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“Movies are no longer the dominant art form,” 
said Harmony Korine, film visionary and 
provocateur at the Venice Film Festival last 
month. This idea has also flashed through 
my mind many times. But I always realise that 
the audiovisual environment has never been 
as open and permeable as it is today, where 
everyone can be a creator or co-creator, and 
many of us are taking advantage of that. Film 
is an obvious form of self-expression. Richard 
Leacock, who fought for precisely this a quar-
ter of a century ago at Ji.hlava, could not be 
happier. And the fact that some call this state 
of affairs overproduction is more of a misun-
derstanding of this change. Harmony Korine 
is being provocative, because he knows that 
film must not be allowed to get comfortable, 
lose its drive and its desire to speak contempo-
rarily about the present. We know from a sci-
entific background that the key to constant 
discovery and advancement in knowledge is 
not in the application of patents, but in their 
development. So while science needs CERN 
and other research projects, audiovisual art has 
film festivals, educational programmes and 
industry platforms. Ji.hlava as well as other 
festivals are thus inspirational hubs; they’re 
telescopes of cinema that push and transform 
film. They create opportunities for reflection 
and surprise. New questions and possible new 
answers deepen quantum physics as well as the 
audiovisual. They guarantee future blockbust-
ers and the fact that film will continue to be 
an essential―dominant―contemporary voice 
reflecting on our times.

Be a living part of it in Ji.hlava.
Welcome!
MAREK HOVORKA
Festival Director

Jihlava is coming alive with documentary 
films! The fact that the largest documentary 
filmmaking festival in the region is growing 
is evidenced by the fact that this year, for the 
first time, it will last for ten days! It’s includ-
ing all groups in its audience, offering more 
screenings and taking its exhibition beyond 
the city. The Inspirational Forum will focus 
on the forest, war, immunity, technology and 
leisure―all things that intensely affect our 
lives. See you in Ji.hlava!

MARTIN BAXA
Minister of Culture of the Czech Republic

Dear friends of documentary film,
This is the last time I’ll be addressing you on 
behalf of the Czech Film Fund in this way. The 
Fund’s journey is coming to an end and, start-
ing in 2025, documentary films and the Ji.hlava 
International Documentary Film Festival will 
be supported by the new Czech Audiovisual 
Fund. We’ll continue to inform you about what 
will be changing and what will stay the same 
through our upcoming presentations, events, 
and so forth. Looking back over the period of 
more than ten years of the Fund‘s existence, 
which has been marked by our support of sever-
al hundred Czech documentary films, I cannot 
help but feel that we have achieved something 
remarkable. I’d like to thank everyone who has 
been part of this journey with us. And let’s look 
forward to new adventures in Czech cinema—
we all have much to be excited about.

HELENA BEZDĚK FRAŇKOVÁ
Director of the Czech Film Fund

Another year has passed, and once again a new 
edition of the Ji.hlava International Documen-
tary Film Festival is here. Enjoy a whole TEN 
days of screenings of the best works filmed 
by documentarists from all over the world 
in recent years―films that the audience and 
the jury must see with their own eyes. Thanks 
for coming back to the festival. The Vysočina 
Region is a proud partner of Ji.hlava IDFF.

VÍTĚZSLAV SCHREK, 
President of the Vysočina Region

I’d like to welcome all of Jihlava’s residents 
and visitors, who can experience our city in 
a different way thanks to the festival. This 
year’s edition of Ji.hlava brings not only an ex-
tended programme and more film screenings, 
but also simplified access for the elderly and 
people with disabilities, which is something 
we highly welcome here. I hope that this will 
make the festival even more accessible, and 
I wish everyone a pleasant time spent in the 
cinemas and other festival venues in Jihlava.

Wishing you a beautiful autumn,
PETR RYŠKA, Mayor of Jihlava

Dear documentary film enthusiasts,
Czech Television has been a proud media part-
ner of the Ji.hlava Festival since 1998. This year, 
we’ll be bringing you premieres of our co-pro-
duced films, offering the non-competitive 
“Czech Television Document” section for the 
twelfth time, and inviting you to our dubbing 
workshop for children. We’ll also provide an 
extensive news service. See you at the cinema!

JAN SOUČEK, General Director of Czech Television 

Czech Radio and the Ji.hlava festival play an 
irreplaceable role in the field of documenta-
ry filmmaking. The Czech Radio station will 
present the best of radio production at the fes-
tival – from audio documentaries, podcasts and 
investigative projects to musical evenings, talk 
shows and thematic discussions.I believe that 
Czech Radio’s participation in the festival will 
enrich its visitors with unique audio experiences.

RENÉ ZAVORAL, Director General of Czech Radio

Dear friends of documentary film,
On behalf of the Creative Europe MEDIA 
programme, which supports the European 
audiovisual industry, including the develop-
ment of documentary films, film festivals such 
as Ji.hlava IDFF or its Emerging Producers 
training programme, I wish you a successful 
28th edition of the festival!

VLAĎKA CHYTILOVÁ
Creative Europe Desk CZ―MEDIA

Dear friends of the festival,
It’s our second time here! We’re building the 
timeless Horácká Arena for Jihlava, we’re fans 
of documentary filmmaking, and the festival 
is charging Jihlava with a unique atmosphere 
and elevating it to the capital city of documen-
tary film. We’re very happy to be with you.

GEMO A.S.

Introductory Words 228th Ji.hlava International Documentary Film Festival
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This year, the festival has islands on its 
poster. Is Ji.hlava itself an island?

Marek: The sea level decides what an island 
is to us. But the life of an “island” doesn’t end 
at the surface, it only changes. So islands exist 
in our heads. From the point of view of the uni-
verse, maybe our planet is an island, but even 
then, it’s only until we start to study the chemical 
composition of planets and stars. Then it turns 
out that everything is connected, even though it 
may be “infinitely” far apart. This interconnect-
edness, both physical and metaphysical, is what 
Ji.hlava testifies to in its films.

Petr: When I think of it as an island, it’s defi-
nitely not a deserted island with one palm tree 
and an parched castaway. It’s a big piece of land 
where you can spend a comfortable holiday on 
the beach or wander through the unknown jun-
gle. Islands are unsinkable, and to me the festival 
is a secure place for artistic documentary film.

Andrea: Yes. Because it allows for the type 
of focus and intellectual engagement that can 
take us out of our routine perspectives and 
encourages slower, more imaginative and an-
alytical thinking. And no. Because it works 
inseparably from the contexts of the lived 
world, the reality of which is portrayed or 
sought by the films being shown. It is part 
of the ecosystem of the city, of Czech cultural 
infrastructure, of world cinema.

Have you spotted topics or trends across 
the sections that have surprised you?

Petr: Almost 3,500 films from all over the 
world were submitted to the festival this year. 
Each of them has a shred of reality that we’re 
seeing for the first time. That’s why every doc-
umentary is interesting. There are a huge num-
ber of themes in them, some of them important 
and understandable worldwide, others only in 
the countries where they were made. 

Marek: Thanks to the extension, we’re 
bringing back the competition section First 
Lights, which is dedicated to first and second 
feature films. According to statistics, only thirty 
percent of directors go on to make films after 
their debut, which is a terribly low number. 
That’s why we want to support the emerging 
generation of filmmakers and show how they 
approach film with diversity and how they 
bring documentary to life with their directness.

For example, in the Belgian film Me + You, 
the director follows her own sister, who has de-
cided to convert to Islam. In Comrades, a Polish 
director observes several young members of the 
Italian Communist Party and shows us a face 
of activism that we have no experience with. 
A strong experimental mood can be found in 
Us and the Night or Summer Songs, which draws 
us into 16mm film’s unique poetics.

Andrea: This year, in the field of experimen-
tal films, the dystopian vision is strongest―both 
in themes and imagery. What surprised me was 
not so much the trend itself, which has been 
observable for several years, but its intensity. 
It’s as if the urgency of environmental crisis, 
social anxiety and unending war have plagued 
reflections on the future so strongly that the 
visions are primarily bleak.
This year’s retrospectives take us to Slo-
vakia, to Taiwan, to the beginnings of 
computer film, but also to the film essays 
of Anne-Marie Miéville or back to Czech 
Dream. How did decide on what would 
be shown again at the festival?

Marek: In the past, the work of many wom-
en artists has been reflected in only a very mar-
ginal way, also because they often lived with 
men who were in the same artistic field. This 
fact was then reduced by the media and critics 
to the phrase that “they were the muses of their 
husbands”. Fortunately, we now live in an age 
that is returning equality to women artists in 
the reflection on their work. 

In this context, we decided to focus on the 
film work of Anne-Marie Miéville, who collab-
orated and subsequently lived with Jean-Luc 
Godard since the 1970s. They made many films 
together, but many were shot separately. Now 
we focus on the work of Miéville, whose retro-
spective is revelatory and presented for the first 
time in a wider international context. Tsai Ming-
-liang, a key figure of Taiwanese New Wave and 
Slow Cinema, who creates art installations, video 
installations, street performances, but most im-
portantly, he makes films for which he has found 
an original cinematic expression for his inner 
meditative time, will come to Jihlava.

Andrea: Last year, we presented a programme 
of films (co)created by artificial intelligence, and 
this year we’re looking further and deeper into 
this phenomenon. The so-called computational 
film section explores the archaeology of AI and 
shows the practices and ways of thinking that 
preceded the use of AI tools. Both on a techno-
logical level and on the level of creative thinking.

Petr: As we sat in the screening room of the 
Slovak Film Institute, each new film from the 

time of the “Parish Republic”, the name giv-
en to the Slovak State during WWII by writ-
er Dominik Tatarka, surprised us in how little 
propaganda they contained. Instead, they cre-
ate a kind of dream of the country captured on 
a filmstrip. A dream that lies in the beauty of or-
dinary life, in the strength of the traditions from 
which it draws. Shepherd’s axes, embroidered 
shirts, a library full of revival poetry, workers 
building a railway beneath the Tatras… 
And what about the retrospective of Vít 
Klusák and Filip Remunda?

Petr: Even though their founding film has 
the word “dream” in its title, Klusák and Remun-
da aren’t dreaming about the world, but rather 
depicting it in all its garish contradictions. In 
their work, they have always critically and often 
with humour and irony mapped a number of 
themes of the modern Czech Republic. They 
are chroniclers of the last twenty years, and we 
are interested in how the political and social 
struggles they depict will be perceived by view-
ers who haven’t experienced them.

What image has most strongly etched itself 
into your mind this year? And why?

Marek: Forgotten soldiers in a snow-cov-
ered ditch in the latest film, The Damned, direct-
ed by Roberto Minervini. They’re abandoned, 
confused, lost. It’s not just a film about war, but 
rather about the role of the individual in a time 
of historical change, reverse interpretation and 
simplification that often strays far from reality.

Andrea: In January, I was walking through 
the Museum of Modern Art in Dublin, Ireland, 
and in a dark room I was struck by a scene in 
which the camera slowly passes the Sutjes-
ka monument in Bosnia and Herzegovina, 
which is embedded in the countryside. We’ll 
be screening the film Beacons by Slovenian 
artist Jasmina Cibić in Fascinations.

Petr: A journalist from Respekt magazine 
in Vidlák the blogger’s kitchen in Miroslav, 
South Moravia, captured by Zora Čápová. 
Bugs and cockroaches in the flats of a Brno 
house with the electricity constantly being 
switched off, which in Tomáš Hlaváček’s film 
represents all the problems of the Czech pov-
erty trade. A moss-covered real-estate agent in 
Nora Štrbová’s playful film. The bare walls of 
a prison, where perpetrators and victims meet 
in Jan Gebert’s film. There is a strong image in 
every film, and they’re all important.

Ji.hlava is an ecosystem 
of issues that we live by

Is the festival an island? What films and personalities 

are we returning to? And which images are most etched in 

our memory? We talked about this year‘s Ji.hlava IDFF 

programme with festival director Marek Hovorka, 

programme director Petr Kubica and programmer of 

experimental documentaries Andrea Slováková.

Only thirty percent of directors go on to 
make films after their debut. That‘s why 
we want to support the upcoming gener-
ation of filmmakers.

Retrospectives always have an updating 
dimension―they relate to the issues we 
live with today.

th B l



Opus Bonum 4

The Opus Bonum competition section offers
remarkable documentary films representing
the tendencies of world documentary, which are 
presented in world, international or European
premieres.

28th Ji.hlava International Documentary Film Festival

Opus Bonum

An Almost Perfect Family, Tudor Platon, 
ROU, 2023, 88 min.

A Year in the Life of a Country, Tomasz Wolski, POL, 
2024, 84 min.

Softly Brutal, Louise Lemoine, Ila Bêka, FR, 
2024, 92 min. 

Happiness to All, Filip Remunda, CZ, NL, FR, 2024, 96 min.

Termini, Laila Pakalnina, LT, 2024, 71 min. 

I‘m Not With You, Olivier Dury, Marie-Violaine Brincard, FR, 2024, 75 min.

“People started to rebel and to speak out, 
it was the ‘Carnival of Solidarity.’ And then

everything stopped.”
Tomasz Wolski

Vitaly is a trained physicist living in Siberia. Now in his fifties, he makes his living as 
a construction worker. Like the rest of his family he dreams of a return to the great 

Soviet Union.

Théo, Lucie, Louisette, Hervé or Benjamin found themselves for 
months at the Charcot’s Pavillion, in the psychiatric center.

Khlong Toei is one of Bangkok's cen-
tral districts, home to the largest slum 

in the exponentially growing Thai 
metropolis.

“After 30 years of marriage, 
my parents told me they were 
separating. In the midst of this 

painful process, I was falling in love 
and starting my own family.”

Tudor Platon

Ordinary stopping points become important crossroads 
in a wordless urban symphony.
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Cleaning & Cleansing, Thomas Fürhapter, AUT, 2024, 92 min.

In Praise of Shadows, Catherine Martin, CAN, 2023, 86 min. 

Strange Abandoned Deranged, Ceylan Özgün Özçelik, TR, UK, 
2024, 70 min. Miralles, Maria Mauti, ESP, MEX, 2024, 90 min. 

Ms. President, Marek Šulík, SVK, CZ, 2024, 108 min.

Ulysses, Nikita Lavretski, BLR, 2024, 587 min.

“And so it has come to be that the beauty of a Japanese room depends 
on a variation ofshadows, heavy shadows against light shadows — it has 

nothing else…”
Džuničiró Tanizaki

Mockumentary—filled with countless tragic incidents 
and boundless absurdities from Turkey's past.

Ruslyk, the personal director of President Lu-
kashenko, tries to save the world while battling
mental illness. Based on the novel by James Joyce.

The minimalist observational documentary 
lets us glimpse the different forms of how 

humanculture gets rid of dirt and other 
deposits.

“Miralles, like many other postmodern 
architects, has a preference for piling 

on the motifsand idea.”
Charles Jencks, Architecture Today

“For me, the film has value on several levels. Personal, historical, 
political, civic…”

Marek Šulík

The Goodbye, Toia Bonino, ARG, 2024, 70 min. 

“When my grandfather Antonio died, I found 
seven glass negatives of him hugging Benito

Mussolini.”
Toia Bonino
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Children of War and Peace
Ville Suhonen, FIN, 2024, 65 min.

Archival footage, photographs, excerpts from 
radio programmes, books, magazines, and of-
ficial propaganda materials, along with chil-
dren’s testimonies and diary entries, form the 
basis of an analysis of the indoctrination of 
children, and how nationalist state power
shapes opinions about itself.

Documerica, Self-Portrait of Nation 
on the Brink
Pierre-Francois Didek, FRA, 2023, 67 min.

Dozens of photographers created a stunning 
visual inventory of the U.S. environment
in the first half of the 1970s, capturing the 
flip side of the American Dream, pollution, 
waste, and decay. The photographs challenge 
political promises, show the consequences of 
the cult of consumerism, and shatter lofty 
narratives about nature in a country that has 
never stoppedmythologizing itself.

Figures
Rhett Cutrell, TGO, CZE, 2024, 82 min.

A partnered pair of zoologists and influenc-
ers travel West Africa to document some of 
the most venomous snakes for their educa-
tional YouTube channel. The film shows the 
transformation of the nature film genre, which 
has always had an element of adventure and 

romance, moving from TV screens to direct 
communication with the viewer.

Apple Cider Vinegar
Sofie Benoot, BEL, NLD, 2024, 70 min.

The connection between a kidney stone, 
volcano, and geology is explored in the 
film, meandering between the microworld 
and the infinite, as much as between a sci-
ence documentary and a philosophical re-
flection. The rocks bear mute witness to our 
ephemeral existence, which in the pursuit of 
wealth forgets ecological balance as a pre-
requisite for life on a single cosmic body.

The Bones
Jeremy Xido, CAN, DEU, 2024, 98 min.

This investigative documentary maps the 
international market for prehistoric artefacts, 
and shows that it is not only palaeontolo-
gists who are interested in fossils and ancient 
bones, but also traders who monetise the re-
mains of natural history. A fundamental con-
sideration of who can appropriate scientific 
discoveries, and whether the law of supply 
and demand drives further research.

Animal Model
Maud Faivre, Marceau Boré, FRA, 2024, 50 min.

Scientists conduct surprising experiments 
with insects at the Centre for Animal Be-
haviour Research, and viewers witnessing 
these experiments realise how their perception of 
the ubiquitous animals gradually changes with 
every minute of the film. Words can no longer 
be named, shapes, colours, and movements give 
rise to emotions, and a didactic documentary 
becomes a phenomenological film.

Every Little Thing
Sally Aitken, AUS, 2023, 93 min.

This emotional meditation on the love of ani-
mals is a portrait of a woman who has dedicat-
ed her life to saving injured hummingbirds, 
known as flying gems. Breathtaking close-ups 
of the world’s smallest birds compose a reflec-
tion on what it means to care for another, and 
the impact such actions have on us.

The Sky Above Zenica
Nanna Frank Møller, Zlatko Pranjic, BIH, 
DNK, 2024, 92 min. 

This civically incendiary documentary follows 
years of struggles by residents of a Bosnian town 
to get a giant steel company to obey the law. 
Multinationals are backed by national govern-
ments with no regard for local communities, 
who must face not only toxins, but also lawyers 
and greenwashing PR.

Life and Other Problems
Max Kestner, SWE, GBR, DNK, 2024, 97 min.

The questions of how different we are from 
the microbes living in our guts, or how we are 
different from the animals we keep in zoos, 
open up a fascinating journey through biology 
and philosophy that seeks to get to the heart 
of animal and human consciousness. Life 

A competitive selection of films that depict 
the state of the world from different angles 
and deal with issues of politics, nature and
knowledge.
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Roberto Minervini  is an Italian fil-
mmaker, photographer, music producer and 
university teacher living in the USA. He stu-
died economics, media studies and film his-
tory. Interested in socially excluded groups, 
he is considered a leading exponent of narra-
tive documentaries that combine dramatized 
narrative and observation. In 2020, Ji.hlava 
IDFF screened his films Low Tide (2012), EN: 

What You Gonna Do When the World‘s on Fire?

(2018) and The Other Side (2015).

Kirsten Johnson  (1965) is an Ame-
rican filmmaker who has worked as a ci-
nematographer on a number of successful 
documentaries (e.g. Citizenfour, 2014). The 
audience at Ji.hlava had the opportunity to 
get acquainted with Kirsten in 2012, when 
she gave a masterclass on her approach to 
visual style in documentary film.

