez prirozené podstaty. Jsou-li Zeny vice v kontaktu se svymi
emocemi a maji sklon ujimat se rodinnych povinnosti, neni to
disledek nééeho neodmyslitelné Zenského. Jde spise o vysle-
dek jejich omezovani na domaci sféru a procesu socializace,
ktery zenam vnucuje pecovatelské role. Feministické hnutf je
tak krokem k navratu zen do sféry lidstva.

Ekofeminismus $el jesté o krok dal. Nejprve kritizoval
podrobeni zen, ovSem vnima také to, ze lidské bytosti — muzi
i zeny — jsou soucasti prirody. Cilem ekofeminismu je rozbit
hierarchie, jez jsou témto zakladnim dualismim vlastni. Jde
také nad ramec pozadavku, aby Zeny byly zahrnuty do rise
»Clovéka®, a zabyva se i tim, jak zdUraznit zahrnuti lidstva do
struktury zivota a zajistit ochranu samotné piirody.

Ekofeminismus odhaluje bezpocet souvislosti mezi
represi Zen a vykofistovanim pfirody. Misto nich vyzaduje
vSeobecny ideal spravedlnosti: nejen rovnost mezi muzi
a zenami, ale také ekologickou spravedlnost, tctu ke zvira-
tim a novy zptsob vzajemného porozuméni jako jednoho
druhu. Ekofeminismus je tedy odvétvim feminismu, jez
se zabyva ekologickou krizi a na§im vztahem k pfirod¢
z genderového hlediska. Déle se zamérfuje na vzajemnou
souvislost mezi utlacovanymi stranami a ma za to, ze
vSechny tyto druhy diskriminace (at jiz na zakladé pohlavi,
rasy, tfidy, sexualni orientace, ¢i druhu) vyplyvaji ze stejné

2 Viz: Armelle Le Bras-Chopard (2000). Le zoo des philosophes. Pa##: Plon;
Charles Patterson (2008). ;Por qué maltratamos tanto a los animales? Lleida: Milenio.
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logiky: ze tém, ktefi se idajné lisi od normy, lze opravnéné
vladnout.

S ohledem na tuto skutecnost za¢iname premyslet
o védeé: co presné je véda a jak ovliviiuje nase mysleni? Véda
a technologie patfi mezi dominujici kategorie spolu s ¢lo-
vékem, kulturou, rozumem a mozkem. Prikladem toho, jak
mohou tyto souvislosti utvaret mysleni, je diskurz o prelidné-
ni, kdy védecka diagnéza tlakti na planetarni zdroje formuje
politiku, jez obhajuje mensi sexualni a reproduk¢ni autono-
mii zen v zemich globélniho Jihu.

Tento védecky zptisob mysleni o svété ma své koreny
v renesanci, v dobé¢, ktera zaznamenala posun od animistické
védy k mechanistické, tedy posun od chapani prirody jako zi-
vého organismu, v némz jsou zivocichové a rostliny aktivnimi
subjekty, k chapani prirody jako strukturované a usporadané
lidmi, jez existuje, abychom ji podle libosti vykofistovali s ci-
lem bez ohledu na omezeni ziskat co nejvice znalosti. Priroda
se stava predmétem dedukce, analyzy a vykofistovani aktivni-
ho subjektu, ,,¢lovéka®. Jsme tak svédky prechodu od prirody
jako zivého organismu k tomu, co Carolyn Merchant nazyva
»smrti piirody“.3

Pri premysleni o tomto modernim pojeti védy a jejim
misté ve Ctvrté pramyslové revoluci se nabizi otazka: slouzi
mechanicka perspektiva védy ve prospéch sexismu a andro-
centrismu, nebo bojuje za jeho vymyceni? V soucasnosti
se nelze domnivat, Ze poznani nezavisi na moci. Pokud
jde o védu, schémata, v kterych ma muzské prevahu nad
zenskym a kultura nad prirodou, se opakuji: poznani by mélo
byt objektivni, oprosténé od pocitli a zamérené na ovladnuti
predmétu studia: pfirody. Pravé to fyzicka Evelyn Fox Keller
nazyva ,statickou objektivitou® v protikladu k ,,dynamické
objektivité®, ktera je spojovana s empatii, pocity a napojenim
na prirodni svét.4

3 Carolyn Merchant (1981). The Death of Nature: Woman, Ecology,
and the Scientific Revolution. San Francisco: Harper and Row.

4 Evelyn Fox Keller (1985). Reflections on Gender and Science.

Yale University Press.
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Rozhodnout se pro jiné chapani védy nutné neznamena
obchazet pojeti ,,pravdy® ani odmitat jeji existenci, ale klast si
otazku, jak je formulovana.5 Kritika se zamétuje na neschop-
nost védy brat v vahu eko-socialni dopady pokroku a sku-
tecnost, Ze pravé proto se zhorsuje a prohlubuje hierarchie
mezi muzem a zenou, mezi kulturou-védou a pfirodou i mezi
¢lovékem a zviretem. Pokud se véda od tohoto represivniho
koncepc¢niho ramce neoprosti, ¢tvrta primyslova revoluce jen
posili stavajici struktury.

Jak mtizeme tuto mechanistickou védu prekonat? Jak
lze zajistit, aby mél védecky a technologicky pokrok v této
ctvrté prumyslové revoluci ekofeministické obzory? Kriticka
ekofeministka Alicia Puleo predklada nékolik navrhii: preven-
tivni pristup k védé a technice, rovnost, autonomii zen, tctu
ke zviratim a interkulturni uceni.é Tato perspektiva neni
projevem technofobie ani nekritické tcty k technologickym
feSenim. Jeji podstatou je podpora — a vyuziti — védeckého
pokroku, ktery ma komplexnéjsi predstavu o svych prostred-
cich a cilech, neoddéluje blahobyt od lidské distojnosti a ne-
zpusobuje utrpeni zadnych druhti ani pfirodniho prostredi.
Obhajuje také pokrok, ktery je transparentnéjsi a demokratic-
téjsi a ktery nema za cil pouze zlepsit pritomnost, ale zohled-
nit také lidska prava budoucich generaci.

Ctvrta priimyslové revoluce musi vytvofit prostor pro
dikladnou a demokratickou diskusi o eko-socialnich disled-
cich, které zptsobi — a jiz zptsobuje. Jakykoli pokrok, ktery
nedbé na moralku, poslouzi jen reprodukovani dominant-
nich roli a stavajici hierarchie zabetonuje, ¢i dokonce zhorsi.
Chceme-li ¢tvrtou primyslovou revoluci vyuzit jako prilezi-
tost, musime vytvorit novou technologickou spole¢nost, jez
sice rozliSuje mezi pfirodou a kulturou, ale ob¢ kategorie umi

5 Alicia Puleo (2000). Filosofia, género y pensamiento critico.

Valladolid: Universidad de Valladolid.

6 Socialisticky ekofeminismus Ariely Salleh a Mary Mellorové a dekonstruk-
tivni ekofeminismus Karen Warren a Val Plumwood k této otazce pfistupuji na
zakladé odli$nych stanovisek, ¢lanek se vSak zaméruje na kriticky ekofeminismus
Alicie Puleo.
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stejné ocenit samostatné, nikoli hierarchicky, a uvédomuje si,
ze kroky jedné mohou znicit tu druhou - a podle toho také
jedna.

Totéz plati pro patriarchalni a speciestickou perspektivu,
jez diskriminuje Zeny ve prospéch muzi a nehumanni zivo-
¢ichy ve prospéch lidi. Ctvrtou priimyslovou revoluci musi
podnécovat a podporovat volnost, rovnost a udrzitelnost
ekofeminismu, aby se misto reprodukovani stavajiciho mo-
delu rozhodla pro radikélné odliSny model, ktery ma v tcté
zivot — jakéhokoli druhu - v jeho podstateé.

Clanek upravil éasopis EcoPolitica na zakladé kapitoly z knihy
La Cuarta Revolucion Industrial desde una mirada ecosocial
(2018) Angéliky Velasco Sesma; znovu vysel v casopisu Green
European Journal v dubnu 2020.

(Redakcné krdceno)
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PROGRESS ISN'T PROGRESS
UNLESS IT’S FAIR

There is no denying that technological and industrial revo-
lutions have triggered tremendous social progress over the
course of history, from the way machines revolutionised
farming to the life-saving impact of penicillin. We can now fly
around the planet at 800 kilometres per hour, or put our feet
up while machines wash our clothes and dishes. Nevertheless,
these facts do not make it unnecessary to carry out a more
rigorous analysis of the side effects of these revolutions and -
more importantly — of the Fourth Industrial Revolution un-
derway today. To question the notion of “progress”, one only
needs to look at the alarming statistics on air quality in cities,
soil desertification, large-scale deforestation, the irreversible
loss of biodiversity, and new and increased rates of diseases —
both physical and psychological — that are here to stay.

We could start by asking why this so-called progress has
not led to greater improvement in environmental and human
wellbeing. Why is our future — according to the scientific
reports of various international organisations — seriously
threatened? Why do UN resolutions warn, in no uncertain
terms, of the need to drastically reduce greenhouse gas emis-
sions while the majority of the world’s governments look the
other way? The answer lies in the fundamental principles of
our economic and social system, capitalism.

In a world where science, technology, and culture contin-
ue to advance as ends in and of themselves (or as a means to
generate profit), nature has been relegated to a subordinate
position and must endure the consequences of this progress.

