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UVODNI SKOVO
INTRODUCTORY WORD

»Takova uz je kinematografie - Ze je vzdy dokumentarni.”
Alain Resnais

Toto je festivalovy special k pétadvacatému vyrodi Jihlavy.

Geologové dokazou z vrstev urcit stati a druh hornin i podminky doby, ve
které doglo k jejich USzeni. Souvrstvi je zhu$ténym zapisem vyvoje a nabizi
jeden ze zptsobi ¢tenf historie.

Neusilujeme zde o zevrubny popis vyvoje festivalu. Snazili jsme se
pripomenout atmosféru doby: Jak se vtiskla do mysleni filmai i do
promény naseho pfistupu k festivalu, o kterém od jeho zacatku premyslime
jako o artefaktu.

Najdete zde fotografie z uvedenych filmi i uplynulych ro¢niki, nékolik
medialnich ohlasti i poznamky z festivalové historie. Ji.hlavu jsme vzdy
vnimali jako SKavnost dokumentarniho filmu. Dékujeme, Ze jste pii tom
s nami.

Marek Hovorka
zakladatel a feditel festivalu

»Cinema is always documentary in one way or another.
Alain Resnais

This book marks a special occasion - the 25th anniversary of the Fihlava film festival.
Geologists are able to determine the age and type of rocks by their individual layers as well
as the conditions of the period they were deposited as a sediment. A geological formation is
a condensed record of development and offers one of the ways to read history.

We are not trying to describe the development of the festival in detail. We attempted to
bring back the atmosphere of each period: How it got imprinted into the filmakers’ ways of
thinking and our changing approach to the festival that we have considered to be an artefact

from its very beginning.

In this booklet, you will FNd stills from screened films and previous years, a handful of
media mentions and notes from the festival’s history. We have always considered the festival
(0 be a celebration of documentary films. Thank you for being a part of it.

Marek Hovorka
Festival Founder and Director
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ve spolupraci s méstem Jihlava a Gymndziem Jihlava

\\ ’ / uvadi

SPmRys
FESTIVAL

CESKEHO

DOKUMENTU

- JHLANA 1997

24.-26.10. KINO DUKLA

Jan $pata-Olga Sommerova-Helena Trestikova-Dusan Handk

Fero Feni¢-Jan Sveérak-Fllip Ren&-Petr Vaclav-Viadimir Michalek

Roman Vévra-Andrea Majstrovié-Martin Stoll-Kamila Vondrova
FILMY, BESEDY S DOKUMENTARISTY, SOCIALISTICKY DOKUMENT, FEBIO

AKREDITACE A KONTAKT:
Marek Hovorka, Na Kopci 23, 586 01 Jihlava, tel.: 066/328 12, 066/236 13, fax 066/731 01 77
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O Sportovci / The Sportsman, Pavel Koutecky, CZ, 1994, 10 min
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Den CLeba / Bread Day, Sergej Dvorcevoj, RU, 1998, 55 min
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Moskevska elegie / Moscow Elegy, Alexander Sokurov, SSSR, 1993, 88min

w601 ‘661 ‘O ‘uopivdaq puowdvy
‘sjoy o3 u1 JySne) / sjueiSep snpRQ

‘000G ‘SN ynrws prevq
Upyong 14290y ‘19A08UBE]
19A[9A / BUIAODOY BAOIOWIES

2000

—
[5e]
w001 ‘6661 1Y “onry@n snojoyyy “verdLayg / yeldug
wau Og 1
—
g
=
=
—
2
=
~
=
=1
>Q
2
2
-
2
O
=
o0

waL £ ‘0006
> Yagouvf 13/ ‘wooiysnyy / eqnory



k / Fifth Year

éni

Paty ro

5. Mezinarodni festival
dokumentarnich filma

WU [6 6661 S/ SLLOPAT JoL4T I I9IYONIT "V PII]
JO [[B] pue asTy 24, :yedd 1A / yreaq I

g
-~
=1
2
=
/
=
5
23]
g
B
2
(]

000G 2D “4PuDL Ay SON
Daay) uvwoy ] w9655 0008
104 apIey / I0AIZ O BANY 20 Daopuy) vig) ‘sired pue s1ySiy / Aped e £opzp




ww [g B661 ‘S MDjquasoy Avf
‘sjuy Suruang jo [[dwg 9YJ, / siuy Suruing jo [[dwg 9T,

2001

35

ww 06 7961 L1
WUYOSDT 0]ODJ 491J ‘SSUTIIIIA] 9A0T] / 90Se[ O AIOAOL]

ww 1 ‘9967 ‘S1 ‘vpiny sousy ‘sioyyued soerq / sroyiued soerg

Paty ro¢nik / Fifth Year

34

ww 001 ‘0008 “IN Hooed ap 1429 ‘squIyL,
JeUL BOS YL / I SAW 21933 ‘DJON




wn 9p 100 20 paoyResg vunf
‘SI9AIIY g PIO / 1019A01RIG

2001

w9
‘€961 NS 2D “KysioqyL, avjop) ‘KD Pa19A0D) PN / OIS JUIDTIqRZ,

wuw )¢ T00G D YOI 413 ‘STeJ 01 SUnIAISAT / SIEAl BU OUYIISA

Paty ro¢nik / Fifth Year

36

w16 ‘9961 ‘YA ‘Pvpon onT-uvaf
¢SQI103SIY] SI[ $AINO], :BWIPUID NP JII0ISTH




Ji
hlava

e

v
(&)
S
>Q
N
3
S
kS
s
n
&
g
<
o
et
w
=4
A
~
=
<
Q
&
=
8,
>
2
asi

2001, 100 min

6 MEZINARODNI FESTIVAL
DOKUMENTARNICH FILMU
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No¢ni hovory s matkou / Late Night
Talks with Mother, Jan Némec, CZ,

2001, 69 min
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Skute¢né pribéhy: Mir v nasi dobé? / Tr
1988, 115 min
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Ztracena dovolena / Lost Holiday, Lucie Krdlovd, CZ, 2006, 85 min
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Rostropovich. Vishnevskaya, Alexander Sokurov, RU,

2006, 110 min
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Kamias: Memory of Forgetting,
Khavn De La Cruz, PH, 1999,

Kamias: Pamét zapominani /
70 min
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Welfare / Welfare, Frederick Wiseman, US, 1975, 167 min
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Se ztratami se pocitd / Loss Is to Be Expected, Ulrich Seidl, AT, 1992,
118 min
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Community of Pruchnik, Andreas Horvath, A, PL,

The Passion According to the Polish Community
of Pruchnik / The Passion According to the Polish
2009, 30 min

KRea!, Linda Kallistova Jablonskd, CZ,
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31 konct/31 zaldtki / 31 Endings/

31 Beginnings, Rafani, CZ, 2011, 82 min

98

Patnacty ro¢nik / Fifteenth Year

Rolnici mofte / Peasants of the Sea, Vittorio de Seta,

I7; 1956, 10 min
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Spirit of 45, Ken Loach, GB,

Duch p
2013, 94 min

Zima / Zazrak / Winter / Miracle, Gustavo Beck, Zelj/ca Sukovd, HR, DN', BRA, 2012, 60 min
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Dokud nas Silenstvi nerozdéli / “Til Madness Do Us

Part, Bing Wang, HK, FR, JP, 2013, 227 min

Kauza Cervanova / Normalization, Robert Kirchhoff, SK, CZ, 2013, 100 min
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Tovarna Mezinarodni 18th Jihlava

Ji.hlava festival doku International
mentéarnich Documentary
filmo Ji.hlava Film Festival

23— 28
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h /1, a Negro, Fean Rouch, FR, 1957, 70 min
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Obraz, ktery plive, oko, které shrnuje / The Image that Spits, the Eye that Accumulates,

Rhea Storr, GB, 2018, 11 min.
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Divosi / The Wilds, Camille Tricaud, Felix Herrmann, FR, DE, 2019, 11 min
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Pred zhroucenim Mont Blancu / Before the Collapse of Mont Blance, faques Perconte,
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NA PLATNO
A ZASE ZPATKY

Andrej Stankovic
Lidové noviny, 11. 11. 1999

Bylo nebylo. V roce 1997 se student jihlavského
gymnazia Marek Hovorka rozhodl, Ze se po
maturité prihlasi na FAMU. V propozicich se
uvadeélo, ze od adeptti budou u zkousek vyzadovat
znalost svétového i domaciho filmového dokumen-
tu. Protoze dosud vlastné neexistovala u nas pro
fadového divdka moznost ziskat v tomto oboru
dostacujici prehled, dostal Hovorka kopernik-
ovsky napad: Pro¢ si nezalozit v Jihlavé filmovy
festival? Se ctyfmi stejné nadSenymi kolegy z ma-
turitniho ro¢niku to také udélali. Sehnali penize,
jeden z nich, Petr Kubica, zprivatizoval mistni
kino Dukla, navzdory jménu krasnou secesni
budovu, a prvni roénik festivalu byl koncem fijna
1997 na svété (a Hovorka byl na FAMU).

Pravda, v tomto prvnim roce se hraly filmy
prevazné domaci, to vSak pri kvalité a pestrosti
ceské soucasné produkce pro zac¢atek nebylo na
filmi. Vznikl tak zarodek kvalifikovaného dialogu
se stale lépe informovanymi mladymi divaky,
schopnymi reflexe na trovni, na jakou jsme nebyli
zvykli ani u odborného publika. Jakym smérem se
tato reflexe ubird, je patrno i z tvodu organizatort
k programu leto$niho jiz tfetiho ro¢niku. Z ného
nckolik myslenek: , Nas festival vnimame jako
prilezitost pro lidi, ktefi chtéji premyslet o vécech,
které se kolem nich déji... — at jiz se o téchto
vécech zrovna mluvi a pise, nebo mléi... Film je
vzdy pouze vysek reality. Festival se sice z téchto
vysekt snazi obsahnout svét, avsak co vznikne, je
jen na vas. Sebecelistvéjsi obraz by skytal dostatek
volného prostoru pro vase dotvareni, pro vas ak-
tivni pristup, ktery teprve z mihajicich se filmi na
platné vytvoii festival.“

T0 THE BIG
SCREEN AND
BACK AGAIN

Andrej Stankovic
People’s News (Lidové noviny), 11. Nov. 1999

Once upon a time, in 1997, a student at the Ji.hla-
va grammar school, Marek Hovorka, decided to
apply to FAMU after graduation. The program
stated that undergraduates would be required to
know both international and domestic documen-
tary films. Since up until that point there had not
actually been an opportunity for ordinary viewers
to get a sufficient overview in this field, Hovorka
got a Copernican idea: Why not establish a film
festival in Jihlava? And so, with four of his equally
enthusiastic classmates from his graduation year,
they did just that. They raised money; one of them,
Petr Kubica, privatized the local Dukla cinema,
which, despite its name, was a beautiful Art
Nouveau building; and thus the festival was born
at the end of October 1997 (when Hovorka was
already attending FAMU).