Tsai Ming-liang  (1957) is a Malaysian 
native who lives and works in Taiwan. To-
gether with Ang Lee and Hou Hsiao-hsien, 
he is a leading representative of the Taiwa-
nese New Wave. His work has features of 
slow cinema, conceptual art and performan-
ce art and deals with themes of loneliness, 
time and memory. His second feature, Vive 

L‘Amour (1994), won the Golden Lion at Ve-
nice, The River (1997) won the Golden Bear at 
the Berlinale, and The Wayward Cloud (2005) 
competed there.

Romanian filmmaker Andrei Ujică (1951) 
has been working in Germany since the 1980s. 
He lectures at the University of Karlsruhe and 
founded the now defunct film institute under 
the Zentrum für Kunst und Medien. He is the 
author of Videograms of a Revolution (1992), Out 

of the Present (1999) and The Autobiography of 

Nicolae Ceauşescu (2010).

Masterclass
may begin somewhere near birth, life may end 
somewhere near death.

Plastic People
Ben Addelman, Ziya Tong, CAN, 2024, 87 min.

The science populariser visits leading scientists 
and undergoes various experiments to describe 
humanity’s dependence on plastics. These 
break down into microscopic particles that 
become a permanent part of the environment, 
and settle in our organs, in the blood, in the 
brain, and in the placenta.

The Day Iceland Stood Still
Pamela Hogan, USA, ISL, 2024, 71 min.

The whole country came to a standstill when, on 
24th October 1975, almost all Icelandic women 
left their jobs and homes and stopped working, 
cooking, and looking after their children. An 
uplifting, inspiring, and humorous documentary 
about the events that led to Iceland today being 
a country that has bridged 90% of the gender 
gap, and is approaching full equality.

Union
Brett Story, Stephen Maing, USA, 2024, 
104 min.

In 2022, Amazon warehouse workers 
formed a union. This riveting documentary 
portrays unionists in a company infamous for 
its constant turnover of workers, shows the con-
flicts that collective action in the corporate 
moloch has sparked, depicts the emancipation 
of modern slaves, and celebrates solidarity.

They and Them
Ingrid Kamerling, NLD, 2023, 78 min. 

The documentary presents the daily function-
ing of a Dutch counselling centre providing 
psychological support to children exploring 
their gender identity. The authors gather 
opinions from different experiences and per-
spectives, convey reliable facts and insights, 
and clarify many of the uncertainties surround-
ing the irreversible change of gender.

Selling a Colonial War
In-Soo Radstake, NLD, 2023, 132 min.

Between 1945 and 1949, fighting took place 
between the newly independent Republic of 
Indonesia and the Netherlands, which wanted 
to regain the East Indies as a lucrative colony. 
A fascinating deep dive into the prideful men-
tality of the colonisers who, thousands of 
miles away, from Europe, conducted a so-called 
police action while committing war crimes.

Pistachio Wars
Rowan Wernham, Yasha Levine, NZL, USA, 
2024, 75 min. 

A comprehensive look at the 
documentary methods, creative decisions, 

styles, and cinematic thinking of 
exceptional documentary filmmakers.

7

Journalist Yasha Levine has consistently exposed 
the hidden side of California agriculture, 
where the monopoly owners of the pistachio 
trade have literally taken control of the wa-
ter, as they drain rivers and divert water from 
towns and villages for plantations in the middle 
of the desert. The analytical documentary high-
lights the interlinked causes of the environmen-
tal, economic, and social problems.
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A petite girl pushes her way through the crowd 
in the middle of a music club, and asks, “Can 
I take your picture?” And right behind her, 
a camera rushes in and portrays the woman 
who has just captured the faces of New Yorkers, 
whether on the dance floor, or on the adjacent 
streets of Manhattan. Various kinds of portraits 
and self-portraits are a frequent motif in this 
year’s First Lights competition, a showcase of 
remarkable debuts. In World Between Us, director 
Marie Dvořáková shoots photographer Marie 
Tomanová, both of whom share not only the fact 
that they moved to the United States for work, 
but also a sensitivity to their surroundings. The 
result is a kind of intimate double portrait of the 
two Marias. A photographer who tries to let the 
photos emerge quite freely, as if she were just 
a kind of medium through which energy flows. 
And the director, who captures this process as 
naturally as possible. But at the same time, the 
film is also a remarkably unremarkable depic-
tion of the journey towards what is somewhat 
pompously called the American Dream overseas. 
“Jesus, am I famous already?”, Marie Tomanová 
asks with unfeigned enthusiasm, when a pas-
ser-by on the street compliments her photo-
graphic work. Becoming famous is apparently 

possible, even if the basis of your photographic 
philosophy is to be invisible.

The Slovak-born and Vienna-based direc-
tor, Miriam Bajtala, portrays herself in a much 
more conceptual way. The basis of her film, 
Becoming Outline, is an art project in which she 
used the floor plan of 18 apartments, where she 
herself lived. In her current film, these spaces 

also serve as a kind of canvas on which she 
no longer paints with paint and words. This 
time she uses various kinds of performances 
and anthropological reflections to “sketch” 
her life, her adolescence, including the com-
plicated socio-economic conditions she had 
to face both as a woman and an artist. The 
spaces of a single Belgian apartment serve as 
a backdrop for another portrait of two female 
artists. In their work, Romy Mara and Zohra 
Benhammou explore both the personal history 
and the social and cultural diversity of mod-
ern society. Their film Me + You follows the 
everyday actions of young girls of Moroccan 
origin. The twins Sanaa and Zohra profess Is-
lam, but the former’s affection for the religious 
tradition is nevertheless somewhat stronger, as 
is shown throughout the film. What emerges 
is a remarkable dialogue and an affectionate 
documentary about the relationship between 
the two sisters, that has much more to say 
about religion and society than various types 
of essays and pamphlets.

This year’s debuts are often about different 
types of spaces: the external and the internal. 
Cognition Trilogy: Separation begins almost in 
the midst of darkness. Only here and there, 
a flame flickers. A voice urges concentration, 
meditation. Four Ukrainian filmmakers took 
refuge in the countryside four years ago, not 
only from the coronavirus pandemic, but also 
in a strange creative solitude. Director Sophia 
Gera recorded their village sojourn as a journal 
of sorts, speaking to themselves, to something 
within and something beyond, and exploring 
the process of separation as something natu-
ral, and leading to self-discovery. The Bolivi-
an filmmaker Diego Revollo resorted to even 
more intense types of experiences when he went 
deaf. Conventional medicine had no cure for 
his problem, so he turned to the traditional 
shamanic teachings of the Kallawaya tribe, 
which proclaimed that urbanization had sev-
ered man’s connection to place. In his debut 
film, Sorrow, the filmmaker captures his own 
attempts to find these severed ties. American 
Nicole Betancourt’s search for the roots of her 
own inexplicable illness leads her to question 
the state of the planet. Her personal and id-
iosyncratic diary, The Unfixing, working with 
animation and different visual styles, is further 
evidence of how this year’s films in this section 
communicate with each, other across the board.

Fifty-five-year-old Hajar, the heroine of Requi-

em for a Tribe, is also struggling with urbanisation 
and other pitfalls of civilisation. She has spent 
her entire life in a nomadic Iranian tribe, and is 

not about to give up her nomadic freedom in 
her old age. Director Marjan Khosravi has made 
another very intimate portrait of this year’s First 
Lights section: about women, about traditions, 
about how others make decisions for us.

Although another of the spaces portrayed is 
an institutional place, filmmaker Audrey Lam 
approaches her subject again, almost intimately. 
The Australian film, Us and the Night, is a poetic 
love letter to book spines, letters, shelves, and 
bindings, in short, everything that inhabits the 
space of libraries. A lyrical essay not only about 
book bindings, but also about the attachments 
we have to books; it unfolds as the rain rustles.

The heroine of Summer Songs also has 
a strong connection to the old stories. Ōtani 
Masae, a collector of folk poetry, visits the in-
habitants of the mountain village of Ubuyama, 
in southern Japan, and collects songs dating 
back over a thousand years. But the expect-
ed hymn of praise, or perhaps swan song, for 
the disappearing traditions does not come. 
In the film, Spanish visual artist Jorge Suárez 
Quiñones Rivas does not argue for the pres-
ervation of the long-gone, but instead shows 
ballads, confessions, and prayers as transforma-
tive formations that can have liberating power. 
And they become, in places, manifestos against 
the patriarchy that, for centuries, has allowed 
women to stay in the solitude of their homes.

The selection is rounded out by Comrades – 
about young people in Bologna who are mem-
bers of the Communist Renewal Party – and 
Grey Zone, which explores the situation and 
feelings of mothers whose babies are born long 
before their due dates. A significant number 
of the First Lights titles this year are devoted 
to the experiences of strangers, or experiences 
of something foreign and unfamiliar. And they 
are all united by a common theme: the search. 
Young filmmakers and their heroes are search-
ing for their place in the world and, at the same 
time, trying to see the world around them with 
new eyes. Their confessions, diaries, and essays 
are an inspiration for all those who care about 
the state of society, and the fate of the planet.

First Lights is a competitive 
section for the best world

documentary feature debuts and 
second features.

First Lights

Sorrow, Diego Revollo, BOL, 2023, 72 min.

Becoming Outline, Miriam Bajtala, AUT, 2024, 70 min.
World Between Us, Marie Dvořáková, CZE, SVK, 
2024, 90 min. 
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Fascinations are internally diverse programmes
of experimental documentaries that annually 
chart the exploration and testing of uncon-
ventional, traditionally avant-garde or inno-
vative modes of authorial expression in the
representation of reality. In the spirit of the
Ji.hlava festival, they work with references to
reality – but these come in various forms: some
films recycle documentary images from differ-
ent eras, some capture a real story or charac-
ters, others document an event, a process or
an experience.

Each year is surprising in terms of the
themes and the form of the films I watch as
a curator throughout the year of programme
development. In this year’s Fascinations pro-
gramme selection, we encountered six films
(out of twenty-four) that deal with possible
bleak futures. Dystopian visions and fears
became a  powerful source of imagination
and reflection. They are urgent personal and
political reflections, and through artfully con-
structed arguments, whether through appro-
priated or original images and sounds, they 
think through the threats and dangers of our
present, such as the environmental crisis, the
exploitation of mineral resources and human
labour, social inequalities, the suppression
of the quieter, of the more discreet, and the
forgetting of signs and expressions of identity.

Personal, even intimate films are a typical
approach in experimental cinema, be they in
the form of diaries, personal essays or narra-
tives on the borderline between documen-
tation and autobiographical fiction. Cecilia
Araneda has created an evocation of a phase
between sleep and wakefulness (Hypnagogia(( ).
The term “traditionally avant-garde” may seem
like an oxymoron – but here we see an apt
example of it. The artist uses the techniques

of hand-developing film material and applying
various organic substances to a light-sensitive
emulsion, methods widely used in material film
since the middle of the last century. However,
she updates it using a topic linked to contem-
porary motifs of the difficulty of falling asleep
or experiencing deep sleep. Diary of a Head In-

jury explores the state and thoughts following
physical and mental trauma. In Dinosaur’s Egg,
Sruthil Mathew embarks on a journey through
the trajectories of ancestors driven from their
homes by colonizers. Inheritance is a film-letter,e

in which Jules Leaño explores the relation-
ship between language and personal identity 
through a message to her mother, expressed in
Tagalog, the Filipino language that represents
the author’s origins but is one she herself does
not speak. She thus seeks to compensate for
this by visiting the land of her ancestors. Lan-
guage and memory are also explored in Saigon,

Kosovo, but with a completely different creative
strategy using fictional elements.

Cultural artefacts as a source of self-deter-
mination and personal identity are projected in
sonically and musically immersive visual poems:
Soulslayer, a graduate film by the exceptional
Uzbek film talent Masuma Makhamadalieva, is
exhibited as a collage of Uzbek folklore footage,
archival films and photographs. The Mexican
collective Los Ingrávidos also returns to the
programme to present their new film Nahual,ll
using the motif of human and animal pupils
and a suggestive percussive score to refer to the
ritual of human and animal interpenetration.
On the Other Side, Marja Viitahuhta makes Sámi 
culture and mythology present through music
and images of a mythical lake with two bottoms.

Experimental film is often also political. 
Ever since the early days of found footage
films in the late 1950s, the recycling of images

has been used to highlight social or political
ideas with implications for society as a whole
(for example, by dealing with topics such as
attitudes towards war and combat, forms of 
masculinity, social threats). The radical na-
ture of the mode of expression has also been
associated with the tenacity of communication
since the avant-garde period of the 1920s and 
1930s. Insignificant Specks of Dust in a Tapestry 

of Stars critically looks at the dependence of s

the idea of progress on the necessity of mineral
extraction through appropriated footage of 
men crushed by the harsh working conditions
of illegal precious metal mining in Africa. Miss 

Kim Lilac refers to an unreflected taxonomic c

gesture of the time, when an American botanist
gave a lilac transplanted from Korea this pejo-
rative archaic term denoting a helpful woman, 
secretary, servant. The image of the woman is
deconstructed and reassembled by Betty Blitz
in OVERALL. Unique private footage of army 
pilot training is disturbed in the editing of 
Butterfly Maneuvers by the awareness of thes

realism of the rehearsed combat situations.
Found footage, or working with footage 

appropriated from diverse sources, is widely 
represented in experimental cinema, and also
in this year’s programme. For example, space_

invaders.exe is a parody dystopia on the topice

of displacement. The spirited hybrid opera 
The Architect Carla is another dystopian reflec-
tion, in this case with themes of destruction
and building. In the tradition of metaphori-
cal compositions, Carbonpunk Love combinese

footage from documentary and fictional films
into an explosive collage.

⟶ Full text at dokrevue.com

Unexpected representations of the lived
world through exploratory work with
film language in an atlas of contemporary
experimental cinema from every 
continent.

Fascinations

Hypnagogia, Cecilia Araneda, CAN, 2024, 5 min.

Insignificant Specks of Dust in a Tapestry of Stars, 
Kyllachy, GBR, 2024, 8 min.

Miss Kim Lilac, Jisoo Chung, KOR, 2024, 19 min.

Fascinations
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CzechCzech Joy is a competition section 
for the best Czech documentary, 
celebrating diversity of themes 
and cinematic expression.

Pit Stop Reporter
Zora Čápová
The photographer Milan Bureš came to me 
with the idea of making a film (originally about 
the editorial office of the weekly, Respekt), and 
I accepted the challenge. I have known the 
journalistic environment since I was a child; my 
mother Hana Čápová is a journalist, and I know 
very well the stress that this job entails, and her 
weekly deadlines are still vivid in my memo-
ry. The public image of a journalist (whether 
as a hero of truth or as a sales manipulator) 
doesn’t match my experience, so I wanted to 
capture the everyday reality of the job. (1)

Fakir
Roman Ďuriš
When I first saw Dalibor, he was sitting in a tiny 
caravan, all dirty from work, eating boiled po-
tatoes that he shared with his pets: a rabbit 
and a guinea pig, and singing a sad Romany 
song. It was a very tragicomic sight, and I was 
immediately fascinated by it. When he later told 
me that he aspired to become a fakir in the cir-
cus where he worked as a labourer, I suddenly 
understood that this was a film story. (2)

World Between Us
Marie Dvořáková
I had a great desire to make my next film, but 
minimal patience to go through a round of de-
velopment grant applications, and waiting to 
see if one would come through in a year or two. 
I met Maria Tomanová, borrowed a camera and 
a microphone from friends, and started filming 
overnight. Knowing that I could start filming 
immediately was the main impetus for me then, 
and the documentary genre made it possible. (3)

Confrontation
Jan Gebert
I wanted to capture the clash of two complete-
ly opposite perspectives: victims and perpe-
trators. I wondered if these opposite points 
in a straight line would find their way to each 
other, and see people in each other. It sounds 
trivial, but it’s not at all obvious. (4)

Kinetopsia
Tomáš Svoboda
The initial impulse was reading Ivan 
Jonák’s autobiography Sex, Disco, Revolution!, 
in which the former owner of Discoland Syl-
vie described the birth and functioning of his 
business in the early 1990s. In the book, he 
states that “the building of a disco is the best 
weapon for fighting the communists”. The 
absurdity of this statement is obvious, as is the 

current social discourse in which, instead of 
solving the real cultural and social problems of 
our country, even 35 years after the revolution, 
we are still “fighting the communists”. (5)

Avian Omen
Denisa Langrová
In the wild pig enclosure, I cut myself on the 
glass I was trying to remove from the dirt so 
that the animals wouldn’t get hurt. The wound 
was not large, but the blood was flowing, and 
when my colleagues saw me, I noticed their 
horrified expressions. I immediately said that it 
was fine, but they replied that I should disinfect 
it right away, that it really wasn’t fine here. (6)

Camera tortura
Petr Michal
In short: A deep inner need… The long version: 
There’s never just one reason. In addition to 
a lot of deep personal issues and doubts about 
my ability to pursue my dream job, there were 
also objective things: I had a crappy job, not 
enough money, a partner relationship in a state 
of clinical death… I needed to move on… some-
how! But I also had to turn in a year-long exer-
cise at FAMU, and that year I saw the great The 

Last Self-Portrait by Marek Kuboš that made me 
question: Is this the way to go? (7)

Dajori
Martin Páv, Nicolas Kourek
The real impulse to create Dajori came when 
our protagonist decided to take in her younger 
sister’s two children, as their foster mother. At 
that moment, what was originally planned to 
be a film about a housing crisis became a story 
about family and growing up. (8)

Wishing on a Star
Peter Kerekes
I didn’t want to spin that theme at all. The 
Italian writer, screenwriter, and producer, Erica 
Barbiani, invented the film, and convinced me 
for three years to make a film about the astrolo-
ger, Luciana. I successfully resisted until I met 
Luciana in person. That was the impetus. (9)

War Correspondent
Benjamin Tuček, David Čálek
The first impulse to make the documentary War 

Correspondent was the fear, anger, and desire to do 
something that I felt on 24th February 2022. (10)

once i got in, it was hard to get out 
Nora Štrbová
I found myself in a life of chaos, overwhelm-
ingness, overcrowding. I walked into a space 

that was chaotic, overwhelmed, crowded. And 
so I filmed it. (11)

Lichens Are the Way
Ondřej Vavrečka
―I wondered if it would be a shame, and also 
unecological to fly halfway across the planet to 
Canada, and then six hundred kilometres into 
the wilderness just for one question.
―Yeah, Ondřej, it would be.
―Then we’ll make a whole movie about it.
―How many feet of 16mm film would you 
need? (12)

Jungle/Placht
Alice Růžičková
In 1999, I filmed Otto Placht, a Czech “jungle 
painter”, living with his Indian family in the 
suburbs of the Amazon rainforest, near the 
town of Pucallpa. In addition to his family 
life in a Shipibo village, I also captured the 
shamanic ritual of preparing and drinking 
ayahuasca, and Otto’s efforts to establish an 
art therapy centre in Peru. Now, 25 years later, 
in the feature-length documentary, Jungle/

Placht, I wanted to confront Otto with how 
his personal and professional life has changed 
over the last quarter of a century, as well as 
the progress of the devastation of South 
America’s rainforests, due to deforestation 
and the ongoing pressures of civilization. 
I wanted to see if Otto’s  lifestyle could be 
an inspiration to maintain a space of inner 
freedom. (13)