Western thought is distinctly dualistic, from Pythagoras
in the classical world to Descartes and Kant in modernity and
the Enlightenment. That is to say, it is built on a foundation
of opposing pairs that create and shape our reality. Catego-
ries such as culture and science do not walk alone but are
always accompanied by their opposite. When thinking about
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culture, its opposite nature appears; emotion emerges as the
opposite of reason; the opposite of human would be animal;
our mind is in opposition to our body; man is the opposite
of woman; mechanical versus organic; public versus private;
and so it goes on.1 Importantly, this dualistic system is in
turn a system of domination: one half of the pair is consid-
ered superior to the other and, therefore, its domination over
the other is legitimate.

Take the following example: humans are in opposition
to animals and as a result exploit them, both symbolically
and literally, as and when they wish — think of meat eating
and displays such as circuses, zoos, and bullfighting. With
the culture/nature pairing, we can observe the domination of
culture over nature in how natural areas are destroyed to ac-
commodate large construction projects, and beaches turned
into huge tourist resorts.

The feminist movement has drawn attention to the
unequivocal structural domination of men over women
throughout history to the present day. Reason is considered
superior to emotion: “reasonable” always wins out over “pas-
sionate”; to “come to one’s senses” is to come around to what
is deemed best. In the stoic and Judeo-Christian tradition,
the mind must dominate the body to avoid succumbing to
excess or sin. And so on, with each set of pairs replicating this
relationship, and coming together to construct a reality that
justifies the dominance of one over the other.

Scrutinising these relationships reveals that the oppres-
sor categories coincide with the others in their group, as do
the oppressed. In other words, the categories man, culture,
human, reason, mind, etc. are seen as superior to woman, na-
ture, animal, emotion, body, etc. There is not only a vertical
relationship between each category, but those occupying the
same position also interrelate horizontally. With this in mind,
man would be related to culture, humanity, reason, and the

1 Val Plumwood (1993). Feminism and the Mastery of Nature.
London; New York: Routledge.
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mind, while woman would be associated with nature, emo-
tion, animal, and the body. These categories are interrelated
to legitimise their position as inferior and, by extension, their
oppression, whilst safeguarding the privileges of the former.2

We can see this in how the exclusion and subjugation of
the female population has historically been founded upon
the naturalisation of women, i.e. the conviction that wom-
en are inherently closer to nature, subject to their passions,
and incapable of autonomous critical thinking. Feminism
has exposed the injustice implicit in the exclusion of women
from humanity. The movement has also argued that women
are rational beings and that differences in character traits and
abilities are due to upbringing rather than innate essence. If
women are more in touch with their emotions and inclined to
take on familial duties, it is not a result of something inher-
ently feminine. Rather, it is the result of the confinement of
women to the domestic sphere and a socialisation process
that drives them towards caregiving roles. The feminist move-
ment is in this way a move to return women to the sphere of
humanity.

Ecofeminism, meanwhile, has gone a step further. Start-
ing with a critique of the subjugation of women, it also un-
derstands that human beings — both men and women — form
part of nature. It aims to break down the hierarchies implicit
in these foundational dualisms. It goes beyond the demand
that women be included in the realm of the “human”, but
also concerns itself with underscoring humanity’s inclusion in
the fabric of life and to ensure the protection of nature itself.

Ecofeminism reveals the myriad connections that exist
between the repression of women and the exploitation of
nature. It demands instead a broad ideal of justice: equal-
ity between men and women, but also eco-justice, respect
for animals, and a new way of understanding one another

2 See: Armelle Le Bras-Chopard (2000). Le zoo des philosophes. Paris : Plon ;
Charles Patterson (2008). ;Por qué maltratamos tanto a los animales? Lleida : Milenio.
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as a species. Ecofeminism, then, is the branch of feminism
that addresses the environmental crisis and our relationship
to nature from a gendered perspective. It also looks at the
interconnection between the oppressed parties with the un-
derstanding that all these discriminations (whether based on
gender, race, class, sexual orientation, or species) stem from
the same logic: that those deemed different from the norm
can be justifiably dominated.

With this in mind, we come to reflect on science: what
exactly is it and how does it influence our thinking? Science
and technology take their place among the dominating cate-
gories alongside man, culture, reason, and mind. An example
of how these associations can shape thought is overpopula-
tion discourse, whereby a scientific diagnosis of the pressures
on planetary resources informs a politics that advocates lesser
sexual and reproductive autonomy for women in the Global
South.

This scientific way of thinking about the world finds
its roots in the Renaissance, a time that saw a shift from an
animistic to a mechanistic science. That is to say, from under-
standing nature as a living organism, with animals and plants
as active subjects, to understanding nature as structured
and ordered by men, there to be exploited at will in order to
extract as much knowledge as possible regardless of limits.
Nature becomes the object of deductive reasoning, to be
analysed and exploited for and by the active subject “man”.
We witness a shift from nature as a living organism to what
Carolyn Merchant has called the “death of nature”.3

When thinking about this modern conception of science
and its place in the Fourth Industrial Revolution, this begs
the question: does the science’s mechanistic perspective work
in favour of sexism and androcentrism, or does it fight for
its eradication? These days, we cannot think of knowledge as
something separate from power. The patterns that position

3 Carolyn Merchant (1981). The Death of Nature: Woman, Ecology,
and the Scientific Revolution. San Francisco : Harper and Row.
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masculine over feminine, culture over nature, are repeated
when it comes to science: knowledge should be objective,
divorced from feelings and aimed at controlling the object of
study: nature. This is what physicist Evelyn Fox Keller calls
“static objectivity” in contrast to “dynamic objectivity”, which
is associated with empathy, feelings, and a connection to the
natural world.4

Opting for a different understanding of science does not
necessarily mean side-stepping the notion of “truth” or refus-
ing its existence altogether, just questioning the way it is con-
ceived.5 The criticism is aimed at science’s failure to take into
consideration the eco-social repercussions of advances and
that, as a result, exacerbates or perpetuates the hierarchies
between man and woman, culture-science and nature, human
and animal. If science does not break away from this oppres-
sive conceptual framework, the Fourth Industrial Revolution
will only serve to reinforce the existing structures.

How can we overcome this mechanistic science? How
can we ensure that scientific and technological progress has
ecofeminist horizons in this Fourth Industrial Revolution?
Critical ecofeminist Alicia Puleo makes several proposals:

a precautionary approach to science and technology; equali-
ty; women’s autonomy; respect for animals; and intercultural
learning.6 This perspective is neither technophobia nor un-
critical worship of techno-solutions. It is about promoting —
and benefiting from - scientific advances that have a more
holistic vision of their means and ends, that do not separate
wellbeing from human dignity, and that do not cause suffer-
ing for any species or the natural environment. It also argues
for progress to be transparent and democratic, and not just

4 Evelyn Fox Keller (1985). Reflections on Gender and Science.

Yale University Press.

5 Alicia Puleo (2000). Filosofia, género y pensamiento critico.

Valladolid: Universidad de Valladolid.

6 The socialist ecofeminism of Ariel Salleh and Mary Mellor and the decon-
structive ecofeminism of Karen Warren and Val Plumwood both approach this
question from differing standpoints, but the focus of this article is on Alicia
Puleo’s critical ecofeminism.
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aimed at improving the present but factoring in the human
rights of future generations.

The Fourth Industrial Revolution must make room
for an in-depth and democratic debate about the eco-social
consequences it will — and already has — bring about. Any
progress that does not pay heed to morality will only serve to
reproduce the roles of domination and to cement or worsen
existing hierarchies. Seizing the Fourth Industrial Revolution
as an opportunity, a new technological society must be cre-
ated that, despite differentiating between nature and culture,
appreciates each of them as distinct though not hierarchical,
giving value to both, and being aware — and acting accord-
ingly — that the actions of one can destroy the other.

The same goes for patriarchal and speciest perspec-
tives that discriminate against women in favour of men,
and non-human animals in favour of humans. The freedom,
equality, and sustainability of ecofeminism must fuel and
nourish the Fourth Industrial Revolution to ensure that,
instead of reproducing the existing model, it opts instead
for a radically different model that holds respect for life — of
whatever kind — at its core.

This article has been adapted by EcoPolitica from the chapter
by Angélica Velasco Sesma in the book La Cuarta Revolucion
Industrial desde una mirada ecosocial (2018); republished by
Green European Journal, April 2020

(Editorially shortened)
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BiLE KOLENO, CERNY KRK

Zaénéme s policii. Cim pfesné se tito ozbrojeni muzi a zeny
zivi? Chrani vlastnicka prava. Z tohoto primarniho cile vy-
plyva vée ostatni. I moralni filozof Adam Smith z 18. stoleti si
uvédomoval zasadni funkci policie. V knize Bohatstvi narodii,
prvni systematické obrané (kapitalistické) spolecnosti, jejimz
zakladem je vlastnictvi, napsal:

Na jednoho bohace musi pripadat alespon pét set chu-
dasti, a hojnost, v niz zije hrstka lidi, predpoklada bidu
tisicti. Nadbytek bohéace vzbuzuje rozhoréeni u chudasi,
které nouze dohani a zavist casto navadi k tomu, aby
napadli jeho majetek. Jediné pod ochranou vefejného
urednika miize majitel onoho cenného jméni, ziskané-
ho mnohaletou praci a mozna i praci mnoha pokolenti,
v noci klidné spat. Je neustale obklopen neznamymi ne-
prateli, jimz nikdy nezavdal pric¢inu k nepftatelstvi a jez
presto nemuze nikdy usmirit a pred jejichz bezpravim
jej mize ochranit jen mocna paze verejného urednika,
neustale vztycCena, aby bezpravi ztrestala. Ziskani cen-
ného a rozsahlého majetku nutné proto vyzaduje zfize-
ni verejné spravy. Kde neni majetek nebo kde alespon
nepfesahuje hodnotu dvoudenni az tfidenni prace, neni
verejné spravy tolik zapotrebi.l