Sure, the inaugural year of Ji.hlava saw mostly
domestic films being screened, but thanks to the
high quality and variety offered by contemporary
Czech production, this was by no means to the
detriment of the festival’s humble beginnings.
Especially when the directors of these films played
an active role. This created a seedbed for qualified
dialogue with increasingly better-informed young
viewers, capable of reflection at a level we weren’t
yet used to even with a professional audience. The
direction of this reflection is also evident from the
introduction given by program organizers for this
year’s third edition. Some food for thought: “We
see our festival as an opportunity for people who
want to think about the things going on in the
world around them... — whether they’re just now
talking and writing about these things or keep-
ing quiet... Film is always just a slice of reality.
Although the festival tries to cover the world from
these angles, what’s created is entirely up to you.
A more self-contained painting can yield enough
free space for your own interpretation and active
stance, which only then will create a festival out of
the films that flicker onscreen.”
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MAKROPULOS

Tomds Baldynsky, 1. 11. 2006,
rubrika Posledni slovo, Lidové noviny

Pied skupinovym rozhovorem s osobnosti, v cizich
krajich nazyvanym ,junket® a u ns skupinovy
rozhovor s osobnosti, se novinari vzdy zprvu
soustredi v prazdné mistnosti, vyckavaji prichodu
stalenta“ (tento termin pracovnici kulturnich pub-
lic relations tvrdosijné pouzivaji pro vSechny celeb-
rity bez rozdilu, takze se vam klidné mize stat, ze
feknou ,talent® a dvefmi vejde Chuck Norris) a pfi
¢ekani marni ¢as ¢innosti, jez mozna pripomina
plané plkani, ale jejiz ucel je ritualni a dulezity.
Museji se seznamit, otukat se navzajem, ustavit
dynamiku v nové se utvorivsi smecce a obsadit
misto alfa-zurnalisty, ktery vystteli prvni otazku,
bude s talentem udrzovat o¢ni kontakt a zufivé
pokyvovat hlavou, aby zpovidany ziskal dojem,

ze mu jeho Prazané rozuméji. A v této pripravné
suché fazi také musi byt talent ironizovan — jen
malinko, nesmi to prehnat, jinak by si sami pred
sebou pripadali divné, Ze se viibec uvoluji s nim
délat rozhovor, ale zas dost natolik, aby mu mohli
po celou dobu rozhovoru poklonkovat a pak si
navzajem pohlédnout do o¢i. Jenze tuhle fazi jsme
na festivalu v Jihlavé pri vyckavani na Manoela de
Oliveiru vypustili, pfichod devadesatiosmiletého
reziséra vyvola i v cynickych hyenach trochu
respektu. Dival jsem se do poznamek a premyslel
o tom, kolikrat v novinarském zivoté jesté polozim
otazku zacinajici slovy ,,pfed osmdesati lety jste
nato¢il film...“

»Hm,* povidam, ,on asi kdyz zacal chodit do
kina, tak nejvic fréel Pudovkin, Ejzenstejn a Dziga
Vertov, ne?“ — ,To asi jo,“ odpovédi kolegové a ste-
jné jako ja se nervézné podivaji do pripravenych
papirtina otazky, které nam najednou zacaly
pripadat pitomé. Na co se ¢lovek zepta, kdyz se
muze zeptat na vSechno? Za chvili ptijde talent,
jehoz prvni film byl némy a ten posledni mél
premiéru letos. Talent, ktery prozil déjiny filmu od
Intolerance po Matrix. To pomysleni nas ochro-
movalo. Ale pak nékdo s uleh¢enim prohlasil, ze
mnoha otazek nebude potreba, nebot stary pan
»mluvi pékné, vSak jsme ho vidéli na besedé

s publikem, staci jen vykopnout, a on vystfihne ne
snad pouhou odpovéd, ale rovnou esej na zadané
téma. A kdyby bylo nejhif, kolega Michal ma
pripravenou sérii otazek na eroticky subtext pérku
ve filmu Belle Toujours. A o par chvil pozdéji se
nam uz uplné ulevilo, stary pan totiz opravdu

mluvil pékné a odpovédél mi tak zevrubné, ze
budu moci celou vyhrazenou plochu zaplnit vynat-
ky z jediné odpovédi, ale i tak mi v hlavé zacala
vibrovat otazka, po jejimz zodpovézeni jsem zacal
palcivé touzit. Chtél jsem se zeptat: kolik tak-
ovychhle novinarskych bzuceni jste za téch sto let
absolvoval? Kolik otazek jste musel zodpovédét?

A jaké jsou? Méni se s ¢asem, anebo ziistavaji stale
stejné? Jsou porad stejné hloupé, zlepsuji se nebo
zhorsuji?

Pak nastala na sekundu pauzu, mohl jsem se zep-
tat, ale zarazil jsem se, protoZe ptat se na ptani je
klast otazku o otazkach je postmoderni a zcizujici.
A pochopitelné — nez jsem se vzchopil, kolega
Michal nastoupil s erotickym subtextem pérku ve
filmu Belle Toujours, stary pan vysttihl esej, slecna
se podivala na hodinky a rekla, Ze to byla posledni
otazka. Ale v tom neméla pravdu, protoze otazky
tu byly, jsou a budou, jsou vécné a Manoel by

o tom mohl vypravét. Kdyby se ho nékdo zeptal.

MAKROPULOS

Tomds Baldynsky, 1 Nov. 2006, “The Last Word”
column, People’s News
(»Posledni slovo’, Lidové noviny)

Before a group interview with a public figure
(known in foreign regions as a “press junket
interview” and in our country as a group inter-
view with a public figure), journalists always first
gather themselves in an empty room and wait for
the arrival of a “talent” (those working in cultural
public relations stubbornly use this term for all
celebrities without distinction, so it may well hap-
pen that they say “talent” and then Chuck Norris
walks through the door) and while waiting, they
kill time with what seems like idle chatter but that
actually serves a significant and ritualistic purpose.
They must get to know each other, suss each other
out, establish a dynamic in the newly formed pack,
and step into the shoes of an alpha-journalist who
fires the first question, maintains eye contact with
the big-name talent, and nods furiously to give
the interviewee the impression that his Praguers
understand him. And during this dry, preparatory
phase, the talent must also be dealt some sar-
casm — just a little bit. You don’t want to overdo

it because otherwise you, yourself, might find it
strange that you’re even willing to interview this
person. But with just enough sarcasm, you can
still show some respect and look each other in the
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eye. But we dropped this phase at Ji.hlava IDFF
when we were waiting for Manoel de Oliveira.

The arrival of this 90-year-old director was sure to
make even the most cynical of hyenas show some
respect. I looked at my notes and wondered how
many times in my career as a journalist would I get
to ask a question beginning with: “So, you made

a movie eighty years ago...”

“Um,” I say, “when he first start going to the mov-
ies, probably Pudovkin, Eisenstein, and Dziga Ver-
tov were the hottest films of the era, weren’t they?“
— “Yeah, I guess so,” we suddenly began to feel
stupid. What do you ask when you can ask literally
anything? In just a few moments, a big-name tal-
ent will be arriving. His very first film was a silent
film and his latest film premiered just this year.
This is a talent that has lived through the history
of film from Intolerance to The Matrix. We froze at
the thought of it. But then someone said we proba-
bly wouldn’t need to prepare very many questions
because the old man “likes to talk.” What a relief!
We saw him in a discussion with the audience. All
you’ve got to do is give him a little push and then
he’ll go on and on and on. Not only will he answer
your question, but he’ll also give a whole speech
about the topic. And if worse comes to worst, my
colleague Michal prepared a series of questions
about the erotic subtext of leek in the film Belle
Toujours. A few minutes later, we were completely
relieved because the old man really did talk our
ears off and answered my question so thoroughly
that I could fill a whole column with quotable
phrases from just one answer. But even still, a set
of questions were brewing in the back of my head
that I was eager for him to answer. I wanted to
ask: “How many obnoxious Q&As have you had to
endure in the past 100 years? How many questions
have you had to answer? What were the questions
like? Did the questions change over time or are
they still the “same old same old”? Are they just as
dull as before? Are they getting better or worse?”

I pause for a second. I could ask these things, but
I stopped myself because questioning him about
questioning and asking questions about questions
is postmodern and alienating. And of course —
before I pull myself together, my colleague Michal
chimes in with his question about the erotic
subtext of leek in the film Belle Toujours. The old
man then gives us this long speech. A young lady
looks at her watch and says that that was the last
question. But she was wrong about that because
the questions that were, are, and will be asked here
are timeless and Manoel could agree. If anyone
bothered to ask him.
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KOPIROVAT ZAVEDENE
MODELY NAS NEBAVI

Adam Gebert, Revolver Revue, 2013

Letosnim festivalovym heslem je Dobrd viroda. Oproti
loniskym rocnikiim je mnohem konkrétnéjsi v tom, co si
pod nim predstavit. Proc¢ takovy posun?

MAREK HOVORKA: Kdy?z si vzpomenu na n¢k-
teré minulé ro¢niky, mély v sobé mozna jednodussi
zpusob c¢teni nez ten leto$ni. Plakat se sloganem
Propustte Dzafara Panahiho spustil vybusnou
medialni smrst, oskenovany batoh nebo ¢ernobila
rekonstrukce v sobé nesly také jasné sdéleni.
Naopak letos se mne mnoho lidi stale pta, pro¢
mame na plakatu pomeranc¢e a mrkve. Chtéli jsme
tim podtrhnout aktivni roli festivalu v pecovani

o filmy i divaky, ze zkratka nejsme pouhym me-
chanickym prostfednikem mezi filmafti a divaky.

O Ji.hlavé dlouhodobé premyslime jako o instituci,
ktera se podili na publikacni ¢innosti, podporuje
distribuci filmu na internetu, porada sérii industry
programii ¢i u¢i studenty filmové védy a zurnal-
istiky psat o dokumentarnim filmu. Proto obraz
jakési pestré zahrady s nejriznéjsimi plody.

PETR KUBICA: To heslo nese urdity étos. Pokud
predchozi ro¢niky mély téma, bylo casto kritické
ke stavu svéta a véci. Napriklad hospodarska krize
nebo urcita forma nasili. Letos jsme chtéli, aby

se ukazalo, ze filmy porad vznikaji ve svobod-
ném poli. Poukazat na smysl véci v pozitivnim
duchu. K tomu ty zemédélské, ruralni metafory
patfi. Pracuje se s nimi na plakatech: kofeny,

které srastaji s pidou. Na to jsme chtéli ukazat:
prorustani mysleni skrze spole¢nost a nutnost
starat se o n¢j.

ANDREA SLOVAKOVA: Pro mé se ta meta-
fora opecovavani nejvic vztahuje k formalnim
rozhodnutim. Jestlize je vyraz filmu — zvolena
metoda, material, pracovni postupy — zamérné
vztazen k tématu, to jsou znaky autorského
rukopisu. A tim se kazda ,,zahradka“ lisi. Jak se
o plodiny starame, jak je klademe vedle sebe do
montaze a ktera z nich je pak v Grodé krasnéjsi.
Samoziejmé, Ze zde hraje roli velké mnozstvi
vlivii, napriklad spolecensky kontext. Ale na té
nejzakladnéjsi trovni jde o to, Ze kazdé rozhodnuti
ohledné podoby filmu ¢ini autor védomé, s péci
a promyslenim.

Musim v$ak jesté dodat, ze ta konkrétni formu-
lace je nazev zavarenin, které ve slovenské vesnici
Beladice vyrabi ze své zahradky moji rodice, a au-
torem toho slovniho spojeni je Ondrej Cihlaf.

Jak tedy volite hesla k jednotlivym rocnikim? Jde stejné
Jjako v pripadé dramaturgie o néjakou formu konsenzu?