Scent Evidence
Zuzana Piussi
Innocent people in jail. (14)

The Impossibility
Tomáš Hlaváček
When I first set foot in that house, I came 
roughly against the gap between theoretical 
understanding and the real experience of ex-
treme poverty and inequality that plunges 
the lot of the inhabitants into lived hope-
lessness. I observed a space where defending 
one’s own rights, let alone human dignity, is 
so expensive and dangerous that claiming it 
is tantamount to existential endangerment 
of self and family. At Kuncovka, I  learned 
that to be poor is to become a commodity 
of abuse that no one wants to hear, because 
poverty is itself a guilt. It wasn’t a matter of 
just turning my head and pretending that this 
world didn’t exist. (15)

h Joy

Czech Joy

Describe what was the first impulse to make your documentary.
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I, Actor
Martin Ryšavý
The first impulse was an unexpected phone 
call from Pepa Kadeřábek, the head of stage 
technology from the Drama Studio in Ústí nad 
Labem. He asked me if I would like to make 
a film about the Drama Studio. I said that I had 
no desire to make such a film. But then it oc-
curred to me that when Pepa calls, the phone 
call should be taken as a special sign that I am 
on the threshold of a great adventure, or a lot 
of trouble. Both turned out to be true. (16)

Fragile Home
Ondřej Moravec, Victoria Lopukhina
My first impulse took the form of my heart 
skipping a  beat when the war in Ukraine 
started I was shocked, and felt helpless to do 
much about it. But when I took a breath, and 
my pulse returned to normal, I realized that 
I could do something after all that I would 
create a VR poem with Ukrainian artists, about 
what it’s like to lose one’s home because of war, 
and to find it within oneself again. (17)

Birdhill
Eva Križková
When you wake up every day to the sounds 
of excavators and wipe a centimetre layer of 

construction dust off your furniture before you 
go to bed, it’s doing something to your nerves 
and your health. I guess that was the first, phys-
ical impulse film as a weapon against the ene-
my the developers. But as I started to develop 
the film and delve deeper into the subject from 
a documentary filmmaker’s perspective, I real-
ised that there was a much broader context be-
hind it, and that the way we build our residential 
neighbourhoods is essentially a little model of 
how our human species and our relationships 
behave, even on a global scale. (18)

Forest
Lidia Duda
A good citizen does not help refugees. This is 
what the Polish government expected when “peo-
ple on the move” appeared on the Polish-Bela-
rusian border. I thought it was cruel and demor-
alizing (unethical). How can we live in a world 
where we turn our backs on people whose health 
or lives are at risk? Should we be teaching this 
to our children as well? Indifference to human 
suffering, is that what we want? (19)

Happiness to All
Filip Remunda
A man in an ice hole, wearing a Putin T-shirt, 
whose life experience I gradually learned was 

similar to that of the president. Both had 
a tough Soviet upbringing, both had back-
yard fights in their youth, both tended toward 
violence and aggression. One constantly lies, 
the other suffers from hyper-honesty, which is 
a great way to unmask the regime. (8)

Echt – The Art of Jan Merta
Tomáš Merta
I have long hoped that someone else would 
make this documentary. My dad is an impor-
tant figure of the Czech art scene, but despite 
several attempts, no more extensive documen-
tary has been made about him. I had the idea 
tucked deep in my head when one day, dur-
ing a random meeting, the gallerist Zdeněk 
Sklenář approached me and asked if I wanted 
to make a documentary about my father. I said 
yes, and we agreed that it would not be a smi-
ley “memorial to my dad” but a unique work 
of art. But whether it was successful I’ll leave 
it up to the audience;) (21)
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Audiovisual art 
beyond the screenFascinations: Exprmntl.czprmntl.cz VR

This year, the Virtual Reality section will once 
again present the latest spatial works depicting 
real stories or characters, creating immersive 
documentary experiences. Strong themes in 
this year’s VR programme are wandering and 
great moves: the migration of populations 
from ancient times, through the myths of the 
pilgrimages of ancient Taoist deities and the 
massive displacement of people in different 
historical periods for wars, land or trade, to 
contemporary humanitarian, economic and 
climate refugees (for example, the visually 
sophisticated work Eternal Walkers). Impres-
sive and thought-provoking, Shadowtime also 
develops the motif of escape as a result of 
the effects of the climate crisis while concep-
tually working with the perception of time 
and the necessity for multiple perspectives: 
Shadowtime is the phenomenon of thinking 
in several layers of time, or rather several ways 
of looking at something simultaneously. For 
example, we’re driving somewhere in a car 
and, in addition to the time spent driving, 
we’re also aware that we’re consuming fuel 
that has been created from a mineral resource 
that is millions of years old. The complexi-
ty of the perception of time in our everyday 
life can be ingeniously reflected in a spatial 
work. In both Eternal Walkers and Shadowtime, 
we observe layers of time sometimes behind 
us, sometimes beside us, here below us, there 
above us. The movement through the work 
thus simultaneously enhances the experience 
of this combined temporality.

The Czech representative in the competi-
tion of VR works is Ondřej Moravec and Vic-
toria Lopukhina’s Fragile Home, depicting the 
idea and images of home for people affected 
by the war in Ukraine. The visually compel-
ling work also explores the consciousness and 
feeling of home through the fusion of virtual 
and physical space: the site of the experience 
is a room where the viewer can sit on a sofa, 
perceiving its space with a window and furni-
ture. Murals also take us to Ukraine―we are 
brought closer to Banksy’s works on the ruins 
of this war-torn country’s buildings and roads.

In this year’s selection of films and installa-
tions in the VR zone, we can see how sophis-
ticated and consistent animation techniques 
are in spatial works (Shadowtime and Eternal 

Walkers), how they connect us, disorient us, 
leave us groping and searching, and play with 
the perception of space (Fragile Home, The De-

serted). Interactive and spatial documentaries 
that seek to draw the audience directly into the 
action, stories or emotional world of current 
and past events also allow us to observe how 
the mode of representation and narrative in 
spatial works evolves and what aesthetic in-
novations the artists are experimenting with.

A Memoir in Dance  ●  Ayushi Alva (1998) is a film 
dramaturge, documentary filmmaker, programmer and 
editor from Mumbai, India. She graduated from the 
Prague Film School in 2023 with a degree in Docu-
mentary Film.

Acedia ● Barbora Holzknechtová studies at the An-
imation Studio of the Ladislav Sutnar Faculty of Design 
and Art at the University of West Bohemia in Pilsen. She 
has appeared as an actress in theatre performances and 
the film The American (dir. Viktor Tauš, 2024).

Ecopoiesis ● Franz Milec (1993) is a Slovak experimen-
tal filmmaker, essayist and media artist based in Rome. 
He graduated from the Centre for Audiovisual Studies 
at FAMU. He publishes in the magazine Kino-Ikon. He 
has been presenting his experimental films at the Ji.hlava 
IDFF since 2014. For Abstract Horror (2019), he received 
a special mention in the Fascination: Exprmntl.cz.

Hun Tun ● Magdalena Hejzlarová (1988) is a director, 
animator and visual artist. She studied film and television 
graphics at UMPRUM and presented her graduation 
film Hypnagogia (2017) at Ji.hlava IDFF. She created the 
podcast series Insomniacs (2023) for Radio Wave.

The Land of Abandonment I.: The Girl With a Whip
● Eliška Lubojatzká (2001) studies at the Centre of 
Audiovisual Studies at FAMU. Her work draws on the 
visuality of fairy tales and dream environments and deals 
with personal and collective memory. Her first short film 
Zagovory (2021) was screened at the Ji.hlava IDFF and 
subsequently at Other Visions at the Festival of Film 
Animation and Contemporary Art (PAF Olomouc).

Ruvja a Morena ● Julie Slovenčíková Julie 
Slovenčíková studies editing at FAMU. She is interested 
in music, dance and art.

How to Film in Africa! ● Jan Rousek is a direc-
tor, cinematographer and editor. He studied history 
at the University of South Bohemia and documentary 
filmmaking at FAMU, where he continues his doctoral 
studies and is writing his dissertation on the ideology 
of colonialism in Czechoslovak film. He has prepared 
the section Into History: The Expedition of the Colony 
for Ji.hlava IDFF in 2020. In 2022, he presented his film 
Empty Location / And What About You, Mireček?

Hopeful Visitors and Grieving Guides: Notes from 
the Travel Notebook of a Dark Tourist ● Jiří Žák
(1989) is a graduate of the Intermedia Studio at the 
Academy of Fine Arts in Prague and a PhD student 
at the Faculty of Fine Arts in Brno. His video essays 
and installations deal with political, environmental and 
ethical issues. In 2020, he was a winner of the Jindřich 
Chalupecký Award. This year, he has been included in 
the Berlinale Talents. At Ji.hlava IDFF, he has already 
presented his films Mother City (2015) and Night of the 

Hunter (2016). ● Matěj Pavlík is a graduate of the pho-
tography studio at the Academy of Fine Arts in Prague. 
As a member of the Extrasensory-Aesthetics Research 
Working Group, he was a winner of the Jindřich Chalu-
pecký Award in 2020. At Ji.hlava IDFF, he presented the 
film Technology of the Self-Touching of the Eye (2021), which 
he made together with Lucie Rosenfeldová.

Medical Field Guide or Rules of engagement with 
native e-girls ● Andran Abramjan (1985) is a director 
of documentaries and experimental films. He graduated 
from the Faculty of Science at Charles University and 
documentary filmmaking at FAMU. In his documentary 
films, he plays with fiction, visual experimentation and 
the poetics of absurdity. He is returning to Ji.hlava IDFF, 
where he has already presented several films, after ten 
years. His essay To Rule, to Work, to Earn, to Pray, to Collapse

(2013) won a special mention in the Czech Joy section. 
His feature film Empire Builders (2018) received the Pavel 
Koutecký Award for Documentary Debut. ● Jan Hofman
(1986) is a director (graduate of FAMU, BA programme), 
cinematographer and VFX artist, in the past also a theatre 
performer (FKK ensemble). He is the author of the short 
films Hotel (2011), Doctors (2013) or Curatorium (2013). He 
is currently preparing his feature debut.

Pyramid ● Matěj Smetana (1980) is a visual artist, 
author of comics, objects, installations and videos. 
He usually creates his films for gallery environments. 
His audiovisual projects include the rotoscope series 
It’s Only a Movie (2004), based on horror films, and the 
animation series The Factory (2012). Since autumn 2023, 
he has been directing the Drawing Studio at the Academy 
of Fine Arts in Prague together with Alice Nikitinová.

The Longest Dream Lasts 45 Minutes ● Juliana 
Moska (1994) is a Polish-Czech director and actress. 
She studies documentary filmmaking at FAMU. Her 
short film Portrait of Jarosław Kamiński (2022), about 
a prominent Polish editor, and her experimental docu-
mentary Animot (2021) were screened at Ji.hlava IDFF. ● 
Zdeňka Petrová je scenáristka a herečka. Na FAMU 
studuje střihovou skladbu. Profesionálně se věnuje 
seriálové tvorbě a dabingu.

Zero Gravity Grave ● Ondřej Čížek (1988) studied 
film and theatre studies at the Faculty of Arts of Palacký 
University. He works in pop culture journalism (Wired, 
CT art, doc.revue, Full Moon, etc.) and cultural marketing. 
He creates short films between music video, documenta-
ry and experimental film within his own online platform 
Danger Days.

ke kořenům ● Zuzana Březinová (2003) studu-
je v ateliéru Nová média na Fakultě designu a umění 
Ladislava Sutnara Západočeské univerzity v Plzni. 
Minulý rok na MFDF Ji.hlava uvedla svůj krátký snímek 
Repetice (2023).

Fascinations: Exprmntl.cz is a competition 
of the latest Czech experiments that relate 
to reality and never stop searching for 
a new audiovisual expression.

Fascinations: Exprmntl.cz & VR

Hun Tun, Magdalena Hejzlarová, CZE, FRA, 2024, 14 min. Zero Gravity Grave, Ondřej Čížek, CZE, 2024, 9 min.
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The retrospective of computational film 
highlights works that were developed with 
methods of creative thinking that we currently 
use when working with artificial intelligence 
tools, and with the procedures of using recal-
culations or pre-determined and calculated 
relationships between individual means of ex-
pression, content motifs, or visual and audio 
components. The programme is such a dis-
cursive map: it shows what forms of thinking 
and creative practices have predetermined or 
co-determined how we now think about and 
use AI for creation.

Our coexistence with artificial intelligenc-
es is not only based on the development of 
technology, but also on approaches that allow 
us to understand the relationships between 
different types of sensations, for example be-
tween sounds, rhythm, colours, and shapes. 
The “translation” of sounds into images, co-
lours into rhythm, and shapes into sounds has 
been going on in the art of the moving image 
for a century, and it is a fascinating area of 
creation and exploration. But the programme 
also explores the technological branch – we 
will see pioneering films that were made on 
the first mainframe computers – for exam-
ple, Olympiad (1971), an animation by Lilian 
Schwartz, an explorer of computer-based film-
making in the 1960s and 1970s.

We begin our archaeology of computational 
filmmaking in the 1920s, when avant-garde 
filmmakers attempted to evoke rhythm and 
melody by measuring the length of filmstrips, 
and planning patterns in the arrangement of 
pictorial elements – Oskar Fischinger’s Spirals

(1926) is one such example.
Works built on the principles of diverse 

transducers between the various components 
of film and perception based on visual, sonic, 
and rhythmic properties are represented, for 
example, by Music on Triggering Surfaces (1978), 
in which video artist Peer Bode translates vi-
sual parameters of brightness and shades of 

grey into a sound map. In her works, animator 
Mary Ellen Bute experimented with different 
methods of translating the language of music 
into a language of abstract shapes, lines, and 
colours. We see her film Tarantella (1940), on 
which she collaborated with Norman McLar-
en. Finnish media artist and electronic music 
pioneer Erkki Kurenniemi,made Computer Mu-

sic in the early days of computer-generated 
music in 1966. Then, in the 1970s, he created 
a synthesizer that translated the electrical ac-
tivity of the human brain and the conductivity 
of the skin into sound.

A  widespread practice of experimental 
filmmaking is the creation of scores, maps, 
precisely calculated or drawn concepts, and 
plans for future films. For his film #3 (1994), 
Joost Rekveld created an extensive 13-part 
score in which he planned the length of ex-
posure, colour, camera position, width of the 
light track, and speed of camera movements. 
He then filmed the light, attached to a double 
pendulum, which provided partly unpredict-
able angles.

The exploration of various forms of incor-
porating computers and other devices into 
filmmaking is evident in the work of Steina 
and Woody Vasulka (Vasulka is a video artist 
of Czechoslovakian origin) – we see two of 
their exploratory video artworks, Evolution

(1969) and Noisefields (1974).
Avant-garde filmmaker, Stan VanDerBeek, 

who built the audiovisual laboratory for mul-
timedia experiments, and the “experience ma-
chine”, Moviedrome, made ten computer films 
in the 1960s, in collaboration with Ken Knowl-
ton of Bell Laboratories. Poemfield No.1 (1967) 
is from a series of films made using Knowl-
ton’s Beflix programming language. Poème 

Électronique (1958) is heard as a soundtrack. 
It is one of the outcomes of a visual-acous-
tic immersive event that took place at the 
1958 World Expo in Brussels. The architect 
Le Corbusier created it in collaboration with 

Edgar Varèse, who created the electroacous-
tic composition. James Whitney, a pioneer of 
cybernetic film, created Lapis (1966), using 
a mechanical analogue computer as a tool for 
transformative meditation. Together with his 
brother John, he became a leading exponent 
of computer animation. From John Whitney 
we see Permutation (1967), a polyphonic visual 
composition that makes mathematical struc-
tures visible. The playful optical compositions 
of Spiral (Pierre Rovere, 1984) were co-created 
by the Canadian video text system, Telidon. 
For Marc Adriano, the computer he used in 
the production of Random (1963) was a dream 
guarantee of perfect randomness – he could 
explore the possibilities of losing control over 
the resulting shape, trying to rid the film of 
traces of authorial intention by making per-
sonal and aesthetic interventions impossible.

Since the early days of cinema, filmmakers 
have created devices and systems for capturing 
and manipulating images and sound. Austrian 
film technology innovator Martin Reinhart de-
veloped the experimental technique of tx-trans-
form. It swaps between a time axis and a single 
spatial dimension, so that each individual frame 
shows the entire time of the film, but only a small 
part of its space. Together with multimedia artist 
Virgil Widrich, they used this technology to cre-
ate a film of the same name in 1998, illustrating 
Einstein’s theory of relativity, as formulated by 
mathematician, Bertrand Russell.

⟶ Full text at dokrevue.com

Fascinations: 
Computing FilmThe Archaeology

of Artificial
Intelligence

↑ Random, Marc Adrian, AUT, 1963, 4 min. ↖ Sunstone, Ed Emshwiller, USA, 1979, 3 min.
↗ Poème électronique, Edgard Varèse, FRA, 1958, 8 min.

tx-transform, Martin Reinhart, Virgil Widrich, 
AUT, 1998, 5 min. 
31/75 Asyl, Kurt Kren, AUT, 1975, 8 min. 
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“Throughout her painting career, Lassnig disrupted the duality of body/soul, which 
dominated Western philosophy and society for millennia and which establishes the duality 
of man/woman; she demonstrated that knowledge can be as much an act of the mind as 

of the body.” ―Artalk

Constellations

Soundtrack to a Coup d‘Etat, 
Johan Grimonprez

“It is called Soundtrack for a reason. Be-
cause when I listened to the material, then 
it really directs where you head with the 
story. A lot of the political agency is also 

set forth by music.”
Modern Times

1489, Shoghakat Vardanyan

“I made this fi lm for the people who are 
still held in captivity, and for all the families 
who lost somebody. It is emotionally a very 
diffi  cult fi lm, but maybe watching it can be 

therapeutic for them.” 
IDFA Magazine

The Constellations section presents
fi lms, that recently shone on world
documentary skies. We introduce
carefully selected remarkable titles
from other fi lm festivals.

Intercepted, Oksana Karpovych

“While many of these intercepted comments 
were so absurd, they helped me see the reality, 
with wild justifications for the invasion. The 
calls were constantly keeping me in this state 
of cognitive dissonance, and that’s exactly 

what I tried to recreate in the film.”
POV Magazine

A Picture to Remember, Olga Chernykh

“We worked a lot on the balance of the 
portrait of the country and the history of 
this city and immersing it inside a family 
story because we did not want to have 

a historical film.”
Variety

Danger Zone, Vita Maria Drygas

“I know that this is very controversial. Peo-
ple prefer in general to watch movies about 
people who are fighting for freedom or who 
are more positive. We often like to feel some 

bond with characters.”
Business Doc Europe

Eight Postcards from Utopia, 
Radu Jude, Christian Ferencz-Flatz

“The point was to have these eight dif-
ferent ways of organising the materials. 
We tried in each of these chapters to tell 

a different story.”
Business Doc Europe

Sleeping with a Tiger, Anja Salomonowitz

“People generally think that a robot only 
becomes dangerous when it develops 
a consciousness. But that is a misleading 
idea, and therefore many people make the 
following argument: as long as they don’t 
build a conscious machine, we don’t have 

to worry about it.”
CINERRATICA

Eternal You, Hans Block, Moritz Riesewieck
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Doc Alliance Selection

The Landscape and the Fury, Nicole Vögele

Dahomey, Mati Diop
“France has exploited this place for centuries. You need to do more. You need to go further. 
You need to breathe new life into this question, and that is what I was trying to do in this film.”