A mate to. Smith tak co nejjednoduseji vyjadril (a dokonce

i bez znamky pohorseni ¢i rozpak), ze funkci prosazovani

prava v trzni spolecnosti je chranit vlastnictvi majetku.
Zacneme-li pochopenim, ze policie chrani majetek a jeho

vlastniky, mtzeme ocekavat, ze pravé to bude hlavni vysle-

dek: ti, ktefi maji v obci velmi maly majetek, budou mit jisté

V7 Y

mnohem castéjsi Spatné zkusSenosti s policii nez ti, ktefi maji

1 Cesky preklad: Vladimir Irgl, Alena Jindrové, Josef Pytelka a Sergej Tryml.
Praha: Liberdlni institut, 2001, s. 730.
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majetek velky. A tak to také je. Ve Spojenych statech, jez byly
poslednich sto let predni spolecnosti vlastnictvi na svéte,

tak najdeme rozsahly systém zalard, vézeni a podminecnych
trestll plny muzu a zZen, kteri toho nevlastni moc. Tato sku-
tecnost, ktera propojuje chudobu s podnikem policejniho do-
hledu, vysvétluje i nadmérné zastoupeni ¢ernych Americ¢ani
(ktefi tvoii asi 13 % celkové populace) ve statnich véznicich
USA (ve kterych je 40 % populace trestanci).

Po zruseni otroctvi v USA cernosi od spole¢nosti vlast-
nik® nedostali zadné odskodnéni, protoze o zadny majetek
nepfrisli. Ve skutecnosti byli oni sami majetkem, o ktery
nckdo prisel. Tento vysledek, tedy nulové odskodnéni pro
otroky, mtize davat smysl pouze ve spole¢nosti, v niz se vlast-
nicka prava stala posvatnymi. Byvali otrokari naptiklad brzy
po skonceni haitské revoluce v roce 1804 pfinutili své byvalé
otroky, aby se zadluzili. Cernosi museli Francii zaplatit 90 mi-
liont frankdt (21 miliard dolart v dnesni méné). Tento dluh
byl splacen az v roce 1947. Haitské povstani otrok, tedy boj
za svobodu, totiz porusilo majetkovou smlouvu. Totéz plati
o Prohlaseni o osvobozeni otroki z roku 1863, jez osvobodilo
otroky ve Spojenych statech. Toto poruseni smlouvy ¢astecné
vysvétluje, pro¢ USA odmitaji adekvatné odskodnit cerné
Americany za vice nez 250 let otroctvi.

V letech nasledujicich po emancipa¢nim prohlaseni stat
cernym Americaniim vydal jen fadu nekrytych Sekt. Posledni
z téchto nekrytych ekt (povalecny keynesiansky Sek, ktery se
hodil bélochtim, jejichz pocet v ramci stfedni tfidy ve spole-
censké hierarchii USA vzrostl) se stal hlavnim tématem v roce
1963 béhem pochodu na Washington (tzv. pochodu za svobo-
du). Hlavni mluv¢i pochodu, teolog Martin Luther King Jr.
to vyjadril slovy: ,Amerika dala ¢ernochtim nekryty sek, sek,
ktery se [jim] vratil oznaceny slovy ,nedostatecné financni
prosttedky’.“ Neni nahoda, ze King spojoval americkou svo-
bodu s americkymi pen¢zi, jez nabizeji prostfedky k vlastnic-
tvi toho, co maji chranit najati policisté: majetku. ,,Odmitame
verit, ze banka spravedlnosti je v ipadku,” prohlasil King.
»Odmitame véfit, ze ve velkych trezorech prilezitosti tohoto
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naroda jsou nedostate¢né financni prostfedky. Proto jsme
prisli proplatit tento ek, Sek, ktery ndm umozni pozadovat
bohatstvi svobody a bezpeci spravedlnosti. Tento $ek banka
jesté neodmitla.

Sest let po pochodu na Washington za¢ala americka vl-
da soustredit nadbyte¢nou cerno$skou praci do rozsitujiciho
se vézenského systému. Sociolog Bruce Western tuto zménu
popsal ve své knize Punishment and Inequality in America (Trest
a nerovnost v Americe) z roku 2006 jako ,represivni zvrat®.
Masové véznéni mélo jednoznaénou keynesianskou funkci
v tom smyslu, Ze vladé poskytlo investi¢ni prilezitost, proti
které pravice, jejiz hospodarsky program se tehdy (koncem
Sedesatych a zacatkem sedmdesatych let) vzpamatovaval z tii-
ceti let tapani, neprotestovala. M¢lo se za to, ze vladni funkci
poptavky v tuto chvili nelze zrusit. Mélo by to za nasledek
masovou nezameéstnanost a navrat politickych turbulenci,
jez spole¢nost vlastnictvi malem svrhly béhem takzvané rudé
dekady (tricatych let). Proto se misto toho zménil tcel key-
nesianské funkce poptavky. Western pise: ,Vystavba véznic se
stala nastrojem pro regionalni rozvoj a mala mésta lobbovala
za vystavbu a branila se uzavirani véznic.“ Tti desetileti po
represivnim zvratu ,,mélo vice nez milion ¢ernosskych déti —
9 % déti mladsich 18 let — otce ve vézeni®.

Tento masivni program véznéni mél jesté jednu keynesi-
anskou funkci: zneviditelnil mnoho nezaméstnanych muzi
a zen. Jako keynesiansky lze tento akt zneviditelnéni popsat
pravé proto, ze vladé umoznil plnit jeji tficetilety zavazek
plné zaméstnanosti (tedy feSenti tiidnich konfliktd rudé
dekady). Tomuto vyvoji lépe porozumime, uvédomime-li si
vylouceni Cernosskych obyvatel ze stfedni tridy, jez v prubé-
hu dlouhé konjunktury (v letech 1947 az 1970) rostla. Co se
s nimi stalo? Cerni Ameri¢ané se neustale dozadovali pro-
placeni svého $eku — plné zaméstnanosti, bezpecnosti prace,
zdravotniho pojisténi a vysokych mezd. Jenze nakonec byla
jedinym vyznamnym keynesianskym programem, ktery stat
potomktim otrokt nabidl, nezaméstnanost v podob¢ masové-
ho véznéni. Jak upozornuje Bruce Western, tim se velka cast
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nezameéstnanosti vyjmula z ticetnich knih a umoznila se plna
zaméstnanost v obdobi, jez zaznamenalo pokles rychlosti
akumulace kapitalu (sedmdesata léta). Western pise: ,Vézeni
a vézni jsou v oficialnich statistikach prace popisujicich hos-
podartsky blahobyt obyvatelstva neviditelni.“ Western odha-
duje, ze pokud by se vézenska populace do tcetnich knih
statu zahrnula, mira nezaméstnanosti u ¢ernosskych obyvatel
Spojenych statii by vzrostla az o 10 %.

Vétsina Americ¢anti $patné chape skutecnost, ze zlaty
vék kapitalismu (nebo to, co Francouzi nazyvaji les trente
glorieuses — tticet slavnych let) byl obdobim plné zaméstna-
nosti a zaroven intenzivnich nepokojt pracujicich. Konvenc-
ni historici, a to i na levici (Robert Reich, Nick Hanauer, Paul
Krugman apod.), maji tendenci vykreslovat jej jako obdobi
miru mezi pracujicimi a kapitalem. Mzdy byly vysoké, stejné
jako rychlost akumulace kapitalu. Vyhodnou situaci pro obé
strany v roce 1980 nerozumné znicil Volckertv $ok, ktery
rozbil moc odbort, a nasledna deregulace finanénich trhd.
Vysoké mzdy zlatého véku vsak byly svazany s pracovnimi/
kapitalovymi smlouvami, jez utlumily radikalni aktivismus
pracujicich a omezily moc odborti. Slo o dtsledek Taftova
a Hartleyova zakona z roku 1947 a detroitské timluvy z roku
1950. Zakon i tmluva byly dvé ostii niizek, jez prestrihly sla-
chy nejvétsi sily pracujicich: aktivismu zdola. Uklidnily také
valnou cast bélosskych pracujicich.

Nyni vzpomenme policistu, ktery pokleknutim zavraz-
dil George Floyda. Derek Chauvin zil jako sluha vlastnic-
kych prav zfejmé od vyplaty k vyplaté. Privydélaval si jako
vyhazovac v oblibeném mexicko-americkém hudebnim klu-
bu El Nuevo Rodeo v Minneapolis. Stejné jako miliony dal-
$ich stredostavovskych bilych Americant vydélaval méné,
nez kolik ¢ini spolecensky nutny prijem k udrzeni zivotni
urovn¢ stredni tfidy. Pokud bylo keynesianskou odpové-

di na nezaméstnanost cernych obyvatel masové uvéznéni,
reakci na bilou stfedni tfidu zvyklou na vysoké mzdy v ob-
dobi stagnujici az klesajici realné mzdy bylo to, co socioloz-
ka Lisa Adkins ve své knize The Time of Money (Cas penéz)

inspiraéni féorum — éteni (o 4



z roku 2019 nazvala ,,financializaci kazdodenniho zivota“.
Spotrfebu stfedni tfidy pohanély ptijcky a hotovost, kterou
bylo ¢im dal tézsi ziskat, se stavala ¢im dal cennéjsi. Pokud
m¢él policista Chauvin podobné postaveni jako miliony
stfedostavovskych Americanti, nepotieboval dalsi Gvéry, ale
vic hotovosti. Tuto obtizZnou situaci lze vysvétlit prechodem
od vydajt v oblasti statniho deficitu, slouzicich k zachovani
spolecensky schvalované normy amerického zpiisobu zivo-
ta, k vydajim v oblasti deficitu domacnosti. Vyhodou bylo
zachovani funkénosti keynesianské poptavky i pfi snizenych
vladnich rozpoctech.