MAREK HOVORKA: V tom je nam velkym part-
nerem Juraj Horvath, nas dvorni grafik, se kterym
na vizualni strance spolupracujeme od roku 2001.
Letos na jafe jsme se shodli na vychodisku, a pak
nechali na Jurajovi, kam téma Dobré trody po-
sune. Casto si projdeme hrubé obrysy programu,
které pak Juraj propoji s vizualnim stylem ¢i gra-
fickym napadem. Na konci mame nékolik variant

a hledame tu nejlepsi. Treba loni jsme chtéli jit pro-
ti jakési negativni medialni viné roku 2011, ktera
se celé tocila na novinarsky vdé¢nych tématech
revoluci, protestti a véznéni umélct v franu. Rekli
jsme proto Jurajovi, at udé¢la vesely plakat. A on
nam donesl - ted uz to mizeme fict — prosttileny
ter¢. Bylo mésic po Breivikové stielbé v Norsku,

a i kdyz se nam napad i vizual libily, shodli jsme
se, Ze nechceme byt opét tézci a doslovni. Tak jsme
terce zbavili prustreld, a cely plakat dostal lehci

Yexs %

a metaforictéjsi vyznéni. Rozhoduji detaily.

PETR KUBICA: V fadé témat se shodneme, ale
spousta jich vyvstane ze samotnych filmt. Zalezi
na tom, co se v prab¢hu toho, jak filmy chodi a my
je sledujeme, ve svété dokumentarniho filmu urodi.
Napriklad v predchozich letech se vétsi pocet filmt
soustredil okolo Arabského jara. Letos to byla vina
filmt z USA s obrovskym rozptylem v promysleni
tamni socialni skute¢nosti. Mame tedy jednak
vlastni hledisko, ale zarovenn mame impulsy z filma
samotnych.

ANDREA SLOVAKOVA: Zde je viak dtilezité
podotknout, Ze nevybirame pouze z filma, které
se prihlasi, ale predevsim filmy sami vyhledavame.
Sice se prihlasi néco pres 2600 filmi, ale to je pou-
ze cast toho, z ceho posléze kuratorsky vybirame.
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Houvotili jsme o viné americkych filmi a sekci USA
Today. Jestlize bylo filma, kieré se néjak vztahovaly
k soucasnému obrazu USA tolik, proc nent sekce
rozsahlejsi?

PETR KUBICA: Hlavnim diivodem je predevsim
to, ze objem festivalu nedovoluje zahrat vice
filmi. Z té viny vyberete takové, které povazujete
za reprezentativni z hlediska vyraznosti tématu

a zpusobu zpracovani. Jde ale i o to, ze doku-
mentarni film v naSem pohledu spojuje spolecen-
sko-kritické mySleni s uméleckym vyjadienim. To
by ostatné mélo byt i¢elem festivald: ukazovani
okraje. Nema smysl vybirat filmy reprezentativni
pro stfedni proud. Festivaly by mély ukazovat
vyznamné nebo zajimavé pokusy o rozvijeni
dokumentarniho filmu. Napfi¢ zZanry a autorskymi
pristupy. Zaroven vSak musite mezi tématem

a uméleckym vyjadfenim hledat harmonii. Velky
pocet filmi, které vypovidaji o Americe, je tak ru-
tinné natoceny, ze pro nas zkratka ztraci vyznam.

ANDREA SLOVAKOVA: Takto rimované sekce

7v/s

zaroven zvyrazni dané téma a zvysi pozornost viuci
nému i napfic jinymi sekcemi; tieba film letosniho
porotce Craiga Baldwina Sonic Outlaws také,

zas z uplné jiného thlu, doplnuje obraz soucasné

Ameriky.

Proc¢ se letos jedna ze sekci soustieduje zrovna na transk-
ou kinematografii?

MAREK HOVORKA: S tim je spojen mdj
osobni pribéh. Byl jsem totiz loni v listopadu,
kratce po jihlavském festivalu, na nékolik dnti

v Teheranu a iranska kultura i spole¢nost ve mné
hluboko ztstaly. Tamni pravidla hry mi v mnohém
ptipominala zptisob Zivota v Ceskoslovensku os-
mdesatych let, tak jak si je sam pamatuji z détstvi
nebo je znam z vypravéni.

PETR KUBICA: Rada film& vypovidajicich

o tamni situaci by u nas napiiklad v 70. ¢i 80.
letech viibec nemohla byt promitana. Tamni rezim
je znacné teokraticky, ale ve snimku se pak objevi
napftiklad skupina studentt sedicich na lavicce

a mluvicich o prezidentovi. Jde vS§ak samozrejmé
o nezavislé snimky a pouze o jeden z riiznych
proudi, kterymi iranska kinematografie prochazi.

Jeden z vyraznych prvk, které odlisuji Ji.hlavu
od ostatnich festivald, je i urcity poeticky jazyk.
V Dok.revue jsou navic vzdy ptfitomny basné.
Jak tedy vas vztah k poezii konkrétné ovliviiuje
podobu festivalu?

MAREK HOVORKA: Poezie mluvi zkratkou,
ktera se vyjadfuje k tomu podstatnému. Proto

je na okraji. A mozna ji i ten okraj umoznil byt
jesté vice sama sebou. Dnes uz neni spolecenskou
objednavkou, aby mistfi slova skrze poezii reflek-
tovali vcerejsi den. Navic poezie stoji na obrazech,
podobné jako film. Co je v roméanu ¢asto jen pop-
is, je v poezii esenci. A to samé se snazime hledat
i ve filmech. Ale ne néjaké blouznivé poetizovani,
cestu do stredu, ve trech vétach.

ANDREA SLOVAKOVA: Poezie je zptisob
vztahovani se k podnétim. V tomto smyslu se
odrazi v jednotlivych filmech — kromé téch, které
vypravi ptibéhy anebo ukazuji poutavé tstredni
postavy, uvadime i takové, které na realitu reaguji
vice lyricky — ale také ve vymysleni vSech vrstev
festivalu, nebavi nas kopirovat zavedené modely,
vstfebavame podnéty, které pak rtizné prevracime
do prekvapivych vztaht k autorovi, k dilu, ke
svétu.

V roce 2001 napsal Jifi Cieslar do festivalového
deniku ¢lanek s nazvem Chvala katalogu, v némz
ocenoval poetické texty Petra Kubici, ktery tehdy
(a po mnoho let) psal cely katalog. Dodnes je kata-
log autorsky, v takto radikalni podobé je to unikat
nejen v ¢eském, ale i svétovém kontextu. Vloni
napsal do deniku dalsi dulezity cesky myslitel Petr
Fischer text Chvala experimentu, v némz upoutal
na tento okraj kinematografie, ktery systematicky
mapujeme jiz Sest let.

Jak tedy vnimdte pozici, ve které se za ty roky nachdzi
Ji.hlava v porovndni s ostatnimi velkymi festivaly
dokumentdrnich filmi?

PETR KUBICA: Jihlava patfi do rodiny
»hledacskych” festivalti. Hledacskych je pfitom
dulezité slovo, jelikoz kazdy z nich hleda hranice
dokumentt jinak. Kdyz to uvedu na konkrétnich
pripadech v ¢eském dokumentu, tak se vedle jiz
znamych a velkych jmen vzdy snazime objevit
nové autory. Nékoho, kdo ma zajimavy autorsky
pristup, ale nemél by moc moznosti promitat sviij
film pred §irsim publikem. Napiiklad Petr Hatle,
jehoz kratké filmy jsme pred par lety uvedli, letos
prijel s celovecernim filmem. Nebo absolventsky
film Andrana Abramjana. To jsou vyrazni mladi
tviirci a my jsme radi, Ze miizeme pfispét k tomu,
aby je objevilo vic lidi. Navic po boku uz zave-
denych tvtircii. Dilezité pfitom je, Ze nehrajeme
jenom na domacim hfisti, jsme soucasti evrop-
ského kontextu.
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WE’RE TIRED OF COPYING
ESTABLISHED MODELS

Adam Gebert, Revolver Revue, 2013

The slogan for this year’s festival is A Good Harvest.
Compared to last year’s festival, it’s easier to imagine
what we might find here. Why the shifi?

MAREK HOVORKA: Thinking back to past
years of the festival, they may have been simpler

to read than this year. The poster with the slogan
Release Jafar Panahi triggered an explosive media
storm; the scanned backpack and the black and
white reconstruction also carried a clear message.
This year, on the other hand, people keep asking me
why we have oranges and carrots on the poster. We
wanted to underscore the active role of the festival
in “growing” films and audiences, that we’re not
just a mechanical mediator between filmmakers and
audiences. We’ve always thought of Ji.hlava as an
institution that publishes, supports film distribu-
tion via the internet, organizes industry programs,
and teaches film studies and journalism students
how to write about documentary films. Hence the
image of a colorful garden with all kinds of fruits
and vegetables.

PETR KUBICA: The slogan bears a certain ethos.
The themes of previous festivals were often critical
of the state of the world and things such as the
economic crisis or some form of violence. This year
we wanted to show that films are still being made
entirely independently. To point out the meaning of
things in a positive way. That’s what the agricultur-
al, the rural metaphors are for. They’re used on the
posters: roots that grow into the soil. We wanted to
point out this permeation of thought throughout
society and the need to nurture it.

ANDREA SLOVAKOVA: For me, the nurturing
metaphor relates most to formal decisions. If the
film’s expression — the chosen method, the mate-
rial, the working methods — relates specifically to
the theme, these are the marks of artistic style. And
that’s what makes each “garden” different. We care
for the “crops”, we “plant” them side by side, and
then see which one is more beautiful at harvest
time. Of course, there are many influences at play
here, such as social context. But at the most basic
level, the point is that every decision regarding
the film’s form is made consciously, with care and
thought.

I must add that this particular slogan is the name
of the preserves that my parents produce from their
garden in the Slovak village of Beladice, and the
author of the phrase is Ondrej Cihlar.

So how do you choose the slogans each year? Is it, like the
dramaturgy, some form of consensus?

MAREK HOVORKA: Juraj Horvath, our graphic
designer, whom we’ve been working with on the
festival visuals since 2001, is a great partner in this.
This spring, we agreed on a starting point and then
left it up to Juraj to decide where to take the theme
of A Good Harvest. Often we go over the rough
outlines of the program, which Juraj then connects
to a visual style or graphic idea. In the end, we’ve
got several options, and then we must choose the
best one. Last year, for example, we wanted to go
against the “negative” media wave of 2011, filled
with the journalistically rewarding topics of revolu-
tions, protests, and the imprisonment of artists in
Iran. So we told Juraj to make a fun poster. And he
brought us — we can say it now — a bullet-riddled
target. It was a month after the Breivik shooting

in Norway, and while we liked the idea and the
visuals, we agreed that we didn’t want to get heavy
and literal again. We got rid of the bullet holes, and
the poster took on a lighter, more metaphorical feel.
The details are crucial.

PETR KUBICA: We agree on several themes, but
many of them emerge from the films themselves.

It depends on what develops in the documentary
film world, what movies come out, and we monitor
them. In previous years, for example, many films
have centered around the Arab Spring. This year it
was a wave of films from the US with a wide variety
of perspectives about the social reality there. So we
might have our own points of view, but the films
themselves offer impulses of their own.

ANDREA SLOVAKOVA: It’s important to

note that we don’t just choose from the submitted
films — we actually seek out films ourselves. We get
a little over 2600 submissions, but they are only part
of what we curate and base the themes on.
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We talked about the wave of American films and the USA
Today section. If there were so many films that somehow
related to the contemporary image of the United States,
why isn’t the section more extensive?