Hollywood Reporter

The Damned, Roberto Minervini
“It seemed natural to go back to the roots of a country that’s never ceased to be divided 

and never ceased to be at war with others, or with itself in a way.”
Variety

Twst—Things We Said Today, Andrei Ujică
“Among my high school dreams, some were 
also more accessible: to get to work with 
a great pop band and to make an American 
film. However, it was only fifty years later 
that I dared to make a film about the first 
concert of the greatest band of all time on 

Shea Stadium.” 
La Biennale di Venezia

Afternoons of Solitude, Albert Serra

“The beast presumably doesn’t know 
it’s about to die, but seems angrily resigned 
to its fate anyway—or more likely we feel 
angry on its behalf, and project that back 

onto this regal image.”
Variety

A Flower of Mine, Paolo Cognetti

“Flower of Mine continuously changes po-
ints of view in ‘describing the [mountain] 

life that flows at various levels’.”
Variety

The Falling Sky, Eryk Rocha, 
Gabriela Carneiro da Cunha

“Our desire was for the camera to feel the 
vitality, the friendship and of course the 
strength of the Yanomami people. So we 
didn’t arrive with a firmly structured way 
of going about it. We got there with a very, 
very small crew. The camera looked at the 
vibrancy, the heat that these people ema-

nate. And we worked with that.”
Variety
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What was the chemistry between the two 
of you like on this film set? How do love 
and work come together?

Anne-Marie Miéville: There is one mo-
ment that I particularly like when preparing 
a film, which is the moment when all the ele-
ments and persons are together to accomplish 
something. As a child, I thought my family was 
a place without a lot of clear manifestations of 
love, because we didn’t do anything together. 
Therefore, we very carefully prepared this film, 
in order to put the right people in the place 
where they could be happy. With cohesion 
and adhesion. It’s a very important part of the 
film’s spirit. So yes, in that sense, love works.

The film’s great topic is the Word, speech.
Miéville: I had originally written this pro-

ject for the theatre: an unsuccessful commis-
sion. I didn’t want to give up on the dialogue 
at the heart of the text. So I worked on using 
dialogue in cinema.

Godard: Like Carné, Anne-Marie is the 
only one that could replace «editing» with 
«technical decoupage». In fact, it’s one and the 
same thing for you: the technical découpage 
is the editing’s script.

To get back to your first question, I would 
like to talk about something which has always 
been unfair to Anne-Marie. When we are asked 
«How do you work together?», we should an-
swer «Like two filmmakers who get along well, 
who do things separately or together…» The 
difference between us is that she was attracted 
to cinema at a younger age than I was. I only 
slowly got interested in it around eighteen. 
She was physically and naturally attracted to 
projection, to light when she was still a child. 
I just want to make that clear.

Is it less painful when you act?
Oh yes! First of all, you’re very well taken care 

of. As an actor, you’re looked after, you have to 
honour a contract, so there’s no reason to worry.

As an actor, did you think of anything 
you also mentioned to others?

Yes: that I had to be nicer or more under-
standing towards certain actors. Although…
The film gives the impression of a pleas-
ant shoot, that you were all close.

Miéville: It was indeed a very joyful, happy 
time.

Godard: We truly felt like a quartet, with 
the orchestra (camera and crew) around it.

Was it hard to cry?
No, I cry easily. Mostly from being upset. 

The most difficult thing was the slight lack 
of respect from the technicians, who didn’t 
immediately realize what was going on. They 
weren’t silent until the second take.

Miéville: No, it was in the next shot that 
you got irritated. A delicate moment, in which 
we had to change the film cartridge. We could 
have anticipated that…

Godard: There’s always a moment when 
professionalism becomes less professional, and 
it’s always when the actor is acting. But crying 
wasn’t that difficult. You could probably make 
me cry in less than an hour, depending on 
how the conversation goes. A man who cries 
is a taboo in cinematography.

Miéville: We generally see women cry, 
men not so much. But I’ve known Jean-Luc 
for thirty years and he’s a pretty great crier. 
We both cry almost as much as the other. 
There, I had indicated «Robert cries» and 
I let him do it.

These tears come after you, Anne-Ma-
rie Miéville, replied and criticized him for 
not being able to say “the” phrase that 
would free you…

Godard and Miéville: [in unison] The 
ideal phrase.

Godard: Yes, and if we spend another ten 
minutes…

Miéville: You are going to cry.
Godard: Yes, immediately.
The film is dotted with shots of “weeds” 

growing on the sidewalks of Paris.
Miéville: The first shots I filmed, in the 

spring of 1999. I wanted to film this popula-
tion of ingenious little weeds that I had dis-
covered while walking, perhaps at a time when 
I tended to hang my head. I realized how dif-
ficult and threatened the life of these weeds 
is, being pulled out every day. Metaphorically, 
I also considered them fixed characters in the 
middle of people passing.

Interview by Olivier Séguret and Philippe 

Azoury. Originally published in Libération, 

27 December 2000.

Anne-Marie Miéville is a remarkable Swiss film- 
maker, screenwriter, and photographer. Al-
though she is often associated with the French 
director, Jean-Luc Godard, with whom she co-
llaborated for many years, she has established 
herself as a distinctive filmmaker in her own 
right, with a strong artistic depth.

She came to film in the 1970s, through her 
passion for photography, which became her 
main means of expression. She was fascinated 
by moments of everyday life, human emotions, 
and relationships. In her films, she captured 
intimate psychological nuances, often addre-
ssing issues of gender, power, and communi-
cation, but always with an emphasis on detail 
and introspection. Like Godard, she experi-
mented with form and content, not hesitating 
to transcend traditional narrative structures. 
Fragmented narratives, intertwining tempo-
ral planes, and the subjective perspectives of 
characters are prime examples of her efforts to 
capture the complexity of the inner world and 
human behaviour.

Godard’s work has been influenced by her 
work in the field of relationships and emotional 
themes, and together, they are behind, among 
other things, Sauve qui peut (la vie) (1980) and 
the television series Six fois deux/Sur et sous la 

communication (1976). She established herself 
as an independent filmmaker during the 1980s. 
Her first auteur film, Mon cher sujet (1988), deals t

with the lives of three generations of women; 
her next major film, Nous sommes tous encore 

ici (1997), focused on issues of morality and 
responsibility in modern society. In her fil-
mmaking, she has generally been interested in 
innovative editing techniques that disrupt the 
flow of traditional narratives. It was just such 
an approach that reflected her deep, lifelong 
interest in the limits of communication. Al-
though her works remain more on the fringes 
of the mainstream, they continue to appeal 
to a new audience that demands intellectual 
challenge, unorthodox form, and emotional 
depth from cinema.

Translucent Being: Anne-Marie Miéville

Anne-Marie Miéville and Jean-Luc Godard interest us more because
of what they do together than because of the simple fact of being
together. On the occasion of Anne-Marie Miéville‘s fourth feature fi lm,
the fi lmmaker couple crosses over to the other side of the camera for 
the fi rst time together. At a wooden table and inside four walls, they 
extend the strange mixed double of Après la réconciliation.

»Jean-Luc insisted on acting«

Anne-Marie Miéville & Jean-Luc Godard 
spotted on Google Street View

Anne-Marie MiévilleTranslucent Being:
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For several decades, director Tsai Ming-liang 
has been a celebrated auteur personality in the 
field of feature films. However, the Ji.hlava fes-
tival will present him as a radical documentary 
film-maker. For years, documentary work has 
formed a kind of sideline in his filmography, 
which until recently was not given much at-
tention, because it mostly included short or 
medium-length films. Only in recent years has 
Tsai moved from feature film to projects on 
the borderline between documentary, produc-
tion and video art that are shown in cinemas 
as well as galleries. Jihlava’s selection from 
Tsai’s filmography will explore a wide range of 
the director’s experiments, which look at the 
completely basic setup of cinematography as 
a medium―namely the relationship between 
observed reality, the observing camera and 
the staging elements that enter between them.

The oldest film of the show is notable in 
this respect. The medium-length film A Con-

versation with God was created in 2001 as part of 
the Jeonju Digital Project, a collection of short 
films shot on digital cameras, which at the 
time still had the status of a developing tech-
nology. Tsai set out with his camera on a quest 
to find out if the new recording technique 
would make it possible to communicate with 
the deities themselves. In addition to footage 
of a medium in a trance, the director also cap-
tured footage of a public striptease and plenty 
of views of empty subways and dying fish in 
the shallow parts of the river flowing through 
the city. Whether Tsai found divinity in these 
images is a question for the audience to answer 
for themselves. At any rate, he did find his 
own aesthetic here. It was precisely these most 
mundane images of “empty” overlooked plac-
es that subsequently became an increasingly 
obvious core of the director’s poetics.

In today’s words, Tsai could call himself 
a “liminal” filmmaker. He has long been focus-
ing his camera precisely on exterior and interi-
or urban spaces that emit emptiness, a strange 
purposelessness, and an indefinite timelessness 

that has a ghostly effect. We can already find 
this imagery in the director’s previous feature 
films, but he completely based his film Good-

bye, Dragon Inn from 2003 on it, a film whose 
theme is cinematography itself on several lev-
els. It was originally intended to be a short film 
depicting Taipei’s Fu-ho cinema, one of the old 
grand halls that used to show fight spectacles 
like Dragon Inn from the 1960s, but it grew 
into a feature-length film. The image captures 
the last public screening before the cinema 
closes, with Tsai trying to capture the genius 
loci of a “dying” place, focusing more on the 
backstage areas than the theatre itself. The as-
pect of time and transience is also defining for 
Tsai’s minimalist images. This is demonstrated 
by the similarly elegiac short film Moonlight 

on the River, shot as a farewell to the director 
of the Rotterdam festival at the time, Simon 
Field―a voice-over with Tsai’s monologue ad-
dressed to Field is accompanied by shots of two 
dogs in a dry riverbed.

Tsai’s later works were often commissioned 
by various cultural institutions. Usually, the 
director had the task of portraying a theme 
or just capturing the genius loci of important 
galleries or other architecturally significant 
buildings. A great example of how Tsai exam-
ines the mood, temporality and “spirituality” 
of different places is the short film Light, the 
subject of which is basically the light shin-
ing through the interior of Taipei’s cultural 
landmark Zhongshan Hall. Madame Butterfly, 
filmed as part of a series of short films related 
to the works of Giaccomo Puccini, first depicts 
a woman making her way through a crowded 
bus station and then the same protagonist 
lying on a bed in a post-coital mood.

The themes of passing time, liminal urban 
spaces and the relationship of the film medium 
to reality meet in Tsai’s long-term project of 
films about “pedestrians”. Their protagonist is 
a Buddhist monk, played by the director’s lead-
ing actor Lee Kang-sheng, who walks through 
various places at an extremely slow pace. In 
addition, thanks to small staging ideas, the di-
rector’s laconic sense of irony, which is other-
wise more typical of his feature films, is revealed 
here. Among the series of “pedestrian” films, we 
will see the half-hour Walker from the streets of 
Hong Kong and the feature film Where.

At the Ji.hlava festival, we will also have the 
unique opportunity to see Tsai’s rarely shown 
project The Deserted: VR using virtual reality. 
Shot among the abandoned ruins of houses 
in the mountains where Tsai and Lee Kang-
-sheng lived for a time, the film carries the 
director’s signature topics into a new medium. 
⟶ Full text at dokrevue.com

Tsai Ming-liangTribute:

A Conversation with God, Tsai Ming-liang, TWN, 
2001, 31 min.

Goodbye, Dragon Inn, Tsai Ming-liang, TWN, 2003, 
82 min.

Walker, Tsai Ming-liang, HKG, TWN, 2012, 27 min. 

Tribute: Tsai Ming-liang
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Vít interviews Filip
Filip interviews Vít

Filip, why are you 22 minutes late? I’m 
asking so that your readership will know 
we’ve actually met. And do you like the 
word “readership”?

Filip: I apologised on the phone that I was 
still at the pharmacy and at home nursing Bo-
ris, who is going to Moravia tomorrow to help 
me with the filming. There I explained to him 
that betaglucan and liposomal C will improve 
his immunity and that without his sore throat 
he’ll enjoy school more, which annoys him 
because it doesn’t satisfy his curiosity. 

So it’ll be a semi-spontaneous text. My typing 
brain works differently than my speaking brain. 
Both ways have their pluses and minuses. Well, 
something has to come out of it. The good thing 
is that, even during the documentary, I don’t 
know if it’s gonna go anywhere, so we’ll see. Ad 
the word readership―readership is good. It has 
an archaic sound to it, even if it’s a novelty in the 
current context. I’m linguistically conservative. 
I understood what it’s about. It’ll probably take 
me a while to get used to it. 

Filip: I know you really like film. This is 
what I’d like to ask you: Why do you do 
it? What drives you?

Vít: I guess the moment when it starts to 
come together, when it starts to fall into place. 
In the beginning you just know what you’re 
going for, you’re trying to establish a theme, 
get the crew excited, find the characters, get 
a feel for the setting, not to miss anything, 
find a style, an expression, and above all to 
make something that you would never have 
thought of. But it’s a mess, it’s going in so 
many directions… You don’t even know if 
there’s going to be music and what kind of 
music, and if it’s going to turn into a movie, 
a story, if it’s going to go anywhere. I don’t 
think feature filmmakers know that at all. But 
with some focus and persistence, suddenly it 
all starts to connect inside, like when you spill 
a 1,000 piece puzzle on the floor and after an 
hour you see which pieces are probably going 
to make up the sky. That moment takes away 
the worst of the terror and it’s the moment that 
keeps me going back for more.

Vít: What annoys you the most about 
documentary filmmaking?

Filip: The fact that I often want to make 
a purely pictorial film and then in the edit-
ing room I  meet material full of so-called 
“tongue-waggers”, or “kydáky”, as my Slovak 
friend Marek Šulík calls them. Put simply, these 
are scenes in which the characters talk a lot. The 
Slovaks hate us for our chatty Czech films and 

I actually understand them. They come from 
a different school, which of course has its pros 
and cons. For example, the cons are that not 
disturbing the style can make things too liter-
ary. I love improvisation, so I try to intersect 
both schools. But the tongue-waggers annoy 
me in the editing room, because you have to 
do the work and it takes a million hours. Now-
adays I would like to edit in full concentration 
for only four hours at a time, maybe for a year 
or two. I’m annoyed by the marathons and the 
stress of finishing a film―when you know that 
what you finish will come into existence and 
there’s almost no way to change it. 

Filip: What drew you to the KDT, that is, the 
Department of Documentary Filmmaking?

Vít: I appreciate the word “drew”!―It was 
my brother Pavel and his friend Marek Najbrt. 
My brother is 10 years older, and he, Marek 
and Robert Geisler had a kind of creative 
film-theatre team and they were always cre-
ating something, writing, recording, filming. 
And I used to hang around with my camera 
and document these events. My brother stud-
ied screenwriting and Marek was a documen-
tary filmmaker, although nowadays he mostly 
makes feature films. I liked the way they were 
friends and worked in that group. So I wanted 
to do it too and I took my entrance exam pa-
pers to Marek in the editing room at FAMU, 
where he was finishing his graduation work 
and he advised me what to tweak in the texts.

Vít: What question do you get as-
ked most often about your work? And 
what’s one they never asked?

Filip: I’m always surprised when view-
ers ask “how much did it cost?”. Once, that 
was absolutely the first question asked after 
a screening of Czech Dream. I’m surprised that 
the question keeps appearing for other films. 
People seem to be wondering how to pay to 
shoot film against the backdrop of reality. 
It’s clear to me that it’s because people see 
something they know, but something sur-
prising happens at the same time, so they’re 
probably wondering how they would go about 
it themselves―how much it would cost them 
to print, say, a hypermarket ad on a canvas, 
or how much a trip to Siberia would cost. 
Nobody asked me why I make films at all.

Filip: What did Karel Vachek teach you 
and what did your classmates teach you?

Vít: Karel Vachek teaches me all the time. 
I carry him around in my head. And (class-
mates) Honza Gogola, Martin Mareček, my 
brother, Marika, who I live with, and you. 

When I’m shooting something or deciding 
on something, I quite often use one of you to 
compare; I think “how would he, she, it do 
it?”. Sometimes Jan Němec and Věra Chytilová 
come to my mind. Vachek represents the pas-
sion for originality and courage of form there. 
And also to make the film think, to surprise, 
to heal, to break clichés and taboos, and not 
to abuse the illusion of emotion in a tricky 
way. I don’t always quite keep it up, though, 
because I’m not the analyst and thinker that 
Vachek is, not even in the slightest. But the 
beacon is there. Vachek used to like to tell us, 
for example: When someone pisses you off, 
you feel the need to hate them, so stop and 
imagine that you and they have exactly the 
same bones. That’s a great tool.

Vít: This year we will have maybe 
20 films at Ji.hlava. Are you going to 
watch those films? What happens in you 
when you see your/our old films? Do you 
think about what you would do different-
ly, or can you accept them in the form in 
which we sent them out into the world?

Filip: I’ll be there with my kids, who hadn’t 
even been born when some of these films were 
made; some of the films they saw in their ear-
ly childhood, so I’m interested in what they 
have to say. I’d like to edit one film; I know 
it’s unfinished. I know how to now, which 
I didn’t know then during the hysteria of the 
hectic finishing process. For years, I’ve been 
wondering where to find the time and money 
to finish the film. Maybe someday I’ll be able 
to. And maybe in the film about the Jihlava 
festival, I would have shot the scene with Karel 
Vachek completely differently. It’s a conceptu-
al film that doesn’t “document” the festival, 
but simulates it. The film features the juries 
of the previous years and the directors who 
won the prize from them that year. As part 
of this concept, Vachek was commissioned 
by a Jihlava sporting goods dealer to make 
a film about one of the oldest trees in the city. 
I remembered Vachek telling us about his fa-
vourite images and paused when reminiscing 
on Luncheon on the Grass―two clothed men 
and one undressed woman… I also remem-
bered how he always taught us that something 
significant had to happen in the film, and so 
I found a Jihlava photomodel who entered the 
frame naked, and before she could ask about 
the tree, Vachek started running away―I later 
understood that he had his reasons for doing 
this, which I had no idea about at the time. 
Vachek eventually made his “escape” into 
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a powerful scene, talking about his approach 
to filmmaking―I remember that a filmmaker 
should always go for a walk while filming. 
To this day, I still walk between scenes and 
remember those encounters with him, which 
had humour in them and inspired me to “think 
anew about old problems”―as he said, you 
always have to turn the rabbit (the removed 
pelt) inside out. He was angry with me for 
years afterwards for bringing a model into 
the frame… Today I would have shot it dif-
ferently for his sake and for the sake of the 
model. Maybe the way he suggested when he 
discovered a cannonball in a nearby wall. He 
stroked it and said he could stroke the ball 
in the wall, but you have to run away from 
a naked model in order to do the right thing.