Presto velkou cast bilé Ameriky prekvapilo, kdyz v Den
obéti valky, tedy uprostred pandemie, vidéla bilého policis-
tu, ktery na minneapoliské ulici zaklekl ¢erného Americ¢ana
a pripravil ho o zivot. Podle vSeho to nechépali. Pro¢ by
policista néco takového dé¢lal? Pokud se vsak na tento inci-
dent podivame perspektivou toho, jak funkci policie chapal
Adam Smith, tento ¢in se bude jevit nepatfi¢ny jen mélo.
Dotycny ¢ernoch mél velmi maly majetek (v dobé smrti byl
nezaméstnany, a kdyz zaméstnani mél, zivil se jako vyhazo-
vac¢ v klubu El Nuevo Rodeo, ktery byl béhem statni ka-
rantény uzavien). Floyd, ktery, stejné jako dnes 15 % vsech
¢ernochi, néjakou dobu stravil ve vézeni a 4. dubna 2020
byl také pozitivné testovan na covid-19, byl ve skutecnosti
obvinén z toho, ze ke koupi cigaret v obchodé Cup Foods
na rohu 38. ulice a Chicago Avenue pouzil faleSnou dvace-
tidolarovku. Pravé to znamenalo zacatek jeho konce — pfri-
padnou ztratu dvaceti dolarii a vlastnictvi balicku cigaret,
ktery nemél pravo vlastnit.

Pokud jde o bélocha, ktery mu zaklekl krk, ten ma
konat svou praci: slouzit a chranit vlastnickd prava. A zde
(v okamziku, kdy jeho koleno tlaci na Floydtav krk) mtzeme
vyvodit zavér z poznani, k némuz dospél Karl Marx v néko-
lika svych knihach a které v jistém smyslu rozsitilo Hegelovu
teorii poznani (otrok vidi svou hodnotu ve vécech). Podle
Marxe v rezimu ovladaném majetkem, ve spolecnosti, ve
které se vlastnictvi stalo posvatnym, zjiStujeme, ze lidé byli
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nahrazeni vécmi. To znamena, ze nase vztahy s jinymi lidmi
zprostifedkovavaji predméty (neboli komodity). To je podsta-
tou komoditni spolecnosti. V takovém rezimu policie neslou-
71 ochrané lidi, ale véci.

Charles Mudede, e-flux Journal ¢. 110, cerven 2020
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WHITE KNEE, BLACK NECK
WHAT DO THE POLICE DO?

Let’s begin with the police. What is it exactly that these
armed men and women do for a living? They protect the
rights of property ownership. All else follows from this
primary objective. Even the eighteenth-century moral philos-
opher Adam Smith was aware of the key police function. In
The Wealth of Nations, the first systematic defense of ownership
(capitalist) society, he wrote:

For one very rich man there must be at least five hundred
poor, and the affluence of the few supposes the indi-
gence of the many. The affluence of the rich excites the
indignation of the poor, who are often both driven by
want, and prompted by envy, to invade his possessions.
It is only under the shelter of the civil magistrate that
the owner of that valuable property, which is acquired
by the labour of many years, or perhaps of many succes-
sive generations, can sleep a single night in security. He
is at all times surrounded by unknown enemies, whom,
though he never provoked, he can never appease, and
from whose injustice he can be protected only by the
powerful arm of the civil magistrate continually held up
to chastise it. The acquisition of valuable and extensive
property, therefore, necessarily requires the establish-
ment of civil government. Where there is no property, or
at least none that exceeds the value of two or three days’
labour, civil government is not so necessary.

And there you have it. Smith stated, as plainly as possible
(and without even a sense of scandal or embarrassment), that
the function of law enforcement in a market-based society is
to protect the order of property ownership.

If we begin with this understanding, that police pro-
tect property and their owners, we can expect this to be its
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primary consequence: those who have very little property in
a community are bound to experience a frequency of bad en-
counters with law enforcement that is much higher than those
who have a lot of property. And so it is. What we find in the
US, the world’s top ownership society for the past hundred
years, is a vast jail, prison, and parole system filled with men
and women who do not own much of anything. From this
fact, which links poverty to the business of policing, we also
find an explanation for the overrepresentation of black Amer-
icans (who make up about 13 percent of the general popu-
lation) in the US’s state prisons (they make up 40 percent of
the penal population).

After the abolition of slavery in the US, blacks received
no compensation from ownership society because they did
not lose any property. They were indeed the property that
was lost. This outcome, no compensation for slaves, can only
make sense in a society that has sacralized property rights.
Soon after the Haitian Revolution ended in 1804, for exam-
ple, the former slaves were forced into debt by their former
owners. The black nation had to pay France 90 million francs
(or $21 billion USD in today’s money). This debt was not
repaid until 1947. The Haitian slave revolt, the struggle for
freedom, violated a property contract. The same is true of the
Emancipation Proclamation of 1863 that freed slaves in the
US. This violation of a contract explains, in part, the US’s re-
fusal to come anywhere close to adequately compensating
black Americans for over 250 years of slavery.

What we find in the years that followed the Emancipa-
tion Proclamation are a series of bad checks sent from the
state to black Americans. By 1963, the March on Washington
(or the Freedom March) made the then most recent of these
bad checks (the postwar Keynesian check that was good
for the whites who swelled the middle of the US’s social
hierarchy) the prime issue of the event. In the words of the
march’s main speaker, the theologian Martin Luther King,
Jr.: “America has given the Negro people a bad check, a check
which has come back marked ‘insufficient funds’.” It is not an
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accident that King associated American freedom with Amer-
ican money, which offers the means to own what the police
officers are hired to protect: property. “We refuse to believe
that the bank of justice is bankrupt,” stated King. “We refuse
to believe that there are insufficient funds in the great vaults
of opportunity of this nation. And so, we’ve come to cash this
check, a check that will give us upon demand the riches of
freedom and the security of justice.” This check has yet to not
bounce.

Six years after the March on Washington, the US govern-
ment began channeling surplus black labor into an expand-
ing prison system. The sociologist Bruce Western described
this switch point in his 2006 book Punishment and Inequality
in America as the US’s “punitive turn.” Mass incarceration had
a definite Keynesian function in the sense that it provided
the government with an investment opportunity that would
not be opposed by the right, whose economic program was,
at the time (the late 1960s and early 1970s), making a return
after thirty years in the wilderness. It was understood that
the government’s demand function could not be aborted at
this point. This would have resulted in mass unemployment
and a return of the political turbulence that nearly toppled
ownership society during the Red Decade (the 1930s). The
Keynesian demand function was instead repurposed. West-
ern writes: “Prison construction became an instrument for
regional development as small towns lobbied for construction
facilities and resisted prison closure.” Three decades after the
punitive turn, “over a million black children — 9 percent of
those under 18 — had a father in jail.”

This massive program of incarceration had another
Keynesian function: it made many jobless men and women
invisible. We can describe this disappearing act as Keynesian
because it helped the government maintain its thirty-year
commitment to full employment (the solution to the class
conflicts of the Red Decade). A grasp of this development
is improved by the recognition of black exclusion from the
middle class that ballooned during the course of the long
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boom (1947 to 1970). What happened to them? Black Amer-
icans kept pressing for their check — full employment, job
security, health insurance, and high wages - to be cleared.
But in the end, the only significant Keynesian program the
state granted the descendants of slaves was joblessness in the
form of mass incarceration, which, as Bruce Western points
out, removed a large amount of unemployment from the
books and made full employment possible in a period that
experienced a decline in the rate of capital accumulation (the
1970s). Western writes: “Prison and jail inmates are invisi-
ble in the official labor statistics that describe the economic
well-being of the population.” Western estimates that the
jobless rate for blacks in the US would go up by as much as
10 percent if the prison population was included in national
accounts.

What is poorly understood by most Americans is that the
Golden Age of Capitalism (or what the French call Les Trente
Glorieuses) was at once a period of full employment and
intense labor turbulence. Mainstream history, even on the left
(Robert Reich, Nick Hanauer, Paul Krugman, and the like),
tends to portray it as a period of peace between labor and
capital. Wages were high, as was the rate of capital accumula-
tion. It was a win-win situation that was unwisely destroyed
in 1980 by the Volcker Shock, which crushed union power,
and the subsequent deregulation of financial markets. But the
high wages of the Golden Age were tied to labor/capital con-
tracts that put a lid on radical labor activism and diminished
the power of unions. This was the consequence of the Taft—
Hartley Act in 1947 and the Treaty of Detroit in 1950. The act
and treaty were the two blades of a scissor that worked to cut
the sinews of labor’s greatest strength: grassroots activism. It
also pacified much of white labor.