PETR KUBICA: It’s mainly because there simply
isn’t enough time or space for more films. From that
wave, you select those that you consider representa-
tive in terms of the subject matter and its presenta-
tion. But the point is also that documentary film,
in our view, combines social-critical thinking with
artistic expression. That should be the purpose of
festivals: exposing the fringes. There’s no point in
picking mainstream films. Festivals should show-
case significant or interesting attempts to expand
the boundaries of documentary film across genres
and creative approaches. But at the same time, you
also have to look for harmony between the subject
and the artistic expression. Many films that tell the
story of America are so bland in their presentation
that they simply lose their meaning.

ANDREA SLOVAKOVA: Framing the sections
in this way also highlights the subject matter and
increases attention to it across other sections; for
example, this year’s juror Craig Baldwin’s Sonic

Outlaws also adds to the image of contemporary
America, again from a completely different angle.

Why does one of the sections focus on Iranian cinema this
year?

MAREK HOVORKA: This is connected to a per-
sonal story of mine. I was in Tehran for a few days
last November, shortly after the Jihlava festival, and
Iranian culture and society made a deep impression
on me. The rules of the game there reminded me in
many ways of what life was like in Czechoslovakia
in the 1980s, as I remember them from my child-
hood or know them from stories.

PETR KUBICA: For example, many films about
the situation there couldn’t have been screened here
in the 1970s or 1980s. The regime there is highly
theocratic, but the film then shows, for example,

a group of students sitting on a bench and talking
about the president. These are, of course, inde-
pendent films and just one of the various currents
present in Iranian cinema now.

One of the distinctive elements that distinguishes
Ji-hlava from other festivals is a specific poetic
language. Poems are always present at Dok.revue.
So how does your relationship to poetry specifically
influence the shape of the festival?

MAREK HOVORKA: Poetry speaks in a short-
hand that expresses the essential. That’s why it’s on
the fringe. And maybe that fringe allows it to be
even more faithful to itself. Social contract today no
longer demands that masters of the word reflect on
days gone by through poetry. Moreover, poetry is
based on images, just like film. What is often only
description in a novel is essence in poetry. And we
try to look for the same thing in films. But not some
rambling poeticizing, a journey to the core, in three
sentences.

ANDREA SLOVAKOVA: Poetry is a way of relat-
ing to stimuli. In this sense, it’s reflected in individ-
ual films — in addition to those that tell stories or
show compelling central characters, we also present
those that react to reality more lyrically. In coming
up with all the layers of the festival, we’re also tired
of copying established models; we absorb stimuli,
which we then turn into surprising relationships to
the filmmaker, the work, and the world.

In 2001, Jiri Cieslar wrote an article in the festival
daily newsletter entitled “Praise for the Catalogue”,
in which he praised the poetic texts of Petr Kubica,
who wrote the entire catalogue at the time (and for
many years). To this day, the catalogue is an artistic
creation; its radical form is unique not only in the
Czech context but also in that of the world. Last
year, another important Czech thinker, Petr Fischer,
wrote an article in the daily newsletter called “Praise
for Experiment”, in which he drew attention to this
fringe of cinema that we have been systematically
examining for six years.

How does fi.hlava compare with other big documentary
Silm festivals over the years?

PETR KUBICA: Ji.hlava belongs to the family
of “secker” festivals. “Seeker” is an important
word here, as each seeker looks for the borders of
documentaries differently. Applying this concept
to Czech documentaries, we always try to discover
new filmmakers alongside the big names we already
know — someone with an interesting creative
approach but wouldn’t have much opportunity

to screen their film to a broader audience. For
example, Petr Hatle, whose short films we present-
ed a few years ago, came with a feature film this
year. Or Andran Abramjan’s thesis film. These are
outstanding young artists, and we’re happy to help
more people discover them. And we present them
alongside established filmmakers. The important
thing is that we are playing on our home field and
are also part of the European context.
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FESTIVALOVA OCENENT
FESTIVAL AWARDS
1999-2020



1998

CENA DIVAKU
AUDIENCE AWARD
Hamsa, ja jsem / Hamsa, [ Am

Miroslav Janek, CR 1998

1999

CENA DIVAKU KODAK
VISION KODAK VISION
AUDIENCE AWARD

Den chleba / Bread Day

Sergej Dvorcevoj, RU, 1998, ceskd
premiéra / Czech Premicre

CENA MESTA JIHLAVY
ZA PRINOS SVETOVE
KINEMATOGRAFII

CITY OF JTHLAVA AWARD
FOR CONTRIBUTION

TO WORLD CINEMA

Viktor Kosakovskij, RU, *1961

2000

NEJLEPST CESKY
DOKUMENTARNI FILM
BEST CZECH
DOCUMENTARY FILM
Bohemia docta aneb Labyrint svéta
a lusthauz srdce (Bozska komedie) /
Bohemia Docta or Labyrinth of the
World and Lusthauz od the Heart)
(God’s Comedy)

Karel Vachek, CZ, 2000

CENA DIVAKU
AUDIENCE AWARD
Proroci a basnici. Kapitoly
z kalendare

Tvan Vojnar, CZ, 2000, svétovd
premiéra / World Premiere

CENA MESTA JIHLAVY
ZA PRINOS SVETOVE
KINEMATOGRAFII

CITY OF JIHLAVA AWARD
FOR CONTRIBUTION

TO WORLD CINEMA
Richard Leacock, GB, 1921-2011

2002

NEJLEPSI CESKY
DOKUMENTARNI FILM
BEST CZECH
DOCUMENTARY FILM
Kdo bude hlidat hlida¢e? Dalibor
aneb Kli¢ k chaloupce strycka
Toma / Who Will Wtach the
Watcher? Dalibor or the Key
to Uncle Tom’s Cabin

Karel Vachek, CZ, 2002,

svétovd premiéra / World Premiere

CENA DIVAKU
AUDIENCE AWARD
Svéceni jara / The Rise of the
Spring, Fana Sevéikovd, CZ, 2002

CENA ZA PRINOS

SVETOVE KINEMATOGRAFII

CONTRIBUTION
TO WORLD CINEMA
Jonas Mekas, LI, US, *1922

2001

NEJLEPSI CESKY
DOKUMENTARNTI FILM
BEST CZECH
DOCUMENTARY FILM
Hry prachu / Dust Games
Martin Marecek, CZ, 2001, svétovd
predpremiéra / World Premiere

CENA DIVAKU
AUDIENCE AWARD

Hry prachu / Dust Games
Martin Marecek, CZ, 2001, svétovd
predpremiéra / World Premiere

CENA MESTA JIHLAVY
ZA PRINOS SVETOVE
KINEMATOGRAFII

CITY OF JIHLAVA AWARD
FOR CONTRIBUTION

TO WORLD CINEMA

Jay Rosenblatt, US, *1955
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CENA DIVAKU

AUDIENCE AWARD

Cesky sen / Czech Dream

Vit Klusdk, Filip Remunda, CZ, 2004

CENA ZA PRINOS

SVETOVE KINEMATOGRAFII

CONTRIBUTION
TO WORLD CINEMA
Herz Frank, Lotyisko, 1926-2013

2003

NEJLEPSI
STREDOEVROPSKY
DOKUMENTARNI FILM
BEST EAST AND CENTRAL
EUROPE DOCUMENTARY
66 sezon / 66 Seasons

Peter Kerekes, SK, 2003
ex aequo

Sentiment / Sentiment
Tomds Hejtmdnek CZ, 2003 svétovd
premiéra / World Premiere

NEJLEPST CESKY
DOKUMENTARNI FILM
BEST CZECH
DOCUMENTARY FILM
Zlopovéstné dité¢ / The ill-fated
Child, Lucie Krdlovd, Miloslav Novik
CR, 2002

CENA DIVAKU

AUDIENCE AWARD

Zeny pro mény / The Beauty
Exchange, Erika Hnikovd CZ, 2003,
svétovd premiéra / World Premicre

CENA ZA PRINOS

SVETOVE KINEMATOGRAFII

CONTRIBUTION

TO WORLD CINEMA
Alexander Hackenschmied, CSR, US,
1907-2004

2004

NEJLEPS{
STREDOEVROPSKY
DOKUMENTARNTI FILM
BEST EAST AND CENTRAL
EUROPE DOCUMENTARY
Prsten / The Ring

Angus Reid, SL, 2003,

svétovd premiéra / World Premicre

Zvl4stni uznani

Special mention

Zlata salas / Golden Hut
&sigmond Dezsd, HU, 2003,
Ceskd premiéra / Czech Premiere

NEJLEPSI CESKY
DOKUMENTARNI FILM
BEST CZECH
DOCUMENTARY FILM
Cesky sen / Czech Dream

Vit Klusdk, Filip Remunda, CZ, 2004
ex aequo:

Afonka uz nechce pést soby /
Afonka Does not Want to Herd
Reindeer Anymore, Martin Rysavy,
CR, 2004, svétovd premiéra / World
Premiere

CENA DIVAKU

AUDIENCE AWARD

Cesky sen / Czech Dream

Vit Klusdk, Filip Remunda, CZ, 2004

CENA ZA PRINOS

SVETOVE KINEMATOGRAFII

(CONTRIBUTION
TO WORLD CINEMA
Herz Frank, LV, 1926-2013

2005

NEJLEPS{
STREDOEVROPSKY
DOKUMENTARNI FILM
BEST EAST AND CENTRAL
EUROPE DOCUMENTARY
FILM

Hlemyzdi pevnost / The Snail
Fortress, Zsigmond Dezsé, HU, 2004
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Zvlastni uznani poroty Mezi mofi
Jury Special Mention

Darwinova no¢ni mura

Hubert Sauper, AT, 2004

ceskd premiéra / Czech Premiere

NEJLEPST CESKY
DOKUMENTARNI FILM
BEST CZECH
DOCUMENTARY FILM
Vierka / Vierka

Miroslav Janek, CZ, 2005,

svétovd premiéra / World Premicre
ex aequo:

Navrat Jana z patizského exilu
do Prahy v1été 2003 / S Janem na
Sicilii v 1ét¢ 2004 / Jan’s Return

from his Parisian Exile to Prague in

Summer 2003 / With Jan in Sicily
in Summer 2004, Katerina Krusovd,
CZ, 2005, svétovd premiéra / World
Premiere

ex aequo:

Zdroj / The Source

Martin Marecek, CZ, 2005

ex aequo:

Soukromé stoleti: Kral Velichovek,
Tati¢ek a Lili Marlén (Private
Century: The King of Velichovky,
Taticek and Lili Marlén), Fan Sikl,
CZ, 2005, svétovd premiéra / World
Premiere

ex aequo:

Manzelské etudy po 20 letech:
Ivana a Vaclav / Marital Etudes
20 Years Later: Ivana and Vaclav
Helena Trestikovd, CZ, 1987 (1. ¢.st),
2005 (2. &.st), svétovd premiéra / World
Premiere

ex aequo:

Prodano / Sold

Lucie Kralovd, CZ, 2005

CENA DIVAKU
AUDIENCE AWARD
Zdroj / The Source
Martin Marecek, CZ, 2005

CENA ZA PRINOS

SVETOVE KINEMATOGRAFII

CONTRIBUTION TO
CINEMA
Naomi Kawase, 7P, *1969

2006

NEJLEPSI SVETOVY
DOKUMENTARNI FILM
BEST WORLD
DOCUMENTARY FILM
Uplné osobni / Totally personal
Nedzad Begovic, BA, 2005

Zvlastni uznéni

Special mention

Narozeni / Matka / Birth / Mother
Naomi Kawase, JP, 2000, stiedoevropskd
premiéra / Central Europe Premiere