Filip: What is something you never want 
to repeat in your work?

Vít: Recently I realised that I need to get 
out of the category of mystification, a.k.a. 
friendly deception, as Czech Dream was re-
named by its dramaturge Honza Gogola. I am 
constantly approached with themes that are 
derived from the film Caught in the Net and 
probably also from Czech Dream. I’m having 
more and more trouble with this. It’s as if the 
fact that there’s something tricky, mischievous 
in the themes has caught up with me. I’ll ad-
mit to you that I sometimes wonder whether 
the concept of Caught in the Net might have 
discredited someone who walked into those 
chatrooms maybe by accident. Because a pro-
ject-trap like that will simply always teeter 
on the line between meaningful investigation 
and condescending provocation. Ironically, 
there’s one thing still going on right now that 
once again has a little bit of this (and therefore 
I can’t say more about it). 

Vít: Do you have moments when you’d 
rather be doing something else? Doesn’t 
it annoy you that so few people go to the 
cinema to see documentaries?

Filip: Like I’d stop filming altogether? Not 
yet―I still haven’t found anything that I enjoy 
more. Although, my “documentary activism” 
within the Institute of Documentary Film, 
where I co-invented projects that perhaps led 
to alternative film distribution or the develop-
ment of films in an international context, also 
fills me with hope that this kind of work is also 
meaningful. I see documentary as an opportu-
nity to learn new things about the world; I see 
film as research in a laboratory full of fragile 
test tubes bubbling with dangerous substances. 
I’m on thin ice; I love to improvise and I take 
the risk of failure with unease. Occasionally 
I’ll shoot a scene that I didn’t invent, one that 
surprises me, and I’m happy when the unfore-
seen situation shows me something new. And 
from time to time I understand something or 
someone, which is no small thing.

Filip: What do you remember from our 
creative experience together – why film 
together and why film alone?

Vít: Together it was always a great game of 
ping-pong; I didn’t have to cook it up in my 
head, it was made out loud―in dialogue. And 
it was always fun, which you can see in these 
things, that they were made in joy and amuse-
ment, sometimes maybe too much. But we can 
also have a hell of an argument, unpack our 
egos on each other; we’ve diluted some ideas 
with compromise or preferred to throw them 
away. So the desire to make something inde-
pendently was just done under the ego’s direc-
tion―not having to argue with the other ego 
and affirming your own that you can do it and 
that you can put yourself on the poster. But 
I’ll admit to you that sometimes―with both 
my solo films and yours―I think that the other 
co-director is missing. My films are shallower 
in some ways without you, and yours are too 
convoluted in others.

Vít: We once agreed that we make do-
cumentaries because sometimes we also 
have unprecedented moments and situa-
tions in front of the camera that can’t be 
made up. “Documentary miracles” – as 
we nicknamed them. Think of a recent one 
that brought you joy.

Filip: Oh man. I’ve been working for almost 
two years now in the editing room… But I also 
started making a film with Ivona inspired by the 
fact that she found out she had ADHD when 
she was 40. It was a documentary miracle at the 
beginning, even though it happened when we 
weren’t filming yet. Ivona went to an event to 
perform her “singing slam”. Marcel, who was 
supposed to accompany her on the keyboard, 
apologized for talking about several topics at 
the same time, instead of concentrating with her 
on rehearsing their show. He justified it with his 
diagnosis―ADHD. A courier was passing by 
on the sidewalk with a square cube backpack. 
He stopped and said: “Excuse me, but I over-
heard your conversation and I just can’t help 
myself. I have ADHD too, so you automatically 
grabbed my attention. You see, I’ve struggled 
so much in my life and it wasn’t until the ‘Adhd 
Cz and Sk’ Facebook group that I got help. So 
I thought it might help you too.” He smiled and 
left. The famous slam poet Bohdan Bláhovec 
was standing in the doorway of the theatre. He 
immediately noticed the beauty of the situa-
tion and added a new dimension to it, “I was 
treated for ADHD all through my childhood, 
and knowing you, Ivona, I’ve been thinking for 
a while that you have it too. I hadn’t thought to 
tell you, but that courier… that can’t be.” Ivona 
spent the whole show thinking about why all 
these weird things were happening in her life… 
She sang the hymn “Na kameni kámen” in her 
remix. Eventually she got tested and found out 
she was living with untreated ADHD, and de-
cided to figure out how to live better. In the 
film, we want to revisit that encounter with the 
courier. Maybe a miracle will happen, this inter-
view will get to him and we’ll film this incredible 
initiation with his help.

Filip: This year you successfully pre-
sented your short feature debut Bomb in 
Pilsen. How far in advance were you able 
to gauge the difference between making 
a documentary and a feature film?

Vít: It was reassuring that I could prepare so 
much in advance for the feature. That the nerv-
ousness would go away, whether it would make 
sense, because the script we wrote with Tereza 
Vejvoda was read by several excellent drama-
turges and they didn’t find it stupid. And then 
it struck me all the more how much I missed the 
documentary’s random immediacy, where I don’t 
know what would happen a minute later. Plus, 
any weirdness is suspect in a fiction film, it comes 
across as intentional; I feel like a documentary 
can take so much more in terms of absurdity and 
surrealism. I partially compensated for this by 
asking the actors and actresses to make things 
up and play along, but things still went along 
according to the pre-defined structure. In fact, 
I figured that if I ever tried anything with fiction 
again, it would be more on the border of genres, 
or it would just have a script in bullet points and 
use non-actors and let them improvise a lot more.

Vít: You like Japan. Would you conclude 
this interview with your own haiku poem?

Filip: I’m going to share with you a docu-
mentary about how I tried to write a poem. 

First, I Googled the number of syllables: 5, 
7, 5. Then I tried to remember something that 
made me laugh in the past; I remember it wrong 
of course, but it went something like this:

There’s a river over the horizon,

remembering the ages,

the stones are dry. 

Then I tried to answer your question with 
a poem:

I never did,

Japan is buzzing in my head,

tempting me with what I don’t have.

I threw it into AI, asking if it could be a hai-
ku. And it said: Although these poems have an 
interesting structure and theme, they do not 
meet the traditional formal requirements of 
haiku. Traditional Japanese haiku have a fixed 
structure of 5-7-5 syllables and often focus on 
nature motifs or immediate perceptions of 
the world. Haiku also often contain a “kigo” 
(a seasonal word) and a “kireji” (a break or 
pause that gives depth to the verse).

Your verses have:
1. “I never did” (4 syllables),
2. “Japan is buzzing in my head” (8 syllables),
3. “Tempting me with what I don’t have” 

(8 syllables).
So it’s not formally a haiku, but rather a free 

verse inspired by haiku that captures the at-
mosphere and introspective mood.

My mom always says to me after a  TV 
broadcast, “Nice, but it’s too long, I’d shorten 
it…” She was right again. 
⟶ Full text at dokrevue.com
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Perhaps also in this context it is important to 
remember in the Czech environment that the 
Slovak state, although it was created under 
duress and under the protection of the Third 
Reich, was not in fact a  protectorate! The 
harshness of the regime, even considering 
its different character, was different, and the 
practices/strategies of collaboration and 
resistance were different. I  emphasize this 
because Czech historiography sometimes tends 
to evaluate the Slovak state and its culture 
through a protectorate prism, and therefore 
often misses the point, creating unnecessary 
irritation on the Slovak side. In the Slovak state, 
and especially in its cultural environment, the 
situation was often more complicated, where 
many cultural workers worked “under both 
regimes”, so to speak, both in the establishment, 
and in the resistance. In other words: as if the 
protectorate equation of the rebellious Bohemia 
versus the German occupier did not apply here. 
The work of many “collaborators” (see Slovak 
national economists) was not about legitimizing 
the regime, but rather about its transformation 
or destruction from within. I mention this also 

because the Slovak cultural situation today is 
beginning to resemble the fascist one, and a part 
of the cultural community will probably soon 
choose a similar strategy.

But about the film: In 1939, the monopoly 
joint-stock company “Nástup” was created, on 
the initiative of some people connected with Ta-
trabanka official, Pavel Čambala, and with the 
participation of the state, two banks, and the 
Deutsche Partei. One of the first products of 
the monopolizing film industry was at the end 
of 1938, the film weekly “Nástup”. The weekly, 
monitored by the Office of Propaganda, ini-
tially had a contract with Aktualita, and later, 
under the new regime, with UFA, from which 
it received most of its contributions. What was 
new, however, were their own film shots―rang-
ing from one to three reports, which formed the 
mandatory 20 percent of the weekly’s content.

In the composition of the weekly, the ma-
jority of which was taken over from German 
propaganda, often quite aggressively, a large 
part of the domestic material also represented 
politics―the legitimization of the post-federal 
statehood, its representatives and institutions, 

the involvement of the state in the war, and its 
justification (reports from the Eastern Front)... 
Folklore was also promoted, as well as nation-
al identity―basically Blut und Boden, but also 
everyday life, cultural and social life, transport, 
industrial infrastructure and its construction, 
national economic achievements, Slovak beauty, 
and exhibitions about art and national economic 
progress... These were the quasi―“plus” values   
of film propaganda (= what we are fighting for). 
Another side of it was chauvinism, the search 
for and conviction of the enemy, both internal 
(anti-Semitism, the anti-Czech agenda), and ex-
ternal (anti-Bolshevism). The Holocaust―the 
deportations that took place in Slovakia in two 
waves―from March to October 1942, and after 
the suppression of the SNP, while in the first 
case they were a matter of their own political 
initiative, which had no parallel in the satellite 
states of the Empire―we do not see any of that 
in Nástup. Either they were censored as being 
secondary, or these events were not recorded 
at all for the weekly, as a precaution. But an-
ti-Semitism (as one of the “tools” of Slovak fas-
cism) is naturally present here. For example, in 
connection with the land reform (Interview of 

a Journalist with Peasants, Nástup no. 7 / 1938), in 
the taken-over jokes, or in the nationalist diction 
of some Slovak politicians. Another position of 
contemporary anti-Semitism was through im-
ported German films in cinemas (e.g. Jew Süss

and Ewige Jude), and the affirmative reactions to 
them, but also through the absent voice and lost 
talent of retired artists of Jewish origin.
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We Have Our Film! 
Images of the Slovak State

The cinematography of the Slovak state is relatively well-charted in Slovakia – partly because 
the volume of films is not large – but also because it is rarely the object of critical self-reflection. 
Or even of some broader social debate. It is related, on the one hand, to the still-unnegotiated 

relationship of the Slovaks to their wartime Slovak statehood, and on the other hand to the 
insufficient distancing of the current, second statehood from the fascist content of the first one. As 
with the uprising, the Slovak state is still politically “bargained” and negotiated. Especially today, 
when the word ‘fascism’ takes on a distinctly performative content, and a fascist is often referred 

to by neo-fascists as an anti-fascist, based on the principle of “A thief shouts ‘catch that thief’”.

use 

and in the resistance. In other words: as if the
protectorate equation of the rebellious Bohemia
versus the German occupier did not apply here.
The work of many “collaborators” (see Slovak
national economists) was not about legitimizing
the regime, but rather about its transformation
or destruction from within. I mention this also

For the Health of a Worker, Paľo Bielik, 1942, SVK, 14 min.

Nástup 229/1943, 1943, SVK, 5 min.
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Most of the shots of the Nástup weekly went 
“with the flow” of the regime, but we also find 
a few problematic ones, where today we consid-
er their possible dissident subtext. For example, 
the report With Your Permission: “Little Piggy”

(Nástup no. 253 / 1943) about pig farming, on 
a farm in Trebišov, is presented as an anthropo-
logical study of an Orwellian-style “pig party.”

In 1941, the so-called “production depart-
ment” was established (leader and headhunter: 
Ladislav Faix, directors: Paľo Bielik, Eugen 
Mateíčka, Ján Fintora, cameramen: Karol 
Krška and Karel Kopřiva). Its authors, if they 
did not previously have that experience, be-
came professional through practice, or short 
internships in studios in Vienna (Wienfilm) 
and Prague (Pragfilm). The first output of 
the production department was a series of five 
issues of the monthly LÚČ, each consisting 
of two or three shorter cultural views, in the 
range of 5―7 minutes. Subsequently, some 
separate, 10―15 minute documentaries were 
created, the topics of which essentially further 
developed the themes and “propaganda lines” 
of the weekly reports. Worthy of attention is 
the original film music, composed for the film 
by several musical modernists (Tibor Frešo, 
Šimon Jurovský). Some more ambitious film 
titles remained in production at the end of the 

war (Kovačevič’s film about the Demänovské 
caves In the Realm of Eternity, Martin Hol-
lé’s medium-length colour film Hana Is Getting 

Married, whose filming was interrupted by the 
SNP), others were completed only after the war 
(Zimmer’s Black Art). Together, about a dozen 
more structured cultural films were created in 
Nástup, most of which have been preserved.

In addition to the ethnographic and beau-
tiful Slovak titles (Under an Open Sky, Sum-

mer under the Kriváň Mountain), which are in 
a certain sense a continuation of the Plicka’s 
ethno-tradition, albeit conceived less roman-
tically, a certain novelty exists in the genre, 
with national and economic themes, and their 
emphasis on the industrial modernization of 
the “neglected” Slovakia.

After the war, some of the entry films were 
screened under the banner of the Slovak Film 
Society, after the situational adjustment (with 
new introductions or commentaries). If the Nást-
up weekly newspapers were basically kept safe or 
served as material for secondary exploitation in 
archive-based compilation documents, unmask-
ing the fascist regime, the national economic 
cultural images served a different purpose―as 
a certain school of “constructionist” propagan-
da, the experience of which was passed on quite 
seamlessly by the new regime.

In four collections, this section presents a rep-
resentative selection of period production. 
Two selections of cultural films complement 
the characteristic previews from the weeklies. 
The other two collections represent, on the one 
hand, a pair of films in which I. J. Kovačevič 
participated as a director or editor, and on 
the other hand, a post-war “reckoning”,” and 
a critical image of the Slovak state in the sec-
ond half of the 1940s.
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You prepare documentary sections of
Czech Television for many film festivals.
How is the selection specific for Ji.hlava?

Unlike the Karlovy Vary festival, where we
only promote our films, at Ji.hlava we present
them in a separate Czech Television documen-
tary section. We want to present the best of the
past year’s television production to the festival
audience, despite the fact that these are films
that did not make it into the main competition
for various reasons―most often, because their
premiere took place at another festival.

What do you think is the specificity of
the Ji.hlava audience?

It’s an intelligent and sensitive audience
that usually has sophisticated questions. Film-
makers love going there, because they experi-
ence an authentic dialogue with the audience.
And the screenings are always packed.

The Ji.hlava IDFF was born out of a de-
sire to present documentaries on the big
screen. Do you consider films in your TV
section that have a chance to resonate in
the cinema?

Seeing a film on the big screen or on a TV 
screen is a huge difference. I even think you
feel like you’re seeing two different things.
I don’t want it to appear black and white, but
in television production there is more empha-
sis on the message, whereas in an auteur doc-
umentary for cinema you are working with
a complex audiovisual message. There’s more
emphasis on the viewer’s internal experience,
not just the actual delivery of information.
Thematically, however, the two types are in
a similar vein―you grasp the theme one way 
for a television series, and differently for a fea-
ture film. I think both have a strong place here.

What criteria do you use to choose what
you will screen from the varied TV produ-
ction at Ji.hlava?

Every dramaturge emphasizes something
different, but I personally will always gravi-
tate towards deeper themes. That’s why I rely 

on the creative producers of Czech Television,
and trust their tips. I also consult with Radek
Šofr, who is the head of the documentary 
centre at Czech Television. The key for me is
the dialogue with the festival’s dramaturge,
Petr Kubica, who gives me information about
the annual trends and dominant themes of 
the festival. We want to resonate with the
main programme, but you can never please
everyone. It’s always a collision of different
criteria.

Which films would you most like to see
this year? 

The audience can discover our programme
during the first weekend of the festival, from
Friday to Sunday. In the morning, we try to
devote ourselves to journalism, for example, we
bet on the popular series Don’t Give Up! We’ve
also prepared a block dedicated to the topic of 
assistance, where you can find the time-lapse
Fifth Level, by director Tomáš Klein. He de-
cided to follow five disabled people who were
given the full care of assistants for a year, which
they normally lack. This project is followed
by Olga Špátová’s, film Occupation Assistant,
which focuses on the helping professions. Dag-
mar Smržová and Marie Magdalena Kocho-
vá will present their new films at Ji.hlava this
year―a feature debut, The Other One, tells the
sensitive story of a girl growing up with a sib-
ling with autism spectrum disorder. Personal-
ly, I find this film extraordinary, and highly 
recommend it.

What are you personally looking for-
ward to? 

Olga Sommerová’s new film, Juráček Is My

Destiny, about the relationship between Pavel
Juráček and Daňa Horáková, based on her dia-
ries. And then also Actress, which is a very specific
project. Originally, Theodora Remundová didn’t
even want to make a film about her mother Iva
Janžurová; she rather waited to see who would

eventually take on the portrait of the famous
actress. But when no one came forward, she took
it on herself. The film has an authentic personal
dimension, and Iva Janžurová’s life mirrors the
development of Czech society from the Second
World War to the present day. Perhaps it reso-
nates more with the older generation, which is
why I am curious to see what the Ji.hlava audi-
ence has to say about it.

You are presenting Actress as part of
the new co-production, in which Czech Te-
levision is involved. What other projects
are featured in your Czech Television Do-
cumentaries section this year? 

For example, Klára Tasovská’s documentary 
about photographer Libuše Jarcovjáková, I’m

Not Everything I Want to Be, and Identity―The 

Story of Czech Graphic Design, which is based on 
a popular TV series. Although we focus mainly 
on Czech topics, we also deal with global issues, 
and collaborate with foreign authors. In the past, 
we have supported Vitaly Mansky’s projects, and 
this year, we are presenting Putin’s Playground,
a film about contemporary Russia, and Right to 

Choose, a Polish documentary about abortion. 
But at the end, we say goodbye in a cheerful way, 
with Marek Najbrt’s film tata_bojs.doc.

Can you tell us what else you’re going 
to show from the new TV series? 

We’ll be showing a new series, Chronicle of 

a Happy Childhood, about raising children dur-
ing socialism. This is a new series that Czech 
TV has been presenting since October, and 
we will present two episodes at Ji.hlava. For 
viewers, it may be an interesting comparison 
with bringing up children in today’s world.

There’s a difference between seeing 
a film on the silver screen and on TV

Věra Krincvajová  graduated from the Faculty of Social 
Sciences of Charles University, and also studied screen-
writing and dramaturgy at FAMU. Since 2015, she has 
been the chief dramaturge of documentary films at the 
Film Centre of Czech Television. 

Czech Television Documentaries

Czech Television continues with screenings 
of its documentary films that have proved 
highly popular at previous editions of the 
festival, offering not just its co-production 
films included in competition sections but 

also 29 films from current production.

Road to Disfantasy, Martin Dušek, CZE, 2024, 
52 min.

I’m Not Everything I Want to Be, Klára Tasovská, 
CZE, SVK, AUT, 2024, 90 min. 