At this point, let’s consider the police officer who used
his knee to murder George Floyd. Derek Chauvin’s income
as a servant for the rights of property apparently did not
make ends meet. He moonlighted as a bouncer for a popular
Minneapolis Mexican-American music venue called El Nuevo
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Rodeo. He, as with millions of other middle-class white
Americans, earned less than the socially necessary income

to maintain a middle-class standard of life. If the Keynesian
response to black unemployment was mass incarceration, its
response to a white middle-class accustomed to high wages in
a period of flat-to-declining real wages was what the sociol-
ogist Lisa Adkins calls in her 2019 book The Time of Money
the “financialization of everyday life.” As borrowing fueled
middle-class consumption, hard cash, which was harder and
harder to obtain, became increasingly valuable. If Officer
Chauvin’s position was similar to that of millions of Ameri-
cans in the middle class, then he needed not more credit, but
more cash. This difficult state of affairs can be explained by
the transference of national deficit spending on the mainte-
nance of a socially approved standard of American life to the
realm of domestic deficit spending. This transference had the
advantage of maintaining the Keynesian demand function as
government budgets contracted.

And yet, a large section of white America was surprised
to see, on Memorial Day, in the middle of a pandemic, the
knee of a white police officer choking the life out of a black
American man, pinned to a Minneapolis street. It seemed not
to make any sense to them. Why would a police officer do
such a thing? But if we fix the frame of Adam Smith’s under-
standing of the police function on the incident, little about
it will seem that out of place. The black man in question has
very little property (he’s unemployed at the time of his death;
and when employed, he was a bouncer at EI Nuevo Rodeo -
the lockdown closed the venue). In fact, Floyd, who, like
15 percent of all black males alive today, had spent time in
prison, and who also tested positive for Covid-19 on April 4,
2020, was accused of having used a fake twenty-dollar bill to
buy cigarettes from a store, Cup Foods, on the corner of 38th
and Chicago Avenue. This was the beginning of the end for
him - the possible loss of twenty dollars and the possession
of a packet of cigarettes that he may not have had the right to
own.
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As for the white man whose knee is on Floyd’s neck, he
has a job to do: to serve and protect the rights of property
ownership. And here (as the knee presses on Floyd’s neck),
we can draw a conclusion from an insight that Karl Marx
made in a number of his books, and which, in a sense, ex-
tended Hegel’s theory of recognition (the slave sees their
value in things). In Marx’s view, under a property regime,

a society that has sacralized possessions, we find that people
have been replaced in importance by things. This means that
objects (or commodities) mediate our relations with other
humans. This is what being in a commodity society comes
down to. The police in such a regime, then, do not serve and
protect people, but things.

Charles Mudede, e-flux Journal #110, fune 2020
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PROC POTREBUJEME
DEKOLONIALNI EKOLOGII

Aurore Chaillou a Louise Roblin: V primyslovém véku
z dnesniho niceni zivotniho prostredi ¢asto vinime lid-
skou ¢innost. Vy vSak zdtiraznujete, jak toto ramovani
zakryva vztahy nadvlady, jez existuji cela staleti. Zna-
mena to, ze zapadni obraznost souvisejici s ekologickou
krizi retusuje kolonialismus?

Malcom Ferdinand: Na souvislost mezi socialni nerovnosti
a ni¢enim zivotniho prostiedi v zdadném pripadé nepou-
kazuji jako prvni: tento postoj je podstatou socialni eko-
logie, politické ekologie a ekofeminismu. M¢ viak zajima
spojitost téchto otazek s dédictvim rasismu a kolonizace,
které se dosud malo zkoumaly (s vyjimkou hnuti za eko-
logickou spravedlnost).

Niceni zivotniho prostredi a socialni utlak sly vzdycky ruku
v ruce. I v dobé, kdy musime fesit klimatickou krizi,
ovsem stale vidime slogany postradajici socialni mysle-
ni. To jinym lidem umoznuje piebirat environmentalni
imperativ a obhajovat technokratickou reakci, naptiklad
boj se znecisténim a nedostatkem zdroji prostfednictvim
geoinzenyrstvi nebo trhii s uhlikem.

AC&LR Pocatky ekologické krize nachazite az v 15. stoleti
a v dob¢ kolonizace.

MF Zrychleni niceni zivotniho prostredi jsme byli svédkem
nckolikrat, zejména v 19. a 20. stoleti, ovSem ekologicka
krize zacala predtim. Vychazi z urcitého zptsobu oby-
vani Zemé, z presvédceni nékterych lidi, Ze maji pravo
si ji pfivlastnit ve prospéch nemnohych. Za¢neme-li
v Karibiku, toto ,kolonialni obyvani“ saha az do konce
15. stoleti, kdy Krystof Kolumbus priplul do Ameriky
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(pfestoze model plantazi saha do jesté vzdalenéjsi minu-
losti, napiiklad na Madeife).

Karibik zaujima dilezité misto v déjinach moderny, protoze
k nasilnému setkani Evropanti s americkymi Indiany do-
slo v dobé ,,oplocovani“ pidy. Dnes miizeme dostupné
zdroje na planeté zmérit. Pro fadu védct tento okamzik
znamenal pocatek globalizace.

AC&LR Na zakladé ,kolonialniho obyvani® stavite proti
antropocénu [takzvany| negrocén. Jde o néco jiného nez
o kapitalistické vykoristovani?

MF Lidé vyuzivani béhem kolonizace nebyli jen tak né¢kdo:
prestoze obétmi socialniho nasili byli také francouzsti
rolnici, vzdy si mohli myslet, Ze jsou lepsi nez ¢ernosi.
Otazka rasismu se ve francouzské politické ekologii
témcr neobjevuje. V tomto bodé nesouhlasim s nékte-
rymi ekologickymi marxisty, podle nichz kapitalismus
vysvétluje vse, nebo s témi, kdo tvrdi, ze socialni nerov-
nost a strukturalni rasismus jsou jedno a totéz. Zatimco
kolonizaci a otroctvi pohanély kapitalistické pohnutky,
tyto procesy vychazely predevsim z kolonialniho pohle-
du na svét, ktery vynalezl hierarchii ras a riznych zemi
svéta.

V kolonialni éfe byly Severni a Jizni Amerika podfizeny ze-
mim Evropy. Oba kontinenty byly vnimany jako prostre-
dek k udrzeni spokojenosti akcionarti, coz legitimizova-
lo jakoukoli praxi. I opatreni k ochrané tirodnosti ptidy
méla nakonec za cil udrzovat jeji vyuzivani. Mélo se za
to, ze tamni pozemky se od pozemk ve Francii lisi. Slo
o nasilny a misogynni proces, straslivy zptisob osidlovani
zem¢, ktery podporoval kolonizator, pro n¢hoz jiné lid-
ské bytosti nebyly lidmi a pro né¢hoz mély kolonizované
zemé a nelidé, ktefi je obyvali, mensi hodnotu nez jeho
vlastni touhy. Tomu fikdm ,kolonialni obyvani“. Koloni-
alni obyvani je nasilny zptisob obyvani planety, podro-
bovani zemi, lidi i nelidi tuzbdm kolonizatora.
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Vznika pak cela fada ospravedliujicich pribéhii a postupt -
vychazejicich z nabozenstvi, metafyziky, prava, kultury
a podobné. Velkym politickym i pravnim milnikem bylo
napriklad druhé zruseni otroctvi ve Francii a v jejich
koloniich v roce 1848. Presto se pomoci riznych smysle-
nek udrzovali otroci na plantazich a omezoval se rozvoj
rolnictva. Vlastnici ptidy, ktefi na svych pozemcich mu-
seli podle kolonialniho modelu péstovat monokultury,
udrzovali kolonialni obyvani i po roce 1848: mentalita
privlastnovani a hierarchie se nezménila.

Tento zplisob obyvani, dnes myslitelny i bez otroctvi, se
rozsiril do dal$ich mist. V celé francouzské risi se rozsi-
filo péstovani banant, hedvabnictvi a tézba. Pokud jde
o pripad nechvalné znamého znecisténi francouzskych
ostrovii Martinik a Guadeloupe chlordeconem, tyto
postupy bé¢hem pouhych dvaceti let kontaminovaly po-
zemky na cela staleti a otravily tisice lidi, jen aby naplni-
ly pokladny nékolika mélo osob. Moje prace ukazala, ze
problémy zivotniho prostiedi mtizeme vnimat omezené
technokraticky. Je néjaka chemikalie jedovata? Stahne-
me ji z trhu. Prili§ velké zneci$téni? Regulujeme je nebo
zavedeme technické feSeni. Jenze ,podrizeni® nechtéji
jen dekontaminaci a za trestny Cin tak velkého rozsahu
chtéji i spravedlnost. Po péti stech letech, béhem nichz
nepadla zadné obvinéni, jde spise o zménu obyvani
puady.

AC&LR Kdyz mluvite o ,,podrizenych®, koho tim myslite?
Utlacované lidi obecné, délnickou tfidu, Zeny, sexualni
mensiny?

MF Pomérné volné pouzivam slovo negro (napfiklad ve slové
negrocén). Podfizeni jsou dnesni ,,negii“ na ,planta-
vz (13 / Ve . .
zich”, bez ohledu na pohlavi ¢i barvu pleti. Pojem negro
jsme omezili na cernosské obyvatelstvo: pochazi ze Spa-
nélstiny, ve které ob¢ slova znamenaji totéz. Jenze cer-
nosi nejsou jedini, kteri trpéli a stale trpi na plantazich.
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Slovo negro zbavili jeho podstaty nejprve spisovatelé.
Negro je ten, kdo déla praci nékoho jiného, aniz by se mu
za to dostalo uznani.