NEJLEPSI
STREDOEVROPSKY
DOKUMENTARNT{ FILM
BEST EAST AND CENTRAL
EUROPE FILM

Cely den spolu / All Day Together
Marcin Koszatka, PL, 2006,

ceskd premiéra / Czech Premiere

Zvlastni uznéni

Special Mention

Chléb nas vezdejsi / Our Daily
Bread, Nikolaus Geyrhalter, AT, 2005

NEJLEPSI CESKY
DOKUMENTARNI FILM
BEST CZECH
DODUMENTARY FILM

Nizky let / A Low-level Flight
Jan Sikl, CR, 2006,
svétovd premiéra / World Premiere

Zvlastni uznani

Special mention

Sejdeme se v Eurocampu / I Guess
We’ll Meet at the Eurocamp

Erika Hnikovd, CZ, 2006

CENA DIVAKU

AUDIENCE AWARD

Kuptedu levd, kuptedu

prava / Left, Right, Forward
Linda Jablonskd, CZ, 2006,

svétovd premiéra / World Premiere

CENA ZA PRINOS

SVETOVE KINEMATOGRAFII
CONTRIBUTION

TO WORLD CINEMA

Manoel de Oliveira, PT, 1908-2015
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2007

NEJLEPSI SVETOVY
DOKUMENTARNI FILM
BEST WORLD
DOCUMENTARY FILM

731: Dvoji vyklad pekla / Two
Versions of Hell, James T. Hong, US,
2006, stiedocvropskd premiéra / Central
Europe Premiere

NEJLEPSI DOKUMENTARNT
FILM ZE STREDNT

A VYCHODNI EVROPY
BEST CENTRAL AND EAST
EUROPE DOCUMENTARY
Druzstvo / Artel Sergej Loznica,
Simon Semtov, RU, 2006

Zvlastni uznani

Special mention

Stalo se to kratce predtim /
It Happened Just Before
Anja Salomonowitz, AT, 2006,
ceskd premiéra / Czech premiere

NEJLEPST CESKY
DOKUMENTARNT FILM
BEST CZECH
DOCUMENTARY FILM
Poustevna, das ist Paradies /

A Town Called Hermitage
Ondrej Provaznik, Martin Dusek, CZ,
2007

CENA DIVAKU

AUDIENCE AWARD

Pulec, kralik a Duch svaty / The
Tadpole, the Rabbit and the Holy
Ghost, Filip Remunda, CZ, 2007,

svétovd premiéra / World Premiere

CENA ZA PRINOS

SVETOVE KINEMATOGRAFII
CONTRIBUTION

TO WORLD CINEMA

Woody Vasulka, US, 1937-2019

2008

NEJLEPSI SVETOVY
DOKUMENTARNI FILM
BEST WORLD
DOCUMENTARY FILM
Kratké filmy z Irdku / Iraqui Short
Films, Mauro Andrizzi, AR, 2008,
stedoevropskd premiéra / Central Europe

Premiere

NEJLEPSI DOKUMENTARNT
FILM STREDNI A VYCHODN{
EVROPY

BEST EAST AND CENTRAL
EUROPE DOCUMENTARY
FILM

Kvétinovy most / The Flower
Bridge, Thomas Ciulei, RU, DE, 2008,
ceskd premiéra / Czech Premiere

Zvlastni uznéni

Special mention

Revoluce, ktera nebyla / The
Revolution That Wasn’t Aljona
Polunina, EE, RU, 2008, svétovd
premiéra / World Premiere

NEJLEPST CESKY
DOKUMENTARNT{ FILM
BEST CZECH
DOCUMENTARY FILM
Ivetka a hora / Ivetka and The
Mountain, Vit Janecek, CZ, 2008,
ceskd premiéra / Czech Premiere

Zvlastni uznani

Special mention

Pokus o duchovni napravu opravare
televizi Josefa Lavicky v deviti
obrazech / Redemption Attempt of
TV Repairman, Josef Lavicka

Lukds Kokes, CZ, 2008

NEJLEPST EXPERIMENTALNT
DOKUMENTARNI FILM
BEST EXPERIMENTAL
DOCUMENTARY FILM

No¢ni ticho / NightStill

Elke Groen, AT, 2007, Ceskd premiéra /
Czech Premiere
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2009

NEJLEPSI SVETOVY
DOKUMENTARNI FILM
BEST WORLD
DOCUMENTARY FILM
BasidZ / Bassidji

Mehran Tamadon, IR, FR, CH, 2009

NEJLEPSI DOKUMENTARNI
FILM STREDNI A VYCHODNT
EVROPY

BEST DOCUMENTARY EAST
AND CENTRAL EUROPE
FILM

Hranice / The Border

Jaroslav Vojtek, SK, 2009,

svétovd premiéra / World Premiere

NEJLEPSI CESKY
DOKUMENTARNI FILM
BEST CZECH
DOCUMENTARY FILM

Mam rada nudny zivot / I Love My
Boring Life

Jan Gogolaml., CZ, 2009,

Ceskd premiéra / Czech Premiere

NEJLEPST EXPERIMENTALNT{
DOKUMENTARNI FILM
BEST EXPERIMENTAL
DOCUMENTARY FILM

Délnici vychézejici z tovarny,
Dubaj / Workers Leaving the
Factory, Dubai

Ben Russell, US, 2008, ceskd

premiéra / Czech Premicre

CENA DIVAKU
AUDIENCE AWARD
Auto*mat / Auto*mate, Martin
Marecek, CZ, 2009

CENA ZA PRINOS

SVETOVE KINEMATOGRAFII
CONTRIBUTION

TO WORLD CINEMA

Jorgen Leth, DK, *1937

2010

NEJLEPSI SVETOVY
DOKUMENTARNTI FILM
BEST WORLD
DOCUMENTARY FILM

48 /48

Susana de Sousa Dias , PT, 2010,
stiedoevropskd premiéra / Central Europe

Premiere

NEJLEPSI DOKUMENTARNT
FILM STREDNI A VYCHODNT
EVROPY

BEST EAST AND CENTRAL
EUROPE DOCUMENTARY
FILM

Vlastni Zivotopis Nicolae
Ceausescu / Autobiography of
Nicoale Ceausescu, Andrei Ujicd, RU,
2010, ceskd premiéra / Czech Premiere

NEJLEPST CESKY
DOKUMENTARNI FILM
BEST CZECH
DOCUMENTARY FILM
Zeny SHR / Coal in the Soul
Martin Dusek, Ondiej Provaznik,
€z, 2010

Zvlastni uznéni

Special Mention

Palnoc / Midnight Kldra Tasovskd,
CZ, 2010, svétovd premiéra / World
Premiere

NEJLEPSI EXPERIMENTALNT
DOKUMENTARNTI FILM
Signalni lana patii minulosti /
Sounding Lines Are Obsolete

John Price, CA), 2009, Ceskd

premiéra / Czech Premicre

CENA DOC ALLIANCE

DOC ALLIANCE AWARD
Ptichozi / Arrivals, Claudine Bories,
Patrice Chagnard, FR, 2009

CENA DIVAKU

AUDIENCE AWARD
Pozemstané, koho budete volit? /
Earthlings, Who Are You Voting
For?, Linda Fablonskd a tym o. s.
Inventura, CZ, 2010
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CENA ZA PRINOS

SVETOVE KINEMATOGRAFII
CONTRIBUTION

TO WORLD CINEMA

Karel Vachek, CZ, 1940-2020

CENA ZA NEJLEPST
CESKY DOKUMENT
DESETILET{ BEST CZECH
DOCUMENTARY FILM OF
DECADE
Auto*mat / Auto*mate

Martin Marecek, CZ, 2009

CENA RESPEKTU

RESPEKT AWARD

Zabijeni po ¢esku / Killing, The
Czech Way David Vondrdcek, CZ, 2010

2011

NEJLEPSI SVETOVY
DOKUMENTARNI FILM
BEST WORLD
DOCUMENTARY FILM
Ztracena zemé / Lost Land
Pierre-Yves Vandeweerd, BE, 2011

NEJLEPSI DOKUMENTARNT{
FILM STREDNI A VYCHODNT{
EVROPY

BEST EAST AND CENTRAL
EUROPE DOCUMENTARY
Bakhmaro / Bakhmaro

Salomé Jashi, GE, DE, 2011

NEJLEPSI CESKY
DOKUMENTARNT{ FILM
BEST CZECH
DOCUMENTARY FILM
Pod sluncem tma / Solar Eclipse

Martin Marecek, CZ, 2011

Zvl4stni uznani

Special mention

31 konci / 31 zacatkt

31 Endings / 31 Beginnings
Rafani, CZ, 2011

NEJLEPST EXPERIMENTALNT{
DOKUMENTARNI FILM
BEST EXTERIMENTAL
DOCUMENTARY FILM
Endeavour, Jokann Lurf, AT, 2010

2012

NEJLEPSI SVETOVY
DOKUMENTARNTI FILM
BEST WORLD
DOCUMENTARY FILM
Kuicisan / Kuichisan)

Maiko Endo, 3P, US, 2012

NEJLEPSI DOKUMENTARNT{
FILM STREDNT A VYCHODNT
EVROPY

BEST EAST AND CENTRAL
EUROPE DOCUMENTARY
FILM

Fata morgana / Fata Morgana
Srdan Keéa, GB, RS, 2011,
stiedoevropskd premiéra / Central Europe
Premiere

Zvlastni uznani

Special Mention

Blokada / The Blockade

Igor Bezinovi¢ HR, 2012, stiedocvropskd
premiéra / Central Europe Premiere

NEJLEPSI CESKY
DOKUMENTARNI FILM
BEST CZECH
DOCUMENTARY FILM
Pevnost / Fortress

Kldra Tasovskd, Lukas Kokes, CZ, 2012,

svétovd premiéra / World Premicre

Zvlastni uznani
Special Mention

Dva nula / Two Nil
Pavel Abrahdam, CZ, 2012

Hra o kimen / Stone Games

Jan Gebert, CZ, 2012

NEJLEPSI EXPERIMENTALNT{
DOKUMENTARNT FILM
BEST EXPERIMENTAL
DOCUMENTARY FILM
podROST / UnderGROWTH
Robert Todd, US, 2011,

evropskd premiéra / European Premiere

CENA DOC ALLIANCE
DOC ALLIANCE AWARD
Zavét / The Will

Christian Sanderby Jepsen, DK, 2011,
Ceskd premiéra / Czech Premicre
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CENA DIVAKU

AUDIENCE AWARD

Novy zivot / New Life of a Family
Album, Adam Olha, CZ, SL, 2012,
svétovd premiéra / World Premiere

CENA ZA PRINOS

SVETOVE KINEMATOGRAFII
CONTRIBUTION

TO WORLD CINEMA

Vojtéch Jasny, CZ, *1925

2013

NEJLEPSI SVETOVY
DOKUMENTARNTI FILM
BEST WORLD
DOCUMENTARY FILM
Povstani / The Uprising

Peter Snowdon, BE, UK, 2013 svétovd
premiéra / World Premiere

NEJLEPSI DOKUMENTARNI
FILM STREDNT A VYCHODNT
EVROPY

BEST EAST AND CENTRAL
EUROPE DOCUMENTARY
FILM

Zima / Zazrak / Winter / Miracle
Gustavo Beck, Zvelj/ca Sukova, HR, DK,
BR, 2012, stedocvropskd premiéra /
Central Europe Premiere