Czech Television Documentary

Interview with Věra Krincvajová

Actress, Theodora Remundová, CZE, SVK, 2024, 
110 min.
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Siren Test

Special Event

The Siren Test section traditionally offers 
stories of music and sound as a testimo-
ny to powerful themes in today’s world. 
Merrill Nisker, the pioneering queer icon 
and musician known as Peaches, is the 
proud star of the intimate documentary 
Peaches Goes Bananas. What are feminism, 
gender, electronic music, and love to us? 
The film is the work of Marie Losier, who 
has closely followed the transgressive 
practice of a radical pop figure since The 

Ballad of Genesis and Lady Jaye.
The Polish filmmakers went straight 

to Tanzania with Singeli Movement: Greed 

for Speed, to capture how musicians in 
Europe, also known through the Nyege 
Nyege Tapes label, live.

Max Roach: The Drum Also Waltzes is s

a bravura lesson in the recent history of 
African-American culture: a portrait of 
a drummer who, in addition to his pivotal 
position in jazz, was also a fearless and 
uncompromising activist.

We can also look forward to a midni-
ght screening of Portishead―Roseland NYC, 
a concert film by Bristol trip-hop legend, 
with singer Beth Gibbons. The section will 
be complemented by Pavel Klusák’s music 
video seminar, Women’s Work, following on 
from his radio series about groundbrea-
king female musicians, in the emancipa-
tory story of pop culture.

Ivan Passer: Cassettes, Tapes and Disks

All-Sokol Rallies and Spartakiádas 

Twenty-seven October is the traditional 
UNESCO World Day for Audiovisual Heritage. 
On this occasion, the National Film Archive, 
Prague, unveils a personal archive from the es-
tate of director and screenwriter Ivan Passer. 
Acquired by the NFA in 2021, the extraordinary 
audiovisual collection contains more than 300 
items―from VHS tapes, Betacam and U-Matic 
tapes to audio CDs and dictation tapes – and 
provides a  rare glimpse into the creative and 
personal life of the renowned Czech filmmak-
er during his lifetime in the United States. The 

festival‘s  lecture focuses on the professional 
processes involved in sorting and digitising 
Passer‘s archive and features exclusive extracts 
from his personal and professional materials―
including a tribute to legendary curator Hubert 
Bals, which Passer conceived as a reflection on 
his own vision of cinema. The audience can look 
forward to an in-depth look at Passer‘s remarka-
ble artistic legacy, as well as the complex nuanc-
es of dealing with personal archives and estates. 
The lecture is presented by historian Valentina 
Carnali and NFA curator Matěj Strnad.

For most of the 20th century, mass physical 
education events took place at various intervals 
in the Strahov stadium, from which many audio 
and film titles have been preserved. A closer 
look reveals that these are valuable comparative 
materials, telling us a lot not only about the 
changes in exercise as a result of the replacement 
of the all-soccer meetings by Spartakiádas, but 
also about the audio and audiovisual techniques 
that provided the desired publicity for these 
state-sponsored events. Listening to the radio 
sounds of the mass exercises, the two-hour 
tape will encourage you to follow the audio 
dimension of the projected film images, where 
you will learn about the depiction of the rallies 
and Spartakiadás as both world and regional 
events at the same time, and last but not least, 
your attention will be captivated by the stylized 
representation of the child and army drill 
sergeants, whose strong representation in the 
sounds and films cannot be ignored.

Tomáš Dufka, from the Czech Radio Archive, 
and Terezie Hlaváčková and Alena Šlingerová, 
from the National Film Archive, will guide you 
through a selection of radio reports and film 
documentaries from 1938–1965. In addition 

to broadcasts by the leading radio reporters 
Miloslav Disman, Franta Kocourek, and Josef 
Cincibus, the programme will also include 
reports from the 1965 Spartakiáda by the then 
editors of Czechoslovak, Radio Zdeněk Svěrák 
and Miloň Čepelka. The film part will offer, 
among other things, selections from Martin 
Frič’s  documentaries on the 10th All-Sokol 

Meeting (1938) and the first national Spartakiada 

(1955), as well as Václav Hapl’s documentary 
Concerto grosso, on the military parade at the 3rd 
Spartakiáda (1965). The programme is followed 
by a public listening of the podcast series ČRo 
Plus Rozehra at the Horácké divadlo.

Exceptional cinema events that 
offer a unique and profound 

perspective on the complexities 
of human experience.

Special Event & Siren Test

Max Roach: The Drum Also Waltzes, 
Sam Pollard, Ben Shapiro, USA, 2023, 82 min.

Peaches Goes Bananas, 
Marie Losier, FRA, BEL, 2024, 73 min.
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The seminar includes a screening of the film 
A Fidai Film (K. Aljafari, 2024). The seminar 
provides the historical context for a series of 
dispossessed Palestinian films—over one hun-
dred documentary films produced between 
1968 and 1982 by filmmakers associated with 
the Palestinian Film Unit and the Palestinian 
Cinema Institute. The presentation focuses 
on issues related to the limited availability or 
complete absence of these films, re-discovering 
them and gaining access to them. It also pro-
vides a comprehensive overview of the current 
activities in the field of the digital restoration 
or production of new projects, concluding 
discussion on the need for self-determined 
narratives, cultural representation and mem-
ory. The speakers are the Kino Palestine col-
lective members, Marguerite Farag and Zaher 
Jureidini, and NFA curator and archivist Matěj 
Strnad moderates the discussion.

“Aljafari has described his approach as the 
‘camera of the dispossessed’ by recovering 
lost images and memories of life in Palesti-
ne. The documentary has decontextualized 
pre-existing material as a form of artistic and 
political liberation.” POV Magazine

In the summer of 1982, during the intervention 
in Lebanon, the Israeli army left behind three 
thousand dead and seized the archives of the 
Palestinian Research Institute in Beirut. The 
Ministry of Defence misused the vast collection 
of Palestinian books, photographs and films 
for propaganda purposes. Palestinian Aljafari 
reclaims the appropriated images and, through 
cinematic sabotage, removes them from their 
forced ideological context. He crosses out in red 
the commentaries and figures of the winners; he 
poetically colours, associatively connects and 
adamantly condemns. His collage, which has 
the Arabic word fidai in its title, meaning to 
sacrifice for the good of the whole, is an act of 
political defiance and artistic liberation.

Kino Palestine

A Fidai Film

A Fidai Film, Kamal Aljafari, GER, 2024, 78 min.

Special Event 24

Future Memory Lab
Call for Entries!

Do you have a project using archival 
materials? Do you want to create 

a film from the unique amateur films 
of the Private Film History Archive? 

Future Memory Lab offers authors and 
producers workshops and residencies 

focused on innovative work with 
archives in the realms of creative 

documentary, fiction and experiment.
futurememorylab.com

29. 10. 12:00–14:00 | Dukla Edison | Presentation

Come and vote!
Visual voting of the 

czeXperiment project
Come and vote by opening your 
umbrella for the unique visual voting of 
the czeXperiment project. The questions 
will be about the festival and cultural 
life. We will lend you voting umbrellas 

on the spot.

27. 10. 11:00
upper part of Masaryk Square

length: 45 minutes
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In the Game Zone, we regularly map games that 
involve the collaboration of a large number of 
people in scientific research. Crowdsourcing 
projects instruct the user to search for, sort, 
tag or create certain elements, thereby helping 
to sort, tag or add to the large amount of data 
needed for particular research. So-called crowd 
science has been a trend for more than two 
decades, and Ji.hlava has featured some of the 
key games in this genre in the past: for example, 
Fold It, which uses a form of jigsaw puzzles that 
the player uses to create prototypes of protein 
structures while learning about how proteins 
look and function. This year, we’re featuring 
Glyph, a game that explores the shapes and 
forms of letters in different scripts, created by 
the Max Planck Society. The Great Brain Exper-

iment is based on neuroscience research into 
how the brain works. In four parts focusing on 
different functions, it teaches the player how 
the brain works while also contributing data on 
how brain function changes with age.

In the documentary games this year, male 
and female players can explore the worlds of 
Kafka’s books The Trial, The Castle and Letter 

to His Father in the thoughtful Playing Kafka

through branching stories and atmospheric 
puzzles. AI People allows you to create charac-
ters whose stories are invented by the AI itself, 
or to assign your own scenarios and observe 
artificially thinking “people” in them. The 
historical game Last Train Home was developed 
through extensive research and collaboration 
with historians and the Czechoslovak legion-
naire community, and features Czechoslovak 
soldiers on a mission in the harsh Siberian 
landscape forced to traverse war-torn territo-
ry. The game is based on the experiences of 
legionnaires returning to the newly formed 
Czechoslovakia after World War I.

Like every year, we’ll be presenting new tal-
ents in the field of video game development 
once again in the Game Zone: students of the 
Game Design Department at FAMU in Prague 
and the Game Studio at FaVU in Brno are de-
veloping impressive and aesthetically innova-
tive prototypes―here you can see where the 
evolution of the game industry in the Czech 
Republic is headed, what the youngest genera-
tion is exploring in terms of new forms of game 
worlds and mechanics and original approaches 
to visuals or sound, and also what topics they’re 
interested in working on in regard to games.

Every year, Short Joy shows that even a small 
format is enough to tell big stories and convey 
big pictures. Screenings of films in abandoned 
Greek factories and tunnels (The Empty Hou-

ses Are Ours To Do What We Want With Them), 
an Indian story about the birth of a child in 
a village where only deaf people live (Only if 

the Baby Cries…), a testimony about domestic 
violence (Place without Memory) or a journey 
through a Laotian forest (The Woodland Thre-

shold)―these are just snippets. Each film ca-
rries a distinctive theme and finds a unique 
authorial style. In short filmmaking this year, 
there was also a tendency to work with already 
created, older material and reuse it for current 
statements.

In its eleven years of existence, My Street Fil-
ms has established itself as a vital educational 
project that inspires interested members of 
the general public to make short films about 
issues they feel are important. The uniqueness 
of the project lies in its openness―it connects 
a year-round community of people who are 
actively with professionals from the media in-
dustry. In addition to the national competition 
for the best film, it organises workshops for 
selected candidates on documentary filmma-
king, open seminars for the public, intensive 
workshops or film screenings combined with 
lectures and discussions. In the online editi-
on of IDFF Ji.hlava we will present the films 
produced at this year‘s workshops in Prague, 
Brno and Ostrava, including the winning films 
of the My Street Films Award competition.

Game Zone Short Joy

My Street Films

Game Zone | Short Joy | My Street Films25

Short Joy is a competition section 
for the most remarkable world 

documentary shorts.

Serious games, simulations, adventure 
games, RPG – we explore the ways 
different genres highlight serious 

topics: for instance the life in 
a totalitarian society, the construction 

of a sustainable environment, 
the sources and spreading of false 

news.

Sewing Machine, Ülo Pikkov, EST, 2024, 17 min.
Karun – The Longest River of Iran, Sahand 
Sarhaddi, CHE, FIN, 2024, 20 min.
Grey Zone, Dan Prykhodko, UKR, 2023, 14 min.

Game Zone
Serious games, simulations, adventure

games, RPG – we explore the ways 
different genres highlight serious 

topics: for instance the life in
a totalitarian society, the construction 

of a sustainable environment, 
the sources and spreading of false 

news.

Out of Sight, Out of Mind, Tereza Korpaňová, 
CZE, 2024, 3 min.
The Butter Bun, Anastasiia Nikitina, CZE, 2024, 
7 min.



      Inspiration Forum
                   Place for mutual thinking about the contemporary world

Once again this year, the Inspiration Forum will be an integral 
part of your experience at Jihlava―a place where people gather 
with the desire and courage to freely think about what we can 
collectively understand about the world and ultimately change 
for the better. For me, the word “inspiration” means that the 
entire programme―from the choice of topics to the selection 
of guests―is designed to spur people into action, the kind of 
action our world urgently needs today.

One moment for me that symbolizes the role of the 
Inspiration Forum was when the famous American journalist 
and lifelong climate activist Bill McKibben spoke at one of the 
first editions of the forum. I asked him to talk about how we 
can truly take action. I saw how his words filled people with 
energy and the desire to start making changes. Somewhere 
in that moment, the soul of the Inspiration Forum was born. 
I realized that this is our greatest potential―to create a forum 
that, year after year, inspires action and pushes things forward.

Like every year, we have selected this year’s  themes in 
response to current events. The theme of the forest is inspired 
by the upcoming amendment to the Forest Act, which will be 
crucial for the future of the Czech landscape for the next decade. 
Technologies, which were supposed to give us more free time, 
often create pressure for greater efficiency. So it’s time to reflect 
on how we can truly use these technologies to create space for 
real rest and improve our lives. War remains a painful reality, 
forcing us to think more deeply about peace and the conditions 
needed to achieve it. And since the pandemic, immunity has 
become one of the great questions of our turbulent times―our 
focus will be not only on individual immunity but also on the 
planetary level.

The Inspiration Forum is also a space where you can put ideas 
into practice. People leave the forum feeling stronger and ready 
to engage with the crisis surrounding us. We are developing new 
formats in which participants cease being merely passive viewers 
and can actively participate―by trying things out and taking 
a “hands on” approach to the ideas. You can look forward to 
participatory assemblies, walks, exercises, workshops, and the 
awakening of collective imagination.

Openness, innovation, a safe space for experimentation, 
and the courage to talk about important issues―that’s what 
the Inspiration Forum means to me. I believe that this year, 
once again, we have managed to fully embody these qualities.

We look forward to seeing you!
TEREZA SWADOSCHOVÁ
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Reasons Not to Miss the Inspiration ForumReasons Not to Miss the Inspiration Forum
1. Hear voices you won’t hear anywhere else.1. Hear voices you won’t hear anywhere else.
2. Get intellectual nourishment (and sometimes even actual food—2. Get intellectual nourishment (and sometimes even actual food—
we invite you to coffee and cake at the morning Inspiration Forum we invite you to coffee and cake at the morning Inspiration Forum 
programmes from 10:30 am). programmes from 10:30 am). 
3. Meet your favorite podcast creators.  3. Meet your favorite podcast creators.  
4 . Finally solve the world’s biggest problems (or at least your own 4 . Finally solve the world’s biggest problems (or at least your own 
small ones). small ones). 
5. Learn to live a better life in worse times (or at least speculate 5. Learn to live a better life in worse times (or at least speculate 
about it with others).about it with others).

Reasons Not to Miss the Inspiration Forum
1. Hear voices you won’t hear anywhere else.
2. Get intellectual nourishment (and sometimes even actual food—
we invite you to coffee and cake at the morning Inspiration Forum 
programmes from 10:30 am). 
3. Meet your favorite podcast creators.  
4 . Finally solve the world’s biggest problems (or at least your own 
small ones).
5. Learn to live a better life in worse times (or at least speculate 
about it with others).

                                            Place fo

 Programme Highlights Programme Highlights

22Saturday, 26. 10.Saturday, 26. 10. 

The Future of Procrastination: The Future of Procrastination: 
Technology and free timeTechnology and free time

Technology promises less drudgery, yet our „shifts“ 
at work and at home are piling up. Can we still slack off?

HELEN HESTER & NICK SRNICEK
Home and the Fight for Free Time
Can we finally reclaim it?
October 26, 5:30—7:00 pm

Sunday, 27. 10.Sunday, 27. 10.

The Call of the Forest: Connecting with rootsThe Call of the Forest: Connecting with roots

Forests teach us how to connect, yet our actions cause them to
suffer. Can we find our way back to them and learn from them?

CHERYL MALONEY
Forest As a Source of Life and Politics
On spiritual wisdom and cultural heritage
October 27, 3:00—4:30 pm

Monday, 28. 10., Tuesday, 29. 10., Sunday, 3. 11.Monday, 28. 10., Tuesday, 29. 10., Sunday, 3. 11.

Inspirational Meetings: How do we live Inspirational Meetings: How do we live 
a better life in worse times?a better life in worse times?

The Inspirational Meeting is a new programme for collective 
thinking for all participants in the festival. This year it will be held 
on the theme of the good life.

Friday, 1. 11.Friday, 1. 11.

New Immunity:  New Immunity:  
More than just a defense mechanism More than just a defense mechanism 

New technologies and discoveries are changing our understanding 
of immunity. With new imagination, can we find a new place in 
a changing world?

TIMOTHY MORTON
Planetary Immunity
On the union of ecology and Christianity against climate change
November 1, 4:00—5:20 pm

Saturday, 2. 11.Saturday, 2. 11.

The War of Today: New kinds of technologies,  The War of Today: New kinds of technologies,  
old kinds of dyingold kinds of dying

Progress has not rid us of war it has only transformed the way 

we wage it. Can we break the seemingly eternal bond between 
civilization and warfare?

KIRTHI JAYAKUMAR
The Future of War and Peace
On the role of women in the search for peace and more
2. 11. 15—4:30 pm

10:30—1:30 pm10:30—1:30 pm



THORSTEN PEETZTHORSTEN PEETZ

Intimate Life in the Digital Intimate Life in the Digital 

SocietySociety

“In digital societies, everyone 
must deal with the influence of technology on 
our everyday lives, whether we like it or not. 
Many myths and dystopian visions surround 
digitalization, but it’s crucial to think critically 
about how it truly transforms society and how 
we should relate to it. In our panel on smart 
technologies, I‘ll discuss the digital transfor-
mation of intimate life, focusing on how dating 
apps are reshaping relationships. I hope the 
panel leaves visitors with new perspectives and 
productive reflections on how digital society 
impacts us all.”
26. 10. 12:30―2:00 PM | Clever Things 
That Save Time?

KATEŘINA SMEJKALOVÁKATEŘINA SMEJKALOVÁ

The Meaning of LeisureThe Meaning of Leisure

“While work ethics are deeply ingrained in our 
culture, questions surrounding leisure time 
are often overlooked. Yet it’s a fascinating and 
increasingly important topic. We’ll explore 
what gives leisure time meaning for us and 
society, or why we often spend our leisure time 
on consumerism. Our goal is for participants 
to reflect on how to reduce the focus on work 
and career and instead find more space for 
what truly matters.”
26. 10. 10:00―11:30 am | Imagining Free Time

MATTHIAS SINNEMANNMATTHIAS SINNEMANN

Technology and the Four-Day Technology and the Four-Day 

WorkweekWorkweek

“Technology is reshaping the way people work 
and live. It is crucial to understand whether they 
can truly help reduce working hours while in-
creasing productivity and satisfaction. Our panel 
discussion will dive into these questions and 
offer exclusive insights from the latest studies 
on the four-day workweek. Participants will gain 
up-to-date insights on how reduced working 
hours affect well-being indicators such as stress 
levels, sleep patterns, and physical activity.”
26. 10. 3:00―4:30 pm | Less Work, More Life

MONIKA CAHOVÁMONIKA CAHOVÁ

Microbiome—The Unknown Microbiome—The Unknown 

World Within UsWorld Within Us

“If you had asked at the beginning of the cen-
tury whether a new organ could be found in the 
human body, everyone would have laughed. 
Yet it happened—the human microbiome. New 
techniques have allowed us to view the world 
of microorganisms in a completely new way. In 
the hour we have, we’ll touch on what we know 
about the microbiome and focus on the critical 
areas we’re still struggling with in research.”
1. 11. 10:30―11:30 am | Secrets of the Microbiome

KLÁRA LAURENČÍKOVÁKLÁRA LAURENČÍKOVÁ

Caring for Patients with Caring for Patients with 

Long-Term IllnessesLong-Term Illnesses

“Our debate will open an important discussion 
about how to better support people with long-
term illnesses and ensure their right to quality 
care. This is an issue that can directly affect 
any of us. I will focus on the need for systemic 
changes so that healthcare and social policies 
better respond to the new challenges and needs 
of patients with long COVID. I hope people 
leave with an understanding of how crucial it is 
to ensure equal access to quality care, and how 
each of us can contribute to these necessary 
changes.”
1. 11. 12:30―2:00 pm| Untreated, Uncured

LUKÁŠ LIKAVČANLUKÁŠ LIKAVČAN

Ethics and Ecology According Ethics and Ecology According 

to Timothy Mortonto Timothy Morton

“Timothy Morton is an unmissa-
ble figure in contemporary philosophy, especial-
ly in the field of environmental thought. In our 
conversation, we will focus on Morton’s book 
Hell: In Search of a Christian Ecology, where 
they explore Christianity as a possible tool for 
ecological transformation. Morton emphasiz-
es the concepts of guilt and forgiveness in the 
context of the climate crisis, which they see as 
essential for motivating real change. I hope vis-
itors will leave with the sense that philosophy 
can be tangibly connected to their everyday 

lives, offering a deeper understanding of the 
world around us.”
1.11. 4:00―5:20 pm | Planetary Immunity

EVA KUŠÍKOVÁEVA KUŠÍKOVÁ

Let's Not Forget the SufferingLet's Not Forget the Suffering

“Current media frequently covers 
military conflicts, and this may lead to society 
becoming desensitized to the suffering they 
bring. My talk will remind us why we must not 
forget about people suffering in other coun-
tries. We will try to highlight aspects of war that 
rarely or never make it into the media, as well 
as the obstacles to achieving peace. War leaves 
a legacy that can appear in unexpected places, 
and its impact on future generations must not 
be underestimated.” 
2. 11. 12:30―2:00 pm | War Without Rules
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What Can You Expect at the Inspiration Forum?