Negrocén upozornuje na existenci vSech bytosti, jejichz
zivotni sila se vyuzivala k uspokojovani sobeckych tuzeb
druhych. Historie otroctvi ¢erno§ského obyvatelstva se
ve Francii ignoruje uz dlouho; uvazuje se o ni predev$im
z pohledu spolecenskych a genderovych vztahti. Prehli-
zime vSak, jak souvisi s environmentalni historii. Vyuzi-
vani tél musime spojovat s vyuzivanim putdy. Vyjdeme-li
z nemoderniho principu, Ze existuje kontinuita mezi
tély a ekosystémy, uvédomime si, ze ublizovat jednomu
znamena ublizovat druhému. Diky tomuto prizmatu
pochopime vzpoury proti otroctvi také jako odpor vuci
tomuto kolonialnimu obyvéni. Ustfednim tématem mé
prace je tzv. maronaz — uték otroki z plantazi —, protoze
jde o dalsi zpiisob obyvani. Potomci uprchlych potomki
se nebrani jen otroctvi: osvojuji si jiny vztah k zemi a ne-
lidem.

AC&LR Jaké jsou dusledky tohoto ,kolonidlniho ml¢eni®
dnes?

MF Vidim dva problémy. Na jednu stranu jsme si to, co se
stalo, zacali priznavat az pfi 150. vyroci zruseni otroctvi.
Otroctvi je ve Francii citlivé téma. Kdyz ve skolach pred-
nasim o rasismu a osvété na téma otroctvi, nékteri ucitelé
nechtéji, abych mluvil o ¢ernosich. Prezidentsky kandidat
Francois Fillon tuto mentalitu dokonale ilustroval v roce
2017, kdy na téma kolonialni historie fekl, ze Francie
by ,,se nem¢la citit provinile za to, ze se o svou kulturu
chtéla podélit s africkymi narody“. Environmentalismus
je vSak konstruovan jinak nez rasismus. Je také pravda, ze
ekologicti aktivisté jsou vétsinou bili (jak pfiznavaji).

Rekl bych tedy, Ze kolonialni mléeni ptispiva k ,,dvojimu roz-
poru®, ktery rozdéluje environmentélni a kolonialni my-
Sleni a vylucuje celou skupinu lidi, ktefi obyvaji planetu.
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Presto mohou k environmentalnimu mysleni prispét i ti,
kteti byli kolonizovani. Trvanim na nazoru, ze rasizovani
lidé se o zivotni prostfedi nezajimaji, zachovavame jejich
vyloucenti i zptsob, jakym konceptualizuji bézné sféry

a oblasti premysleni o ekologii. Toto vylouceni pak zase
mezi nimi plodi nedtvéru. Obraznost, ktera kolem eko-
logie vznikala od samého pocatku, vymazala role a slova
jinych lidi.

Kolonialni rozdéleni navic ekologické problémy bagatelizuje.

Ve své knize Une écologie décoloniale (Dekolonialni eko-
logie) se snazim propast mezi ekologii a dekolonizaci
prekonat, protoze $kodi obéma jeviim. Na rozdil od ka-
tastrofickych vypravéni o kolapsech se snazim ukazat, ze
ke kolapstim dochazelo jiz od roku 1492 a ze alternativni
vztahy se svétem jiz navrhovala fada komunit. Jejich hlas
vsak nebyl vyslySen, prinejmensim v ekologickém hnuti.
Pritom pravé vydavanim dalsich antologii textti o eko-
logii, v nichz se neobjevuje ani jeden ¢ernossky autor,
udrzujeme pfi zivoté mytus o environmentalismu, ktery
na svych bedrech nesou bélosi z globalniho Severu,

a mytus o neexistencei environmentalniho mysleni mezi
témi, kteii byli kdysi kolonizovani a zotroceni.

AC&LR Jak bychom méli premyslet o socialni spravedlnosti

MF

a zaroven o boji proti rasismu a zachovani ekosystémii?
Umoznilo by toto spojeni nové vymezeni konceptu pri-
rody?

Sebestfednost Evropy a Zapadu nam zabréanila vnimat
jiné svétonazory. Kdyz uz na né odkazujeme, pak ro-
manticky: ,Ach! Kéz bychom mohli vSichni zit jako
Guaraniové!“ Jejich zpusob Zivota v§ak nemiizeme osla-
vovat, aniz bychom uznali jejich historii a jejich socialni
a politickou marginalizaci. Mira sebevrazd mezi domo-
rodymi narody je Casto desetkrat vyssi nez primeér.

Mc¢li bychom tedy umoznit, aby nas jejich svétonazory oslovi-

(o7 4

ly, a nezapominat pfitom na historii téchto narodi a na
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to, co zadaji. Na zaklad¢ jakych podminek prosazuji
svij vztah ke svétu? Tak prekoname dvoji rozpor en-
vironmentalni spravedlnosti. Kdyz napiiklad mluvime

o niceni zivotniho prostredi, vytvarime sice mezigenerac-
ni strukturu (spojujeme své kroky se zivoty nasich déti,
prebirame odpovédnost za své dédictvi, vyjednavame

o odpovédnosti svych rodicti), ale premyslime o ni spise
z ekologického nez ze socidlniho a politického hlediska.
Pochopit, ze ni¢eni umoznilo vyuzivani ptivodnich oby-
vatel, znamena uznat potiebu spravedlnosti i pozadavky
na odskodnéni za otroctvi téchto naroda.

AC&LR Dnesni politicti a ekonomicti ¢initelé maji predevsim
zajem na tom, aby se tento kolonialni rozmér zakryval...

MF Naléhav¢ potfebujeme, aby se ekologie tykala celého
svéta: v jakém svété chceme zit? Musime spiSe pochopit
kulturu a barvu nez jen fesit problém prostfednictvim
technického a ekologického managementu. To mam na
mysli, kdyZ mluvim o ,dekolonialni ekologii®.

AC&LR Tato zména paradigmatu velmi pripomina zménu
obraznosti. Svou knihu jste napsal téméf v literarnim
stylu.

MF Pouzil jsem literarni licenci, abych ve ¢tenari vyvolal
i pocity, nejen abych jim néco ukazoval. Kdyz historici
tvrdi, Ze jsou védecti, uvadéji ¢isla. Jenze jakmile mame
fakta, nejsme nutné pripraveni promyslet a vnimat to,
co se stalo. Dame-li ¢islim jména a mapujeme jednotlivé
cesty, z otroctvi se muze stat pribc¢h o svété a zemi.
»Dotykani se svéta“ vyzaduje hodnoty jako laska a spravedl-
nost. Ptame-li se, jak miizeme vytvorit svét po kolonizaci
a otrokarstvi, odpovédi neni co nejvétsi vzajemny od-
stup. Ve své knize predstavuji na jedné strané postavy,
jez uprchnou (kvili nasili, které je na nich pachano),
a na druhé strané postavy, které jinym upiraji svét.
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MIluvim vsak také o téch, kteri se rozhodnou ztstat na
palubé spolecné vsem bytostem. Koneckonct jsme vsich-
ni na jedné lodi.

Tento obraz vsak mezi ekology doprovazi pribéh o Noemové
arSe. Napriklad Michel Serres pomoci obrazt a vyjeva
Noemovy archy predklada politickou teorii zivotniho
prostredi: ,VSichni jsme Noe.“ Jde o zakladni mytus pro
spolec¢nost, jenz umoznuje teoretizovani o vztahu se
svétem. Noemova archa vSak vypovida o procesu vybéru,
ktery povazuji za nasilny. Navic se soustfedi na proces
nastupu: o tom, co se déje na palubé, nevime nic. Politic-
ké vyuziti Noemovy archy se zda problematické.

Radéji vyuzivam obraz otrokarské lodi, spole¢ny mnoha
potomkim Africani v Americe, protoze i kdyz jsme
vsichni na stejné lodi, vS§ichni nemame stejné podminky.
Z historického hlediska je otazka, kdo se v cernosské
populaci v Americe zachranil, bolestna: kdo se zachranil
a kdo zistal opustén, vime velmi dobre. Staci se podivat
na Stfedozemni mofre, abyste to pochopili. I dnes by se
klimatick4 boure mohla stat vymluvou pro to, abychom
nezili s jinymi lidmi, a pro stavéni zdi.

Svét zkratka nelze budovat ani na arSe, ani na otrokarské
lodi. Navrhuji, abychom si predstavili svét lod obydleny
lidmi i nelidmi a vzali v vahu historii iipIlné vSech. Na
takové lodi neni nikdo v nakladnim prostoru. Vsichni ziji
na palubé.

Malcolm Ferdinand v rozhovoru s Aurore Chaillou a Louise
Roblin, Green European Journal, cerven 2020

(Redakcné krdceno)
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WHY WE NEED A DECOLONIAL
ECOLOGY

Aurore Chaillou and Louise Roblin: We often blame human
activities in the industrial age for today’s environmental
destruction. But you highlight how this framing hides re-
lationships of domination that have existed for centuries.
Does the Western imaginary around the environmental
crisis airbrush out colonialism?

Malcom Ferdinand: I am by no means the first to point out
the link between social inequality and environmental de-
structions: that’s what social ecology, political ecology,
and ecofeminism all are about. But what I’m interested
in is tying these questions to the legacy of racism and
colonisation, which remains little explored (except by
environmental justice movements).

Environmental destruction and social oppression have always
gone hand in hand. However, as we are urged to tack-
le the climate emergency, we continue to see slogans
devoid of social thought. This allows others to co-opt the
environmental imperative and advocate a technocratic
response, such as combatting pollution and resource
scarcity through geo-engineering or carbon markets.

AC&LR You trace the origins of the environmental crisis back
to the 15th century and the age of colonisation.