Zvlastni uznéni

Special Mention

Kauza Cervanové / Normalization
Robert Kirchhoff; SL, CZ, 2013,

ceskd premiéra / Czech Premiere

NEJLEPSI CESKY
DOKUMENTARNTI FILM
BEST CZECH
DOCUMENTARY FILM

Velka noc / The Great Night

Petr Hitle, CZ, 2013, svétovd premiéra /
World Premiere

Zvlastni uznéni

Special Mention

Vladnout, pracovat, vydélavat,
modlit se, hroutit se / To rule, to
work, to earn, to pray, to collapse
Andran Abramjan, CZ, 2013, svétovd
premiéra / World Premiere

NEJLEPST EXPERIMENTALN{
DOKUMENTARNTI FILM
BEST EXPERIMENTAL
DOCUMENTARY FILM

Pisen /The Song

Nathaniel Dorsky, US, 2013, evropskd
premiéra / European Premiere

ex aequo:

Rozsifeni vnéjsku / Exterior
Extended, Siegfried Alexander Fruhauf,
AT, 2013, éeskd premiéra / Czech Premiere

CENA DIVAKU

AUDIENCE AWARD

Show! / Show!, Bohdan Bldhovec, CZ,
2013, svétovd premiéra / World Premiere

CENA ZA PRINOS

SVETOVE KINEMATOGRAFII
CONTRIBUTION

TO WORLD CINEMA

Jan Némec, CZ, 1936-2016

2014

NEJLEPSI SVETOVY
DOKUMENTARNT FILM
BEST WORLD
DOCUMENTARY FILM
Jajsem lid /T Am the People
Anna Roussillon, FR, 2014, svétovd
premiéra / World Premiere

Zvlastni uznani

Special Mention

Dvacetnik / 20 Cents

Tiago Tambelli, BR, 2014, mezindrodni
premiéra / World Premiere

Honba za vétrem / Chasing After
the Wind, Juan Camilo Olmos Feris,
CO, 2014, mezindrodnd premiéra /

International Premiere
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NEJLEPSI DOKUMENTARNT{
FILM STREDN{ A VYCHODN{
EVROPY

BEST EAST AND CENTRAL
EUROPE DOCUMENTARY
FILM

Ptichazime jako ptatelé / We Come
as Friends, Hubert Sauper, FR, AT,
2014, leskd premiéra / Czech Premiere

NEJLEPSI CESKY
DOKUMENTARNTI FILM
BEST CZECH
DOCUMENTARY FILM

K oblakim vzhlizime / Into the
Clouds We Gaze, Martin Dusek, CZ,
2014

Zvlastni uznani

Special Mention

Ne¢kolik let / Lets Block

Martina Malinovd, CZ, 2014, svétovd
premiéra / World Premiere

NEJLEPST EXPERIMENTALNT{
DOKUMENTARNI FILM
BEST EXPERIMENTAL
DOCUMENTARY FILM
Napadeny obvod / Hacked Circuit
Deborah Stratman, US, 2014, Ceskd
premiéra / Czech Premiere

Zvlastni uznani

Special Mention

Sexualni boj zbozi / The Sexual
Struggle of Commodities, Pavel Sterec,
Vilém Novik, CZ, 2014, stiedocvropskd
premiéra / Central Europe Premiere

NEJLEPSI DEBUTOVY
DOKUMENTARNI FILM
BEST DEBUT
DOCUMENTARY FILM
Jajsem lid / I Am the People
Anna Roussillon, FR, 2014, svétovd
premiéra, World Premiere

NEJLEPSI KRATKY
DOKUMENTARNTI FILM
BEST SHORT
DOCUMENTARY FILM
Papousek Babash / Babash

Lisa Truttmann, Behrouz Rae, US, AT,
2014, vjchodoevropskd premiéra / East
European Premiere

CENA DIVAKU
AUDIENCE AWARD
Danielav svét / Daniel’s World
Veronika Liskovd, CZ, 2014, svétovd
premiéra / World Premiere

CENA ZA PRINOS SVETOVE
KINEMATOGRAFII
CONTRIBUTION

TO WORLD CINEMA

Godfrey Reggio, USA, *1940

2015

NEJLEPSI SVETOVY
DOKUMENTARNT FILM
BEST WORLD
DOCUMENTARY FILM
Kuptedu smrtelné pomalu / Dead
Slow Ahead, Mauro Herce, SP, FR,
2015 stiedoevropskd premiéra / Central
Europe Premiere

NEJLEPSI DOKUMENTARNI
FILM STREDNT A VYCHODNT{
EVROPY

BEST EAST AND CENTRAL
EUROPE DOCUMENTARY
FILM

V paprscich slunce / Under The Sun
Vitalij Manskij, CZ, RU, DE, KP, LV,
2015, Ceskd premiéra / Czech Premiere

NEJLEPST CESKY
DOKUMENTARNI FILM
BEST CZECH
DOCUMENTARY FILM

cena nebyla udélena / Not awarded

Zvlastni uznani

Special Mention

Abdul & Hamza / Abdul & Hamza
Marko Grba Singh, RS, 2015
stiedoevropskd premiéra / Central Europe

Premiere

Ocelové slzy aneb Cesta
Vladimira Stehlika za Lubomirem
Krystlikem / Tears of Steel:
Vladimir Stehlik Meets Lubomir
Krystlik, Tomds Potocny, CZ, 2015,
svétovd premiéra / World Premiere
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Cesi proti Cechtim / Czechs
Against Czechs, Tomd§ Kratochvil,
CR, 2015, teskd premiéra / Czech Premiere

NEJLEPST EXPERIMENTALN{
DOKUMENTARNI FILM
BEST EXPERIMENTAL
DOCUMENTARY FILM
Kvantum / Quantum, Flatform, IT;
D, 2015, ceskd premiéra / Czech Premiere

NEJLEPSI CESKY
EXPERIMENTALNT
DOKUMENTARNTI FILM
BEST CZECH
EXPERIMENTAL
DOCUMENTARY FILM
Poslechnout horizont / Listen to
the Horizon, Anna Kryvenko, CZ,
2015, svétovd premiéra / World Premiere

NEJLEPSI DEBUTOVY
DOKUMENTARNT FILM /
BEST DEBUT
DOCUMENTARY FILM
Flotel Europa / Flotel Europa
Viadimir Tomié, RS, DK, 2015,
Ceskd premiéra / Czech Premiere

Zvlastni uznani

Special Mention

Nebezpecény svét Rajka Dolecka /
The Dangerous World of Doctor
Dolecek, Kristjna Bartosovd, CZ, 2015,
Ceskd premiéra / Czech Premiere

NEJLEPSI KRATKY
DOKUMENTARNI FILM
BEST SHORT
DOCUMENTARY FILM
Novy zivot / New Life

Kiro Russo, BO, 2015, vjchodoevropskd
premiéra / East European Premiere

CENA DIVAKU

AUDIENCE AWARD

Cesk}/l zurnal: Matrix AB / Czech

Journal: Matrix AB, Vit Klusik, CZ,
2015, svétovd premiéra / Wolrd Premiere

CENA ZA PRINOS

SVETOVE KINEMATOGRAFII
CONTRIBUTION

TO WORLD CINEMA

Artavazd Pelesjan, AM, *1938

2016

NEJLEPSI SVETOVY
DOKUMENTARNT FILM
BEST INTERNATIONAL
DOCUMENTARY FILM
Strasidla obchdzeji Evropou /
Spectres Are Haunting Europe
Maria Kourkouta, Niki Giannari FR,
GR, 2016, mezindrodni premiéra /
World Premiere

Zv1astni uznani

Special Mention

Usmivat se do telefonu / Smiling on
the Phone, Aitziber Olaskoaga, NL, ES,

US, 2016, mezindrodni premiéra / World

Premiere

NEJLEPSI DOKUMENTARNT
FILM STREDNI A VYCHODNT{
EVROPY

BEST EAST AND CENTRAL
EUROPE DOCUMENTARY
Oslnivy svit soumraku / The
Dazzling Light of Sunset

Salomé Jashi, GE, DE, 2016,
stredoevropskd premiéra / Central

Europe Premiere

Zvlastni uzndni

Special Mention

Dialog s Josefem / Dialogue with
Joseph, Elgbieta Josade, LT, FR, 2016,
svétovd premiéra / World Premicre

NEJLEPSI CESKY
DOKUMENTARNI FILM
BEST CZECH
DOCUMENTARY FILM

FC Roma

Tomds Bojar, Rozdlie Kohoutovd, CR,
2016

Normalni autisticky film / Normal
Autistic Film, Miroslav Janek, CZ,
2016

Cena studentské poroty

Student Jury Award

Normalni autisticky film / Normal
Autistic Film, Miroslav Janet,

CZ, 2016

Festivalova ocenéni / Festival Awards



NEJLEPST EXPERIMENTALNT{
DOKUMENTARNI{ FILM
BEST EXPERIMENTAL
DOCUMENTARY FILM
Pamétova stopa / Engram of
Returning, Ddichi Saito, CA, 2015
ceskd premiéra / Czech Premiere

NEJLEPST CESKY
EXPERIMENTALNI
DOKUMENTARNI{ FILM
BEST CZECH
EXPERIMENTAL
DOCUMENTARY FILM

De Potentia Det, Ondrej Vavrecka, CR,
2016, svétovd premiéra / World Premiere

NEJLEPSI DEBUTOVY
DOKUMENTARNTI FILM
BEST DEBUT
DOCUMENTARY FILM
Oslnivy svit soumraku / The
Dazzling Light of Sunset, Salomé
Jashi, GE, DE, 2016, stiedoevropskd
premiéra / Central Europe Premicre

Zvlastni uznani

Special Mention

Mote zitra / Sea Tommorow
Jekaterina Suvorovovd, K&, DE , 2015,
vjchodoevropskd premiéra / Central
Europe Premiere

Cena studentské poroty

Student Jury Award

Véci / The Things, Nino Gogua, GE,
2016, svétovd premiéra / World Premiere

NEJLEPST KRATKY
DOKUMENTARNTI FILM
BEST SHORT
DOCUMENTARY FILM
Desetimetrova véz / Ten Meter
Tower, Maximilien Van Aertryck,
Axel Danielson, SE, 2016, Ceskd

premiéra / Czech Premiere

CENA DIVAKU

AUDIENCE AWARD

Miluj mé¢, jestli to dokaze$ / Love
me If You Can, Dagmar Smriovd, CZ,
2016, svétovd premiéra / World Premiere

CENA ZA PRINOS

SVETOVE KINEMATOGRAFII
CONTRIBUTION

TO WORLD CINEMA

Drahomira Vikanové, CR , *1930

2017

NEJLEPSI SVETOVY
DOKUMENTARNI{ FILM
BEST INTERNATIONAL
DOCUMENTARY FILM
Zed / The Wall, Dmitry Bogolubov,
RU, 2017, svétovd premiéra / World

Premiere

NEJLEPSI DOKUMENTARNI
FILM STREDN{ A VYCHODN{
EVROPY

BEST EAST AND CENTRAL
EUROPE DOCUMENTARY
Opera o Polsku / Opera about
Poland, Piotr Stasik, PL, 2017,
svétovd premiéra / World Premiere

Zvlastni uznani

Specian Mention

Lidé-oblazek / People Pebble
Jivko Darakchiev, Perrine Gamot, GB,
FR, 2017, mezindrodni premiéra / World
Premiere

NEJLEPSI CESKY
DOKUMENTARNT{ FILM

BEST CZECH DOCUMENTARY
FILM

Cesky zurnal: Hranice prace /
Czech Journal: The Limits of Work
Apolena Rychlikovd, CZ, 2017, svétovd
premiéra / World Premiere