What Will You Be Focusing On In Your Programme?What Will You Be Focusing On In Your Programme?What Will You Be Focusing On In Your Programme?

1. The basic construction element of all living 
    organisms
2. An agreement not to fight
3. Used for dining
4. The home of bees
5. Structure that crosses a body of water
6. Nordic herbivore
7. School subject taught in laboratories
8. Head cover
9. Animal with its home always on its back
10. The smallest unit of an organism
11. Waterproof footwear, 
12. Running water
13. Tool of mass communication
14. Afro-American genre of music
15. To make someone feel the urge to do something 
16. German word for young

17. Science of the human mind

12.

2.

1.

3.

4.

5.

6.

7.

8.

9.

10.

11.

13.

14.

15.

What to Do If You Miss the Inspiration ForumWhat to Do If You Miss the Inspiration Forum
1. . Regret bitterly. Regret bitterly. 
2. 2. Plan better next year.Plan better next year.  
3. 3. Face your FOMO like an adult.Face your FOMO like an adult. 
4 . 4 . Tune in to the online festival and catch at least part of the programme. 
5. 5. Listen to the Screenshot podcast and catch up on some of it.

What to Do If You Miss the Inspiration Forum
1. Regret bitterly. 
2. Plan better next year.
3. Face your FOMO like an adult.
4. Tune in to the online festival and catch at least part of the programme. 
5. Listen to the Screenshot podcast and catch up on some of it.

CROSSWORD

15.gramme. of the progr



28th Ji.hlava International Documentary Film FestivalIF Lab 28

For centuries, bodies of water have played 
a crucial role in sustaining life and driving the 
economy. They’ve been commodified, extrac-
ted from, polluted, and viewed as mere resour-
ces to be exploited. Yet, in an era of ecological 
crisis, our relationship with water demands 
a radical rethinking. Cultural theorist Astrida 
Neimanis challenges us to see water not just as 
a resource but as a relational entity—one that 
connects us to the rest of nature and teaches 
us about solidarity and interdependence. How 
can we reimagine our connection to water in 
ways that foster ecological awareness and co-
llective care?

The exploration of this question brought 
together artists and researchers who took part 
in a ten-month programme, offering a mul-
ti-faceted examination of water‘s role in our 
lives. Each of the three projects, represented 
here by short essays, invites us to engage with 
water not just as a physical substance but as 
a medium of connection, memory, and mea-
ning-making.

The Guild of Hydrosemiosis draws on the 
ancient practice of hydromancy to explore 
the semiotic processes of water. Why is the 

Floor Moving? explores the distinct but inter-
connected stories that surround ocean systems 
through different perspectives and storylines. 
And finally, Ambient Tremology explores the 
waterways of the Romanian Danube Delta in 
transition and more-than-human transmission 
through recordings and haptic experiences.  

The Guild of Hydrosemiosis
Michał Dawid, Isabel Val Sánchez 
and Mirjami Lantto Klein

Welcome to the Guild of Hydrosemiosis: a pa-
ra-institution that calls upon the movements 
and memories of bodily, planetary, and spec-
ulative waters – or as we know it, the Wave.

The Wave is the endless movement of water 
through planetary spaces, bodies, and times. 
It is the agent of change in cycles of life and 
death, renewal and decay. Circulating across 
(and challenging the boundaries between) in-
ner, outer, and other worlds, the Wave creates, 
carries, and dissolves bodies, memories, and 
meanings.

The Guild invites attunement to the Wave 
as a semiotic practice. That is, we understand 
the circulation of water as something that, in 
uniting and differentiating living and non-liv-
ing bodies, is entangled in countless processes 
of meaning-making. In the Guild, we enquire 
into how our human bodies and practices are 

inter-implicated in these processes.
The term ‘hydrosemiosis’ refers to the sign pro-
cesses of water – to the watery entanglements 
that produce meaning. Natural scientists stud-
ying waterscapes are involved in hydrosemio-
sis (Baker 2017); for instance, paleohydrology 
looks at landscapes to interpret the processes 
of water in the past, water isotope forensics 
studies the isotopic fingerprints of water to 
trace its histories and pathways, and biomon-
itoring measures human blood and urine for 
signs of environmental chemicals.

The Guild enquires into the scientific prac-
tices of hydrosemiosis but approaches them 
from the edges that line the techno-scientific 
centre. Indeed, we foreground hydrosemiosis 
as a speculative feminist practice that produces 
embodied, relational, and even mythical mean-
ings to parallel scientific meanings of water.

The Guild draws on the ancient practice of 
hydromancy: a form of divination by means of 
water through, for instance, the observation of 
waves and ripples. Here, hydromancy is under-
stood not as an accurate prediction of a specific 
event in the so-called future, as in a linear un-
derstanding of time, but rather as an activity 
that allows for engagement in thick time, where 
past-present-futures come to a confluence.

Crucially, hydrosemiosis as a feminist prac-
tice is confined neither to the space of science 
nor the space of myth – it is also simply the 
practice of living and relating as a body of 
water. To practice hydrosemiosis is to be part 
of any meaning-producing watery encounter; 
a scientific effort to understand hydrological 
processes, a watery ritual, or cry / swim / hug / 

sex.

As a feminist attunement to the Wave, then, 
hydrosemiosis also becomes an ethical practice. 
While humans are the custodians of their own 
(constantly changing) bodily waters, our entan-
glement with other living and non-living bodies 
of water means that we are also deeply inter-im-
plicated in planetary-scale processes variously 
affecting different bodies of water. The Guild of 
Hydrosemiosis, then, is also a space to hold and 

contemplate the crisis of meaning that comes 
with personal loss, as well as the systematic 
destruction, the semiocide (Maran and Puura 
2013), of living and non-living bodies of water. 
In watery semiotic entanglements, meanings 
are made, but also unmade – and memory is 
accompanied by amnesia.

Michał Dawid is a curator and art researcher working 
with collective processes, participatory performances 
and publications.

Mirjami Lantto Klein is an artist and cultural organizer 
working across mediums. She researches nostalgia, grief 
and the connections between past and present through 
the relational aspects of water. 

Isabel Val Sánchez is a geographer and ‚creative geo-
humanities‘ researcher exploring material-semiotic pro-
cesses within different watery realms. 

Why is the Floor Moving?
Anthea Oestreicher, Vít Růžička 
and Weronika Zalewska

When exploring the distinct yet interconnected 
narratives circling oceanic systems, it is crucial 
to use our complex embodied technologies to 
focus on what is unseen, on sounds that are 
bouncing off our tools and on how this helps 
us imagine the unimaginable structures and 
environments long gone or yet to come. 

Plankton, the marine drifters carried by 
tides and currents, will be our guide in this 
exploration. Reflecting on their lives, interac-
tions, networks and complexities, three sto-
rylines begin to unfold and ultimately come 
together in a meeting of perspectives.

I. Seeing the ecological significance

Although plankton are keystone species of the 
ocean, playing a pivotal role in the delicately 
balanced marine and atmospheric systems, 
they often stay out of our focus. Beginning 
with respiration: every second breath we take 
involves inhaling the oxygen phytoplankton 
produces; afterwards they metabolize and 
absorb our exhaled and otherwise produ-
ced CO2; and as the base of the marine food 

Bodies of Water
Inspiration Forum Lab 2023/24

Bodies of Water are the subject of three works based on artistic research 
created as part of our year-long Inspiration Forum Lab workshop. The Lab 

brings science and art together to find new ways to talk about pressing 
environmental issues.
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system, they provide nutrients for marine ani-
mals and, consequently and indirectly, for us. 

As marine species feed on plankton, they're 
willing to move towards them at surface le-
vel―every day and every night in a process 
called Diel Vertical Migration. We humans 
discovered this by chance. While searching 
the seafloor for potential predators―meaning 
other submarines―the U.S. Navy was taking 
sonar readings of the ocean during WW2 
when they discovered the deep scattering layer 
(DSL). Initially mistaken for the seafloor, this 
moving layer revealed the dynamic nature of 
marine life. And they asked themselves―why 

is the floor moving?

II. The art of tuning into each other

Most marine mammals know how to use high 
frequencies to locate where they are, and low 
frequencies to reach out to each other throu-
gh the increasing ambient noise in a process 
known as echolocation. It is mapping the world 
in relation to you and also mapping you in rela-
tion to the world. It always comes from within 
the animal, helping it to find prey, navigate 
and locate peers. 

On the other hand, echo sounding, the tech-
nology that humans use to perceive the envi-
ronment, stems from military developments. It 
involves transmitting acoustic waves into water 
and recording the time interval between emi-
ssion and the return of a pulse; it makes it po-
ssible to determine the distance between sonar 
and target. Its inventor Alexander Behm knew 
little about how echo sounding would “revo-
lutionize” fishing, resulting in today’s state of 
massive overfishing. Today, we are scanning 
through and across oceans to see what wouldn’t 
otherwise be visible.

III. Speculating on future forms

How can AI be used as a tool not dissimilar to 
a camera? Just like developing film in a dar-
kroom, the search for latent vectors can lead 
us on a journey full of incidental discoveries. 
By using strictly old language models that have 
not been trained in the massive archives of the 
internet, we can stay in the world that plankton 
created and curate it.

Plankton, which have been around for 
a long time―by some estimates for ~3 billi-
on years―vastly predate human life and have 
survived many rounds of extinction events 
thanks to their adaptability. By mixing re-
-imagined plankton species as adapted AI 
beings living on their own digital chips, we 
peer into generated glitch-scapes and poten-
tially learn about the rich microcosmos and 
patterns of living at different sizes and time-
-scales to ours.

Anthea Oestreicher is a PhD candidate, ZHdK & UfG 
Linz and interdisciplinary researcher with a background 
in graphic and bio design. 

Vít Růžička is pursuing his PhD at the University of 
Oxford by researching AI for climate change.  

Weronika Zalewska  is an artist, researcher and writer 
based in Warsaw, affiliated with the Office of Postar-
tistic Services. 

Ambient Tremology
Kosmas Phan Dinh, Mae Lubetkin 
and Michal Mitro

As amphibious zones shift and shake up, sandy 
bits of past lands flow through the Danube wa-
ters, forming deltaic riverbeds and reemerging 
as dunes on the shores of the Black Sea. Our 
bodies negotiate with the water’s edge, soles 
meet soaked grounds and stormy springtime in 
Romania. Flocks return, forests flood, fish mul-
tiply, and the insects hum in the reeds. Our own 
guts are ingested into the swampy metabolism 
of the Delta, and we settle into new rhythms.

The semi-submerged worlds of the Danube 
Delta form a vibrant arena where the collec-
tive pulse is composed of trembling matter. 
As we tune in to the Delta vibroscape with 
our adapted contact accelerometer, a tiny tool 
sensitive to vibrating materials, our own senses 
grow slightly more amphibious. Here at the 
margins – of hybrid human perception, of the 
terrestrial and the aquatic, of human bodies 
and Delta bodies folding into each other – 
a slippery space opens up where worlds col-
lide: a contact zone.

Echoing Mary Louise Pratt and Astrida 
Neimanis, we ask: “How do we hold open 
the contact zones to be something other than 
a leveling machine (Neimanis, 2020)?” How are 
we employing fieldwork and recording as pro-
cesses nurturing an approach of ‘making with’ 
instead of returning to a colonialist notion of 
fieldwork as ‘making accessible’? How can the 
artworks, which translate and amplify the Delta 
vibroscape and its submerged histories, become 
sites of intimacy with worlds that remain “never 
fully known, impossible to assimilate” (ibid)?

We turn to the vibratory linkages and the wa-
terways of the Delta itself. Vibration, considered 
a “shadow phenomena” as Nina Sun Eidsheim 
writes, “does not exist prior to a specific mate-
rial realization” (2015). Becoming sensitive to 
the materials that vibrate is an act of gaining 
contact. In the watery zones of the Delta, we 
affix our contact accelerometer – a device re-
claimed from industrial vibration measuring and 

military surveillance – to various materialities. 
The process lets us zoom into the vibration of 
metal poles on the shores, sandy shells touched 
by the wind, and reeds trembling with insect pro-
cessions. By means of sonic translation via our 
recording device, we can perceive these tremors 
through active listening. Entangled in three sets 
of headphones split from our device, we learn to 
collectively shuffle and find stillness together.

Our interlinked and embodied sensing 
practice aids in our awareness of the sonic bur-
rows enmeshing matter with other scales. The 
soaked Delta materials exist in spatio-temporal 
relations and rhythms that are beyond human 
perception. Intermaterial vibration connects 
the Delta bodies but also figures transducti-
ons, “giving way to exchanges across material 
and affective states(LaBelle, 2021).” With the 
Danube transporting tonnes of sediment each 
year from all over Europe – reforming the 
riverbeds and deltaic dunes – the Delta takes 
shape through an ongoing remixing, recom-
posing both space and time.

At the margins of the audible, vibration here 
in the Danube Delta is a force that, beyond 
creating linkages, shakes up and activates its 
submerged histories and granular memories. 
Getting in touch with the dynamic imprints 
of riverscape memory is a gesture of tracing 
intertwined archives in the substratum which 
become animated by the shadowy pulse of vi-
bration. Likewise, this soaked space represents 
a compounding of places similar to Édouard 
Glissant’s common-place, as signaled by Boon.

Sensing the vibrant commons of the Danube 
Delta is an attunement to the local vibroscape. 
From the science of ecotremology, or the study 
of trembling ecologies, a vibroscape is the sum 
of all emanating vibrations in the environment 
(Šturm et al., 2022). Instead of trying to uncover 
the material assemblages of the Danube Delta, 
we rework our relation to them by opening up 
spaces for contact with the rhythms and trem-
bling constellations of waterways in transition 
and more-than-human transmission.
Drawing from various disciplines, Kosmas Phan 
Dinh seeks out sensitivity and contact zones with va-
rious aquatic and other non/human rhythms.

Mae Lubetkin is a writer, artist, and ocean scientist. 

Michal Mitro is an artist and a researcher working across 
disciplines and media. 

Inspiration Forum Lab is organized by Ji.hlava 
IDFF’s Inspiration Forum in cooperation with 
Kersnikova Institute, Sensorium and Display―
Association for Research and Collective Practice. 
The project is co-funded by the European Union, 
Ministry of Culture of the Czech Republic and 
Czech State Fund.

More about the projects and IF Lab
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Ji.hlava

The programme for adolescents and young
adults was developed through consulta-
tions with the age group that it is intend-
ed for. One of the main points will be in-
creasing mental health.The media often
runs with worrying results hidden behind
empty statistics research, such as “40% of 
teenagers show signs of depression”. But is
does the issue perceived by those affected?
“We want to raise awareness that it’s nor-
mal to talk about your problems, and that
it’s OK to ask for help,” adds dramaturg
Václav Tintěra.But young people can also
look forward to a series of workshops, con-
certs by Lajfra and Magdalena Trajerová,
slam poetry with Eno and Dejvo, and the
theatre reality show Bake (with) the Whole
Country. The Plusko+ collective will focus
on mental health from the perspective of 
the queer community, and scriptwriters
from Czech Radio will teach you how to
put together your own documentary pod-
cast. And they’ll also be debating various
influencers, and journalist František Tro-
jan. Ji.hlava will be both with the young
and for the young this year.
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lava for Kids

e of the festival’s  credos is to break
wn barriers and boundaries. For exam-

not selecting and not singling out films
ording to boxes and genres, but rather
ng short and long films, experimental
mainstream, documentary and fiction

oexist in one common space. Similarly,
lava does not want to exclude the audi-
e by age. Even the youngest visitors can
e part and discover new things outside
school curriculum. The programme at
Silver House on Masaryk Square runs

m 25th to 30th October, and is free for
ple of up to 15 years of age. For the little
s, a playroom, for the bigger ones, per-
s animation workshops, a filmmaking
kshop, art and upcycling workshops,
n experience of how dubbing is done
Czech TV. Want to programme a ro-
ic toy? Or turn a carrot into a whistle?
me along―you’ll be made welcome.

Barbora Postránecká, Jana Plavec:
Každé dítě by mělo vyrůstat doma
Vyšehrad, 2023

“He was tiny. He weighed less than two kilos
when he came to us, and he always cried a lot
if he didn‘t get food at the exact times. It was
a scream that sounded like it would bring the
house down,” says Miloš. The malnourished
child, as the paediatrician explained to them at
the time, had apparently been starving before he
was born. And he was probably suffering from
withdrawal symptoms. Today, the couple can
recognize these withdrawal symptoms very well—
over the course of ten years, several children of 
addicted mothers have lived with them. They 
can hear it. The sound that resonates through
their home isn’t like the classic cry of a small
child. “It‘s more monotonous, it sounds like
a wounded animal,” explains Miloš. Children
with withdrawal symptoms often sweat a lot,
shake; some vomit constantly. But the Bečvářs
have also experienced children with withdrawal
symptoms who, on the contrary, were constant-
ly sleeping. Usually, however, this means very 
difficult weeks, if not months. While pediatri-
cians can prescribe something, such as nicotine
patches, the Bečvářs—at least until now—have
refused this. Their pediatrician always tells them
to come to him if they themselves can‘t take it
anymore. But Pavla always says she’ll manage.