MF We have seen several accelerations in environmental de-
struction, particularly in the 19th and 20th centuries, but
the ecological crisis began before these. It comes from
a certain way of inhabiting the earth, from some believ-
ing themselves entitled to appropriate the earth for the
benefit of a few. Starting in the Caribbean, this “colonial
habitation” dates back to the end of the 15th century,
when Christopher Columbus arrived in America (even
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though the plantation model dates back even earlier, for
example, in Madeira).

The Caribbean occupies an important place in modernity,

because the violent meeting of Europeans with Amer-
indians coincided with the “enclosing” of the earth. We
could now measure the resources available on the planet.
For many scholars, this moment marked the beginning
of globalisation.

AC&LR You contrast the Anthropocene with the Negrocene,

MF

based on “colonial habitation”. Is this different from
capitalist exploitation?

The people exploited during colonisation weren’t just
anybody: although French peasants were also victims of
social violence, they could always consider themselves
superior to Blacks. The question of racism is almost
entirely absent from French political ecology. On this
point, I disagree with certain eco-Marxists for whom
capitalism explains everything or who claim that social
inequality and structural racism are one and the same.
While colonisation and slavery were also driven by capi-
talist rationales, these processes were above all based on
a colonial world view that invented a hierarchy between
races and different lands of the globe.

In the colonial era, the lands of the Americas were subordi-

nated to the lands of Europe. They were seen as a means
of keeping shareholders happy, and this legitimised any
practice. Even measures to protect the fertility of the
land were ultimately aimed at maintaining its exploita-
tion. These lands were thought of as different from those
of France. It was a violent and misogynistic process, an
awful way to inhabit the earth promoted by a coloniser
for whom other human beings were dehumanised and
for whom colonised lands and the non-humans that
inhabited them mattered less than his desires. This is
what I call “colonial habitation”. Colonial habitation is
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a violent way of inhabiting the earth, subjugating lands,
humans, and non-humans to the desires of the coloniser.
A host of justifying narratives and practices — drawing on
religion, metaphysics, law, culture, and so on — are then
created. In 1848, for example, the second abolition of
slavery in France and its colonies was undoubtedly a ma-
jor political and legal milestone. Yet various fictions were
used to keep former slaves on plantations and limit the
development of the peasantry. Landowners, who had to
grow monocultures on their land under the colonial mod-
el, perpetuated a colonial habitat after 1848: the mentality
of appropriation and hierarchy remained unchanged.
This way of inhabiting, now conceivable without slavery,
spread its practices to other places. Banana growing, silk
farming, and mining grew across the French Empire.
Regarding the case of the infamous chlordecone pol-
lution in the French islands of Martinique and Guade-
loupe, in just 20 years these practices contaminated lands
for centuries and poisoned thousands of people to fill
the coffers of a few. My work has shown that we can get
caught in a technocratic reading of environmental prob-
lems. A chemical is toxic? We take it off the market. Too
much pollution? We regulate, or implement a technical
solution. But “subalterns” don’t just want to be decon-
taminated or even want justice for a crime of this magni-
tude. Rather, five centuries later, with still no indictment
made, it’s about changing the way lands are inhabited.

AC&LR When you talk about “subalterns”, whom do you
mean? Oppressed people in general, the working class,
women, sexual minorities?

MF I use the word “negro” fairly freely (in Negrocene, for
example). Subalterns are today’s “plantation” negroes,
regardless of their gender or skin colour. We’ve essential-
ised the negro as black: it comes from Spanish, in which

the two words are the same. But Blacks are not the only
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ones who have suffered and who still suffer on planta-
tions. This word was first de-essentialised by writers.

A “negro” is a being who does the work of someone else
without being recognised for it.

The Negrocene draws attention to all those beings whose life
force was used to satisfy the selfish desires of others. The
history of Black enslavement has long been ignored in
France; it is still mainly thought of in terms of social or
gender relations. But we overlook how it is connected to
environmental history. We need to link the exploitation
of bodies to that of lands. If we start from the unmod-
ern principle that there are continuities between bodies
and ecosystems, we realise that to harm one is to harm
the other. This prism helps us to understand anti-slav-
ery revolts also as resistance to this colonial habitation.
Marronage — the escape of slaves from plantations — is
central to my work because it’s another way of inhab-
iting. Maroons do more than resist slavery: they adopt
a different relationship with the earth and non-humans.

AC&LR What are the consequences of this “colonial silence”
today?

MF 1 see two problems. On the one hand, it wasn’t until the
150th anniversary of the abolition of slavery that we started
thinking about acknowledging what happened. Slavery is
a touchy subject in France. When I give racism and slavery
awareness sessions in schools, some teachers don’t want me
to talk about Blacks. Presidential candidate Francois Fillon
perfectly illustrated this mentality in 2017 when, on the
subject of colonial history, he said that France should “not
feel guilty for having wanted to share its culture with the
peoples of Africa”. On the other hand, environmentalism
is constructed differently to racism. It’s also true that envi-
ronmental activists are mostly white (as they admit).

I would say, then, that colonial silence contributes to the “dou-
ble divide” (that separates environmental and colonial
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thinking) and excludes a whole swath of people who
inhabit the earth. Yet people who have been colonised can
also contribute to environmentalist thinking. By perpetu-
ating the belief that racialised people are not interested in
the environment, we perpetuate the exclusion of racialised
people and the way they conceptualise normal spheres
and arenas for thinking about environmentalism. This
exclusion in turn breeds distrust among the racialised.
From its very beginning, the imaginary built around en-
vironmentalism has erased the roles and words of others.

What’s more, the colonial divide means environmental issues are

downplayed. My book, Une écologie décoloniale, attempts to
bridge the divide between environmentalism and decolo-
nisation because it harms both. Contrary to collapsology
narratives, I try to show that, since 1492, there have al-
ready been collapses, and many communities have already
proposed alternative relationships with the world. Their
voice has not been heard, at least in the environmentalist
movement. Yet it’s by continuing to publish anthologies
of environmentalist texts in which not a single Black au-
thor appears that we perpetuate the myth of environmen-
talism only being driven by Whites from the Global North
and the myth of an absence of environmentalist thinking
among peoples who were once colonised and enslaved.

AC&LR How should we think about social justice, the fight

MF

against racism, and the preservation of ecosystems
together? Would redefining the concept of nature allow
this link to be made?

Eurocentrism and Western-centrism have prevented us
from seeing other worldviews. And, if we do reference
them, it’s romantically: “Oh! If only we could all live
like the Guarani!” Yet we can’t celebrate their way of life
without recognising their history and their social and
political marginalisation. Among indigenous peoples,
suicide rates are often 10 times higher than average.
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So, we should let their worldviews challenge us, without
forgetting the history of these peoples and what they
are asking for. What are the terms that these people use
to assert their relationship with the world? That’s how
we will bridge environmental justice’s double divide.
Talking about ecocide, for example, creates an intergen-
erational fabric (we connect our actions to the lives of
our children, we take responsibility for our legacy, we
negotiate that of our parents), but this fabric is thought
about in environmentalist terms, rather than social and
political ones. Yet understanding that destruction was
possible thanks to the exploitation of indigenous peo-
ples means recognising these peoples’ need for justice,
as well as demands for slavery reparations.

AC&LR Today’s political and economic decision-makers have
every interest in continuing to conceal this colonial di-
mension...

MF We urgently need to make environmentalism about the
world: what world do we want to live in? We must rec-
ognise culture and colour, rather than simply addressing
the issue through technical environmental management.
This is what I mean when I talk about “decolonial ecolo-

2

gy .

AC&LR This change in paradigm looks very much like
a change in the imaginary. Your book is written in an
almost literary style.

MF If I’ve taken literary licence, it’s to make things felt, and
not just demonstrate them. Historians, when they claim
to be scientific, give numbers. But once we have the
facts, we are not necessarily ready to think about and feel
what has happened. Putting names to numbers, retrac-
ing journeys, that’s what lets us make slavery a story
about the world and the earth.

inspiration forum — reader 4)]




“Touching the world” requires values like love and justice. If we
ask how we can build a world after colonisation and slav-
ery, the answer is not for everyone to stay away from one
another. In my book, I present on one side figures who flee
(because of the violence done onto them), and on the other
side figures who deny the world to the other. But I also talk
about those who decide to stay on board the ship shared
with all beings. We’re all in the same boat after all.

But among environmentalists, this image is haunted by
the story of Noal’s Ark. Michel Serres, for example,
uses paintings and images of Noah’s Ark to put for-
ward a political theory of the environment: “We are all
Noah.” It’s a foundation myth for society that allows
a theorisation of the relationship with the world. But No-
ah’s Ark talks about a selection process which I consider
violent. Furthermore, it focuses on the boarding process:
we know nothing of what happens on board. The way it
is used politically seems problematic.

I prefer to use the slave ship, an imaginary shared by many
afro-descendants in the Americas, because while we are
all in the same boat, we are not all in the same condi-
tions. Historically, the question of who would have been
saved among the Black populations of the Americas is
painful: we know very well who would have been saved
and who would have been abandoned. You need look no
further than the Mediterranean to understand this. Even
today, the climate storm could become an excuse for not
living with others and for building walls.

That said, you cannot build a world on either an ark or
a slave ship. I propose imagining a world-ship, pop-
ulated with humans and non-humans, by taking into
account the history of each and every one. On this boat,
there is nobody in the hold. Everyone lives on deck.