Zvlastni uznani

Special Mention

Posledni Sichta Tomése

Hisema / The Last Shift of Tomas
Hisem, Findfich Andrs, CZ, 2017,
svétovd premiéra / World Premiere

Vsechno ma svij ¢as / Everything
Has Its Own Time, Viola Jetkovd, CZ,
2017, svétovd premiéra / World Premiere
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Cena studentské poroty

Student Jury Award

Milda / Milda, Pavel Kiemen, CZ,
2017, svétovd premiéra / World Premiere

NEJLEPSI EXPERIMENTALNI
DOKUMENTARNT FILM
BEST EXPERIMENTAL
DOCUMENTARY FILM

Lidé lodi / Boat people

Sarah Wood, GB, 2016, vychodoevropskd
premiéra / East Europe Premiere

Zvlastni uznani

Special Mention

Konec ¢asti / The End of Time
Milcho Manchevski, CU, US, 2017, Ceskd

premiéra/ Czech Premicre

NEJLEPST CESKY
EXPERIMENTALNT
DOKUMENTARNI FILM
BEST CZECH
EXPERIMENTAL
DOCUMENTARY FILM
Konzerva / Can

Lucie Navrdtilovd CZ, 2017, svétovd
premiéra / World Premiere

Zvl4stni uznani

Special Mention

Tradice / Tradition

Katetina Tureckovd, CZ, 2017,
svétovd premiéra / World Premiere

NEJLEPSI DEBUTOVY
DOKUMENTARNI FILM
BEST DEBUT
DOCUMENTARY FILM
Meteory, Giircan Keltek, TR, NL,
2017, vjchodoevropskd premiéra /
East European Premiere

Panoptic
Rana Eid, LB, AE, 2017, vjchodoevropskd
premiéra / East Europe Premiere

Cena studentské poroty

Student Jury Award

Tvoteni spravedlnosti / The making
of Justice, Sarah Vanhee, BE, 2017,
svétovd premiéra / World Premiere

NEJLEPSI KRATKY
DOKUMENTARNTI FILM
BEST SHORT
DOCUMENTARY FILM
Interiéry a exteriéry / Interiors
& Exteriors, Ashique Mostafa, BD,
2016, svétovd premiéra / World
Premiere

NEJLEPSI SVEDECTVI

O POLITICE

BEST TESTIMONY

ON POLITICS

Posledni v Aleppu / Last Men in
Aleppo, Feras Fayyad, DK, SY, DE,
2017, ceskd premiéra / Czech Premiere

NEJLEPSI SVEDECTVI

O POZNANT

BEST TESTIMONY

ON KNOWLEDGE

Panicky zachvat / Panic Attack
Ernesto Ardito, AR, 2017, evropskd

premiéra / European Premiere

NEJLEPSI SVEDECTVI

O PRIRODE

BEST TESTIMONY

ON NATURE

Ptiroda: Vsechna prava
vyhrazena / Nature: All Rights
Reserved, Sebastian Mulder BE, 2016,
ceskd premiéra / Czech Premiere

CENA DIVAKU

AUDIENCE AWARD

Cesk)’t zurnal: Hranice prace /
Czech Journal: The Limits of
Work, Apolena Rychlikovd, CZ, 2017,

svétovd premiéra / World Premicre

CENA ZA PRINOS SVETOVE
KINEMATOGRAFII
CONTRIBUTION

TO WORLD CINEMA

Marcel Ophiils, FR, *1927
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2018

OPUS BONUM

BEST DOCUMENTARY FILM
Volny pokoj / Vacancy

Alexandra Kandy Longuet, BE, 2018,
svétovd premiéra / World Premiere

PRVNT SVETLA

BEST DEBUT
DOCUMENTARY FILM

Portrét domécich / Owner’s Portrait
Joaquin Maito, AR , 2018

CESKA RADOST

BEST CZECH
DOCUMENTARY FILM
Uzamceny svét / Enclosed World
Karel Zalud, CZ, 2018,

svétovd premiéra / World premiere

Zvlastni uznani

Special mention

Central Bus Station / Central Bus
Station, Tomds Elsik, CZ, 2018

MEZI MORI

BEST EAST AND CENTRAL
EUROPE DOCUMENTARY
FILM

Timebox / Timebox

Nora Agapi, RO, 2018, Mezindrodni
premiéra / World Premiere

Zvlastni uznani

Special Mention

Posledni autoportrét / The Last
Self-portrait, Marek Kubos, SK, 2018

MEZI MORI

STUDENTSKA SOUTEZ
BEST EAST AND CENTRAL
EUROPE STUDENT
DOCUMENTARY FILM

Dobte udrzované tajemstvi /

A Well-Kept Secret, Mihkel Oksmann,
EE, 2018

Zvlastni uznani
Special Mention
Heavy Metal / Heavy Metal
Eugene Golovanevsky, UA, 2018

FASCINACE

BEST EXPERIMENTAL
DOCUMENTARY FILM
Michani a stinéni / Blending and
Blinding, Richard Tuohy, AU, 2018

Zvlastni uznéni

Special mention

Vznaseni / Soar, Patrick Bokanowski,
FR, 2018, stfedoevropskd premiéra /
Central Europe Premiere

FASCINACE: EXPRMNTL.
CZ BEST CZECH
EXPERIMENTAL
DOCUMENTARY FILM
Spolu sami / Apart

Diana Cam Van Nguyen, CZ, 2018

Zvlastni uznéni

Special mention

Nevim, kaluze / Puddles, I don’t
know, Anna Petruzelovd, CZ, 2018

KRATKA RADOST
SHORT EXPERIMENTAL
DOCUMENTARY MOVIE
The Holiday Inn-Side

Charby Ibrahim, AU, 2018

SVEDECTVI O POLITICE
BEST TESTIMONY

ON POPLITICS

Mléeni téch druhych / The Silence
of the Others, Almudena Carracedo,
Robert Bahar, US, SP, 2018

Zvlastni uznani

Special mention

Porad natacet (Still Recording)
Ghiath Ayoub, SY, FR, LE, QA, GE,
2018

SVEDECTVI O POZNANT
BEST TESTIMONY ON
KNOWLEDGE

Pravda o vrazdicich robotech /
The Truth about Killer Robots,
Maxim Pozdorovkin, US, 2018

Festivalova ocenéni / Festival Awards



SVEDECTVI O PRIRODE
BEST TESTIMONY

ON NATURE

Vitejte v Sodomé / Welcome to
Sodom, Florian Weigensamer, Christian
Krines, AT, 2018, Ceskd premiéra / Czech
Premiere

SILVER EYE

Az ptijde valka / When the War
Comes, Jan Gebert, CZ, HR, 2018

CENA DIVAKU

AUDIENCE AWARD

Kibera: Ptibéh slumu / Kibera, The
Story of Slum, Martin Pdv, CZ, 2018

CENA ZA PRINOS

SVETOVE KINEMATOGRAFII
CONTRIBUTION

TO WORLD CINEMA

Jean-Luc Godard, Francie, FR, *1930

2019

OPUS BONUM

BEST DOCUMENTARY FILM
Fonja / Fonja, Lina Qacher, MG, DE,
2019

MEZI MORI

BEST CENTRAL

AND EASTEUROPEAN
DOCUMENTARY FILM

Ucit / Teach, Alex Brendea, RO, 2019

MEZI MORI

STUDENTSKA SOUTEZ

BEST CENTRAL AND
EASTEUROPEAN STUDENT
DOCUMENTARY FILM

Zivot by mohl byt tak krasny / Life
Could Be So Beautiful,

Filip Facobson, Angelika Herta, PL, DEU,
2019

Zvlastni uznani

Special Mention

Hniyj vezdejsi / Daily Manure
Nikola Krutilovd, CZ, 2019

CESKA RADOST

BEST CZECH
DOCUMENTARY FILM
Sdlo / Solo, Artemio Benki, CZ, FRA,
AR, AT, 2019

Zvl4stni uznani

Special Mention

Ztraceny bieh / Lost Coast,
Jift Qykmund, CZ, 2019

Cena studentské poroty
Student Jury Award

Kralové Sumavy / Kings of
Sumava, Kris Kelly, CZ, IE, 2019

Zvlastni uznani studentské poroty
Student Jury Special Mention

Apparatgeist / Apparatgeist,
Marie-Magdalena Kochovd, CZ, 2019

PRVN{ SVETLA

BEST DEBUT
DOCUMENTARY FILM
Afazie / Aphasia, felena Juresa, BE,
2019

FASCINACE

BEST EXPERIMENTAL
DOCUMENTARY FILM
Akce, témé neschopny myslet/
Action, Almost Unable To Think
Haonan Mao, CN, 2018

Zvlastni uznani
Special mention
Pretrvavajici / Abiding
Ugo Petronin, NL, 2019,

evropskd premiéra / European Premiere

FASCINACE: EXPRMNTL.
CZ BEST CZECH
EXPERIMENTAL
DOCUMENTARY FILM
Moréna rex / Moréna rex

Marie Lukdcovd, CZ, 2019

Zvlastni uznani

Special mention

Abstract horror / Abstract horror
Franz Milec, CZ, 2019,

svétovd premiéra / World Premicre

SVEDECTVI O POZNANT{
BEST TESTIMONY ON
KNOWLEDGE

Druha strana marsu / The Other Side
of Mars, Minna Ldngstrom, FIN, 2019,
stiedovevropskd premiéra / Central
Europe Premiere
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SVEDECTVI O PRIRODE
BEST TESTIMONY

ON NATURE

Antropocén: Epocha ¢lovéka /
Anthropocen: The Human Epoch
Nicholas de Pencier, Jennifer Baichwal,
Edward Burtynsky, CA, 2018, Ceskd
premiéra / Czech Premiere

SVEDECTVI O POLITICE
BEST TESTIMONY

ON POLITICS

Jeskyné / The Cave, Feras Fayyad,
DK, SY, DE, US, Q4, 2019

CENA DIVAKU
AUDIENCE AWARD
Postizeni muzikou
Radovan Sibrt, CZ, 2019

CENA ZA PRINOS

SVETOVE KINEMATOGRAFII
CONTRIBUTION

TO WORLD CINEMA

Sergej Dvorcevoj, KR, *1962

KRATKA RADOST
BEST SHORT
EXPERIMENTAL
DOCUMENTARY FILM
SHEnDy WU: DEniK
Ingrid Pokropek, AR, 2019

2020

OPUS BONUM

BEST DOCUMENTARY FILM
Bil4 na bilé / White on White

Viera C'zi/canyavé, SK, CZ, 2020, svétovd
premiéra / World Premiere

Zvlastni uznéni

Special mention

Nahnuty ¢lovék / A Man Leaning
Olivier Dury, Marie-Violaine Brincard,
FR, 2020, svétovd premiéra / World

Premiere

MEZI MORI

BEST EAST AND CENTRAL
EUROPE DOCUMENTARY
FILM

Lotyssti kojoti / Latvian Coyote
Tvars Quiedris, LVA, 2020, svétovd
premiéra / World Premiere

Zvlastni uznani

Special Mention

Posledni obraz / The Last Image
Judith Zdesar, AT, 2020, svétovd
premiéra / World Premiere

MEZI MORI

STUDENTSKA SOUTEZ
BEST EAST AND CENTRAL
EUROPE STUDENT
DOCUMENTARY FILM
Cas je / Time is

Laur Kourazov, BE, RU, 2020,
svétovd premiéra /World Premiere

CESKA RADOST

BEST CZECH
DOCUMENTARY FILM
Nova Sichta / A New Shift
Jindrich Andrs, CZ, 2020,
svétovd premiéra / World Premiere