Tereza Langrová (ed.):
Jestli mám zemřít, ať je to příběh
Palestina v českých perspektivách
UTOPIA libri, 2024

Yara
Sometimes I compose my memories like a mo-
vie, inconsistently and a bit randomly. Little
Yara is standing in front of the blackboard.
The teacher has invited me to say something
about Palestine and prepare a presentation
about Islam. Ever since I was a child, my class-
mates have been misunderstanding me, nai-
vely mocking my faith and misunderstanding
our customs. It was only later that I began to
question what faith even was and that being
raised or brought up in it did not automatically 
make one a believer. I hoped that if I told my 
classmates all this, they would stop looking
down on me and realize that I was ultimately 
like them. In the years that followed, I realized
pretty quickly that all my school lectures didn‘t
make me feel like one of them either. There was

always some stupid remark that grounded me
and reminded me that I wasn‘t Czech.

Alice Koubová, Barbora Baronová
Odolná společnost. Mezi bezmocí a tyranií
Filosofický ústav AV ČR, wo-men 2023

The nexus of the three aspects of resilience out-
lined above is working with power—the power 
of the person over their own life, the control 
or powerlessness of the person over their envi-
ronment, and the power of knowledge. In relation 
to the theme of power, resilience carries with it 
a certain reversibility or instability—yy indeed, some 
power or force is represented by resilience, but 
once this force crosses a certain critical threshold, 
it ceases to be a force of resilience. When the con-
cept of resilience is illustrated, the image of two 
concentric circles is often used, where resilience 
means the power to hold a vibrant, wobbly but 
manageable position in the inner zone between 
these circles. To be resilient is to move within 
a zone defined by boundaries beyond which there 
is, on the one hand, traumatized helplessness and 
passive-aggressive resignation caused by extreme 
lack of security, and on the other hand, obsessive 
control and reckless expansion caused by an ex-
treme desire to seize control of reality.

Lenka Kapsová: Padesátka
Host, 2023

I came to thinking about the transition in the most 
natural way: I simply found myself in the period of 
life in question. My gynaecologist had sent a pre-
liminary signal to me a few years before by stating 
that the “preclimacteric changes were already pretty 
visible“ on the ultrasound. I was in my early for-
ties at the time, and it surprised me because I still 
felt young for the transition. Nothing much really 
happened for the next four years either; I was still 
menstruating all the time, but I began to notice 
some psychological slumps that were similar to the 
symptoms of the familiar premenstrual tension. It 
wasn‘t so much irritability or emotional turmoil as it 
was a depressing feeling of emptiness, inexplicable 
sadness, and the futility of everything I was doing.

Štěpánka Jislová: Srdcovka
Paseka, 2023

Where does love come from? Is it due to genetics, 
have we become jaded by our parents‘ relation-
ships, or is it an unbridled process completely 
out of our control? Comics.
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Czech Joy
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Short Joy
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EXPRMNTL.CZ                                                                                                                                                                                                                                                                 
Fascinations:
Exprmntl.cz                                                                                                                                                                                                                                                                

VIRTUÁLNÍ REALITA 
Virtual Reality

SOUHVĚZDÍ 
Constellations
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Special Screening

ZKOUŠKA SIRÉN 
Siren Test

PRŮHLEDNÁ BYTOST:
ANNE-MARIE 
MIÉVILLE 
Translucent Being:
Anne-Marie Miéville

MASTERCLASS

PRVNÍ SVĚTLA
First Lights

DOKUMENT ČT
Czech Television
Documentaries

POCTA:
TSAI MING-LIANG
Tribute: Tsai Ming-Liang

PRŮHLEDNÉ BYTOSTI:
VÍT KLUSÁK A FILIP 
REMUNDA
Translucent Beings:
Vít Klusák a Filip
Remunda

MÁME SVOJ FILM! 
OBRAZY 
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We Have Our Film! 
Images of the Slovak 
State

FAMU UVÁDÍ
FAMU Presents

DOKU.REALITY
Docu.Reality

INSPIRAČNÍ FÓRUM
Inspiration Forum

MY STREET FILMS

ETIKA
V DOKUMENTÁRNÍM 
FILMU
Ethics In Documentary 
Filmmaking

JI.HLAVA DĚTEM
Ji.hlava for Kids
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VIBES OFFSCREEN

GAME 
ZONE

STUDENTSTVO UVÁDÍ
Students Present

FASCINACE:
VÝPOČETNÍ FILM
Fascinations:
Computing Film

Program Programme 25. 10.—3. 11.

PAMĚŤ NÁRODA 
Memory of Nations
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AKREDITACE, REZERVACE A VSTUPENKY 
NA OFFSCREEN PROGRAM
Pokud ještě nemáte svou akreditaci, můžete si ji zakoupit v Akreditačním centru 
v Horáckém divadle Jihlava. Ceny akreditací:
Ji.hlava šestidenní – 1. polovina  1.500 Kč (25.–30. 10. 2024)
Ji.hlava šestidenní – 2. polovina  1.400 Kč (29.10.–3. 11. 2024)
Ji.hlava desetidenní  1.600 Kč (25. 10.–3. 11. 2024)

Ji.hlava přístupná
Ji.hlava Vibes (návštěvnictvo do 19 let) 700 Kč
Ji.hlava dětem (děti do 15 let v doprovodu rodičů)  zdarma
Senioři*rky nad 65 let věku  zdarma
Držitelé průkazu ZTP, ZTP/P vč. doprovodu  zdarma

S akreditací máte vstup na fi lmové projekce, Inspirační fórum, VR a vybraný off screen 
program zdarma. Umožňuje také přístup na Ji.hlava online (3.–17.11. na našich stránkách).

Časový program a možnost rezervací najdete na Visitor page.

Online rezervace se spouští každý den v 8:00. S výjimkou prvního dne festivalu 25. října, na 
který se rezervace otevřou již ve čtvrtek 24. října odpoledne. Na naší Visitor page se přihlaste 
do svého profi lu (přístupové údaje do vašeho Eventivalového účtu), vyberte konkrétní 
projekci a klikněte na tlačítko Rezervace.

Rezervaci je možné udělat pouze na projekci / akci v daný den. S platnou akreditací si 
můžete udělat rezervace až na 4 fi lmové projekce daného dne. Program Inspiračního fóra 
a vybraného off screen programu lze rezervovat neomezeně.

Rezervace platí od okamžiku vytvoření nejdéle do 5 minut před zahájením projekce. 5 minut 
před projekcí rezervace propadá a do sálu se začínají pouštět všichni s platnou akreditací 
bez ohledu na rezervace. Rezervaci lze vystornovat nejpozději 60 minut před začátkem 
projekce. Rezervaci prokážete načtením akreditace u vstupu.

Projekce bez rezervace. Každý den najdete v programu projekce označené jako Projekce 
bez rezervace. Na tyto projekce neplatí rezervační systém. Vstup bude umožněn pouze 
s akreditací nebo se vstupenkou ze zvýhodněného balíčku 3 ks vstupenek. 

Samostatnou vstupenku na konkrétní projekci, Projekce bez rezervace, Inspirační fórum 
nebo VR je možné zakoupit pouze na Infopointu na Masarykově náměstí. Vstupenka je 
zároveň rezervací a zaručuje místo na projekci / akci. Pět minut před začátkem projekce 
/ akce nárok na místo propadá. Vstupenky na off screen program – divadelní představení 
a koncerty ve stanu– je možné zakoupit přímo na místech konání před začátkem akce.

Ceny jednotlivých vstupenek (s akreditací / bez akreditace):
 fi lmový program:  zdarma / 190 Kč
 Inspirační fórum:  zdarma / 190 Kč 
 Projekce bez rezervace (balíček 3 ks vstupenek) 380 Kč  
 VR zone:  zdarma / 150 Kč
 Game Zone zdarma
 koncerty – hudební stan zdarma / 150 Kč
 DJs v DKO zdarma
 divadelní představení Vosto5 100 Kč / 250 Kč
 ostatní divadelní představení zdarma / 100 Kč 
 veřejné industry prezentace zdarma

OTEVÍRACÍ DOBY
Akreditační centrum, Horácké divadlo 
Jihlava, Komenského 22: 

 25. října – 2. listopadu  9.00–21.00 
 3. listopadu  9.00–15.00

Hudební stan, za DKO, 
Tolstého 2:

 25. října  15.00–03.00
 26.– 28. října  11.00–03.00
 29. října  13.00–23.00
 30. – 31. října  15.00–23.00
 1. – 2. listopadu  13.00–03.00

Rezervace a Informace, Infopoint, 
Masarykovo náměstí: 

 24. října  14.00–20.00
 25. října – 2. listopadu  8.00–20.00 
 3. listopadu  8.00–15.00

Ji.hlava dětem, Stříbrný dům, 
Masarykovo náměstí 21:

 25. října  16.00—19.00
 26.–29. října  9.30—19.00
 30. října  9.30—16.30

 (dětská herna s hlídáním do 19.00) 

 31. října – 2. listopadu    9.30—19.00 
 3. listopadu   9.30—15.30 

 (31. října – 3. listopadu dětská herna s hlídáním) 

Výhody pro návštěvnictvo
Podívejte se na slevy a výhody pro 
akreditované.

CENA PUBLIKA
Vyberte svůj nejoblíbenější fi lm festivalu! 
Cena publika vzniká pod záštitou České 
televize. Hlasování končí 1. listopadu ve 20:00.

MHD ZDARMA
S festivalovou akreditací doprava jihlavskou 
MHD zdarma.

WI-FI
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ACCREDITATIONS, RESERVATIONS AND TICKETS
FOR OFFSCREEN PROGRAMME
If you do not have your accreditation yet, you can get it at the Accreditation Desk in Horácké 
Th eatre. Accreditation prices:
Six-day Ji.hlava – 1st half  CZK 1.500 (Oct 25–30, 2024)
Six-day Ji.hlava – 2nd half  CZK 1.400 (Oct 29–Nov 3, 2024)
Ten-day Ji.hlava  CZK 1.600 (Oct 25–Nov 3, 2024)
Ji.hlava Accessible
Ji.hlava Vibes (visitors up to 19 years)   CZK 700 
Ji.hlava for Kids (children up to 15 years of age accompanied by their parents)  free
Pensioner over 65 years   free
Holders of ZTP, ZTP/P card or ZTP/P guides   free

With accreditation, you have a free access to fi lm screenings, the Inspirational Forum
and selected off screen programs. It also enables access to Ji.hlava online 
(November 3–17 on our website). 

Find the time schedule and reservations on the Visitor page.

Online reservations open at 8 am. Reservations can only be made for a screening/event on 
a given day. Exception is on the fi rst day of the festival when the reservations will be open 
on 24th afternoon. On our Visitor Page, log in to your profi le (login details to your Eventival 
account), select a specifi c screening and click on the "Book ticket" button.

With a valid accreditation you can make reservations for up to 4 fi lm screenings on a given 
day. Th e Inspiration Forum programme and selected off -screen programme can be booked 
without limits. Reservations are valid from the moment they are made up to 5 minutes before 
the screening. 5 minutes before the screening, the reservation is cancelled. Reservations 
can be cancelled no later than 60 minutes before the screening starts.

Catch-Up screenings. Each day you will fi nd screenings marked as Catch-Up Screenings 
in the programme. Th ere is no reservation system for these screenings for even easier acces 
to the screenings. Admission will be granted only with accreditation or with a ticket from 
the discounted Catch-Up screening 3-pack of tickets.

Tickets to individual fi lm screenings, Catch-Up screenings, Inspiration forum or VR Zone 
can be purchased at the Reservation and information desk on Masaryk Square. Th e purchased 
ticket is a reservation which guarantees access to your picked fi lm screening / 
event, for which you must arrive at least 5 minutes before the start time. Tickets to 
the off screen programme – theatre performance and concerts – can be purchased 
on the spot before the start of the event. 

Prices (festival accreditation holders / other visitors):
 Film programme CZK 0 / 190 
 Inspiration forum CZK 0 / 190
 Catch-Up screenings package (3 tickets) CZK 380
 VR Zone CZK 0 / 150
 concerts – music tent CZK 0 / 150
 DJS in the DKO free entrance
 theatre performance Vosto5 CZK 100 / 250 
 other theatre performances CZK 0 / 150 
 Game Zone free entrance
 Public industry events free entrance

ONLINE REZERVACE 
ONLINE RESERVATIONS

CENA PUBLIKA
AUDIENCE AWARD VÝHODY, SLEVY

BENEFITS, DISCOUNTS 

OPENING HOURS
Accreditation centre, Horácké theatre, 
Komenského 22: 

 October 25 – November 2 9.00–21.00 
 November 3 9.00–15.00

Music Tent, behind the DKO, 
Tolstého 2:

 October 25 15.00–03.00
 October 26–28 11.00– 03.00
 October 29 13.00–23.00
 October 30–31 15.00–23.00
 November 1–2 13.00– 03.00

Reservation and information desk, 
Masarykovo square: 

 October 24  14.00–20.00
 October 25 – November 2 8.00–20.00 
 November 3 8.00–15.00

Ji.hlava for Kids, Silver House, 
Masarykovo square 21:

 October 25 16.00–19.00
 October 26—29  9.30–19.00
 October 30  9.30–16.30 

 (playground lodge and babysitting till 19:00) 
 October 31 – November 2    9.30–19.00 
 November 3   9.30–15.30 

(Oct 31 – Nov 2 playground lodge and babysitting)

Benefi ts for visitors
Check out discounts and benefi ts for 
accredited visitors.

AUDIENCE AWARD
Vote for your favorite festival fi lm! 
Th e Audiance award is under auspces 
of the Czech television. Voting closes 
at 8 pm. on November 1.

PUBLIC TRANSPORT FOR FREE
Jihlava public transport for free with 
festival accreditation.

WI-FI
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Festival Centres
1 Divadelní kavárna (Horácké Th eatre Café) Komenského 22 

– akreditace a ubytování pro návštěvníky*ce / 
accreditations for visitors

2 Guest & Press Centrum – DKO  (Guest & Press Centre – 
DKO) Tolstého 2  – akreditace a ubytování pro hosty*ky 
a novináře*ky / accreditations for guests and journalists

3 Partners Lounge, Grand Hotel Husova 1 – partnerské 
a sponzorské akreditace a ubytování / accreditations 
for partners

4 Rezervace a informace pro návštěvníky*ce (Reservations 
and Informations for visitors) Masarykovo náměstí

Festival Cinemas
5 Kino DKO I & DKO II  (DKO I & DKO II Cinema) Tolstého 2
6  Kino Dukla – Reform & Edison  (Dukla Cinema – Reform 

& Edison) Jana Masaryka 20
7  DIOD Tyršova 12
8  Horácké divadlo – Velká scéna & Malá scéna  

(Horácké Th eater – Main Stage & Small Stage) 
Komenského 22

9  Kino Máj  (Máj Cinema) Revoluční 4, Třešť
10  DKO – Malá scéna (DKO – Small Stage ) Tolstého 2

Off screen programme
  8  Industry Hub, Horácké divadlo (Horácké Th eatre) 

Komenského 22
  8  Inspirační fórum, Horácké divadlo, 1. patro 

(Inspiration Forum Stage, Horácké Th eatre, 1st fl oor) 
Komenského 22 

11 Ji.hlava dětem & Vibes, Stříbrný dům (Ji.hlava for Kids 
& Teenagers, Silver House) Masarykovo náměstí 21

12 Ji.hlava dětem, Dům Gustava Mahlera (Ji.hlava for Kids, 
Gustav Mahler House) Znojemská 4

10  VR Zone, DKO – Malá scéna (DKO – Small Stage ) 
Tolstého 2

13  Game Zone, Ji.hlava Vibes Chill Zone, Galerie MB24, 
Matky Boží 24

14 Média a dokument, Vysoká škola polytechnická Jihlava
(Media and Documentary, College of Polytechnics 
Jihlava) Tolstého 16

15 Besedy dokumentární knihy, Městská knihovna Jihlava
Hluboká 109

8 Audio scéna Českého rozhlasu – Malá scéna Horáckého 
divadla – pouze 1. a 2.11. (Czech Radio Audioscene – DKO 
Small stage, only on November 1-2) Komenského 22

11  CDF knihovna – Centrum dokumentárního fi lmu
  (CDF Library – Center for Documentary Film) 

Masarykovo náměstí 21 

 – hudba   
Off screen programme music and theatre

16 Hudební stan za DKO (Music Tent behind DKO) 
Tolstého 2

5 Noční scéna DKO, mezipatro DKO 
(DKO Night Beats, DKO Mezzanine) Tolstého 2 

 – výstavy 
Off screen exhibitions

5 Výstava soutěže o Nejlepší dokumentární knihu 2024 
(Exhibition of Books Nominated for Best Documentary 
Book 2024) Tolstého 2

Festival Tents, Stands & Cafés
5 Festivalové náměstí  – zóna občerstvení před DKO

(Festival Square – Food and Refreshments Zone 
in Front of DKO) Tolstého 2

5 DAFilms Bar Tolstého 2
 16 Hudební stan za DKO (Music Tent behind DKO) 

Tolstého 2
8 Divadelní kavárna (Horacké 

  Th eater Café) Komenského 22
 8  Café Fond Komenského 22

Více tipů na jihlavské podniky najdete na: 
www.dojihlavy.cz (For more tips from 
Jihlava visit: www.dojihlavy.cz/en)
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Festivalový průvodce Festival Guide

OPEN HOURS 25.10. 26.10. 27.10. 28.10. 29.10. 30.10. 31.10. 1.11. 2.11. 3.11.

DAFilms Bar 15.00–05.00 08.00–05.00 08.00–05.00 08.00–02.00 09.00–02.00 09.00–02.00 09.00–02.00 09.00–05.00 08.00–05.00 08.00–15.00

Maringotka 15.00–02.00 10.00–02.00 10.00–02.00 10.00–23.00 10.00–23.00 10.00–23.00 10.00–23.00 10.00–02.00 10.00–02.00 10.00–16.00

Hudební stan za DKO  
Music Tent behind DKO 15.00–03.00 11.00–03.00 11.00–03.00 11.00–03.00 13.00–23.00 15.00–23.00 15.00–23.00 13.00–03.00 13.00–03.00





www.jihlava.cz

partner 
Mezinárodního 

festivalu 
dokumentárních 

fi lmů Ji.hlava

generální mediální partnerství

Ještě nejsem, kým chci být

Identita: Film o českém grafickém designu

Válečný zpravodaj

Architektura ČSSR 58 - 89

Prezidentka

Dajori

Tvoje online 
kino, festival 

a filmový klub 
v jednom 

Vyzkoušej s kódem: 
MesicZdarmaDAFilms

Great Films 
Watch Now 
Discount code: 
DAFilms30daysfree

Český rozhlas  
na MFDF Ji.hlava
Přijďte si vychutnat výběr z našich podcastů, originálních  
audiodokumentů, hudební produkce a inspirativních rozhovorů  
se zajímavými osobnostmi.

rozhlas.cz

Nechte se vtáhnout do audio světa Českého rozhlasu na MFDF Ji.hlava

a mnohé další...

COBAIN NA VÝCHOD!
AKCE: VÝBUCH MIZENÍ

ČELISTI

státní 
fond 
kinematografie
fandí

kinematografie
fandí
dokumentům! w
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Udržitelná trička a mikiny 
od společnosti Malfini najdete 
v našem festivalovém obchůdku
DKO a HDJ denně (kromě 3. 11.) 
od 9 do 21 hodin.

Sustainable t-shirts and hoodies 
by Malfini, look it up 
at our festival shop.
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