Malcolm Ferdinand interviewed by Aurore Chaillou and

Louise Roblin, Green European Journal, Jfune 2020
(Editorially shortened)

EN inspiration forum — reader
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Neznamo kam

Kuratofi: Simon Pikous a Jaromir Typlt

Dum Gustava Mahlera

Gustav Mahler House
www.mahler.cz

S akreditaci vstup zdarma

Free admission with accreditation

Brana Matky Bozi | Holy Mother Gate
wwwisitjihlava.eu

S akreditaci vstup zdarma
Free admission with accreditation

Podzemi | Underground
wwwuisitjihlava.eu

S akreditaci vstup 40 K¢

Admission 40 CZK with accreditation
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APA

AUDIOVISUAL PRODUCERS'
ASSOCIATION

FILMS BY APA MEMBERS
AT JIHLAVA IDFF 2020

A New Shift
Alchemical Furnace
Heaven

Jan Jedli¢ka: Colourful Traces
of a Landscape

Miri fajta

Personal Life of a Hole
Pilgrimage to the Mountains
Vojna Ztohoven

Wolves at the Borders

Once Upon a Time in Poland

White on White

Five Hundred Plateaus

Blood, Sweat and Tears
Doggy Love

Hospitals in the First Line
Meky

Mucha: The Story of an Artist
Who Created a Style

My Father Antonin Kratochvil

Town of Glory

www.czechproducers.cz
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Svou budouchost piSete sami.
My vam davame prostor

Odpocivejte, pracuijte, Zijte
— modularné, designové a podle svych
predstav — s KOMA Fashion Line.

Nova fada prefabrikovanych moduldi.
by KOMA www.fashion-line.eu
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KAMERA!

ZAKLADNI SADA
PRO VIDEOSEKVENCE Z 6

Z 6

Vice svobody pfi tvorbé. Tato dokonald zdkladni
sada pro nezdvislé filmare obsahuje fotoapardt
mirrorless Nikon Z 6 s obrazovym polem ve formdtu
kinofilmu, adaptér bajonetu FTZ, monitor

Atomos Ninja V, adaptér na fotoapardt SmallRig

s rychloupinacim systémem a rdzné pfislusenstvi.
Posurite své videosekvence na novou uUroveri.

Vice informaci na nikon.cz

KLAPKA!

AKCE!

Z 50 VLOGGER KIT

Z 50

Sada fotoapardtu Z 50 pro videology poskytuje
viechny potfebné ndstroje pro tvorbu skvéle
vypadajicich videi se skvélym zvukem. Tato sada
obsahuje objektiv NIKKOR Z 50 + 16—50 mm,
SmallRig plate, mini stativ Manfrotto PIXI a mikrofon
Rode VideoMicro.

CAPTURE TOMORROW

Nikon
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Dvere a zarubné nas bavi.
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Rosteme (v Jihlavé i v Ceské Tiebové)
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Pojd'te s nami vyrabét lokomotivy!
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2

3

4

4

6

KEYACCOUNT MANAGER  JIHLAVA - CESKA TREBOVA - PRAHA THP DLE DOHODY

ELEKTROMECHANIK JIHLAVA - CESKA TREBOVA VYROBA

ZAMECNIK/SVAREC JIHLAVA - CESKA TREBOVA VYROBA

LAKYRNIK JIHLAVA - CESKA TREBOVA VYROBA

MECHANIK CESKA TREBOVA VYROBA

CESKA TREBOVA DLE DOHODY

TECHNOLOG CESKA TREBOVA DLE DOHODY
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www.milujemelokomotivy.cz
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kulturni étrnactidenik

Nejlepsi cesky
kulturni casopis.
26 cisel za 799 K¢

Ptedplatte si A2, nic vdam neunikne a ziskate
i pristup do elektronického archivu.

Dalsi moZnosti predplatného:
Mecenas — 5000 K¢ a vice
Elektro — 499 K¢
Student — 690 K¢ ~

Objednévejte na www.advojka.cz
nebo e-mailem na distribuce@advojka.cz




Radia Stalin

NENI JINA
ALTERNATIVA RAD|01

radiol.cz

Chei pomoci konkretnim FL45
lidem bez domova a v nouzi

Na strankach novyprostor.cz/bonus-klub naleznete profily naSich nejlepsich

prodejcd, kterym nechybi zodpovédnost a poctivost, ale naopak jim chybi zazemi, obleceni,

obuv nebo néjaka specialni pomdicka, aby se mohli citit spokojené a Zilo se jim lépe.

Nasim prodejclim miiZete pfispét na jejich konkrétni potteby nebo pfani. 20
Chcete se o jejich osudu dozvédét vic? POLU
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Dékujeme viem darciim.



CINEPUR

Casopis pro moderni cinefily

Texty, které si jinde nepiectete.
Kritiky, festivaly, rozhovory, portréty, serialy...
Témata do konce roku 2020:

FILM A FEMINISMUS
cinepur.cz/shop BOND

WWW.FILMADOBA.EU
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ILUMINACE

Vydava Narodni filmovy archiv

www.iluminace.cz
https://www.eshop.nfa.cz/iluminace
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vychazi od roku 1985
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Main Partner

la Mobiliére

Call For Entries

International Feature Film Competition
Burning Lights International Competition
International Medium Length and Short Film Competition
Opening Scenes
Grand Angle
Latitudes
Deadline: 22 December 2020
for films finished by April 2021
The films in competition
are screened in World, International
or European Premiere.

Call For Projects

Pitching du Réel

Docs in Progress

Rough Cut Lab
Deadline No. 1: 15 November 2020
Deadline No. 2: 22 December 2020
We are looking for projects
that are presented for the first time
at their current stage.

Media Partner Institutional Partners

B °©

SUatd  BaRvon @, MEDIA.

DX Leipzig

International Leipzig Festival for
Documentary and Animated Film

25.10.-31.10.2021

dok-leipzig.de
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International Film International
Festival Marseille Coproduction Platform
July 6-12, 2021 July 8-9, 2021
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Industry. L -
D aysst _ y SEEYOU IN 2027  CineLink Work in Progress isasioucseot
g% 1 " feature-length fiction and documentary films in the production or post-
. . . production stages from Southeast Europe, the Middle East and North Africa.
cmel-_l_nk coprOdUCtlon_ Market presents the The projects are presented to high-profile industry professionals (funders,
most promising Southeast European feature film projects in the development | g3les agents, distributors, broadcasters and festival programmers) with the

and financing stage. In cooperation with the Doha Film Institute, two guest - aim of assisting their completion and enhancing their distribution possibilities.
projects from the MENA region are invited to the market. - ;

” B " = .
CineLink Talks , _ Docu Rough Cut Bouthue Organised by the
) SULCEENBIICHENCURERCEEREI Sarajevo Film Festival and the Balkan Documentary Centre, Docu Rough
debates and seminars, open for all festival and industry guests. Meet Cut Boutique is a platform dedicated to creative documentary projects from §
the industry and join the discussions! Southeast Eurape that are in the advanced phase of the editing process.

- >

-

CineLink Drama. co-financing forum presenting five
Southeast European high-end drama series in development to key European
and regional broadcasters, VoD and SVoD operators and distributors.
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Avant Premiere Lab is a taitor-mate educational i

programme that addresses the new challenges of the cinema exhibition True Stories Market s e platform of the Sarajevo

in Former Yugoslavia. Film Festival's Dealing with the Past programme, the True Stories Market .
- is a unique event that connects filmmakers with organisations that are

documenting and researching the Yugoslav wars of the 90's, with the aim ==

Talents sara]evo Pack&Pitch presents five of bringing these stories to wider audiences.
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select projects by Talents Sarajevo programme participants to international e R T —
professionals from different spheres of the business who are scouting for .
up-and-coming talent at its freshest. #27thSFF | www.sff.ba | www.cinelinkindustrydays.com
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Re-encounter Reality

TAIWAN 2021
INTERNATIONAL
DOCUMENTARY

FESTIVAL

37.
KASSELER
DOKIL"FEST

17.-22. NOVEMBER 2020

NEXT CALL FOR ENTRIES APRIL 2021

FILMLADEN KASSEL E.V. | GOETHESTR. 31 | 34119 KASSEL | FON: +49 (0)561 707:.‘& -21:| DG



Montreal International Documentary Festival

Rencontres
internationales
du documentaire
de Montréal rmu
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ISRAELI
DOCUMENTARIES

SCOUT « SCREEN « CONTACT

—IDOCUSHUK

The Israeli screening platform for industry professionals

Sign up today for a free account
www.docushuk.co.il




Call for
entries
open from

1st October

bI.ARARUW
FESTIWAL
FILMOWY

61st KRAKOW
FILM

30.05—6.06.2021
krakowfilmfestival.pl

caviv

20-23 MAY 2021

~ SUBMISSIONS ARE NOW OPEN
.............. DUCAVIVCDIL ..............
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o N E INTERNATIONAL
HUMAN RIGHTS

'DOCUMENTARY

wo R L D FILM FESTIVAL

4-13/3/2021 B

| CZECH COMPETITION

I SUBM’SS,ON : : INTERNATIONAL COMPETITION
DEADLINE:
1/11/2020

STUDENT COMPETITION
REGIONAL COMPETITION

.|
www.oneworld.cz VACLAV HAVEL AWARD FOR CONTRIBUTION
TO THE DEFENSE OF HUMAN RIGHTS

#AFO56.
27/4-2/5/2021
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PRIBEH NEJSTARS| SKOLACKY SVETA

GOGO

REZIE

PASCAL PLISSON

V KINECH OD 26/11/2020
ACFK.CZ
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Mezindrodni festival animovanych filmu

6. - 11. fijna 2020, Liberec

www.anifilm.cz



7th Film g Medig Festival
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portopostdoc.com




SIBIU INTERNATIONAL
FILM FESTIVAL 2020

ASTRA

FILM

ASTRA FILM ONLINE WWW.ASTRAFILM.RO
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