Zvlastni uznani

Special mention

Vlci na hranicich / Wolves at the
Borders, Martin Pdv, CZ, 2020,
ceskd premiéra / Czech Premiere

Cena studentské poroty
Student Jury Award

Jan Jedli¢ka: Stopy krajiny / Jan
Jedlic¢ka: Traces of a Landscape,
Petr Zdruba, CZ, IT, 2020, ceskd

premiéra / Czech Premiere

PRVNI SVETLA

BEST DEBUT
DOCUMENTARY FILM
Duchové: Dlouha cesta domti /
Ghosts: Long Way Home

Tiago Siopa, PT, 2019,

svétovd premiéra / World Premiere

Zvlastni uzndni

Special mention

Diam / A House

Judith Auffray, FR, CH, 2019
svétovd premiéra / World Premiere

Cena studentské poroty
Student Jury Award

Dim / A House

Judith Auffray, FR, CH, 2019

svétovd premiéra / World Premiere
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FASCINACE

BEST EXPERIMENTAL
DOCUMENTARY FILM
Jsme bez / We Are Without
S7. Ramir, AS, N, 2020,

svétovd premiéra / World Premiere

Zvlastni uznani

Special mention

Barokni zena (¢. 7-11) / Baroque
Femina (Nr.7-11)

Péter Lichter, HU, 2020,

svétovd premiéra /World Premiere

FASCINACE
EXPRMNTL.CZ

BEST CZECH
EXPERIMENTAL
DOCUMENTARY FILM
Katastrofa / The Catastrophe
Rbynék Baladrdn, CZ, 2019, svétovd
premiéra / World Premiere

Zvlastni uznani

Special mention

Krasné svit a krasné hled, z usi
roste krasohled,

Tereza Chuddckovd, Kldra Ondrackovd
CR, 2020,svétovd premiéra / World
Premiere

Ziistane to mezi nama, rekl,
Ester Grohovd, 2020, svétovd
premiéra / World Premiere

KRATKA RADOST
BEST SHORT
EXPERIMENTAL
DOCUMENTARY FILM

Prvni narozeniny po apokalypse /

First Birthday after Apocalypse,
Farah Hasanbegovié, BA, HU, 2020,
svétovd premiéra / World Premicre

SVEDECTVI

BEST TESTIMONY
Oeconomia / Oeconomia
Carmen Losmann, DE, 2020,
Ceskd premiéra / Czech Premiere

Zvlastni uznani

Special mention

Vivos / Vivos, Aj Wej-wej, DE, ME,
2020, Ceskd premiéra / Czech Premicre

CENA ZA PRINOS

SVETOVE KINEMATOGRAFII
CONTRIBUTION TO

WORLD CINEMA

Aj Wej-wej, CN, *1957

CENA DIVAKU
AUDIENCE AWARD
Nova Sichta / A New Shift
Jindrich Andrs, CZ, 2020,
svétovd premiéra / World Premiere

SILVER EYE

Nova sichta / A New Shift
Jindrich Andrs, CZ, 2020,
svétovd premiéra / World Premiere

SILVER EYE SHORT

Son of the Streets / Son of the
Streets, Mohammed Almughanni,
PL, LI, 2020

Festivalova ocenéni / Festival Awards
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PARTNERI A SPONZORI
PARTNERS AND SPONSORS
2021

HLAVNI PODPOROVATELE
MAIN SUPPORTERS
Ministerstvo kultury CR
Ministry of Culture Czech Republic
Statni fond kinematografie
Czech Film Fund

Kreativni Evropa MEDIA
Creative Europe MEDIA
Statutdrni mésto Jihlava
Statutory City of Fiklava

Kraj Vysocina

Wsocina Region

GENERALNI MEDIALNT
PARTNER

GENERAL MEDIA PARTNER
Ceska televize

Czech Television

HLAVNI MEDIALNT
PARTNER

MAIN MEDIA PARTNER
CCsk)? rozhlas

Czech Radio

EXKLUZIVNI MEDIALNT{
PARTNERI

EXCLUSIVE MEDIA
PARTNERS

Aktudlné.cz

Respekt

PARTNERI INDUSTRY
PROGRAMU

PARTNERS OF INDUSTRY
SECTION

Kreativni Evropa MEDIA
Creative Europe MEDIA

Statni fond kinematografie
Czech Film Fund

Mezinarodni visegradsky fond
International Visegrad Fund
Ministerstvo kultury CR
Ministry of Culture Czech Republic
Asociace producentl v audiovizi
Audiovisual Producers’ Association
Statutdrni mésto Jihlava
Statutory City of Fiklava

Kancelar Kreativni Evropa
CR - MEDIA

Creative Europe Desk CZ - Media
Ceské filmové cetrum

Czech Film Center

PARTNERI

INSPIRACNIHO FORA
THE INSPIRATION FORUM
PARTNERS

European Cultural Foundation
European Cultural Foundation
Prazska kancelar
Heinrich-Boll-Stiftung

Prague office of the Heinrich-Bill-Stiftung
Friedrich-Ebert-Stiftung e.V. -
zastoupeni v Ceské republice
Friedrich-Ebert-Stiftung eV, -
representation in the Czech Republic
Masarykova demokraticka
akademie

Masaryk Democratic Academy
Friedrich Naumann Foundation
for Freedom

Friedrich Naumann Foundation

for Freedom

Ceska centra

Czech Centres

Kancelar Kreativni Evropa
Creative Europe Desk Czech Republic
EUNIC - EU National
Institutes for Culture

PARTNERI JI.HLAVA

FILM FUND

PARTNERS OF JI.HLAVA
FILM FUND

uPP

Soundsquare

Centrum dokumentéarniho filmu
Center for Documentary Film

SPOLUPORADATEL
INDUSTRY SEKCE
CO-ORGANISER OF

THE INDUSTRY SECTION
Institut dokumentarniho filmu
Institute of Documentary Film

PARTNERSKY PROJEKT
PARTNER PROJECT
Doc Alliance Films

ZA PODPORY
SUPPORTED BY

Fondy EHP a Norska

EEA and Norway Grants
Velvyslanectvi USA v Ceské
republice

U.S. Embassy in the Czech Republic
Current Time TV

Zastoupeni Evropské komise
v Ceské republice

European Commission Representation
in the Czech Republic

Cesk4 centra

Czech Centres

Velvyslanectvi Nizozemského
kralovstvi

Embassy of the Kingdom

of the Netherlands

Rumunsky kulturni institut
Romanian Cultural Institute
Italsky kulturni institut
Italian Cultural Institute
Rakouské kulturni forum
Austrian Cultural Forum

Goethe Institut

Goethe Institute

Francouzsky institut

French Institute

German Films

Zastoupeni vlamské vlady v CR
Delegation of Flanders in the Czech
Republic

Portugalské centrum Praha
Instituto Camées

Slovensky institut

Slovak Institute

Velvyslanectvi Statu Izrael
Embassy of the State of Israel

Jan Barta

PARTNER FESTIVALU
FESTIVAL PARTNER
Agentura Czech Tourism
Kudy z nudy

REGIONALNI PARTNERI
REGIONAL PARTNERS
CZ LOKO

Chesterton

Sepos

Vysoka $kola polytechnicka
Jihlava

WFG Capital

OFICIALNI PREPRAVNT{
PARTNER

OFFICIAL SHIPPING
PARTNER

FedEx Express

FOTOGRAFICKY PARTNER
PHOTO PARTNER
Nikon

PARTNER VR ZONE
PARTNER OF VR ZONE
Go360

PARTNER BEZPECNEHO
FESTIVALU

PARTNER OF SAFE FESTIVAL
ANYGENCE

OFICIALNI PIVO FESTIVALU
OFFICIAL FESTIVAL BEER
Pivovar MadCat

MadCat Brewery

OFICIALNI DODAVATELE
OFFICIAL SUPPLIERS
Autocolor

Autonapul

AZ Translations
BIOFILMS

Bohm

BOKS

Dtevovyroba Podzimek
Fine Coffee

Flexipal

Hustak

ICOM transport
Johannes Cyder
KINOSERVIS
KOMA Modular
M-SOFT

MIlékarna Krasolesi
Natural Jihlava

On Lemon

Osmicka 2.0

Little Urban Distillery
Vinaistvi Kolby

‘Wero Water Service

PARTNERI JI.HLAVA DETEM
PARTNERS OF JI.HLAVA
FOR KIDS

Baby Office

Bistro na tfi te¢ky

CT:D

DAFilms Junior

Détsky lesni klub Hajenka
DIOD a Télovychovna jednota
Sokol Jihlava

Diim Gustava Mahlera
EKO-KOM

Hustak

Kavéarna Paseka

Nikon Skola

Oblastni galerie Vysociny
VOSG a SUSG

DALE SPOLUPRACUJEME
CO-OPERATIONS

Academia

Aerofilms

Bombus Energy

Dim kultury a odbort Jihlava
Dopravni podnik mésta Jihlavy a.s.
Foto Skoda

Horacké divadlo Jihlava
Knihkupectvi Otava

Meésto Trest

Newton Media

Oblastni galerie Vysociny
Pridelna a distirna Jihlava
ScioSkola Jihlava

Skaut: Stfedisko ZVON Jihlava
Studio VOKO

DIOD - Divadlo otevienych dveii

MEDIALNT PARTNERI
MEDIA PARTNERS
25fps

A2

Cinepur

D¢jiny a soucasnost

Film a doba

Iluminace

Radio 1

REGIONALNI MEDIALN{
PARTNERI

REGIONAL MEDIA
PARTNERS

City.cz

Hitradio Vysocina

Jihlavska Drbna

Jihlavské listy

Nas Region

SNIP a CO.

MEDIALNI SPOLUPRACE
MEDIA CO-OPERATIONS
Art Antiques

ArtMap

CSFD

Festival Guide

Flash Art

Full Moon

HIS Voice

Heroine

Host

Kinobox

Kult.cz

Novy prostor

Protisedi.cz

Revolver Revue

7.G

ZAHRANICNT MEDIALN{
PARTNERI

FOREIGN MEDIA PARTNERS
Variety

Cineuropa

Modern Times Review
Business Doc Europe

Film New Europe

Kapital

Kinema.sk

Kinecko

Kino Tkon



EDITORKA KATALOGU EDITOR OF THE CATALOGUE
Katerina Kudldcova

TEXTY TEXTS

Marek Hovorka, Petr Kubica, Katefina Kudl4ac¢ova
PREKLADY TRANSLATION

AZ Translations

VYTVARNA KONCEPCE VISUAL CONCEPT
Juraj Horvith, Klara Zahradkova, Darjan Hardi
SAZBA TYPESETTING

Darjan Hardi

FOTOGRAFOVE PHOTOGRAPHERS

Stefan Berec, Eva Bystriansk4, Jan Hromadko, Eva Hrub4, David Kumetmann,
Radek Lavicka, Antonin Maté&jovsky, Lubo$ Pavlicek, Vojtéch Soula, Miroslav Zzabak

Urban, Jifi Varhanik

TISK PRINT

Tiskarna Protisk, www.protiskcb.cz
VYDAL PUBLISHED BY

DOC.DREAM services, s.r.0., DOC.DREAM - Spolek pro podporu dokumentarniho filmu

Jana Masaryka 16, 586 01 Jihlava, Czech Republic

www.ji-hlava.cz
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